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Valentin VULCHANOV

(Language Acquisition and Language Processing Lab,
Norwegian University of Science and Technology, Trondheim)

RESHAPING THE GROWING MIND: HOW DIGITAL
TECHNOLOGY CHANGES THE WAYS CHILDREN
LEARN LANGUAGE AND WHAT CAN WE DO?

Abstract: Digital technologies are dominating our daily lives. From smartphones
and tablets to applications and virtual or augmented reality, they provide useful solutions,
for e.g., navigating in new environments, learning languages, or acquiring literacy skills,
in addition to entertainment. While available technologies may extend our mental
capacities, our brains also adapt to those technologies and acquire many of their features
(Carr, 2008). Concerns have been raised about the consequences of this digital reality for
processing information and acquiring knowledge (Wolf, 2018). Extensive exposure to
digital technology may impact specifically strongly young children, due to increased
sensitivity to external input and brain plasticity in the first years of life. This then offers the
opportunity to harness new technologies for educational purposes and align them with
evidence-based and age-appropriate educational goals.

Keywords: digital technology; child development,; language acquisition
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Mila Vulchanova, Valentin Vulchanov

uzyuasame Ha e3uyu WU YCeoA8AHe HA SPAMOMHOCH, d Cbyo U 3abasnenus. Hanuu-
Hume MexHoI02UY HAUCTUHA PA3UUPABAM HAWUE YMCEEHU CROCOOHOCTU, HO Cb-
WeepemMeHHO HAWUAm yM ce a0anmupa KoM me3u MexHoI02UU U YCE0A8A MHO20 O
mexnume ocobenocmu. Beve cvujecmaysa 3azpudircenocm 0mHOCHO NOCIeOCMBUAMA
om masu OUSUMAIHA PearHOC 3a YCE0ABAHEMO Ha uHGopmayusa u nonanus. Ilpe-
KOMEpHOMO U31a2ane Ha OUSUMATHY TMEXHOI02UU MOd4Ce OCODEHO CUHO Oa NOGUse
Ha Maakume deya nopaou NOSUUEHAMA 4Y8CMEUMETHOCI KbM 6bHUIHO GIUAHUE U
NAACMUYHOCIMMA HA MO3bKA 6 HauanHomo paseumue. Toea cv3dasa dnaconpusmHu
npeonocmasKu 0a ce ONoI30MeEoPsAM HO8U MEXHOI02UY 3a 00PA306amMenHU Yeiu u 0d
ce cvobpasam ¢ HAYYHO NOOKPeneHu U NOOX00AWU 3d 8b3PACIMA YeJlu.

Kntouoeu oymu: oueumannu mexwonocuu, 0emcko pasgumue; yYC8OA6aHe Ha
esux

1. Introduction

Despite the rapid change in children’s ecology and the rapid advance of
technology in everyday life, research on the impact of Digital Technologies
(DTs) on children’s communication and language development is still scarce
and highly fragmented with no unitary approach across disciplines
(Vulchanova et al., 2017). New technologies create environments that could
alter how we process information, the degree to which we take risks, how we
socialise and empathise with others and, even, how we view our own identity.
Parents experience that toddlers can handle digital tools with a level of
sophistication that they can only envy. We are immersed in a ‘digital ecology’
increasingly populated by devices that are both tools and interactive agents
with a degree of autonomy which is increasing rapidly.

While Al-powered interactive digital platforms are being developed at a
fast and unprecedented rate, and schools are spontaneously adopting digital
solutions for the acquisition of academic skills, such as literacy, at present, there
is no adequate research base documenting the effects of digital tools on language
or other learning outcomes in young children. Neither are current software
solutions based on developmental, educational or psycholinguistic principles
(Hirsh-Pasek et al., 2015; Kolak et al., 2021). On the one hand, it can be
expected that this digital ecology may provide new opportunities and ways of
(1) enhancing existing learning environments and (2) devising technologies that
can improve learning and adjust to the needs of a variety of groups, and in
particular, vulnerable and at-risk groups. On the other hand, the new digital
environment may hide undesirable consequences for early child development.
“Social networking sites could worsen communication skills and reduce
interpersonal empathy; obsessive gaming could lead to greater recklessness, a
shorter attention span, and an increasingly aggressive disposition; heavy
reliance on search engines and a preference for [Web] surfing rather than
researching could result in agile mental processing at the expense of deep
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knowledge and understanding” (Greenfield, 2014, p. 265). Newly published
research suggests an adverse impact of screen time on children’s cognitive
development (Portugal et al., 2021; Madigan et al., 2020). There is also
emerging evidence that English-speaking children’s developmental speech
patterns have changed in the past 15 years and that this might be attributed, in
part, to the new digital ecology of language development (Holm et al., 2021).
The challenge, then, is to develop a solid and independent multidisciplinary and
longitudinal knowledge base to explain under which conditions harmful versus
beneficial effects occur in the context of digital environments, so that effective
social, educational, health and online safety policies, and practices can be
developed.

A clear advantage is that the use of DT in education and language
development, such as Al-powered language learning apps and robot tutors in
educational settings, may offer innovative tools to exploit the power of digital
interactive systems. Children can, for example, benefit from active learning
and exploration by using tablets and augmented reality systems, and from the
physical embodied interaction with robot tutors. At the same time, this DT
approach requires a better understanding of how these embodied and
interactive systems shape the language learning process, and how
environmental education factors affect development and education in different
socio-economic settings. Furthermore, little is known about the impact on
social cognition and how our social brain responds to increasingly more
physical agents, such as telepresence robots, where remote contacts get a
physical co-presence, virtual reality, where interaction is perceived to be three-
dimensional, and social robots, which autonomously engage in a social
interaction with their user (Barassi, 2020). What avenues and choices are we
then facing in harnessing the potential of DT, while at the same time mitigating
possible negative consequences for developing minds? In what follows, we
outline factors and scenarios which provide viable opportunities to exploit
digital technologies in an optimal way.

2. Conceptual ground

Current embodiment theories of cognition and language propose that
human cognition and language are grounded in experience, and that concepts
and their linguistic labels are formed in rich interaction with the world
(Barsalou, 2008). Word learning is a fundamental building block in language
acquisition. In development, early acquired words are almost overwhelmingly
concrete, and mostly nouns. Abstract words are documented only later, both
in comprehension and production (Bergelson & Swingley, 2013). It has also
been proposed that there might be different underlying mechanisms that
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support the acquisition of these two categories. While, for concrete words, a
direct association might be formed between the linguistic label (phonological
segment) and perceptual properties of the referent, for abstract words,
additional skills might be necessary, e.g., social skills, and in particular, the
ability to read the intentions of the speaker, as such words are often used by
caregivers in the absence of the referent (Carpenter, Nagell, Tomasello,
Butterworth & Moore, 1998). An alternative account suggests that learning
abstract words is data-driven and taps the statistical properties of the input to
which the child is exposed. Against this backdrop, digital environments offer
a number of opportunities to manipulate the context of introducing the novel
label, and the possibility to interact with the representation of the object it
refers to. Such opportunities offer a much richer context for learning the object
label not only through active interaction, but by situating the learning
experience, and thus enhancing stronger associations in long-term memory. This
is aligned with current understanding of language learning, as well as
processing, as situated in specific learning experiences, in addition to being
embodied (Reggin et al., 2023).

2.1. Capitalising on the environment: robots

Developmental  robotics  strategically offers an  innovative
methodological approach to the modelling of language learning processes and
the effect of environmental and embodiment interaction, by taking direct
inspiration from developmental psychology theories and experiments
(Cangelosi & Schlesinger 2018). For example, developmental robotics models,
coupled with child psychology experiments, have shed light on the role of
postural attention strategies in early word learning (Morse et al. 2015). It is thus
likely that the motor strategies afforded by social robots in abstract word
learning (e.g. pointing and finger counting gestures for the learning of numbers
and quantifiers), can facilitate the acquisition of abstract vocabulary (Pecyna et
al. 2020), in addition to object manipulation in the case of concrete nouns as
object labels.

First language acquisition benefits from embodied social interaction
with others, notably parents, siblings and peers. However, when learning a
second language in formal educational settings, this interactive element is
missing. This is often because of lack of resources, something which the
introduction of interactive technologies can remedy. The sea change in this is
that this new technology removes the 2-dimensional constraints of the digital
screen. Instead, there is now an opportunity to offer a physical, embodied and
situated interactive experience to second language learners, for example
through the use of social robots (Belpaeme et al., 2018a). Such strategies
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radically change the mode of delivery from class-based teaching to one-to-one
tutoring between the learner and a robot (Belpaeme et al., 2018b).

Social robots have already shown great promise as a technology to
support learning in the classroom or at home (Belpaeme et al. 2018b).
Learners display more social behaviours that are beneficial for learning and
demonstrate increased learning gains when interacting with physically
embodied systems over virtual agents (van den Berghe et al., 2019). However,
earlier work has shown that second language learning with robots, while
promising, is also a particularly challenging domain. While children do learn
from robots (Vogt et al. 2019), the full potential of robot tutoring has not yet
been realised, either due to technical reasons or due to our, as yet limited,
understanding of how the interaction with robots contributes to learning.

2.2. Capitalising on the environment: educational apps

Digital media, including apps, are increasingly used at homes and in
early years settings. Thanks to their interactive design, apps can offer children
a range of engaging activities and interactions, including promoting parent-
child engagement via parent instructions onscreen. Furthermore, children’s
touchscreen apps have considerable educational potential for pre-school age
children (Xie et al.,, 2018) and language development specifically, with
children learning new vocabulary from apps (e.g., Arnold et al., 2021; Dore et
al., 2019). Importantly, while children’s educational digital media may have a
positive impact on language development, non-educational digital media use
appears to be negatively related to language development (Madigan et al.,
2020). Given the amount of time children spend using digital media at home
worldwide, harnessing this time to support children’s language development
would be invaluable (Konok et al., 2020; Ofcom, 2019; Rideout & Robb,
2020). A number of child groups can benefit from educational apps.

Children from low-income households and children from minority
language homes (i.e. bilingual children with/without a heritage language) are
at risk of starting school without adequate language skills, resulting in lower
academic achievement compared to monolingual middle-class children (Hoff,
2013). Such children may also struggle with both oral language and reading
comprehension at school (Melby-Lervag & Lervéag, 2014). There are currently
debates concerning the extent to which bilingual children with a background
in a minority language (whether heritage language or not) are at a
disadvantage in language acquisition. Success at acquiring structural language
skills in both languages depends on a number of factors, such as e.g., amount
of exposure, language dominance, family SES and language attitudes,
cognitive skills underlying language acquisition (sometimes dubbed language
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aptitude), variation in the language input (e.g., spoken by speakers of a wider
age range, including peers, as well as dialectal variation), language status
(Vulchanova et la., 2012; Paradis, 2023; Grose-Hodge, Dabrowska & Divjak,
2024). These factors lead to the commonly observed large individual variation
in language ability in this population (van Osch et al., 2025). These findings
from research suggest that providing opportunities for these numerous factors
to interact optimally may be the path to follow. For instance, supporting
bilingual children’s skills in their home language can help them acquire the
language of the host country more efficiently (Roberts, 2008), which is crucial
for their future academic success. In this context, vocabulary learning apps
may benefit specifically unprivileged children. Recently, Grover et al., (2020)
showed that after receiving a shared book reading intervention at home (in
their home language) and at school, Norwegian pre-schoolers improved their
vocabulary and grammar in their second language. However, currently we are
still lacking studies reporting the effect of vocabulary apps on young bilingual
children.

Educational apps, and augmented reality when integrated with mobile
technology may be particularly beneficial for autistic children. Augmented
Reality (AR) is currently becoming popular as an educational tool due to
affording the possibility to superimpose additional information onto our view
of the real world. There is also evidence that AR can promote attentional
behaviour and improve social and communication skills in autistic children
(El Shemy et al., 2024). However, little is known whether AR can also provide
a useful environment for language learning. The autistic language profile is
characterized by wide variation. While some children with autism may acquire
adequate structural language skills (grammar and vocabulary), the majority of
children with an autism diagnosis continue to struggle with core aspects of
language, and about 30% of those children will remain minimally verbal
(Pickles, Anderson & Lord, 2014; Schaeffer et al., 2023). In the domain of
word learning many autistic children experience challenges, specifically
related to the mapping of the auditory label to the referent out in the world
(Vulchanova, Saldafia & Baggio, 2020). A number of accounts have been put
forth to explain the mechanisms which conspire to produce this difficulty,
among which, problems with categorization (Hartley & Allen, 2014), an
advantage at acquiring the formal aspects of words (phonology) against a
problem with semantics (Norbury, Griffiths & Nation, 2010), and problems
with symbolic thinking (Vulchanova, Vulchanov & Allen, 2023).

Toddlers’ early vocabularies in many languages are dominated by nouns
as the labels of concrete everyday objects (Samuelson & Smith, 1999). Thus,
it is crucial to identify potential problems autistic children may experience in
mapping early words they hear onto the objects they name. In addition to the
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tendency to learn such labels associatively rather than symbolically, there is
emerging evidence that children with autism and children with language delay
may not be relying on object shape as a cue in word learning (Tek et al., 2008).
Problems with mentally rotating objects have also been identified (Larson,
Bochynska & Vulchanova, 2024). This is where Augmented Reality comes
into play. By allowing the child to actively interact with the represented object
via a touch screen, including the possibility to manipulate it (e.g., via rotation)
and explore it from different angles, the AR app affords multiple learning
opportunities which are not usually available in real life learning situations.
The positive effect of AR on word learning in minimally verbal children with
autism has been demonstrated in a recent participatory design (El Shemy et
al., 2024; under revision). Furthermore, a recent survey among parents and
caregivers of children with neurodevelopmental communication disorders
suggests that AR may be a useful and motivational tool, if it is affordable and
implemented with training and technical support (Bryant et al. 2024).

3. Are children developmentally up to the task?
3.1. Touchscreens and cognitive skills

Given the increasing role of digital technology as a primary source of
language input, understanding the complex processes involved in learning and
acquisition within the digital landscape has become a priority. Touch-screens,
in particular, involve simultaneous exposure to rich auditory and visual
material, and require advanced auditory (speech perception), visual and haptic
(fine motor) skills. The question then is to what extent very young children
possess those skills and whether they can thus benefit and learn from exposure
to touch-screen devices. There is ample evidence in research that the
development of cognitive skills (e.g., phonological and working memory, the
ability to see patterns in the environment (also dubbed fluid intelligence),
visual perception skills) supports language development (Vulchanova et al.,
2014; Vulchanova & Vulchanov, 2021). In this context, much research has
been devoted to investigating the role of Statistical learning.

Statistical learning (SL) has been identified as a powerful implicit
learning mechanism which operates in all modalities. It is usually defined as
the ability to extract statistical regularities from the sensory input the child is
exposed to (Saffran et al., 1996a; Saffran et al., 1996b; Romberg & Saffran,
2010). SL is particularly relevant from an embodied and situated perspective
on language learning which places the focus on extracting patterns in the
sensory information which provides the context and rich input for language
acquisition (Reggin et al., 2023). Importantly, individual differences in the
ability to extract statistical information may partly explain variability in
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language development (Batterink & Paller, 2017; Abreu et al., 2023).
Observed across different age groups (Saffran et al., 1996a; Raviv & Arnon,
2018), SL has been described as both a broad cognitive mechanism operating
across sensory modalities and domains, as well as input- or modality-specific
(Saffran & Kirkham, 2018). In a recent scoping review, we aimed to establish
which modality is more tightly yoked with language skills (Abreu et al., 2023).
The reviewed evidence suggests that the relevance of statistical learning skills
for language development is dependent on sensory modality. The results
provide preliminary support for the statistical learning account of language
acquisition, mostly in the domain of lexical outcomes, indicating that typically
developing infants and children with stronger auditory and audio-visual
statistical learning skills perform better on lexical competence tasks. We
further explored how auditory statistical learning develops with age in a cross-
sectional design of Norwegian pre-schoolers (4-6 years old), which is an
understudied age group in this respect. Preliminary results from a neural
entrainment to structured sound stream demonstrate that auditory statistical
learning is well developed at this age (Zantonello, Vulchanov & Vulchanova,
2024; Zantonello, Vulchanov, Sivridag & Vulchanova, in submission). The 4-
6 year-old participants showed sensitivity to the statistical structure of the
speech stream, exhibiting a mature-like entrainment pattern, with neural
oscillations aligning preferentially to words over syllables when statistical
regularities were present (underscoring results in Moreau et al., 2022 and Choi
et al., 2020). This work provides novel insights into the neural underpinnings
of implicit statistical learning in early childhood and its potential implications
for language development, and suggests that rich exposure to auditory input,
such as the one afforded by digital technology, can be successfully processed by
pre-school children. However, a still open question is whether integrating
information from auditory sources and rich visual input, as afforded by screens,
is optimal for the purposes of language learning in this age group.

In other studies in a recently completed Marie Sktodowska-Curie
Actions (MSCA) research network, we asked whether children and adults are
sensitive to gaps in their knowledge, and whether they actively elicit
information to resolve such knowledge gaps. In a word learning task, 5-year-
olds, 6- to 9-year-olds and adults were asked to estimate their knowledge of
newly learned word—object associations. The results showed that all age
groups are sensitive to knowledge gaps, but only adults and older children
actively work to reduce uncertainty and knowledge gaps, while younger do
not (de Eccher et al., 2024). These results indicate that not all information
available in digital media can be successfully exploited for learning, and that
there may be meta-cognitive constraints on learning in younger users.
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3.2 Touchscreens and social skills

Early language skills are shaped from the first months of life by dyadic
social interactions of infants/toddlers and their caregivers. These dyadic
exchanges provide crucial repeated, daily opportunities for acquiring new
communicative skills and fine-tuning multiple aspects of behavioural control
(attention shifting, movement, posture, acting on objects) that are necessary
for the emergence of efficient speech comprehension and production. Over
subsequent months, infants learn to take turns in a proto-dialogue, to produce
meaningful speech sounds and words and to time their responses at
appropriate moments in a conversation. Social communicative skills emerge
at a remarkable rate, so that toddlers can manipulate objects, follow attention
and actions of others, while simultaneously processing the incoming speech
and speaking themselves.

Early communication and word learning during toddler-caregiver play
requires the coordination not only of their looking, but also their actions on
objects that are manipulated and labelled (Smith & Yu, 2012). Caregivers label
objects predominantly when toddlers view and manipulate them (West &
Iverson, 2017). Altogether, toddlers’ language learning requires a delicate
balance of attention-sharing on the parent and objects of play, speaking and
processing incoming speech, all dynamically changing from moment to
moment.

With increased access to digital technology, the physical nature of social
interactions has never been more altered. The daily, repeated experience of
structured social interactions with caregivers shapes multiple social and
cognitive skills of infants and toddlers, including expressive language and
attention control (e.g. Niedzwiecka et al., 2018). Through early social
interactions young children learn how to coordinate their attention and actions
on objects with that of another person. They also learn to speak and act within
a turn-taking structure, which sets the foundation for conversational dialogue.
Touchscreen devices and apps are increasingly used by parents in their play
with children from 12 months of age (e.g. Cristia & Seidl, 2015), and their
frequent use may adversely affect attention control (Portugal et al., 2021).

What happens when the toddlers’ daily experience includes frequent
interactions with mobile touchscreens? Touchscreens are increasingly woven
into the structure of parent-child interactions — they are used to soothe,
distract, facilitate feeding, as well as for sharing and learning in much the same
way as baby books (Cristia & Seidl, 2015). They are likely to reshape basic
attention skills. Thus, toddlers who are frequent users show faster orienting to
external stimuli, but reduced endogenous attention (Portugal et al., 2021).
While, notably, emerging evidence from surveys suggests that the most
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common digital technology in households in European countries are
smartphones and tablets (Aldemir et al., under review), currently, little is
known about the long-term effects of touchscreen use on the dynamics of
social interactions.

4. Closing remarks

Exploring the profound effects the ever-increasing exposure to digital
technology may have for child development is a challenging task. It requires a
concerted effort across disciplines ranging from developmental psychology,
cognitive science, psycho-linguistics, developmental robotics to education studies
and technology developers in computer science and the Al-domain. Digital
technology has come to dominate every-day lives and a successful future strategy
is to harness its advantages for the benefit of young learners, while at the same
time safe-guarding their learning premises and rights as they navigate the digital
social and information landscape (Diprossimo et al., 2024).
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AND BULGARIAN LITERARY TRADITIONS.
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BILINGUALISM

Abstract: The article touches on the social and cultural aspects of Bulgarian-
Turkish bilingualism in the 19" century. The Cyrillic transliteration of the Turkish
(Karamanli) translation of the religious play of the Cretan poet Vincenzo Kornaros
has been used as a basis for the present investigation. Initially, this work was writ-
ten in Greek at the beginning of the 17th century during the Venetian rule of the is-
land. The work apparently followed the model of Jesuitical religious drama and ex-
emplified the Cretan Renaissance which developed under direct Italian influence.
Sophronios of Sille in 1836 translated it into the Turkish dialect of Karamanli using
Greek letters. The Cyrillic transliteration was published in 1845 by the Bulgarian
hierodeacon Hadzhi Yoanikiy in the printing house of the Constantinople Patriar-
chate in Istanbul. This new edition contained a long list of the names and residences
of the people who pre-ordered the Cyrillic variant of the drama. The list also in-
cluded fragmentary information about the social and professional status of the
readers. The analysis of the evidence from the list, as well as other Cyrillic Turkish
editions indicate that Bulgarian-Turkish bilingualism from this period could not be
limited to a certain region, social, or professional group. In many regions it was a
popular phenomenon and was spread among different groups. The final part of the
article comments on the discontinuation of this bilingualism.

Keywords: drama; Bulgarian-Turkish bilingualism; readers; Bulgarian Orien-
talism; Karamanli literature
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Xpucmo CA/I/IZKUEB

(Tpaxuiicku ynusepcumem, Cmapa 3aeopa)
Aiimwe KOHAY

(Tpakuticku ynusepcumem, O0pun)

IIMECATA HA BUHYEHIIO KOPHAPOC
1 HEMHUTE BB/ITAPCKU YATATEJIU —
IIPMEP 3A KYJITYPHOTO B3AVUMO/JIEVICTBUE
MEXAY KAPAMAHJ/IN 1 BBJI'APCKATA
JINMTEPATYPHA TPAAUIINSA. ETHUIYECKU,
PET'MTOHAJ/IHA 1 COOUAJIHU ITAPAMETPU
HA BBJ/II'APO-TYPCKUA BWINHI'BU3'BM

Pezrome: Cmamuama 3acsea coyuannume u KyamypHume acnekmu Ha 6viea-
po-mypckusa dununesuzvm npes XIX eex. 3a ocnosa Ha HACMOAWOMO U3CIe08aHE €
U3NONI36AHA KUPUICKAMA MPAHCIUMepayus Ha mypcKus (Kapamauiuicku) npeeoo
Ha penucuosHama nueca Ha kpumckus noem Bunuenyo Kopuapoc. ITvpsonauanno
masu meopba e Hanucana Ha epvyku e3ux 6 navaromo na XVII 6. no epeme na sene-
YuaHcKkomo enaduyecmeo Ha ocmposga. Teopbama ouesudHo ciedsa modena Ha tie-
3yumckama peausuosna opama u e npumep 3a Kpumckus penecawnc, koumo ce pas-
eusa nood npsako umanuancko enusnue. Ilpesz 1836 2. Coghponusi om Cune st npegedic-
0a na mypcKus OuaneKkm KapamaHiu, Kamo uznon3ea zpvyku oykeu. Tpancaumepa-
yuama Ha Kupuauya e nyoauxysana npesz 1845 2. om 6vreapckus 1iepoosaKor xaoicu
Hoanuxuii 6 nevamnuyama na Koncmanmunononckama nampuapwius 6 Heman6yn.
Toea no60 uzodanue cvOvLPICa ObIBS CHUCHK C UMEHAMA U MECHONCUMENCIEOMO HA
Xopama, Koumo npeodeapumento ca Nopvyanu KUpUiCKUs 8apuanm Ha opamama.
Cnucokvm @KI046aN U OMKBLCAEUHA UHPOPMAYUA 3a COYUATHUSA U NPOPECUOHATHUA
cmamyc Ha yumamenume. AHAIU3bM HA OAHHUME OM CHUCHKA, KAKMO U om Opyeu
KUpUnO-mypcku u30auus nokaszea, ye 0vbieapo-mypcKusam OUIUHe8U3bM Om MOo3u
nepuoo He 61 MO2bl 0a ce 0SPAHUYU 00 ONpedeieH PecUOH, COYUAIHA Ulu npogecu-
OHanHna epyna. B mnozo pecuonu moii e oun nonynapuo asnenue u ce e pasnpocmpa-
HABAN cped pasnuuHu epynu. B 3axmouumennama wacm na cmamuama ce KOMenmu-
Pa npeKbceanemo Ha mosa ogye3uyue.

Knrwuosu oymu: opama; 6vieapo-mypckus OunuHe8usvm,; yumament, o6vieap-
CKU OPUEHMANUZbM,; TUMEPAmypa Ha KapamaHiu
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Introduction

In a previous publication concerning a Cyrillic manuscript in Turkish
preserved in Plovdiv library and dating back to the early 1830s, I (H. S.)
concluded that the manuscript in question was one of the 19" century
documents of Bulgarian-Turkish bilingualism that dominated the vernacular
practices of many Bulgarians during this period. It preceded the appearance
of many Cyrillic printed editions in Turkish whose authors, collectors and
editors were also Bulgarians. It satisfied the cultural, educational and
religious needs of the Bulgarian population in the Ottoman Empire. This
literature resulted from two different phenomena — existing Bulgarian-
Turkish bilingualism inherited from the previous centuries among the
Bulgarian population, and the language democratization of 19™ century
Bulgarian literature — i.e. the substitution of the old prestigious literary
languages Church Slavonic and Greek with the popular languages — New
Bulgarian and colloquial Turkish. Unfortunately, the existence of this
literature, as well as of Bulgarian-Turkish bilingualism were neglected by
Bulgarian linguists during the 20" century and, therefore, many peculiarities
of the language situation in Bulgaria after 1878 remained under-researched.
Among those were the large number of Turkish loan words and idioms in
Bulgarian dialects and sociolects, or the existence of Turkish speaking
Christian groups. At present, many aspects of this bilingualism cannot be
reconstructed, however, one of the Cyrillic Turkish books might shed light
on the regional spread and the socio-cultural milieu of that phenomenon,
which was not only preserved in the vernacular, but also transformed into a
literary tradition.

Vincenzo Kornaros’drama and its translations/transliterations

In 1845, the Bulgarian monk hierodeacon Hadzhi Yoanikiy from the
village of Turiya (district of Kazanlak) reproduced a religious drama
recounting the Biblical story of Abraham’s sacrifice in Turkish with Cyrillic
letters (Church Slavonic orthography). It was published by the printing
house of the Constantinople Patriarchate in Istanbul. Initially, this work was
written in Greek at the beginning of the 17th century by the Cretan poet
Vincenzo Kornaros during the Venetian rule of the island. The work
apparently followed the model of Jesuitical religious drama and exemplified
the Cretan Renaissance which developed under direct Italian influence’.

! Actually, the connection of Jesuit theater with cultural processes in the epoch of the
Renaissance is indirect. It appeared as part of the efforts of the Catholic Church to
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Sophronios of Sille in 1836 translated it into the Turkish dialect of
Karamanli using Greek letters (Aytag 2007: 14). Nine vyears later,
hierodeacon Hadzhi Yoanikiy transliterated the Karamanli edition into
Cyrillic, preserving the language of the Turkish translation with some
phonetic changes (Kappler 2011: 53-57)% Several peculiarities make the
edition of Hadzhi Yoanikiy worthy of analysis:

This was the first example of this genre published specifically for
Bulgarians. It enjoyed great popularity among them, and in 1858 the
Tarnovo priest Andrey Robovski translated it into Bulgarian using Hadzhi
Yoanikiy’s edition. One of the paradoxes is that 19th century Bulgarians
were introduced to this genre under the influence of Karamanli literature —
the Karmanlides were a Turkish- speaking Christian community inhabiting
the inland parts of Western Anatolia, in their variant of Turkish. The other
paradox is that most readers did not accept the book as a new genre. For
example, in spite of its success, it was never performed as a theatrical play. It
seems that the majority of its readers perceived the book as a continuation of
medieval apocryphal literature which provided the readers with “additional
knowledge” about Biblical personages and stories. Abraham and his family
were well-known heroes in many apocryphal works widespread in Medieval
Bulgaria (ITerkanoBa / Petkanova 1981: 88-98). This kind of literature kept
its popularity among Bulgarians even in the 19" century. For example,
Zahari Stoyanov ironically described the popular influence exerted by
medieval apocrypha on the worldview of his compatriots in the mid-19"

counter Protestant propaganda and Protestant translations of the Bible into vernacular
languages. By means of religious drama and theater, Jesuits introduced different stories
from the Bible to the ordinary people. Therefore, from historical perspectives these
works were the result of the Counter Reformation of the Catholic Church after the
Council of Trent (1545-1563).

2 The exact title of the book was “Xasperu ABpaaMuHb 3iafie YOKb JkaHa MeH(aaTIn
Kypbaub xekacu” — “The story of the sacrifice of Hazreti Abraham which brought benefit to
many people”. Special attention must be paid to the word hazreti. It is an Islamic term and its
appearance in the Karamanli translation of Kornaros’ drama and from there in the Bulgarian
Cyrillic variant, looks strange. However, that is not the only example in this respect. In 1841
the Bulgarian monk Theodosius of Sinai published in his printing house a Cyrillic
transliteration of the Greek and Bulgarian part of the dictionary of Daniil from Moskopole.
He added a Cyrillic Karamanli (Turkish) variant to the Greek and Bulgarian parts. Despite the
designation Karamanli, the language of the Turkish variant reflects the Balkan Gagauz
vernaculars. The Turkish text includes many examples of Christianized Islamic terms — for
instance the word namaz is used regularly in means of liturgy. Similar transformations can be
found in Bulgarian, too. For example, the Bulgarian word xamxust — a pilgrim to Jerusalem —
was borrowed from the Turkish zaci — a pilgrim to Mecca. In our opinion the question
requires a separate investigation.
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century (CrosuHos / Stoyanov 1981: 29). Moreover, in the 19" century there
was a long and acrimonious dispute among Bulgarians concerning theater.
Many Bulgarians shared the medieval view that theater was a pagan
invention hostile to church and could harm the soul. Publications against
theater regularly appeared in the Bulgarian press until the 1870s (JlexoB /
Lekov 1988, 211-212). Unlike the Catholic and Protestant experience in this
field, 19" century Bulgarian theater constantly avoided religious and Biblical
subjects. The latter can explain the lack of dramatization of Kornaros’ drama
in Bulgarian areas.

The edition of Hadzhi Yoanikiy was one of the earliest Turkish
Cyrillic books. It appeared only four years after the dictionary and morn
orthros printed in the Thessaloniki printing house of another Bulgarian
monk — Theodosius of Sinai. At that time, religious drama was one of the
first examples of cultural cooperation between Bulgarian and Karamanli
literary traditions. It reached its peak in 1870 when the printing house of the
Bulgarian newspaper Macedonia published the poetry book of the Karamanli
monk Johan from Indzhe Su — sandzhak of Kayseri (inland Anatolia). The
book of Johan was published in the civil Cyrillic script and consisted of eight
poems with religious content. Among them was a poem dedicated to
Abraham’s sacrifice which was Kornaros’ drama and some original
additions by Johan. In the text of the first poem Visiting Jerusalem, he
expresses his benevolent feelings towards Bulgarians. In other verses he
speaks of “the tribe of the Orthodox Christians” and lists the ‘holy
languages’ of Orthodoxy: Greek, Russian, Bulgarian, Turkish and Arabic.
According to him, the Gospel was read in these languages in the church of
the Holy Sepulcher. The publication of Johan’s poems testifies that even in
the period when national feelings dominated the struggle of Bulgarians for
church independence, the representatives of the Bulgarian movement in
Istanbul upheld close contacts with other non-Slavic and non-Greek
speaking Orthodox Christians. It is interesting to note that in 1875 — i.e. after
the establishment of the Bulgarian Exarchate, three Cyrillic Turkish
liturgical books were published. Probably this was also as a result of the
contacts with the Karamanli community”.

3 According to some evidences in the 19" century Turkish was used in the Bulgarian
churches — especially on “Bright Monday” — the second day of Easter when Gospel is red
in different languages. These evidences concern the churches in Shumen (Hukososa /
Nikolova 2004: 42). Several bilingual Bulgarian — Ottoman and Armenian — Ottoman
inscriptions dating back to the last decades of 18" century and the next 19" century were
found in the same town (Benenukosa / Venedikova 2022: 75).
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Hadzhi Yoanikii’s edition was composed of two parts — the first one
(92 pages) included the text of the drama, but the second (20 pages) was in
Bulgarian and represented a long list of “donors” — actually clients who had
pre-ordered and paid for the book. They were 562, with the number of their
orders ranging between 1 and 20 copies per person. Therefore, the drama
was the most popular book issued in the 19" century for Bulgarians in a
language different from Bulgarian. No other book or work published during
this period in a foreign language enjoyed similar popularity. Simultaneously,
the list of clients included information about their towns and partly about
their professions and social status. This allows one to draw certain
conclusions reflecting the social and regional aspects of Bulgarian-Turkish
bilingualism.

Readers’ ethnicity

Judging from the personal names, only three of these 562 donors were
not Bulgarians. They were Savva Burra from Gabrovo — the name indicates
Albanian origin, Podromos Ananioglu Karamanli from Istanbul — apparently
Karamanli Christian and Kolyu Nenov Kalaydzhi from Turia — the
birthplace of Hadzhi Yoanikii. The first two names of the third person were
popular Bulgarian names but the third shows connection with the group of
the Kalaydzhies — a small Romani speaking Christian community which
inhabited the villages of Northern Thrace including Turia. They were
tinsmiths and their group designation comes from the Turkish word meaning
tinsmith — kalayci. The anthroponym Kolyu in spite of its Bulgarian origin (it
is a popular hypocoristic from of Nikola) even today is a widely used name
among the Kalaydzhies.

The other four people who ordered the book in Istanbul were actually
residents of Metsovo — a village in Epirus, Modern North Western Greece
(Métoofo). During this period, it was populated by Aromanians —
descendants of Romance-speaking groups inhabiting the high mountains of
the Western Balkans. In the 19" century the residents of Metsovo were
strongly influenced by Greek anthroponymical practices, but the four readers
had Bulgarian family names and obviously could read Cyrillic. Perhaps they
were original Bulgarians or Aromanians who had adopted Bulgarian
identities. In these decades some Aromanians from Macedonia acquired
Bulgarian nationality and contributed to the Bulgarian cultural and political
renaissance. The Bulgarian origin of the other clients is undoubted.
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Geographical distribution of the readers’ residences

Most of them inhabited towns and villages near Turia. The number of
citizens who ordered the book several times exceeded those of the villagers —
at first glance this phenomenon could be ascribed to mass illiteracy among
the rural population during this period. For example, the number of readers
in Kalofer was 97, in Gabrovo — 50, in Kazanlak — 59, Koprivshtitsa — 23,
Panagyurishte — 21, Sopot -19, while in Maglizh — 12, Hainito — 12,
Karatoprak — 11 Samunchiovo — 8, Dabene — 3, Choba — 3, Misilim — 2,
Kolachovo — 2. Besides, many of the town residents ordered more than one
copy — between 2 and 20, unlike villagers who always bought only 1 copy.
However, there were two villages where the number of clients was
extremely high — 30 in Turia, the home village of Hadzhi Yoanikii, and 61 in
Gabarevo. The case of Turia could be explained by the personal prestige and
authority of Hadzi Yoanikii — probably many of the clients were his
relatives, but the case of Gabarevo seems inexplicable. The clients who
originated from settlements distant from Turia were residents of the cities of
Stara Zagora — 6, Chirpan — 17, Etropole — 16, Pirdop — 31, Sofia — 4,
Samokov — 5, Edirne — 1, Istanbul — 16, etc.

Social and professional status of the clients/readers

The list of readers gives fragmentary information about this problem.
About 70% of the clients were mentioned only by their names and place of
origin. Priests, monks, teachers and honorable citizens from the settlements
near Turia were highlighted, but the professional occupations of the others
were rarely listed. The clients from distant towns were given only by name.
Therefore, categorical conclusions on this topic cannot be drawn. The number of
priests was 46, of monks — 8 and of teachers — 6. The relatively large number
of craftsmen engaged in textile production is also interesting: wool garment
makers — 18, wool cord makers — 9, caftan makers — 8, tailors — 3. Other
occupations included in the list were painters — 5, slipper makers — 4, owners
of inns — 6, grocers — 6, soap makers — 2, builders — 2, goldsmith — 1,
watchmaker — 1, icon painter — 1, cook -1, etc. However, the fact that some
crafts engaged many people, compared to others practiced by fewer people,
must also be taken into consideration.

Another problem is the lack of a common point between the readers,
which can shed light on their bilingualism. For instance, the craftsmen were
included in a system strongly regulated by the Ottoman state since the
second part of the 15" century and were in close contacts with many Turks —
craftsmen, clients, and government officers. However, that was not the case
of the priests, monks, teachers and the rural population. Their common

291



Hristo Saldzhiev, Ayse Konag

Bulgarian origin and affiliation to Orthodox Christianity can explain the
inclusion of the Cyrillic church script in their written culture (in Bulgarian or
in Turkish) but cannot explain their use of Turkish.

In fact, Bulgarian-Turkish bilingualism from this period cannot be
reduced to a certain region, social or professional group. Obviously, in many
regions it was a common phenomenon and was spread among different
groups. The trilingual French-Bulgarian-Turkish dictionary issued in 1869
clearly illustrates the mass character of this bilingualism. According to the
explanation given in the introduction by its authors — Stefan Iliev and Dimo
Hranov, the dictionary was designed for the Bulgarian schools where
teaching manuals in French were badly needed. The Turkish part was added
so that Bulgarian pupils could better understand French texts because many
of the Bulgarian words “are not in wide use” (Mnuesb, Xpanoss / lliev,
Hranov 1869: 1-2). The origins of this bilingualism, its development over the
centuries and the factors that engendered it remain unclear and
understudied”, but it seems that in the 19" century many Bulgarians did not
accept Turkish as a foreign language. There is no other reasonable
explanation of the large number of song collections, Christian instructive and
poetical works, liturgical books and travelogue printed in Turkish with
Cyrillic letters. Apparently, they were not published because of political and
economic needs.

The end of Bulgarian-Turkish bilingualism —
the Bulgarian variant of Orientalism

In 1895, the Bulgarian writer Aleko Konstantinov issued a collection
of feuilletons telling incredible stories of a Bulgarian visiting Central and
Northern Europe (the lands of Austro-Hungary, Germany, Switzerland and
Russia). The book manifests the appearance of a new cultural division in
Bulgarian society. On one side, there were the new intellectuals educated in
Europe (the countries from Central Europe and Russia) and obviously
dreaming of the entire Europeanisation of Bulgarians — i.e. their unification
with Central European or Russian high culture and models of social
behavior. During the same period, the Bulgarian political and cultural elite
was sharply and ultimately divided between two irreconcilable options of
Europeanisation — the Pan-Slavic ideology of the Russian Empire and the

4 For example, the early Ottoman documents relating to the region of Turia show that in
the 15" and the first half of the 16" century Christians and Muslims inhabited different
settlements (Kayapmar 2017: 237) — the latter does not indicate the existence of active
language contacts between them.
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Central European social and political order dominated by German culture
and language. Paradoxically, the feuilletons united these two very different
options in a common notion of Europe, because they had a common
antagonist — that is the protagonist, or rather the antagonist of the narrative.
He was a fictional figure originating from vague non-European strata of
Bulgarian society. However, geographically they can easily be identified —
the anti-hero is a trader of rose oil — an exotic and atypical Oriental product
in Europe. In Bulgaria it was produced in the same region where most of the
authors/publishers (including Hadzhi Yoanikii) and users of Cyrillic Turkish
literature originated®. Actually, the author of the feuilletons relates about all
traders in this product — “Anatolians, Armenians, Turks, Greeks” to the
Orient and more exactly to a negative image of the Orient — “they invade
Europe in large number” and “lie and deceive the world” (KoncTantuaoB /
Konstantinov 1989: 72).

The same Oriental mercantilism is the main driving force of the anti-hero
in his tours around Europe. He always gets into conflicting situations with the
bearers of European culture, does not show any interest in European cultural
heritage and institutions like the opera or the theater, and is completely
indifferent to the models of social behavior in Central Europe and Russia or to
the ideas of Pan-Slavism. He is a patriot (nationalist) but his patriotism
(nationalism) is entirely focused on heroic deeds which are incomprehensible
and unacceptable to Europeans. They accept him as a “newcomer Oriental man”
who must go to a mental asylum (KoncrantrnoB / Konstantinov 1989: 28). One
of the main fields of this confrontation with Europe is language. Except
Bulgarian, he speaks only Turkish and Romanian — two “exotic” languages
foreign to 19" century Europe and excluded from the circle of “the cultural
European languages”. Therefore, not only from geographical, but also from
language perspectives, the anti-hero of Aleko Konstantinov strikingly resembles
the bilingual communities which created and used Cyrillic books in Turkish.
Moreover, many of the expressive phrases, lexemes and nicknames in the
feuilletons are in Turkish or contain Turkish loanwords and elements. They are
especially visible in the second part of the collection, where the author ascribes
all the negative features of political and social life in Bulgaria from this epoch to
the Oriental, non-European behavior of the anti-hero and his followers. In this
way the author stigmatizes the use of Turkish, or even of Turkish phrases and
words by Bulgarians. The feuilletons shed significant light on the process of

> The home village of Hadzhi Yoanikii — Turiya, is found in the center of the Rose
Valley. The most active publisher of Cyrillic Turkish books — Pencho Radov was born in
Karlovo — another center of rose oil production.
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gradual marginalization of Bulgarian-Turkish bilingualism and its diminution to
non-prestigious verbal contacts, in spite of the fact that in some Bulgarian
communities it continued to exist as a linguistic reality up to the middle of the
20™ century (Huxonosa / Nikolova 2004: 46; Bexup / Bekir 2022: 88).

The beginning of this process cannot be determined for sure but most
likely it started after 1878 when many representatives of the Bulgarian
emigrant circles in Russia, Romania and Western Europe came back to the
newly established state and imposed a new system of cultural values and
beliefs. In the following decades, this bilingualism became a sign of cultural
backwardness and isolation from the high Bulgarian culture and of course
from Europe in its two dimensions — West European and Slavic (i.e.
Russian) civilization. The authors and publishers of Cyrillic Turkish
literature, despite their undoubted Bulgarian identity and close relations to
the Christian religious tradition and Orthodoxy were excluded from the
official narrative of 19" century Bulgarian culture and literature®.

The collection of feuilletons can be considered a typical example of
Orientalism in the sense introduced by Edward Said — “kind of intellectual
power” and “family of ideas and a unifying set of values proven in various
ways to be effective” (Said 2001: 41-42). The author makes a firm division
between Europe and Orient and identifies the latter with the vulgar elements
in the spoken language(s), social culture and political practices of 19"
century Bulgarians. Actually, he labels obvious vulgarisms that easily can be
found in many popular cultures and languages as Oriental, irrespective of
their origin and geographical spread. However, unlike the European, the
Bulgarian variant of Orientalism was directed against groups inside
Bulgarian society, which were bearers of the traditional forms of
bilingualism. Indeed, similar tendencies marked the cultural and language
policies of the other Balkan states at the end of the 19" and during the 20"
century. They led to the marginalization and disappearance of the traditional
bilingualisms and to the appearance of a new language situation dominated
by large monolingual national communities.

& This Damnatio memoriae was impossible in some cases, yet at the time this kind of
activity was largely tacitly practiced. For instance, Petko Slaveykov in many official
histories of the Bulgarian literature was seen as a crusader against “the dangerous
influence of the Greek and Turkish songs” on the Bulgarian youths (JIekos1988, 1 222).
Actually, between 1854 and 1870 Petko Slaveykov published 4 song collections
containing Bulgarian and Turkish songs. In an anthology compiled in 1857 the number
of Turkish songs exceeded 40.
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Abstract. The present paper is part of a more comprehensive and extended re-
search project which seeks to investigate and quantitatively and qualitatively ana-
lyse the data obtained with respect to the diminutive forms attested in the poetic
works of Robert Burns and their respective translation equivalents in Russian,
French and German. What we present here is a pilot study on the diminutive forms
in the original poetic texts and in their translations into the three languages. The
aim is to investigate the types of form-formative patterns of expressing diminutive-
ness and their function in the respective languages. The discussion opens with a
brief outline of the specific features of the category of diminutiveness in the studied
languages.

Keywords: diminutives, contrastive analysis; Robert Burns’ poetic pieces;
Russian, German, and French translations

297



Yana Chankova, Maria Bagasheva, Teodora Kiryakova-Dineva, Blagovest Todorov

Ana YAHKOBA

(I1nosouscku ynugepcumem ,, [laucuii Xunenoapcku “)

Mapua BAI'AIIIEBA

Teooopa KHPAKOBA-/IUHEBA

bnazoeecm TO/JOPOB

(FOz03anaden ynuseepcumem ,, Heopum Puncku “, Brazoesepao)

YMAJINTE/IHU B IIOETUYECKUTE TBOPEA
HA PABU BBPHC
(1 TEXHUTE ITPEBOJHU EKBUBAJIEHTU
HA PYCKH, PPEHCKU N HEMCKW E3UK)

Pestome: Hacmosuwyama cmamuss e wacm om no-2008M U amOuyuo-
3€H U3Ce008amelcKU NPoeKm, KOUMo uma 3a yei 0d npoyuu u nOOA0HCU HA KOU-
YyeCcmeeH U KaueCmeer aHau3 noiyyenume OaHHu OMHOCHO YManumenHume Gopmu,
3aceudemencmeanu 8 noemuyeckume npoussedenus na Pobvpm Bvpnc, u cvom-
eemuume UM npPesoOHU eKEUSALIeHMU HA PYCKU, (pencku u Hemcku esuk. Toea, koe-
mo npedcmagsime myk, € nuIOMHO NPOYUEAHe HA YMATUMENHUme Gopmu 6 opuu-
HaIHUmMe noemuueckume mexKcmosge u 6 npesooume um Ha mpume e3uxa. Llenma e
da ce uzciedsam munogeme opmoodopazyeamenHuy MOOeIU 3a U3pPa3siéane Ha yma-
JUMETHOC U MmeXHume (QYHKyuU 6 cbomeemuume e3uyu. /Juckycusma 3ano4ea c
KPAmKO U3NI0JCEHUe HA CReyupuuHume 0CoOeHOCMU HA KaAme2opusima yMaiumel-
HOCM 6 U3CIe08aHUme e3UYLL.

Knrwuoeu dymu: ymanumennu, KOHMPACMUSeH aHAIU3; NOemuyecKume meopou
Ha Pobvpm Beprc, npeeodu Ha pycKu, HeMcKu U (ppeHcKu e3ux

Introduction

The category of diminutiveness can be defined as a semantic and
pragmatic linguistic category indicating smallness as well as expressing a
wide spectrum of emotional nuances ranging from extremely positive to
utterly negative depending on the context. Diminutiveness as a linguistic
category can be expressed in all languages by various linguistic means on
different levels of language. According to Dressler and Merlini Barbaresi
(1994, 2001) the pragmatic function of diminutives prevails over the
semantic one. They speculate that in addition to the semantic feature ‘small’,
diminutives contain a more basic pragmatic feature, specified as ‘non-
serious’, which is the feature responsible for the majority of the pragmatic
uses of diminutives.
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Diminutiveness as a linguistic category can be expressed in all
languages. What is worth inquiring into are its formation, function and
frequency of use, as these are quite different across languages. There are
languages like Russian, Bulgarian, Czech, Polish, Greek, Italian, Spanish,
etc, which are known for their wide variety of diminutive forms, whereas
other languages, such as English and, to some extent, German, have a
limited number of diminutive forms. The nuances of meaning and the
pragmatic contexts in which diminutives can be used also vary in different
languages. The variety of functional usages of diminutives is closely related
to the language potential to license the formation of diminutives, i.e.
languages which are rich in diminutive forms have a wider range of contexts
in which these forms can be used.

For this reason, we decided to investigate the diminutive forms which
appear in the works of Robert Burns, who wrote in Scottish English and
Scots — language varieties rich in such forms or at least richer as compared
to Standard British English. Our main aim was to research the diminutive
forms in Burns’ original works and to inquire into the way they were
rendered (where applicable) into the target languages, namely, Russian,
French and German. The present paper reflects the pilot study of our
research, in which we applied a descriptive and a contrastive method for the
qualitative analysis of the data. Our further objective is to focus on
qualitative and quantitative analysis by investigating the translational
equivalents of the diminutive forms in the studied languages as well as to try
to suggest reasons for their appearance in these languages.

In the Indo-European languages, there are two major ways in which
diminutives are formed — synthetically (by means of affixation) and
analytically (by means of attributes which belong to the semantic field
organized around the concept ‘SMALL’).

Suffixation is the most usual way to form diminutives in languages.
There is a wide variety of suffixes conveying diminutive meaning. Due to
their polysemic nature, diminutive suffixes can combine with different base
words and with other diminutive suffixes as well. Most often diminutive
suffixes are added to the base forms of nouns, thus forming nominal
diminutives conveying the meaning of ‘small size of the denoted object’ or
the speaker’s attitude towards the denoted object. More frequent are suffixes
that convey both meanings (combining both diminutive and hypocoristic
meanings), e.g. positive attitude because of the small size of the object or a
negative attitude because of the small size of the object.

In the most common case, a certain context is needed in order to
identify the exact meaning of a polysemic diminutive suffix. “The criterion of
lexical, contextual and pragmatic dependency applies to all polysemic suffixes
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and, hence, also to all diminutive suffixes. [...] The latter usually have one of
three types of meaning: emotive-quantitative, purely emotive or purely
quantitative” (Volek 1987: 51). The authors who have treated diminutives
agree implicitly or explicitly that diminutives are polysemous devices, but
there is little agreement about the nature of this polysemy (ibid.).

Volek (1987: 56) suggests three factors which facilitate the
identification of the meaning of diminutive suffixes:

1) The lexical factor, i.e. the character of the base stem to which they
adhere;

2) The textual factor, i.e. the broader linguistic context in which they
appear;

3) The pragmatic factor, i.e. their relationship to the units of the
discourse situation.

While discussing nominal diminutives, Taylor (2003) also notes that
diminutives are not restricted to the names of physical entities only. Nouns
designating abstract entities can also be diminutivized, as can parts of speech
other than nouns such as adjectives, adverbs and verbs.

“We can regard these extended uses as instances of metaphorization,
in that the notion of smallness is transferred from the spatial to non-spatial
domains” (ibid).

Other parts of speech (function words) such as pronouns, numerals,
interjections, exclamations, and prepositions can be diminutivized in some
languages but their usage is only limited to colloquial speech and is not
characteristic of the languages.

The major alternative to a prototypical synthetic diminutive formation
is an analytic one. It is an adjective + noun construction in which the noun is
the base word and the adjective the diminutive marker. Adjectives used in
this function belong to the word field SMALLNESS (Schneider 2003: 122).
According to Haas (1972: 148) this type of formation can also be referred to
as ‘syntactic modification’.

As Robert Burns is our chosen author, we would like to briefly
mention a few facts about his language. The author, also known as Rabbie
Burns (25th January 1759 — 21th July 1796), is the best known of the poets
who wrote in Scots and is widely celebrated as the national poet of Scotland.
Burns also wrote in Scottish Standard English and, indeed, one of the most
essential distinctive features of his style is the amazingly harmonious way in
which Scots and Scottish Standard English coexist, blend and coalesce in his
poetic pieces. Except for composing original poems, Burns also collected
folk songs and ballads from across Scotland and adapted them, thus making
them more popular.
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Unwilling to enter the discussion on the linguistic and social status of
Scots as either a language or a dialect, we will assume that Scots belongs to
the Germanic group of the Indo-European language family and that it
developed as a distinct variety during the Middle English period. It was
typically spoken in Lowland Scotland and is hence also referred to as
Lowland Scots to distinguish it from Scottish Gaelic (Scots Gaelic) which
belongs to the Celtic group of languages and was spoken in most of the
Highlands. The latter developed as a distinct entity during the 13th century.
No matter whether Scots is described as a separate Germanic language or a
variety of Middle English, we believe that by now its relationship to English
is clear, both sharing a common ancestor. Nowadays, Scots is recognised as
the indigenous language of Scotland and a minority language of Europe.

The standardized variety of the English language spoken in Scotland
is known as Scottish Standard English and this is the accepted norm taught
in schools. As compared to Standard British English, it has distinctive
pronunciation, grammar and vocabulary and is allegedly influenced to
varying degrees by Scots. If Scots and Scottish Standard English are defined
as different registers based on social circumstances, the latter will be the one
used in formal situations and the former — the one used on a daily basis. In
terms of their social and communicative function, then, Scots and Scottish
Standard English may be thought of as the two end-points of a continuum.

Survey of diminutives in the respective languages in terms
of form, meaning and function

Diminutives in Scots

Diminutives are frequently used in Lowland Scots and numerous
examples can be found in Robert Burns’ poetry. The most productive
diminutive suffix is -ie but -ock and -le are also frequently used'.

-ie (also -y): with a gen. diminutive force implying varying shades of
familiarity or affection, as in proper names, e.g. Ailie, Edie, Jockie, Peggie,
etc., some of which are now also surnames, e.g. Eddie, Laurie, Ritchie,
Robbie; common nouns, as boatie, doggie, lammie, lassie, mousie; of
disparagement or contempt, as mannie, wifie, priestie; also as a hypocoristic
form, e.g. Clockie, Coachie, Dancie, Droggie, Gamie (used vocatively or
prefixed to a surname, for persons engaged in a certain trade or occupation);
similarly, esp. in children‘s usage, e.g. Backie, Knifie, Ringie, Huntie, Holie,
uppies (in the names of games or of players in a game).

'All examples that follow are borrowed from The Dictionary of the Scots Language
at https://dsl.ac.uk/:
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-ock (also -oc, -ac(k), -ic(k), -e(c)k, -ik; reduced form -k; -ag, -0g? ):
frequently alternating with other diminutive endings, -an, -et, -le, -In(g),
either freely or with differentiation of meaning, e.g. bairnag, Bittock, boyag,
Deevilock, doleks.v. Dullyac, Fittock, fodeks.v. Fiddack, flooracks.v.
Gimlick, Hattock, Kittluck, laddock, lassock,s.v. Playock, Puddock,
gueyags.v. Quey, Sourock, Stirk; as a hypocoristic after personal names as in
Bessock, Jamock, Jeanock, Marock, Johndag, Wildag.

-och: as a variant form of -ock, dim. ending, g.v., in e.g. Goorach,
drabblichs.v. Drabble, Knibloch, Knarlichs.v. Knar, jibblichs.v. Jibble.

-le (also -I, -at, -el, -il(l); rarely -ol, -ul, -yl): to form a diminutive, as
Dottle, Pickle, Rickle, Rumple; most commonly, in vs., with a freq. or
sometimes dim. force: e.g. Bummle, Daddle, Gurl, Hoddle, Knuzle, Jabble,
Papple; in forming nouns, gen. with a pejorative or contemptuous
connotation, e.g. Skybal, Trypal; Hastrel, Haverel, where the -r is part of the
principal word. This ending fell together with the Romance suff. -erel and
appears as -Rel, g.v., with similar disparaging force, as in Bed(d)ral,
Dotterel, Gangrel, Gomerel, etc.

The above suffixes have a high combinatory power and are often
stacked to form double diminutives:

-ie frequently appears compounded with the -ock, -ick dim. ending
(O.E. -oc, -uc) which it always follows, being chronologically a later
development, e.g. drappickie, housickie, wifockie.

-ock is more freq. in the compounded forms -lock, -lick, -lack (< -Le +
-Ock), extended to such words as Gaiblick, kneeplachs.v. Kneep, knibblack,
-lock, knitelichs.v. Knoit, cf. -i(c)kie (-Ock + -le), as lassockie, loonikie,
pussickie, etc.

-le has often the further suff. -ich, -ach, -Ock added, as drabblich,
fushloch, gabblich, hushloch, knurlock, giving extra dim. or sometimes
intensive force.

-och can also be used as a second suff. after -le, -er, in forms -lach, -
loch, -roch, as in Brashloch, Hashloch, Jabbloch, Knapplach, Swattroch,
Taploch, with gen. pejorative meaning implying abnormality, confusion or
mess, or of persons with some physical, mental or moral defect.

In Lowland Scots diminutives can also be formed analytically by
means of different headwords®:

2 From O.E. -oc, -uc, exc. in such words as hillock, haddock. The Caithnes forms are
due to conflation with or adaptations of Gaelic dim. suff. -ag, -og, and in northern
Scots there has been almost complete formal confusion with -och, suff.

3Compare now the examples cited after The Dictionary of the Scots Language
(https://dsl.ac.uk/):
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WEE (also wi, wie, we, wey):

1. n. A small measure, quantity or degree, of any thing or commodity,
of time, space, etc., a little while, a short distance, freq. in adv. constructions,
as a wee, somewhat, rather, for a little, nae wee, in no small measure, e.g.
looking a wee stupid, a wee less preceese, grummlin’nae wee, etc.; of time,
also in dim. forms weeock (-uck), e.g. stop a wee-ock; a term of affection
used to a child, e.g. hush, my wee.

2. adj. Small, tiny, little, restricted in size, freq. used reduplicatively as
wee, wee, and with other dim. words, little wee, wee sma, teeny wee, and
with (or in place of) dim. forms of nouns in -ie, -ock. Frequently qualifying
nouns which in themselves signify a small amount, as Bit, Lock (hence the
forms weelock, weilock), Piece, Thing, as an intensifier. The dropping of the
preposition after such nouns has led to quasi -adjectival and -adverbial uses
of a wee bit, etc., in the sense of “very small, tiny, somewhat, rather, to a
small extent”, e.g. a wie bit aff the pead, a wee lock cosey hay, a wee thing,
a wee-bit pot an’ a wee-bit pan.

3. in combinations: wee ane, a young child, a little one; wee-boukit, of
small size, of a person, having a small physique; wee coat, an under-
petticoat; wee cork, a workman who set himself up in business in a small
way; wee fowks, “people of the lowest ranks”; wee hauf, a nip of spirits, a
small whisky; wee house, an earth-closet; wee man, an odd-job man, an
orraman or a euphemism for the Devil; wee schule, the infant department in
a school, etc.

LITTLE (also litle, luttle):

1. adj. Younger or less important in rank or status, etc., e.g. men and
women servants, meikle and little. Freq. used followed by wee, with little
more than intensive force = tiny.

2. in combinations: little body, a child, an infant; little-boukit, -bookit,
-buikit, small in body or bulk or small in importance, insignificant; little-
coatie, a petticoat; little feltyfare, the redwing; little fiddler, the sandpiper;
little folk(s), -fouk(ie)s, the fairies; little guid, -gude, the devil; little house, -
hoose, a privy, water-closet or a church vestry; little man, a junior or
adolescent male servant on a farm; little-thing, used without the indef. art., a
small matter, a mere trifle; little-wit, silly, stupid; little-woman, a young
female servant; little-worth, of worthless character, etc.

SMA (also smaa, smaal, small):
1. adj. As in Eng. Sc. combs., e.g. small blue hawk, the merlin;
smabouk, little bulk, small size, as in sma-bookit, -boukit, small and compact
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in size; sma’ breid, a term applied to bakery ware which is neither loaf-bread,
nor confectionery; sma drink, weak liquor; sma’ folk, people in a humble
station in life; sma hours, the very early hours of the morning; sma laird, a
small landowner; sma sheen, fine shoes for wear on special occasions; sma
thing, smaa ting, a small sum of money or in pl. small odds and ends, bits and
pieces. Of persons or animals: slim, slender, slightly-built; of things: narrow,
thin, of small width or diameter, e.g. sma-leggit, with slender legs; phrasal wee
(and) sma, of persons: low in stature and slightly built, etc.

2. n. A small quantity or amount, (a) little, not much, e.g. by or in
sma’s, in small amounts or portions, piecemeal, little by little. A small thing,
specif. of money, gen. in pl.: a unit of small change, e.g. a lot osiller t” come
in in smas.

BONNY, BONNIE, BONIE, BONY, BOANNIE:

1. adj. Beautiful, pretty, fair, e.g. a bonnie bride’s soon buskit, by
bonie Doon. Handsome, attractive, e.g. a bonnie laddie, Bonnie Charlie. A
term of eulogy, appreciation or endearment, e.g. Am | no a bonny fighter?,
Hush, hushie, bonnie doo. Great, considerable, e.g. a bonnie differ, a bonny
fricht. Used ironically: fine, e.g. my bonnie man, a bonnie barg’in they’ve
made. Used with an(d) with adv. force = “jolly” (colloq.), very, e.g. The
elders are bonny and angry about it, Dauvit wad be bonnie an’ mad.

2. n. A small quantity of anything, e.g. But bonny o’t, like Boles good
mother.

3. in combs.: bonny-die, bonnie-, a trinket, toy, pretty thing; bonny
penny, boannie-, “a big price”; bonnie wallie, bonny-, a trinket, toy.

Furthermore, attributive adjectives like wee, little, sma and bonnie
may combine with other diminutive words, e.g. little wee, wee sma, teeny
wee, wee bit to denote the meaning “very small, tiny, somewhat, to a small
extent” or else they may be used to reinforce the meaning of the above-
mentioned diminutive suffixes, e.g. a bonnie laddie/lassie, a wee housie, a
little coatie, a smalairdie.

When linguists discuss the function and connotations of diminutive
forms, the possible implications range from emotional colouring,
affectionate tone, endearment, attachment, hypocoristic effect, etc. to
pejorative colouring, spiritual smallness and meanness, irony and sarcasm
but, remarkably, all of the above can be traced back to the idea of small size
or belittlement. If we stay with the positive part of this continuum, it seems
only plausible to assume that the emotional colouring is “typically associated
with child-centred speech situations and is transferred to pet-centred and
lover-centred speech situations”, as pointed out by Dossena (2012: 3). But
even quite early on, Bulloch (1970) analyses examples from poetry wherein
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the diminutive words convey both meanings of smallness and endearment or
emotional colouring because of small size and he also discusses cases in
which diminutives are not only applied to the protagonist but also to various
contextual elements. Dressler and Merlini Barbaresi (1994) develop further
the idea of verbal parallelism between child-centred speech and lover-
centred speech, entailed by the childlike behaviour of lovers and rendered by
means of diminutives creating a hypocoristic and endearing effect.

At the opposite point of the continuum, diminutives are found that
occur in speech situations, marked by irony or sarcasm. Much in this vein,
Bulloch (1970: 146) argues that while “the diminutive is admirable for
expressing the physical smallness of a child, and the child quality in the
things we love, so it represents equally well all kinds of spiritual smallness
and meanness”.

When it comes to Burns’ poetic pieces lover-centred speech situations
are little short of abundant and there are numerous instances of diminutive
forms that convey connotations of endearment, attachment and devotion.
There are a few instances of child-centred speech as well where diminutives
are used not only with reference to the child addressed but also to refer to the
items that set up the context. The latter holds true also of pieces wherein the
addressee is an animal or an insect of small size and not necessarily a pet.
On the other hand, Burns makes use of diminutives, entailing pejorative
colouring, spiritual smallness, irony and sarcasm in pieces wherein he
tackles topics such as republicanism and radicalism, patriotism,
anticlericalism, class inequalities and poverty.

Diminutives in Russian

Synthetic diminutive formations are abundant in the Russian
language, which is among the languages renowned for their rich suffixal
systems. Analytic diminutive formations are also possible but it comes
second compared to synthetic formation. As noted by Bratus (1969: 13),
“Russian has at its disposal a large number of diminutive suffixes with very
different shades of meaning”. They can be classified according to gender,
declension, degree of expressiveness, etc. Many diminutive suffixes are
multifunctional and are not restricted to only one gender or declension. The
majority of emotive-expressive forms are to be found with nouns. But in
Russian other word classes, such as adjectives and adverbs (and to some
extent verbs), can also be diminutivized, i.e. have a diminutive suffix
attached to them. The degrees of expressiveness of nouns are further
intensified by diminutivized forms of adjectives which modify them.
Adjectives from the semantic field SMALL, which are used in analytic
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diminutive formation, can also be diminutivized in Russian and thus
additionally intensify the diminutive meaning of the noun they modify, e.g.
MaJICHBKHI Tropoj > MaJCHbKUH TOPONOK > MAJICHbKUH TOPOJUIIKO >
MantoceHbkui roposok/ropoaumko. The ability of other word classes to be
diminutivized is characteristic of most Slavic languages.

Crmapumonosa / Spiridonova (1999: 13-20) postulates the following
types of meanings of Russian diminutives:

1. Evaluative meaning — positive or negative, e.g. yameuka, BOAMYKA
(+), but mremsiHHIYEK, MHTEIUTUTEHTHK (-).

2. Pure diminutive meaning. Such meaning can be conveyed by nouns
which denote objects that can diminish one of their parameters (size or
guantity). The semantic groups of words belonging to this type are artefacts,
furniture, kitchen utensils, areas, settlements, devices, tools, premises,
buildings, water basins, as well as animals, plants, fish, insects, birds,
reptiles, etc.

3. Lexicalized diminutive forms, i.e. when the non-diminutive and
diminutive forms denote different objects, e.g. kppima (moma): KphIIIka
(kacTpronm), muia : MwIKa (111 HOTTeH), Hora : HOXKKa (CTyna), HOC : HOCHK
(JaiiHuka), etc.

Moving to the classification suggested by Bratus (1969: 13-41),
nominal diminutive suffixes can be divided into three groups according to
their degree of expressiveness, namely:

1) diminutive suffixes of the first degree of expressiveness (-ka, -uK, -
YUK, -0K/-€K, -(e)110/ -(n)ite, -e11, -EHOK/-OHOK, -EHBIIII, -Ulla, -UHKA, -bIIII, -KO,
-MKO, -11a);

2) diminutive suffixes of the second degree of expressiveness (-enska,
-OHbKa, -yIIIKa/-I0MIKa, -YIIKO/-IOIIKO, -YIIIa/-I0IIa, -bIIIKO, -bIIICK, -UIIKO, -
WIIKa, -alliKka, -OHKa/-€HKa); and

3) diminutive suffixes of the third degree of expressiveness (-ouka/-euka,
-d4Ka, -04yek/-8ueK, -OHOUYEK/-EHOUEK, -~-OHOYKa/-6HOUKA, -MHOYKA, -HIIeYKa,
-UIICYKO, -yIICUKa, -I0IICYKa, -~ypOIKa, -yHCHBKa).

Beside the great number of nominal diminutives, adjectival
diminutives are frequently attested in Russian. As Bunorpaos / Vinogradov
(1972: 173) speculates, “adjectives agree with nouns not only in gender,
number and case, but also in expressive nuances, €.g. aJCHbKHIA IIBETOYCK,
Oenennkas xomeuka. When this is the case, the diminutive suffixes denote
endearment and diminutiveness only towards the object described by the
quality and not towards the quality itself. Such adjectives are used primarily
with nominal diminutives”. Not all adjectives in Russian can be
diminutivized, e.g. MemaeHHBIH, OONBHOW, MOPOTOH, KPOTKHM, XECTKHUIA,
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Tsokkuil, etc. (BaceBa / Vaseva 2006: 111). Although diminutive adjectives
are common in Russian, there are certain restrictions on their formation.

Diminutive forms of adverbs are also attested in Russian along with
diminutive nouns and adjectives. They occur in both conversational and
literary Russian. According to Bacesa / Vaseva (2006: 152), diminutive
adverbs in Russian can often be formed by diminutive suffixes attached to
the base form of adverbs ending in -o. She proposes three groups of
diminutive adverbial suffixes, depending on their productivity:

1) Productive adverbial suffixes: -oHbK-, -€HBK-, €.g. JIETOHBKO,
JIABHEHBKO, CKOPEHBKO, XOPOIIEHBKO, TSKEIEHBKO, etc.

2) Less productive adverbial suffixes: -oHeuk-, -eHEUK-, e€.g.
THXOHEYKO, JISTOHEYKO, XOPOIICHEYKO.

3) Non-productive adverbial suffixes (used mainly in folklore):
-OXOHBK, -€XOHBK-, -€IIIEHBK, €.g. THXOXOHBKO, PABHEXOHBKO, PABHEIIEHBKO.

An inherent feature of the Russian spoken language is its high
emotionality. Linguistically, this emotionality is rendered by different
diminutive suffixes. It is also rich in various expressive resources: phonetic,
lexical, and grammatical. “In lexis, it is primarily the very rich word stock
and the wide choice of synonyms which constitute the expressive resources;
in morphology — the variety of derivatives, including diminutives; in the
sphere of syntax — the optimal collocability (the ability to form collocations
of words) and relatively free word order; in phonetics — the absence of a
limit to the length of stressed vowels and the richness of the intonational
resources in conveying the most delicate of emotive and expressive nuances”
(Bratus 1969: 2).

As Bratus asserts, diminutive forms or diminutives are among the
most important expressive resources in Russian (1969: 2). They may convey
a great variety of emotional-expressive nuances, such as the idea of
diminutiveness proper (smallness of quantity or size), e.g. ropogok ‘small
town’, gomuk ‘small house’, xomuarka °‘little room’, etc; along with
diminutiveness proper other diminutive forms express different types of
affection, such as tenderness, e.g. cerHouek ‘dear little son’, MuIEHBKWHIA
‘nice little’, 6epézonbka ‘a dear little birch tree’, etc.; disparagement, e.g.
ropoaumika ‘a miserable little town’, xenummok ‘a sorry-looking
bridegroom’, akrépumka ‘a poor sort of actor’; irony, e.g. umeiika ‘a sort of
idea’, paboTHuuek ‘some worker’, MupoBo3peHbuIle ‘a way of looking at the
world’, etc.; condescension and familiarity, e.g. OpaTok ‘some brother’,
KOMHaTyIIe4ka ‘an insignificant little room’, Bemunuku ‘bits and pieces’, etc.
(Bratus 1969: 2-3). As it can be seen from these examples and their English
equivalents, Russian derives diminutives (nominal diminutives primarily) by
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means of suffixation, while in English most of the mentioned various
meanings of diminutives are rendered analytically, if rendered at all.

The diversity of diminutive suffixes is also characteristic of Russian.
There are more than thirty suffixes which can derive diminutives from nouns
and about ten for diminution of adjectives (Bratus 1969: 6). A special feature
of Russian diminutives is that they can easily string together and derive
diminutive forms from other diminutive forms, thus reinforcing the emotive-
expressive meaning. This ability of diminutive suffixes sets the pattern for
distinguishing various degrees of expressiveness in Russian (Bunorpamos /
Vinogradov 1947; Bratus 1969). Bratus (1969: 8—10) proposes three degrees
of expressiveness: 1) first degree or minimal, or ordinary diminutives, can be
emotively neutral or can express negative emotions, €.g. MaJbYHIIKa,
KOTEHOK, cecTpuua; 2) second degree or intermediate diminutives denote a
heightened expression, e.g. 6epE€30HBKa, MOPOTyIa, BOPHUINKA, KHIYKOHKA;
3) third degree or highest diminutives, e.g. aeBYOHOYKa, OpaTHIIeyKa,
O0a0Oynenbka. Following Bratus® definition, in the first degree of
expressiveness different shades of meaning may predominate depending on
the context, but mainly mere smallness, tenderness, scorn, irony, familiarity,
etc. “These nuances can be strengthened by means of the emphatic
intonation” (ibid.). In the second degree of expressiveness “the hypocoristic
nuance predominates and they are rarely used with the meaning of slight
scorn or familiarity” (ibid.). In the third degree of expressiveness
“diminutives lose their connection with the meaning of simple
diminutiveness and serve as means for expressing positive emotions, e.g.
love, delight, tender attitudes, etc” (Bratus 1969: 10).

Diminutives in French

Diminutives in French can be formed through different means and
they are mostly used as a way to express affection in an emotional or
familiar context. Hypocorisms are commonly met and employed by the
language users (Jean — Jeannot, Anne — Annette). The common process of
diminutive formation is by the means of suffixation. There are some more
popular and more frequently used suffixes (-et(te), -on, -eau) and there are
some not-so-popular suffixes (-ot, -ille). Another method of diminutive
formation is by doubling a syllable (mére — maman, pére — papa). As in other
languages, in French the adjective that expresses “small size or quantity” is
frequently used to convey that same meaning (petit/e).

The most common type of diminutive formation in French is by
means of suffixation, i.e. the synthetic diminutive formation is most
frequently attested. The suffixes expressing diminutiveness in French can be
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categorized by gender. Masculine nouns or proper names are diminutivized
by adding the following endings:

-et, e.g. sachet ‘sachet’ / jardinet ‘small garden’ / porcelet ‘piglet’

-on, e.g. chatton ‘kitten’ / veston ‘light jacket’

-eau, e.g. chevreau ‘kid (young goat)’ / agneau ‘lamb’

-ot, e.g. chiot ‘puppy’

Feminine nouns or names are typically made diminutive by adding the
endings:

-ette (This is the most commonly used suffix to form diminutives in
French.), e.g. fillette ‘little girl or little daughter’ / maisonnette ‘small house’
(it is also used as a loanword in English to describe a multi-level flat with its
own private entrance and/or internal staircase)

- ille / -elle, e.g. brindille ‘small twig’ / chapelle ‘chapel’ / ruelle ‘alley
(literally a small street/road)’

-ule (This suffix, in particular, can be used with both masculine and
feminine nouns.), e.g.

Masculine: granule ‘granule, grain’ / capitule ‘flower head’;
Feminine: particule ‘particle’ / veinule ‘small vein’.

On the other hand, the analytic diminutive formation is also common
in French. The adjective petit/petite is used to render the meaning
of*smallness’ in a variety of nuances.

In terms of size, someone or something smaller than average (ex. un
homme petit ‘a small man/ as a physical characteristic’). It could convey a
nuance in meaning (un petit vieux ‘a little old’). It is largely used when
talking about animals or inanimate objects (un petit chien ‘a small dog’ / une
petite fleure ‘a small flower’ / une petite maison ‘a small house”).

In terms of age petit/e expresses the idea of someone younger: petit
garcon ‘little boy’ / petite fille ‘little girl’ / petit frére ‘little brother’ / petite
soeur ‘little sister’.

Petit/e is also used to form diminutive expressions that have negative
connotations due to unimportance or insignificance (une petite existence ‘a
small/insignificant existence’ / des petites miseres/ problémes ‘small
problems, unimportant ones’).

Although there are a lot of instances where suffixation is used to
express diminutiveness in French, the expressions with petit/e are thirteen
times more common in use, according to Jurafsky (1996: 569).

According to the Nouvelle Grammaire Francaise diminutive suffixes
do not change the category of the word they are suffixed to but add a
semantic nuance to it, e.g. in the most common case this is the idea of
smallness (maison — maisonette ‘house/home — small house’) or they can be
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used as a way to express familiarity (soeur — soeurette ‘sister — little sister”)
(Goosse and Grevisse 1995: 60).

In French it is common to use diminutiveness as a way to express
affection (fillette ‘little girl or little daughter’; petiot/e ‘little one, used to
address a child”).

French is abundant with words that have the form/ending of a
diminutive but actually have some independent lexical meaning which does
not denote smallness or endearment in any way. These forms are the so-
called lexicalized diminutives, i.e. diminutive forms that have lost their
diminutive meaning and are no longer associated with the category of
diminutiveness, some examples are: cigarette from cigare, camionnette ‘van’
from camion ‘truck’ (Milner 1989).

Another large part of words utilizing diminutive suffixes have no base
forms to which they can be traced, in other words they exist only in a
diminutive form, e.g. paquerette ‘daisy’, violettes ‘violets’, culotte ‘panties’.

Since French nouns have the category of gender, most of the suffixes
expressing diminutiveness are gender sensitive (-ette, -elle, -illi for feminine
/ -et, -on, -ot for masculine). It is easy to deal with nouns referring to
animate objects as they fall into two groups and can easily be distinguished
from one another, for example fille ‘girl” becomes fillette ‘young girl’.
Dealing with nouns referring to inanimate objects creates a difficulty as the
noun gender has to be learnt by heart (Milner 1989).

Diminutives in German

The tradition of German Linguistics defines as a diminutive form any
derivative form of a noun, whose meaning is related to a reduction in size,
intensity or weight and is also related to the meaning denoted by the basic
word (see Kempke et al. 1984: 247). Some examples are the following: Rock
‘skirt” — Rockchen ‘a small skirt’; Maus ‘mouse’ — Mauschen ‘a small
mouse’; Kammer ‘a small room’ — Kdmmerlein ‘a very small room’; Bdum
‘tree’ — Baumchen ‘a small tree’, etc. As is the case in most European
languages, German diminutive forms are basically used to denote objects of
smaller size (das Steinchen ‘a small ball’; das Bettlein ‘a small bed’; das
Sackchen ‘a small/little bag’, etc.). By corollary, German diminutives can
also indicate that the objects referred to are of small amount/quantity. As a
result of diminutivization, the derived diminutive form can build a new
lexeme, as in the example ein Béllchen Eis, where Béllchen means ‘a scoop
of ice cream’.

In the most common cases, German diminutives are synthetic forms
rendered by means of suffixation. The most frequent suffixes attested in
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diminutive formation are the suffixes -chen and -lein. Whether the former or
the latter suffix occurs depends on phonological, geographical or text-
specific conditions. Nouns of all classes can be diminutivized in German.

-chen (the most frequently used suffix) — primarily occurring with
monosyllabic words: das Spielchen ‘a small play’, das Tierchen ‘a little
animal’, das Féasschen ‘keg’, das Spiechen ‘a small skewer’, das Bdumchen
‘a small tree’; but also with multisyllabic words: das Nickerchen ‘a short
nap’, Fensterchen ‘a small window’, Musterchen ‘a small pattern’; also with
umlaut of the root vowel of the base word: Bérchen ‘a little bear’, Biumchen
‘a small tree’, Mintelchen ‘a little coat’, Kopfchen ‘a little head’,
Briiderchen ‘a little brother’, Groschen ‘a penny’, das Téafelchen ‘a small
plate, platelet’, etc.; with words where ei is the root vowel: Schweinchen ‘a
little pig’, Teilchen ‘a small part’; with omission of the endings -e or -en:
Pfeifchen ‘a small pipe’ from Pfeife ‘pipe’, Tédsschen ‘a small cup’ from
Tasse ‘cup’, Néschen ‘a small nose’ from Nase ‘nose’, Géirtchen ‘a small
garden’ from Garten ‘garden. Some diminutives with the suffix -chen can
sound neutral in terms of register. Many derived forms with this suffix have
been lexicalized and given rise to new words, including some terms. The
diminutive forms with -chen occur more often in prose as compared to other
diminutive forms. The use of the suffix -chen is also considered regional. In
Northern Germany, the diminutive forms with -chen are more common than
the diminutive forms with -lein.

-lein (obligatory for nouns with the endings -ch, -g and -ng): Bachlein
‘a little pond’, Biichlein ‘a booklet’, Tiichlein ‘a towel + dim suff’, Weglein
‘a way + dim suff’, Krieglein ‘a war + dim suff’, Génglein ‘a walk + dim
suff’, Ringlein ‘ring + dim suff. With diminutive forms in -lein, the addition
of the umlauts of the root vowels is mandatory: Stéblein ‘a small stick’ from
Stab ‘stick’, Tiichlein ‘a small cloth’ from Tuch ‘cloth’. In words with an
unstressed e-Auslaut, the “e” is omitted: Biiblein ‘a little boy’ from Bube ‘a
young boy’, Auglein ‘a small eye’ from Auge ‘an eye’. Words in “-el”
derive diminutive forms while omitting the “-el”: Spieglein ‘a small mirror’
from Spiegel ‘a mirror’, Englein ‘a little angel’ from Engel ‘an angel’. Some
words cannot derive diminutive forms with “-lein” due to phonological
reasons: Insel ‘an island’, Diibel ‘dowel’, Kugel ‘a ball, sphere’, Gabel ‘a
fork’, Mittel ‘means’, so they take the suffix -chen instead. This type of
diminutivization can also be accompanied by a change of the semantic
meaning of the source word: Biichlein (from das Buch ‘a book’) means ‘a
little book’ but can also denote ‘a booklet’.

Diminutive forms with “-lein” often appear in fairy tales, ballads and
poetry, where they are more preferable than diminutive forms with “-chen”
(Fleischer 1992: 180). The regional principle also applies to the use of the
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suffix “-lein”. In Southern Germany and Austria, diminutive forms with “-
lein” are preferred.

-i (as a diminutive suffix it is used as a means of implying
hypocoristic attitude or salutation to familiar persons): Maxi (for
Maximilian), Rudi (for Rudolf), Ledi (for Leodion), Mari (for Maria,
Marietta); The suffix “-i” often occurs in the spoken language; it is also a
popular suffix in children’s language or in children-oriented language; very
popular diminutive forms are the oral speech names for mother and father
and for grandfather and grandmother: Mutti and Vati, and Opi and Omi,
respectively. The suffix “-i” does not change the gender of the basic word.
The jargonisms Schatzi (from Schatz ‘sweetheart”) or Mausi (from Maus
‘mouse’) are very often used with the meaning of ‘sweetheart, darling’.

-el (Bavarian-Austrian diminutive suffix): Midel ‘a girl’, Kindel ‘a
small child’;

-erl (Bavarian-Austrian diminutive suffix): Hunderl ‘a small dog’,
Korbel ‘a small basket’, Stiiberl ‘a small room’, Brunnerl ‘a small well’;

-le (Swabian diminutive suffix): Ménnle ‘a small man’, Tischle ‘a
small table’, Hausle ‘a small house’;

-le (Silesian diminutive suffix): Vogele ‘a small bird’;

-el (Thuringian-Saxonian diminutive suffix): Stiibel ‘a small room’;

Foreign suffixes:

-ette (foreign suffix for diminutive forms): Zigarette ‘cigarette’ from
Zigarre ‘cigar’, Operette ‘operetta’ from Oper ‘opera’, Diskette ‘discette’
from Disk ‘disc’, Statuette ‘statuette’ from Statue ‘statue’;

-line (foreign suffix for diminutive forms): Violine ‘violin’ from Viola
‘viola’, Sonatine ‘sonatina’ from Sonate ‘sonata’ (see Fleischer und Barz
1992: 181).

In German diminutive forms can also be derived through prefixation,
e.g. by adding one of the following foreign prefixes denoting small size:

Mini- (foreign prefix for diminutive forms): Minibus ‘minibus’,
Minijob ‘mini job’, Minivertrag ‘mini-treaty’, Minipreis ‘mini-price’,
Minikamera ‘minicamera’, Minibar ‘minibar’, Minibecher ‘mini cup’,
Minikleid ‘minidress’, Miniparty ‘mini party’;

Mikro- (foreign prefix for diminutive forms): Mikrofaser ‘microfibre’,
Mikrodkonomie ‘microeconomics’, Mikrobatterie ‘micro battery’.

In High German the diminutive suffixes “-chen” and “-lein” are
considered as the affixes of standard use in the written language. The other
diminutive suffixes are common and permissible in the spoken language and in
dialectal usage. As an exception can be mentioned the expressive style of some
authors who use dialectal diminutive forms for special literary purposes.
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Some rare means of expressing diminutiveness:

Duplication of diminutive forms in adjectives: minikurz ‘mini-short’,
ultraklein ‘ultra-short’, ultrarein ‘ultra-fine, i.e. for a particle, or ultra thin,
i.e. for protection’;

Use of both synthetic and analytical means within one and the same
noun phrase: ein kleines Problemchen ‘a small problem + dim suffix’;

Analytic forms expressing diminution: diminution can take place
through the use of adjectives which denote ‘smallness’. The most commonly
used adjective is the adjective klein: kleiner Fisch ‘small fish’ instead of
Fischlein ‘fish + dim suffix’, kleiner Spruch ‘small saying’ instead of
Spriichlein ‘saying + dim suffix’, kleine Schnecke ‘small snake’ instead of
Schneklein ‘snake + dim suffix’, kleiner Vogel ‘small/little bird’ instead of
Voglein ‘birdie’, kleine Rose ‘small rose’ instead of Rdéslein ‘rose + dim
suffix’. In German there are many adjectives which are capable of denoting
‘smallness’ in a certain sense: winzig ‘tiny’, fein ‘fine’, zart ‘gentle’, kurz
‘short’, knapp ‘scarce’ (based on Welmann 1975: 127, Nekula 2003: 158).

Data analysis

The analysis of the excerpted items is based on the data we have
gathered so far, namely, based on 935 examples altogether (original text —
434 excerptions, Russian — 173 excerptions, French — 146 excerptions,
German — 183 excerptions). As our research is still in progress, we will
discuss the results we have obtained so far and suggest some preliminary
conclusions concerning the most common patterns of diminutive formation
in the studied languages.

The Original

The excerptions from the original collection of Burns’ poems The
Poetical Works of Robert Burns amount to 434. Applying only formal
criteria for the time being (the next step is to apply functional criteria), we
have identified the following patterns of diminutive formation:

1) Synthetic diminutive formation, i.e. diminutivization by means of a
diminutive suffix is most frequently attested in the original corpus, thus giving
rise to 241 excerptions, e.g. breast — breastie, mother — minnie, mouse — mousie,
curtsy — curchie, petticoat — coatie, drap/drop — drappie (a little liquor) (-ie is
the most commonly used suffix and indeed it is so pervasive that it can be
added to lexical diminutives as well, e.g. lass — lassie, lad — laddie, lamb —
lambie) but also hill — hillock, young — youngling, fond — fondling, lord —
lordling, stream — streamlet, flower — floweret, to mention a few. There are
many instances of diminutivized proper nouns in the original, e.g. Peggy, Nanie,
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Maggie, Leezie, Charlie, Mailie, Willie, Davock, etc., and what’s more they are
repeatedly used by the Scottish bard which is one reason why this group is so
numerous. Usually, names are not translated and once they are transferred into
the translated versions, the diminutivized proper nouns desist from functioning
as diminutives and their frequency of use drops down too.

2) Analytic diminutive formation, i.e. diminutivization by the addition
of analytic markers such as wee, little, sma, etc. before the head noun,
contributed some 70 examples to our corpus, e.g. a wee blink, some wee
short hour, little fright, little heart, sma’ fatigue, but sma’ is her skair ‘share’,
it was unco ‘odd, strange’ sma’ (where the analytic markers occur as
adjectives in attributive or predicative function); ye come here a wee
unsought for, ye little ken about it, but little thinks my Luve, | grudge a wee
the Great-folk’s gift, our gentry care as little (where the analytic markers
function as adverbs); the wee bit cup, that wee-bit heap o’ leaves, wee-bit
ingle (where wee combines with another analytic marker — bit to render the
meaning of ‘very small, tiny’).

3) The excerptions of lexical diminutives or lexical units that
inherently convey the meaning component ‘the young of the species,
including human beings’ amount to 39 in number, e.g. lad, lass, quean,
things (young people/animals), bairn, youth, babe, wean, maid, callet, etc.
Some of these are quite interesting in their etymological make-up, cf.:

Lass (Scand. ?) M.E. lasse, lasce (Matzner). Cf. Icel. loskr, weak; M.
Swed. losk, a person having no fixed abode. Vigfusson cites O. Swed.
loskakona, a spinster. (H. Bradley; in Ath. June 16, 1894) Cf. Bavarian
lasch, a woman (a term of contempt); Schmeller;

Bairn (E.) M.E. barn. A.S. bearn. + Icel., Swed., Dan., and Goth. barn.
Lit. ‘that which is born’; Teut. type *barnom, neut. sb from bar, 2nd grade of
ber-an, to bear with suffix -no*.

4) Formal diminutives, or lexical items comprising a diminutive suffix
but one that has become fully integrated within their morphological structure
so that it is no longer associated with diminutiveness, have been attested in
20 cases, e.g. hizzy ‘wench’, swankies ‘strapping lads’, hurdies ‘buttocks’,
Geordie ‘guinea’, birkie ‘lively, spry fellow’, gude-willie-waught ‘cordial
drink’, cutty-sark ‘short shirt’.

5) The adjective dear in its diminutive form has been substantivized,
e.g. my Dearie, my ae only deary to denote endearing connotations and the
adjectives sma and little have been used as substantivies to render the idea of

4 After A Concise Etymological Dictionary of the English Language, available at
https://archive. org/details/conciseetymologi002983mbp/page/n6
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small size/quantity, e.g. wi’ great an’ sma’, the bitter little that of life
remains, whereby the total number of excerptions is 9.

6) The last group is quite heterogeneous; it consists of some 55
instances and will be referred to as “other patterns”. Some of the excerptions
here reveal the pattern analytic diminutive + synthetic diminutive, e.g. wee
Johnie; wee Davock; a wee, sleeket, cowran, tim’rous beastie; little wist she
Maggie’s mettle; wee-bit housie; little birdies; others — the pattern synthetic
diminutive + lexical diminutive, e.g. Tibby lass; Davie lad; duddie weans; still
others — a pattern with the very frequently found and much contested adjective
bonnie (originally meaning a ‘small quantity of anything’, later on it
developed the semantics of ‘beautiful, pretty, fair’) — my bonie, sweet, wee
Dochter; a bonny lad; a wee image o’ my bonnie Betty, etc. What is common
to all of these patterns, however, is the co-occurrence of different types of
diminutives which, in most of the cases, creates a hypocoristic effect.

The original - total 434 exceptions

M synthetic diminutive forms ® analytic diminutive forms lexical diminutive forms

formal diminutive forms W substantivazed adjectives W heterogeneous diminutive forms

Figure 1. Patterns of diminutive formation in the original text
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Russian Translation

The examples in Russian are 173, excerpted from the full edition of
Robert Burns’ poetic works translated into Russian. Based on these
excerptions, the following patterns have been found:

1) The most numerous pattern of diminutive formation is of the
synthetic type. The majority of 139 examples are formed by means of
diminutive suffixes. E.g. mapens ‘young man’ — mapenek ‘young man + dim
suffix’, Ters ‘aunt’ — TeTymka ‘auntie’, Beuep ‘evening’ — Beuepok ‘evening +
dim suffix’, 3Bepsr ‘animal’ — 3Bepek ‘animal + dim suffix’, 6par ‘brother’ —
Oparen; ‘brother + dim suffix’, nomane ‘female horse’ — momanka ‘filly’,
necHsa ‘song’ — neceHka ‘song + dim suffix’, gom ‘house’ — gomuk ‘house +
dim suffix’, etc.

In Russian there are also degrees of expressiveness, which can be
formed by specific diminutive suffixes. In our study two such examples have
been attested, e.g. dameuka (vyama — yamka — vameudka) (a little cup) and
JomianeHka (Jiomaap — Jiomajaka — Jiomazenka) (a little filly).

2) The second most common pattern is the case of substantivized
adjectives used in a diminutive form — 15 examples. E.g. 6ennsokka ‘the
poor one’, mantorka ‘thoughtless lassie/ my hinnie’, mamoTka Mapu ‘my
bonny Mary’, maneim ‘the little one’.

3) Third come the diminutive forms of adverbs found in 9 excerptions,
e.g. HEeMHOTO ‘a bit’ -HeMHOXKO ‘a little bit’, xopormo ‘nicely’ — xopomnieHpKO
‘nicely + dim suffix’, monemHory ‘a little’ — monemHoxky ‘a little + dim
suffix’, taitHo ‘secretly’ — taiikom ‘secretly + dim suffix’, psimom ‘side by
side’ — psgpimmkoMm ‘side by side/ next to + dim suffix’, Tuxo ‘quietly’ —
TUXOHBKO ‘quietly + dim suffix’, wacto ‘often’ — wactenpko ‘often + dim
suffix’.

4) The next pattern with 7 examples is analytic diminutive formation,
where the adjective either denotes small size, or expresses endearment, e.g.
kpomeunble getu ‘little kids’, aBa mamenpkmx xomma ‘two little hills’,
MasileHbKHH 1BeTok ‘a little flower’, munbie pebdsara ‘dear lads’, Munblid gpyr
‘bony lassie’, musibiii apo3x ‘sweet thrush’, moOpsrit npyr *sweet bird’.

5) There are 3 examples of formal diminutives found in the corpus.
The diminutive suffix has lost its diminutive meaning and has become part
of the lexical item. They do not express endearment. E.g. momka ‘a black
fly’, copokonoxka ‘a centipede’, xoHomIsHKa ‘a common linnet’. These
forms of nouns can further be diminutivized by means of diminutive
suffixes, e.g. MoIIeYKa, COPOKOHOXKEUKA, KOHOTISTHOYKA.
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= synthetic diminutive forms = substantivized adjectives = diminutive forms of adverbs

analytic diminutive forms = formal diminutive forms

Figure 2. Patterns of diminutive formation in Russian translations

French Translation

The examples excerpted from the French version of the full edition of
Robert Burns’ poetic works are 146 altogether. The attested patterns of
diminutive formation are as follows:

1) Almost half of the excerpted examples (70 examples) have been
derived by means of analytic formation, i.e. by a combination of an adjective
denoting small size or endearing connotation and the base form of a common
noun, e.g. petite main ‘little hand’, petite assiette ‘small plate’, petite fleur
‘little flower’, petits enfants ‘small children’, petit cheval ‘little/tiny horse’,
petit bourg ‘small village, petits poussins ‘little chicks’, etc.

2) Second place take those diminutive words which exist only in a
diminutive form, i.e. there is no corresponding base form, i.e. formal
diminutives. There are 37 such excerptions, e.g. alouette ‘lark’, cachette
‘hiding place, hideout’, violettes ‘violets’, culotte ‘panties’. In the above
examples the diminutive meaning has been lost, only the diminutive form
has been preserved.

3) Synthetic diminutive formation has been found in 30 excerptions.
The diminutive suffix attested in all examples is -ette, e.g. maisonnette ‘a
small house’, clochette ‘a small bell, also the name Tinkerbelle’, fleurette
‘floweret’, fourchette ‘a small fork’, poulette ‘chick, a type of baby bird’,
sellette ‘a small table, sort of a nightstand’, fillette ‘a little girl’.

4) In 4 examples the adjective petite has been substantivized and used
in reference to a little girl, e.g. la belle petite ‘a beautiful girl’, ma belle
petite ‘my beautiful girl’, ma bonne petite ‘my good girl’, mon aimable
petite ‘my sweet girl’. As can be seen, in such cases the substantivized
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adjective has been used in combination with other adjectives denoting
endearment.

5) The combination of analytic and synthetic diminutive formation has
been found only in 5 excerptions, where the adjective petite has been used along
a diminutive noun. In 4 cases it is a common noun and in 1 excerption it is a
proper noun. E.g. petite linotte ‘a little hemp bird’, petite hirondelle ‘a little
swallow’, petite maisonnette ‘a small maisonette’; petite Nannie ‘little Nannie’.

= analytic diminutive formation = formal diminutives
= synthetic diminutive formation substantivized adjectives

= combination of analytic and synthetic formation

Figure 3. Patterns of diminutive formation in French translations

German Translation

The number of excerptions from the full edition of Robert Burns’
poetic works in German is 183. The following patterns of diminutive
formation have been retrieved:

1) A total of 134 examples are derived by means of synthetic
diminutive formation, which makes it the most common type of nominal
diminutive formation in German. The excerptions have been derived by
adding one of the three suffixes: -chen, -lein, or -el, e.g. Kein Lichtchen
‘light + dim suffix’, ein Liedchen ‘song + dim suffix’, Kopfchen ‘head +
dim suffix’, Réckchen ‘skirt +dim suffix’, Kdimmerlein ‘room + dim suffix’,
Voglein ‘birdie’, Blimlein ‘flower+ dim suffix’, Réslein ‘rose + dim suffix’,
Maidel ‘girl + dim suffix’. Most excerptions in this group express either a
small size or endearment, however, there have been attested 5 cases when
the diminutive word expresses derogative meaning, e.g. Schweinchen
‘piglet’ (4 times), Backchen ‘back + dim suffix’.
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2) One proper noun can also be mentioned here — Kéthchen (8
instances). No other diminutive proper names have been rendered in this
manner.

3) The second most numerous group of 24 excerptions comprises the
adjective klein used as a noun, i.e. the group of the substantivized adjectives,
e.g. seine Kleinen ‘his young ones’, Du Kleine ‘you little girl’, die Kleine
‘the little one’, Mein Liebchen ‘my dear’, geliebte Kleine ‘dear lass’.

4) The third group consists of 14 instances of formal diminutives, i.e.
cases when the diminutive suffix is no longer associated with diminutiveness
because it has become part of the lexical unit. Although such words have
been derived by means of diminutive suffixes, there are no base words with
similar non-diminutive meaning, e.g. Schneegldockchen ‘a snow-drop’,
Wangengriibchen ‘dimples’, Gansebliimchens ‘daisies’, Médchen ‘a girl’.

5) Analytic diminutive formation is not common in the German
version. Only two examples of this pattern have been found, e.g. kleiner
Hénfling ‘a small bird’ (2 times).

6) A combination of analytic and synthetic diminutive formation is
rare, with only one example of the pattern, e.g. Miindchenklein, where the
adjective klein has been used in post-modification.

= synthetic diminutive forms = substantivazed adjectives
= Formal diminutives Proper nouns

m Analytic diminutive formation m combination of analytic and synthetic diminutive form

Figure 4. Patterns of diminutive formation in German translations

Discussion

Based on the preliminary results, obtained from our research, the
following conclusions concerning the formation of diminutives in the studied
languages can be drawn:
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1. The most frequently attested type of diminutive formation is
synthetic and indeed the synthetic pattern has given rise to the most
numerous group of excerptions from the original and from the Russian and
German translations. In the French version, however, the most common
pattern is derived by means of analytic diminutive formation, whereas the
synthetic one comes third.

2. Diminutiveness being a predominantly nominal category,
diminutivization applies to nouns mainly, to both common and proper nouns.
In the majority of cases, the pattern of synthetic formation has been found
with common nouns. However, in the original text there have been attested
many instances of diminutivized proper nouns which are not transferred into
the translated versions as diminutive forms of names. The latter can be
explained by the fact that these names are considered foreign in the target
languages and the translators have decided not to use diminutive suffixes
with them (despite the fact that there are many diminutive suffixes for proper
names in Russian, and there are some in German too). There is only one
attested such instance and it is from the German translation, where the
proper name Katie has been used in its diminutivized form — Kéthchen.

3. Analytic diminutive formation is the second most commonly
employed pattern in the original whereas in Russian it comes 4", and in
German — 5" with only a few instances having been extracted. As
mentioned above, this pattern is characterized by the highest frequency of
usage in the French translation.

4, Some common nouns can be defined as lexical diminutives, i.e. the
notion of young age is inherent in their meaning. This pattern comes 3™ in
the original text but in the target languages lexical diminutives have not been
discovered. To be quite precise, two examples of lexical diminutives have
been found in Russian but they make part of another pattern, illustrative of a
combination of analytic and synthetic formation.

5. A pattern, which has been attested with varying frequency of
occurrence in all the languages studied is the case of formal diminutives, i.e.
the diminutive suffix has lost its diminutive meaning but is still part of the
lexical item. 20 examples (hence, 4™ pattern) have been extracted from the
original, 3 examples (5" pattern) — from Russian, 14 examples (3" pattern)
from German. In the French version, however, we have counted 37 instances
of formal diminutives and as a result this becomes the second most common
pattern there.

6. The pattern comprising substantivized adjectives comes fifth in the
original with 9 excerptions. This pattern has been discovered also in Russian
(15 examples, 2" pattern), in French (4 examples, 4™ pattern), and in
German (24 examples, 2" pattern).
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7. A combination of analytic and synthetic diminutive formation has
been attested in a few excerptions in French (5 examples, 5™ pattern), and in
German (1 example, 6™ pattern). In Russian, no instances of this pattern have
been found. In the original, on the other hand, we have counted 55 examples
of different combinations of diminutive formation, most of them adding a
hypocoristic effect.

8. Except for nouns, other parts of speech can also be diminutivized §,
but still cases of diminutive adjectives and diminutive adverbs have been
found only in Russian (9 examples of diminutive adverbs).

9. Two examples of the second degree of expressiveness have been
extracted from the Russian translation but no such instances have been
discovered in the rest of the target languages translations.

Conclusion

In conclusion we will briefly outline our future steps. First of all, we
will consider in detail the contextually derived connotations and functions of
diminutive words in the studied languages. We are also planning to research
the procedures and strategies adopted by the translators in cases of
diminutive usage in the original text.
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WILLIAM BLAKE’S MILTON: GIN A BODY MEET
A BODY COMIN THROUGH THE SKY

Abstract: The paper focuses on one of the crucial stages in the formation of
the subject of the apocalyptic event in William Blake’s mythopoeia. The central
claim is that in his epic poem Milton, the poet performs a peculiar act of kenosis
epitomized by Milton’s coming down from heaven to enter mortal Blake’s foot. This
prepares the merger between Blake’s “real” persona and LoS — the imaginary fig-
ure of the visionary poet.

Keywords: Blake; Milton; mythopoeia; kenosis; subject

JIwoomup TEP3UEB
(Amepukarncku ynusepcumem 6 bvieapus, bnazoesepad)

TIOEMATA HA YWISIM BJIEUK , MUJITBH:
AKO TAJIO CPELIHE TAJIO, KATO ITAJIA OT HEBETO

Pestome:. Texcmom paszenesxcoa eOun om Kiowo8ume emanu 6b8 QopMupaHemo
Ha cybekma HA AnOKAAUNMUYHOMO CbOUMUEe 8 NOEMUYEeCKOMO MUMOMEOP1ECME0 Hd
Yunsim Breiix. Aemopem mewvpou, ue 6 mosa enutecko npou3seoeHue noemv U3Bbpui-
6a ocoben akm Ha Kenocuc, onuyemsoper om Munmvhosomo cnyckane om pas, 3a 0d
anese 8 Kkpaxka Ha cwepmHus Breiix. Tosa nodzomes ciusarnemo medxcoy ,, Oeticmeumer-
Hama *“ nepcona Ha Bnetix u Jloc — evobpasicaemama ¢hucypa Ha noema 8usuoHep.
Kniouosu oymu: breiix; Munmuvh, mum; Kenocuc;, cyoexm

John Milton’s enormous aesthetic and ideological influence on the
British Romantics is undeniable. It is no accident that S. T. Coleridge chose
to devote one of his lecture courses to the poetry of Shakespeare and Milton.
The very conjunction of the two names attests to Coleridge’s high esteem for
the author of Paradise Lost. In his Preface to the 1856 edition of the lectures,
John Payne Collier, who was in the audience in 1811, reports that when
asked to comment on a critic’s assertion about Milton’s tragedy Samson
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Agonistes, an incensed Coleridge responded “with unusual vehemence™: «...
that he [the commentator] was no more competent to appreciate Shakespeare
and Milton, than to form an idea of the grandeur and glory of the seventh
heavens” (Seven Lectures XXVII). In the second lecture, Coleridge
associates Milton’s aesthetic “grandeur and glory” with his ability to ignore the
poetic quality of the separate line (“In reading Milton ... scarcely a line can be
pointed out which, critically examined, could be called good”), since “he sought
to produce glorious paragraphs and systems of harmony...” (19-20).

It is this exceptional gift for holistic vision, one could assume, that
made Milton fit, in the eyes of eighteenth-century commentators, for the
mission to write a national epic of the stature of Homer’s lliad or Virgil’s
Aeneid. Joseph Crawford reminds us that in his 1642 pamphlet The Reason
of Church Government, Milton had declared that although "time servs [sic]
not now," once he had sufficient leisure he intended to write a poem "for the
honour and instruction of [his] country": a work "of highest hope and hardest
attempting," in "that Epick form whereof the two poems of Homer, and those
other two of Virgil and Tasso are a diffuse, and the book of Job a brief
model." It was to be a patriotic epic about a "K[ing] or Knight before the
[Norman] conquest,” whom he would use as "the pattern of a Christian
Heroe™ (429)

Crawford goes on to suggest that for eighteenth-century litterateurs,
Paradise Lost did not fulfil the promise of a national epic proper because its
focus on the Bible alienated it from British history. Thus, Britain’s literary
scene in the eighteenth century found itself “in the strange situation of both
having and not having a national epic” (429). Did William Blake seek to fill
this gap when embarking in 1804 on the endeavor of writing a quasi-epic in
which Milton himself was both the titular character and the one at the center
of the mythical narrative?

The answer to this question could be affirmative, since Milton: A
Poem in Two Books was part of the grand design of Blake’s mythopoeia in
which the name Albion refers both to the British Isles and to the figure of
primordial man who epitomizes a prelapsarian unity of the four essential
human faculties: reason, emotion, imagination, and instinct. A focus on the
author of Paradise Lost would perfectly fit the design because his work
was/is the luminous example of a contemporary British epic while at the
same time meeting Blake’s (or any epic poet’s) requirement for a universally
valid mythical dimension. To me, the negative response is more intriguing.
What motivates it is that Blake emphatically and arrogantly dismisses the
possibility of following in the footsteps of a predecessor: “I must Create
a System, or be enslav'd by another Mans/ | will not Reason & Compare: my
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business is to Create” (Jerusalem E 153)." In other words, Blake had bigger
fish to fry. He could hardly have contented himself with the task of imitating
and modifying Milton? in an attempt to write that missing national epic. As
Joseph Crawford makes clear, others proved much better at this.’

So why did Blake write Milton? I want to suggest that biography and
myth are interwoven in this tangle of motivations. In an attempt to partly
disentangle it, let me first focus on one of Blake’s most generous patrons —
William Hayley. A poet and writer himself, this “learned man, fluent in
French, Spanish, and Italian, Hebrew, Latin, and Greek, well-connected, and
independent” (Bentley 203), was extremely benevolent to Blake on many
occasions, most notable of which is perhaps his active defense of the poet
when a ludicrous incident led to Blake’s facing charges of high treason.* In
1800, Hayley, who “was a vigorous author with many projects in hand
which required illustrations, ... invited Blake to move to Felpham so that
they could work side by side”(Bentley 209). Moving from London, Blake
was at first enchanted by the pastoral atmosphere in Felpham, “a village on
the south coast of West Sussex” (Damon 165). His felicitous co-habitation
with Nature in the rural environment of Felpham did not last beyond the
third year of the family’s stay in the village. Part of the disenchantment was
due to the sicknesses both Catherine (Blake’s wife) and William were
afflicted with. In his letter to Thomas Butts, his other patron, of Jan. 30",

U All references to William Blake’s work will follow this pattern. “E” refers to Erdman,
David, the editor of the archive of Blake’s Complete Poetry and Prose, available on
https://erdman.blakearchive.org.

2 It is difficult to overstate, of course, Blake’s dependence on Milton’s poetic and
ideological legacy. In The Marriage of Heaven and Hell, for example, Blake builds his
rebellious satanism on the claim that “... Milton wrote in fetters when he wrote of
Angels & God, and at liberty when of Devils & Hell, ... because he was a true Poet and
of the Devils party without knowing it” (E 35). In an illuminating paper, tellingly titled,
Tyger as Miltonic Beast, Paul Miner explores Blake’s indebtedness to Milton for the
imagery in one of his emblematic poems.

3 At the end of his paper, Crawford refers to two eighteenth-century epic poems devoted
to King Alfred: Joseph Cottle’s Alfred (1800) and James Pye’s Alfred (1801). He
attributes these poems’ popularity to “the fact that these writers made such heavy use of
familiar ably made them that much more acceptable to readers who looked to be
comforted and reassured. Blake's Milton and Wordsworth’s Prelude, which were being
written at the same time as these epics, may have been incomparably greater works of
art; but they could hardly provide the same encouragement as a work like Pye's Alfred,
with its comforting times of darkness the forces of Goodness, Christianity, and
Englishness will prevail in the end” (442-3).

* For details on Blake’s getting embroiled in a conflict with royal dragoon John Schofield
in August 1803 and the trial that ensued, see Bentley’s biography The Stranger from
Paradise (251-7).
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1803, Blake writes: “When I came down here | was more sanguine than I am
at present but it was because I was ignorant of many things which have since
occurred & chiefly the unhealthiness of the place” (E 723). This resentment
was reinforced by his changed attitude toward his benefactor Hayley. By
1803, Blake had come to believe that Hayley was envious of his genius, and
was trying to impose on him aesthetic values that were absolutely alien to
him. This new spin to the relationship becomes clear in Blake’s letter to his
brother James of Jan. 30", 1803: “... a determination which we have lately
made namely To [sic!] leave This Place — because [ am now certain of what I
have long doubted Viz [that H] is jealous... The truth is As [sic!] a Poet he is
frigtend at me & as a Painter his views & mine are opposite he thinks to turn
me into a Portrait Painter ..., but this he ... nor all the devils in hell will
never do” (E 725).

What does all of this have to do with Blake’s motivation to write
Milton? In a typical Blakean manner, (auto)biographical elements are
interwoven in the fabric of the mythical/fictional quasi-epic that Milton is.
To understand what glue keeps this edifice together, we need to look at a
significant triangle formed by John Milton, Samuel Johnson, and William
Hayley. One of Hayley’s notable works is his Life of Milton, which, as
Anthony Apesos has pointed out, “was more than a biography; it was a
defense against the slurs® that fill Samuel Johnson’s biography of Milton”
(390)°. Although Milton, “a true Poet,” was one of Blake’s shaping
influences, he did not completely align with Hayley on this issue because he
“accept[ed] as true many of Johnson's statements about Milton” such as the
claim concerning the cruel “treatment of his wife and daughters” (Apesos
391). More importantly, Apesos contends, “both Johnson and Hayley”
overlooked “two of Milton’s greatest errors. First, Blake could not reconcile
the concept of an almighty and loving God, as he is portrayed in Paradise
Lost, and the need for Jesus’ death at the cross. Secondly, he could not agree
with the concept of a blissfully uneventful Eden, where “Adam and Eve are

5 Johnson’s attacks concern both Milton’s republican politics, his behavior as a husband
and father, and his supposedly inept versification. For an online version of this
biography, go to https://jacklynch.net/Texts/milton.html.

® In his book Blake’s Agitation, Steven Goldsmith provides a pithy account of Hayley’s
dominant attitude to Milton’s temperament and politics in Life of Milton. According to
Goldsmith, Hayley’s ideal of Milton rests on the image of a man who tended “sometimes
to act incautiously” but who was also capable of suppressing his rebellious urges, as
shown, Hayley believes, in Paradise Regained (160). Goldsmith sums up his summary
of Hayley’s book by drawing a fitting parallel: “... Hayley was constructing a figure who
might answer a question not unlike the one Kan answered by proposing his theory of the
revolutionary spectator: How can the passion for liberty be upheld and deferred
simultaneously?” (161).
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required to perform ... some light gardening and restraint from consuming
the fruit of one forbidden tree” (Apesos 392). Leo Damrosch reminds us of
another objection Blake had to Milton’s ethos: “Milton rebelled against the
earthly tyrant Charles I, but in Blake’s view, he tried in vain in Paradise Lost
to justify the tyranny of a patriarchal God” (83).

How does Blake use these agonistically related biographies to create
the composite subject of the rebellious poet in Milton? T believe that despite
the title of the epic, the central character in it is Blake’s persona whose
substance lies in the (auto)-biographical. I agree with Anthony Apesos that
one of the unique features of Milton is “[Blake’s] presence as a character in
its unfolding narrative” (379). What makes for the dramatic momentum of
the narrative is a series of unions and conflicts, all of which culminate in
overcoming identitarian limitations and transforming Blake’s persona into
the subject of a visionary apocalyptic event.

My reading of Milton is based on the assumption that Blake did not
write the poem primarily to rectify what he perceived as the ideological
and/or aesthetic errors of his great forebear. Nor did he write the poem to
achieve some kind of reconciliation with Hayley after their quarrel. Blake
does not seek and does not achieve anything like that in Milton. On the
contrary, he represents his former friend Hayley (selfishly and pettily
perhaps) as a version of Satan exhibiting mild hypocrisy.” Milton, in turn,
undergoes phantasmic transformations that, to a great extent, meet Blake’s
expectations of a poet who overcomes his limitations and gives full rein to
his rebellious imagination.

My claim, however, seeks to go beyond the idea of appropriation of
Milton’s figure through forceful rapprochement. I want to suggest that in this

7 There seems to be a broad critical consensus that the narrative featuring Satan, Los, and
Palambron in Plates 7 and 8 of Milton should be read as an allegory of Blake’s
relationship with Hayley. In the myth, Satan, after meeting with Palambron’s (Los’ son)
refusal to concede to him his harrow (like Los’ hammer, the harrow is an instrument for
visionary work), approaches the father and “with most endearing love / ... soft intreats
Los to give to him Palamabrons station.” After “repeated intreaties” Los gives him “the
Harrow of the Almighty.” Palambron suppresses his anger “lest Satan should accuse him
of / Ingratitude, & Los believe the accusation thro Satans extreme/Mildness.” Once
under Satan’s control, “the horses of the Harrow / Were maddend with tormenting fury.”
The moral of the story comes from Palambron’s mouth: “You know Satans mildness and
his self-imposition, / Seeming a brother, being a tyrant, even thinking himself a brother /
While he is murdering the just” (E 100). The image that Blake constructs of Hayley is
similar to that of the villain from the Argument of The Marriage of Heaven and Hell.
Like Satan, the villain “walks in mild humility” and pushes the just man into the wild.
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poem Blake may be pursuing a peculiar form of kenosis.® This emptying
starts with a real-cum-imaginary body (Milton) falling through the sky to
meet and fill another imaginary-cum-real body (Blake), which then empties
itself to meet a completely imaginary body (Los).

Let me now focus on what I consider the pivotal moment in the
transformation of Blake’s persona: Milton entering Blake’s left metatarsus in
the form of a star. It is important to bear in mind that speaking of “moments”
in the quotidian sense of the word when we refer to Blake’s convoluted
narrative in Milton is, at best, precarious. Julia Wright has noted that “in
Milton, Blake plays relentlessly with concepts of time and space that are at
odds with the notions that inform historiography...” (53). Wright reminds us
that the poet is represented as a figure that has the power to construct time
(53): “the Sons of Los build Moments & Minutes & Hours And Days &
Months & Years & Ages & Periods” (Milton E 126). More importantly,
every moment in the poet’s time contains the whole history of the world:
“Every Time less than a pulsation of the artery / Is equal in its period &
value to Six Thousand Years” (E 127). The next three lines give us a glimpse
of Blake’s perception of the mechanics and the impact of poetic genius: “For
in this Period the Poets Work is Done: and all the Great/ Events of Time start
forth & are concievd in such a Period / Within a Moment: a Pulsation of the
Artery” (E 127).

Upon closer scrutiny, two intriguing oppositions emerge in these lines.
First, the “Pulsation of the Artery” translates the somewhat vague “Within a
Moment” into the concrete language of physiology. It also adds a quality of
spontaneity to the moment of poetic conception. What is more, in a typically
Romantic vein, the poet’s creation assumes organic significance — it
becomes a living organ as crucial to life as a pulsating artery. At the same
time, there is a tension between this organic spontaneity and the

8 I'm taking my cue here from Harold Bloom’s seminal book The Anxiety of Influence. For
Bloom, kenosis is one of six strategies the later (lesser?) poet employs to cope with the
influence of his great predecessor. Here is the full quote: “Kenosis, which is a breaking-device
similar to the defense mechanisms our psyches employ against repetition compulsions;
kenosis then is a movement towards discontinuity with the precursor. I take the word from St
Paul, where it means the humbling or emptying-out of Jesus by himself, when he accepts
reduction from divine to human status. The later poet, apparently emptying himself of his
own afflatus, his imaginative godhood, seems to humble himself as though he were ceasing to
be a poet, but this ebbing is so performed ... that the precursor is emptied out also...” (14).
Blake’s act of kenosis, as T will show, is somewhat different from the one described by
Bloom. First, Blake never pretends to have “ceased to be a poet”; his self-emptying, unlike
Paul’s and Christ’s, does not involve humbling, I think. Secondly, Blake’s agenda is not only
literary/aesthetic; more importantly, he seeks to establish his voice as the subject of the truth
of the apocalyptic event.
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representation of the creative process as work that is done. As we normally
associate “work” with an extended temporality, this reference may look
confusing. If we remember, however, the predicate of “labor,” which Blake
consistently attaches to his alter ego Los, the confusion will be partly
dispelled. The mortal poet works, builds and unbuilds, but his involvement
with mundane praxis, paradoxically perhaps, does not strip his visionary
constructs of his organic “energy [which] is the only life” (Marriage of
Heaven and Hell E 34).

The other opposition has to do with the apparent tension between “the
Poets Work™ and “all the Great Events of Time.” The former refers to an
individual’s efforts whereas the latter evokes phenomena that lie beyond the
scope and the grasp of an individual’s will. Two readings of this conundrum
come to mind: a) momentary conception characterizes both “the Poets Work”
and “all the Great Events of Time.” In this case, the relationship is based on
homology; b) “the Poets Work” is one of “all the Great Events of Time.” In
this case, the relationship is based on ontology. The second reading seems
more compatible with the ethos of Blake’s mythopoeia in which the poet has a
mission to restore the dynamic harmony of faculties (reason, senses, emotion,
and imagination), which characterizes the four-fold man.

The stage is now set for Milton’s entering Blake’s foot. The two
bodies will meet “Within a Moment” which will exceed the limitations of
the measurable duration that we associate with history — it will last “less than
a pulsation of the artery” and will be “equal in its period & value to Six
Thousand Years.” So, the encounter between the two bodies will take place
beyond the confines of history. Neither the event itself nor its consequences
will lend themselves to dating and recording. It will all happen off the
record, so to speak.

The prelude to the first iteration of the entering comes in a
cinematically rich segment where we see Milton falling down into Ulro.’
This is a sui generis fall because after passing the vortex of heaven (he is
still in eternity), Milton reaches the vortex of the earth, which has not yet
been “pass'd by the traveller thro' Eternity” (E 109). The first sight that
meets his eye upon this passage is the body of a prostrate Albion, who lies
“Deadly pale outstretchd and snowy cold, storm coverd; / A Giant form of
perfect beauty outstretchd on the rock / In solemn death” (E 109 -110).
Seeing the perfectly beautiful, symbolically dead Albion (humanity), Milton
does not engage with this figure but keeps falling “into the Sea of Time &

° In Damon’s succinct definition, Ulro “is this material world .... It is the Grave ... the
world of Death, not merely because all things die here, but because they are
spectres“dead” to Eternity” (688).
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Space” (E 110). At the end of the fall, after a miraculous counter-apotheosis
transformation, he ends up in Blake’s foot as a star. The first-person account
deserves to be quoted in full:

Then first I saw him in the Zenith as a falling star,

Descending perpendicular, swift as the swallow or swift;

And on my left foot falling on the tarsus, enterd there;

But from my left foot a black cloud redounding spread over Europe.
(E 110)

Blake’s illustration in Plate 32'° has captured the moment of shock
and awe before the star/Milton hits its/his target, but I find the cinematic
textual representation of the penetration more impressive and suggestive. If |
were a movie director, I would first zoom in on Blake’s eyes as he catches
sight of the star at its zenith (no shock, just surprise at the miraculous
transfiguration: “Lo, Milton has become a falling star!”’; next, I would focus
on the fast perpendicular descent of the star (no clear target at this stage — the
star could hit any object on planet Earth); only then would I train the
camera’s lens on the moment captured in the illustration (I would try to show
that the shock is just theatrical pretense because Blake’s persona knew that
he is the star’s elect telos); the final shot would switch to the portentous
“black cloud” spreading over Europe."

10 See The Complete Illuminated Books of William Blake, 423. In his annotations to The
[lluminated Blake, David Erdman considers the complementarity between Plate 32 and
Plate 37, which virtually represents a mirror image with the star reaching towards the
human figure’s right foot. The inscription on top of the image reads “Robert” (Blake’s
younger brother). Erdman argues that “the moment reveals the separation and union of
the contraries of wrath and pity” (216).

"' In her reading of Milton, Laura Quinney affirms categorically that the black cloud
represents the negativity of political and religious strife, and she believes that instead of being
energized by Milton, Blake perceives himself as “complicit in Milton’s failings” (134). The
black cloud does appear as a symbol of war in Blake’s mythopoeia. David Erdman reminds
us of Urizen’s regretting “‘his imperial mistakes,” one of which is “his choice of war instead of
peace” in The Four Zoas; instead of rising to the occasion and courageously guiding
humanity “[he] hid [himself] in black clouds of his wrath” (Prophet Against Empire 266).
Saree Makdisi, however, draws attention to an evocative passage from one of the Memorable
Fancies in The Marriage: “When I came home; on the abyss of the five senses, where a flat
sided steep frowns over the present world. I saw a mighty Devil folded in black clouds,
hovering on the sides of the rock, with corroding fires he wrote the following sentence now
percieved by the minds of men, & read by them on earth.

How do you know but ev'ry Bird that cuts the airy way,

Is an immense world of delight, clos'd by your senses five? (E 35)”
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Although in this merger Blake seems to be the submissive and passive
recipient of Milton’s genius, I have three reasons to believe that he has donned
the arrogant mask of his own genius. First, there is the presumptuousness
associated with the bridging of the gap between the metaphorical and the
literal in this event. A figment of the imagination enters the “real” foot of the
“real” Blake standing in the “real” village called Felpham. This comes to show
that this poet’s “pulsation of the artery” can conceive phenomena in which the
visionary and the mundane coalesce. Secondly, as I suggested in the cinematic
breakdown above, Blake’s foot turns out to be the one and only object on earth
that this star is headed for. There is more to this than a mere chance. The
preordained course of the star elevates Blake to the status of singularity.
Thirdly, the impact of the merger is cosmic. It is from Blake’s left foot that the
ominous cloud covering a whole continent emerges. Blake’s body (let us not
forget that for Blake energy comes from the body)'?, is the point where
universal change will start.

What precedes the next iteration of the moment of penetration is
Milton’s encounter with Urizen, who “oppos’d his path” (E 113) in the fallen
world. Milton first resists the appeal of the sons and daughters of Rahab and
Tirzah'’, whom these two epitomes of anti-visionary materiality send to
entice the poet into skepticism of the apocalyptic event — “Where is the
Lamb of God? where is the promise of his coming?” — and make him believe
that Albion (humanity) is living blissfully in the world as it is, since “Within
[Tirzah’s] bosom [he] lies embalmd, never to awake” (E 113). Intransigent,

Makdisi comments on the Devil’s question as suggesting that the five senses impose
limitations on “other more expansive ways of seeing and imagining our being [which]
involve delight, pleasure, and joy” (Reading William Blake 74). Let me highlight a
significant detail — the Devil who preaches this gospel of joy is “folded in black clouds.”
The black clouds symbolize here the antinomian power which opposes the white, angelic
law of virtue. For Blake, Milton was one of the key conduits of this vigor, so it may well
be that “the black cloud redounding” represents the release of visionary energy.

12 From this perspective, it makes sense that the star enters Blake’s foot rather than his
brain, which is the locus of the body’s opposite — reason. In a recent article, Joel Faflak
has suggested that the foot as an entry point for Milton and Blake’s right arm as a
conduit for the muses who inspire the poet’s song in the opening lines of the poem
confirm the assumption that “Blake’s imaginative economy opens bodily reality onto the
“Abyss of the five senses,” a locus where bodies form, re-form, and transform as feeling
entities” (“Blake’s Milton and the Nonlife of Affect”
https://www.journals.uchicago.edu/doi/10.1086/702582).

13 In Blake’s mythical/allegorical system, Rahab represents Natural Religion (see Damon
565), which for Blake was one of the key rationalist antipodes to true vision. Tirzah,
based on a biblical character, is “the creator of the physical body ... and thus the mother
of death” (Damon 673).
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Milton is now ready to face Urizen'* with all the magnanimity of a true,
albeit divided, maker-cum-creator:

So spoke they as in one voice! Silent Milton stood before

The darkend Urizen; as the sculptor silent stands before

His forming image; he walks round it patient labouring.

Thus Milton stood forming bright Urizen, while his Mortal part

Sat frozen in the rock of Horeb: and his Redeemed portion,

Thus form'd the Clay of Urizen; but within that portion

His real Human walkd above in power and majesty

Tho darkend; and the Seven Angels of the Presence attended him. (E 114)

Milton responds to the voices of seduction with the silence of a maker
who has important work to do. “Laboring” is a characteristic action that
Blake usually attaches to the blacksmith-cum-poet Los. What also brings
Milton closer to Los is the sculptor metaphor. In Jerusalem, we are
introduced to “the bright Sculptures of Los’ Halls” which have carved in
stone “All that can happen to Man in his pilgrimage of seventy years” (E
161). One representation of the business of the visionary creator rests on the
predicate of sculpting into form the record of humanity. As Milton forms the
image of Urizen, however, his identity is split into three. His “Mortal part”
carves the image of his subject in the static form of the Mosaic law."” The
“Redeemed portion,” i.e. the aspect of his identity that has received
atonement for its sins, is endowed with the quality of a demiurgic creator —
in a Jehovah-like manner, he “form[s] the Clay of Urizen.” Above these two
rises “his real Human” hypostasis; this, I believe, is a metonymy for the
visionary self, which for Blake was synonymous with the divine
imagination, which, in turn, is a predicate of Jesus. Milton’s imagination is
still “darken’d” (an attribute Blake often attaches to Urizen), and yet he
“walk[s] in power and majesty.” In other words, we are confronted here with
a Milton suspended between his past Urizenic philosophy (which Blake
perceived as one of his errors), his present of a Los-like “laboring” maker,
and his future (after re-visioning his Urizenic stance) of a divine creator. It is
in this unsettled condition that he will end up in Blake’s foot. The foot-

14 Urizen “symbolizes Reason. But he is much more than what we commonly understand
by “reason”: he is the limiter of Energy, the lawmaker, and the avenging
conscience...His name has been translated as “Your Reason...; but Kathleen Raine and
others prefer to derive it from the Greek opiov (to limit), which is the root of the
English“horizon” (Damon 691).

'S Horeb is the name of the mountain where, according to the Book of Deuteronomy
4:10, God passed the Ten Commandments onto Moses.
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entering climax is anteceded, however, by some more peripeteia. What
comes first is Blake’s persona’s bursting into the scene with a quasi-ascetic
recognition of the limitations of his mortal body. The segment is rich in
allusions, so a longer quote is in order:

O how can I with my gross tongue that cleaveth to the dust,
Tell of the Four-fold Man, in starry numbers fitly orderd

Or how can I with my cold hand of clay! But thou O Lord

Do with me as thou wilt! for [ am nothing, and vanity.

If thou chuse to elect a worm, it shall remove the mountains.
For that portion namd the Elect: the Spectrous body of Milton:
Redounding from my left foot into Los's Mundane space,
Brooded over his Body in Horeb against the Resurrection
Preparing it for the Great Consummation ... (E 114)

Joel Faflak makes a good point when he claims that “to read Milton is
to position interpretation as a transferential, interactional, and transactional
field where the text is at once the process and product of a conflict of
interpretations” (“Blake’s Milton and the Disaster of Psychoanalysis” 105-
6). One of the conflicts of interpretation in the excerpt above has to do with
the difficulty of identifying the speaker’s I. In a typical vein, Blake only
loosely attributes direct speech to a particular character in the narrative, and
this can easily confuse the first-time reader. One interpretation here would
be that Milton, attended by “the Seven Angels of the Presence” (the line
immediately precedes the monologue), is daunted by his high mission and is
thus overcome by a fit of irresolution. The reading that I lean toward,
however, would have it that this is one of the many abrupt appearances of
Blake’s persona. One clue is the reference to “the Spectrous body of
Milton,” “redounding from my [emphasis mine] left foot.” My concern here
is with Blake’s persona. Blake adopts a voice that is radically different from
the Bard’s voice of epic authority (“Mark well my words! they are of your
eternal salvation”).'® We hear an inconfident self-conscious prophet who
bows in humility and surrenders to God Almighty: “But thou O Lord Do
with me as thou wilt!” This prophet/poet is well aware of his mission — he is
called upon to “Tell of the Four-fold Man” (Blake’s ideal of humanity where
the unity of the four faculties is restored) — but his recognition of his
nothingness in comparison with God blocks his visionary potential. This is
also a voice that exhibits rhetorical weakness as the allusions to the Bible are

16 Milton opens with the epic voice of the Bard, which remains beyond the scope of this
paper.
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virtually direct borrowings. In Psalm 119: 25, the speaker’s “soul cleaveth
unto the dust,” and in Isaiah 41:14-15, God addresses Jacob as a worm and
assures him of His full support in overcoming obstacles above man’s station:
“Fear not thou worm Jacob, ye men of Israel ... Behold, I will make thee a
new sharp threshing instrument: thou shalt thresh the mountains, and beat
them small, and shalt make the cliffs as chaff.” In terms of both thematic
content and rhetoric, Blake adopts what I will dub the quasi-Job persona, i.e.
the persona of a failed rebel.

How could we account for this moment of submissiveness? How do
we reconcile this persona with the one asserting in The Marriage that “all
deities reside in the human breast”? A more careful reading of the second
part of the speech will suggest, I believe, that this is a different form of
kenosis, which resembles more closely Jesus’. Blake first empties himself of
his arrogant genius in order to prepare the union with his paragon. If through
the Bard, Blake had to deal with his admiration for Milton, in these lines he
is on his way to appropriating Milton’s re-(en)visioned identity. The
appropriation features a subtle dialectic of rapprochement and detachment.
Here is a periphrasis of what seems to be happening in this part of the
narrative. Leaving Blake’s left foot, Milton’s “Spectrous body” leaps into
the fallen material world that Los inhabits and hovers over him, thus
preparing him for the moment of the Apocalypse (“the Great
Consummation”). Milton has become one with Blake’s body, but he
detaches himself from it and goes on to haunt the body of Los (Blake’s alter
ego). Before the second iteration of the personal entering, we are given a
glimpse of the universal impact of Milton’s descent: “Now Albions sleeping
Humanity began to turn upon his Couch; / Feeling the electric flame'” of
Miltons awful precipitate descent.” Blake appeals to Albion’s awakened
humanity to perceive the totality that was inaccessible to him: “Seest thou
the little winged fly, smaller than a grain of sand? / It has a heart like thee; a
brain open to heaven & hell” (E 114). Milton’s falling “thru Albions heart”
and “travelling outside of Humanity” enrages the Eternals (members of the
Council of God, or the Divine Family)'® who are most probably piqued by
Milton’s prospective ascent to their demesne. Witnessing the Eternals’
wrath, Los is at first horrified, but his despair subsides when he “recollect[s]
an old Prophecy in Eden recorded, / ... That Milton of the Land of Albion

7 In the article quoted above, Joel Faflak reads this image through the prism of affect
theory. According to him, the “electric flame” is “the drive of feeling itself, of sheer
affectivity.” Faflak compares it to the “Energy” or “Eternal Delight|” from Plate 4 of The
Marriage in that it challenges, “with the pathogen of its own affective life” ....“the body
of science as Urizenic form” (“Blake’s Milton and the Disaster of Psychoanalysis” 107).
18 “Then those in Great Eternity met in the Council of God” (The Four Zoas E 310).
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should up ascend / Forwards from Ulro from the Vale of Felpham” (E 115).
Los then descends to Udan-Adan at night and joins Satan, who sits “sleeping
on his Couch in Udan-Adan'®” (E 115) All of this content featuring a series
of bewildering ascents and descents from and to no less bewildering
locations matters because it immediately precedes the climactic moment of
Milton’s entering Blake’s foot. The presentation of the miraculous
penetration starts with what seems to be an illogical conjunction of contrast:

But Milton entering my Foot; I saw in the nether

Regions of the Imagination; also all men on Earth,

And all in Heaven, saw in the nether regions of the Imagination

In Ulro beneath Beulah, the vast breach of Miltons descent.

But I knew not that it was Milton, for man cannot know

What passes in his members till periods of Space & Time

Reveal the secrets of Eternity: for more extensive

Than any other earthly things, are Mans earthly lineaments. (E 115)

What is the contrast that “but” denotes in the first line above? The
syntax of the line itself, with the semi-colon marking a sort of caesura,
makes it incomprehensible at first read. One would think of “But Milton
entering my Foot” as a syntactic fragment before connecting it to the clause
after the semi-colon. Even after making sense of the syntax, the question of
what the entering is contrasted with remains unanswered. Are we to read it
as highlighting the fact that it is Blake’s foot, rather than Los’, or more
intriguingly, Satan’s, that Milton has entered? This reading would suggest
that Blake is adding bricks to the tower of his persona as an exceptional
poet/prophet. An alternative interpretation, which I tend to support, sends us
down another rabbit hole. What if we assume that the contrast refers to the
difference in space? The two spaces in this contrast/comparison would be the
imaginary lake of Udan-Adan and “the nether Regions of Blake’s
Imagination.”

Udan-Adan is a sophisticated construct. On the one hand, this lake’s
waters are made of the tears and sweat of those who have submitted to the
Urizenic law, but on the other hand, it lies right next to the gates of
Golgonooza — the pre-apocalyptic city of poetry and vision (see note above).

19 Udan-Adan is a lake that lies on the verge of Golgonooza (Los’ city of poetry and
vision). In The Four Zoas, Blake describes it as a lake “formd from the tears & sighs &
death sweat of the Victims / Of Urizens laws. to irrigate the roots of the tree of Mystery”
(E 377).
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Let us take a look at the spatial disposition. Los, the poet and builder of
Golgonooza, has descended to the Dantesque lake of despair (Satan is
sleeping on its shores), and he is most likely despondent at the sight of the
lake because it reminds him that the success of his building project — his
visionary city — is adjacent to and dependent on the quagmire of souls that
have lost the divine spark in their breasts. This seems to be putting the pieces
of the puzzle together: the contrast is, then, between Los’ low spirits and
Blake’s persona’s elation at the merger with Milton. A closer look at the
spaces involved in this configuration makes matters a bit less
straightforward.

While Los is sitting at the shores of Udan-Adan, which is a place born
in the niches of Blake’s imagination, Milton enters his foot; awareness of the
physical penetration becomes available to Blake not through the senses, but
“in the nether Regions of the Imagination.” The recipient has good reason to
be elated because this time round the merger occurs in a profoundly personal
psychological space. Seeing Milton in “the nether Regions of the
Imagination” is far more substantive than seeing an extraneous star that ends
its fall in one of the body’s “members.” This has to be the ultimate fit, the
ultimate moment of appropriation. This, however, does not seem to be the
case. One may fail to notice the definite article before “Imagination”: “the
Imagination” as opposed to the alternative “my Imagination.” Yet this detail
draws the reader’s attention when the next lines make it clear that the event
is far from personal — “all men on Earth, and all in Heaven” also see
Milton’s descent in the depths of the imagination. The imagination turns out
to be a faculty that the poet shares with the rest of humanity. What exactly
do they see, actually? What does the “vast breach” of the descent denote? If
it points to the end of the cosmic fall, the phrase could be read as a
hyperbolic image of Milton’s body breaking into Blake’s foot. The vastness
of the breach may suggest an impact of tremendous consequence. The visual
experience, which is both personal and collective, is conceivable in the
universal space of the imagination. Blake’s foot is, as it were, at the center of
a panopticon and every single human gaze has access to it. Thus, the foot
becomes the most mythically significant limb since Achilles’ heel.

The parallel with Achilles’ heel is intriguing. A contrast comes to
mind first: Achilles’ heel is the only vulnerable spot in the epic hero’s body
whereas Blake’s foot receives the visionary power of a poet who belongs to
the devil’s party. In the next lines, however, it becomes clear that the
singularly elect foot is an ordinary mortal’s “member” which is disconnected
from the mind (“I knew not that it was Milton, for man cannot know / What
passes in his members”). An indefinitely long period of time has to pass for
the gap between eternity (whose essence is entrapped in the foot) and mortal
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existence to be bridged. The gap is unbridgeable because man’s Lineaments”
are “more extensive / Than any other earthly things.” In other words, what
prevents man in general, and this exclusively endowed poet in particular,
from overcoming their/his earthliness is not the earthly environment that
they/he inhabit(s) but their/his intrinsic earthliness.

How are we to read this admission of limited potential? Has Blake
donned again the Job-like mask? Is this recognition of weakness analogous
to his lamenting the fact he cannot “tell of the Four-fold Man”? Not really.
The next three lines change the picture radically:

And all this Vegetable World appeard on my left Foot,
As a bright sandal formd immortal of precious stones & gold:
I stooped down & bound it on to walk forward thro' Eternity. (E 115)

A peculiarity that strikes one in this text is that Milton’s immortality is
not transmitted directly to Blake’s body but to a piece of expensive
accoutrement. The contrast with the first iteration of the entering is evident.
It is useful to remember that the impact of the star hitting the foot produces a
direct cosmic effect — a black cloud “redounds” all across Europe. This time
around, the image that lingers in the reader’s mind is “the bright sandal of
precious stones & gold” that only expects to be bound and used. For a
moment, the kitschy glitter of the sandal blinds us, as it were, to the fact that
this piece of footwear appears in the vehicle of the simile. The tenor — “all
this Vegetable World” — conveys the universal scope of the poet’s mission
that one would expect from a poet like Blake. The material world, with all its
multifarious views and scenes, compressed into an all-encompassing,
singular image on Blake’s foot, is reminiscent of one of the most famous
topoi in the literature of classical Antiquity — the description in Book XVIII
of the lliad of Achilles’ shield made by the blacksmith of the gods
Hephaestus. On second read, then, this global picture seems to constitute the
essence in the game of appearances whereas the piece of footwear has a
secondary descriptive value. Or does it? The third read yields some
associations which make the sandal image essential.

Significant classical allusions come to mind again. In some ancient
myths, the sandal was a locus of magic powers of movement and prophecy.
In Homer’s Odyssey, two deities — Athena and Hermes — put on their sandals
and rush to the rescue of their protégé Odysseus. What is more, one of the
attributes of the sandal on Blake’s foot — immortal — is attached to the
sandals on the gods’ feet: In Book I, Athena “[binds] on her feet / The
beautiful sandals, golden, immortal” (4), and in Book V, Hermes “[laces] on
his feet the beautiful sandals, / Golden, immortal” (30). In both cases, the
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sandals have the magic quality of accelerating flight, which is depicted in
exactly the same language: they “carry [Athena and Hermes] over landscape
and seascape / On a puff of wind” (30). Like these deities, Blake binds his
sandal, and it magically propels him “thro’ Eternity.”

Another key classical myth revolves around the sandal of Jason — the
heroic leader of the Argonauts — and this time it is the vehicle of a fatal
prophecy. As the story goes, Pelias usurped the throne of his half-brother
Aison (Jason’s father and king of Iolkos), and Alkimede (Jason’s mother)
hid her young son in the mountains fearing that Pelias could kill him. Years
later, the grownup Jason came back to lolkos, and as his presence posed a
threat to the usurper, Pelias sent him on an impossible and perilous mission —
to reclaim the golden fleece — hoping that he would thus get rid of him.
According to Apollonius of Rhodes, “had received an oracle from Apollo,
bidding him beware of a man who should come with only one sandal; for by
him should he be slain.” In fulfillment of this ominous prospect, Jason lost
one of his sandals in the mud as he was crossing the river Anauros
(Apollonius XV). Upon his triumphant return from his quest for the Golden
Fleece, the one-sandaled man ended Pelias’ rule and put his father back onto
the throne.”* What makes this story particularly relevant to the Blake
narrative is the single sandal on the foot of the protagonist. In her
meticulously researched article “One Shoe Off and One Shoe On,” Sue
Blundell refers to this motif in ancient mythology and art as
“monosandalism.” Wary of speculation on the basis of scarce evidence, she
still believes there is sufficient ground to posit a connection “between
monosandalism and religious ritual” (221). She trains her eye on the wall
paintings found in a “room in the Villa of the Mysteries” in Pompeii, which,
she assumes, may well illustrate a scene of initiation” (223)*'. The focus is
on the image of Dionysos. According to Blundell’s description, “on his left
foot [sic] he wears an elaborate sandal, but the right foot is bare, and the
sandal which once adorned it lies on its side...” (223). Blundell suggests that
the sophisticatedly designed composition makes us think of Dionysos as
“one of the initiates into his own cult ... at this moment poised on a
boundary” (223) — the boundary between the human and the divine.

Whether Blake had these classical allusions in mind is of course
uncertain, but the ritualistic quality of the sandal (significantly, not the

20 For a detailed account, see Sue Blundell’s article “One Shoe Off and One Shoe On” in
Shoes, Sloppers, and Sandals: Feet and Footwear in Classical Antiquity, pp. 217-18.

2l For an interpretation of monosandalism as pointing to initiation, see also Charlotte
Chrétien’s article “Achilles’ Discovery on Skyros: Status and Representation of the
Monosandalos in Roman Art” in Shoes, Sloppers, and Sandals: Feet and Footwear in
Classical Antiquity, pp. 247-58.
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sandals) in the lines above stands out. In this peculiar rite of passage, Blake’s
persona is initiated into the status of a human being endowed with
superhuman powers. Besides, the close resemblance in motifs and predicates
is noteworthy. Athena and Hermes bind/lace their sandals, and defying time,
fly off on their respective epic missions; Blake’s persona binds his sandal
and walks off across the boundaries of time. The focus on one sandal is
significant, too. It is true that in the segment focused on Blake’s mythical
union with Los in Plate 22, Los “stoop[s] down and b[inds] [Blake’s sandals
[sic]” (E 117). The plural here makes the question of its absence in the lines
under discussion even more pertinent. One could not dismiss it as an
unconscious omission of the plural inflection because the text emphatically
highlights the one and only sandal on the left foot. What about the other
foot? Is it bare or is Blake’s persona wearing an ordinary, non-magical
sandal on it? If the latter is the case, the lack of any reference to binding the
sandal on the right foot reinforces the perception of the second sandal’s
mundanity. In short, the significant absence of the right foot and the
footwear on it adds to the ritualistic quality of the sandal on the left foot. It is
also useful to remember that the sandal carries a global eidos. Like Borges’
aleph, this tiny space accommodates all possible spaces in the world at large.

If we assume that the appropriation of Milton as a single magical
sandal constitutes a rite of passage, what is the boundary that monosandalos
William is poised on? As I suggested, when he binds the world-as-a-sandal
on his foot, he transcends the temporal limitations of his earthly existence.
He seems to have extended the “extensive earthly lineaments” that
determined his mortal essence and can now walk “thro’ Eternity.” At the
same time, the global eidos of “all this Vegetable World” keeps him
anchored to the mortal human condition. The boundary that the single sandal
represents, then, is the one between the temporal and the eternal, the
mundane and the magical, the human and the superhuman/semi-divine.

It seems that a new persona — the monosandalos — has emerged in the
second iteration of the foot-entering event. By adopting the monosandalos
persona, Blake appropriates a version of Milton’s identity that helps him
construct his own subject without identity. What makes this persona distinct
from the other personas? First, while preserving the bard’s capability of
delivering universally valid messages, the monosandalos has sloughed off
the external, authoritative, injunction-bearing epic voice. With Milton
internalized psychologically both for the poet and his universal audience, i.e.
in “the nether regions of the Imagination,” Blake can address humanity from
the perspective of an equal who shares with them the same psychological
content deposited in the same region. At the same time, he has the distinction
of physically appropriating Milton as a sandal on his left foot. In contrast to
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Blake’s persona, which emerges after the first iteration of the penetration,
the monosandalos does envisage cosmically significant action, and yet he
does not see himself as causing “a black cloud redounding ... over Europe.”
Instead, he keeps his feet on firm ground and walks (as opposed to fly, like
Athena and Hermes). In other words, the arrogance of the artist who can
change the world by miraculously “cleansing the doors of perception” is
gone. The monosandalos knows that changing the world will take the effort
of walking (or limping?) “thro’ Eternity.” Finally, the monosandalos
supersedes the doubtful Job-like persona that emerges occasionally. While
still aware of his human limitations, Blake will confidently pursue his
mission. The stage is set for Blake’s union with Los as the imaginary alter
ego seems to be poised on the same boundary between the worldly and the
unworldly — the blacksmith-cum-poet does his work in this world, but he
prophetically aspires towards building the city of Golgonooza, which will
open for humanity the gates to Jerusalem.

The meeting takes place after Los becomes aware of Blake’s
“blinding] [his] sandals on.” The text is so rich in instances that lend
themselves to interpretation that it is worth quoting in full:

... Los heard indistinct in fear, what time [ bound my sandals
On; to walk forward thro' Eternity, Los descended to me:
And Los behind me stood; a terrible flaming Sun: just close
Behind my back; I turned round in terror, and behold.

Los stood in that fierce glowing fire; & he also stoop'd down
And bound my sandals on in Udan-Adan; trembling I stood
Exceedingly with fear & terror, standing in the Vale

Of Lambeth: but he kissed me and wishd me health.

And I became One Man with him arising in my strength:
Twas too late now to recede. Los had enterd into my soul:
His terrors now posses'd me whole! I arose in fury & strength. (E 117-18)

The thematic focus that immediately pops off the page here is both
characters’ perception of their encounter as a sublime event. Los catches an
echo of Blake’s binding his sandals (one magical, one mundane, I assume)
and reacts to this sound “in fear.” The source of Los’ fear resists facile
interpretation. The disturbing question is why he feels fear rather than hope
at discovering a soulmate and an equal equipped and ready to join him on
the journey “thro’ Eternity.” Could it be that Blake is projecting his own fear
onto his imaginary construct? On this reading, Los’ fear produces an
emotional bond between the imagining self and the imagined self. Blake
himself (or his persona, rather) is even more terrified by the meeting. The
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language conveys the intensity of the emotion. In a scene reminiscent of
Althusser’s police officer interpellating an unsuspecting individual in the
street, Los “hails”, as it were, Blake from behind. The interpellated Blake
“turn[s] around in terror” and sees Los standing in the “fierce glowing fire”
of a “terrible flaming Sun.” A few lines further down, we see Blake in the
grip of a strong emotion that he describes with the tautologically emphatic
“fear & terror”: “trembling I stood / Exceedingly with fear & terror, standing
in the Vale/ Of Lambeth.” Part of the terror probably stems from the
miraculous repetition of a crucial symbolic action: “he also stoop'd down/
And bound my sandals on in Udan-Adan.”*

There are two significant instances of ambiguity here. The first one is
spatial. Los descends to Blake, who is standing in the “real” space of Lambeth
(London) from the imaginary space of Udan-Adan. So far so good. The
question that lingers is where the meeting occurs. If Blake is in Lambeth and
Los is binding his sandals in Udan-Adan, where does Blake first see his
imaginary counterpart? Where is the moment of interpellation located? Does
Los descend to Lambeth, where he kisses Blake after the binding of the
sandals? The binding of the sandals itself is ambiguous because the referent of
the possessive pronoun “my” is unclear. Is Los binding Blake’s sandals on
Blake’s feet in Udan-Adan while Blake is standing in Lambeth? Or is Los
binding his own sandals which happen to be the same sandals as Blake’s? This
is mind-boggling, I think. I have already discussed the erroneous expectations
that Blake will construct a coherent linear narrative, but it seems to me that in
these lines the ambiguity serves a specific rhetorical function. By blurring the
distinctions between different referents, Blake represents rhetorically the
merger that he explicitly states at the end of this excerpt.

A kiss and a wish do the job. No need for persuasive rhetoric. This is a
conversion that transcends language. A comforting physical touch and a
comforting ritualistic phrase suffice to persuade the insecure initiate that it is
“too late to recede.” The step forward (to eternity) is also a step inward as
becoming “One Man with [Los]” involves letting him into the soul. The
difference with Milton’s entering is evident — the soul now substitutes for the
foot. Milton, miraculously transformed into a magical sandal, provides, so to
speak, the physical means of transportation whereas Los becomes the

22 An analogy between Blake’s fear at the doorstep of eternity and Dante’s fear at the
doorstep of hell comes to mind. In Canto II of Inferno, Dante addresses his guide and
mentor Virgil to voice his doubts about his worth: “But I, why come there? or who
grants it? [ am not Aeneas, I am not Paul; neither I nor others believe me worthy of that.”
(43). Unlike Virgil, who responds to this moment of insecurity with a lengthy persuasive
speech, Los just kisses Blake and wishes him health. This marks the difference between
the two pairs: Dante is Virgil’s follower whereas Blake merges with Los.
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spiritual vehicle. The merger with him leaves no residue — it “posse[sses]
[Blake whole” and instills in him the strength &fury” of the visionary rebel.

REFERENCES

Apesos, Anthony. “The Poet in the Poem: Blake’s “Milton.” Studies in
Philology, Spring, 2015, Vol. 112, No. 2 (Spring, 2015), pp. 379-413.

Apollonius Rhodus. Argonautica. Trans. by Edward P. Coleridge. George
Bell and Sons, 1889.

Bentley Jr, G. E. The Stranger from Paradise: A Biography of William
Blake. Yale University Press, 2001.

Blake, William. The Complete Poetry and Prose. Ed. by David Erdman.
https://erdman.blakearchive.org/.

Blake, William. The Illuminated Blake: William Blake's Complete
Illuminated Works with a Plate-by-plate Commentary. Ed. by David
Erdman. Dover Publications, 1974.

Bloom, Harold. The Anxiety of Influence. Oxford University Press, 1973.

Blundell, Sue. “One Shoe Off and One Shoe On” in Shoes, Slippers, and
Sandals: Feet and Footwear in Classical Antiquity, pp. 217-18.
Routledge, 2020.

Coleridge, S. T. Seven Lectures on Shakespeare and Milton. New York: Burt
Franklin, 1856.

Crawford, Joseph. “Milton's Heirs: Epic Poetry in the 1790s.” Studies in
Romanticism, Fall 2010, Vol. 49, No. 3 (Fall 2010), pp. 427-443.
Chrétien, Charlotte. “Achilles’ Discovery on Skyros: Status and
Representation of the Monosandalos in Roman Art” in Shoes,
Slippers, and Sandals: Feet and Footwear in Classical Antiquity, pp.

247-58. Routledge, 2020.

Dante Alighieri. Inferno. Ed. and trans. by Robert M. Durling. Oxford
University Press, 1996.

Damon, S. Foster. A Blake Dictionary: The Ideas and Symbols of William
Blake. Darmouth College Press, 2013.

Damrosch, Leo. Eternity’s Sunrise: The Imaginative World of William
Blake. Yale University Press, 2015.

Erdman, David. Blake Prophet against Empire. Princeton University Press,
1977.

Faflak, Joel. “Blake’s Milton and the Nonlife of Affect” https://www.journals.
uchicago.edu/doi/10.1086/702582.

Falfak, Joel. “Blake’s Milton and the Disaster of Psychoanalysis.” In
William Blake: Modernity and

343



Lubomir Terziev

Disaster, Ed. by Tilottama Rajan and Joel Faflak. University of Toronto
Press, 2020.

Goldsmith, Steven. Blake’s Agitation: Criticism and the Emotions. Johns
Hopkins University Press, 2013.

Homer. The Essential Odyssey. Trans. and ed. by Stanley Lombardo.
Hackett Publishing Company, 2007.

Makdisi, Saree. Reading William Blake. Cambridge University Press, 2015.

Miner, Paul. “Blake’s “Tyger” as Miltonic Beast.” Studies in Romanticism,
Winter, 2008, Vol. 47, No. 4 (Winter, 2008), pp. 479-505.

Qinney, Laura. William Blake on Self and Soul. Harvard University Press,
2009.

Wright, Julia. Blake, Nationalism, and the Politics of Alienation. Ohio
University Press, 2004.

Lubomir Terziev, PhD
American University in Bulgaria
Blagoevgrad, Bulgaria
Iterziev@aubg.edu

344



Jlunegucmuka, uHmepnpemayusi, KOHyenyuu Volume II
Lingvistika, interpretatsiya, kontseptsii — Linguistics, Interpretations, Concepts Number 2, 2025

JINTEPATYPA Y KYJITYPA / LITERATURE AND CULTURE

DOI: 10.69085/1inc20252345

Jwomun IUMHTPOB
(Cogpuiicku ynusepcumem ,, Ce. Knumenm Oxpuocku *)

KA3YCBHT ,,HA IBHOTO*,
NJ/IN YEXOBCKATA ITMECA HA T'OPKHA

Pe3tome:. Texcmvm pasenexcoa Haui-uzgecmuama nueca va Maxcum opku —
., Ha 0vHomo* — 6 konmexcma Ha 6b3HUKEAHEMO U, KOUMO € He NPOCmo Nepuoosbm
Ha pannume opamamypeuunu uzasu Ha asmopa. Toea e 3axnouumentusm eman Ha
pyckama numepamypa om XIX ek, Koeamo apxemunHUsm Clodicem, usepaoer om
I'puboedos u IlywKkun u HeusMeHHO NOOOBLPIHCAH OM OPAMAMYPSUAMA — C OMMeCT-
BAaHUsL, MUMUKDPUU U 6b30OHOBA6ANUS — HAKpAs e OekoHcmpyupan om Yexos kamo
usuepnan u om myK Hamamwvk Hecvecmosmenen. Ouepmana e npomugopeuusama
Quzypa na asmopa, 3anazawa 8 MEOPUECmMEOmMo CuU Ha CyemHU NOOPAHCAHUS, UOeO-
Jl02eMu U Non3eane / no306asame Ha Yyxco agmopumem (63em ,,Hazaem " om 3Hame-
Humume my cvepemennuyu Jles Toncmoii u Yexos), 6e3 da nadckouu xydocecmee-
HOMO pasHuuje, NOCMUZHAmo 00 OH3U MOMEHM 6 PYCKama Opamamypust.

Knrouosu oymu: ,,Ha ovnomo *; I'opxu, Yexog; opamamypeuven KaHoH, me-
ampanen mooern

Lyudmil DIMITROV
(St. Kliment Ohridski University of Sofia)

THE CASE OF THE LOWER DEPTHS OR GORKY’S
CHEKHOVIAN PLAY

Abstract: The text examines Maxim Gorky’s most famous play, The Lower Depths,
in the context of its emergence, which was not merely the period of the author’s early
dramatic expressions. This period marked the concluding stage of 19th-century Russian
literature, when the archetypal plot built by Griboyedov and Pushkin, and constantly
maintained by Russian playwriting through shifts, mimicry and revivals, is ultimately
deconstructed by Chekhov as exhausted and henceforth untenable. The article outlines
the contradictory figure of Gorky, whose work relies on vain imitations, ideological
constructs, and the use of, or reference to, external authority, borrowed from his
illustrious contemporaries, Leo Tolstoy and Chekhov, without Gorky'’s surpassing the
artistic level achieved in Russian drama up to that point.

Keywords: The Lower Depths; Gorky; Chekhov; dramatic canon; theatrical
model

345



JTroomun JJumumpos

B xpas na XIX u Hawanoto Ha XX Bek pyckara ApamaTyprusi € 0OBbp-
3aHa TACHO C MHCTUTYLMATA TeaTbp, MO-TOYHO TEaTbpbT HE CaMO IIPEOTKPUBA
Y TpeHapekaa Ch3AaJleHUTE 10 OH3M MOMEHT ITHEeCH MO0 TMpHU3HaKa ,,perepro-
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BbB BPEMETO, HO M M3MCKBA HAlIMCBAaHETO Ha HOBH, C KOETO CTUMYJIHpA caMmaTa
JpamMaTyprudHa MpOAyKIUs U MoABaTa Ha IOBeYe TAJaHTIMBU MMEHAa B TOBa
HEMIJIOCTUBO M Hempenckazyemo nonpuie. [lox ,,akTyanmHocT® He pazdoupam
€IMHCTBEHO BIIMCBAHETO HA NMHUECAaTa B COLMONOIUTHYECKATA WM HIEOJIOTH-
yeckara cdepa, a MHOTO TIOBEYE — BHCOKHUS M (PUKLIHOHAJIEH U €CTETUYECKH
TIpar, akTUBHpAIL Ipolieca Ha KyJTUBUPAHETO U OTIISKJaHETO Ha KOMIIETEeHT-
Ha myOnmka — 1uiaropma, Ha KoATO MOCKOBCKHSAT XY[0KECTBEH TeaThp Ha-
IIBJIHO CH3HATENTHO MOAYMHsABA crekTaknure ci. Ho momaganero Ha Topku B
Ta3W CUTyals € HEEAHO3HAYHO HE3aBHCHUMO OT MOJIOKEHUTE CBPBXYCHIHS OT
HEroBa CTpaHa Jia c€ 030BE€ MIMEHHO TaM M JOOpOHaMepeHaTa MoMOIlI, OKa3aHa
my ot YexoB, HemupoBuu-/lanuenko, CraHuciaBcku W Ipsiarta Tpyma. B
MPEIIPUETUTE OT TeaTpaluTe AEUCTBHS 1a IO ,,BHEAPAT  JIETUTHMHO Ha Ha-
Oupamara Bce MO-TOJSIM IPECTIDK CTOJIMYHA CIIEHa MMa HeIo Ol1aroponHo,
EKCIIEpUMEHTAIHO, HO TO € MO-CKOPO MPHOBP3aHO M CSAKAIIl HETOOOMHCIIEHO,
OTKOJIKOTO pelLleHHe ¢ PecMEeTHAT pucK. Bb3MOXKHOCTTa J1a BUAU MTHECUTE CH
,»OKHMBEIIN® KaTo CHEKTakJId Tpea [OpKku ce OTKprBa HAaroToBO M TOBa MMa,
YBH, HE €IMHCTBEHO MIO3UTUBHH TOCIEIHLIH.

HezaBucumo oT ckenTunu3Ma, KOMTO 3aKOHOMEPHO M3MUTBaM(¢e) AHEC,
OILIEHKHTE 3a HETO B OH3M MOMEHT Ca pa3jIMyHU ¥ HECHhBMAJAIIN €/lHA C ApY-
ra, HO TipeoOnamaBar Br3Top)keHnuTe. Criopen IlaBen bacurcky ,,mcTHHCKATa
ciaBa Ha M. ['opku — HeuyBaHa, (peHOMEHaIHA, TaKkaBa, KAKBAaTO MPEAN TOBA
HE [T03HaBa HUKOH APYT HE CaMO PYCKH, HO U UyXJ MHcaTel [...], 3a104Ba C
nocraHoBkara Ha ,,Ha npHOTO® (bBacuuckuii/Basinskiy 2005). bux momsbi-
HWJI, Y€ B eroxara Ha OOJIIEBHIIKHS TOTAJIMTApU3bM Ta3u nueca (M Teat-
PAIHUAT M yCIEX) IeceTWIeTUs] Hapel OMBaT M3IOI3BAHU — OCOOEHO IMpH-
JKUBE Ha aBTOpa — 3a nponaraHaa. CeBerckara kputuka ot 20-te, 30-te, 40-
Te 1 50-Te roguau Ha XX BEK € B CTUXMATA CH IpU M3pabOTBAaHETO U Hasa-
TaHeTo Ha O(UIMAHU HISOJIOTeMH 3a YETeHETO M, HO UCTHHATA €, 9e U ca-
MUSIT AMAJIOT, U 00lIaTa MOCTAHOBKA HA CIOXKETA 10360156am 1a C& OTKPUAT
CHOTBETHHUTE IIaKaTHU (pa3u, KOUTO, U 0€3 J1a ca U3BaJICHH OT KOHTEKCTa, Ce
OKa3Bar MOATIMBU Ha MOAOOHN M3KPUBSIBAHHS U BHYIICHUS (1a CU CTIOMHUM
Hal-TIOMyJsipHaTa W HaW-M3ThpKaHaTa OT TpeymnoTpeda perutuka: ,JoBek —
TOBAa 3BYYH TOp/0!“, M3AUrHATA TIOYTH B PAHT Ha II00ANEH ,,alTPyUCTHYCeH
703yHr). ChOTBETHO Ha HUIIO TAKOBA ChIIATa PENPECHUBHA MAlllMHA HE € B
CBCTOSTHHE Aa MoAuuHu nuecure Ha YexoB. Ctura ce HEeMHHYyeMoO U 0 ab-
CYpPIHO HaTeTHATH, CMEXOTBOPHY U IPHUMUTHUBHYU TBHPJIECHUS, KATO HAIIPUMED
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TOBa, 4e y ['opku 1r000BTa KbM HOBEKa MpHuemala (opmara Ha PEBOIIOLHO-
HeH XxymaHu3bM (Buxk [Tunaes/Pinaev 1977: 70).

Penermmsta Ha ['opkueBaTa npama 3amodyBa O(HUIIMAIIHO ¢ TeaTpaiHa-
Ta 1 IpeMuepa, cberosia ce Ha 18 nexemspu 1902 r. B8 MXT. Ilpenu ToBa 14
e no3Hara Ha MainuHa. Kakro nmpunomus Jlironmuna Hukosaesa, B aeHs cien
npeMuepara ,,MOCKOBCKATE BECTHHUIM B HOIIHWTE CH M3/IaHUS KOHCTaTHpar
M3KTIOUNTETHUS yenex Ha muecarta® (Huxomaesa/Nikolaeva 2000). He e 3a
npeneOpersane u GaktswT, ye npe3 1903 1. ot ,,EcHadu‘ ca pasnpomanenu 15
XWIAIU eK3eMIuIspa, a oT ,,Ha apHoTo* — 75 xwmnsamu. [Ipodecuonanunure
KPUTHIM ¥ aHAJTU3aTOPH MOCPEIIaT HeeAHO3HAYHO — U C aJIMHUPAILAU, H ChC
CABPXKAHOCT — IOcTaHOBKara Ha Hemuposuu-/[aHueHKo, a pa3MUHAaBaHUATA
B OLICHKHTE UM AONPUHACAT 32 MOCTUI'AHETO Ha BTOPUYHA OOEKTHBHOCT, B
pe3ynTar Ha KOeTO JIIOOOMUTCTBOTO Ha BB3NPHEMATeIIs MOCTENIEHHO 3aIl0uBa
Jla ce MpeHaco4yBa OT CIICHWYHATA BepcHs KbM TeKcTa Ha TBopOara. CamusT
I'opku, U3MBIIHEH ¢ OTPOMHO YAOBJIETBOPEHUE CIIeN TpeMHuepara, Bb3TOpKe-
HO cboOmraBa Ha Koncrantuu [laTHUIIKE B micMo oT 23 aekemBpu 1902 1.
»» YCTIEXBT Ha TIMECaTa € U3KIIIOYNTENIEH, a3 HULIO M000HO0 He odakBax. U, 3Hae-
TE JIM, OCBEH B TO3M YJIUBHUTENIEH T€aThp Ta3u IHeca HUKbBJE Jpyraje HiMma
na uma yerex. B, MiBan. HemupoBud ToskoBa Xy0aBo st pa3ThIKyBa, Taka i
paspabotu, 4ye HUTO efHa Jayma He ce ryou. Mrpara e mopazurenna! [...] A3
Ollle Ha IIbPBUS CHEKTAKBJI BHIASX M pa3dpax HEBEPOSATHHS CKOK, KOWTO ca
HaIpaBUIIM BCUUKHU TE3U XOPa, CBUKHAJIM Aa n300pa3sBar Yexosu u MoceHOBH
tunoe. KakBo HamMorBaHe Ha camute cebe cu. [...] [Iybnmkara pese, cMmee ce.
[IpencraBsaTe 1M cu — HE3aBUCUMO OT MHOTOTO ITOKOWHHIIM B IUecara — npe3
BCHYKHUTE YETUPH IeHCTBUSA B TeaTbpa — KUKOT * (loppkuit/Gor’kiy 1997: 126).

Kak pearupa na npemuepara Auton? Toit He ycnsiBa ia s BUIH, 3aI[0-
TO TIO TOBa BpeMe He € B MOCKBa, HO Ce MocTapaBa Aa MPOYeTe IMOBEYETO
JOCTBIIHU MY PELEH3UH U HETHPIIEINBO MHLIE Ha ChIpyrara cu: ,,Koiko me-
CUMHCTUYHO CE€ OTHECOX Ipe3 JIATOTO KbM ,,Ha apHOTO®, a KakbB ycmex!
VYBu, He c¢bM chaus’ (Uexos/Chehov 1982: 186). Koraro mpe3 nposerta Ha
1903 . MXT ractponmpa ¢ mocranoBkara B [letepOypr, oT3uBuTe ca 6e3mu-
JOCTHH (LUTHUPAM HSKOJIKO IIPOM3BOJIHO M30paHU U3PEUCHUs): ,, YCEIIaHEeTOo
€, 4e Hacuja ca BU IOTONWIM B MOMHIHA sMal®; ,[OpkH OI'bBa HU3KUTE U
HENPUCTOWHHU CTPYHH Ha YOBeIIKara ayma‘; ,,IBbpae MHOTO *KECTOKOCT, He-
YOBEYHOCT, CTEHAHUs, pyraTHU. TBBp/Ie MHOTO O3Bepenn xopa. Taka Ji € B
xuBoTta?*; ,,MHOTO, yKacHO MHOTO MpPBCOTHS 3a crenara® (Pymaui-
kuii/Rudnitskiy 1989). B xomeHTapute u nedatute okoio TBopOaTa HEBel-
HBX Ca U3pUYAHU PA3KO pa3sMHHABAIM ce MHEHUs. Te3u, KOUTO Hail-Beue Me
HMHTEpECyBaT TYK, Ca CBbP3aHU C IIOJIATAHETO M B TPAJULIUATA, 10-TOYHO — B
Ipamarypruunusi kaHoH. B ouepka cu ot 1908 r. ,,Cnen YexoB®“ FOpuit
AnexcaHapoBuY Ka3Ba: ,,J OpKM HSIMa KOpEHU B IpeaXoJHaTa JUTeparypa,
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TOM ¢ MBPBUTE CU KPayKU PA3KO CKHCBA C TPAIULUUTE HA peasinu3Ma, HaxXJy-
Baliku B JHTeparypara KaTo H3KIIOUEHHE, KaTo Yylo, Karo uyxKIeHel
(Anexcanaposuu/Aleksandrovich 1908: 58). TBbpacHHETO B Cliydas € JIEKO
npeyBenudeHo, Ho npeau [opku npe3 XIX Bek mogo0HO sBIIeHHE B OyKBa-
HMSI CMHCBJI UMa U HeroBo BbILThIleHHe € Hukonait Bacunuesuy Iorom. Ye-
THUPHU JECETWIETHUs TO-KbCHO — mpe3 1947 r. — TeHaeHnusTa Bede € Apyra:
»Ha IBHOTO € pe3yaTar OT Pa3BUTHUETO HAa LAjaTa MpeaulIHa pycKa JuTepa-
Typa u apamaryprus...” (FKO3oBckuii/Yuzovskiy 1947: 6). AnekcaHmpoBud
MOJKE J1a CH ITO3BOJIN 1a ObJIe KOHKPETEH B pa30MpPaHETO CHU 3a MPUCHCTBUETO
Ha (UTYpH, TOUUIA OT MAPTUHAIMATA U 3a€JH / IOIYCHATH B IIEHTHPA, JIOKa-
T0o KO30BCKH B €IHO BCE MO-OTpaHUYABAIIO CBOOOJAaTa HA CIIOBOTO C JOTMa-
TUYHUTE CU YATUMATyMHU TOTAJIIUTAPHO BPEME CE€ CTapae a U3THhKHE U HAJIO-
*u [opku Kato Oe3yCIOBHUS MPUTETaTENICH EHTHP, OKOJIO KOWTO IPaBUTUPA
BCUYKO IpeauInHo. JMuTpuii MepeKKOoBCKM HaMHpa MO-HEOCIIOPUMU Tapa-
nenu Mexay [opku u knacuruTe Ha 31ataus Bek. B crarusara my ,,JIbHOTO 1
MOJI3EMHUETO " ,,4JOBEKBT OT IoA3emMueTo” Ha J[OCTOGBCKM € CXBaHAT Karo
cponeH Ha [opkueBure ,,00csAn*, B KOUTO TOW BWXKIa alter ego Ha aBTOpa™
(MepesxxoBckuii/Merezhkovskiy 1905: 3). M3BbH OpuUrHHAIHUS aHTULMITU-
pair mapanen ,,AbHO / ,,moja3eMue’’ Mepe:KKOBCKM MUMOXOJIOM 3acsra OIie
eIMH Ba)KCH Mpo0iIeM: JOKOJIKO [ OpKu ce IPOeKTHpa B TEPOUTE CH HE TOIKO-
Ba KOHKPETHO, a TI0-CKOPO THITOJIOTUYHO, TOECT OH JIM MOTJIO B TIOAXO/a MY
KBM CIOXKETa U JISHCTBALUTE JIUIA JIa CE 3ar0/103pe HAKAKbB MOAU(HUIIMPaH,
MIPECHTBOPEH, Pa3TBOPEeH aBToOHOrpaduzbM. ToBa € ChIHOCTEH BBHIIPOC 32
HoBara jApama u Jlrogmuna HukoinaeBa Mma cepuO3HHM OCHOBaHUS, KaTo
TBhpAH: ,dexoB u MOceH paspaboTBaT HOB METOJI 32 H300pa3siBaHe HA XapaK-
Tepa, KOUTO MOXeE Jia ce Hapede ,,onorpadudeH. [lepcoHaxbT ce pa3kpuba
MIpe/ HAC C IsUIaTa CH SKUTEMCKA UCTOPHUS M aKo ApaMaTyprbT HE ycree aa s
nobepe B eMH MOHOJIOT, TOH OT BpeMe Ha BpeMe ChoOIaBa (parMeHTapHH
CBEICHUS 32 MUHAJIOTO MY, 32 JJa MOTaT BIOCJICACTBUE YUTATEISAT WIH 3pU-
TEJSAT J1a T chOepar B ISUIOCTHA KapTuHa. Tasu ,,0uorpaguuHocT’ Ha Tepo-
WTE 3aCIHO C BHBEXKIAHETO B MHeEcara — IO/ BH3ICHCTBHE HA pOMaHa — HA
SIPKU PEAJTMCTUYHU JIETalIM € Hall-OTJIMYMTeNIHATa YepTa Ha ,,HoBara Jipama‘*
pu ch3AaBaHeTo Ha xapakrepure” (HuxomaeBa/Nikolaeva 2000).

He e Heobsicnumo, ve B npamaryprusra Ha [opku ,,Ha npHOTO CE OT-
KpOsiBa Karo HaW-MpEACTaBUTENIHATA MY IHECa M HABIAPHO CIUHCTBEHATA,
ronajama B 3amagHus kKaHoH. Toil HammcBa ONM30 JBaiceT ApaMaTHIEeCKU
TEKCTa — TPUHAMCET Mpean OOJNIIEBUINKHAS MPEBpar, TPU CIlieA HEro, a Io-
KbCHO B apXMBa My Ca HaMEPCHU HSKOJIKO HE3aBbPIICHH YepHOBU. JIr00o-
muTHO € obade, e chimmsIT MXT, Ha YHATO CIICHA MPEKUBSIBA HAN-TOIEMUS
CH yCIIeX, He c€ 00phIa KbM HUTO €IUH OT ITO-KbCHUTE MY OITUTH.
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Cpen Bb3MOXHHTE OOSCHEHHMS 3a MpeAnaznuBus moaxon Ha MXT kbpM
[emkoB e, 4ye MbPBUTE HETOBU IHECH, MOSBIIH C€ CTHOBPEMEHHO C HSIKOM
OT JpamuTe Ha YeXOB KaToO TAXHO NPSIKO NOApa’kaHWUE, MOI3BAT OXOTHO I10e-
THKaTa UM, HO BBHIIHO, UMUTAaTHBHO, (JOPMAIIHO M 33 HJCOJIOTHYECKHU, TyK-
I Ha MPUpOoAAaTa M LelH, MPeTeHANPaiKu 3a HElI0 HOBO, HEMIO3HATO U Mep-
CTIIEKTUBHO, O3 aBTOPBT Ja € HallpaBUJI KaKBOTO U Ja OWIIO ycuine Jia KOH-
LUIMpa cOOCTBEHA IVIeHa TOUKa, ITbK JOPU M OCHOBaHA BbPXY OCIIOPBAHETO,
npobneMaTu3upaHeTo WiIM OOOPBAaHETO HA MOCTUTHATOTO OT AHTOH. Yce-
LIallKd OMAacHOCTTAa OT Ta3d HEYHCTOILTbTHA TEHJCHLHUS, Ha perneThuuuu He-
MUpPOBHY-/[aHYEHKO OTKPHUTO 3allo4yBa Ja pa3rpaHuuaBa ,,d9eXOBCKOTO™ OT
,,FOPKHEBCKOTO® B I10J13a Ha II'BPBOTO M KAKBO He OMBa Ja ce IOIMYyCKa B IO-
BEAICHUETO Ha MEepCOHaXuTe U olmarta arMmocdepa Ha ,,[py cecTpu' Hanpu-
Mep, K0eTo OM MOTJIO 12 T IPUILTB3HE KBbM ,,JBHOTO. A B NpeIBapUTEIHU
TEOPETUYHHU Pa3MHUCIHU N0 MMOBOJI COOCTBEHATA CH MOCTaHOBKA Ha ,,Ha abpHO-
0 (1947) Hdxopmxo Crpenep cmofens, 4e MOJATOTOBKATa 3a €IHO Mpesc-
TaBJIEHHE 3abJDKUTENHO TPsOBa /a 3aro4yBa C Bella M 3aAbl1004YeHa KPUTHU-
YyecKa MHTEpIpeTans, ,,IPOBOKMPaHa OT PEeaJHOCTTa Ha TEKCTa, MPEACTaB-
JSIBaLll caM 1o cebe CH 1mo6a, Koemo e, a He Mo6d, KOemo Ha HAC HU e YOOOHO
0a 8uouM 6 He20: UMaM TPEJBHJ] TEKCTa, Bb3HHKHAJ B KOHKPETHa UCTOPH-
YecKa eroxa, B olpeesieHa — MMEHHO OIpe/elieHa — COLUaiHa cpeaa, ooek-
THUBHO BB3MPOU3BEXKIAIL JPaMaTHUECKUTE CUTYallud U TICUXOJIOTHATA, JOPH,
aKo IIeTe, ,,IATOJIOruATa" Ha MePCOHAXKKUTE, HO TIO3BOJIsABAIL, Oe3 Te 1a Obaar
MIPOMEHSHH, JIa CE TIOKa)ke M OHOBA, KOETO CTOHW 3aJ1 TSIX, TOECT Jia ce ,,pas-
LIMPAT™, TOKOJKOTO € BB3MOXKHO J]a c€ OTAajedar (3alo Ha TOBa MSCTO Ja
He cu coMHMM BpexToBoTo ,,Verfremdung*'), u npecTapsiiiku ¢ ru modTH
B CHMBOJIMYHA CBETJIMHA, JIa UM JaJIeM aKTyaJlHO KPUTHYECKO THIKyBaHe
(Crpenep/Streler 1984: 201). FOnmii AitxeHBaaa OT CBOSI CTpaHa B €HA CHII-
HO nosieMuyHa cratus oT 1913 1. u3kas3Ba Te3ara, 4e ,,TeaTbpbT HE MOXE Ja
HE JI0Ka3Ba; CIEKTAKbIBT ChBCEM HE peajH3Hupa TEKCTa, a TO0 KPUTHUKYBA,
(dopcupa ro, nura ro. Chrocrass ro cbe cede cu. CIEKTaKbIBT HE € ChIvIa-
cue, a 6opba‘“ (AiixenBanpa/Ayhenvald 1903: 36 — 37).

»Ha IBbHOTO® € mbpBHUAT JpamarypruyeH 3amuchia Ha lopku. Toi
CIIOMEHAaBa 3a Hero omie B Hayanoto Ha 1900 1. 1 1o Kpas Ha TOAMHATA MPHUC-
THIIBa KbM MHCAaHETO My. Mesra 3a ObjemiarTa nueca e KoyedanBa, IpOMEHs
ce HEeeJHOKPATHO, YECTO JI0 HEYy3HaBAeMOCT, Karo OT O30 J(BE TOAMHU Tep-
COH@)XHAaTa CHCTEMa € CTPYKTypHUpaHa caMo Haii-oOLio W He IMOMpbIBa Ha-
HUKbBJIE, a €AMHCTBEHATa KOHCTaHTa, CBbP3aHa ChC COLMAIHUTE XapaKTepHC-
TUKU Ha JEHCTBAlMTE JIMIA, € TpeAonpeelieHa OT TONoca MPHIOT, TOSCT
00e3/IM4YeHUTEe, HUCKH, M3MaJHAIN CJIOEBE OT OOIIECTBOTO, XOpaTa ayTcaii-

! Oruyxnaenue (Hem).
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nepu. [locteneHHO YacT OT TrepouTe 3armouBar /1a MpuI00nuBaT Mo-KOHKPETHH
o4yepTaHus U (PU3MOHOMHHU, MakKap U O0aBHO, HO CIOKETHT OCTaBa BCE TaKa
HEJ00OMHUCIICH W HecurypeH. [IpaBs ToBa yTOYHEHHE, 3al[0TO CTPOUHOTO
ToApekIaHe Ha WCTOPUATA TakaBa, KaKBaTo s 3HAEM JIHEC, C€ CIIyYBa IOI
BB3ICHCTBUETO Ha (M KOMOWHAIMATA OT) yCBOEHUTEe OT Makcum o0Opasiy,
OTKPHTH TJIABHO B JIMIIETO Ha HIKOJIKO UexoBu muecu u nmak Uexosa mueca —
,,Byituo Banpo* — maBa UMITyIIC 32 OKOHYATEITHOTO ¥ 3aBbPIIBAHE.

Koii koii e (B) ,,Ha nbHOTO*

[Ile 3amo4Ha HABIM3aHETO B CBETA Ha €IHA OT Haii-oOroBapsHute (Or-
paBIaHO WJIM HE) MUECH B pycKaTra KPUTHKA, MPEpasrIICKIANKH CIIeTHUS
BBIOPOC OT JIUTEPATyPHOUCTOPHUUECKO €CTECTBO: KakK pyckara japama ot XIX
BEK, 3all04HaNa C BUCOKHUTE, HO YBH, IPOBAJICHHU MOPUBH Ha repos (Yaukwu), B
OIUT J1a O0SICHHU TEHJICHIIMO3HOTO MY MOJALCHSIBAHE U U30JIMPaHE OT HEroBa-
Ta eCTeCTBEHA cpelia, MPOCIie/isiBa 00E3CHUIIBAHETO U MACOBU3UPAHETO MY U B
KpaiiHa cMeTKa cTura (3acsma) — U camaTa Ts, U TeposT — ,,Ha 1bHoTO . Ilo
TEe3W MPUIMHH MOJIXO0KAaM KbM eIHOMMeHHaTa TBopba Ha ['opku Tumonorny-
HO — KaTO 3BEHO OT ISUIOCTHATA BEpUTa Ha €TAIIHWUTE NHECH, HaIMCAaHHU Tpe3
37IATHOTO CTOJIETHE, 3aJald, MPOOIEMATU3NPATH M M3SICHUIM CEMHOTUYHHUTE
KOJZIOBE Ha pycKaTa MEHTAIHOCT ¥ UIEHTUYHOCT. ETO 3a110 chBceM HakpaTko
OTHOBO III¢ TIPUIIOMHSI OCHOBAHMSATA, TIOCOKUTE M TPAHULIUTE Ha apXETHITHUS
KOODJMHATEH CIOXKET, KOHCTPYHpPaH, IPOBEPEH U OTCTOSIBAH 3a MEPUOJ OT MO~
HE OCEM JIECETHJICTHS, MPEH Ja 3all0YHe HEYIbPKUMO JIa ce MPOIyKBa IO/
Haropa Ha HeM30EeKHUTE COLMOKYITYPHH M UCTOPHUYECKU TpaHC(opMaluu U
npean YexoB Ja KaTaau3upa rnpoleca Ha pa3najaHeTo My.

3amouBaiiku ot ['puboenos, pyckarta ApamMaTyprusi HHTEPIpPETUpa — B
pas30sArBaiy ce, JOMbIBAIIY CE, HO M OCIIOPBAIIU CE BapUAIUU — IIOCTOSHEH
CIOXKET, CBhCTOSII] c€ Hai-00II0 B CIeOHOTO. B eqHO 3aTBOpEHO M OTErdeHo
oT cebe cu obmiecTBO momnaaa npuibien. [losgsara My HapymaBa ycTaHOBe-
HUTE CTEPEOTHIH, MPEBPHINA TO BBB (AKTOp M MPEANOCTaBs 3aBpb3Kara.
O30BanuAT ce B CbOTBETHOTO UMEHHE (JIOM) MJIJI MBX C€ 3all03HaBa ¢ MJiia-
Jla KEHa, BIbXHOBEHA OT NPSIMOTaTa U HEOOPEMEHEHOCTTa MYy; CUMIAaTU3U-
paiiku My (0OMKBaMKH T0), TS C€ MPEBPbIA B HETOB aJIeNT, Oe3 ToBa Jia ra-
paHTUpa TPaHOTO MY 3aabpiKaHe TaM. ECTECTBEHUST UMITYJIC Ha KOJEKTH-
Ba, Cpell KOMTO € MPOHUKHAJ Yy>KAHUAT CYOCKT, € Ja r'0 U3TIIacKa KOJIKOTO ce
MOJKE M0-0bP30 — HOPMAJIHA PEAKLUsl CPElLly BCEKH (PU3NUECKU Ipa3HUTEI.
Ho mapanokchkT Ha gpamaryprudHara enumca €, 4e aokaro B ,,OT yma cH
Terau™ 00IEecTBOTO 0e3 0COOCHN YCHIIUS HaJIeNsBa HaJl HOBOJOIUIHS U TOH
OuBa MpOITBJCH, B MOCIEIHATA, ,,BUIITHEBA rpaliHa™, TO CAMOTO € MIPUHY/Ie-
HO Jla ce OTTEIJId, Jia 3aMHHE, ,,[IPEOTCTHIIBANKN " H3KOHHOTO CH IIPOCTpPAHC-
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TBO Ha MPUIOOUIIHS TO TOCKOPOILIEH MapriuHaji. Y Miajara nIpeAcTaBUTeKa
Ha yCEIHAJOTO MACTO pycKaTa KyJTypa pa3lo3HaBa HOCUTENs Ha Jr00OBHA-
Ta XOPU30HTAJIHA UHTPHUTra, HAPOUYECHA 3a dyXJa, HECBONCTBEHA U HETIPUEM-
JMBa, @ y MIaaus MBX BIJKIA areHTa Ha PallMOHAIHHSA BEPTUKAJIEH CIOXKET,
BB3MPUET KaTo cBOW. B cpemara / cOmbcbka MeXIy pasyMa M 4yBCTBaTa
MIPOM3THYA €HEPTUEH B3PHB, B KOMTO €TOCHT HAAMENsIBa HAJl epoca. XeMueH-
IbT Ha II0OOBHATA UCTOPUS CE OKA3Ba HEBB3MOJKEH.

T'opku nmpoxokga B ApamaTyprusta KaTo €nuroH Ha Yexos, mpeaHa-
MEpEeHO U YIOPHUTO ThPCEHKH KaKTO HErOBOTO MHEHHUE, Taka U ToBa Ha Toi-
CTOH (OT/ETIeH € BBIPOCHT ChOOpa3sBa JIM CE C TAX U JOKOJIKO € B ChCTOSHHE
Jla cielBa MpelnrcaHusITa UM); ¢ APYTH OyMH, JOKAaTO yKpEIHAT, paHHUTE
My MHUCATEJICKM ONUTH OMBAT OTIMICKIAHW M MOOLIPSBAHH OT MOCIEIHUTE
CTOXepHU Ha KJacuyeckaTa ernoxa. Hikbpie B TO3M pea Ha MHUCIH Bb3HHKBA
CEpUO3HUAT U CTPYBa MU C€, HEJJOCTAThYHO 00roBOpeH mpobiem: ,,Ha npHO-
TO" TPAIUITMOHHO HE CE BB3IPHEMa KaTo Mreca OT 3JIaTHUS BEK U M0 CBOUTE
(hopManHM MOKa3aTenau TS HAUCTHHA IIPEeKpauBa OTBBA pamkute My. Ho mo-
sITa T€3a €, Y€ KaKTO U Ja U3IJIeKAa BHHIIHO, TOBA IPOU3BEIECHUE HE MPOCTO
HE ce OTJAEeNA OT MM0eTHKaTa Ha MpeaxorKaaliaTa ro pycka apama, a pe3oHupa
TBKMO BBPXY HEHHHUTE OTKpUTHA. Hemo moBede — To OyKBajIHO ce ,,BKINHS-
Ba“ B KOpILyca M, IPeAr TS J1a € 3aBbPIIWIIA, JOKOJIKOTO CHITUHCKUAT (hHHAT
Ha XIX Bek — U B JIMTEpaTypeH, U B IpamMaTypruueH CMUCHI — € ,,BulliHesa
rpaguHa‘: TeKcT, HamucaH oT YexoB cred To3u Ha ['opku. [lemkoB B mpekus
CMHCHJI Ha AyMaTa 3aeMa UexoBara TEXHHMKa MOpaaW €CTECTBEHATa CH He-
BB3MOXKHOCT B OH3U PaHEH MOMEHT Jja M3HaMepu U Aa 0OpaBH ChC CBOS, a U
Mopajy CbMHUTENHOTO CH BCE OILE JpaMaTypruyHoO MUcCIeHe. B ThpceHe Ha
MOJIXOJISII CIEHHYEH MOAET TOH NpuOsrBa A0 CKpHTa, HO MPUIIO3HABacMa
LUTAaTHOCT OT Pa3NW4YHH, nucaHu npe3 XIX u mo-paHHM BEeKoBe, 0Opa3iy.
IIpu nosiBata cu ,,Ha npHOTO™ ¢ M3BECTHA CHU3XOAMUTEIHOCT, MO-TOYHO C
HECKpHUTa 033 UPOHHMS, € 00sBeHa 3a ,,uexoBcka™. JledpuHunusra — Bce €aHO
Ha KOTO MPUHAIJIEKH, 3aII0TO PEATHO C€ Cpellla B JECETKH METaTeKCTOBE U
ABTOPCTBOTO M € CHITHO Pa3Kojie0aHO — HUKAK HE € JIMIIEHa OT OCHOBAHUS.
I'opku cTpon coOCTBEHO MPOCTPAHCTBO, cieABaiiku YexoB, U criaodsiBa Cro-
KETHUTE CH NIPE3 BEU€ HEBEAHBXK EKCIIJIOATUPAaHU CUTYallUH.

KakTo 00OMKHOBEHO, B HA4aJOTO € 3a21agueno. JJo HeroBoTo n3oHcT-
psiHE He ce cTura u3BenHbXK. [Ipenn na npuaoOue OKOHYATETHHUS CH BUJ, TO
ce xonebae mexny ,,bes cipHIE”, ,,.B purora®, ,,Ha npHOTO Ha *%HBOTA, a B
MEMOAapUTe U METAaKOMEHTapUTE CE MOABSBAT AOCTa PAa3HOINIACHS OTHOCHO
TOBA KOW B KpaliHa CMETKa JjaBa MpPEeAJIOKEHUETO, IIPUETO OT aBTopa. Bebi-
HOCT KaHOHHYHMAT IAapaTeKCT € MOIY4YeH 4pe3 cbKpauyaéare, 3HAYUTEITHO
pazuupasauyo CEMaHTUIHNSI My JMANa3oH W MPHIABaIlO My CTaTyT Ha Me-
tadopa. O6uKHOBeHO ['OpKH KOHCTpyHpa MHOKECTBEHH, CHbOMpATEIIHH HaC-
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JIOBH, BU3HPAIX U TPUIIENBAIIN ce B KOHKPETHA (XOMOT'€HHA) TpyIa Xopa,
BBBEJICHH TI0J] 001, HE HEMTPEMEHHO COLMAIHO JCTCPMUHHUPAH 3HAMCHATEI:
»EcHadu®, ,Bunmamkuu®, ,Jlema Ha ciapHUETO, ,,BapBapu‘, ,,.Bparose®,
Hdynanu®, ,IlocienHute®, KbM KOUTO, JOHSKbBJIE KOMIPOMHUCHO U YaCTHY-
HO, TpaBUTUpA U ,,Erop bynudos u apyrute®. OT qBaHaiiceTTe N1ecH, HaK-
CaHM JI0 WJBaHETO Ha OosmieBukute mpe3 1917 romuHa, eqUHCTBEHO ,,Ha
IBHOTO® TIpaBW M3KIMoueHHe. ChHINO Taka MHOTO TeaTpajdHU CIICHH H3BBH
Pycus1, BKIIFOUUTETHO W YacT OT UY)KIUTE eKpaHU3allMd B KMHOTO, TIPEIIIO-
YUTAT MPOU3BOJIHU 3arjlaBusl, HAKOHU ,,BphIIAIK" MbpBOHAYanHata ['opkue-
Ba Wzes, IPyTd OTMEHSIIM 5 B II0JI3a Ha pa3iniyHa chOupaTenHa / KoaoBa
Iyma, TIpech3laBaiia Mmo-4ecto odmara artMocdepa, OTKOJIKOTO HacodBalia
KBM PEKHUCHOPCKHUS 3aMUCHI. Haii-pa3npocTpaHeHH U MMO3HATH cpel TAX ca:
L putotTeT, ,IloTaitHocTure” (Wmm ,,CBbpramumero), ,.Les Bas-Fonds*
(,,Huzunnre™), ,,Nachtasyl” (,,Homen nputor®), ,,JJonnzoxo” (,,CamM0TO 1b-
HO“, KaKTO B OpUTHHAJ Ce HapHua simoHcKaTa aaanrtanus Ha Akupa Kypoca-
Ba). MBan byHuH, KOHTO € cBHeTeN Ha HANMMCBAaHETO HA TBOpOara, TBBPAH
HEMIO TO-pPa3juvHo, MaKap M1a TOo MOTHACSA CHITHO OXYIOXKECTBEHO: ,,3aria-
BHETO Ha muecara ,,Ha npHOTO" mpuHagnexu Ha Jleonun Auapees. Opuru-
HaJIHaTa aBTOpOBa mjes Oeiie no-yoma: ,,Ha 7pHOTO Ha xuBOTA”. BeaHbXK,
TIOANHIHAN, AHIIpeeB MU Ka3a, KaKTO BUHATH B MOJAO0HHU CITydad TOPJO, Be-
CEeJI0 M MpPayHO YCMHXHAT, TOCTAaBSHKM TOYKHM MEXIy KpaTKuTe Qpasd,
TBBPJI0O U HACTOWYHMBO: — 3aryiaBueTo ¢ Bcuuko. Pazoupam nm? [TyOnukara
TpsiOBa 0€30TKa3HO Ja ObJie 3aCTpelisiHa C Hero MpaBo B 4yenoro. Hamnwucan Ha-
AT nueca. [lokassa mu 4. I'nenam: ,,Ha apHOTO Ha *kuBoTa*. I'Mynaso, Bu-
kaM My. Ilmocko. Harmumwm nipocro: ,,Ha mpHOTO®. U TONKOBa. Pazouparm mu?
Cnacux ro. 3ariaBuero € ThHKa padboTa. KakBo Ou cTaHano Harpumep, ako a3
BMecTO ,, )KMBOTBHT Ha 4YoBeka™ Osix 1uiecHan ,,Uosemikusr xuBot? [Ipocro-
Tus. besBkycuma. A a3 ro HampaBux ,,)KuBotrsT Ha yoBeka™ (I'oppkuit — AHA-
peeB/Gor’kiy — Andreev 1965: 564).

AKO CpaBHHM 3arjiaBUeTO Ha mbpBara nueca Ha [opku — ,,EcHadu® — ¢
,»Ha JTBHOTO®, ChbBCEM SICHO IiI¢ 3a0€JICKUM, Y€ B COIMAJIICH acleKT (0OMKHA-
THS OT TOTAJIWTApPHATA KPUTHKA WHTEPIPETATUBEH MOJYC) aBTOPHT OE3APYyTO
TPBI'Ba OT HUCKO (CBETHT Ha ApeOHUTE OyprKoa B CpaBHEHHE C JIOCKOPOIIHUTE
MIEPCOHAXKU JBOPSHU € C OTPAaHUYEH MOTEHIUAN U PECIIEKTUBHO — ChC 3aHU-
JKEH XOPU30HT Ha OYaKBaHE) W Majia A0 BB3MOKHHA mpeaen. Ho gokaro ec-
HaUTE MPOSBSBAT JAEPTOBETE CH B HAKAKBO BCE MAK TPHUBHAIIHO MIPOCTPAHCT-
BO, B Clie/[BaIllaTa JjpaMa BCHYKO Ce CIIydBa ,,l10]] MOBBPXHOCTTA . Y MOXKeM ¢
MpaBo Ja ce 3almuTame: IHHOTO HEMPEMEHHO TPAaBECTHEH KOHBEPTOp Ju €7
ITepconaxsT B apamaryprusra Ha XIX Bek cielBa BEKTOp, CITyCKalll Ce BEp-
THUKAJTHO: apUCTOKPAT — Pa3HOYMHEI] — OUBII KPETIOCTEH — ,,IIETIEPEH ™ YOBEK —
yTaiika Ha o0ImecTBoTo. B npencraBarta Ha ['opku obave — moHe 3acera — HIMa
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HUIO TO-BUCOKO OT JBHOTO. A 'BHOTO B pyckara apamatyprust oT XIX Bek
MMa CBOsI TEHE3UC Jaied IM0-paHo — TO ce TIOSBsIBA 3a IIbPBU BT, IPH TOBA B
OykBasieH BUJ (Kato peuyHo), B [lymkuHoBarta ,,Pycanka“ (1830). Cturanero
JI0 HETO BBB BOJIHA Cpelia Mpejrosara najaaHe U ChIIeBPEMEHHO TOMNaiaHe B
IOpYTH HU3MEpEHHs, KbAETO BPEMETO Teue MO pa3lIiueH HAuWH, CBETJIMHATA
MPOHWKBA TPYJHO U BUAMMOCTTA € 3aTPYyJHEHa, a 3BYKBT PE30HHpA 3HAYHU-
TEITHO TIO-TIPUTIYIIEHO; Hali-CeTHE TpaBUTAIMATA, MaKap /1a ce 3amasBa, pado-
TH C JIpyra CKOpPOCT, KaTo Ha 3a0aBeH KaJaHC. Bb3myxbT oOave m3ye3Ba Ha-
IIBJIHO ¥ HAJISITAHETO Ce YCHJIBA HEMMOBEPHO. B TO3M cMHCBHI pyckara apama
Ha 37aTHHs BeK 10 ['OpkM mojyrbpika NUHAMHUKATA Ha BEPTHKAIHUS MBIKKH
CIOXKET, TIPUTIO3HAT KaTo PYCKH OIle OT OCHOBOIOJIaramara komeaus Ha ['pu-
0oemnoB. Taka mornenHaTo, 3a pa3iuka oT Oe3apHHaTa Oe3nHa (,,0e3-1Ha™) 1b-
HOTO € abCOJIIOTHATa OCHOBA, 0], MOYBA, 700 KOATO HAMa HUIIO. [Ipass moc-
JIETHOTO YTOYHEHHE, 3alI0TO WCKaM Ja MOA4YepTas BEPTUKAIHOCTTA Ha JIBHU-
JKEHHETO B MOCOKa OT rope Hajaoiy. To mmocTpupa (oHarmiezsBa) TpaBeCTHU-
paHeTo He caMO Ha COIMaliHaTa HepapXusl, YCIOPEIHO Ha OMOPOYEHUS MOPa
Y YHU3EHOTO JOCTOMHCTBO KAaTO BHTPEIICH €K3UCTEHIMAJICH KPUTEPUH U ca-
MOUW3UCKBaHE Ha JIMYHOCTTA, HO W 3araTBa MpHU3HAIMTE Ha CAMOTO MPOITyKBa-
He-pasraJiaHe Ha KAHOHUYHUSI CEOXKET.

EnuH oT cepmosHuTE ApamaryprudHu mpobiemu Ha ,,Ha npHOTO™ e,
4e TepouTe B OrPOMHATA YacT OT JUajiora orjacsBat, ThIKYBaT U U3pa3sBar
MO3HIIUS CHPSMO OUEBHIHOTO. B TO3M CMUCHI ce M3SBSBAT KaTO PE30HBOPH,
KoeTo Om yomto Besika mueca Ha Uexos. Jla, y UexoB chIo cpemame momoo-
HU PEIUINKH, HO Te M3ITBJIHSABAT HAIBIIHO pa3nuyHa QyHKuusA. Jlokaro mep-
COH@XBT HANpUMEpP KOMEHTHpA, MO-TOYHO CHOOIIABAa KAaKBO BIDKIA MpeE3
npo3opena (Tpuropun, Actpos, Tyzen6ax, ['aeB), HeroBaTa MUCHI € 3aeTa ¢
HEIIO CHBCEM JIPYTO M U3PEYEHOTO € HEyMeI, HO BCE IMaK He0OXOauM Kamyd-
JaX 33 NPUCHLCMBAuomo My B TO3H MOMEHT OMCbCHIGUEe, CTUHCTBEHO TIOT-
BBbpIKIABallO TO KaTo HaJIM4YeH TyK-U-cera, 0e3 Toil peailHO Ja ydacTBa B
KOHKpETHAaTa CI[eHa WX J]a € ChIPUYacTeH KbM CIy4BaIloTo ce B Hest. Huio
nonoOHo HAMa y lopku. ,,Ha npHOTO® M3mpaBs Obaemara pycka JIpamaryp-
THs TIpe]] JuiieMa: J1a Bh3lpreMe OyKBaIIHO OOWTaTeInTe Ha MPUIOTA B Ype3
TSIX Ja 000CHOBE / J1a U3Be/ie Bb3HUKBAHETO Ha MpoJjieTrapuara (,,Ipe3peHuTe
mapuu‘‘) Wik J1a TH OCMHUCIIN KaTo WHAUBUAYAIUCTH MO MPUHYAA, HEU3BECT-
HO KaK H 3al0 W3ryOWIIH NMPEAHIIHUS CH IIPUBUICTUPOBAH CTATYT U HEYCIIs-
Ballli — BBIPEKH 030BaBAHETO MM Ha €HO MSCTO — J]a Ch31aaar oourHocT. B
Ta3u nueca [Opku MpaBH LEHTpaJIeH TOCKOPO MaprHHAI(U3Upa)HUS TEepCco-
Hax. PeanHo moreaHaTo, ToBa € CThIIKA KbM THPCEHUSITA M OTKPUTHUATA HA
HOBara Jpama, B KOSTO HE CMBPTTa Ha TEPOUTE MPENOTPeIess pa3perraBaHe-
TO Ha JpaMaTHYeCKusi KOH(IUKT, Thil KATO OCHOBHO 3a HeifHaTa IMoeTHKa €,
Ye BHHIIHHUAT KOHQIUKT € U3HAYAIHO Hepa3pelInM, JOKOJIKOTO OHTOIOTUATA
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Ha CBHINECTBYBAHETO € MOMYMHEHA Ha TParuv4ecKd MaTroc, MOHSKOTa TPUIIH-
Yail Ha Bh3BHIICH JTUPUZHM.

Ilepconaxure B ,,Ha apHOTO* ca M3rpajeHN CPaBHUTEIHO TPATUIIH-
OHHO, HO T€ UMaT HEOOMYaeH CTAaTyT U MOTar Ja ce pa3riiefaT KaKTo CaMH 110
cebe cv Wi BbB B3aMMOOTHOIIICHUATA [TOMEXIY UM, Taka U Karo aHCamO®bIl,
’)KuBa Tpyna, cucremMa. OCBeH ue Morar ja ce BB3IpPHUEMAarT KaTo ISJIO0CTHO
obmectBo underground, Te ca sicHO nudepeHIpaHu Mo MpU3HAKa cobcmae-
Huyu — naemamenu (cpen mepBute ca Koctminpos, Bacumica, Harama, cpen
BTOPHUTE — OCTAHAIIUTE) TUTIOC HAKOJIKO CTPAaHUYHM enu3oqndHu juna. Crpe-
Jep obave e CKIOHEH Aa Je(UHUpa BCUUKHU TSIX C Mpeaukara ,,out”. , Ilpuan-
HUTE, JIOBEJIU TH TyK — Ka3Ba 3HAMCHUTHAT UTAIMAHCKH PEXUCHLOP, — Ca Hali-
pa3IMYHU U HUKAK HECHhBMAAAIIU €Ha ¢ Apyra. [...] OTKa3bT OT ,,)KUBOT Ha
MMOBBPXHOCTTA" (HasBEe), KOWTO MPH HIKOU ce 0OOOCHOBaBa C ,,JIUYHU * MOTH-
BH, TIPH JIPYTH C€ CIy4YBa HECH3HATEIHO, HO HE MO-MAaJIKO PEaTHO — MPOCTO
HEXEJIaHHUEe J]a ce JKHUBee, KAaKTO U HaMepeHHEe Jia Ce ,,pa3TBOPAT™, 1a U3Ue3-
HAaT, 32 KOETO CSAKaIll HIMa HUKAKBY NMPUYHHM. [...] W Te BUHArHU, HE3aBUCH-
MO OT BCHYKO, ca UMEHHO ,,Xopa“ — a He ,,0uBmm xopa““ (Crpenep/Streler
1984: 202). HecmyuaiiHo ce no3oBaBaM Ha Ctpenep, 3a10TO TOW NpeAcTaBs
Jpyrara — OCTpaHHOCTeHa, IpodecroHanHa, 0OEKTHBHA, U3YHCTEHA OT Uje-
OJIOTHYECKH TMPUMECH W WUMIIEPAaTHBH HEpyCKa TJIeIHA TOYKa, M3XOKIara
M3ISII0 OT XYIOXKECTBEHHUTE aJIeHOCTH Ha TeKcTa. Becuukure My paschxke-
HHUA ca OT BPEMETO Ha Heroara MocTaHOBKa Ha ,,Ha apHOTO — 1947 ronuHna:
MIOCTBOEHHUS TIEPUOJI, KOTaTO B PA3BUXPEHO PETPECUBHUS CTATUHUCTKU pe-
xkuM Ha CCCP chiara TBopOa ce moii3Ba KaTto o0paser] — MPIIOKEHNE Ha
collpeayii3Ma W CXBAlllaHUATA, pa30upaHusITa, IJIeUIIaTa B IBETE YacTH Ha
KOHTHUHEHTA Ce pa3MUHaBaT ApacTU4HO. BenHara mie ce cbriacs ¢ Te3ara, ue
MEPCOHAXKUTE HE ca OMBIIY, HAKOTAIIHU (TOSCT BeYe HEJCUCTBUTEIIHU U OT-
MagHaNN), a TPOCTO XOpa, JOMBIBANKH, Y€ OMPENEIIAIIOTO TH — W TI0 TO3H
HauWH CBBP3BAIIOTO TH — €, Y€ ca xopa omka3u. V1 Bce mak — mporHo3upa Ju
HsIKaKBa ObJela peopraHu3alys Ha OUTUETO OYepTaHaTa ApamMaruiecka CH-
Tyarusa? MoxeM, cTpyBa MU ce, Jia JIOITyCHEM, Y€ KakTo B ,,W1 Hal-MBIpHUST
cu e Maiko mpoct A. H. OcTpoBcku mpeapuda sSBICHAETO ,,()MHAHCOBA TIH-
pamuaa“, u3rpajeHa ot knaHa Mamaeu, Taka B ,,Ha npHOTO* T'OpKM MtoCT-
pupa Bh3HUKBAIIM HOB OUT — KOMyHaskaTa. [lanu B equH mo-manedeH pe-
MHUHHCIICHTHO-TIAPOJIMCH IIJIaH B HES MOXKE Ja CE JOJOBH OT3BYK OT Beue
(hopmupanara He camo B Pycust morcmoucmka xomyna, € Apyr AeTUKaTeH
Ka3yc: JIOKbJe OM MOIJIO Jia ce Kaxke, ue [ OpKH s BE3MPOU3BEX/Ia U JTOKBIE
peoOpbhIlla UPOHUYHO, TPABECTUPAWKH KAaTO BUPTyaJieH YYaCTHUK B HEs
nopu camusi TOJICTON B KaueCTBOTO My Ha OMBII Beue rpad, ABOPSIHHUH, ,,0a-
poH‘“... Ho ,,0MBII* eqWHCTBEHO B CMHUCHI HA 3aryOnyI MPUBUIICTUNTE / ,,pe-
raimuTe CH, He U MHIUBUAYATHOCTTa CH, KOETO HAOIIOMaBaMe MPH BCUYKH
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JeiCTBaIM JIMIa BBIPEKH NPEeoOPBINAHETO UM OT ,,BEPTHKATHO“ KBM ,,XO-
PHU30OHTAITHO )KUBEEHE.

B crynus, nanucana npe3 1938 1., MaCTUTHUAT ChBETCKU KPUTUK Mu-
xaun I'puropueB uznara KpailHO yciyKJIMBaTa KbM BJIAacTTa Te3a 3a Hacels-
BalIUTE MMPUIOTAa HA KoctunsoB karo IIPOTOTHUII HA MPOJICTapraTa U CTUura a0
06o0mennero: ,,OTmunTenHa 0COOEHOCT Ha OocsammTe, JOPH HA Ha-
yuTaBuTe oT Tax — CatuH, AkThopa, Backa Ilenen — B cpaBHeHuUe ¢ mpoJe-
Tapuara €, 4e Te, KpailHO AeMopalu3upaHy, He ca B ChbCTOSHHE OpraHU3upa-
HO Ja ce OOpAT C KalmUTaTUCTU4YeCcKO-eCHA(CKUs CBST, JOBEN T'M JO TOBA
cecrostane” (I'puropres/Grigorev 1938: 32). He Oux nckan npuObp3aHo aa
UTHOpHUpaM NOAO0OHM OYEBUAHU NPUYMHIIH, 3aLI0TO T€ IBJTO BpEME Ce MOoJl-
3BaT W MpoOBaT Karo ,JJaKMyc™ 3a yTBbPKIABAHACTO HA OTICIHM HJIEO0JIore-
MH, YIIOPHUTO THhPCELIN KOPEHUTE Ha aKTyaIHU YPOMJIMBH SIBJIEHUS B JTUTEpA-
Typara Ha XIX ¢ 1en no-aBTOpUTETHO J1a ONPABIASAT ,,KJIACOBUA XapaKTep
Ha O0IIEeCTBOTO KaTO HEroBa M3HAYajHa CHIIHOCT U A3AeHOCT. B TO3M cmu-
ChJI THKMO DELICHHEeTO Ha [OpKM Ja OCBIIECTBH 3aMUCBIA CH B €IUH OT
CIICHUYHHUTE >KaHPOBE, MO-TOUYHO camara dpamamypeuuna npupooa Ha ,,Ha
IBHOTO ce€ OKa3Ba HEMOAATINBAa HAa HEJOOPOCHBECTHU CBPBXWHTEPIIpETa-
UK, CPABHUTEIHO OBP30 OTMAIHAIIM KAaTO OMHUT 3a [TOCETATEJICTBO BEPXY Hes
[IaBHO 3apafyd HENPWIOKHMOCTTa UM HpPU TeaTpaJHUTE M IOCTAaHOBKU.
Hpyra nmonoGHa ujest OT ChIIOTO BpeMe C M3pa3eHa PpEeKBEHTHOCT €, 4e CIo-
KETHT YTBBPKIaBa KOJIEKTUBHOTO Havyano. MIHTepeCHO: KaKbB KOJIIEKTHB U3-
rpaxkJar OOMTaTeIuTe Ha JHHOTO?

IIpe3 1931 r. ek B. bopoBcku 3acTenBa TBBpAE NPOU3BOJIHATA TIO3ULIMS,
4e B TO3U TEKCT Ce MPOsIBSIBA ,,eIMH OT OCHOBHHUTE NPHU3HALIM Ha JpaMaryprusra
OT HOBHSI COLHATHO-XY/IO)KECTBEH THIT: PaBHONpaBHETO Ha nepcoHaxkure™ (bo-
posckuii/Borovskiy 1931: 208). OcobeHoto y [opku e, 4e KOJIKOTO U Jia ca oc-
TaBEeHH NPH MPUBUAHO €THU M CHUIM (HEOIAropusITHH) YCIOBHS, MEXKIY 0OCs-
LUTE Ce M3rpakIa HeopMaiHa iepapXusi, KOETO € HAITBIHO JIOTHYEH pedlieKc
Ha WHIUBHUIyaTHOTO MHUCIIEHE TTpH C(OPMHUPAHETO Ha BCSKA HOBA OOITHOCT, ITEK
JIOpH U OT (W 0COOEHO OT) OHETIPaBIaHU: ayTcailiepy, 3aTBOPHULIY, OCKaHIIH,
MaJIIMHCTBA, HACEJIBAIIM TreTara... MepeKKOBCKM CTHIra A0 I0-KaTerOpuiHO
onpezaeneHue: ,,bocsaure Ha [opku, HE3aBUCUMO OT CBOSITa IPOCTOBAaTa BbHIII-
HOCT, ca BbTpEUIHN apucTokpath. OOMKHOBEHHUAT HApoJ 3a TAX € craH. Te enBa
JM HE Mpa3sT U Npe3upaT CeJsIHUHA I0BeYe, OTKONKOTO rocnoxaps’ (Mepex-
koBckuit/Merezhkovskiy 1997: 659). A Bemuo BenueB 3a0ensizBa ciieqHOTO:
,»[IpaBU CHJTHO BIEYaTIIeHHE TSIXHATa pa3oOmieHoct. Te kato e i camo (usu-
YEeCKU Ca €AUH JI0 JPYT, B eAHO oOmexurHe. VHave, TyXOBHO, BCEKH OT TIX
nperncraeisiBa 3acedeH Mup. Beekn skuBee che cebe cu U eBa 1M HE camo 32
cebe cu. besydactnero UM equH KbM IpYT € Onpeness Oesier 3a TEXHUTE OT-
Hourenus“ (Bemuaes/Velchev 1948: 65). Ot nHenrHa rieaHa TOYKa — MO MTOBOJ Ha
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MIPUBENICHNUTE TOKY-III0 Pa3CHKICHUS — KIOIMAPCTBOTO, ONIM3KO 10 OIMCAHUS B
myecara Ha4MH Ha KUBOT, MOXKE YCJIOBHO JIa C€ ONPEIeir Karo BHI K3UCTEH-
nranHa Qunocodust, npu ToBa Gprocodus Ha U3KIIOYBaHETO. BOCSKBT € npeo-
X0OHux Ha Kiomaps (6e3nomHmka). Taka CHMITOMBT Ha BT, ITBTYBaHETO,
oponenero y ['opku ce OykBammsupa. Ho agpamaryprbT monara HEHCTOBO YCHIIUE
Jla TIOKa)ke, Ue KaKTo MOKe Jia Ob/ie yTaiika, JHHOTO MO CHIHS HAYMH MOXKE U 12
OBs10yKa, JJa KIIOKOYH U BPH, KaTo 3a Ja cTaHe (hakT ToBa, € Hy>KeH MPOCTO HsKa-
KbB OpraHu3upaIl miachk. HaarpaxkaamusT XyIoKeCTBEH JKeCT B TIHecara €, ue
MoKpaii 0OIHOCTTa (M BBIIPEKH Hest) BCEKH OT NEPCOHAKUTE UMILTULMpPA coOC-
TBEH CIOKET, pa3OMpaH MMoBeYe WITH MO-MaJIKO KaTo pa3kpura / crojeseHa Ouor-
padwust 1o monagaHeTo My B IPHIOTA WU ITBK TPOIBIDKEHA, TIOHSKOTa M 3ari04-
Haja cjieql HEroBOTO 030BaBaHe TaM. Mima obade nBama, CatvH u crapersT JIy-
Ka, KOMTO MPUKOBABaT BHUMAHMETO Ha Bh3MPHUEMATENIs, 1 OCHOBHHUTE YCHIIMS Ha
KpPHUTHKara — JINTepaTypHa U TeaTpajiHa — ca HACOYEHH KBbM THIKYyBaHETO Ha
MeTapOpUYHOTO UM NPUCHCTBUE B CIOXKETA.

OTHOCHO IIBPBUS M€ UTHPAaM ChBCEM PE30HHHs BBIPoc Ha Ockap
I'py3enbepr: ,,J{o0pe, na kaxkeM, dye CaTuH ¢ U300pa3eH JIOMIO, HO MOXKEM JIH
na TBepauM, e € uamucieH? (I'pyzendepr/Gruzenberg 2018). Koncrantun
CatuH, kpM 40-roguimen, OuBI Tenerpaduct, o0pa3oBaH, OTAaBHA MPOMA-
HaJI TUSTHUIIA, KAPTOUTPad MOIIEHUK C OCTPO H KOMOWHATHBHO MHCIICHE, MET
TOJHHM JIeKall B 3aTBOpa 3a YOMIICTBO 10 HEBHHMaHUE, ITOTACH, HO MPSM H
YyBCTBHUTEJICH KbM HCTHHATA, € Hal-IOOpUAT NmpusATeN Ha AKThOpa, Thil Ka-
TO Ha MJIQJIMHU CE € M3sIBsIBaJl HA CIIEHATa, TAHI[yBaJl € U € pa3CMHUBaJ Iy0-
nmukara. Jlokaro Jlyka, ,,chkaIsgBaiiku OMVKHHS, C€ 3aCThHIIBA 33 CIIA0UTE U
6e3HanexnauTe, CaTuH MOJIKpens u ieHu cruiHuTe. OHOBa, ¢ KOETO 00pa3bT
OCTaBa 3allOMHEH, € HeroBara peTopHyHa anoJjiorusi Ha yoBeka. MOHOJIOTBT,
MO-TOYHO pasTerjieHaTa, HaKbcaHa, ,,3aekBania’ (pasza e 3arovyHaTa B HSIHO
CBCTOSIHUE U JIOKATO Tpae (2 BPEeMETO 3a MPOU3HACSHETO M Ha CIIeHATa € He-
perIaMeHTHpaHo), TePOsIT Ce ONIOMHS, OTPE3HsBA, HBa Ha ceOe cu. Thil Ka-
TO MCKaM MO-IETalIHO Ja KOMEHTHUPaM TO3H MOMEHT, PHEeMaH 3a MIe0J0-
THYECKH MUK Ha TIHecara, 1e IUTHPaM PeruIMKaTa B LsUIOCT:

,KOrato ¢bM THSH... BCHYKO MU xapecBa. M-nma... Toit momu mu ce?
[IpexpacHo! YoBek MoKe /1a BApBa U J1a HE BsIpBa... Heroea padora! YoBeKbT
¢ cBOOOJICH... 32 BCHUKO caM Ialla: 3a BspaTa, 32 HEBEPUETO, 3a JII0OOBTA,
3a yMa — 4OBEK 3a BCHUKO IUIalla caM U 3aTtoBa ¢ cBoOoaeH! YOBEKbT € uc-
trHata! KakBo 3Haun yoBek?... ToBa He cM TH, HE CbM a3, HE ca Te... He! —
TOBa CMe TH, a3, Te, cTapensT, Hamoneon, Moxamen... Bcuuku 3aenno! (C
npwvcm uepmae 6v8 6v30yxa gueypa na yosex.) Pazoupam imm? Tosa e Helo
orpomHo! B Hero ca BcH4kHM Havaja U Kpauiia... Bcuiko e B 4oBeka, BCHIKO
e 3a yoBeka! ChIECTBYBa caMO YOBEKBHT, OCTAHAJIOTO € JEJI0 Ha HETOBHUTE
ppue u Ha HeroBus Mo3bk! Yo-Bek! Toa e BenukonenHo! ToBa 3Byuwu...
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ropao! Ho-Bek! YoBeksT TpsiOBa na ce yBakasa! He na ro cexansBame... He
Jla TO YHU)KaBaMe ChC ChKAJICHUETO CH... J1a TO yBakaBame TpsioBa! Jla muem
3a JoBeka, bapone! (Cmasa.) Xy06aBo ¢... ga ce dyBCTBaII YOBEK!... A3 CbM
3aTBOPHUK, yOuel, MomeHuK... 1a! Koraro BbpBs Mo ynuiarta, Xopara me
rJIefiaT KaTo pa30OWHUK... U CTPAHSAT, U CE OIJICKAAT... U YECTO MH BHUKAT:
»~Mmsepuuk! Hlapnaranun! Paborn!“. Jla paborsa? 3a kakBo? 3a ga cbM cut?
(Kuxomu ce.) Bunaru cbM npe3upai OHe3d, KOUTO TBBPJE MHOTO Ce€ TPIKaT
na ca cutd... He e tam pabotara, bapone! He e Tam paGorata! YoBeksT €
uay ToBa! YoseksT e Han curoctral* (Fopskuit/Gor’kiy 1970, 7: 177).2

Jla IOBTOpST OTHOBO, Y€ BHIIPEKH HEMAIKOTO aQOpH3MHU, CPEIIAITH Ce y
Topku, ot ,,Ha 1pHOTO® B MaMeTTa Ha TTOKOJICHUSTA CE € BpsA3all Hali-Beye Bb-
OIYIIEBEHUST, €K3alTupaH BB3KIUK: ,Ho-Bek! [...] ToBa 3Byum... ropmo!*.
MsCTOTO € €HO OT Hal-O0e3WHTEPECHUTE, HHEPTHU U YMO3PUTEIIHU B IsjiaTa
nyeca, HO JUAJIOThT U3HAYAIHO CE€ CTPEMH KbM €(eKTHA TIOAHTa U TS HaKpas
HSKaK MPO3By4YaBa, 0€3 Ja € MOCTaThuHO 000CHOBAHA; WIIBA MPETHAMEPEHO U
HarotoBo. 3BbH mareTnkara (Koeto, pa3dupa ce, e mpaBo Ha BCSKA CIIEHHYHA
WK JIUTEpaTypHa WHTEPIPETAINs), TO3H MOHOJIOT MOXE Jia C€ BB3IIPUEME H
KaTO HOCTAJITMYHO JBPIOPSHE 32 HElO WIK W3ryOeHO, WK TaKoBa, KOETO HH-
KOra He € OWJIO peajHOCT, a € MPEIUMHO TPENCTaBa, MEUTa, KeJIaHue, BhoO-
pakeHHe, KOHCTPYKT B HAKaKBa WeallHa, HUKOTa HEMOCTHUTHATa MpPOEKIIHS,
nen. MHavye ka3aHO — CIIOHTaHEH, HEBOJICH, OJieHyBaH ,,iuaroHu3bpM . Ho 3a
MeH TO-TIPUEMJTHBO € pa30upaHeTo, ye uMILMinuTHara ¢uiocodus B ,,Ha 1b-
HOTO Cce M3rpak/ia KaTo IMOJIEMHKa BbPXYy HHTECPTEKCTyalHa OCHOBA;, OTKPH-
BaM 5 BBB (utocodusiTa Ha XaMIileT 3a 4OBEKa, ,,BeHEI| Ha BCHUYKHU KMBH TBa-
pu“, KOiTO, YBH, HE 10 pagBa. OT OCTaHKUTE Ha OOIIECTBOTO CE Bh3AUTa abCT-
pakiusita 4oBek. [1oj00HA Te3a € B YHHCOH C OpraHu4HHs (HACJCICTBEH)
XaMJICTU3bM Ha pycKara japama, 3allogHar ome OT Yarku, W IpeoCcMHUCI
[llexcinpoBuUsT KOHIENIT B YCIOBHATA HA BCE MO-WHTEH3WBHO OCKOTSBAIIATa,
Jerpajupaiia, TyMIeHu3upaiia ce Maca. Cskalll )KHBOTHT Ha BCUYKU B MIPUIO-
Ta € CBBPIIWI, T¢ — MMOCTIYOBEIN — Ca B MPEIIBEPUETO HA aJ1a U OYAKBAT MPH-
ceaute cu. Jlokaro ,,Ha 1pHOTO® BCe ommie He € u3aaaeHa U ce 9YeTe OCHOBHO B
pBKomHC, n3nusaHueTo Ha CaThH 033j7a9aBa MHO3HWHA BEIIH TeaTpald U IHca-
TEIU U T€ KAaTCTOPUYHO M3PA3sBAaT MHEHHUETO CH, Y€ MOMEHTHT € CHIIHO IIpe-
TeHIMo3eH. [Ipy ToBa ThKMO B NPEJAKAHOHUYHUTE BapUAHTH HA TBOpOara Jy-
murte: ,Ho-Bek! ToBa e BemukosemHo!®, ca 3aBppIIBaIM Taka: ,,JoBa 3ByYH...
mpazuyecku!* (Ky3pmnaes/Kuzmichev 2017, kypcussT e moii, JI. J1.). Hapou-
HO OCTaBsIM NpeAuKara ,Tparuuecku’’, a He ,,Tparuuxo’, 3amioTo AbpiKa Aa
rmoaepTasi MPEANOIeTEHUS OT aBTOpa HIOAHC, OTICIIAI KAHPOBO JIpaMaTyp-
TUYHOTO ,,-CKH‘ OT M3pa3siBallloTO KOHBEHIIMOHAJIHA MUHOPHA €MOIHS ,,-HO.

2 [IpeBoxbT Ha IUTATHTE OT ,,Ha 1bHOTO* (M Ha BcudKU ocTaHanu) € Moit — JI. /1.
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A camara ayma ,,40BeK" ¢ HEHHUTE aloOpMH B Lenus TeKCT ce moBTaps 106
osTH. Ho MMa u omie egHa acomuanus, TO3U MBT KOJIKOTO MHTEPTEKCTyalHa,
TOJIKOBA ¥ ONOHHpAIIa Ha U3XOAHOTO chkAeHue. [la He 3a0paBsMe Bce Iak, ue
3a TBPBU IBT B pycKkara jureparypa oT XIX BeK MACTOTO, KBJETO Cpeliame
ahOpUCTUYHO 3BYYall] UIMIIEPATUB, KOHITUITUPAH OKOJIO IMOHATHETO ,,90BEK", €
B Taka HapedeHara ,,Ilymkunosa peua” Ha ®@. M. [locToeBcky, IpoOU3HECEHA Ha
8 rorn 1880 1. Ha 3acemanne Ha OOIIECTBOTO HA JTIOOUTEINTE HA PyCcKara CJo-
BecHOCT: ,,CMHpH ce, TOPIM 4OBede, W MPENrd BCUYKO MPEdyNd CBOATA Top-
noct ([locroeBckuit/Dostoevskiy 1984: 139). B 1031 cMHCHII Ha €3UKOBO
paBHHMIIIE MOXKEM Jla JIOIyCHEeM MoHoJiora Ha CaTtuH karo nepudpasa Ha Mu-
chiiTa Ha JIOCTOEBCKH, a CBHIO — BapHalus W JIOPU YCTHO WMITPOBHU3HPAHO
,,€Ce" BbPXY IOJICKa3aHara OT Hesl TeMa.

Baxen acnekT oT moetukara Ha ,,Ha ApHOTO®, U3gaBai nuecara Karo
MpOAYKT Ha Mojenupamiara 3a XIX Bek apamaTypruuHa MaTpuLa, € HaJu4u-
€TO Ha Tepol, JOUIbI HEOYaKBaHO OTBBHH W HEMO3HAT 3a OOIIECTBOTO, CPEx
koeTo nonaza. Tyk ToBa € BB3PACTHUAT CTpaHHUK Jlyka, €1HO OT Haii-
MIPEeTN3BUKATEIIHUTE W HEJOU3SICHEHN (HEMOTHBHPAaHH) MPUCHCTBHA B TIEp-
COHa)KHaTa CHCTEMa: TOW HsSMa Tpe3uMe W (aMuIus, JOKYMEHTH, Ouorpa-
¢us; Ha noakanara Ha bapoHa ga ce nerutumupa (,,[u koW cu, crapue?...
OTtkbae ce B3e?*), ce croTaiiBa U OTKJIOHSBA BhIpoca ¢ ApyT Bepoc (JIyka:
»A TH Koif cu — nerektuB?*). C mosiBata My B ITbPBOTO JIEUCTBUE HE MTPOCTO
MPUKIIIOYBA €KCIIO3ULIMATA; MOBTApA C€ 3aABIKUTCIHUAT MOTUB C HOCHUTEIS
Ha paloHaTHUS BepTHUKalleH croxeT. JIyka e cBoeoOpaseH ocTapsil U ,,0CKO-
1 (crepuiier) 60-rogumen Yamnku. OT eaHa cTpaHa, IMETO My UMILTHIIH-
pa ceMaHTHKara Ha ,,CBeTIHHA™, ,,IPOOIACHK™, ,,03apeHne’ u ayOimpa ToBa
Ha aBTOpa Ha TPETOTO eBaHrenue. Ho HaxpATBaHETO My M3HEBUIEIHIIA U TIO-
HaTaTHIIHOTO MY BIIMSIHAE BHPXY IOBEUETO OT OOWTareNuTe Ha ,,JbHOTO
JIEMOHCTpUpa WH(EPHATHOTO TPHUIIECTBHE HA IIbxemecusara (Jlyka-Bus),
KOWTO B KoMOMHanus cbc CaTuH (mperpamail KbM ,,caTaHa’) BHACS cpel
00peYCHHTE YCIIOKOSIBAIIOTO U CHONTA3HSBAILO JTHXKECIOBO, H3SBSIBANKU CE B
HE ChBCEM yJaBalllaTa My C€ U B KpaifHa cMeTKa IpoBajieHa poJisi Ha MPOIIo-
Benuuk (,,W1 peue 'ocron Ha Caranara: otne noime? A CaraHara OTTOBOpH
locriomy: xommx 1Mo 3emsTa U s 00X0IUX (ﬁOB 1: 6 — 7)*). He3aBucumo ue
3aIThJIBa 3HAYUTEITHO CIICHUYHO BpEMe, €Ha HeMallka 4yacT OT HETOBOTO OU-
THE B MPUIOTA, OKa3Ba C€, HU € CIIECTeHA, JOCTa OT U3SIBUTE MYy Ca CKPUTH OT
MTOJIE3PEHUETO HH M CIIeN KaTo M34e3Ba, Te TOCTENEHHO 3all0YBar Jla U3JIH3ar
HasBe. OT OHOBA, KOETO B YETBBPTOTO JEHCTBHE cu mpunoMHsi CaTHH, cTaBa
SICHO, Y€ CTapelbT € OMaiBall BCEKH, HAMHUpAJ € Ha4MH Ja My Bb3JeHCTBa
HacaMe M TMOJUIOKCHHUTE Ha BHYIICHHUSATAa MYy OIl€ YyBaT MOHOTOHHWS TJac,
pa3ka3Bail HsIKakBa OMaiiHa MPUTIO00pa3Ha WCTOPHSI, OUYEBUAHO CIIEKyIa-
TUBHO HArojiecHa KbM HWHAWBHIyalTHUS UM Kazyc. CTpaHHOTO My H34e3BaHe
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olle MpeAr Kpas Ha TPETOTO ACHCTBHE B CyMaroxara OKOJIO yOMICTBOTO Ha
coOCTBeHMKa Ha mpuioTa KocTHIIbOB JenrnKaTHO MO/ICKa3Ba Bb3MOXKHO HETO-
BO IPUKPHUTO ydYacTHE B MPECTHITHOTO JAesHue. EnBa xorarto mpoymsBaT OT-
CBhCTBHETO MY, BCUYKHM pa30Oupar, 4e JAoKaTo e Oun cpen Tsx, Jlyka mpenna-
MEpEHO € pa3MaxBajl KOHBEHLMOHAIHUS MOpal MOA HOcCa MM Kato (eTuil,
W3MIEBATEIICTBAMKN HA/Jl HAWBHOCTTA M O0OBbpKaHOCTTA UM. M3puuan ¢ GaHai-
HHA WCTHHH 3a 3aJIbI'BaHE W ,,JIPOCBeIIaBaHe Ha mpodanHata Maca. Ho ot
JpaMaTypruvHa IJIe{Ha TOYKa MPEIUMCTBO MPU BbBEKJAHETO HA TAKHB MOY-
TH (DaHTOMEH MEepPCOHaX € MPOBOKaLUATa. T € MHOTOIIOCOYHA U B HSKAKbB
CMUCBHI ,,IpOOBa‘“‘ 00mIaTa KyATYpHA KOMIIETEHTHOCT Ha 3pUTETIS.
Crparernueckn Jlyka O4eBHIHO € MUCIIEH B INEPCIIEKTHBATa Ha WH-
(hepHATHOTO, 3alOTO MPUCHCTBUETO My € 00arpeHO C HETUIIMYHU U B pa3zpe3
C IIeJIOBHA CITy’KeOeH €3WK Ha JAUAACKaIMUTE CIOBECHH aTpuOyTH. BropoTto
JeiicTBHe, 1a pedyeM, 3aBbpIIBa TBHPJE MHOCKazaTenHo. Cien mociemHaTa
peruika Ha CatuH: ,,MbBpTHBIUTE HE dyBaT! MBPTHBIUTE HE UyBCTBAT...
Kpemu... peBu... MbpTHBIIUTE HE uyBar!...“, cieaBa pemapkara: ,,Ha BpaTara
ce nossiBa Jlyka®. IHTepecHOTO €, ue B OpUTHHAja [JIaroisT € ,,ce sIBABA™,
HEJBYCMHUCIIEHO Tperpamamn KbM borosBieHHETO (CHU3XO0XJAaHETO Ha
Xpucroc cpex xopata). Y anamornyHo ,gBsiBaneTo Ha Jlyka 6u TpsbdBano
CBHIIIO J]a € HATOBAPEHO C NMPOHWKBAHETO Ha OMOJIEHCKOTO YyN0 M TAaHCTBO
cpen crOpasioTo ce TaM o0mecTBo. Ho Toi € M reposT OTBBH U HErOBOTO
BJIM3aHE € MUCTEPUIIHO JIyKO-ABJeHUE, SIBJEHUETO HA JIyKaBUs, HA aHTUX-
pucta (B Tperoto nmericteue Backa [lemen mpsko onmpringasa Jlyka ma Jly-
kaBwusl: ,,KakBo, Jlyka, mykaBu crapue, maK Ju pa3Tsraml JIOKymMu? ). A mai-
KO TpeIy TOBa B HCTOPHATA TPAHO Cce HACTaHsABa CMBPTTA — TEXKKO OoNHATa
cenpyra Ha Keprexa — AHa, BBIIpEeKH HETOBUTE OOCIIaHus, yBEPEHHUS U yC-
MMOKOEHHs, ymupa. Pa3bupa ce, nnTupanata peMapka He U3BECTSIBa H3HAYAI-
HOTO WJIBaHE Ha cTapena MpuIrbiel. Toi, criopea W3MCKBAaHETO Ha apxe-
TUITHUSL CIOKET, IPUCTUTA OLIE B IbPBOTO AECHCTBUE HEM3BECTHO OTKBJE, HO
OHOBA, ¢ KoeTo ,,Ha npHOTO® pasmupsBa U pa3BUBa yCTOMYMBATA Mapajur-
Ma, e, 4e B MPUIOTa Ha MPAKTHKA 8CUUKU ca OOuaU omebH. TpaguiimOHHOTO
JBOPSTHCKO WMEHHE — CTOJIMYHO WM MPOBHHIMAIHO — TYK € 3aMEHEHO OT
HEMPEICTAaBUTEIHO 3/1aHUE C IEHHOCT OT HUCHK PEJl, ChC CbMHUTENHA U JI0-
pH Jomia permyTaius, HebJaroycTpoeHo, HaloOMHSIIO OOpJeH, CBbpTaIUIIe
Ha JIeTeHepaTH, CHPOMUTAIHINE, KONTOp, AOJTHONPOOHA KpBhUMa, TYTMKa; TO
HsiMa COOCTBEHUIIM, HUTO IOMAKHHH, a Ch-AbpKaTenu. [[putoTsT € aHTHI0M
— CsKall MEepPCOHAXUTE Ca ,,Haeu  M3IMO0JI3BaHU MO-PaHO MPOCTPAHCTBA, HO
HaIlyCHaTH, M30CTaBEHH KaTO HEMOTPeOHM W HEMPUTOIHM 3a HOpPMAaJieH U
ITBJIHOIICHEH XUBOT. JIyka € He caMo ITBPBUAT HEMIIaJ, a Bb3pacTeH — II0-
CTap OT BCHYKH ocTaHanmy dramatis personae BBHIIEH T€pOi, HO U TO3H, KO-
TO, KAKTO HEMOTHBHPAHO I10T1aJIa TaM, Taka © HEMOTHBHPAHO CH TPbBrBa (u3-
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ye3Ba). /1o To3u MOMEHT (PUHATHOTO HaIlyCKaHE Ha reposi B pyckara Jpama
oT XIX Bek BUHaru € 000CHOBAHO.

IInecara 3aBbpIIBA ChC CMBPTTA HA AKTHOpPA, MPEAXOKIaHa OT JPYTH
JIBe cMbpTU — Ha AHa 1 Ha KocTuiboB. Tpumara yMupar 1o pa3jindeH HauuH
U IPUYMHUTE 32 TOBA Ca HE MO-MaJIKO Pa3ludHU: AHa — OT OojiecTTa CH, OT
KOSITO CTpaja OT caMOTO Havajo M OLIe Torasa m3miexnaa obpedena; Kocru-
JIBOB — CJIeJl KaTo N0 YUCT KbCMET CE Pa3MUHABA ChC CMBPTTA, Koraro Backa
Ilenen e Ha kochM 1@ To yOue, B Kpast Ha TPETOTO AEHCTBHE I'yOU )KHBOTA CH
[IpY MHCLEHUPaHO cOMBaHe; AKTbOPBT c€ caMOyOHBa — €QMHCTBEHOTO Tpa-
THYHO CHOMTHE, CIyYBAIlO CE 3a]l KYJIMCHTE U 338 HETO CaMO CE€ M3BECTSBA.

W envH Ha mpbB momien HeodakBaH (puHan. J[BHOTO, OMIOBECTEHO B
3araBHeTo, €, pa3bupa ce, meradopa, HO TO UMa KaKTO CBOSATA JIbJIra Tpa-
qunys B Apamaryprusita Ha XIX Bek, Taka U CbBCEM KOHKPETHH M3MEPEHMS.
XapecBa Mu ciefHara acouuanysi. Hali-yecto nutupanara, BKIOUUTEIHO U
ot Yexos, nueca Ha [lymkuH M Hail-moOpe ycBOeHaTa OT IMOCIIEABAIINTE
€TallHU JpaMu TIpe3 CTOJIETHETO € ,,Pycanka“, mousrpaxziania apXeTUITHUS
CIOXeT, 3ajoxeH B [ puboenoBara komemus ,,OT ymMa cu Tern™. B camus u
Kpail aBTOpBT ,,clIUpa‘“ yKopsiBalMs ce KHI3 Ha Opera Ha J{Hembp u ro npexn-
mnmasBa OT CMBpPTTaA, TOTBEHA MY OT HAKOralmrHaTa M30CTaB€HA OT HEIrO MCIIHU-
yapcka JBIIeps, M3MpaTuia cera 3a NMpUMaMKa pojieHaTa B ABIOWHHTE Ha
pekara TAXHa JbILIEps pycajka, Bede ceeMroviHa. Taka Toil He MoThBa Ha
JBHOTO U MOHE B PAMKUTE HA HAJIMYHUS TEKCT OCTaBa )KWB, U3MBYBAH, HO U
MIPEYUCTEH OT Pa3KAsIHUETO CU. J[BHOTO 1€ ce pa3rbpHE IIBIHOLICHHO IIPE]
ounte HU e1Ba y ['opku. U KOJIKOTO U J1a ca pa3iuyHU JBaTa Mojaxoaa, HOMH-
HalysATa U37aBa €/lHa HeCIy4aiHa NMPUEMCTBEHOCT. 3allOTO B TO3M ACIEKT
TBKMO TBOpOaTa Ha ['OpKM 3aBbpIIBa KIACHUECKUSI apPXETUIIEH CIOXKET, J0-
BEXJaWKH O BB3MOXKEH TIpelesl Heropata BepTukaitHoct. Cren ¢uHana Ha
,»Ha IBHOTO® B IPOCTPAHCTBOTO HA pyckara apama oT XIX Bek npeacTou Jaa
OCTaHaT CaMO IBHEPUTE Ha OTCEYEHNUTE BUIIHEBHU JIbPBETA.
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Pe3tome. Texcmvm npedcmass HAKOU cvepemeHHU HabmoldeHus Ha Ilon
Maxxapmuu 6vpxy cobcmeeHume My meKCmMose HA NeCHU, NUCAHU NO 8peme Hd
meopyeckume my nepuoou c ,, buiimvic”, c ,, Yunec*, kamo camocmoamenen mso-
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PAUL McCARTNEY'S SONG LYRICS:
LITERARY AUTO-REFLEXIVITY

Abstract: The paper presents certain contemporary observations by Paul
McCartney on his own song lyrics written during his creative periods with The
Beatles, Wings, as a solo artist, and in collaboration with other artists. The article
traces the relations between specificity and openness of the interpretation, as well as
the deliberate and spontaneously originated polysemy. Paul McCartney's auto-
reflexivity is examined not only as a form of autobiographicality, which it inevitably
is, but also as a manifestation of various aspects of literariness.
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Cobp ITon MakkapTHH OTAaBHA € MPU3HAT 32 €AMH OT Hal-yCHEUIHUTE
Y 3HaYMMHU KOMITO3UTOPH W U3IBIIHUTENN B UCTOPHATA Ha MOIYJISIPHATA MY-
3uka. CIIUCBKBT C MOJIyYEHUTE OT HEro Harpaau M OTIMYMS € BHYLIUTEJICH,
HO OlLIEe MO-BIeYaTIABalla € 00MYTa Ha MyOJMKaTa, Ha KOSITO aKTUBHATA MY
My3UKaJHa Kapuepa ce pajiBa Bede ceMO JEeCEeTUIIETHE.

OcHOBeH 00€KT Ha W3ceIBaHE B HACTOAIIATA CTATHS IIe OBJAT caMo-
HabOmroneHusTa Ha [lon MakkapTHH BbpXYy COOCTBEHHTE MY NECEHHH TEKC-
ToBe, chOpanu B kuurata ot 2021 r. The Lyrics. 1956 to the Present. B u3-
JIaHUETO eKUIbT Ha komnanusta MPL e cv3gain ,,cTaHAapTU3MpaHU MeETa-
JaHHM', ChIBPKAIIN ITPBHS alIOyM, B KOHTO € M3JsA37Ia IECEHTa, U ITbPBOTO
M M31aBaHe KaTo CHHTHI BBB Benmukoopuranus u B CAIL (McCartney 2021:
xxxiii)'. TIo To3u HaYMH KBbM BCsKA TIECEH € BKJII0YEHa CleHaTa HHpopMa-
LU aBTOp, M3IIBJIHUTEN, aTa Ha 3aliCcBaHEe M JaTa Ha u3gaBaHe. EXuMbT,
Ch3AaJl KHUTaTa, € CTaHJApTHU3Wpal M CaMUTE MEeCEHHH TEKCTOBE, Taka 4e
W3JIAHUETO TBHPIH, Y€ TpEJICTaBs ,,0KOHYATEIHUTE TEKCTOBE Ha Te3u 154
mecHn™ (ibid.: xxii). KeM BeIIpocHaTa MucMeHa (PUKCHUPAHOCT CIICIIHAITHO IIIe
ce BbpHa I0-HATaThK B TeKcTa. KHurara e yHuKainHa u C OLle eJHa IJI0A0T-
BOpHa KOMOHWHAIMS: KOMEHTapuTe Ha MakkapTHH KbM BCsKa TeCEH ca
WIIOCTPUPAHU C Pa3IMYHU 00pasy U MPEAMETH OT apXHUBHTE.

3a MeH TOBa € €KCKyp3us Ha3a] BbB BPEMETO, HO ChCTaBSIUKU Ta3W KHUTA,
HCKaxX Jia ce yBepsl, 4e CMe WIFOCTPUPATIH KOMEHTAPHUTE C TIPEIMETH U CHAM-
K{ OT MUHAJIOTO MH, TaKa Y€ YUTATEIUTE JIa MOTaT Jia Ce MOTOIAT B [IEPUOA,
B KOWTO ca HamicaHu necHuTe. Mckax Ja mpenaM ycelaHeTo 3a TOBa, KOSTO
ce cayyBarie Torasa (ibid.: xix).

KombuHamusTa OT TEKCTOBETE Ha TIECHUTE, ICTOPUUTE Ha MaKKapTHU
3a TAX W 00pa3u, CBbP3aHU C MECHUTE, MOJHACS HA YUTATEIS YHUKAIHO H3-
JKUBSIBaHE, HATIOMHSIIIO My3€eH, B KOETO KHHTaTa u3pacTBa B 6borara BU3ya-
HO-MY3WKaJHO-JINTEPAaTypHa PEeTIIHS.

Wznanmnero mpennara W3KIIOYUTENTHO IUPOKA MATUTPa OT IOTEHIIH-
QJIHU TIOCOKH 3a aHanu3. B HacTOSIIUS TEKCT Lie Mpeioka HaOMIoACHUS B
Tpu nocoku. Ha mbpBO MsCTO, I1Ie TpeCcTaBst OTHOIIEHHETO Ha MakKapTHH
KbM yMHTE KaTO KOMIIOHEHT Ha MECEHTa M KaTo OOrarcTBO OT BB3MOXKHH
cmuciu. Ha BTOpo MsicTo, mie pasrienam mpefaocTaBeHHTe OoT MakkapTHH
KJIFOUOBE KbM TBOPYECKHSI MPOLEC O CHh3AABAHETO HAa NMECeHHUs TekcT. Ha
TPETO MSCTO, I MOTHPCS aCHEeKTH Ha JINTepaTypHOCTTa B CAMOHAOIIIOICHH-
aTa Ha MakKapTHH BEPXy COOCTBEHUS MY )KHBOT M TBOPUYECTBO.

! Ty 1 HABCAKB/IE B CTATHATA, KbIETO HE € LUTUPAHO OBJITapCKO MPEBOIHO U3/AHUE MK HE
€ YKa3aHo JIpyro, 4y I0e3IHHUTE LUTATH ca B Mol npeBoa — K. 3.
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AmnoJjiorusi Ha AYMUTE

Hanapen ¢ MHOXKeCTBO TaJlaHTH, B JBJTHS CH U OOraT TBOPYECKH ITBT
ITon MakkapTHU ce U3sBsIBA HE CaMO B MOJIETO HA POK MYy3UKaTa, HO U B €K-
CIepUMEHTAITHN MYy3UKaTHH (OpPMH, B KJIacHUecKaTa My3HWKa, B M300pa3u-
TETHOTO W3KYCTBO, B KHHOTO, B PeIHIla MHOTOKOMITOHEHTHH ¥ B3aWMHOIIpe-
JMBAIIY CE apTHCTUYHH (DOPMHU U HE Ha MOCIETHO MICTO — B JIUTEpaTypara.

B Bwirapus no-nomnysisipHA KaTO KHIKHU U3JIaHUS B MHUCMeHa (hopMma
ca TBopOute Ha J[xou JlenwH, m3ne3nmu ome npe3 1984 r. B kaurarta ,,Iloe-
3us, po3a, narepsiora” (Jleasn / Lennon 1984), cecraBena ot ['eopru Pym-
YeB, U B MO-KbCHHU M3JaHMs, Kato ,,JlxoH JlewpH 1940 — 1980: CtuxoBe u
necHu” (JlenwsH / Lennon 1994) — u3ganue ¢ TEKCTOBE B OPUTHHAN Ha aHT-
JUICKH e3WK; ,,Imagine / Ilpenctasu cu* (Jlensn / Lennon 2019) — TexcTsT
Ha TeCceHTa ,,Imagine’ Ha aHTIUHCKHA M OBJITAPCKH €3WK C WIIIOCTPAIlUH OT
dpenckus rpaduuen musaitnep JKam XKymuen u mpenrosop or Moxo Owo
JlenbH; cOOpHUKBT ,,Pok moesus* (Pok moesus / Rok poeziya 1993) — nBa
TekcTa Ha JlewbH B npeBoa Ha @unun JIsnos, u np. Ot Ilon MakkapTHu Ha
OBJITApCKU €3WK € M3MaZeHa JeTcKaTa Kaura ,,XeH, namo ['otun!* (Makkap-
tHE / McCartney 2019) ¢ nmoctpamuu ot Karpun JIsper.? Tekctoe Ha Jle-
HBH 1 MakkapTHu OuBaT npeBeneHu ot ['eopru Pymues u Kanuna ®ununo-
Ba ollle 3a kHurara ,,[loe3us:, npo3a, unrepstota“ (Jlenwbn / Lennon 1984),
KaTo HIKOW OT TSIX HENMPAaBOMEPHO ca O3HA4YeHM KaTo TeKkcToBe Ha JIxoH Jle-
HBH, J0KaTto BChIMHOCT ca Ha ITox Makkaptau (Hamp. Blackbird, Eleanor
Righy u ap.) wiu ca obmo aeno Ha Jlewbn u Makkaptau (kato Drive My
Car, She's Leaving Home, We Can Work It Out, With a Little Help from My
Friends u ap.). Ho kHurara, KOSTO HACTOSIIMAT TEKCT pasriexmaa — The
Lyrics. 1956 to the Present (2021), He ¢ u3naaeHa Ha OBJIrapCcKu €3WK, HE €
usaazneHa cobiio u Blackbird Singing: Poems and Lyrics 1965 — 1999, cocra-
BeHa ot [lon MakkapThu ¢ momortra Ha moeta Eiigpuan Muubn nipes 2001 T.
C HIKOW €MWHWYIHHN W3KITIOYCHHS TEKCTOBETE Ha MakKKapTHU ca TMO3HATH B
boearapust npeau BCcHYKo B CBOsITa MeceHHa ¢opma, KaTo 4acT OT CHHTETHY-
HOTO ISJI0 Ha TECEHTa, U TO HEe KaTo BOJella yacT. B cnensamure penose
1I1e aHaJU3UpaM OTHOIIEHUETO Ha caMusl MaKKapTHU KbM JYMHUTE B HETOBU-
T€ TIECEHHU TEKCTOBE.

2 3a He 0cOOEHO MIMPOKATA TIOMYJIIPHOCT HA Ta3H KHHIA MOKEM JIa ChJUM IO MOSBaTa I B
OBJITApCKOTO U3MaHNe Ha rpeaaBaHeTo ,,Cranu oorat (21.02.2025 r.) BBB BBIIPOC € BUCOKA-
Ta eIMHAMCeTa CTeIeH Ha TPYJHOCT OT OOII0 MeTHANCeT (C MApHYHO U3PAKEHHE 3a MPaBUIICH
orrosop 10 000 seBa). Ha Obnrapcku €3uk He € W3/1a/ieHa BTOpaTa ACTCKa KHUra ¢ IPHKIIIO-
4enus Ha jsm0 [otre u Heroute BHyIM — Grandude's Green Submarine (2021), uuto mmo-
panHara gercka kuura Ha Maxkaptau High in the Clouds (2005).
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[ITupoko pa3mpocTpaHeH U YCTOMUMB CTEPEOTUIl € My3HKaTa Ja ce
cXBallla kato Oe3kpaiiHa, 00’KeCTBeHA M HEOTPAHUUCHA, a IPUIPYKABAIIUTE S
TEKCTOBE JIa CE CMATAT 32 BTOPUYHH, MAIOBAXHH W orpaHmdcHU. CTpyBa cH
obaue Ja ce moriieHe u oT oOpaTHarta cTpana. Penuna yuenu (ocoOeHO Te3,
KOHUTO Ca CBBP3aHHU C My3UKAIHATA CEMUOTHKA, WIN JIUTEPATYPOBEIH, 3aII03-
HAaTH C MUPOTATa HA JINTEpaTypHATa HHTEPIPETAIIHSI) TPYIHO OUxa ce ChIa-
CIUIA ¢ KBaIM(UKAIMATA HA MYy3HKATHHS CEMHO3UC KaTO TO-MaJIKO OIpere-
JIeH U Ha BepOaJHUs CEMHO3HUC KaTo MO-ToueH. HAKOM KOMITO3UTOPH CHIIO HE
CHOETAT MOA0OHO BHXKIaHe, KaTo Hanpumep Denmkec MeHIeNIcoH, KOITO 1o
moBojt Ha cBomte ,Ilecun Ge3 mymu™ (Lieder ohne Worte) Tebpau, ue He Ou
BKJIFOUWJI AYMU KbM MECHHUTE, Thi KaTO T€3W AYMHU HUKOIa HsMa Jia 3HayaT
CBILIOTO 3a APYTUTE — CaMO IMECEHTa MOXe Ja MpeAale ChIIOTO YyBCTBO Ha
IpyTUTe, TyMHUTE HE MOTaT ToBa. B cBoe mrcMo MeHIencoH croaess:

Xopara 4ecTo ce OIUIaKBarT, ue My3UKaTa € TBbp/ie HeoNpeaesieHa B 3HAUCHH-
€TO CH, Y€ TOBAa, KOETO MHCJIAT MPH YyBAHETO M, € HESICHO, TOKATO BCHYKU
pasoupar aymure. [Ipu MeH € TOYHO OOpPaTHOTO, U HE CaMO B KOHTEKCTa Ha
ISUIOCTHATA Ped, HO M CIIPSIMO MHAWBUIYaIHUTE TyMH. Te€ ChIO MU H3TIIEK-
JIaT TOJIKOBA HEOMPE/IEICHH, TOJKOBA HESICHHU, TOJIKOBA JIECHO MOJATIMBU HA
TPEIIHO pa30upaHe B CPaBHCHHE C UCTUHCKATa MYy3HKa, KOSTO H3IIbJBa JIy-
IaTa ¢ XWJISAM Hellla mno-xobpe otr aymute. Muciute, u3passiBaHu OT MEH
ype3 My3uKaTa, KOATO 00WdaM, He ca MpeKaleHO HEOMpeIeIICHH, 3a 1a Obaat
W3pa3cHH C IyMH, a HANIPOTUB — TBBPJEC onpeneneHu (Schwarm).

Brrpekn BcenmpusHaTaTa 3HAUUMOCT Ha My3ukara Ha [lon MakkapTHr
Y KOJIOCAITHUS M MPUHOC B UCTOPHSTA HA MOMYJISpHATA My3UKa TOW CaMHUSIT
MpU3HABA HEIO MOJ00HO HAa IUTUPAHOTO OT MEHIENICOH:

My3HUKaHTHTE UMAT caMo JBaHAalCeT HOTH, C KOMTO Jia paboTAT, a B JaaeHa
IIECEH YeCTO U3MOI3BaMe caMo IIOJIOBUHATA OT TX. JlokaTo ¢ JyMuTe OmIu-
UTE Ca HEOIPAaHWYEHH M TaKa yCeTuX, 4e U a3, ChbILIo KaTo Oalla MU, Mora 1a
cu urpas ¢ Tsax. Csxanr ra XBBpIsIM BBB BB3yXa U NOCJe HaOIoaaBaM, Ko-
raTo maJHart, Kak e3uKbT ce npeBpbiia B Marus (McCartney 2021: xvii).

Pasrnesxmanara kaura The Lyrics. 1956 to the Present e amomorus na
IYMUTE ChC CAMOTO CH CHINECTBYBaHE — KaTO MHUCMEHO (UKCHpaHE Ha Tie-
ceHHUTE TekcToBe Ha [lonm MakkapTHH, MUCAaHU MO BpeME Ha TBOPUYECKUTE
My MIEpUOIH C ,,bUATHIC™, ¢ ,,YUHTC™, KATO CAMOCTOSITENIEH TBOPEI] U B CHT-
PYJHUYECTBO C JAPYrd apTUCTHU. TS mpuiaBa JUTEPaTypHOCT Ha IECHUTE,
MPUBWIETUPOBANKN TEKCTOBUS UM KOMIIOHEHT U MPEBPBIIAUKHU IO B OTIIEYa-
TAHO CTHXOTBOPEHHE CHC COOCTBEHAa HWCTOPH:, pa3kazaHa oT aBTopa. Ho
armoJIOTHUSTA Ha TyMHUTE YECTO € U ChbBCEM OTKPUTO AeKJIapupana oT Makkap-
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THU 110 HaYWH, KOWTO TOHAYAJIO HE OYaKBaMme OT HAJapeH MYy3WKaHT. Bb3-
XHUIIABAMKU C€ OT CBOS peaakTop, noera [lon MbinyyH, MakkapTHu criofe-
7, 9e ,,A TOM KaTo MEeH XapecBa JyMHUTE U pa30upa MmoeTHKaTa Ha JYMUTE —
KaK TEKCTOBETE CaMH Ce€ MPEBPBIIAT B 0COOeHA My3UKaiHa (opMa, KOSATO
MOXKE€ Jla CTaHE W OlIe I0-Maruyecka, ako ce CcbhyeTae ¢ Menoaus’
(McCartney 2021: xiii). OT cBos cTpaHa MBIIYYH CBIIO OIEHABA MHOTO
BHCOKO MOETUYECKUA TallaHT Ha MaKKapTHU U TBBPIU (CIOpel MEH ChBCEM
OCHOBATeNIHO), Ye untareaute Ha The Lyrics. 1956 to the Present mie ocra-
HAaT C YyBCTBOTO, Y€ Ca B IMPHUCHCTBUETO HA IOET, 332 KOTOTO ,,JIOHTOHCKHUTE
KHIDKapHUIM ca OWJIM ITOYTH TOJKOBa JOOPH, KOJIKOTO JIOHAOHCKHUTE Mara-
3uHU 3a kutapu™ (ibid.: xxix).

B kaurara MakkapTHH MHOTOKpATHO AeKJIapupa CBOSTA JIOOO0B KbM
QyMHUTE, KOSITO CMATA, Ye € HaciedwI oT Oama cu, Jxum MakkapTHu — Qu-
rypa, YMeTO My3HKaIHO ka3 BIusHUE BbpXy [lon MakkapTHH € BCEU3BeCT-
HO ¥ MHOTOKPAaTHO M3THKBAHO, HO YHUSTO JHOOOB KbM €3UKOBUTE UTPH, KPhC-
TOCJIOBHIIUTE, KaTaMOypuTe U 3a0aBHUTE KOMOMHAIIMU OT AYMH CSKalll HE €
JIOCTaThYHO OLIEHEHAa KaToO Bb3JAEUCTBHE. AHAIM3UPANUKHU pelvlia CBOU Iie-
CEHHH TEKCTOBE PETPOCIEKTHBHO, MaKKkapTHH MMOcoYBa 0ala Cu KaTo Ibp-
BOM3TOYHHUK Ha JIFOOOBTAa My KbM JIyMHTE M KbM Ch3HATEITHATA UTPa C TIX H
MIPOU3TUYAINIOTO OT Ta3u UrPa YIOBOJICTBUE.

Bama Mu Oeme ronsM modnTaTen Ha KPBHCTOCIOBUIIUTE M MHOTO CIOBECCH
yoBeK. MUCIIs, Y€ ChM HACICIUI Ta3u JIFOOOB KbM JYMHUTE U UTPOCIOBUIIUTE
oT Hero. UecTo necHUTE ca TOYHO TOBa — mb3enu. ONUTBAII ce J1a IPEIeHHUIIT
KakK eIHa AyMma IIe MacHe ¢ Apyra aAyMa. AKO CIIOXHII TOBAa 10 OHOBA M 3a-
BBPTHUII MBHUYKO Ta3u [yMa, OTTOBOPET IIE OBJE. ..

U nocse camo TpsiOBa na ce nombauaT npasuute mecta (McCartney 2021: 681).

Armonorusita Ha IyMHTE OT CTpaHa Ha MakKapTHH € W aIloJIoTHsl Ha
TUMHA3UATHUSA My yauten AnbsH [IbpOany (32 KOTOTO IIe cTaBa Jyma H Io-
HaTaThK B HACTOSIIVS TEKCT), U HA AHTJIMACKUS €3WK B 4aCTHOCT. MHOTO03-
HayHOCTTa Ha AYMHTE B aHIVIMMCKUS cnopel] MakkapTHU € €IHO OT Hai-
xy0aBUTe Hellla Ha TO3W €3WK — U CAMHUTE TyMH, U KOMOWHAIIMHUTE OT TAX
MOTar Jia ce CXBAIlaT [0 PAa3IMYHU HAYMHU. 32 aBTOPUTE HA MIECHU aHTJIHIC-
KaTa MHOTO3HAYHOCT € OTPOMEH KHCMET, CMsTa TOH, a 3a YUCIIUTE €3UKa —
OTPOMHO TIpeIn3BUKATEICTBO. [IncaHeTo Ha TeKcT MaKKapTHH CH TIpelICTa-
Bl KaTO crpa0uyBaHe Ha Mapyera M0 Maru4ecKd Ha4ylH, B KOETO ,,TIOHSKOTa
rMa MoBeYe 3HAUCHHE, OTKOJIKOTO cH BIOxKkI™ (ibid.: 180).

Ta3u mpUBBP3aHOCT KHbM MHOTO3HAYHOCTTA Ha AyMUTe MakkapTHH
MTOATIIATSBA ¢ MHOTOKPATHO JEKIapUPaHO ChIVIACKE M JOPH HAchpuaBaHE HA
OTBOPEHOCTTa Ha WHTEpIpeTanuuTe. ETO HAKONKO mpuMepa: ,,XapecBa MH
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(bakThT, ye MOXKE Ja ce ueTe Mo BeskakBu HauuHu'* (ibid.: 83); ,,O0uuam na
M3IIONI3BaM €3MK, KOHTO MOKe J1a ObJie MHTEPIIPETUpPaH M0 Pa3InyHH HAYUHH
¥ TIO3BOJISIBA HA XopaTa Ja mpuaagar coOCcTBeHO 3HaueHne Ha Tekcra™ (ibid.:
89); ,,Xopara ka3par: ‘KakBo 3HauM Ta3u meceH?’, a a3 ka3pam: ‘AMHU, 3aBUCH
ot Bac.” Mosxe aa 3Haun MunioH Hema“ (ibid.: 351); ,,PagymrHo npuBercTBam
(bakTa, ye xopara mpaBAT CBOM MHTEpIIpeTanyu Ha necauTe My (ibid.: 284) —
o TOBOJ Ha mecenTa Hey Jude MakkapTHu HekiIapupa, 4e He JbPKH Ha COO-
CTBEHOCT BBPXY CMUCHJIA, JaKe CE pajiBa, KOraTo Xopara 4yBaT TEKCTOBETE
IO JPYT HAUKH, 3allI0TO TOBA 03HAYABA, Y€ CA T HPUCBOIIIHL.

[Ipu 1s10TO BB3XUILICHHE HA MaKKapTHU KbM JyMUTe HE OM OWIIo mpa-
BOMEpHO A2 0000IIMM, Y€ TOH T CUHMTA 33 BOJCHIHA KOMIIOHEHT B CHHTETHYHO-
TO IISUTO Ha TeceHTa. Ha pa3nuiHu MecTa B KHUTaTa TOH TBBPIH, Y€ ,,[IOHIKOra
TEKCTHT € BTOPUYCH CIPSIMO 4yBCTBOTO (ibid.: 22); 4e ,,ipe3 MOBEUETO BpeMe,
aKo MMall KbCMET, JyMUTE W My3WKaTa ce mosiBsiBaT 3aequo (ibid.: 410); ge
98% ot mecHHUTE My HABAT OT My3UKalIHa Ujies, a He OT TeKcToBa (ibid.: 549); ue
My3HKaTa My € BU3yaTHO W3KYCTBO, IBIDKEHO OT 00pasm (ibid.: 645); 4e ,,Texc-
THT U TECeHTa ca JiBe Jieko paznmyau Hema™ (ibid.: 682) u mp. Te3u TBBpaCHUS
BCBHIITHOCT HE Ca B3aMMHO OTPHYAIIH CE, TC Ca B3aMMHO JIOIIBJIBAIIM CE, HO MHO-
roo0pasrueTo UM OTHOBO M30CTPSl BHUMAHUETO Ha YNTATENS KbM BCEU3BECTHATA
WCTWHA, Y€ BCEKH aBTOOMOrpaduyeH IUCKYpC MMa OIpejelieHa aBTopedIiek-
CHBHA cTparerus. B ciyyas mosta 1ien He € Ja NMPUBWICTUPOBAM CIIOBECHUS
KOMITOHEHT Ha TeCeHTa KaTo CaMOCTOSITEJICH W HAl-BHCII B IISJIOTO, & Ja aK-
LICHTUpaM BBPXY JuTeparypHata aBropediekcuBHocT Ha [lon MakkapTHH, KO-
SITO 32 MHO3WHA OW MOTJIa Jla € JI0 ToJsiMa CTENeH M3HEHaJBallla OT CTpaHa Ha
TOJIKOBA TUTYJyBaH My3UKaHT.

TBOp'leCKI/IﬂT nmpoumec: MeK1y KOHKpEeTUKaTa 1 OTBOPEHOCTTA

Ot cnogenenoro ot Ilon MaKKapTHI/I B CIIOMCHUTC MY 3a TBOPYCCKUSA
Iponec 1mo Cb3aAaBaHETO HA IECCCHHUTE MY TEKCTOBC HE MOXKC Jla C€ CbCTaBU

3 UcropusTa Ha necenta Ha ,,buittsic Hey Jude, nanucana ot IMon MakkapTau, cama 1o
cebe cu IpeJCTaBIsiBa HEIO KaToO KaTaJlor Ha CBOOOJATa Ha MHTEPIIPETallUUTe: [TbPBOHA-
yaHO MakKapTHU CH MUCTIH 32 yTEIIMTETHa Menoauiika 3a cuHa Ha JlxoH JlensH — Jky-
JINBH, YUUTO POJMTENH IO TOBA BpeMe Ce pa3Bex/ar; rnocie Toi Moauduimpa Hey Jules B
Hey Jude mox Bimsiame Ha mecenta Pore Jud Is Daid ot mrosuxsna Oklahoma! (McCartney
2021: 283); camusit xon JIeHbH mpueMa receHTa KaTo OOpBILIeHHE KbM ce0e CH U Karo
cBOeoGpasHa ,,01arociIoBHA OT CTpaHa Ha MaKKapTHH 10 MOBOJ Ha BPb3KaTa My ¢ Moko
Ono (The Beatles 2000: 297); nocraBeHO KaTo HAAIKC HA BUTPUHATA HA MarasiHa Ha ,,buii-
Teic” Apple, mmero Hey Jude 6rBa cxBaHaTo KaTo aHTHCEMUTCKO MTOCIAHUE U TPEIU3BUKBA
HenoBouicTBO (ibid.); Muk Jlxarsp xapecBa MHOro BTopara dact Ha neceHra (McCartney
2021: 284); mMeHHO Ta3W BTOpA YacT ce CXBalla OOMIHOCTHO W Ce Iiee N0 JEH JHEIIeH OT
xwsi peHoe Ha KoHLepTUTe Ha MakkapTu (ibid.) u np.
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eHO3Ha4yHa KapThHA. KirouoBere, KOMTO TOU HU Ipeasara KbM KOHKPETHU-
T€ TEKCTOBE W KBbM MpoIleca KaTo IS0, ca TBhp/e JTOOOMUTHA U BapupaT B
IIMPOK THATIa30H.

B peauna cnyuau, pazkasBaliki 3a TEKCTa Ha JajicHa neceH, Makkap-
THHU TIPECTaBsi paboTara CH IO TEKCTOBETE KaTo HapodyHa, Ch3HATEINHA, IIe-
JIeHacOYeHa W CIOJENS C YUTATEINTE KaKBO CE € ONMUTBAJ Ja HalpaBU WH-
TEHIIMOHAIHO, KAaKBO 00MYa MM He, KaKBa KOHKPETUKA € 3aKOJIUPaHa B TEK-
cra. Te3un pazka3u MpuaBaT Ha KHUTaTa aBToOHMOrpaduuHa CTOHHOCT, a H
caMusAT MakKapTHU TBBPIH, Y€ TEKCTOBETE Ha MECHUTE MY Ca HEMmo KaTo
THEBHWK Ha HeMaTra, KOWTO Ca TO BBIHYBalH B €KEIHEBHETO — MCTHHCKH
JTHEBHUK TOHM HE € BOJWIJI, HO BUHATH, IIPe3 LEJHI CH KUBOT € MUCAT NECHH
(ibid.: xii).

Kuaurara e OGasupana Ha oxomo 50 dwaca pasroBopu Mexmay I[lon
Makkaptau u [Ton MbiayyH, ChCTOSUIM ce TIO BpeMe Ha 24 cpenu B nepuo-
na 2015 — 2020 r. B mHOro or koMeHTapute Ha MakkapTHU MOXe Ja ce
MpOCIEaN KaK Te3U pa3rOBOPHU ca MPEACTABISIBAIN MIPEAU3IBUKATEICTBO IPE/T
IMaMeTTa M ca M3UCKBAIM YCWIME 32 BEepOAITHO BH3CTAHOBSBAHE HA TBOpYEC-
KU TTPOIIEC 110 HAIMMCBAHETO HAa TEKCTOBETE.

Omie mo-Io0ONMUTHU Cca CIIy4auTe, B KOUTO MaKKapTHU MpeICTaBs
JAJCHUS TEKCT KaTO HEIIO, TVIEJaHO OT JHEIIHA, TOHSKb/E BHHIIHA TJICIHA
tTouka. He ca Manko ciydanTe, B KOUTO ca My HEOOXOAMMH PETPOCTIEKTHBHH
PEKOHCTPYKIIMM W CaMOTBJIKYBaHUS; TOSABSBAT ce KoyeOaTemTHH MapKepH
KaTo ,,CIOMHSIM cH, 4e‘, ,[IpeAanoiaraM, 4e CbM HMall IpeaBHA’, ,,MUCIS,
ye®, ,,Kka3Baiu ca MH, 4e“, ,,MOXKe Jla ce Kaxe*, ,,CATYpHO UMa Bpb3Ka‘ U mp.
HHTepecHO OT nuTEepaTypOBEACKa TIEAHA TOYKA €, Y MHOT'O OT KOMEHTap-
HHTE TEKCTOBE Ha MaKKapTHU HAIXBBHPIAT CTIOMEHHOTO U (PaKTOJIOTHIHOTO
Y ca 10 CHINECTBO aHAJM3H HAa TIECEHHUTE TeKCTOBe. MIMEHHO Ta3m oTcTpa-
HEHa U OCTPAaHHEHA TJICJIHA TOYKa HY T0Ka3Ba MaKKapTHU HE CaMo KaTo OT-
BOPEH KbM MEMOAPHO-CIIOMEHHOTO aBTOP, HO M KaTO 3aWHTPUTYBAH THJIKY-
BaTel, 0 M3BECTHA CTEIICH BHHIICH CIPSIMO aHAJIM3UPAHUTE TeKcToBe. Hec-
JTy4aifHO W caMUsT TOW M3MOJ3Ba yMara ,,aHaIn3upaM‘’, KaTo IpU3HaBa, 4ye
B XOJla Ha TOBa aHAIM3UPAHE Ca CE OUYEePTaH ,,HOBU 3HAUCHUS U Y€ € OTK-
pWJI MOTHUBU M OCOOCHOCTH, KOUTO HE € 3Hael, ue chiiecTByBat (ibid.: xiv).
ITon MBJIIyyH CBHIIO OIEHSBA BHCOKO ,,criocoOHOCTTa Ha [lom MakkapTHu
3a TEKCTOB aHAIN3"* Ha COOCTBEHUTE MY TBOPOM U Ha Te3W Ha JIPYTH aBTOPH,
CHOCOOHOCT, KOSATO TOM OTJlaBa JUPEKTHO Ha BIMSHUETO Ha ANbH JbpOans,
yunuTen Ha MakkapTHH 10 aHIVIMACKH €3UK M JuTeparypa B Liverpool
Institute High School for Boys n camust toii yuenuk B Downing College B
KeiiMOpumk Ha noaiiena Ha Oxm3koTo yereHe @. P. JluiiBuc (ibid.: xxvii).

HampexxeHnero Mexay aBTOOMOrpa)UIHOTO U OTBOPEHOCTTA, MEKIY
WHTEHIIMATA U MPOU3BOIHOCTTA € BHIHO M HA HUBOTO HA TaKa HAPCUCHUTE
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mmdTepU U PUKCaTOPH B eceHHHUTE TekcToBe Ha [lom Makkaptau. B pas-
Ka3HUTe CH 32 TEKCTOBETE TOW pa3KpHBa HAa YHTATEIMTE KOHKPETHHUTE CH Ha-
MEpPEHUsSI U JKUTEHCKH 00CTOSITENCTBA, HO ChLUIEBPEMEHHO U YECTO T'M HAChP-
YaBa /1a ce MPUABPKAT KbM COOCTBEHH CMUCIIM M A2 UTPasT C TyMUTE CIO-
pen mpou3Boja Ha COOCTBEHUTE CH Hariach. MakkapTHH HEBEIHBXK pas-
CHX/IaBa BbPXY BKHOCTTA HA TMYHUTE MECTOMMEHUSI B Ta3H UTpa Ha CMHUC-
mu. Tyk e MsCTOTO a NPUIIOMHHMM, Y€ JIMYHUTE MECTOMMEHHUS ca ,Haid-
BakHaTa rpyna muprhpu” cnopen Oto Mecnepcen (1922: 123), koiito u3-
KoBaBa TepMuHa ,,mupTHpu’ (,,shifters”), 3a a2 o3Haum nymw, ,,94U€TO 3HA-
YeHHe ce pa3nndasa criopes curyaruara“ (Jespersen 1922: 123). Hudtopu-
Te o popmynupoBkaTa Ha Poman SIko6con ot 1957 r. ,,ce paznuuaBaT OT
BCHYKH OCTAHAJIM CHCTABHHM YacTU HA JIMHIBUCTHYHHS KOJ €AWHCTBEHO IO
TSAXHATA 33ABJDKUTENHA pedepeHnunst KbM naaeHoto cbobmenue (Jakobson
1971: 132). MakkapTHH HE H3M0J3Ba AUPEKTHO TEPMHUHA ,,IIUPTHPU, HO B
Pa3CHKACHUATA CH MHTYUTHBHO TPATUBUpPA OKOJIO TSIXHATA BaXKHOCT B OT-
HOLICHUATa MEXIY aBTOPa U Bb3IpUEMATEIIS.

BCI/I‘-IKI/ITe HHU paHHI/I IICCHU HMMaxa JUYHU MCCTOUMCHMHS B 3arjaBuiATa CHU.
IIbpBu cunrsn — Love Me Do, Bropu cunrbn — Please Please Me, cnensa-
st — From Me to You — B To3u naxe ycnsxme na Hatukame jase! Ilocie
noimoxa She Loves You u | Want to Hold Your Hand. Bcuuko Genre Muoro

JMYHO, TaKa 4e JJOCTUTaxMe JI0 BCEKH, KOTo cirymanie neceHra. (McCartney
2021: 185).

MakkapTHH OTKPHTO TIPU3HABA, Ye ydecTeHaTa yrnoTpeda Ha JIHIHUTE
MECTOMMEHHS B PaHHHUTE TIECHH Ha ,,BUATBIIC* MMa GopMysIeH XapakTep, HO
HE M MOBTOPSIEMOCT MEX/Iy OTACITHUTE TBOPOM — IETa HA Ta3d UHTCH3MBHA
ynotpeba Tol OO0sICHSBA C JKEJIAHMETO 33 KOHTAKT ¢ ()EHOBETE, 32 TSAXHOTO
yBiaudane B TekctoBere (ibid.: 343). Karo mo-paznmmuna Toi ompenmens re-
cenra She Loves YOu, KosITO ChIIO € OCTPOSHA OKOJIO JTUYHH MECTOMMEHHS,
HO TOBOPHUTENAT' B Hes € CBBP3BAIIO juIe, nocpeanuk (ibid.: 651).° Tpu
BCHYKHU TIOJIOKEHUs] MakkapTHU 100pe ch3HaBa — KaTo paszKasBalll peTpoc-
MEKTUBHO B THENTHO BpPEME U KaTO aBTOpP HAa TEKCTOBETE B TSAXHOTO BpEME,
Ye OCBEH KOHKpeTHaTa ,,pedepeHnns KpM choOmenuero* (Jakobson 1971:

4 Tyk u Ha HAKOM MecTa TleceHHUST a3 e HapeueH the speaker (manp. McCartney 2021: 447,
651 u np.), a npyraze Toii e obo3naueH karo the protagonist (wamp. McCartney 2021: 485,
677 W 1p.) — MOOOMUTHO OTAPBIIBAHE OT A30BOCTTA, KOETO KOPECIOHAMpA C HIesTa, 4e
,»[K]aTo ce 3armoYHe OT MEH caMusl, TepOUTE, MOSIBABAIM CE B MOHMTE MECHH, Ca N3MHCIICHHU™
(McCartney 2021: 467).

> U Tyk, KaKTo ¥ Ha JPYr¥ MecTa B KHMrata MaKkapTHH H3pa3sBa HECHTYPHOCT Jald MpH
CB3/IaBaHETO HA TIECEHHHS TEKCT € UMaJIO ONPEENICHO BIMSIHHE, FII HE — B CIIydast OT poMa-
Ha Ha JI. I1. Xaptmu ,,ITocpenaukst (McCartney 2021: 651).
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131), kosiTo nedUHUpa 3HAYEHUETO Ha NAJCH MUPTHP, TO3U MMUPTHP € OT-
BOpEH 3a UAECHTU(UKAIMS M alponpuanys OT CTpaHa Ha ciymarens. Wiy,
Ka3aHO C HEHAaTOBAapEHUTE JHMHIBHCTHYHO AyMH Ha Makkaptau: My Love
HampuMep € IeceH 3a Jro0oBTa My KbM IbpBara My chopyra Jlunma
MakkapTHH, HO Ta3u neceH He pedepupa kbM My Linda, a kbMm My Love, ,,3a
Jla MOTaT U IPYTH Xopa 1a ce cBhpkar ¢ Hes* (McCartney 2021: 500). ,,Hue
MUIIeXMe MoBede 3a odmaTa myOiauka™, CoAesst TOH, U AOpU KOraTo hMa
CbBCEM KOHKPETHO H3KUBSBAHE, NPEAN3BUKANIO TEKCTa, ,HHUE IHIIEXME
mpenu Bcuuko 3a cBera® (ibid.: 335). Xemanuero meceHHUTE TEKCTOBE Ja
UMar ,,eJIEMEHT 3a BCEKHM MBX WM Beska keHa® (ibid.: 283), e crparerws,
KOSITO ce JeKIapupa MHOTOKPAaTHO B KHHMrara KaTO aBTOPOBa HHTCHIUS.
[puHnunHO WUPTHPUTE ca KIIOYOBH 32 BPb3KaTa MEXIY EKCIpecHsTa Ha
TBOpEIa, U3ITBITHEHUETO MY/M M BB3MPHEMAHETO OT CTPAaHA Ha CIIyIIATEIs
(Durant 1984: 202) — otmecTBaiikn (PHKCHPAHOTO 3HAYEHHUE, TE€ MTO3BOJISIBAT
MHOTroo0pasue OT KOHQUIypalud Ha HHTEPCYOCKTUBHATA UIPa MEXKAY OTII-
paBuTeNd W ToyydaTels. 3aToBa Hapea ¢ MapKeTHHTOBOTO H3paKCHUE Ha
MIOBHUIIIEHATa MECTOMMEHHAa YEeCTOTHOCT, € HEOOXOOMMO Ja OTYETeM Ta3H
CTpaTerus M KaTro eKCIPECHBHA, KaTo ThPCEIla YHUBEPCATHOCT U IIBT KbM
CBBP3BAHETO C MIOUUTATEIINTE.

CrIreBpeMeHHO B eceHHUTE TeKcToBe Ha [lon MakkapTHU, MHCaHU TI0
BpeME Ha TBOPUYECKUTE MY MEPUOIH C ,,builTeic, ¢ ,,YUHrc*, kato camocros-
TeJIeH TBOPEL ¥ B ChTPYAHUYECTBO C APYTH apTHCTH, UMa U MHOXKECTBO (puk-
catopu (TepMHH, MPEJIOKEH OT MEH NIpeId BpPEME Karo KOHTPAIyHKT Ha
HLIUPTBPH ), TOECT AyMU U HU3pa3H, KOUTO CTAOMIM3HMPAT 3HAUYCHHUETO Ype3
KOHKpeTHa U ycToiumBa pedepentHocT. Karo ¢ukcaropu ¢(yHKIHMOHHpAT
JIMYHHATE MMEHa, reorpadCcKuTe peajud, TPETOJIHYHHUAT pa3ka3 U HETOBUTE
repod U MH. 1p. VIMEHHO T4X B pasriexnaHata kHura MakkapTHU OOsICHsBA
pe3 CIIOMEHHOTO MJIM Npe3 BIUSHUSA M KOHKPETHU CBOM JIMTEPaTypHU UHTCH-
LIMH, a MIOHSAKOTa ¥ B KOMOMHAIMS C U3BECTHA MPOM3BONHOCT. [lomobeH mpu-
Mep OTKpHBaMe B KOMEHTapa KbM HACHUTEHATa C JIMYHM UMEHA HEeroBa MeceH
ot 1976 r. Let 'Em In. B To3u komeHTap MakkapTHU HU TIPEICTaBs PEATHUTE
CBOM OJIM3KHM, KOUTO C€ MOSABSBAT B IIECEHHUS TEKCT, a MPUCHCTBUETO HA Map-
THH JIyThp cpen TSAX TOH OOSICHSIBA Mpe3 BBHIIHO THIKYyBaHHE, KOETO My €
OWJI0 TIPEIOKEHO M KOETO TOW Hammpa 3a ,,Bb3MOKHO B KOJIEKTUBHOTO He-
cp3raBaHo" (McCartney 2021: 408). YecTo B kHUTaTa ce 3a0emnsA3Ba HaIpeKe-
HUE MEXAY JIMYHOTO M BHHIIHOTO M YECTO aBTOOMOTpa)uuHOCTTA OTCTHIIBA
Ha OTBOPEHOCT KbM MO-CBOOOJHY BHHITHI UHTEPIPETAIHH.

Ha 6azara Ha cobctBenure TBhpAcHUSA Ha [lom Makkaptau, Jxon Jle-
HBH U J[xopmk XapuchH Moe J1a ce 0000IH, Ye NOCTIEeIHUTE ABaMa IPEIIo-
4yuTaT Ja 0a3upaT TEKCTOBETE Ha MECHUTE CH BHPXY JMYEH OIHT U M3KUBSIBA-
aust (McCartney 2021: 701; The Beatles 2000: 247). JIensH TBBPH, U€ ,,Xapec-
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Ba my3uka oT mepBo Jmue (The Beatles 2000: 197), Toit mopu ce Apa3HH OT
TOBa, 4e MaKKapTHU NPEOYNTa TPETO JuIle u ruiie uctopuu (ibid.: 96).

W3mucns ru kato poManuct. [1o pagnoro Morat Jaa ce 4ysiT TOJIKOBa MHOTO
IIOBJIUSAHHU OT MaKKapTHI/I MECHU — pa3HU UCTOPHHU 3a CKYUHHU XOpa, IIpaBCUInu
CKYYHH Hellla — KaTo HalphMep Jia ca MOIIATLOHH, CEKPETAPKH WM [1a ITH-
IaT BKBUIA. A3 HE Ce UHTEpECyBaM OT UCTOPHH B Tpero jwuie. O0udyam jaa
nuina 3a ceoe cu, 3amoro nosxasam cebde cu (The Beatles 2000: 247).

Tosa npeanountanue Ha [Toa MakkapTHU KbM TPETOJUYHHUS HAPATHUB,
KoeTo JIeHbH HeBeIHBXK U3THKBA C U3BECTHA HEMPUA3BH, € CHIHO HU3Pa3eHO
Ipe3 MeNnus TBOPUYECKU T Ha MaKKapTHU KaTo TEKCTOIMCEIl U € YacT OT
JIATEPATYPHOCTTA, KOSTO XapaKTepu3npa TBOPOUTE My OT BCHUKH IEPHOIH.
,»/1 BCE TlaK HUE MUIIEXME U NIECHU UCTOPUM , CTIOJIeNIsI TOM T10 TOBO/I IECEH-
Ta Ha ,,buiiTeac” She's Leaving Home, kosito mopu cpaBHSIBA C MIO3HMKBI
(McCartney 2021: 663). IMeHHO TUTEpaTypHOCTTa B CaMOHAOIIOACHUSITA
Ha MakkapTHu e Obae 00eKT Ha clieABaIiaTa 1 ImocjieIHa YacT Ha HaCTOs-
XS TEKCT.

ACHEeKTH HA JIUTEPATYPHOCTTA

Beue crana myma, ue kuurata The Lyrics. 1956 to the Present cran-
JapTU3Mpa TEeKCTOBeTe Ha 154 mecHW, MUCaHW 10 BpeMe Ha TBOPUYECKUTE
nepuoau Ha [Ton Makkaptau ¢ ,,buiiteic®, ¢ ,,Yunrc®, kato caMmocTosiTesieH
TBOpEIl M B CHTPYIHUUYECTBO C APYTH aPTHUCTH, KATO T (UKCHpa B MUCMEHH
BapHaHTH, KOMTO pabOTWIMAT MO KHHWraTa €KW Hapuya ,,0KOHYaTeIHH
(ibid.: xxii). [lucmenara (hukcupaHOCT pUAAaBa U3BECTHA JIUTEPATYPHOCT Ha
MIECHUTE, OTKBCBA TEKCTOBUSI KOMIIOHEHT OT CHHTETHYHOTO LSUIO HA IIECEHTa
W TO TIPE/ICTaBs KaTo OTIIeYaTaHO CTUXOTBOpeHHe. Ho ToBa oTKkbCBaHE € /10
roJisiMa CTENCH WII030PHO, Thi KaTO 32 MHO3MHCTBOTO OT YETSIINTE KHUTATa
TIECEHHUTE TEKCTOBE Ca BEYe MHTEPHOPH3MPAHU KAaTO YacT OT TOBA CHHTE-
THUYHO ISJI0 M HE MOTaT TOJIKOBA JIECHO Ja CE U30JHMpaT A0 YHCTO NHUCMEHH
TBOpOU. YeTeHeTo Ha OPUIMHAIHO YCBOCHU KaTo MECHU TEKCTOBE € M CBOC-
00pa3HO BBTPEIIHO YyBaHE Ha TE€3M TEKCTOBE KaTo MecHU. B Te3u ciydau ce
[oJly4aBa MHOTO WHTEPECHAa CHHTETHYHA YeTSIO-CIyllama peueniys, B
KOSITO TEKCTBHT 3BYYM 3a YETALIMSA KaTO M3IAT. 3a TMO3HABALIUTE MECHUTE
TEKCTOBETE HE MOTAT TOJKOBA JIECHO Ja CE MPEBBPHAT B OTKHCHATH OT TIeC-
HUTE CTUXOTBOPEHHSI, HO UCTOPHHTE 32 TEKCTOBETE UM MPUAABAT JOIBIHU-
TEJHA JINTEPATypHOCT. A Ha eHa TPeTa CTEIICH JINTEPAaTypHOCT BIKIIAME B
pedepeHIuuTe KbM TBOPOU, aBTOPH, ITOXBATH, KAKTO U B aHAU3UTE, U3JIHU-
3allH OTBBJ MEMOAPHO-CIIOMEHHOTO.
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B pasrnexxnanara xkHura MakkapTHH MHOTOKpAaTHO JIEKJIapupa CBOS
aduHUTET KBbM ImTeparypara. Toii ce ropaee cbe cBost yummumeH A level® mo
aHIJIMICKA JTUTEpaTypa U Npeanonara, ye ToBa OM OMII JKUTEHCKUAT My IIBT,
ako He Oemie ycnexsT Ha ,,buittenc” (McCartney 2021: 165). B mpenrosopa
cu [Ton MbiayyH chIlo MpereHsBa, Ye B €AWH JPYyT )KUBOT MakkapTHH Ou
MOI'bJI J1a Obe yuuTeln, a MOXKe OU JOpU M YHHUBEPCUTETCKH IMPernojaBaTell
(ibid.: xxvii). Hecny4aiino yuutenar na Makkaptau AnbH [IbpOany ce mos-
BsIBAa MHOTOKPATHO B KHHWTaTa M € OTIMYCH KaTo OKa3ajl Hal-CHUITHO JUTepa-
TYPHO BJIMSTHHE, KaTO BIIbXHOBHUTEI Ha JIIOOOBTA KbM YETEHETO M KaTo OTBa-
psAI HOBH cBeToBe B KHmMrUTe (ibid.: XVvii), Karo ,,ACTUHCKH BIBXHOBSBAII
(ibid.: 831). MHoro ca aBTopuTe, KOUTO MakKKapTHH [OCOYBA KaTO CBOH
MPEANIOYUTAHUS ¥ KAaTO JIUTEPaTypHU BABXHOBeHUs. Cpell TSX ca Hampumep
Ixedpu Yocwp, Anexcannsp Iloyn, Yundpen Oyen, Yunsam Llexkcnup — mo
OTHOIIICHHE Ha MOETHYeCKOTO MM MaicTopcTBo (ibid.: 165); JIyuc Kapomr —
KaToO BIBXHOBHTEN HAa UTpaTa C AyMH, EKCIEPUMEHTAHOCTTA U AOPH MOTOKA
Ha cp3HanueTo (ibid.: xiii); Andpen XKapu — kaTo HIeH 3a OTACIHU eKCTpaBa-
TaHTHH WK TopH HOHceHc aymu (ibid.: 293; 463), u mHOTO npyru. B xHurata
YeCTO ce MO0sIBaBa arojorusi Ha HOHCeHca. AQUHHUTETa CH KbM HOHCEHC Tpa-
JuLusiTa MakkapTHH OTHOBO CBBP3Ba ¢ THMHA3UAIHUTE CH TOAWHH U C BIbX-
Hossiamust yuuren (ibid.: 831). Karo mobumu cBou aBTOpH B TOBa OTHOLIE-
Hue Toi nocousa JIyuc Kapon u Enyapn Jluiip, kaTo nmocieAHUAT HECITy4aiHO
ce mosiBsABa U B TekcTa Ha mecenra Paperback Writer (ibid.: 577). MHuorok-
paTHO M3pa3eHo € M Bh3XMIIeHHeTo Ha MakkapTHu kbM bo0 dwirbH — npean
BCHYKO 3apajyl MOETHYHOCTTa HA TEKCTOBETE MY W 3apajJy HEOYaKBaHUS MYy
nosxoa kbM gymute (Hamp. ibid.: 71; 677; 737 u np.). MakkapTHU criojers,
4e OT HIKOM CBOM JIIOOMMU MHCATENU € 3aMMCTBANl U MOJU(DUIMpPa OTACITHU
MOTHBH, HallpyuMep yaikaTa ¥ HelfHaTa CMMBOJIHA HATOBAPEHOCT B TEKCTa HA
Single Pigeon — ot Yexos (ibid.: 677); 3amajgBaHeTo Ha CBEl[ B TEKCTa Ha
Pipes of Peace — ot Pabunapanat Tarop (ibid.: 595); onpenensinero Ha Kpa-
coTara Karto ,,0TBBJl BCAKAKBO cpaBHeHHe B Tekcta Ha | Saw Her Standing
There — ot coner 18 na Yumsam Hlekcrmp (ibid.: 325), u T.H. OT Apyru Toi
TBBPIH, Y€ TI0JI3BA ONpEICIICHH TEXHUKH, HarpuMmep T.Hap. cut-up technique
Ha Ywisim bepoys (ibid.: 163; 559). JIutepatypHO caMO4yBCTBHE MY BIbXBAT
Y BUCOKHTE OLICHKM Ha YTBBPJICHW NHCATEIN — KAaTO PeJaKTopa Ha KHUrara
[Hom MbnayyH wnn kato noxsaiure Ha AnbH ['uH30BpT 1 Ymusim bepoys 3a
tekcta Ha Eleanor Rigby (ibid.: 163) u ap.

[lpu pasrnexgaHeTo Ha JMTEpaTypHaTa aBTOPE(ICKCHBHOCT Ha
MakxkapTHH clienMajHO BHUMAaHHUE TpsAOBa 1a Oble OTIEICHO U HA HEIOBOTO

¢ A level wm Advanced Level e 6putancko JBYTOJUIIHO TMMHA3MAIHO 0OPa30BaHUe, CIe-
[UATTM3UPAHO B OTIPEACICHH MPEMETH, C TIPEAYHUBEPCUTETCKH CTATYT.
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OTHOILIEHHE KbM MHTEpTEKCTyaaHocTTa. [1o moBoa Ha mosiBaTa Ha repost Sailor
Sam B mecuute Band on the Run u Helen Wheels Makkaptau or6ensi3ea, e
»»[I1]JECHUTE CU TOBOPAT €Ha ¢ Apyra‘, ¥ METOBUTO HAMUra KbM JIMTEPaTypo-
BeauTe: ,,JIHTepPTEeKTyaJHOCT, KakTO 0 Hapu4yaT B H3THHUCHUTE KPBroBe
(ibid.: 260). KaTo nsiio B kHurara Ha MakkapTHU U W3001110 B HETOBUS U3Ka3
OTCHCTBAT CYXH JIUTEPATYPOBEICKH M €3MKOBEJICKH TEPMHUHH, Pa3Ka3bT My 3a
JUTEPaATypPHOTO € OIPOCTEH, UPEKTEH 1 Oa3upaH Ha KOHKPETHU JINTEPATYPHU
HaOMIOeHUsI 1 caMOHAOMIOZEHNs], @ HE HAa CaMOLIEJIHO TeopeTu3upaHe. Beue
CTaHa JlyMa 3a pa3ChbKACHUAITa My OTHOCHO (DYHKIUATA Ha mudThpuTe, 03 TE
HUKBJIC J]a ca Ha30BaHU ¢ TO3W TepMUH. [1o mogobeH HaunH, Oe3 J1a U3MoJ3Ba
Iymara ,,0puKOIaX™, TOW TOBOPH 3a ,,KOJaX' OT AyMH, 3a ,,KOHCTPYHpaHE™ H
3a YBJI€YEHHETO CH MO ABPBOOOPa0OTKATa KaTO CBHP3BAHE HA €JIEMEHTH (Harl-
puMep Maca, criobeHa 6e3 muponu — ibid.: 198), kakTo U 32 H3MOI3BAHETO HA
,,OOMKHOBEHH (pasu‘‘ B ,,KOHTEKCT, B KOMTO Te 3BydaT HeoOMKHOBeHO™ (ibid.:
818). AHAJIOTHYHO € ¥ OTHOIIEHHETO My KbM MEXKIYTEKCTOBUTE BPB3KH, KOH-
TO YECTO C€ MMOPaKAAT HECHh3HATENIHO, a IOHIKOTa JOPU TpaHUYaT ChC 3aUMC-
TBaHEe WM ,,Kpaxk0ba“, kakTo ce u3paszssa Makkaptau. [lo nmoBon Ha 3abens3a-
HaTa OT HJIKOHM XOpa MpWIIMKa Ha TeKcTa Ha conoBara My meceH Great Day c
TEeKCTa Ha TeceHTa Ha ,,buitteic™ It Won't Be Long, Toii merosuto murupa
JIxoH JIeHbH M HErOBOTO HSKOTAIHO YCIOKOEHHE 0 ApYT MOBOA: ,.E, He, He
e kpax0Oa. Topa e murar™ (ibid.: 247). Camusit MakkapTHu obave npr3HaBa,
4e ,,KaKTO BHHArM CbM Ka3Ball, aBTOPUTE Ha MECHU BHHATU KpaJaT Mo HElo
oTTyk 1 otrTam™ (ibid.: 770). BempochT 3a pa3inukuTe MEXIy HHTEPTEKCTya-
HOCTTA U IJIATMAaTCTBOTO € U3KIIOYUTEITHO JIFOOOUTEH, Thil KaTo MOMyJIsipHa-
Ta My3HKa IPUHIHUITHO € MHOTO M0-OIPaHW4eHa 3aKOHOBO M MOPAIHO MOCpeI-
CTBOM aBTOPCKOTO IpaBo. OpUTHHAIHOCTTA B MOIMYJISIpHATa MY3UKa € Y3aKO-
HEHa, a IIUTAaTHOCTTA IOJUIC)KN Ha CAHKIMH. B TO3M CMHCBHI pa3chKICHUITA
Ha MakkapTHH B pa3riie)KAaHaTa KHUra OTHOCHO MEKIYTEKCTOBHUTE BPB3KU
Ha HErOBHUTE TEKCTOBE (MOMEXIY CH M C JPYTH NECHH, JINTEPATypPHHU POU3BE-
JCHUS U KyJITYpHH apTe(aKkTH) ca M3KIIOUUTEIHO JIOOOMUTHH, T KaTo moc-
TaBST TE3W BPH3KM B MHTEPTEKCTyallHA MPEXa ¢ MHOXKECTBO JIOITBIIHUTEITHU
CMHCJIOBU OTHOLICHUs. AKO 3aKOHBT 3a aBTOPCKOTO IPaBO 3aIbKaBa TBOP-
LUTE A2 BHUMAaBaT B MY3HKaJHO OTHOIIEHME W Jla C€ W3BMHSABAT (WIH JOpH
3alIMTaBaT B Cha), KOTaTO HOPMAITHHUSAT UM TBOPUECKH TPOIEC HA CEICKIHS 1
KOMOMHAIIMS 3By4YH Pa303HaBaeMO, TO B JIUTEPATYPHO OTHOIICHUE TEKCTOBE-
TEe Ha MECHU UMaT 3aBHIHO TO-ToJIsIMaTa CBOOOJA Aa UTPasiT Ha CMHUCIH €AUH
C IpYT W Ta3W UTpPa J1a € TAXHO MPEHMYIIECTBO, & HE 3aKOHOB MpodieM. B To3u
CMHUCHJ Pa3ChKAeHUATa Ha MaKKapTHH HaWCTHHA CBHJICTEJICTBAT 3a JINTEpa-
TYPHOCT B HETOBOTO CBETOYCELIAHE, B TBOPUYECKHSI IIPOLIEC 110 CH3/1aBAHETO HA
MIECEHHUTE TEKCTOBE U B TEXHMS IO-HATATBIICH XUBOT KaTO OOCKTH Ha ThJI-
KyBaHHE.
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JlutepaTypHH ca M )KaHPOBHUTE ONPEACICHNUs, KOUTO MaKKapTHH JlaBa Ha
HSIKOM OT CBOMTE TeKCToBe. Beue crana nyma 3a apuHMTETa My KbM HapaTHB-
HOTO U KbM TPETONMYHMS pa3Ka3, KAKTO U 33 CPABHABAHETO OT HETOBa CTpaHa
Ha OIPEJEIICHN TEKCTOBE C MIO3UKBIL. ITon MbinyyH Hapuya MakkapTHU aBTOp
Ha ,,MUHHITUECH ‘, KOUTO ,,AMa CIIOCOOHOCTTa Ja M3TPAI¥ HAITBIIHO 3aBBPIICH
repoii OT Helllo, KOeTo HHave 01 OMIJI0 MPOCTO JIUTEPATyPEH MOPTPET C HAKOIKO
mpuxu (ibid.: xxviii). OcBeH Ha Ba)KHOCTTA Ha JUTeparypara MbiayyH ak-
LEHTHpPa CBILO W Ha BIUSHUETO HA PaIOTO, TeaTbpa, N300pa3sHTETHOTO U3KYC-
TBO, KHHOTO BBPXY TBOPYECKOTO (hopMHpaHe U u3siBu Ha Makkaptau. [1o mo-
BOJ Tekcra Ha mecenTa Girls' School Makkaptau m3mos3Ba mymara Vignette
(Toit Hapu4a meceHTa a Series of vignettes), KosTO ONMCBa YECTO U3rPaXKIaHHUTE
OT HETO JIUTEpaTypHU TIOPTPETH, CKHUILHM, HOCEHIN CHIIEBPEMEHHO U Bpb3Kara C
BU3yaJHaTa BUHETKA. Te3n JmTepaTypHH BHHETKHM TOH Hapuda CBOH JIOOMM
ITOXBaT WM CBOS 3ama3eHa mapka (ibid.: 212). be3 ma crmomeHaBa macTuimm, Ha
Mecta MakkapTHU TOBOPH 32 HAPOUHO M3IOJI3BaHA MMApOAUs — HAllPUMED B Iie-
cenra Back in the U.S.S.R. — cripsiMmo KOHKypeHTHHTE 110 OHOBA BpeMe Ha ,,buii-
Thiic™ ,,buitd 6oiic” (ibid.: 35). ITo moBox Tekcra Ha mecenta Yellow Submarine
(KaKTO M Ha JPYTU MEcTa) TOH HACTOsBA HA B)KHOCTTA HA MOATEKCTa U UMILIH-
UTHUTE 3HaueHus (Subtext), a 6e3 na mo3HaBa (WM TOHE O€3 Ja LUTHPA)
,»TpazHuTe Mecta™ Ha Bosdgranr Mzep, MakkapTHu JekIapupa cBOsSTa MPUBBP-
3aHOCT KbM JIMIICBAIIIOTO B TEKCTA, KOCTO MPUKAHBA YUTATENS caM Ja oOIlyBa
akTHBHO c TekcTa (ibid.: 663). Ha Ga3ara Ha BCHUKO, CIIOJIENIEHO OT HETO B pasr-
JeXJaHaTa KHHUTa, C TOJsIMa /1032 CUTYPHOCT OMXME MOTIIM Ja TPEITOI0KHIM,
4e aKo Oele IpOABIDKUIT JIMTEPATypPHOTO CH 00Opa30BaHUE U Ha MO-BUCOKO HU-
BO, MakKapTHU Hai-BEpOSITHO LIEIIE a TPHHAUICKH KbM IT0CIIEI0BaTEIUTE Ha
TEOpHATA Ha YATATEIICKATA PEaKIHsI.

HacrosmusT TekeT ce onuTa Ja MOCTaBU aKIEHT BbPXY JIUTEpaTypHa-
Ta aBTOPe(IICKCUBHOCT B caMOHaOmoaeHusTa Ha [lom MakkapTHU BBpPXY
COOCTBEHHTE My MECEHHH TEKCTOBe, chOpaHu B kHurata or 2021 r. The
Lyrics. 1956 to the Present. Te3u camonaGoeHust MpeaaaraT MHOTO 6orat
Y pa3HOOOpa3eH MaTepual 3a aHAJIU3 U MHOXKECTBO TIOCOKH, KOUTO TEIbpBa
OYaKBaT CBOMTE m3cienoBaTenu. [loBeue OT BCUYKU APYTU apTUCTH TBOPIIH-
Te, U3ABSIBAIIN CEC B MOJIETO Ha TMOMyJsIpHATa My3HWKa, IMAT CTaTyT Ha 000-
JKaBaHW 3BE3]IM, KOETO BOJU JIO BB3IPHEMAHETO Ha TBOPYECTBOTO UM KaTo
MPOBOJHUK KbM aBTOOMOrpaduuyHoTO. PecrnektuBHO Beceku (en nHa [lon
MakxkapTau u ,,buitTeiac 6u MOrba 1a n3bepe na JyeTe pasriiekaaHaTa KHH-
ra IpeIrMHO KaTo TaKaBa CKJICKTUIHA M3ITOBE], TOIIBIHCHA U ¢ 00TaT apXu-
BEH BU3yalieH MaTepuan. Ho Apyru mepcrnekTuBy ChIo ca Bh3MOXKHHU H J0-
pY HAJIOXKUTEHU, 0COOCHO TpeaBUa (PakTa, ye TOBA € HAU-IIUTEPATypPHUST
MPOIYKT, TpejlaraH HU HAKOTa MPe3 IBJITHS MOBEYE OT IIECT JACCETHICTHUS
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TBOPYECKH IBT Ha My3ukaHTa. [Tom MBaayyH nopu cBbp3Ba OTHOLIEHHETO
Ha [Ton MakkapTHH KbM COOCTBEHUTE My TIeCHH ¢ Hiesrta Ha Poman bapr 3a
»CMBPTTa Ha aBTOpa‘, JJOKOJIKOTO KaTo aBTOp MaKKapTHHU MpeaocTaBs CBO-
0072 Ha BBIIPUEMATEINTE 3a HANKMCBAaHE W MPEHANMCBAHE HA BCSIKA TECEH
npe3 TsAXHaTa JuuHa peuenuus (ibid.: xxxi). OT nuTepaTypoBeAcKa IiieaHa
TOYKa MOXKE J1a C€ 3aKIII0YH, Y€ JTUTePaTypPHOCTTA, KOATO KHUTATa Pa3KpHBa,
HO ¥ M3rpaxk]ia, mpeAcTaBs MecHUTe Ha MaKKkapTHHU ¢ ,,bUMTBHIC U HATATHK
B HeoOW4YailiHa, JUTEPaTYpOBEACKA CBETIMHA, KAKBATO MOXe OM Onxme
OYaKBaJIM OT JIUTEPATYPOBEANUTE, HO CHC CUTYPHOCT M3HEHa/IBa OT MPOYYT
My3ukaHT. OT KyATypHa IJIe[JHa TOYKa ITbK TE€3W CaMOHaOIIOAEHNS OTHOBO
HAIllOMHAT Ba)KHOCTTa HA W3CJIEIOBATEIICKUS MPOOJIEM 3a BPB3KHTE MEXKIY
M3KYyCTBaTa U MPOSABICHUATA Ha €HA U ChILA JTUYHOCT C MHOYKECTBO TaJaH-
TH, peallu3upaliy ce B pa3IudHu GOpMH — YeCTO B3aMMHOCBBP3aHU MO pas-
JIUYHY HA4YMHY, a B CIIydas ¢ JIUTeparypara u My3HUKaTa B IIECHUTE — CBbp3a-
HU ¥ TUPEKTHO.
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»BIIEUATJ/IEHUSA OT DAPUI'PA/L“
OT -P TOAOP AHKOB - ITbPBUAT bbJ/II'APCKH
ITBTEIINIC 3A NMIIEPCKATA CTOJ/INLOA

Peztome: Heszasucumo om mosa danu ce kazéa Koncmanmunonon, Hcmanbyn
wmu Llapuepao, ceéemoenusim epad kpati Bocghopa eunazu e 3aeman 8adcHo MSICMO 8
Ovreapckama nomumuyecka u 0yxogna ucmopusi. Ilepsusim nvmenuc 6 dvieapckama
umepamypa 3a mosu 2pao ce nosesied no CMpaHuyume Ha eOHO CRUcanue eoed 6
kpas na XIX eex, a 3a necosusi asmop, 0-p Todop Ankos, Onec ce 3Hae mebpoe MAKo.
B nacmosuyama paspabomra ce npasu onum 3a GHUK6AHE 6 NPUUUHUME 30 3AKbCHSI-
JIOMO NOsieA8aAHe HA NbPEUsL NbMenuc, npedcmassam ce mpu meopou — om I[lemko
Cnasetixos, Hean bozopoe u JJumumvp Monnos — 3a Llapuepao, xoumo ce sessam
ceoeobpasHu npemoouu koM ,, Bneuamnenusi om [lapuepad®, npeonaea ce 6uocpa-
Quuno-meopueckusm nopmpem Ha npoceemHus Oeey, NOAUMUKA, NYyOIUYUCIA U
nucamens Todop Ankos, ouepmasam ce KOMROZUYUOHHUME OCOOEHOCU HA NbIMEenu-
ca My 3a umnepckama cmonuya. Asmopem Ha NMenuca e nPeoCmasuUmen Ha NbPeo-
Mo c1edoc80O0NCOEHCKO NOKOEHUe, KOemo Npedonpedeis U He2080MoO PA3IUYHO
omHoweHue Kakmo koM cmonuyama va Ocmanckama umnepus, maxka u KoM Owieap-
CKOMO KYJIMYPHO-UCIMOPUYECKO HACIeOCMEO 8 Hesl, MOU HOCU Ch3HAHUE HA Obi2apuH
egponeeyy, OMMIACHAT Ce ON MeCHUMe UMEPEHUsL HAd CIMPO20 OOMAUHOMO.

Knrwouoeu oymu: nvmenuc,; Ilapuepao; Ilemxo Cnasetixos; Hean bozopos,
Jumumvp Monnos, 0-p Tooop luxos

Hiiseyin MEVSIM
(University of Ankara)

IMPRESSIONS OF ISTANBUL BY DR. TODOR
YANKOYV - THE FIRST BULGARIAN TRAVELLER
TO THE IMPERIAL CAPITAL

Abstract: Regardless of whether it is called Constantinople, Istanbul or
Tsarigrad, the global city on the Bosphorus has always occupied an important place
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Xroceun Megcum

in Bulgarian political and spiritual history. The first travelogue in Bulgarian
literature about this city appeared in the pages of a magazine only at the end of the
19th century, and very little is known about its author, Dr. Todor Yankov, today.
This paper attempts to understand the reasons for the late appearance of the first
travelogue; it examines three works — by Petko Slaveykov, Ivan Bogorov and
Dimitar Mollov — about Istanbul, which may be taken to function as preludes to
Impressions of Istanbul. The research offers a biographical and creative portrait of
the educationalist, politician, publicist and writer Todor Yankov while outlining the
compositional features of his travelogue about the imperial capital. The author of
the travelogue was a representative of the first post-independence generation, which
also determines his different attitude towards both the capital of the Ottoman
Empire and the Bulgarian cultural and historical heritage in it; he carries the
consciousness of a Bulgarian European pushed away from the narrow dimensions of
the strictly domestic.

Keywords: travelogue; Istanbul; Petko Slaveykov; Ivan Bogorov; Dimitar
Mollov; Dr. Todor Yankov

HskoJixo npenBapuTeTHu AyMHU

B xuwmxka IV 3a 1898 roguna na cn. Hnrocmpayus ,, Ceemnuna “! ome

Ha BTOpa CTPaHUIA MPUBJINYAa BHUMAHUETO TEKCT ChC 3arjaBue Bneuam.e-
Hua om Llapuepao, 9MiATO aBTOP C HAyYHO 3BAaHUE € CKPHUT 3a]] WHUIHAT —
o-p S1. TexcThT mpoabKaBa Na ce MyOIMKyBa B CIIEABAIIUTE KHIDKKHA Ha
M3/1aHIETO’, KaTo BB BTOPATa Bede € pa3KpuTa (aMIINATa Ha aBTOPA — J-P
SukoB. bbp3am na mogueprasi, ye BB3MPHUEMaM TO3U TEKCT KAaTO MbPBUS
ITENUC B OBATApcKaTa JuTEepaTypa 3a uMMIlepckara crtoiuma. llpemu ma
npEMHHA KbM XKHU3HCHHUSA U TBOPYECKHUA BT HAa aBTOpPaA, 3a KOI'OTO JHEC CC
3Hae TBBHPJIE MAJIKO, U KOMIO3HIIMOHHUTE OCOOCHOCTH Ha TBOpOaTa, IIe ce
OIKTaM Ja 1ocoYa MPUYMHUTE 32 TOJKOBA KhCHATA IMOSBA HA ITbPBUS ObII-
rapcKy IBTENHC 3a Tpaj, KOWTO, Ja OCTAaBUM HacTpaHa, 4e € 0e3CIopeH CBe-
TOBCH UCTOPHUYCCKU, MMOJTIUTUYCCKHU, JUITJIOMATUYCCKU, KYJITYPEH U ThProBC-
KU IIEHTBP, HO OUIECHKH pa3IoIOKeH B HEITOCPEACTBEHA OJIM30CT 10 POJAHUS

' Umocmpayus ,, Ceemauna“ € MECEYHO WIIOCTPOBAHO CITHCAHME 34 HAYKA, U3KYCTBO M
WHAYCTPHS; €HO OT Hai-IbJrOJETHUTE U3JlaHHsA B MCTOpHATA Ha ObJrapckara mepho-
QIVKa, TO M3NK3a (C HE3HAUUTENHO MpekbeBaHe) oT MapT 1891 no 1934 rommHa B THpax
1700 — 2000 Opoiiku. (bbarapcku nepuonuueH neuar (1844 — 1944), II/Balgarski
periodichen pechat (1844 — 1944), 11, 1966: 265). TIpuema ce 3a mbpBOTO 100pE YpEeACHO
WIIOCTPOBAHO M  HAYYHOIIOMYJIIPHO CIIUCAHHWE, KOETO CHU TIOCTaBsl KYJTYpHO-
BB3MHUTATENHH 33/1a9H; U3KIIOYUTEITHO Pa3HOOOPa3HOTO My ChIBP)KaHUE Mpeiara cra-
TUM C HAYYHO-KHW)KOBEH U JIMTEPATypeH XapakTep; ABJITOJIETUETO My ce OOSCHSBA C
TOBA, Y€ Ce M3/1aBa ,,B Kpak ¢ odurmanHara nmonuruaecka muaus ([lepuonuka u nurepa-
typa (1877 — 1892), I/Periodika i literatura (1877 — 1893), I, 1985: 653).

2 [o-konkpeTHo ToBa ca: Unocmpayus ,, Ceemauna“, . VIII, Ne IV, 1898, ¢. 2 —4; Ne V —
VI, 1898, c. 4 — 6; Ne VII, 1898, c. 6 — 8; Ne XI, 1898, c. 2 — 4.
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reorpad)cko-UCTOPUYECKH M IyXOBEH Ipefed, ,,urpae HeHTpallHa, OHsIKora
pemiaBaiia pojis B IpPEBpaTHOCTUTE Ha OBArapckara MCTOpUYEcKa ChI0a;
OCTaBs BUAMMH, HEIIPEXOIHU YEPTH B HAIIMOHAIIHOTO MHCJIEHE M Xapakrep™
— XKeues/Zhechev 2002: 6). 3a cpeqHOBEKOBHUS OBITapuH BU3AHTUHCKHUAT
KoncTtantuHomon mnpesicTaBisBa Hal-BUCIIATa MsSpKa 3a OMNpeJeNsiHe Ha
BCHYKH HEIa B CBETa, HETOBOTO (HE)BH3MOXKHO MPEB3EMaHe Ce MPEBPHINA B
MBYHTEHA HWITIO3US; ,,MeuTaTa 3a Llapurpan ce mpeBpbIina B €AWH OT Hai-
0OJIe3HEHHTE W TparuyHu CHHAPOMU B Obirapckata ucropus™. (I'roze-
nes/Gyuzelev 1998: 5). Cmsram, ye Ha To3H QOH 3aKbCHSJIOCTTA HA IBPBHS
OBJITapCKU ITBTEIINC 3a Tpasia Kpait bocdhopa n3mpkBa ome mo-penedHo.
Pa3bupa ce, BbB BB3pOXKACHCKATa ITyOIMIIMCTAKA YECTO TIOMazamMe Ha
(bparMeHTapHU CBEICHUS, OTKBCIICYHH OTMCAHUS M CPABHEHUS 32 UMIIEpCKaTa
CTOJIMIIA, HO ITBTENHC 32 Hed B KIACHYECKHs My XaHpOB (OpMaT ce MOsBsIBa
enBa B kpas Ha XIX Bek. Moxe Ou mpuynHaTa 3a ToBa TpsOBa J]a Ce THPCHU B
JIUTICaTa HA TUCTAHIIUPAHOCT U OTYY)KJICHOCT B Ch3HAHUETO HA CPEHOCTATHC-
THYeCKHs OBJITApWH TI0 OTHOIIICHWE Ha Tpada kpait bocdopa. Llapurpan ce
sIBSIBA 3@ HETO TIOBEYE IMOMPHUIIE, MACTO 3a MPENUTaHNEe U TPAMIUIMH 32 U3/IU-
raHe B COLMAJHATa M MpodecHoHaIHaTa Hepapxusi; ,,eJUHCTBEH MErJaH 3a
Oopba u cnomyka, 3a mupok pasmax Ha cuute” (CriaBetikoB 1958: 333), kb-
JIETO C Pa3NIMYHM JIETAJHH CPEJICTBA BOJM OWTKA 3a yXOBHA E€MaHIUMAINS,
Clie/iBa Ha TBJIHA JIbpXKaBHA M3JIPHXKKA B YUeOHHTE My 3aBEICHUS, Pa3BHBa
TBHProBUSI U 3aHASATH B KAMEHHUTE MY XaHMINA, BPH M KHUIIK B KOTesla Ha 00-
IIECTBEHUTE CTPACTH, M3BUCSBA PBCT CPEI IPYTUTE WUMIIEPCKH E€THHYECKH
CHCTaBKHU. BB3pOKIESHCKHUT OBIrapyH M3ISIIO € TIOTONICH BbB BCEKUTHEBHETO
My, @ U ’bTYBAaHETO KaTO TYPUCTHYECKA IIe] M aTpakUus, cbC ChOTBETHATA
MIpeJBapUTeIHa OPraHM3aIlIOHHA W MEHTaJHa MOJrOTOBKAa, CE€ MPEBPBIIA B
HEOOXOIMMOCT ¥ TI03HABATEITHO-ECTETHYECKa TIOTPEOHOCT €Ba B TOCIIETHOTO
JleceTHIIETHE Ha BeKa, KoraTo ce oopMs KyaTypaTa Jia Ce ITbTENIeCTBa KbM
HOBHU CBETOBE HJIM J1a C€ MOIJIekKAa C IPyrd O4M B A00pe mo3Hatu Mecta. He
4ye B MPEAXOJHUTE HAKOJKO JECETHUIETUS] Bb3POXKACHCKHUAT ObIrapuH HE ITb-
TyBa, HO TOBa Ca TIOBEYE MMPHUIBIKBAHUS B OUepTaHHUATA HA OJM3KaTa reorpa-
(ust ¢ OCHOBHa 1IeTT J]a ce 3all03Haell ChC ChCTOSHUETO HA POIHUTE OOIINHH,
Jla ce MHTEpeCyBalll OT CTENEHTa Ha YUMIIMIIHOTO JIEJI0, Ha CTONIAHCKOTO pas-
Buthe. [lopaay Ta3u NpUYMHA MBTEMUCHT CE pa3BHBa MPEAUMHO KaTo myoiu-
LMCTUYEH JKaHp, MPHUTEXaBa yTWINTapeH xapakTep. CraBa qyma ImoBede 3a
BIIEYATIICHUS OT ITBTYBaHUs 110 OBJITAPCKUTE 3€MU M MECTa, ,,ABIKEHHE TIOBe-
4e KbM BBTPEIIHHUS MUP U TPOOJIeMUTe Ha POJHOTO OOLIECTBO, KbM OBJITapc-
KUTE cTpananus u crpevieHns  (EHnukmoneans Ha ObJrapckaTa Bb3pOXKIeH-
cka murtepatypa/Entsiklopediya na balgarskata vazrozhdenska literatura 1996:
612). CnieiBa fa ce oT4eTe U ChIleCTBEHATa IPOMSIHA Ha OOIIlecTBeHATa JIeHC-
TBUTEITHOCT, @ €JHOBPEMEHHO C Hesl — M 3apaKIaHETO Ha HOBO IOKOJICHHE C
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JPYTO CBETOYCCIaHE M HAarjaca, reHepalys, KOsTO B pe3yTaT Ha MOJIy4eHO
npequMHO B 3amangHa EBpoma oOpa3oBaHHE W BB3MUTAHUE CIOJACTS U CE
MpeKJIaHs Npea APYrd NeHHOCTH. FIMEHHO TpH CJIe10CBOO0KICHCKOTO MOKO-
JICHHE, MPOIUTO C Apyra KyJITypa U 3all03HATO ¢ HOBM TEHICHIIHH, BEYE CE
Ha0Iro/1aBa €THO OTTJACKBaHE OT reorpadcko-ucropuueckus tormoc [lapur-
pan; TUCTaHIMpaHe W OTYYKJaBaHE, TaKka HEOOXOJUMH 3a MPEBPBIIAHETO MYy
B II'ETEOINHCATEIIEH OOEKT.

IMoncTbnu kbM NbpBHA NbTenuc 3a apurpan:
npe3 XaHa KbM rpajga

CoBceMm ocHoBarenmHo Llapurpaa mpuchcTBa IUTBTHO B OBITapckara
BB3POKICHCKA KHIDKOBHOCT, TO-CIIENIMATHO B IEPUOIWIHATE U3JaHUS (€1HA
TpeTa OT TAX W3JK3a TOYHO B HEro) ce HaThbKBaMe Ha TBOPOM, KOUTO OWxa
MOTJIH JIa C€ BB3IPUEMAT KaTO CBOCOOPa3HU MOJACTHIM KbM IIBPBUS OBITAp-
CKH ITBTEIUC 3a UMIepcKarta cronuna. Mmam npensun [Japuepao ot Iletko
CrnaBelikoB U Hskonxo denwa paszxooka no owviaeapckume mecma oT VBan
BoropoB, kouTo ce MosBABaT MPUOTUIUTEIHO TPU JACCETHUICTUS Npean Bne-
yamuenus om Llapuepad v Tpacupar mbTsi KbM HETO.

OuepksT [{apuzpad’ Moxke 1a ce cMATa 3a MEPBOTO IISIIOCTHO TPEBP-
[[aHe Ha MMIIepPCKaTa CTOJHIA B 00EKT Ha reorpad)cKo-MCTOPHUYECKO U JIUTe-
paTypHO OMHUCAaHME, Ype3 KOETO Ce Mpeajara Xy/105KeCTBEHO 3alI03HAHCTBO Ha
ObJrapckus uuTaren ¢ rpajga kpaii bocdopa. (Heka ma orderem, ue ¢ uHaye
HECPBYHOTO CH CTUXOTBOpeHue [Japuepadckomo ycmue touno llerko Cra-
BelikoB mpeBpbina bocdopa B ectermuecku Tomoc B Obirapckara Imoe3ws.)
OuepKbT 3armouyBa ¢ pa3ka3 3a OCHOBABAHETO HA Tpajia U M30MPAHETO My 3a
npecroiauHa oT KoncranTun Benvku, KOWTO B KQUeCTBOTO CH Ha ,,HA-100bp
BoeBosa n moymTHK™ (Crnaseiikos/Slaveykov 1982: 154) oreHsiBa BOCHHOCT-
paTermyecKuTe U ThPrOBCKUTE MPEIMMCTBA Ha HETOBOTO Pa3IONIOKEHHE; TOBA
€ OCHOBHATa MPUYMHA 32 HEMPEKHCHATOTO paslIvpsBaHe Ha rpaauileTo Bu-
3aHT. [lerko CrnaBeikoB ce onuTBa Aa 00SICHU UMETO My, MIpEAIoaraiku, ue
TOM € HapeUYeH Taka OT CIIABIHCKOTO HaceJeHue B Tpakus 1 MakeoHus o1Ile
JIOKaTO TE3U TEPUTOPHH ca Ovim B cheTaBa Ha BuzanTus. [logo6asario mscto
ce 3a/1eM1s 32 TIOJIBU3UTE Ha OBITapCKUTE BIAIETENH O]l MOITHUTE My CTEHH.
ABTOpBT MpOCiesiBa UCTOPUYECKATa XPOHOIOTHA Ha rpafa 1o 1453 roauna,
KOTaTO BHU3aHTHICKATa CTOJMIIA € 3aBJIafTHA OT OCMAHCKHUTE TYpPIH, KaTo
o0erasa ,,3a TOBa CJIABHO €TI0 Ha Hail-CITaBHUS OT OTOMaHCKHUTE IMITEPATOPH
Moxamena II-ro* (Cnaetikos/Slaveykov 1982: 186) na muiire no-moapoOHO u

3 OuepkbT ce TosABABA B TpU Opos Ha B. [aiioa (r. 11, Ne 1, 2 u 4; 1 — 15.01.1866), uzna-
BaH oT [letko Cnageiikos B L{apurpan.
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MPOCTPAaHHO B CleABAIIUTE OpoeBe HA BECTHHKA CH, HO 3asiBEHHAT 3aMHCHI
0CTaBa HEOCHIICCTBEH.

ITo otHOmeHue Ha reorpad)CKOTO CH PaA3IOIOKEHUE IPaigbT Ipec-
TaBJIIBA €IWH HEPAaBEH TPUKBTHUK (TPUBI'BJIHUK). Taka, upe3 Ta3u reomer-
puuHa Qurypa, aBTOpbT OHArJIeAsIBa JOKAMITA My: I0)KHATa CTpaHa Ha TPU-
BI'BIHHUKA c€ 00JMBa 0T MpPaMOpHO MOpE, OCTPHUAT MY BI'bJ COYHM KbM A3Hs,
CJIEIOBATEIHO U3TOYHATa CTpaHa € 00bpHaTa KbM bocdopa u 3natHus por, a
B OCHOBAaTa My, Ha 3amaj, ce HaMupa JIEKO XbJIMHCTa paBHUHA. KpenocTauTe
cTeHu o MpamMopHO MoOpe | 3NaTHHS POT ca ChBCEM CPHHATH, HO 1o (op-
MaTa Ha JIBa pella BUCOKH U SIKM KaMEHHH YKPEIUICHUS! CYX03eMHHTE ca JI0C-
TUTHAJIM O HOBO BpeMe. ABTOPBT CHELUAIHO U3THKBA KpacoTaTa Ha MOpY-
TEHUTE CTE€HH, KOHUTO ,,[IPEACTABAT TAKWBA BEJIMKOJECIHU M KUBOIUCHU IO-
Ka3KH, ¢ KaKBUTO HUTO €UH JPYT Ipaja He Moxke Aa ce nmoxsanu™ (Crnaeit-
kxoB/Slaveykov 1982: 187). Ilerko CiaBeiikoB ommcBa CTPYKTypaTa Ha Kpe-
MOCTHUTE CTEHU W BBHHIIHHS OKOI, KOWTO OWJI IIbJieH ¢ BoJa. Makap u He
MHOI'O 4€CTO, Ha HSIKOM MECTa BCpell MCTOPHYECKHUS CHU HAapaTuB aBTOPBHT
BMBKBa JIMYHU HAOJIONEHHs, KOUTO MpHUTEXaBaT ocoOeHa cToiHocT. Taka
mmpokuAT 28 — 30 Kpauku TOJISIM OKOM € Mpeo0ObpHAT Ha HAKOM MecTa ,,B
cazioBe, neto canaT nHec 3ene’ (Cnaseiikos/Slaveykov 1982: 187). Hepsiaxo
B OuUepKa TOW € NMPHHYIEH l1a OOSICHABA Pa3iIMYHM MEPHU CIUHHULM (AHT-
JMHACKY MUY, SIpA, €HAa31e), HEMO3HATH 3a IIUpOKaTa MyOiInKa, KakTo U Ja
MPOSIBSIBA 3aBUIHO €3UKOTBOPYECTBO, OOSICHSIBANKH TyMHU OT €AMH €3HK Upe3
IIPyT ¥ 00paTHO.

BbTpe B TO3M TPUBIBIHHUK Ca Pa3MOJIOKEHH CElEeM XbJIMa, KOETO Ce
MpeBphLIa B MOBOJ /a CE THPCH CXOJICTBO M BPB3Ka ChC CBELICHUS Pum.
U30posiBaT ce BCUUKK KPEMOCTHH BPAaTH MO CYXOIBTHUTE CTEHH, KaTo IO-
moApoOeH pa3Kka3 ce mpeaiara 3a 3HaMeHHUTaTa 31aTHa BpaTa. MI3BbH CTCHH-
Te Ha llapurpan ,,Biazee HEBepOATHA M HEMOHATHA IIyCTHMHHOCT, IIapH THU-
muHa u yeauneHue (Cnaseiikos/Slaveykov 1982: 188), Hemo TpymHO
00sicHIMO 3a OnM3KaTa OKOJHOCT Ha TakbB MHOromoleH rpad. Tyk Iletko
CraBeilikoB TO7ieMa €MH MOTHUB, Ha KOWTO c€ HAaThbKBaMe B CIIC/IBAIIUTE
6wbarapcku mbTenucu 3a Llapurpan. Crasa gyma 3a Thrata', KOSTO CTpYH,
JbXa OT TO3M BEKOBEYEH Ipall M 003eMa BCceKku HeroB moceruren. He camo
OKOJIHOCTTa OTBB]] KPEIIOCTHUTE CTEHH, HO M BBTPEUIHOCTTA HA CTOJMIATA
HaBsiBa Thra W CKpHO, KaTO 3a TOBA HAW-MHOTO JONPUHACAT rpoOHIIaTa C
TBMHO3EJICHUTE KUMapucH, a OeJuTe HaarpoOHW KaMBbHH OT MpPaMop Camo
ycWIBaT MHUHOpHATa TOHAIHOCT. KaTo eJMHCTBEHWTE OYKMBEHHU TOMOCH B
rpaja ca IpUIO3HATH YapIIMUTE, XaHUIIATA U IPUCTAHUILIETO.

4 OcobeHo OTUETIIMBO TOBA € u3paseHo B bwvizapus npu Bocgopa (1902) or Usan Bazos
u Pasxooxa uz Lapuepao (1909) ot EBrenuns Mapc.

383



Xroceun Megcum

WutepecHo e, ye Iletko CraBelkoB Bb3NpHEMA XBIMOBETE KAaKTO OT
ecTeThyecKara UM CTpaHa (,,Hail-’bpBaTa MpUYMHA HA MPEKpacHaTa U Kap-
TUHHaTa My BuaHOCT; Cnapeiikos/Slaveykov 1982: 189) — nelicTBUTEIIHO
Te BHACAT KpacoTa U pa3HooOpa3ue B TormorpadusaTa Ha rpaja, Taka U YiCTO
yTrIuTapHO. TOYHO XBIMOBETE AOMPHUHACAT 32 3[[paBHHATA M YUCTOTATA MY,
3alI0TO MpHEeMaT BCHYKM POCHU U TMPOXJaaHH BeTpoBe OTKBM bocdopa,
MpamopHO MOpe W ONM3KUTE paBHUHHM Ha Tpakus, a 4ecTUTe IBKI0BE
,»CMBKBaT HEUYUCTOTUUTE HHU3 CTPBMHUHHTE KbM NPUCTAHUIIETO WIA OTBO-
PEHOTO MOpe, OTKBJAETO T'M OTHACSA CHJIHO Te4eHHe . ABTOPHT MHUMOXOJIOM
OTYHTA HIKOW HEIOCTAaThLM Ha rpazckara UH(pacTpyKTypa, CllOMEHaBa 3a
TECHHUTE YIWLM W HEYHCTOTHHTE, HO BEJHAra cjelx TOBa MOgYepTaBa Kak
BCHYKO C€ 3arjakJa ¢ yChpIHUTE CTapaHHs Ha rpajckaTa ympasa. Thi KaTo
BBTPEUIHOCTTa HE € TOJIKOBa Xy0aBa W ,,JOCTOYYJTHA, KOJKOTO BBHIITHATA
My BuguMocT, [letko CrnaBeilkoB JOHSKBAE N1aBa MPaBO HA OHE3U, KOUTO
»ynonooOsBar Llapurpan Ha eqHa KpacHOJMKa XyOaBeika, Ha KOSTO obaue
BoHAT ycTara® (CnaBerikos/Slaveykov 1982: 189).

[lotonun ce B ucropusATa Ha Tpajna, aBTOPHT 3asBsBA, Y€ OT BHU3aH-
TUHCKaTa apXUTEKTypa ca HACIECHH TBHPJIE MAIIKO ,,0CTATKH , TOBEYETO OT
IpeBHUTE MaMeTHUIM ca u3uesHanu. Tyk Iletko CrnaBeiikoB HeoyakBaHO
rmo/ieMa MoJIEMHUKA C HIKOU TPBIKH MTyOIHITUCTH, KOUTO CTOBAapBaT OTTOBOP-
HOCTTa BBPXY TYPIHTE, ,,9€ YK CbOOPWIN TPBIIKUTE 3IaHUSI 1 MPAMOPHUTE OT
TSX ynoTpeOmiIn B cBoM oduiecTBenn 3nanus’. (Cnaseiikos/Slaveykov 1982:
189). ,,Huit He MmoxkeM 7ja OOBHHUM B TOBa TYPILMTE, [...|, HAIPOTHUB, BUXK/IA-
JU CME€ W WMaMe JI0CTa MPHUMEPH, JIETO TypIUTe Mo 0co0eHOTO HAaOOKHO
[OYMTaHKE, 10 UMAT KbM CTapuTe pabOTH, HA MHOTO MECTa MHOTO JIPEB-
Hoctu ca yBapmum® (Cnaseiikos/Slaveykov 1982: 190), 3asBsiBa kartero-
pPUYHO TOM, TOpY HE CE 3aJ0BOJIABA C Ta3W KOHCTAaTallUs M ,,ipeHacs’ moJe-
MUKaTa B OellexKa IoJI JIMHUS, 33 Aa U3ThKHE KaK ,,[IPeXBaJICHATE B JOOpO-
To0He THPIH C 0)KECTOUEHHUE ca M3TPeOBAIN BCSAKA APEBHOCT, KOSATO UM Ce
nagHaio jna BUAAT . U mpoxbinkaBa: ,,A KOJKO HEIO € YHHIIOXWIO HeBe-
KECTBOTO U TPYOHAT (aHATH3bM Ha HamuTe Kaiayrepu. Camo HHH KOJKO
3aaeM!“. Cnimpa ce BbpXy /IBE€ OT Hail-W3BECTHUTE IEPHH (,,[TOJI3EMHHU JIBOP-
nu*), naBa CBENIEHHS 3a pa3MepH U BMECTUMOCT, OOSICHSIBA KOHKPETHOTO MM
MpeHA3HAYCHUE W HYKJaTa, KOSTO TM WM3BUKBA 32 XHUBOT, HU3THKBAWKU
CTpaHHaTa UM MeTamop(o3a B X0Jla Ha BPEMETO: B €IHO OT TE€3H ChOpPHKE-
HUS JTHEC ,,TIPECYKBAT KOMPHUHA HOPUTITUMIKUATE .

B ouepka ce npeanara noapoOeH paszka3 3a UCTOPHATA M OMHCAHUETO
Ha KOJIOHUTE II0 TEPUTOPHSATA HA HAKOTAIIHHS BU3AHTHICKH XUIIOIPYM,
0COOCHO TOIPOOHO € mpejacTaBeH ErunerckusaT o0enuck. ABTOPBT HE mpec-
Kada ¥ CyJNTaHCKUTE JKaMWH, KOUTO CIIOpe]] HEeTO ca ,,Hal-OTIIMYUTEITHH 110
m3siHOCT . CrioMeHaBa W TPEJCTaBsl BCHYKH 3HAYUTEIHU MIOCIOJIMAHCKH
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XpaMoBe, U3BEXKIANKHU MO HAKOS MHTEpecHa MOAPOOHOCT 32 BCEKU €IUH OT
Tax. Hampumep Axmen I, o uuaro Bojs ce m3rpaxaa usBectHara auec Cu-
HS JPKaMUs, € BIIOXKHI ,,TOJIKOBA PEBHOCT M IPWJICKAHUE 3a HalpaBaTa Ha
TOBa 37aHUE, Y€ BCSIKOW METhK MIBAJI IEll TyKa, Ta paboTeNl HACOHO ChC
sugapute” (Cnaseiikos/Slaveykov 1982: 193). ABTOpBT ce criupa U BBPXY
JpyTu OOIIECTBEHHU 3/IaHUsS, KaTO MeJpeceTa U uMapeTH (CTpaHHOIPUEMHH-
II1), KOUTO C€ CTPOST IPU TOJEMUTE MOXaMETAHCKHU XPaMOBE, TaKa CBhILO
xaMam# (oOmiecTBeHH OaHM), YeIIMH, Ka3apMH W yuwiauma. CynTaHCKUTe
neopi o bocdopa (,,Joamabaxue, ,,Uuparan, ,,beinepbeit*) nmpencras-
JISIBAT CHBCEM JIpyra KaTeropusi apXHTEKTYPHH ChOpmkKeHHs. [lomuepraBa
ce, Ue ,,HAMa HIKOH TOocToeH 3a cioMeHaBaHe  (Ciapeiikos/Slaveykov 1982:
194) xpuctusncku xpam B Llapurpan; rppukara natpuapius BbB Qenep ,,He
3aciTy’kaBa HUKaKBO BHUMaHHE , a ObJIrapckara HapoJHa bPKBA, ,,3aXBaHa-
Ta C TEXKH Pa3sHOCKH, CTOM JHEC OIle HeAou3KapaHa™ . PasmomoieHusT
Cpelry Hes METOX TpEJCTaBlisiBa €IMHCTBEHOTO OBITapCKO MMYIIECTBO B
HMIIepCKaTa CTOJIHUIIA.

OuepkbT 3a rpajga NpOABDKABA C KPaTKOTO IpeACTaBsiHE Ha IO-
raBHuTe npenrpaaus (,,Ew0*, ,,Ckyrapu®, ,,['anara®, ,,Ilepa“) u cucremara
3a BojocHabOasaBaHe. lluTeiiHaTa Bojga ce JOKapBa OT HAKOJIKO JECETKH KH-
JIOMETpa Pa3CTOSIHHE Ype3 TECHH MTOJ3eMHH TPHOU (KIOHKOBE) U Ipe3 ,,Hapu-
YaHUTE Cy Tepaswjepd (BOOHHM YBECH), CHpEY XpeJIONaTH BOJOIPOBOIHH
MUpaMHUId Ha HEPaBHU Pa3CTOSHUS MOJIOKEHU M YCTPOSHH ThH, MOTO HaJ-
MHUHYBaT HEPABHOCTUTE Ha MSCTOTO MEXIY SI30BETE€ W rpaaa’ — Taka, upes
€3UKOBa cuMON03a, € 00JCHEH akBeOYKTHT. ECTECTBEHOTO NpuCTaHUILE Ha
rpajga e 3JaTHUST por, a TPAaHCIIOPTHHUTE CHOOICHHS MEXIy LEHTbpa U Ie-
pudepusTa ce OChUIECTBIBAT C MAPAXO/H, JIOJKH U KauId, KOUTO C€ JIBUKAT
HenpectanHo. [Ipex manopamara Ha [lapurpas BcekH ,,JIOX0Xk/1a B IIOYy 1Ba-
HHUe, a OT eJUH OT XbJIMoBeTe Hax bocdopa ce oTkpusa ,,Hall-IpekpacHOTO
3penuie Ha ceera“ (Cnaselikos/Slaveykov 1982: 195).

B ouepka ce ycemar m000BTa U NMPEKIOHEHHETO, C KOUTO aBTOPBT
OIMCBA TPaJia, KAKTO U BBIIHEHUETO, U3MUTBAHO OT OTKPHBAHETO, OMO3HABA-
HETO Y NPEACTaBsHETO HAa HEOOO3PUMHUS MYy CBST. Y CTAHOBHJI CE B HETO CaMO
JIBe TOJUHH I10-PaHO, TOW OIIe HEe € OOpBIrHAN, HE € CTUTHAM 0 OTYaiBamio-
TO MPO3pEeHne KaK TyK ,,1 Bcuuko cyTpuH 1mo ubdth, —/ To HE JOCTHTHYBa
mo Bedep™ (mut. o XKedes/Zhechev 1992: 416). Bunno e, ue korato masa
pasMepH, [ocoYBa Pa3CTOSHUS, TOW Ce OCIaHs Ha Yy>KIW W3TOYHHMLU M U3-
BOpH, KaTo TBBPJE LICHHU Ca OHE3M MECTa B TEKCTa, KOMTO CE SBABAT ILIOJ

> Tyk ce ¥WMa MpeABHA IIPKBATa, KOATO Bharapckara oOIIMHA B MMIIEPCKATA CTOJIHUIA
3armoyBa Ja crtpou a0 /IppBeHarta mbpkBa mnpe3 1859 roamHa, HO ciel MOJaraHeTo Ha
OCHOBHUTE HEHHOTO CTPOUTENICTBO € MPEYCTaHOBEHO IOpaad HEJOCTUT HAa MaTepUaHU
CpeIncTBa.
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Ha HETOBH JIMYHU HAONIOJCHWUS W BICUYATIICHUS; TOBA ClioMara pa3kasbT 3a
HCTOpUATA M MUHAJIOTO YCIEUIHO Ja KOPECIOHAMpa C aKTyanHus jaeH. B
ouepka MMIIepCcKaTa CTOJIMIA € TPEeJCTaBeHa KaTo TOMOC C BBHIMIEOHO Mec-
TOTIOJIOKEHHE, TS WMIIOHHpA ¢ Oorarata cH HCTOpHs, OOBesHA ¢ 0e30poi
JIETeHM, C MHOTO M Pa3JIM4YHU MAaMETHULM OT Pa3HHU €MOXH, C KOJIOpUTa CH
MIpUBJIMYa OKOTO ¥ BHUMaHMETO Ha uykJaeHena. Pa3dupa ce, cronunarta uma
CBOWTE HEJOCTAaThLU U MPOOIEMH, CBEHINBO MTOCOYBAHM HA €THO-IBE MECTa
OT aBTOpA, HO BeJHAra CJeJl TOBa, Olle B CIEeNBaIIOTO U3pEUeHHE, Ce M3ThK-
Ba BsipaTa B paboTaTa Ha rpajgckara ynpasa 10 TAXHOTO OTCTpaHsBaHe. ExHo
OT 3HaueHusTa Ha ouepka Ha [letko CrnaBelkoB, MOSBUI ce B CAaTUPUYHHUSA
My BECTHHK, €, 4€ MMOJHACS J00pe MOAPEAEHO, YMENIO JO3UPAHO B CTHKMEHO
HCTOPHUKO-Teorpad)cKko Mo3HaHME, a CHIIEBPEMEHHO H JIOCTHITHA CIIPABOYHO-
Typuctuuecka mHpopmanus 3a Llapurpan. C Te3um cBOM 0cOOEHOCTH TOH
00CITy’KBa IIMPOK KPBI' OT BB3MpPUEMATENH, 3al03HaBaliku ObJrapckara uu-
TaTeJcKa ayAuTOPHs ChC CBETOBHUS rpal. He e TpyaHo aa ce 3abenexu, ye
B OYepKa MoBeue ce Halisira BpXy MCTOpPHUATA, a ChbBPEMHUETO, 3700aTa Ha
IeHsl ca mo-cirabo 3acTerieHu. C ToBa MOXKe J1a ce 00SICHH TOpW HECIIOMEHa-
BaHETO Ha XOJIEpHATa eMMAeMHs OT mpeaxomHarta 1865 romuna, xKoATo ce
peBpbIa B Ouy 00xu 3a rpaaa kpait bocdopa.

Karo cienpain mojacThi KbM IMIbPBUSI OBITapcKu mbTenuc 3a Llapur-
pax Moxe 1ia ce pasriiefia KHUrata Hiakoiko oena pazxooxka no 6vieapckume
mecma® ot VBan Boropos, mpuemana kato mbpeus mbrenuc (CecTpumc-
ku/Sestrimski 1999: 81; Hukonosa/Nikolova 2003: 184;), kato ch3gana
,»BB3poxkaeHckus mpoekt” (I'eroBa/Getova 2004: 112) m cmomorHanma 3a
yrBbpknaBaneTo (I'ropoBa/Gyurova 1979: 183) Ha TO3M *aHp B HOBOOBI-
rapckara JuTeparypa. [ 1aBHarta uen Ha aBTopa Ja IpeArnpHeMe TOBa IbTe-
LIIECTBHE, € /1a IOMOTHE Ha OBJIrapcKus Haposl ,,Aa MO3HAE MO-JIECHO ITBTS Ha
cBoeTo oboratsBane” (boropos/Bogorov, 1982: 206). B mopemmmara ot
Obnrapcku rpanoe — ot Pyce, CumioB u TepHOBO npe3 Kazanmbk, [1nos-
nuB, XackoBo u CnuseH, Mexxay KapaoOat u BapHa cbBceM HeodakBaHO ce
BKIIMHSBA ,bankanan xan“. He Llapurpan wiu CramOyi, a caMO €IHO OT
MHOXECTBOTO THPTOBCKH XaHUIIA B HET0, B OJU30CT 110 MpucTaHuiiero. He
OmBa 1a ce ydy/IBaMe 3alllo aBTOPHT HE 00XBaIla B ISIIOCT 100pe Mo3HATHS
My Ipaj, Tbi KaTo TOW IO MHTEpECyBa caMmo C ObJrapckara, U TO ThPrOBCKO-
CTOIAHCKA YacT; OCTAaHAJIUAT [APUTPAICKH CBAT, KOJIKOTO U /1a € KOJIOPUTEH
Y IapeH, ce HaMHpa W3BBH 00Cera Ha Temara, KOATO IO BBIHYBa — ChCTOS-
HUETO Ha PYKOJIEIICTBOTO (3aHASITUTE).

¢ TlybnukyBaHuTe OTAENHU YacT BBB B. Typyus (r. I1, 1865 — 1866, Ne 1, 2, 7, 11, 23,
27, 31 — 32, 35, 43; . 111, 1867, Ne 27, 31, 35) ¢ HsAkou OOMBIHEHUS ca 0HOPMEHHU B
KHUra npe3 1868 roauna.
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3anoynan ¢ koHcrarauus (,,Ako uma B Llapurpan HsKoe mo-Muio u
MO-JTF00O0ITUTHO MSCTO 32 €AHOro OBJITapuHa, TOo ¢ bankanan xaH), aBTOPBT
Ipeiara onrcaHue Ha TOTOcCa: ,,kKaMEeHHO W TBBP/E 37paBo 3[aHHe, YETBHP-
TUTO OKOJIOBPHCT, U3BBTPE C Maa3u M HaJ TIX pei OJad, Ha OpOil OKOIO
LIECTIECST, BCAKOS OT KOUTO MMa Ipe]] BpaTaTa, HaJ Hed, U 10 eJJHa KaMmapa,
cranuka“ (boropos/Bogorov 1982: 239), 3a ga mpoxbKu ¢ MpenHa3Hade-
HUETO MY: ,,B MAa3uTe U B JBOpA, HAPEUEH KallaH, Mpojasar ce [...] yepBul,
JIOW, Maclio, CUpEHe, KalllkaBaj, JIOGHH CBEIU, [TacThbpMa U COKYIIH, Yep
XaliBep, Maciio OT MacJIMHHU, OMBOJICKU CYpaBH KOXH U Ap. T.*, CTOKH, KOUTO
,»JJETEM JIOKapBaT Ha WIOBEKA HEMPHUATEH AbX ‘. XaHbT pasmoiiara ¢ rojiaM U
IMHPOK 3UMHHMK, KOHTO B €HHYapCKO BpeMe’ € OMI XPaHIIHIIE HA TeXHHTE
TauHATH [JaxO0H ], Mopagy KOeTO 0cTaBa 0OWYail 1a He BIM3AT KEHHU B HETO-
BUTE OUYepTaHHs. ,,[ Ope B ofjanTe ce HaMUpaAT CIMBEHCKH a0H, KalIo(epcKu
TUM U raiiTad u rroseBo macio (boropos/Bogorov 1982: 240), ToBa ca crTo-
KHTE, C KOUTO OBJITapUHBT MEPU PBCT HA UMIIEPCKOTO THPIKHIIIE.

JKuBoTHT Ha OBATApCKHS THPTOBEIl B XaHA € TIPUMUTHBEH U TPYICH,
TOW caM CH FOTBH, CaM C€ IIepe, caM CH MeTe KaMapueTo, IIPHUIIeUeIBa MmapH,
HaTpyIBa KanuTam (,,HIKOH NEHK CIMBEHCKH abu‘) W ciel HAKOs Apyra ro-
JIMHA CTaBa ,,ChBBpIIEH Thproeel“. ToBa € MbTAT 3a MOCTUTAHETO HA ,,IOJIs-
MOTO T0OpYTpo*. ABTOPBT pa3zeis KapuepHOTO M3pACTBaHE Ha OallkariaHe-
112 Ha TPH TepuoJa: ,,aa n30ana XWIsAI0 UIJIH Ha JICH U JIa Ce XPaHU ChC CH-
peHe u xjeben’, ,,1a npojaasa adbu®, ,,ma Obae yepsuiiap. Toii Beye ce 3a-
JOBOJISIBA € Ta3W JOCTHUTHATAa CTENEH, TOYHO TYK BJH3a B JCHCTBHE MeXa-
HU3MBT Ha MPOCIOBYTaTa yMEPEHOCT Ha OBJIrapuHa — BCUYKHU JIPYTH THP-
TOBCKU MPEANPUSATUS My CE€ BIDKIAT ONMACHU U II'BJIHU C IMIPEMEXKIUsS; MaKap
Jla 3Hae KaK BbpBU Oopcarta B ,,['ayata“, TOH cToM jajeue OT Hesl, TOHEKE s
cMsiTa 3a ,,CpaMOTHO Helo®.

Bbrirapckute THProBIM Ce ChCPENOTOYaBaT B KaMEHHHTE Crpajd Ha
XaHMIATa ¥ 3apagy YEeCTUTE MOXKAapHu, CHIIEBPEMEHHO TOBA T'W JIMILIABA OT
BBH3MOXKHOCTTA JIa C€ ,,ThpKar ¢ eBporiute”. TpsiOBa 1a ce BIpBa Ha ONUCAHU-
eTo, HabmoeHusATa 1 orleHkuTe Ha VMiBan boropos, 3amoTo ToBa ca cBHIETEN-
CTBa OT IIbPBA PHKA; TOYHO B TO3U XaH OAKANIAHCKUTE THPTOBIH, ,,CHOpaHH
Ha €THO MSCTO, KAKTO B €IHO CEeJ0*, yIeCHSIBAT OCHOBABAHETO HA MEUaTHUIIA
1 u3naBa"ero Ha [japuepaocku eecmuux. OTIENHO T€ MOANIOMAaraT 1 M3In3a-
HeTo Ha bwiaeapcku kuusxcuyu n CbeemHuk, HO BBIPEKH BCHUKO ,,Hai-100pe
oroupar ot Thpropuiikata cu' (boropos/Bogorov 1982: 241). Bnpouem ot-
HomeHneTo Ha MBan Boropos kbM OajkamaHIy ¢ aMOUBAJICHTHO U MTPOTHBO-
PE4MBO, Thil KaTo Ha CIEBAIIMS PEJ TOU I'M YKOPsIBA, Y€ BMECTO J1a CE€ 3aeMaT

7 Ennuapckust Kopiyc B OcMaHcKaTa UMIEpHs. € PasTypeH [0 KbPBaB HAYMH OT CYJITaH
Maxwmyn II mpe3 1826 roauna.
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¢ mo-ronemMu ziena (,,1a ChCTaBsT THPTOBCKU JPY’KECTBA 3a BAIOPH, 32 KeJe3-
HU IBTHLIA U 32 aOpUKH'‘) ¥ Taka Ja ce 00oraTsiT caMUTe Te M LEIUAT ObJI-
rapckd HapoJl, ,,Te Ce MbYaT Ja OCHOBaBaT KHIKOBHU OOIIMHH W J1a TOHAT
IILPKOBHHTE paboTH. ,,bpbMUEHETO Ha CilaBaTa na ObIaT BOAWUTENIH 3a Ha-
POIHOTO HaIlle MPOCBEIIEHUE  ce BIDKAA YyIHO; Te HE MOraT Jja HampassT 3a
ceOe CH OHOBA, KOETO YK JKeNasT 3a Hapoja. Karo mo-0nm3ku 1o cro3epeHa,
1o Bucokara mopra, criopes Hero Te ca MOTJIH JIa TIOAKAHAT BIACTUMAIIUTE 3a
HCTHUHCKO PaBEHCTBO. ,,bakamad XaH He € pa3MoiIoXKeH B Tpaa Mo Obarapc-
KHTE 3eMH, HO TOH € ,,0BJIrapcko MSCTO®, KOETO YTBBPXKIaBa MPUCHCTBUETO
Ha OBJraprHa B KOCMOIOJIUTHATA CTOJHILIA.

ITvmnu 6enexcku va Iumutbp MoJsioB:
Nnpeawans KbM nIbpBuUs Obiarapcku nbrenuc 3a Hapurpaa

Ipe3 1888 romuua B Tpu KHIKKH® Ha [Tepuoduuecko cnucanue na Bvi-
2apCKOMO KHUMNCOBHO OpYiHcecmeo Ce TIOSIBSIBA bTENHUCHT [lvmHu benexcku
(Codus — Lapurpan, Cs. ropa, Conmyn, Bpans), uniito aBTop Aumutsp MoJ-
noB’ e 3Haumma ¢urypa B ObIrapckaTa ClefoCBOGOXKIEHCKA MOTUTHYECKA
nerctButenHoct. [IpenxonHara roqMHa ¢ €IMH CBOM MPUATEN TOW Mpearnpue-
Ma ITETYBaHE B reorpadCckul ChCeTHU U KyATYpHO Onm3ky 3emMu. MHTEpEecHO €
Jla ce U3THKHE, Y€ B HETOBHS CITydail ITbTYBAaHETO ce SBSBA CBOEOOpa3HO Osirc-

8 IMo-konkpeTHO TOBa ca: [lepuoduyecko cnucanue na Bvreapckomo knusicoeno opysicecm-
60, T. VI, Ne XXV — XXVI, 1888, c. 164 — 180; Ne XXVIII — XXIX — XXX, 1888,
c. 586 — 602; r. VII, Ne XXXI, 1889, c. 78 — 92.

® Mumutbp Monsios e pogeH B c. bedposo, Enencko (1846). [TbpBoHAYaIHO YUH B POJHO-
TO CH CeNo, a cyiejl TMMHa3us 3aBbpiBa JyxoBHata cemunapus B Kues (1867). Crnenpa
MeauIHa B MOCKOBCKHUSI YHUBEPCUTET, KBJIETO C€ TUIUIOMUpA B Kpas Ha 1873 ronuHa u
TP TOIMHH PabOTH KaTo acuCTeHT. Tol e MbpBHAT OBJITapCKH Jiekap B Pycus ¢ HaydHa
CTeIeH — JIOKTOp Ha MeIUIMHCKUTEe Hayku (1876). AxtuBuct Ha CIaBSHCKHS KOMHTET B
MockBa. YuactBa karo pobOpososer; B CpbOcko-Typckara BoiiHa (1876). Ilo Bpeme Ha
Pycko-Typckara Boiina (1877 — 1878) e nexkap BbB BuanH U pHKOBOAMTEN HA CAaHUTAPEH
Biak Ha YepBeHus KpbeT. M30paH 3a Hapo/eH MpecTaBuTeN B YUPEAUTEIHOTO ChOpaHue
(1879), uzpabotBa mbpBHs 3aKOH 3a 37paBeorna3BaneTo B KuskectBo bbarapus. JJo 1882
TOIMHA € Tpejcenares Ha Bucims MequumHCKy chBeT. MUHHCTBD Ha MpocBeTara B KaOu-
Hera Ha [[paran [{ankos (1883 — 1884), cnen koeTo npeMrHaBa Ha BOCHHA CITy)k0a U cTaBa
3aMECTHMK Ha IJIaBHUS JieKap Ha BOicKaTa. 3apajiyl MOJUTHYECKUTE CH YOSKICHHS € YBOJI-
HSIBaH W apecTyBaH J1Ba IIbTU (ITbPBHS ITBT — 338 KPATKO, & BTOPHS — [0 BpeMe Ha IPaBUTEN-
crBoto Ha Crepan CrambonoB). Karo kpaeH pycodun cnexn youiicrBoro Ha Xpucro ben-
4YeB ¢ MHTepHHpaH B poaHoTo cu ceno (1891). 3aBpriia ce B Codus cieq magaHeTo Ha
Credan CramOonoB (1894) u ornapspa napiamMeHTapHa aHKETHA KOMHCHS 3a pa3cieBaHe
Ha JIEHHOCTTA Ha MPEIXOJHOTO MTPABUTENICTBO. 3a KpaTko ¢ kMeT Ha Codus (1895 — 1896).
W36pan 3a noruceH (1881) u penosen (1884) unen Ha Brirapckoto KHHKOBHO APYKECT-
Bo. Ymupa B Codus (1914). (BAH Hayuen apxus, Jlumutsp Momios, ¢oun SK, orm.
1/BAN Nauchen arhiv, Dimitar Mollov, fond 5K, op. 1).
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TBO, IPEBPBILANKU CE B CPEACTBO 32 BPEMEHHO CIIACEHHE U OTHajeyaBaHEe OT
JyllIHaTa poJiHa MOJUTUYecKa cpena. Tpbpreanero my 3a Llapurpag e cbmpo-
BOJICHO C JIOCTA TIPEISATCTBYS U TIIABOOOJHS, TIPUHYICH € J1a MPEO0IABA PE
npemexaus. Cies; HeoyakBaHuUs ByceAMUYeH apecT B CoduiickaTa mexoTHa
KazapMma, croneTsut ro Ha 19.02.1887 roauna, TOl ¢ HETHPIIEHHUE THPCH ,,Bb3-
MO>KHOCTTA JIa U3JIs13a HAHAKBIC U JIa CE OTCTPAHS TOOPOBOJIHO OT COHiicKa-
Ta BOHeIIa monutHiecka atMochepa“ (Momios/Mollov 1888: 164). OcBobo-
JICH C TTOPHUYUTEIICTBO U C YCJIOBHUE J]a HE Ce OTHaNe4YaBa OT CTOJHIIATA, CIIE/
HSKOJIKO JTHH Hay4aBa, ue € HAIThJIHO OTpPaB/aH.

IIsTenmuchT My MapKupa BCHYKH TIO-TJIABHH ITYHKTOBE OT U3MHHATHS
MapmipyT. Taka B UxTHMaH (,,l10 YIUIATE PAIKO CE BHKAAT TpakIaHe, cCaMo
MOJIMIEHCKUTE TPOTIAT U APBHHKAT Mo Kamabpmure™, Momros/Mollov 1888:
164) TbTHUKHT HE HAMHUpPA CIOKOWCTBHE M B TOCTUJIHHIIATA, KBAETO JIBaMa
ONIOCTUTENN HA pela, B ThPCeHE Ha ,,YePHHU AYIIN", ¢ KAMIINLIX ¥ HaXaJHO
ro pa3muTBaT OTKBJAE € M Kbae otuBa. CiempamoTo yTpo B [lazapmkuk ce
cOJIbCKBA ChC ,,CHINATA 3aCMaHOCT U MBPTHBIIMHA®, a B [110BIMB, KakTO Ha
BCUYKH CIIE/IBAIY TapU M CTAHIUH, IIATEITHO CE MPEeriexk/1a NaciopThT My.
l'onemu HeNIPUATHOCTH o OYAKBaT M Ha IpaHUIaTa B XapMaHIH (,,BOMHMII-
Ka IIeT, KOSITO IBPKH IMyImKuTe Ha nepesec’; Momios/Mollov 1888: 166) u
caMo IAacTiuBaTa CIlydalHOCT (KOMEHIAHTHT Cc€ OKa3Ba CTap IO3HAT) To
crnacsiBa oT Bpblane B Codus.

Bcewuku Te3n mepumneTHn U HEMPUSATHOCTH HAa POJHA 3eMsl, KOUTO CBHU-
JeTeNCTBaT U 3a atMoc(epara Ha 00BPKaHOCT M xaoc B KHSHKeCTBOTO B MBp-
BuTe TonuHM cien OcBoOOXkIeHneTo, Kapat JAuMuTbep MoIIoB Ja ce 4yBCTBa
MIPOTHBHO: ,,0T €J[HA CTPaHa YyBCTBO Ha OOJICKYCHUE, Ye CH H3IIA3BII OT HAKOM
MOYYp U CH CTHIIMJ HA MO-TBHP/IA MOYBA, a OT JPyTa — THXKHO, 3aI[[OTO TO34ac
CH CTIOMHSIII 32 JIOMAIITHUTE M 32 MHOTO JIPYTH HEIa, KOUTO MPUKOBAIN Ch-
IIECTBOTO TH KBbM JoMantHoTO orauiie’ (Mosuros/Mollov 1888: 166).

He no-manko e aBTOpoBOTO 0337aueHue, KOraTo Cie] MPECHYaHETO Ha
rpaHMIlaTa BIKIA, Y€ HUIIO HE CE MPOMEHS, a caMo 1o ()eCOBETE ce MO3HABA,
4e CH MPEKPadmI B IpyTra TepuTopus. ToBa My 1aBa OCHOBaHHS Ja 3aKITIOUH,
Ye ,,iHaK TPaHWIaTa € BhOOpaKeHHe Ha HaIINTE 3aIlaJIHOEBPOIIEHCKH 100po-
JKEJaTeN! U JKapku 3amTHANK . CKOpO ce MOosIBSIBaT MUHApETaTa Ha KaMU-
sita ,,Cenuvue™, BIAKBT CliMpa Ha raparta B OnpuH, 3a Ja MPOIBIDKHA CIIeIBa-
mara cyTpuH. [IbpBOTO BIIeUaTIIcHHE, KOETO TPAHUIHUAT TPAJl OCTABS y MHT-
HUKa, €, 4e TOH ,,MOXKe Jia ce B3eMe 3a 00pa3el] Ha MPBCOTHATA TIO YIUIUTE ™,
Jopu BOpBHT Ha BEIUKOJEIHATA JXKaMUsSl HE € YUCTEH KOW 3Hae OTKOTa; UH-
TEPUOPHT HA MIOCIOIMAHCKATa CBETHHS CE pasIiiexkaa HaObpP30 OT CTpax MpH-
CHCTBHETO Ha ITHTEIICCTBEHUKA Ja HE MPEIU3BUKA HAKOS OTPHUIIATCITHA Peak-
nust y MectHute. [Ipe3 wapmmsaTa Ha KaMEeHONENIUTE, MEXKIy KOUTO MMa H
Maiicropu ObJrapu, ce otipass 3a [lokputus maszap — ,,BelIMYeCTBEHA, BUCOKA,
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LIMpOKa W IbJra KaMEHHA 4yapIuus, IpeB3era oT eBpenute’. Bpbiia ce B roc-
TUJTHHLATA, B YAWTO ABOP I'PaIMHAPAT — MAKEIOHCKH OBIrapHH, OTIIIECKAA
JUMOHH U mopTokanu. Kakro ce 3abensi3Ba, W3JI0KEHUETO CIIe[Ba M CIa3Ba
IPaHUINTE HAa €AHOIIOCOYHOTO (PU3UUECKO IBIKEHUE, OCOOCHOCT, XapaKTepHa
roBeye 3a Bb3poxkaeHckus meTenuc (brrinosa/Baklova 1989: 7).

Ha cnenpamus nen no et 3a Llapurpas aBTopbT € BHEYaieH OT ,,ro-
JIsiMaTa CHHJMBOCT M OTCHCTBHMETO Ha OHAsl TPECKaBa JESATEIHOCT, KOSTO Ce
3a0erI3Ba 1o eBporeiickuTe skene3auu (Mosutos/Mollov 1888: 167); mect-
HOCTTa € MyCTUHHA U HeoOpaboTeHa, 00CTOSTENICTBO, KOETO CE MOAYEepTaBa U B
IOpyru Obarapcku mbrenvcd. KbcHO BedepTa BJIakbT cipa Ha KpaiiHara rapa
Cupkempku. ABTOPBT OTHBA B €IHA NPETIOpPhYaHa My OT MO-PaHO TOCTHITHHUIIA,
HO CYTpHHTA pa30upa, 4e GalTOHIKUATA — TOBOPEIT OTIMYHO OBJITapCKH ,,yC-
JY>KJIMB LIapiaTaHUH, TO € 3aKapaj B Apyra. PasnmpoctpaHeHneTo Ha poIHHUS
MY €3HK B CBETOBHHMS IpaJl IPUATHO IO Y4yBa, OT MUTHHYApUTE Tpe3 (aiToH-
JOKUUTE JIO TOTBAUUTe B ,,[lepa” Bcuku cBOOOAHO Oopapst ¢ Obirapckus. Coo-
CTBEHHK Ha XoTena (,,cpefHa XyOocCT, JocTa HeUHCT, TeXbK Bb3IyX, 32 CMETKa
Ha TOBa MHOTO CKBIT‘) € HAKAKbB JaJIMaTHHEII.

B ,Ilepa“ lumutep MonnoB He MOKe Aa c€ OTBPCH OT poJHaTa Jeiic-
TBUTEIHOCT, ThI KaTO Ollle CyTPUHTa BHKJA B XOTeNa JBaMa MO3HATH IO~
TUYECKH EMUTPAHTH, a IO BeuepTa ro Hamupar omie 20 — kakTo OuBIH odu-
Lepy, Taka ¥ OuBMIHM Juna. Heka Tyk na otOenexa, ue Toi creiBa B Lla-
purpaj BbB Bpeme, KOraro 0OCMaHcKaTa CTOJIMLA Ce € MPEeBbpHaja B ,,MICTO
3a cnaceHne Ha Owirapu ot Obnrapu™ (Ilucma Ha Koncrantun Bemmu-
koB.../Pisma na Konstantin Velichkov... 1959, Ne 8: 293). B nHecurypHoTO
BpeMe Ha MPEBpAaTH M KOHTPAIIPEBPATH OT CTPax, 4e e ObAAT MOUI0KEHH
Ha TMOJHUTUYECKO TOHEHHE, B OCMaHCKaTa CTOJHMIA CE MPHIOTABAT POIAHUTE
pycodwnu, cpen kouto ca Jparan Ilankos, Jlanaun HOpykos, Ban Ba3os,
Muxann Mamxkapos, Credan boduer u ap. [lopaan ToBa MBpBHAT BBIPOC,
KOWTO My ce 3ajaBa, € 1aju U Toi He emurpupa B Pycus. Konkoro u aa yBe-
psiBa B MPOTHUBHOTO, HUKOW HE MYy BApBa. Bcekn eMHIpaHT pa3kas3Ba 3a Ter-
Jujara cu, MHO3MHA MOXe OM M TpeyBennvaBar, HO ,,d CTOTHATa 4acT OT
paskazuTe UM He NMPaBU YECT Ha OHUSI, KOUTO YNPABISABAT OBITapCKHs MOJH-
THUYECKH Kopad M ce KPHST MOJ T'M3IAaBOTO M IPUBJIIEKATENHO JUOEpaIHo
oyno“ (Momnos/Mollov 1888: 169), oTtbens3Ba aBTOPBT B CTpEMeka cu Aa
npenaze KpaitHo 6e3U3X0HOTO MOJI0KEHNE Ha CBOUTE ChOTEUECTBEHHIIH.

Jumutsp Mosutos aduiupa 1enTa Ha IbTYBaHETO CH, CBEXIAIa ce
10 JKEJaHUeTo ,,J1a pasrienaM KOJKOTO € Bb3MOXKHO Llapurpan u HAKOM OT
OKOJIHOCTUTE, KOETO IIe My TIOCIYy)KM W 3a T[OYMBKa Mpeau Io-
HATaTBIITHOTO MBTEIIECTBHE MO0 Mope KbM CBera ropa U Makenonus. B pan-
HaTa IpOJIET BPEMETO € MOAXOMAIIO 3a PA3XOJKH, BB3AYXbT € MEK U IpHUsi-

390



,» BIIEUATJIEHUSA OT HAPUT'PAT“ OT O-P TOAOP AHKOB —ITbPBUAT BBJII'APCK. ..

TEH, CHIIECTBYBAT UyJIECHHU YCJIOBUS 3a BIIyCKaHEe B JeOpuUTe Ha rpaja, B
,ITAPUTPATCKUTE PEIKOCTH .

Ha tpetus neH To# ce ynmbTBa KbM cTapaTa BuzaHTus B Kpasi Ha UCTO-
pudeckus moiyoctpoB. [logpenbata Ha Apxeonorudeckus My3eit e 6e3 om-
pelneneH mopsabK, Hello MoBeYe — ,,HUI0 OCMAHCKO B My3€sl HsIMa, KaKTO
HaMa U Obsrapcko (Mostos/Mollov 1888: 169). Ilokpaii npeBHara 6a3u-
nuka ,,Ceeta UpuHa“, mpeoObpHaTa cera B apceHal, ce HacouBa KbM ,,CBeTa
Codus“, mpea KosITO HAMA TUIOIIA, & YIUIUTE KbM Hesl ca TECHH H MPETPY-
MaH{ C AbPBEHU KbIIWIU. BemuuecTBeHaTa BHTPEITHOCT HA XpaMa Ch3JlaBa
ycelaHe 3a TaWHCTBEHOCT U cBATOCT. lloa cmmHara BB30yna OT BUASHOTO
IpyrapsT My Ka3Ba ¢ eHTyCHa3bM, e ,,caMmo 3a exHa ,,C. Codus™ cu cTpyBa
na 3ememe [apurpan™ (Momnos/Mollov 1888: 171); n3nursa ce chxaleHue,
Ye CIIABHUTE MPEIH TOJKOBA IIBTH ¢4 00CAXKIATU BEJIUKHS IPajl, HO BMECTO
Jla TO TIOKOPSIT, C€ 3aJ0BOJISIBAIIN C ,,0TKYI W HSIKOJKO I'bPKHHU POOMHH.
JBJro ce mpenupart mo TO3M BBIIPOC, U3JIaraT MHTEPECHH pa3chxkAcHUI. Bee
MaK CTUTAT JI0 M3BOJIA, Y€ ,,ceramHusT Llapurpan He cTpyBa KpbBTa HA HATO
€/IMH Halll BOMHHK, HAMA 3aIll0 J1a TIOBTApsAMe TPEHIKUTE Ha HAIUTE JeAn .
OcHoBaHHWE 3a TE3U PA3CHKACHUA € yOexJeHueTo, ue ,,0e3 brirapus lla-
pUTpan € HUIIO W CaMo 3a HIKOJIKO JIECETHUJIETHS IIe Ce MPEeBhPHE CaMO B
MIPUCTaHUINE U CKIIAJ 32 CTOKHM, KAKBOTO € M 1modTtu cera. Ciiel HAalIeTo oc-
BOOOXKIeHUE € ynaaHan MHoro™. M u3zobmio ,,rpsi0Ba a ochiiectBuM brira-
pust B cancTeaHCKuTe | npenenu, karo umame ConyH u KaBana u ru cBbp-
keM ¢ JlyHaB, kKapTHHATa TOJIKOBA ITIe CE MMPOMEHHM, Y€ TO3H Tpaj Ie OCTaHe
caMO eIHO HCTOPHYECKO BB3MOMeHaHHe. Te3nm pa3chkAeHUs pa3KpHhBatT
yOeIeHOCTTa, Ye TOW HUKOTa HIMA JIa C€ CHKUBHU M J1a Bb3CTAHOBH TPEIHIII-
HOTO CH Ben4yue. XUMOAPYMBT C U3IUTHATUTE IO HErO KOJIOHH, IEPHUTE, a
oco0eHo EHMYapCKUAT My3ed ca ONMHMCaHHW JOCTa MOAPOOHO; B CIIOMEHATHS
My3ell aBTOPBT BHXKJIAa MHOTO TIO3HATH (PUTYPH OT HCTOPHUATA, KOUTO, MaKap
,»OT BOCBK U HEMH, aK ca CTPalTHU .

Cren Ta3u 4KCTO MO3HABATEIIHA TYPUCTUYECKA YACT, YHETO M3ITHITHE-
HHE BCEKH IBTEIIECTBEHUK CMsITa 3a CBOM IbaT, JuMuThp MoJuioB ce noTta-
I B 00ATHATA HA MHOTOJHKHUS BCEKHIHEBEH JKHUBOT; B ITbTEINCA BIACTHO
HaxJIyBa IbCTPUSAT LIAPUTPAJCKUA CBAT ChC COKAKA, HUKAK HEOTIMYABAIl CE€
o KaJl OT COUICKUS CH ChOpaT; C JIbPBCHHUTE KBIIU, JICCHU KEPTBU Ha
noxkapu (,,eqHa Kiedka KuOpuT m3raps menun Maxanu®, Momros/Mollov
1898: 173). IlapkoBeTe, TpaiuHUTE W 3elICHUHATA MOXE Ja ca TBBPIE OC-
KbJIHH B TPaJICKOTO MPOCTPAHCTBO, HO 32 CMETKA Ha TOBA ,,0aKaJHUIIU, aX-
yuifHULM, KadeHeTa, OpbcHapHUIM — 0e30poil...“. ToBa ch3maBa Breuatie-
HUETO KaTO 4e IAJIOTO HaceJeHHe KMBee Ha yIIMIaTa, Ha KOSATO BCHYKO Ce
HaMupa — XJI10, MIISIKO, OLIET, 3eIeHYYK, MeCOo, puda, Macio, Yepelin, JTHMO-
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HU, IOPTOKAJIM, TOTOBU SICTHSI, a TIOPYJITHATA OT TPOIIaHe Ha mMarapera, ¢aii-
TOHH, KOHE, Ky4YeIlIKH JIail... He CTUXBa OT PaHHO YTPO 10 KbCHA J100a.

Moske Ou B Ka4eCTBOTO CH Ha Jiekap Jumutsp MOJIOB 3aels B ITbTe-
IMca CH MPWIMYHO MSCTO Ha 3HAMEHUTHTE APUTPAJICKA KydeTa, YHeTO Heo-
0E3MMOKOSIBAHO MPHCHCTBHE IO YJIHUIUTE CMyIaBa epporeiiiure. Toil cMsTa,
4ye Te 4YyJecCHO M3MBIHABAT CIyk0ara Ha MBbPBH CAaHUTApH, MOPagH KOETO
MIPUHACST TOJIsIMa ToI3a. ABTOPBT ce BITyCKa U B TpajcKara nepudepus, 3a 1a
BB3KJIMKHE TOPYMBO: ,,KakbB KOHTpacT!®, yiaBsiiku colfaiHaTa pa3cioeHOCT,
€/IHa OT Hal-ChIIECTBEHUTE OCOOCHOCTH Ha TOJIEMHUTE Tpajose: ,,OT pa3Koll-
HUTE JBOPLM U Mara3uHu Ha [lepa, oT cylTaHCKHUTE NajaTy U TpaJuHU HasC-
HO, CJIEJ] YETBBPT Yac Ce OKa3Ball CPeJ TOJIO IOJIe, HUBH, IeK, KAl U Tere
[mpax]. CupoMaiiky KpUBU M KallHU YJIUIH, IbPBEHH KBIIU U IJIETOBE OT
nbcunnn. Tol He MOKe J1a CH MTPEJICTaBH, Y€ BCHYKO TOBA CE HAMHpPa ChBCEM
0m130 ,,00 BacTuTenst Ha Asus 1 EBpora, oT Koroto ca Tpenepesnu eaHo Bpe-
Me TosKoBa 1ape u Hapoau' (Momtos/Mollov 1888: 176).

3aKbpPMEHUSAT C BB3POXKIECHCKUTE M aBTOP € HENpPHUSATHO BIEYatT-
JIeH OT QYXOBHOTO OTCHCTBHE Ha OBJTapuTe B CBETOBHHA Ipaa. BuabT Ha
ObJirapckara IbpKBa BB ,,DeHep‘ JTI0TO paHsBa HAIMOHAIIHOTO MY YyBCTBO,
3a MPBB BT CIIOKOWHOTO U3JIOKEHUE € HapyILeHo, 3a Jia ce TpaHcopmupa B
ocTpa KpuTHKa: ,,Cpam ¥ TI030p 32 €JiH HapoJ, KOWTO He € MOXaJl Jocera Ja
HanpaBH e/lHa IPWINYHA [IBPKBHUIIA, a C€ CITYKU OIIle U J0cera B eHa Moyc-
pyrena mesHs“'’ (Momnos/Mollov 1888: 176). TToN0KEHHETO € YCIOKHEHO
oT (akTa, ye B rpaja uMa JOCTaTbUYHO OBJITapH, MPEJUMHO TPaJuHAPH, MIIe-
KapH, xyebapu, abapKuu 1 OalKarmaHCKH THPTOBIH, KOMUTO CaMO 3a J1a 9ysT
Oorociy)KeHre Ha CIIaBSHCKHM €3HK, C& CTHYAT OT BCUYKU KpawuIla Ha pasphC-
HaTaTa CTOJIMLA B TOBA ,,TCHO M HUCKO ABPBEHO 3/IaHKE, HAPEUEHO OBbJIrapcka
LbpKBA®. AnaTusaTa 1 HEeMapiIUBOCTTa KbM OBJIrapcKaTa CBETHHSA, Bb3KpeceHa
IIPA MHOTO TIO-TEKKH BPEMEHA OT OaIuTe, olle MoBedUe YIHETsIBa OBJITapCKus
obmectBennk. Ot Opera Ha 3MaTHHUA POT TOW CSAKAIl MOJIEMH3HUpa C BhOOpa-
KAEMHUTE CH COPHUNUCKH MOJIMTHYECKHU OMOHEHTH, KOUTO OMXa My BB3pa3uiIu:
,»1OBa cera ocrana, IbpkBa jaa mpaBum! , KakTo miete, HO xoparta ChIAT 3a
€IVH HapoJ MO BBHKAIIHOCTTa My, IO KyiTa My. Ha KakBa BBHKAIIHOCT H

0 Bupbr Ha JIbpBEeHaTa WbPKBAa MOpaXaa TATOCTHH 4yBcTBa My Edpem Kapanos
(,,ipocTa IByKaTHa KbILa C TOJEMH Bparta, M0-PaHo TYK ca OMJIM SXbPUTE [KOHIOIIHHTE ]
Ha Credan boropunu®, ,,Apunasa mieBHsa"), kakto 1 y Koncrantun Bennukos: ,,ipocto
eHa cTas Ha 3eMsTa, eBa JBaHAiCeTHHA pa3Kpaya Jbjira U HIeCT pa3Kkpaya IIHpOKa, B
€IHO MAaJIKO, HUCKO, €JHOETaXXHO JbCUCHO 37]aHHE, BETO [BEXTO], HOPYTEHO, MPOrHUIO™
(Bmx Mescum, X. Ilapurpanm B crnomenute Ha Edpem Kapanor: wmro3um wu
(pa3)ouapoBanus. — Jlobocrnosue, Ne 24, 2024, 162 — 172, Ulymen. [Mevsim, H.
Tsarigrad v spomenite na Efrem Karanov: ilyuzii i (raz)ocharovaniya. — Lyuboslovie,
Ne 24,2024, 162 — 172, Shumen.])
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KyJIT HAE MOXEM Ja TpeTeHaupame?”, 1bI00Ko yoeneH e Toi. ' HeBHHUTE HOT-
KM TIPOU3THYAT U OT pasbupaneto, ye Llapurpan e cBoeoOpa3Ho oriienano, B
KOETO C€ OIJIeKAaT U Ce ChbU3MEpBAT BCHUKM OJM3KM M JAICUYHU, MAJIKH U
TOJIEMH Hapo{; HECIy4aiiHO UMa €IHO ChPEBHOBaHHE MEXIY TAX Ja Obaar
MPEICTaBEHH KOJIKOTO C€ MOKE MO-100pe B HETO.

ABTOpPBT TpeAnprueMa pa3xoJlka U B a3MaTcKaTa 4acT Ha Tpaja; CTh-
IIWJI Ha CKyTapUHCKUs Opsr, HECPBYHO C€ OIMTBA Aa Pa3Ka)ke pOMaHTHYHATA
JgereHa 3a MoMuHaTa KyJja, BIUIMTAHKNA B TEKCTa M MUTOJIOTHUYECKH CIOXKe-
TH. MaJKo Mo-HaBbTPE B HOBUSI KOHTHHEHT, B OJHM30CT O MOPCKHs Opsr,
TOW CTaBa CBHJETEN HA HHTEpPECHa (opMa Ha COLMANHU3ANNA Ha CTOIUYHOTO
obmectBo. Kpaii enun u3Bop, 3a00HMKOJICH ¢ BEKOBHH IIaTaHH, C€ HAMUPA
TYpPCKO KadeHe, B KOETO TypUM M I'bPLHU, MBKE WU JKEHH, CE ChOMpaT Moj
CEHKHUTE Ha JIbpBeTaTa U... XpycKkaT Mapyid. B Ta3u wact Ha rpaga aBTOpBT
“Ma BB3MOXKHOCT Jia C€ OTKBCHE OT MCTOPHATA, OT IUIACTOBETE M MaMETHH-
LIUTE M U 3 Ce NMOTONH B MOBCEAHEBHUA )XMBOT HAa MecTHUTE *xutenu. Cre-
LaJICH JIeH € 3aJleJIeH U 3a IOCeleHneTo Ha IIpuHIoBUTE OCTPOBH; B OTJIU-
yre OoT OOIIONpHeTaTa MPAaKTUKA, CIIOPeN KOSITO YYKACHIHUTE MPEeANOYUTAT
punxuno (byrokana), Toit cinuza Ha 0. Xanku (Xeibenu), BTOpHs O rose-
MHHa, OOWKaJs ro ¢ MyJeTa, OTHBA JI0 €IMH MATbK MAaHACTHP U HAi-MHOTO
ce omiakBa oT npaxa. Ha Bppmane B Llapurpan B mapaxona cpemia enus
HEMCKH THProBell Ha pOo30BO Macyio, KoeTo choupain ot Kazaumsk. ,,I1le pe-
4ye, 4e U TyK ThproeusAra ¢ EBpomna 1ie mpomycHaT HamuTe OT pbLETe CH‘
(Mommnos/Mollov 1888: 180), 6e3mmoKou ce aBTOPHT.

bux npuen ITemuu 6enesxcku Ha JlumMutsp MOIIIOB KaTo MbpBUsI ObITap-
cku mpTenwc 3a Llapurpaz, Ho Me Bb3MHpa 00CTOSITENICTBOTO, Y€ B CIIydast 4acT-
Ta 32 UMIIEPCKaTa CTOJMUIIA MPEICTaBIsIBa caMo (pparMeHT OT M0-00eMeH U Iisi-
JIOCTEH ITHTEIUC, KOMTO 0OXBala Mo-MmMpoKa OankaHcka reorpadus; Te3u Oe-
JledicKy He ca TIOCBETEHH M He 00eMaT eJMHCTBEHO UMIIEPCKaTa CTOJIMLIA.

W TBH, necernna ronunu cien OcBoboxaenueTo a-p dumutsp Mod-
JIOB TpeAnpHeMa MbTyBaHe, MOJTUKHAT OT JKEJaHHWETO J1a Ce OTKbCHE OT
3aIyIUIMBaTa MOJUTHYECKA cpera Ha 80-Te TOMWHW Ha MO-MHHAIUS BEK.
Crnen xparbk npectoil B OapuH ToW mponbikaBa KbM Llapurpan, xpaeTto
MIpeKapBa HAKOJIKO JHM B MHTEH3UBHO OINO3HAaBaHE Ha CBETJIIMTE U ThMHUTE
CTpaHu Ha uMIepckaTta cronuna. CTpyBa MH ce, Y€ HETOBHST ITBTENHC €
CUTYHPaH MEXOy BB3POXKICHCKATa TPAagWIHs W HOBUTE NPOSBICHUS Ha
KaHpa KbM Kpas Ha BEKa; OT €IHa CTpaHa, Ce ycella MPOCBETHTEJICKUSIT
MaToC, JKEAHUETO Jla CE CIIOJENM BCHUKO BUASHO M MPEXHUBSIHO MO (usu-
YEeCKHs BT, CKIIOHHOCTTa KbM BB3BEJIMYaBaHE Ha TPYIHHS, HO MO-I0CTOCH
BB3POKICHCKH IIEPHOJ, 3arpMXEHOCTTa 3a POJHOTO, a OT Apyra CTpaHa,
aBTOPOBATa JIMYHOCT HEMPEKbCHATO HU MOJCEIIa 32 HPUCHCTBUETO CH, YECTO
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MIPOSIBIBAWKH OCTHhD KPUTHIIM3BbM KBbM JIEHCTBUSITa Ha MOIUTHYECKUTE MY
OTIOHEHTH.

Bcuuko ToBa Mu JlaBa OCHOBAHUA Oa CMATaM, Y€ IIbPBUAT 6T>JIFapCKI/I
IIBTENHC 32 UMIIEPCKaTa CTONHIA € ThKMO Bneuamnenus om L{apuepao Ha
1-p Tomop SukoB. IlokazaTeneH B cirydast € MPEeXOIbT OT OenedcKu KbM Gne-
yamuenus; 10KaTo MMbPBUTE MpeNIoaraT MMCMEHO KOHCTaTUpaHe Ha OHOBA,
KOCTO BMXXIOAT ,,BT;HIHHI/ITC“ OpraHv, BTOpPHUTE Ca IJIOJ Ha HEIIO MPEKUBAHO,
MO-CJIOKHO ,,BBTPEIIHO® BB3IIPUEMAHE U OTPa3siBaHE HA IEUCTBUTEIHOCTTA.

HAymu 3a 3aragbunus 1-p Tonop ko

Toxop SIHKOB € MPOCBETEH U NOJUTUYECKH JEEll, )KYPHAIUCT, KPaeBE
M mucaTenl OT NbpBaTa MOJIOBMHA HA MHHAIMS BEK, YHHTO Pa3HOCTPAHHU
MIPOSIBH 3aCily’>KaBaT MO-IEAPO U3CIEN0BATEICKO BHUMaHHE. PoneH e mpe3s
1865 roguna BBB Benuko TBHpHOBO, ,,B YHCTO OBJITapCKO, THPrOBCKO-
ecHaCKO CeMeiCTBO, OT HM3TOYHOIIPABOCIABHO BepomsnoBemanue (SH-
koB/Yankov 1939: 3). bama My ce oTiM4aBa ¢ U3BBHPEIHO POIOIIOOHE, HO
HE € JedTesieH KaKkTo JBaMaTa cu OpaTsl, CIUHUAT OT KOUTO ydacTBa B Xax-
nucraBpeBaTa OyHa (1862), a Apyruar — B HbPKOBHUTE O0pOH. YBaxaBa 110
oboxaHne HapoaHHUTE Acim, npyxu ¢ JIroben KapaBenos, ¢ KoroTo ce 3a-
no3Hasa B bykypeul u koito cien OcBoOOKAECHUETO KUBEE B TSIXHATA Kb-
mia. Jlrobo3HareneH u y4eHoIro0uB, UMETO My (UTypUpa cpel CIIOMOIIECT-
BOBaTEJINTE Ha OBJITapCKU KHWTH, Ch3laBa Oorara JoMmainiHa OMOJMOTEKa,
abonupa ce 3a [Japuepadcku eecmuux, Yumanuwe u 3oprnuya.

Tonop mosryyaBa HayajqIHO U cpegHO oOpa3oBaHME (IO MOJOBUHATA HA
111 knac) B poaHUSA CH I'pajl, a ocTaHaiara yacT'' 3apbpmBa B Hukonaes (To-
raBa B Pycust) u ['pan (ABctpust). OOnagaH oT jKeNaHUETOo J1a Ce TIOCBETH Ha
TBPTOBHATA, TOI ce 3aiaBs Ja pabOTH B KaHTOpaTa Ha efHa 00yBHA (hrpma
BbB Buena. ToBa craBa moBox Ja moiydaBa CTpOTH IHcMa OT Oamia CH, B
KOUTO OTCEYEHO U KaTeropuyHO My C€ Ka3Ba: ,,yuu Ce 3a aJBOKaTHH, 3a CIHU-
LIEPHH, WM KaKbBTO MCKalll, aMa He 3a ThProBHs, 3alll0TO 3HaM: TH HE CH 32
Thproeen’ (akos/Yankov 1939: 5).

Ot Buena ce mectu B MIoHXeH, 0€3 OKOHUATEIHO Ja € PEIIn KakBa
Hayka mie ciensa. [lox BausHHEeTO Ha OBJIrapCKUTE CTYIEHTH B OaBapCKus
rpaj pelaBa Ja ce MOCBETH Ha MEAMLIMHATA WM MHXKEHEPCTBOTO — JIBETE
CTHELHAITHOCTH, KbM KOWTO Hail-MHOTO ce cTpeMsAT mianure Owiarapu. Cren
MIOCEIICHUE HA TPaKTHKA IT0 aHATOMMS, KOSITO CE U3ydaBa 10 YOBEHIKH TPYIIO-
Be, TOW ce 3ammcBa B OOIIMS OTIEN Ha MONUTEXHUKATa, 3a Ja CIIEABA MHXKe-
HepcTBO. Ho Thit KaTo B Ta3u CIEMAIHOCT IVIaBHA POl UTpae MaTeMaTHKara,

' ma ceenenus, ue e yunn u B Bykypeun u anan (Illymenos/Shumelov 2019: 71).
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KOSITO HE My C€ yJaBa 0COOCHO, clieBallaTra TOJUHA Ce MPEMECTBa B MOJIH-
texHukata B LlyTrapt, kpaeTo npodecopure yx He OWIM TOJKOBA CTPOTH.
Bennpx uyBa a ce TOBOpHU € BB3TOPT 32 €IUH Npodecop, KOWTO YEeTsII JIEK-
LUK 110 Haii-HOoBa uctopus BB PpaiiOypr. Ome creaBalius ceMecTbp OTHBA
TaM ¥ ce 3aIlicBa Jia CieiBa Hall-HoBa ucTopus, ¢punocodus u gunonorus. He
ce 3abpXKa IBITO M BbB BBIPOCHUS TPaJl, Thil KATO HETOB ChIPaKAaHUH HAC-
TOSATENIHO To KaHu npu cebe cu B bepH. Taka y Hero ocrasa 3a IsUT )KUBOT
HEIO OT MOCTOSHHATA MOJBMKHOCT Ha repos Ha Moxen CIo: ,,Ha €[HO MACTO
HE M€ cIbpka, o0MYaM Jla CKHTaM, Ja IIbTyBaM, Ja BI)KJaM HOBU CTPaHH,
HOBH T'pasioBe, HOBH m3mienu... (Slaxos/Yankov 1939: 7).

B bepH onmuTBa o1le BEAHBXK l1a CIeBa MEIUIMHA, CIIEA KOETO TBBP-
JI0 pelaBa jaa ce 3aBbpHe BB Ppaiidypr. 3a Tema Ha AucepTauusiTa CH BbB
dunocodekus pakynrer, KbM KOHTO CHaJaT HETOBHUTE CIEIMATHOCTH, U3-
oupa: ,,.Die europdische Intervention in Mexiko und die Annahme der
mexikanischen Kaiserkrone durch Erzherzog Maximillian von Osterreich*
(,,EBpormefickara HHTEepBEHITNSA B MEKCHKO M IPHEMAHETO Ha MEKCHKaHCKATa
HUMIIepaTopcKka KOpoHa OT epuxepuor Makcumunuad AscTpuiicku). Kem
Ta3yW TeMa Ce Haco4Ba IOJ| BIMSHHUETO Ha JlajeyeH CIIOMEH OT PaHHOTO CH
FOHOIIIECTBO, KOTATO B MPYCTa Ha POJHUHCKO CEMEWCTBO BMK/Ia MEXIY OKa-
YEHHTE 110 CTEHUTE MOPTPETH Ha cynTaH Aomyn Memxun, Antum [ u np. u
elHa KapTHHA, HAa KOATO € HM300pa3eH pa3CcTpelabT Ha HSIKAaKbB TeHEpall.
[{BeTHaTa KapTHHA W3BBHPEIHO MHOTO IO BIEYATIABA, TOMAKHHUTE MYy pa3-
Ka3BaT, Y€ Pa3CTPENBAHUAT YOBEK € MEKCHKAHCKHUAT MMIiepatop Makcumu-
JMaH: ,,A3 HE MOXEX Jla CH IPEeACTaBs KaK € Bb3MOXKHO eIuH Lap na Obae
pasctpensH (Slakos/Yankov 1939: 7).

Crnen xato mpekapBa e Mecell B POIIok 1a Tbpcu U3BOpH MO TeMa-
Ta Ha JIOKTOpaTa M Jia MOJy4YH MPETopbKA OT MECTEH IperoaaBares, TOH ce
ormpaBs kbM Manpun (1889), xbaeTo e mocpemHaT ¢ U3ThHYEHA JIH00e3-
HOCT. B ckpoMHHA X0Teln, B KOHTO oTcsiaa, ce yOexxaasa, ye B HHaue Kpacu-
BaTa MCIAHCKA CTOJMIA HAMAT JOPH CMBbTHA MpezcTaBa 3a brirapus u Obi-
rapute. VIHTepeceH € HaUMHBT, 0 KOWTO € BB3MPUET OT MECTHHUTE; HUKAKBO
KpacHOpeuue He My Iomara fa yoenu xoTescKara ynpasa, 4e B EBpona cb-
mectByBa KuspkectBo bwirapus. 3aroBa mbpBo MHHABa TBHPJIO 32 ,,TYPKO®,
a clie]l KaTo 3aroBaps C €AMH PYCHAK B XOTeJla, BCHYKM Be4e ro cMATaT 3a
»pyco®“. Moxe Ou TOW € eqH OT IIBPBHUTE CICHOCBOOOKICHCKHA OBITApH,
3all03HAJIM c€ OTOJM30 C MCIAHCKaTa ACHCTBUTENHOCT. Miaguar Obiarapus
rmocemana u apeHara 3a 0oit ¢ Oukose ,,Plaza de la Toros* — 3penwuiie, KoeTo
ro yxacsiBa. Oco6eHO € Bb3MyTEeH OT TOBa, Ye 3pUTENNUTE OT JABara Ioja, B
TOBa YHCIIO U Jienata, ¢ OyeH Bb3TOPI IOCpeIaT CTpajaHusiTa U yOuicTBoTo
Ha OOJISIHOTO B KPBB KHBOTHO.
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Criopen nuyHaTa My TIpEIeHKa 3alliTaTa Ha JUCEepTaIHsITa B Ha4ajo-
To Ha 1890 rogmHa MUHABa 33JJ0BOJIUTENHO U C MPUCHACHOTO My aKaJeMU4-
Ho 3Banue Dr. Phill. Toit Tpprea 3a Codus. d-p Mean lllummanos, Havan-
HUK Ha OTJeN B MUHUCTEpCTBOTO Ha MPOCBEIICHUETO, BEAHAra o Ha3Hada-
Ba 3a y4YHJIUIlIeH WHCekTop B IlneBeHckoTo yueOHO okpbxkue. [Ipe3 cuen-
BaIllUTE TOJAWHU CIYKH B PA3IMYHU TPAJOBE KATO OKPHKEH YUMIHILIEH HHC-
MIEKTOP, THMHA3WAJICH YYUTEN, a H3BECTHO BpeMe padOTH U B CTAaTUCTUIEC-
kus otnen. B OpsixoBo Ha yuunuiiHuA mpas3Huk ,,CB. cB. Kupun u Meto-
i mpe3 1893 roguHa ABPKHU ped B PyCOPMICKH TyX, KOETO TO MPHHYX-
JaBa Jla HarmycHe crpaHara. CMmsTa peuTa cH 3a UCTOPUYECKH MpaBIUBa, HO
HEOTTOBapsIa Ha MOJUTHYCCKUTE HACTPOCHHSI Ha NEHS: ,,[Ipe3 ToBa Bpeme
pycodmicTBoTO X)ecToko ce mpecneasamie (SIlakos/Yankov 1939: 9). Toit
Ch3HATENHO MPHJABa HAa peYTa CH MPOIAraH/eH XapakTep, KaTo MpeaHame-
PEHO M3THKBA JyXOBHATa W MOJUTHYECKATa BPbh3Ka Ha OBJITapUTE C PyCHa-
nute. Taka ce o3oBaBa B [lapik, 6e3 1a UMa HyXJa a XOAH TOJIKOBa Jlae-
ge. Onpenensmma poJis 3a TO3W H300p U3UTPaBaT OTJAaBHAITHATA My MeUTa Ja
MIO’KMBEE B TO3W CJIABEH TPaj U CIaboCcTTa My KbM ITbTEIIeCTBUATa. biaro-
JapeHue Ha JBaMa CBOM ChIPaK[aHHU CTYJCHTH CE 3all03HaBa C BCUYKH 3a-
OeNIe)KUTETHOCTH Ha ()PEHCKATa CTOJHUIA, TIOCEIIaBa MY3€UTE U KApTUHHUTE
rajepud. BemHBX ¢ MOCPETHUYSCTBOTO HA €IMH JCIyTaT, KOTOTO HE ITO3HA-
Ba, € JoIycHAT B bypOoHCKuUs mBOpell, KbAeTo 3acefaBa (PPEeHCKUST mapia-
MeHT. TOYHO TOraBa ce Clly4dBa HEIIO HEOYaKBAHO W CTPAILHO: €IUH aHap-
XHCT XBBpJs OoMOa B 3acenarenHaTa 3aina. Mexay HSIKOJIKOTO paHeHH Jie-
IyTaTH € U IpeAceaTeNsIT Ha KaMapara, KOWTO Ipou3Hacs CTaHajara BIIOC-
JencTBue ucropmuecka pasa: ,,I'ociona, 3acenanuero mpoabinkasal®. Tazu
ciryuka Tomop SIHKOB omucBa B eqHa JOMMCKa BBB B. [[1060u8, KOUTO €
MPEANOYETeH MPEA CTOIUIHUTE, 3aII0TO PeaakTopbT My CaMapmIKueB My €
mo3Hat. [lo TakbB HaYWH TOH ce 3apa3siBa ¢ KypHAIHCTHIECKaTa 60JIecT, OT
KOSITO HsIMA JIa Ce M3JIEKyBa JI0 Kpas Ha kuBoTa cu (Yankov 2022: 9)12.

3aBBpHAI ce cie/ HAKOJIKO Mecella B pOJIMHATA CH, TOM € Ha3HayeH 3a
cekperap Ha upekmusaTta mo craTuctuka. CKOpo HaIyCKa Ta3W JTBXHOCT,
3a Ja 3aeMe T0CTa YUMINIIEH WHCIIEKTOP, HO Thil KaTO BEPXY MHCIIEKTOPCT-
BOTO TE€THE C BCHYKA CHJIA OTSIBJICHATA MMapTH3aHIMHA, TOW THPCHU TOBEYE
CIIOKOMCTBUE U HE3aBUCUMOCT B YUHUTEJICTBOTO. TO Ce OKa3Ba TBBPJEC MOA-
XOJAIIO 32 HEro, 0COOEHO ¢ JByMeceyHara JIAiTHa BaKaHIUS, KOraTO MOXe
Jla CHU TI03BOJIM ,,Jla IIbTYBa, J1a OTIIOYMBA W OCBexaBa HepBute cu*. MHTe-
pecHHUTE My TIPEXUBEJHIA B Pa3IMYHU YUIIUIIA Pa3KPUBAT KaKTO ChCTOS-
HUETO Ha Y4eOHOTO JIeJI0 TIPe3 OHE3W T'OJIMHU, TaKa U OTHOLICHHETO Ha yue-

12 Bk Mevsim, H. Bulgar Edebiyatindaki 1k Istanbul Seyahatnamesi Uzerine Bazi
Gozlemler. — Balkanistik, Ne 1, 2023, 40-61, Edirne.
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HUIIUTE KbM YUUTEIIUTE, B KOETO YeCTO MPO3HUpaT MpOsiBU Ha TpyoocT, (uzu-
YeCcKH pasIpaBH, CMBPTHH 3aIlIaXxy U JIp.

Omre che 3aBpbIaneTo cu oT [lapmx To# 3amouBa na CHTPYIHHYN HA
Pa3iMYHU CTOJIMYHH W TPOBUHIIMATHH BECTHUIM U crnucaHus. Cieq meHcu-
OHUPAHETO CH KaTO y4YWTeJ] MPOABIDKaBa Tazu paboTa, MpeBPBIUANKH s B
cBos mpodecus. ,,PAaKo nMMarie BECTHUK, B KOHTO Jja He 05X CIy4aeH ChT-
pyIHUK. B HAKOM BECTHHIM CHTPYJHHYEX 32 M€ W MO CBOM HSKOH CHOO-
pakeHHs, a B IpyTU — cpelly Bb3Harpaxkaenue (ukos/Yankov 1939: 15),
00sICHsIBa TO MOTHBHTE CH. B HemanoBaxkHa mondyAa ce mpeBpbiia U dax-
THT, Y€ TPe3 OHE3U TOAHNHH ,,)KypHanu3MbT rapaHTHpa HE camo JIMYHA He3a-
BHCHMOCT, HO ¥ IOHACSA HY>KHUTE 32 )KUBOTA MaTepUATHN O0Iarn*.

Tomop SlHKOB 3aciyxaBa Ja ObJe OTACITHO HM3CIEABAH KaTo KypHa-
aucT u myonuuuct. TBbpAe OBIBr € COUCHKBT HAa MEPHOAWYHUTE WU3aHUS,
10 YMUTO CTPAHUIIM CE€ MOsIBABAa UMETO MY. ToBa ca BecTHULUTE: Bbwiacapus,
Hen, Mup, Beuepna nowa, Om3sue, Coguticku eedomocmu, Coghuticka mpu-
byna, bvreapcku mopeoscku secmuux, Yuumencku eecmuuk, /[nesnux, Co3-
Hanue, bankancku xkypuep, baikancko exo, Peu, Illaneosa nowa, Hapoonu
npasa, Hesasucumocm, Hanpeo, Hapoden 306, Jlvu, Benuxo TwvpHoso,
Ilpeecneo (Pasrpan) u ap.; ciucanusra: Jlemonucey, Cuna, Ocnuwe, Kpumu-
ka, Hom u yuunuwe, lyxoeuwa xymmypa, Jlucmonao, bwreapcka mucwi,
Unmocmpayua ,,Ceemauna“,  Cvepemenna  umocmpayus;  JIETCKO-
IOHOIIeCKUTE u3fanus: Ilpoceema, Maiicka kumxka, Knusxcuyu 3a oeya, Po-
cuya W Ap.; CTICNUANH3NPAHUTE W3MAHUS: Yuunuwen npeened, Yuumencka
beceoa, Yuumen, Loprosen eecmuuk, Bounuwka coupka, bvieapan, Echo
Oe Bulgarie. M3sBsiBa ce KaTo KOPECHOHJICHT Ha YyXIU BecTHHUIM — Neue
Freie Presse, Berliner Tageblatt, Prager Presse, Bosnische Zeitung u mp.,
criopes; cOOCTBEHOTO My IpPU3HAHHE ,,TOBA HE € JiecHa paborta, HO moOpe
IpeBb3HArpakaaBana’. B moBedyeTo ciaydau 3armodBa KaTto CiIy4daeH ChTPY/I-
HUK, 32 1a C€ YTBBPHU BIOCIIEICTBHE KATO MIOCTOSHEH WU KaTO PEJaKTop.

JlesTenHuAT XypHANIHUCT € MpPUBJIEYEH B MOJETO Ha MOJHUTHKATa, 3a
KOETO PemInTeNHa pojsl U3UrpaBa JudHaTa My cpema ¢ Bacun PagociaBos.
Taka Toii craBa nmbepan paJoOCIaBOBHCT, Makap Ta3u MapTUs Jla cjelBa
porpaMa, NpOTHUBOIIOJIOKHA Ha HEroBOTO pycoduicTBo. CKOpo € 3aunciieH
MEeXJIy ChTPYAHUIIUTE HA MApTHIHMA TedateH opraH Hapoowu npasa. Ilo
Bpeme Ha banmkaHckaTa BoliHa JOOPOBOJIHO MOCTHIIBA B KOMEHIAHTCTBOTO Aa
YeTe KOPECHOHJCHIINUTE Ha YyXIU e3und. [[ogHOBsSBa CHTPYIHHYECTBOTO
CH C Uy)XIUTE M3JaHus U ciel najgaHeTo Ha OApuH ycIisiBa Jja MpoOBene 3a
€HO HEMCKO W3JaHue AbIbr pasroBop ¢ Lllykpro mamma, KakTo M ¢ ApYrH
IJICHEHN ocMaHCcku odurepu, mokapanu B Codwus. Koraro Bacun Pamocma-
BOB H/Ba Ha Biact mpe3 aBryct 1913 roguna, Togop fHkoB e m30paH 3a
HapojeH npenacraButen ot byprackarta xonerus (1914). Ha nskonko mecra
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oT0ems13Ba, 4e € Bb3HaMepsABaj Ja HaluIle CIIOMEHHUTE CH, HO HE yCIsBa Aa
ro cropu. Ymupa B Codus (1941).

B naBeuepuero Ha Bropara cBeToBHa BoliHa Tomop SIHKOB 3amouBa na
u3gaBa cbunHeHusATa cu B 13 Toma. IlokazaTtenHo e, 4e mbpBUTE TPU TOMa
o0eMaT HEroBUTE IBTENHCH. YTOYHSBAILOTO MOJ3arjiaBHe B CKOOM — ,.C
KpaTKH UCTOPUYECKU CBEACHUS U CIIOMEHHU' — MapKHpa CBOe0Opa3HeTo Ha
IBTETIHCUTE My W OOBBP3aHOCTTa UM C O4YEpKa, CIIOMEHa, JeMorpadckara
CrpaBKa M Jp.; 00EKTHT Ha IbTENHCA CE IMPEICTaBsi BbB BB3MOXKHO Hail-
IMPOK KOHTeKCT. HecnydaiiHo B mpearosopa KeM ToM | To# crozens, de
I'bTHUTE MY BIEUYATIIEHUS ,,ChABPIKAT BCUYKO BUISHO MO BPeMe Ha IMbTyBa-
HETO MU IO HamaTa xy0aBa 3eMs, M3IVIEAN OT MOJCKUTE W IUIAHHHCKHUTE
MECTHOCTH, MaHACTHPU M JIETOBHUIIA, cenuia U TpagoBe. Taka cbiio Te
o0eMaT KpaTku reorpadck CBeJeHHUs, a 3a MO-TOJIEMHUTE I'PaioBe U CEIHIIa
ce mpejjaraT MCTOPUYECKU JAHHH, MOYEepHaHd OT Pa3IU4YHU H3TOYHMIIH.
Crnen omucaHneTo aBTOPBHT MpPEeMUHAaBa KbM HSIKOHM CIIOMEHH W NPEXHUBEIH-
LM, CBBP3aHU C MOCETEHOTO MJACTO. [IbTemucnTe 3amo3HaBaT ChC 3aCITy KHITH
MECTHH Jieifi, napureny, 6maronerenu u ap."> B Tom IV u V Ha csOpanuTe My
ChUMHEHMSI € IIOMECTeHa MCTOpuuecKaTa XpoHuka Egpona ¢ 1814 — 1914 2.,
aMOMILIMO3HO HAYMHAHUE, B KOETO C€ MPOCeIsBaT MOJUTHYECKUAT U COLH-
amHuAT pa3Boi Ha Crapust KOHTHHEHT Tpe3 100-ToanITHuS mepro MEeXIy
Buenckusa koHrpec u Hauanoro Ha IIppBata cBetoBHa BoWHa. B Tom VIII
Hamupa MsICTO 371a ¢»0ba, pOMaH B TP YacTH, B KOHTO € n3obpa3eHa camo-
OTBEPIKEHOCTTa Ha OBITapckutTe odunepu 1 BoHHUIM B bankaHnckarta, Mex-
nychro3HMYeckarta u IIspBaTa cBeToBHa BoOitHa. B chOpaHWTEe CHUMHEHUS
HaMupar MsACTO olle pomanure Enena Kopanosa, M3 evukume Ha dcusoma u
Cenxume Ha mvpmeume, a U3 nawencrxo (tom V1), Crumxu (tom VII), U3
acusoma (Tom XII) BKIIOYBAT HETOBUTE CKUIMM, APACKU M paskasu'’, ¢ mpe-
oOxyayaBaml mpeBec Ha TOKYMEHTAIHOTO M OYepKOBOTO Hadaio. ABTOPBT

13 3a mnrocTpanus TyK IPUBEXIAaM OT/EHHUTE [JIaBU Ha mbTenuca my 3a Ceuios: Ha
mbT 32 CunoB. Ceuios. Civitas Novae — CumioB. TypckoTo BiaguuectBo. [Ipocsera.
LbproBHara 6opba. OcBobonuTenHoTo nBMxeHHe. OcBoOoxaeHneTo Ha CBuIoB. Bu-
HU | 3aciyxeHu cBuinoBu (Sakos/Yankov 1939, I: 250 — 272).

14 Hanmpumep B paskasza Xaodowcu Ilenuo Emgedocues (Sluxos/Yankov, XII, 1942: 71 —
79) eTHOMMEHHHMSAT TepOi OT IIBPBO JIMLE pa3Ka3Ba 3a MBTYBAHETO U MPEKUBEIULUTE CU
1o boxu rpo0; TBOpOara ce siBsiBa CBHIETEICTBO 3a cpeliara Ha ObJrapuHa JoMouIap ¢
TOJIEMHS IIAPEH CBAT M 3acily’kaBa J1a ObJle BKIIIOYEHA B JIUTEpaTypara 3a MOKJIOHHUYEC-
KUTE ThTyBaHus. MHTepec TpencTaBisiBa U eTHOrPadCKO-IeMOTPadCKUAT My OUYepK
Huopooyu u unosepyu 6 boaeapus (Sluxos/Yankov 1939, I11: 255 — 271), B koiito npen-
CTaBs BIICHATJICHUATA CA OT CPCIIUTE CH C MAJIUHCTBECHUTC U PCIUTHO3HUTE I'PYIHU
(Typum, momManu, BIacH, KapakadaHW, NMaBIUKSIHU, apMEHIH, raray3, T'bpLH, LIUTaHH,
eBpEH) B Pa3IMYHU Kpauila Ha CTpaHara.
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poOBa MEPOTO CH U B JIpaMaTyprusra — apamara My Kpwema uzmusa e moc-
TaBena B Haponuus teatsp'”.

Cpen 06eMHOTO TBOPYECKO HACIEACTBO Ha A-p Tomop SIHKOB IIBTENHCH-
TE€ My, KOUTO ,,00XBaIllaT UCTOPHATA, OWTa, HPaBUTE HA MOYTH Iis1a brirapus
([nesnux, Ne 12230, 27.09.1940), nrec 3acmykaBaT NO-IIACTIIMBA Chida.

Bneuamnenusa om Ilapuzpao

Kakro Beue ce u3rbkHa, Bnevamnenus om L{apuepad 3amousa na u3-
JM3a Ipe3 IMbpBarta MojioBUHa Ha 1898 roguHa, HO CaMOTO MMBTYBAHE € Mpe-
MIPUETO W OCHIIECTBEHO MMO-PaHO. Thif KATO HUKBJE B TEKCTA HAMA CBEICHUS
3a JlaTaTa ¥ rojMHaTa Ha IbTYBaHETO, JO OTTOBOpA CE€ CTUTa YPE3 OMOCPE/IC-
TBaHU MoAaTku. B otkbca 3a ,,Ilepa®, koraro ce onuca bwiarapckoro aumn-
JIOMaTHYECKO areHTCTBO, aBTOPHT CIIOMEHABa 3a MOJIOTO YOMICTBO Ha J-p
I'eopru BbakoBud, OWBIIUS IUIUIOMATHYECKH arcHT. VI3BECTHUAT Jekap,
HaMYIIIKaH ¢ HOX OT TOJUTHYCCKUTE CH HETIPUATEITH Ha YJUIlaTa B OJM30CT
JI0 areHTCTBOTO, U3AbXBa OT paHuTe cu Ha 24.02.1892 ronuna. Ilpu noce-
LIEHUETO Ha yuunuiHug otaen Ha Exzapxusta Tomop SIHkOB ce cpemia c
Humutsp ([Jumo) XpaHoB, KOHTO My pa3ka3Ba 3a pa3BuBaHata B Makemo-
HHS y9eOHO-TIpOoCcBeTHA MeiHocT. CrpaBKaTa IMOKa3Ba, ue WHCIEKTOPhT Ju-
MO XpaHOB M3MBJIHABA Ta3u AIBKHOCT A0 1893 ronuna. IIpe3 cnomenarara
roJMHa Ha Mpa3HUKa HA CBETUTE OpaTrs, aBTOPBHT MPOM3HACS ped, 3apaiu
KOSTO € TMPUHYJACH Ja HaIyCHE CTpaHara cH. ToBa ca JIOJHATa W TOpHaTa
BpEMEBa IpaHMIla, MEKIY KOUTO CIENBa J1a CE MOJIOXKU MIbTyBaHETO Ha To-
nop SukoB. U3pasuTte ,,;okHATA JISITHA HOII' U ,,0€ U3BBHPEIHO rOPEIo’’ Ha
JIBC MECTa B TEKCTa, KAKTO M CIIOMEHABAaHETO Ha ,,pa33CJCHIINTE CE€ BUCO-
YyUHU Ha 0. XaJIKu HE OCTAaBAT HUKAKBO CbMHEHHUE, Y€ MbTyBaHeTo Jo [la-
pUrpaz € U3BBPIICHO B KbCHATA NPOJET WIK PAHHOTO JIATO Ha 1892 roguna.
[MyonukyBaneTo Ha mbTENMUCa €Ba ciea 6 TOJUHH MOXE Jia ce OOSCHU C
MPUHYAUTEIHOTO NpeOMBaBaHe Ha aBTopa B [lapuk, KakTo U ¢ HenmpuO00u-
TOTO OIII€ CAMOYYBCTBHE Ha XypPHAIHUCT U IHCATEN, HA YOBEK Ha TIEPOTO.

[IpTenucsT 3amnouna c ,,JIBe gymu ot ucropusra™ Ha Llapurpan, onpe-
JIEJICH KaTo ,,BENIUKOJICIICH Tpajl, KOMUTO 3aB3eMa €HO OT Hal-BUAHHUTE MECTa
B MCTOPUSATA HA KJIACUYCCKHS MUDP M KOMYTO OBJICIIECTO MPUTOTOBIISIBA BaXK-
Ha pon B MojnepHuTe BpemeHa™ (Sukor/Yankov 1898, Ne IV: 2). Cnensa
rnasara ,llpucturanero, ¢ mnoj3ariiaBue, KOETO OdepTaBa JMHUATA Ha
CJeIBaHMs BBTPEIIHOTPAIACKU MapupyT. 3a paznuka oT Jumutsp Moo
Tomop SIHKOB He 3amovBa pa3ka3a CH C HavajgHAaTa TOYKAa Ha (PU3UUYECKOTO
TPBrBaHEe, TOU HE MPEACTaBS MECTaTa, Mpe3 KOUTO MPEeMUHABA, 2 HAPATUBHT

15 [Ipemuepara Ha npamara ce cheror Ha 6.03.1918 romuna, pesxucsop € CaBa OrHsHOB.
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ce ,,BKITI0YBA‘“ MAJIKO MPElH Ja ce HAIyCHAT MpeJelnTe Ha POAHATa CTPaHa;
CMpayaBa ce M OJISAHHAT MpPaK Ha FOKHATA JISITHA HOII 3aKpUBa eIHO00pa3-
Hus neizax. [IprenucenrsT 3acuBa, KaKTO ca 3aclalid U JBaMaTa My CITbT-
HUIY, 32 /1a ce ChOyAM Ha TypcKaTa rpaHMIa. 3a IMo-HaTaThIIHATA U BHOOIIIe
ISUI0CTHATA TOHAIHOCT Ha €IMH ITHTENHC MHOTO TOKa3aTelTHH Ce sBSBAT
YyBCTBaTa U HACTPOCHUETO, KOUTO TOPAXKAa Y aBTOpa My I'BPBOTO CHIIPH-
KOCHOBEHHE C JpyraTa, 4yXmara CTpaHa, KaTo 4€ TOBa IPENONpencis u
ObIemeTo OTHOIIeHuE. ,,Ha MUTHHIIaTa YUHOBHUIIUTE O5Xa TBBHPJE BEXKIIH-
BH W BHUMATEIHH, KaKTO M OHHs, KOUTO Tperiexnaaxa mnacnoprure” (Su-
koB/Yankov 1898, Ne IV: 3), Ta3u koHCTaTaus mpeaseriapa pa3iniHa Har-
jaca KM Jpyrara IbpiKaBa, qusITo TPaHUIIA Ce TIPEKOCSBa.

C HabnmxaBaHETO Ha KpaifHaTa TOYKa B KPBro3opa Ha pPa3BbIHYBaHUS
aBTop nonanat ,,Ceera Codus®, Crapusr neopell, kynara ,,['anara“, a otcpe-
11a, Ha a3MaTCKUsl OpAT, ,,KaTo eJHa BhJIICOHA KapTHHA, [TO3JIATCHA OT YTPHH-
HUTE JIbYU Ha CIIbHIIETO™, ce Bmkaa Ckyrapu. Pa3bupa ce, enHo € 1a ch3ep-
LaBaill ,,Bb3yIIHO" rpajia OT Mpo30pela Ha BiIaKa, & CbBCEM JPYro € Ja cle-
3en1 Ha 3eMsATa. Ha rapara aBTOpBT ce cperia, o-CKopo ce cOIrbCKBa C JIeHCT-
BUTEITHOCTTA, Hara3Ba B PEaTHOCTTa — MPECPEIIAT T0 MPOYYTHTE [APUTPAICKH
Xamali, KOUTO C€ HaXBBHPIAT BBPXY HETO U U3ABPIBAT OT PBIETE My BCUUKO:
»BUJIIX CE€ B UyJ0 OT NpeKaJeHaTa UM YCIY>KJIMBOCT', IOJMATA TOW C JieKa
vpoHus. Ha m3nm3aHe oT rapara ce okasBa B JIpyra 3aiuieTeHa CHTYyalusl.
MHoxecTBO (haiiTOH/PKUN Ce MPOBUKBAT U IO KaHST, KATO CHIICBPEMEHHO CE
HaJIpeBapBar Koi mo-CKopo Jia JoKapa KoJjiaTa cu mpes Hero. Pemmn na Biese
el B rpaja ,,cbC CBUTATa CH OT TpUMaTa Xamayid', JI0KaTo ce MpoBHUpa npe3
THIITIATa, TIPU HETO Ce SBsIBa €IHO JIUIIE U C IMOAKYIBAIIO OOpBIIeHNE Ha OBJI-
rapcku (,MHIMH MU OpaT™) My Tpejyiara yCiIyruTe CH.

[IpeMuHaBaiiku 10 MOCTa, KOMTO CBbpP3Ba HCTOPUUYECKHS TIOJIyOCTPOB C
,»l armara®, HOBOIPHUCTUTHAIMAT ITFTHUK € CIMCAaH OT Pa3HOOOpa3weTo Ha 4o-
BEIIKUTE THIIOBE U BHOOIIE OT IsJIaTa KapTUHA, KOSITO My ce TipezacTrass. [Ibp-
BUST XOTEI, IPe/l KOUTO TO OcTaBs (halTOHIKHATA, HE My XapecBa U TOU Mpo-
nbipkaBa 3a ,,Grand hotel Metropole® B ,,Ilepa“. ChabpkaressT My, MOYTCHU-
a1 TpwK [lamagomyoc, To mocpenia TBspIe ChpACIHO, a KOTaTo pa30oupa, de ¢
ObJrapuH, y/IBOsIBA CBOSATA JIFOOE3HOCT M IO KaHU JIOJY, B Ka)eHETO, KbAETO
TOCTHT CE 3all03HaBa C HAKOJIKO MJIAJH CBOM CHHAPOJHHIIM, YAHOBHUIIM B
boearapckoro muruioMaTruecko areHTcTBO. C eIUHUS OT TAX, CYCTOBOIUTEIS
Pycues, Toit ce cOmmkaBa MHOTO M OJarogapeHrne Ha HETOBaTa YCIY KJIHBOCT
Cce 3aIl03HaBa C BCHUKHTE 3a0eIIe)KUTEITHOCTH Ha IPEBHUS TPajl.

[Ipencrassuero Ha [lapurpan 3amousa c ,,['anarta‘“, OuBIIa KOJIOHHS Ha
TEeHYE3KUTE W BEHEIMAHCKUTE THProBIM. CIIOMEHABAaHETO Ha KOJIOHHCTHUTE
JaBa IMOBOJI HAa aBTOpA Ja Ce BbPHE Ha3aJl B MCTOPHUSATA W N1a 3aTOBOPH 3a
JATHHCKOTO Bianu4ecTBO B KoHcTaHTHHOMOIM, 32 ,,BapBaplIMHUTE M BaH[a-
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JAu3Ma Ha Te3UM OCBOOOIMTENH C KPBCT Ha I'bPAUTE CH, KOUTO OCKBpOsSBaxa
XPUCTUSHHUTE, OCKBEPHABAXa XPaMOBETE U CH T03BOJISIBaXa Jja MPaBsIT HEevy-
BaHM NpodaHary BbpXy Hal-CBETUTE Hela Ha mepkBara’ (SIHKoB/Y ankov
1898, Ne IV: 3). [lo cTppmHuuTEe cThHana Ha ,,JOKcek KangbpbM™ ce ciycka
KbM MPUCTAHUIIIETO, B Hall-O’)KUBEHATa YacT Ha ,,[ amara®:

Haii-nanpes BuxaaMe €HO MHOKECTBO XOpa OT Pa3HU TUIIOBE: BEPHUAT HA
MPAOTIIOBCKUTE TPAIUIUK TYPYHH B HAIIMOHAIHUS CH KOCTIOM BBPBH JIO ITH-
BUJIM30BaHUS €BPOIICEIl B IIWJIHHIBD; CIE TAX OBP30 MPHUCTHIBA MOUUIHAAT
Mo meyanda TPhK B CBOS KMBOIKMCEH KOCTIOM, CJIEA HErO JICHHBO C€ JBUKU
JIBIITOKPAKHAT apaOWH B UEPHO OOJIEKIIO M OsiT CIBHIICOpaH; a 3a]l Hero rop-
JI0 cThiBa oduiepsT. ETo U TypckaTta 37maTHa Mialek OT HOBaTa reHeparus
B MOJHO €BPOIEICKO 00JIEKII0 U ajeHHu (ecoBe Beceso ce OIbcKa B HaBaJH-
1ara, moclie/IBaHa OT JApUIaBus Mpocsik. M Bcpen rbeTaTa Tas Thima ce JIBH-
kaT (palTOHH, KyleTa, MPUIBOPHH CKHITaXH, KOJIM, BCAJHUIM [KOHHHMIIH ],
HATOBAPEHU KOHE WM OCIH, TPEMBIHCHUST TpamBai, MperbpOeHUTe MO Te-
JKECTTa Ha TOBapa CH XaMalld, MPOJAaBa4YUTe HA Pa3HU CTOKH, IUIOJIOBE... U
KakBo omne He? Bcuukarta Ta3u Maca ce NBHXKH, IIIyMH U TOBOPH Ha BCHYKU
BB3MOXKHU e3unu. C efHa Jyma, Ha 3pHUTelsl Ce YMHH, KaTo 4Ye Mpe/ICTaBUTe-
JIM OT Pa3HUTE Ha CBETAa HAllUM ca cu jganu rendez-vous Ha ToBa mscto (SIH-
koB/Yankov 1898, Ne IV: 3).

IIpe3 mocta npemunaBa B CTamMOyJ ¥ MOKpail ma3apy U JHKaMHUH TPO-
IbJKaBa 1o 3naTHusi por keM ,,Denep®. IlpeMuHaBa kpaii ,,ctapara u Hey-
JIo0Ha* OBJTapcKa IIbPKBa, OTYMTAHKY U MPUTOTOBIICHUATA 32 TIOCTPOsIBAHE-
10 Ha HoBa'®. BrocnencTBue TPHIBa MO IMHUATA HA CyXONBTHHTE CTEHH,
M3PEKIANKNA KPETIOCTHUTE BpaTH, BKIFOUNUTEITHO W OHA3H, MIPE3 KOATO HaB-
JIu3a ocMaHckara apmus npe3 1453 roauna, ctura 1o ﬁezm KyJe, ,,[Japur-
panckara bactunus®, no Mpamopuao mope. OTTyk ¢ aliToH npecuya ,,UCTO-
pUYECKUs TOMyOCTPOB 10 ,,Mexmenue®, mxamMusiTa Ha 3aBOeBaTels, Mbp-
BaTa Hal-roJIsIMa MIOCIOJIMAHCKA CBETHHS B HOBOTIOKOpPEHATa BH3aHTHICKa
CTOJIVIIA, 33 JIa 3aBBPIIU HACHTEHUS C BIIEYATICHHUS OT JIOCEeTa C Pa3InIHH
KyITypHHU 1utactoBe AeH ¢ Komonara na Mapiuas.

Bropara yact Ha mbrenuca odxBaia ,,[lepa“, ,,c U3riIeq U Xapakrep
[IOYTH HAITBJIHO eBponeiicku (SIlakor/Yankov 1898, Ne VI — VII: 4), onucsa
ce ,,Grande rue de Pera“, koliTo cb3maBa BIie4aTieHHe Ha ,,0J1aTOyCTPOCH
3amageH rpan’. Ho U Tyk moMHHHpAT yIu4yHHTE KydeTa (,,0T Hail-IoiHa
nopoja‘““), IpOTSKUPAHU OT BJIACTTA, KOSATO IoJjlara OAIMMHCKU TPIDKH 32
IpexpaHaTa Ha YETUPWHOTUTE XUTEIH Ha Tpaja W yChPIHO TMa3W TAXHATa

16 Crapa nyma 3a Obirapckus npaocnaseH xpam ,,CB. Credan (OKenssHara 1bpksa),
YUETO CTPOUTENICTBO 3amouBa mpe3 1892 romgmna; Obiarapckata CBETHHS Kpail 3nmaTHHS
por ce ocgemiasa npe3 1898 roauna.
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HEMIPUKOCHOBEHOCT; TOBA JlaBa MOBOJ Ha aBTOpa Ja I'M Hapeue ,,lI0YTECHU
LHapurpagcku natpunuu. I'paackaTa rpauHa, B KOSTO C€ BIIM3a CIIE] 3all-
JIalllaHe Ha OompeJieliecHa cyMa M CBHUPST OPKECTPH 3a OTOpaHa MmyOJuKa,
MpeJCTaBIIsSIBa €IMH KOPEHHO Pa3jIuyeH JIPYyT CBIAT B PaMKHUTE Ha CTOJIMIIATA.
[Ipeacrou nmocemenrve Ha BbIrapckoTO AUIMIOMATHYECKO areéHTCTBO, KOETO
ce MOMEIIaBa B TPH 3/1aHus. ABTOPBT Ipejiara OMMCaHue Ha INIaBHOTO TPH-
eTaXHO 37IaHUE, MPEACTaBs HU OOCTaHOBKaTa — OT MEOEIMpPOBKAaTa M BHT-
penTHoTO 003aBekaaHe Mpe3 yKpacaTa A0 W3MOI3BAHMS CTPOUTEIICH MaTepH-
an. CMes 1a TBBPJS, Y€ TOBA € €IHO OT TBBPJE PEAKUTE OMUCAHUS HA UHTE-
propa Ha AUILTOMATHYECKOTO areHCTBO, MOPaaXd KOETO € MHOTO IeHHO. KbMm
Kpas Ha JCeHS IMBTEHHUCEIBT € CTPECHAT OT CTparmHus BUK , areH!“ [,,Ilo0-
kap!“], cirem Manko mokpail Hero mpodydaBa TyTyMOamKUHCKA yparaH —
TOBa € caMoJieiiHaTa nmoxapHa koManzaa. [loxkapute ca HEOTMEHHMA 4acT OT
BCEKUIHEBUETO HA Ipaja ¢ AbpBeHaTa apxurekrypa. Ilokpaiinunara ,Ilan-
ranats™ 1aBa B3MOKHOCT 32 3aIll03HAHCTBO ChC CHBBPIIECHO ITPOTHUBOIMOIOXK-
HOTO JIUIIE Ha Trpaja.

CrensamuaT neH e orpeaecH 3a CtamOys, TpaAWIIMOHHATa YacT Ha
rpaja, Kpair Ha ,,ACTOPUYECKHS MOIyocTpoB”. OTHOBO ca HaOeNs3aHU OC-
HOBHHUTE TONOCHU: ,,be3uctensT — TiopOero Ha AOmyn Xamug — Crapust
capait — CB. Codust — Atmernan — Uembepnuram — Cepackepar — Croneii-
manue*. be3uctenpt, win npouyrara [lokputa yapiius, To3u ,,MICIIOJUHCKU
JTaOUPHHT C TIOJIYMpPAayHH CBOZOBE™, KBJICTO €BPONEHCKHUSAT MBTEIICCTBEHUK
Ce TOTarsi OXOTHO B JIOHOTO Ha OPUEHTAJIICKOTO, € IIPHUIIO3HAT OT CMAsIHUS OT
MHOTOTO YKpaIieHus ¥ 6orarcTBa OBITapiH KaTo OMACHO MSICTO, H3UCKBAIIIO
NpeAna3IuBOCT:

Hagcsikbae BikmaTe IBHKCHHE, ObCKaHe, [IIyM: €IHH Obp3aT, IPYyTH JCHUBO
OOMKAJIAT, TPETH IUITIKOCBAT, YeTBBPTU KYITyBaT U T.H. BroOIIe BUIBT Ha Oe-
3HCTEHA, JBWKCHUETO M NIYMBT CMaliBaT IbPBHS MOCETUTEN, KOHUTO, aKO HE €
B3€Jl MEPKH, 3a JIa HE Ce M03HaBa, 4e ¢ ,,A0aH/DKUA" [d4yKIACeHel ], CKOpO IIIe 0C-
TaHe 0e3 YaCOBHHUK U C OTYTAaHH PKOOOBE, MOHEKE MPOXIIATHUAT OC3UCTEH Ja-
Ba TOCTOIIPHEMCTBO M Ha MHOTO SHKECCIDKWHU [Kpaauu] u BaraboHTH (SH-
koB/Yankov 1898, Ne VI — VII: 6).

[Ipencron mocenienneTo Ha TropOeTo Ha AOxyn Xamusa [; B onmmcanue-
TO Ha UHTEPUOPA Ha IPOOHUIIATA TPO3KPa JIFOOOIUTCTBO U KEITaHUE 33 BHUK-
BaHE B CHIIHOCTTA HA JIpyrara pPejurus, aQuHUTET KbM Pa3IMYHOTO, HECBOC-
To. [IBTAT MpombIDKaBa KbM BrcokaTa mopra, KOsTO ,,BCHITHOCT HUTO € BHCO-
Ka, HUTO TIBK Hemo 0coOeHo™. 3aj Hes ce M3JUra OTPOMHO M BEIUKOJIEITHO
MUHUCTEPCKO 3[IaHHe, ,,M3MOKHPTEHO Ha MHOTO MECTa U U3aBall0 OPHUEHTAN-
ckoTo HexaicTBo®. Cnensa Ctapusar capail, 0 YUUTO KOPUAOPH € TMPOTEKbI

402



,» BIIEUATJIEHUSA OT HAPUT'PAT“ OT O-P TOAOP AHKOB —ITbPBUAT BBJII'APCK. ..

JKUBOTHT Ha TOJKOBA OCMAHCKH BIIAJICTEIIH, TIOPAH KOETO ,,lI0 CBOJIOBETE MY
e or0ens3aHa Hal-TalfHCTBEHATa XPOHMKA HA KOJIOCATHATa HsKoraml Typcka
nMmrepus (STakos/Yankov 1898, Ne VI — VII: 7). Taka, nokpait My3es Ha
OPBKUATA, KOUTO Ce IMOMEII[aBa B OCTaHAaJaTa OT BU3AHTUIICKH BpeMeHa IIbPK-
Ba ,,Ceera Mpuna“, u donrana va Axmen I, Toit ce o3oBaBa mpen ,,CBeta
Codus®, KpIeTO OTHOBO TO OYaKBa MPOsiBa Ha JIFOOE3HO OTHOIIEHHE: ,,JJoKaTo
HUE ONaroroBeHO Ch3eplaBaxMe BEIMYECTBEHHS BBHIICH (POHT HA TO3H
nap-xpam, Ipej Hac ce SBU CpeaHa Bb3PacT TYPUYHH B Osia yaiMa, BEPOSITHO
HSKOE JIyXOBHO JIMIIE, U HU TIOKaHU HAi-NMOYTUTEITHO JIa BJIE3EM BHTPE, KOETO
HUE LIIXME U Thil 1a HanpaBuM“. B nuHTepuopa Ha Xxpama, KOpOHsCaH OT UC-
MIONIMHCKHA KYTOJ, I[apu 3araib4Ha TaiHCTBeHOCT. Clefl MOCEUmIeHHeTo Ha
ATmernaH (npeBHUS XUNOApPYyM), ,,Axmenne (CuHsATa mkamus), Myses Ha
eanuapute, Yembepaurtam (Kononara Ha KoHcTaHTHH) HagensBa eixaHue-
TO 32 W3JIM3aHE OT IUIeCEHsICANTE JTaOUPUHTH HA MUHAIOTO, HAa UCTOPUATA H
BITyCKaHETO BHB BCEKUIHEBHISI PUTHM Ha )KMBOTA. Taka aBTOPHT CE 030BaBa B
€THO KaeHe, YUUTO CTOITYETa Ca 3a€TH M3KITIOYUTETTHO OT MECTHH, OTJAIIN Ce
Ha ,,c1ankoto dolce far niente®:

Hue cemnaxme 1o camus IIaJpaBaH, KaTo IPUEXMeE MO3APABICHHUATA Ha JIIO-
Oe3Hus Kademkus U oKoJlo Hac crosmmuTe aru. Ciex Malko JoHecoxa HH Ka-
(ero B mmpoku (GuiKaHK, HACTAHEHH BBPXY MPEKpacHu 3ap¢oBe [mocTas-
kd). [...] Ilocne ¢ Ge3unciieHn TeMaHeTa [[TOKJIOHM| HU U3MpaThXa, JaXe eIuH
OT TAX JIFOOE3HO HU NPHUIPYKH A0 BpaTara, OTACTO HHU MOKa3a HAPaBICHUETO,
1o Koeto TpsoBaiie qa TperaeM (Sakos/Yankov 1898, Ne VII: 6 — 7).

CunHo BHevatssiBa IiefkaTa oT Bbpxa Ha IloxapHara Kyna, OT KOSTO
ce Bxkaa He camo Llapurpan, HO M aJleYHUTE My OKOJTHOCTH, 4aK 110 YepHo
MOpe 1O JIMHUSATAa Ha XOPH30HTA: ,,[lornensT, ciiMcan OT Bb3TOPT, Ce ITb3ra
o €AWH OAJI OK€aH OT KbIW U Capau, 3aTbHAJIM B 3CJICHNHA, MEXY KOUTO
TYK-TaM C€ M3/aBaT KaJaeHUTE KyIOJM Ha JUKAMUHUTE, & IO TAX BHUCOKO U
rpalMo3HO ce W3AMrar B HebecHara la3yp ru3gaBuTe MuHapera® (SH-
koB/Yankov 1898, Ne VII: 7). JleHsaT 3aBbpIiiBa C MOCEIICHUE HA MIOMIIO3HO-
to ,,Cronetfimanne” (ot cpenara Ha X VI Bek).

Crnenanmar eH € OTpeAeH 3a eIHO MIJIO OBJITapcko MsCTO B ,,Opra-
KbOi1“, Kpali bocdopa, KpaeTo € pasnoiokeHo cefanuiieTo Ha beiarapckara
eK3apxusl. Beopeku roimsmMoTo cH JKeJlaHue aBTOPBT He YCIIsiBa TYK J1a c€ Cpell-
He ¢ ex3apx Mocud I, koiiTo e Gy Ha MOUMBKA Ha euH OT [IpUHIIOBHTE OCTpPO-
BU. Makap U B OCHOBHHM JIMHMH, ToJIop SIHKOB mpejyiara onucaHue Ha ek3ap-
XMHCKaTa crpaja ¢ nomeienusra My. [lo oOpaTHUs BT TIOOOUTHOTO OKO Ha
bTeNucena HalHMYa B 3aTBOPEHUTE IBOPOBE Ha KOHALHTe [OoraTuTe J0MoBe],
KOETO OIIle BeIHEX MOTBBPIKAaBA KEIAHUETO MY Jia pa30epe, 1a BHUKHE B JIpy-
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rara KyJTypa. CunHo 1o pUBJINYa 3aTBOPCHUAT U MIOTACH CBAT 3aJ] BUCOKHUTC
)1666.]11/1 CTCHHU, KOUTO KPUAT YyACCHUTEC I'PaIMHN Ha BBIIIIEOHUTE KOHalu:

Ipe3 HAKOI CIyYaiHO OTKPUT HOPTANl BHE BIDKAATE OrpOMHATa (acana Ha
KOHaKa, Ha KOMTO MPO30pIMTE ca CHAOJCHH C PEIICTKH U CTCHUTE YKPACEHH
C OpHAMEHTHKA;, BIDKIATE OOraTvsi CENAMIBK'’, OOJErHaT Ha MpaMOpHH
CTBJI0OBE, IPWIMYEH HA YEpPTOr; BUKAATE MPAMOPHUS OBOP M KPHUCTAIHUSI
IIa/IpaBaH; BIDKIATE U MAaCHBHATA LIMPOKA CTHIOA BCpPEN IBETATA, KOIATO BO-
JI¥ TIOTJIEZIBT BU B T'HCTHTE aJIeH Ha TMapKa, MMbJICH C KhOIIKOBE, [IaJPABaHU
KacKaH... ¥ Hai-[OC/Ie CHIVICKIATEe MEXAY KUIAPHCHTE H OOMTATENUTEe Ha
TO3U BBIIICOCH MHP — XapeMbT, JaMHU, KOUTO, CIEACHU OT 30pPKOTO OKO Ha
eBHYyXa, ce MsIpKaT TyK-TaM, karo ¢eu (SIukoB/Yankov 1898, No VII: 7).

IToxpait gBOpena ,,Yuparan*, mpea KoiTo He OMBa 1a ce CIHpa, 3aIlo-
TO B HETO € BBJBOPEH B ,,;3J1aTHA KJIeTKa™ OpaThT Ha CyiTaHa, U mpes ,,/{omn-
Mabaxye, YMUTO CAJIOHM HATIOMHST ,,0aCHOCIOBHUTE mpukasku Ha 1001
HOII', aBTOPBT Ce 3aBphia B ,Ilepa‘. Pazbupa ce, To3u MapmpyT aaBa Bb3-
MOXHOCT JIa C€ 3aIl03HaEII caMO C 9acT OT 00C(HOPCKUS CBST, IIOPaIH KOETO
€ 3aJIeJIeH OTHENeH JeH 3a ,,bebex™ u ,,byroknepe™ (,,pa3KOIIHOTO Tpearpa-
JUe € JsATHATa Pe3UACHINS Ha €BPOICUCKUTE MOCIAHUIM U areHTH, Ha I1a-
PHUTPAJICKATE apUCTOKPATH U OOraTamy’); Taka Beue ce U3rpak/a IsUIOCTHA
mpejicTasa 3a chimHcKkus bocdop.

Tomop SIHKOB MpeKbCBA 32 MAJKO TOMOTPA(PCKOTO U UCTOPHUECKOTO
OTIO3HABaHE Ha rpaja, 3a Ja MPUCHCTBA HA T. HAp. ,,celaMIbK™. KaTo cBume-
TeJ TOW Tpeaiara eIHO OT ITBPBUTE OMHCAHHS Ha OBITApCKH €3UK Ha TO3U
pUTyall, KOraro CIHO3EpEHbT HaIlyCKa JBOpPELAa CU U OTHUBA THPKECTBEHO C
Hal-0JM3KaTa CH CBHTA Ha MeThYHATA Ciyk0a. OT BCHYKHU CTpaHU CEe CTUYAT
TBJIMNKU HApOJ, B TOBAa YHCIIO UY>KIECTPaHHHU IMOCIAHUIM U KOHCYJH, 32 J1a
BUJAT MOMIIO3HaTa 1epemMonus. AOayn Xamun Il ussbpiiBa censimiibka B
Majkara JpKaMus Ha JTIoOMMaTa CH Pe3UICHITHS L baam3“, B eqHa oT BHCO-
ynaATe HaA bocdopa; Toit He oTHBa B TONeMHUTE IHKaMUH, 3alIOTO ce OOU OT
MOKYIICHHSI, & B MMHAJIOTO CYJTaHHTE ca UMaiIu o0WdYast Jja mocem@anar Io-
eI BCUYKHU MIOCIOJIMAHCKH XPaMOBE B CTOJIHIIATA:

Ipu Bcnuko, ye Oe M3BBHpEHO ropemnio, Admxyn Xamun Oerre 00JI€UeH B euH
BOCGHEH ILIMHEJ OT THHKO YEPHO CYKHO C KAaIlMIIOH; HUKaKBU JICKOpAlMH He ce
BIDKIaxa 1o Hero. Tol He e mo-cTap oT 44 TOIUHM, HO TIPErbpOCHOTO MY TSUIO,
6neoTO My JIMIlE, YKpaceHo C efHa KpbIila Opasa, ro NnpeJcTaBiisBa 3a CTaper
(AukoB/Yankov 1898, Ne VII: 8).

17 Censamurbk (Typ.) — IpHEMHA CTasi WK IPHEMHA KbIIA 38 MBKE y O0TaTHTE TypIIH.
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Cren censiMibKa aBTOPBT Ce MPHUIBMKBA B TEKETO (0OUTENTa) Ha aep-
Bumute oT OpaeHa Ha MeBIEBUUTE B ,l'amata“. OmucaHueTo Ha 3anaTa, B
KOSITO ,,MIOCIOJIMAHCKHTE MOHACH' M3IBIHIBAT CBOWUTE TAaHIM (,,JIEKO U H3-
KyCHO BBpPTEHE Ha IeTaTa Ha JECHHUS KpakK, ChC 3aTBOPEHU OYH, BAHWTHATA
Harope JiicCHa pbKa, a JsiBaTa — OTIyCHAaTa KbM 3€MsTa; BbB BbPTEHETO CH
BCEKH JICPBUII He3abelsI3aHo ce ABMKHU B MONyKphr** (SIakoB/Yankov 1898,
Ne XI: 2), e mocienBaHo OT ONUT Ja C€ BHUKHE B CHIIHOCTTA HA TE3H JIBH-
xeHus. B kpaifHa cMeTka ce CTHra JI0 M3BOja, 4e IIeNiTa Ha TaHIa € ,,/1a 13-
TOLIaBa TSUIOTO M Ja yOuBa HeroBute cTpacTtu™. Bepen Ha pa3zOupaHeTo cu
na mHGOpMHpa W [ CHOJENS BCHYKO BHUIASHO WM HAy4YeHO, aBTOPHT He
MpOITycKa Ja OTOENeX M, 4e IIeHXOBeTe Ha OpJieHa ca BHCOKH CAHOBHUIH,
KOUTO C€ TOJI3BaT C TOJSIMO YBaXKEHHUE, pasIoyiaraT ¢ MPUXOIN U KHUBEAT B
PSAABK paskom M OJSCHK. 3amo3HaHCTBOTO C JIPYTH PEIMTHO3HU CEKTH B
WCIIsIMa TIPOIBJDKABa M 1I0 BpeMme Ha pasxoakaTta 1o CkyTapu, oTcpenrHara
CIJIHO TPaJWIIMOHHA M KaIlCyJaupaja ce JacT Ha Trpazaa. [IpemuHaBa ce mok-
paii MoMmmHATa Kyjia, KOATO Ce M3aaBa OT O00CHOpPCKUTE BOIU KaTo ,,0571a
HuMba“, U ce mocenasa oourenta Ha pyhante, YUUTO PUTYAITH Ca U3TOLIH-
TEJHU [0 pUMa bKa Ha JepBUIINTE Ha QuHAaa.

Enna pasxonka mo Ilapurpanm m BmedatieHusTa OT HEro Omxa Owmin
TBBpJIe HembJIHU 0e3 gocera ¢ [lpuHIOBUTE OCTpOBM B MpamMOpHO Mope.
[IpTenucensT cThNIBA HA JBaTa Hall-roJeMH U Hal-aTPaKTUBHU OT TSX; CIEA
Xanku, KbJETO MpeKkapBa MOJOBHH J€H, peliaBa jAa MPEeMHHE C JIoAKa Ha
omuskust o. [IpuHKHTO. MexmyBpeMeHHO ce pa3passiBa Oypsi, KOETO TO MpH-
Hy)XKJaBa Jia IpeKapa HIKOJKO HaNperHaTh Yaca BCpea Pa3BBhIHYBAHOTO
Mope. OCcTpoBBT T0 O4apoBa ChC CBOSATA KpacoTa — ,,HABCAKBJE TpajIuHH,
Oorata pacTUTEIHOCT, LIBETS, CEHUECTH alleH, Pa3KOIIHW BHJIM U JBOPIH‘
(STrxo/Yankov 1898, Ne XI: 3). Tyk mocemasa ex3apx Mocud I (,,c octpo-
YMHO HW3paK€HUE Ha JIMIIETO, Pa3BEApPEHO C €JHa NMPHUBETINBA YCMHUBKa™),
JOIIBJI HA MOYMBKA, MOJ YHETO oOasHHE YyBCTBA ,,M30JIMK OT HallMOHAIHA
ropaocT u ch3Hanue’. Touno Ha [IpHHKHUIO, Bcpen Te3W BB3BUILIEHH YyBCT-
Ba, TOM HE CIIeCTsABAa TOPYMBOTO CH HAONIOEHUE, Y€ OCBEH BCHYKO APYTO
»Llapurpaj e KIacHuecKusT rpaj Ha OaKIINIIa: ¢ HEroBa IMOMOII MOJKEII J1a
MPOHMKHEII B HaH-HEAOCTBIIHUTE MeECTa, Jla 3a00MKOJIMII JIOPH 3aKOHA U
mutHAIUTE (SIHKOB/Yankov 1898, Ne XI: 3).

Haganmnoro ,,IIpucturanero® e pamkupano ¢ GuHAIHOTO ,,pbrBaHe-
T0". ,,C KaKBO 3aTa€HO W HEMOHATHO YyBCTBO B CHPIETO, KOETO CAMO PYCHUTE
Morar Ja u3passiT ¢ gymaTa ,,TocKa“, Tiiefax Ha 4yXauTe Operose, KOMTO
THI CKOPO MOXKax J1a OOMKHa, a cera a3 ce pasJelisiX OT TAX', CIoJeNs aBTo-
pBT OT mamybaTa Ha IMmapaxoja, ¢ koito mpe3 bocdopa m UepHo mope ce
3aBpbIla B poauHaTa ci. KaTo cBHIETENCTBO 32 YeCTO CPEIIaHUTe Xy I0KeC-
TBEHH €JIEMEHTH B ITbTENHUCA OM MOTJIO Jia OCIYKU CIEIHOTO ONHCAHUE!
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[MapaxonbeT Bojemie eaHa ynopura 00pda ¢ BBIHUTE;, T¢ TO OIbCKaxa B XbJI-
0oIuTe U ro Kapaxa Ja ce MPUBEXa HUCKO IO MOPCKATa MOBbPXHOCT, U3/TH-
raxa ro Ha IMEHJIMBUTE CH BbPXOBE M OT TaM CTPEMHTEIIHO I'0 CIyllaxa B 3e-
CIIUTE BOJHHU IMPOMACTH, OJIbCKaXa ro OT ThH, OT MHAK, & TOW CHPOMAaXbT,
IBXTSIN, AUMSII, KATO Pa3CBUPEIST BEJIHKAH, CTPEMHU CE HAIPE., HAIpe...
(STakoB/Yankov 1898, Ne XI: 3).

Cren mpekapaHaTta HoOL B 00STHATA HAa MOpCKaTa OOJecT mosBara Ha
OTEYECTBEHHUS! OpAT Ha XOPU3OHTA BBH30YkKIa MATPUOTHUUEH MOPHUB. YyBCTBO
OT PaJioCT ¥ BBIHEHHE M3MbJIBA I'bPIUTE Ha MBTEIIECTBEHUKA U TO Kapa Ja
TpenepH, naa OnenHee. CimcaH OT BB3TOPT, 3all04YBa THXO M CIIOJABEHO Ja
Hapexna: ,,Tas 3ems e ¢ XyOocT mbiHa. bearapcko e ponst mu! bwiarapcko e
poIbT Mu!*.

BmecTo 3aKka0ueHue

B cBoute paznuyHM NpOosIBICHUS MBTENHUCHT € CPeJl YECTO CPELIaHuTe
JTUTEepaTyYpHH BUIOBE B HOBOOBITapckara KHIKHUHA. [IBpBHAT OBATapcku
nprenuc 3a Llapurpan, Tonoc ¢ TBbpAE 3HAUUMO NPUCHCTBHUE B MOJIUTHYEC-
KaTa M OyXOBHAaTa MCTOpUS Ha CTpaHaTa, ce MOsBABA €1Ba B Kpas Ha BeKa,
[IOYTH JieceTuieTre cien kato Anexo KoncrantuHoB crenBa B HoBus CBAT.
Hukak He e cirydaifHO 00CTOATEICTBOTO, Y€ B IIBPBUTE TPH TOMa Ha chOpa-
HUTE cu chbuMHEeHus Tomop SIHKOB moMecTBa MBTENHCUTE CH; TO CBUICTEIIC-
TBa 3a FOJSIMOTO 3HaUEHME, KOETO aBTOPBHT UM OT/aBa, MOCTABSIIKM I'M Hall-
BHCOKO B CKaJlaTa Ha JJUYHOTO CH TBOPUECTBO. TpyAHO € J1a ce HaMepH OTro-
BOp Ha BBIIPOCA 3all0 TOH BKJIIOYBA B CBYMHEHHATA CH CaMO OHE3M ITbTEIH-
CH, KOUTO CE€ OTHACAT 32 POJHUTE MpPEeNH, a U3BbH BHYIIMTEITHUTE TPHUHA-
JeceT Toma ocraBat Bneuamnenus om Llapuepad, xakto u [lpaca — Buena —
Bepnum, MOABUI ce CHIIO MO cTpanuuute Ha Mmocmpayus ,, Céemnuna “'®.

B otHomenuero Ha Tomop SIHkoB KbM rpaja kpait bochopa ce ayBcT-
Ba OCBOOOJIEHOCT OT KakBUTO W Ja OWJIO MpenpasChIbI U HCTOPUIECKH
HACJIOGHUs; HaAJensiBa CTPEMEXBT Ja ce BHIAT, Ja Ce pasKakaT M Ja ce
OIUIIAT KPacoOTHTE, KOMUTO KPHUAT M Mpeasarar ,,qaykaute Operose. Hanne-
JSIBAT YMCTO YOBEHIKOTO JIFOOOMMTCTBO, JKEIaHUETO M MOTpeOHOCTTa 1a
OTIO3HAEII YY>KA0TO, Ja BHUKHEII B HETO, 0€3 Ja NTHOPHPAI ITPOSKIINUTE Ha
POOHOTO M HauuoHanHOTO. IIbrenmcHure TBOpOM Ha dumuTbp Moo u

18 TIprenucnara nopeauna 3anousa aa ce nyoaukysa npe3 1909 roauna, ¢ KpaTko Ipes-
craBsiHe U pororpadus Ha aBTopa: ,,CTaTHUTE, pasKa3uTe U XyMOPECKHTE Ha T. SIHKOB ce
OTJIMYABAT C XUB U yBIeKareneH e3uk (Mumocmpayusa ,, Ceemauna “, 1909, No V: 23).
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Tonop SIakoB'® ce MoOABABAT ¢ pa3aMKa OT JECET TOAMHM, HO CaMO TIET TOfIH-
HU T'd ACJIAT MO OTHOUWICHMWE HAa U3BBPUICHOTO ITBbTYBAHE 10 Hapnrpaz[ " Ha-
MMMCBAaHETO Ha TEKCTOBeTe. Makap JBaMara aBTOpH Ja HW3IOBSABAT SPKO
OTKPOCHH PyCO(MUIICKH HACTPOCHHUS M 00Opa30BAaTEIHHTE MM ITHTHUINA J1a CE
npecuyatr B MockBa nu Hukonaes, 3a Togop SIHKOB ompenensio ce oka3pa
MIpeKapBaHETO Ha MIAZOCTTa B Pa3IMYHHU 3aMaJHOEBPONEHCKH TIpaZioBe H
MIOTaISHETO B AyXa M aTMocdepara Ha eBpoIeiicKkaTa MUCHII U KyaTypa. Toi
€ TPEJICTABUTEN Ha ITBPBOTO CJIEIOCBOO0KIEHCKO TIOKOJICHUE, TOBA MPEIOT-
penens u pa3IudyHOTO My OTHOIIICHHE KAKTO KbM cToiuIaTa Ha OcMaHcKaTa
AMITEpUs, TaKa ¥ KbM OBITAPCKOTO KYJITYPHO-HCTOPHUYECKO HACJIEICTBO B
Hes. Tomop SIHKOB HOCH Ch3HaHHE Ha OBJITApHH €BpOIIeell, OTTIACHAN CE OT
TECHUTE U3MEPEHUS Ha CTPOT0 JOMAIIHOTO.
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Anmonus BEJIKOBA-I'AHJJAPKHEBA
(BeauxomwvpHroscku ynusepcumem ,, Ce. ce. Kupun u Memoouii )

,,CUBUST ITIPOPECOP,
VI/TN 3A BBJITAPCKATA KPUTHKA KATO CB/JBA
(I-P K. KPHCTEB
B JINTEPATYPHOUCTOPUUYECKATA
IMMOPTPETUCTUKA HA MIWIEHA KVPOBA)

Peztome: Texcmvm npobiemamusupa eOun om npouiupawume wpuxu 8
cnedocgobodicoenckama numepamypna ucmopus na Munena Kuposa — mo3su, noc-
eemen Ha 0-p Kpvcmwo Kpvcmes, npesvpnan cayocenemo ua aumepamyprama
Kpumuka 8 cv0ba. Cmaea oyma 3a eOur om nvpeume NPOCMPAHHU JUMEPANYPHO-
UCMOPUYECKU ORUMU, U3ZPAOUTU CTONCHUS, 6bMPEUHO NPOMUBOPEHUE, MHO2000pPA-
3€eH 6 XAPAKMEPOIOSUYHO, COYUATHOCMUNLO80, NOYEPKOBO OMHOULCHUE NOPMPEM HA
KpUmuKa, uzeecmen kamo ,,4ogexa ¢ cuso ‘. M. Kupoea ne camo ciosicemupa npo-
hecuonannobuocpapuunus nem Ha ,,cugust npogecop*, npesvPHAL KpUMUKAma 8
OCHOBEH MUN MBOPYECKO-UHMEeNeKMYanHa OelHocm, a u ,,u30opemsasa " Hapamuenu
Memagopu, CmuruCmuyHY Guaypu, KOUmo ce npespwvuyam 6 c60eodpasHu Guimpu
Ha MUCTIEHemO HU 3a eOUH Om Hali-pecheKmupaujume mpazuiecku U3Ucenu u cebe-
omoadeHu cmpoumenu Ha MooepHama Ovieapcka Kyamypa. 3a 0a ce npomeru eneo-
Hama mMoYKa KoM He20 — Om NO3HAMUsl JUMepamypHoucmopudecku obpasz Ha
cmpoe, HO CKV4eH U NpasoiuHeeH OOKMpuHep, Mol U3NbKea Kamo eouH om Hail-
NPOHUKHOGEHUME U KOHYENMYAIHU eCIEemuYecKy YeHUmenu, ,,2eHeparvm " Ha Kpu-
MUYECKAMAa UHCIMUMYYUsl y HAC.

Knwouoseu oymu: ,,npogecopvm 6 cuso”; 0-p Kpvcmvo Kpwvcmes; aumepa-
MYpPHA KPUMUKQ, ciedoceobodicoencka numepamypna ucmopus, Munena Kuposa
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Antonia VELKOVA-GAYDARZHIEVA
(St. St. Cyril and Methodius University of Veliko Tarnovo)

“THE GRAY PROFESSOR”, OR ON BULGARIAN
CRITICISM AS A LIFELONG PURSUIT
(DR. KRASTYO KRASTEYV IN MILENA KIROVA’S
LITERARY-HISTORICAL PORTRAITURE)

Abstract: The text critically examines one of the defining strokes in the post-
independence literary history of Milena Kirova — the one dedicated to Dr. Krastyo
Krastev, whose devotion to literary criticism became a lifelong pursuit. The focus is
on one of the first extensive literary-historical attempts that constructed a complex,
internally contradictory, multifaceted — both in characterological and socio-stylistic
terms — portrait of the Critic, known as “the man in gray.” For the first time, a
silhouette of a modern arbiter of esthetic taste has been outlined so closely and in
such detail from a psychographic, esthetic-literary, historical-contextual, and
creative-biographical perspective within the framework of the literary-historical
narrative. To shift the perspective on him—from the familiar, conventional literary-
historical image of a rigorous but dull and doctrinaire scholar, he emerges as one of
the most perceptive and conceptual connoisseurs of esthetics, a zealous builder of
modern Bulgarian culture; the “General ” of literary criticism in our country.

Keywords: “the gray professor”; Dr. Krastyo Krastev, literary criticism; post-
independence literary history; Milena Kirova

B tpure Toma ,,.bearapcka mureparypa ot OcBoboxaenuero 1o IIbp-
BaTta cBeTroBHa BoitHa™ (2016, 2018, 2020) Ha M. KupoBa camMusT HaunH Ha
pa3ka3BaHe, Ha M3IMOJI3BAHETO HA IIOBECTBOBATENHU MOXBATH, HA 3aBJIa/IsBa-
jaTa BHUMaHUETO €BPUCTHYHA PETOPHKA, HO U 3apsAabT Ha aBTOPCKOTO CBe-
TOTIPeoOpa3siBaIIo0 CIOBO MPEBPHIIAT PEATHUTE TBOPUECKH IEPCOHH, 00-
[IECTBEHO-TIOIMTHYECKH (PUTYpH, KyATYPHH TPOIECH B TIEPCOHAXKH U CHOU-
THUS, B CIIEHM U JIEKOPU Ha €/IHa JUTEpaTypHOUCTOpPHUECKa ,,IpUKa3Ka‘, 3a-
JIOBOJISIBAIIIA ,,Kaiara 3a Heoonuarinoro (IIknoscku/Shklovski 1988: 77).

BermmHocT camara emoxa, Kpoikara Ha (GUTYpHUTE, KOUTO ST HACeIsIBaT,
3apsAabT Ha CIYYBALIUTE Ce CHOUTHS MPEAUMHO B JYXOBHO-KYJITYPEH IUIaH, HO
U TIO-CETHEIIHUAT UM OTOJISICHK, UCTOpUYECKaTa UM aypa IpeAronarar Heo-
MHUTOTBOpUYECKaTa HUIIIKA, OOTbpHAJIa TUTEPaTyPHOMCTOPHUECKUS pa3Kas.

Ho neka ro xaxxeM ¢ pparmenTn ot ,,Mcropusara™ va Munena Kupona,
oOroBapsIy OUTHETO Ha aBTOPUTE OT Kpbra ,,Muchen: ,,CaMuTe XyJ0KHHIIN
JKUBEST )KMBOTAa Ha TEPOUTE OT CBOMTE Mpou3BeeHus. TOUHO KaTo TAX Te ce
CTapasT Ja CTOST Jajiede OT OOIecTBeHaTa BpsBa U MOJUTHYCCKUTE WHCTH-
TYIIMM Ha CBOETO BpEMeE; MPEBPHINAT camoTara B LIEHHOCT, B M3TOYHUK Ha
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BIBXHOBEHHUE, Bb3jIarar Ha ceOc CH MHUCHATA Ja ObJaT JIYXOBHH BOJAYH;
YyBCTBaT ce Hepa3OpaHW M OTUYXAECHU OT APyruTe Xopa. Jlopu xurteiickure
HECTONIU TW MpHONMXKaBaT KbM 00paza Ha HECPETHHKA, MPABAT TH ,,CKUTHH-
uu“ u ,,cupanu” B ecHadekus cpar (Kuposa/Kirova 2018: 43).

3aroBa ,,BCHYKH OT ,,MUCHI IIIe CE€ CTapasT He MPOCTO Ja IHINAT, HO U
na xwuBesT karo moetu’” (Kuposa/Kirova 2018: 30). B Tasu mocoka He Mora Ja
Ce BB3ABpPXKA J]a HE MOCOYAa W KOHTEKCTYaIHO IPHUBICUEHUS W 33TBJIIOOYCHO
KOMeHTUpaH aBroouorpadmsupai murar ot a-p K. Kpscres: ,,A3 nmam eqna
Oe3yMHa KaK7a 3a TpaBna, T TpsAOBa 1a Me 3aBeze B Tpoda Ha MumapoBa wim
Jla Me M3UrHe 0 OHOBA OT TOJWHU ONIEHyBaHO — M Ha IIeTa, ¥ HAaUCTHHA TI0JI0-
KeHne: HeBeH4aH smTeparypet nap™ (Kuposa/Kirova 2016: 207).

[NoeruTe *KHUBEAT )KUBOTA HA TEPOUTE, U3ITBIHIBAT MUCHSITA HA JYXOBHU
Bogaur. OT CHKPOBHIIATA HA MHHAJIOTO T€ U3TPAXKIAT YHUBEPCAITHUTE CMHCIIH
Y IEHHOCTH Ha yoBemkoto. Camara VcTopus ThpcH OETUTE KaTO MarbOCHU-
M Ha CIIOBOTO, KOWTO Jia MpeoOpa3yBaT BpPEMETO 3a BTOPH JKUBOT — Haid-
HCTHHCKUS JKUBOT, )KUBOTa Ha [lyxa. [loeTuTe He caMO TBOPSAT, HO U JKUBEST
10 3aKOHHWTE Ha BUCOKOTO XYAOKECTBO, T.€. HA €IHA JAPYra CTpaHa, KbM KOSTO
oTtBexsa AokTop-Kpbcerepara , xaxaa 3a npaena“ — KbM OHOBA ,,0T TOAWHU
OJICHyBaHOTO MAPCTBO™, KOETO TOH IIle OIVIaBU KaTo ,,HEBEHYAH JIMTEpaTypeH
nap“. Umenno B Hero ,,ClaBeWKOB CAKalll JKUBEE B JIpyra €roxa, WIM Haii-
MAaJIKOTO — B Jpyra Ibp»kaBa. ToBa € yTONMYHATAa CTpaHa BbB BB3IVICAWTE Ha
»Mucwn® (Kuposa/Kirova 2018: 24). Ho we camo I1. [1. CrraBeiikoB 1 HeroBH-
TE ChPAaTHUIIM, & U MMOBEYETO OT OCTAHAIIUTE ,,IepcOHaXK  Ha Muena Kupo-
Ba, M camMara aBTOpKa, ¥ YUTATEIUTE Ha HeliHaTa ,,/IcTopus™ 3axuBsBaT B Ta3u
BBJIIIICOHA PETPOYTONMYHA JINTEPATyPHA PEIyOiIrKa.

3a mouepka Ha M. KupoBa e xapakTepeH OTCTOSBAaHHAT BBB BPEMETO pa-
3yMHO-KPUTHYECKH TIOIVIE/] CIIPSIMO XYIOKECTBEHO-ECTETHUECKHUTE TPOLIECH U
npakTukd. B Helinara ,,McTopus™ obaye peioM ¢ TUCTaHTHHS OOCKTUBUCTHYCH
pa3pe3 Ha eroxu, JMYHOCTH, SBJICHUS CE Hajlara BIICUaTICHUETO 3a (huHa, 1po-
HU3BAIla CTPAHMIIMTE THJKYBAaTEJICKa KOHICHHAIHOCT U 3a eIHa 0CO0eHa, BKHU-
BsIHA CIIOWKa HAa UMEHA W 3aIiaBus, Ha ceOuTHs U noptpetn. OcraBa ce ¢ yce-
IIAHETO 33 PA3IMYEH, MaK HAy4YeH, HO U MHOTO TIOBEYE JMCKYPC, TIOJIBIACTCH HA
,,00asH1ETO Ha 0TCheTRAIIOTO Bpeme™ (branimo/Blanchot 2000: 17).

B eauH 0T HEOOSICHMMO MAaJIKOTO M3JIC3IM TEKCTOBE 3a JIMTEpaTypHara
nctopusi Ha Muserna Kuposa H. CronukoBa oTOensi3Ba HAITBJIHO OCHOBATEITHO
cienHoTo: ,,OCHOBHATA JIMHHMS, KOSTO aBTOpKaTa OTCTOSBa, € HApEUeHa OT Hes
,,KOMIIPOMICHA®, THi1 KaTO ce IBMXKHU MEXKIY ,,TeHepajicKara’ JIMHUSI — KOHCT-
PYKTHBHA 3a JHUTEPaTypO3HAHWETO HU — W apTyYMEHTHPAHOTO TOKa3BaHE Ha
cnabute u crpaHu. HamctvHa enuH akajeMudeH Y4eOHHK IO JTUTEepaTypHa
HCTOpUS HE MOXe Oe3 KaHOHA, MPU3HABA Ts, 3alIOTO Ta3W HJCs TOMUHHPA B
MpeACTaBUTe 3a NpodecuoHaaHa JMTeparypHa MOATOTBEHOCT, HO BCBHIITHOCT
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HACTOSIIIUST U3ABPIIBA KaTO OTKPOSBAILY CE W 3a0paBeHU NpousBeneHus. Hs-
KOU OT TSIX ca He3acHy)KeHO M3MaJHaIM Karo eMOJeMaTHUYHH 3a TBOPIIMTE, a
IPyTH — ,,CPSTHHA " B COOCTBEHO €CTETUUICCKO OTHOIICHHE, — Ca BaXKHU 3a 00-
mmTe TeHaeHmn Ha nepuoa’ (Cromukosa/Stoichkova 2018: 359).

Wmaiiky nipeaBU LSUIOCTHHSL TpUTOMeH Tpyn Ha M. Kuposa, He 6ux
rO Ompenesuiia TOJIKOBA Karo akaJeMUYeH YYeOHHK, KOJIKOTO KaTo KOHIIEN-
TyajHa, KPUTAYHA TI0 OTHOIIIEHHE Ha JTOCETAIIHUTE, HSHHO-TIPOBOKATHBHA,
MoTarsa HU B Hal-QacIMHUPANIOTO JUTEPATYpPHO BpEMeE, YBIIEKATEIHO
pa3ka3aHa KaTo ajJTepHaTHBHU MCTOPHUHM 3a KHUTH U aBTOPCKHU MEPCOHHU, HO U
KaTO €CEHIMAIUCTKHU MOJHECEHH MpoduiInpamy mpuxu HMcecmopusa Ha cie-
doceobodicoenckama bvreapcka aumepamypa. A Te, IpoPIIHpaAIINTE PH-
XU, Ca MOCBETEHM Hali-Beue HAa Taka HApEUYEHHUTE ,TreHepanu’. Bebnoct
,~TEHEpaJICKaTa JMHUA® UMa CTPYKTYpEH XapakTep B JINTEPAaTypHOUCTOPHU-
YeCKOTO MOBECTBOBaHMe, Oe3 Hes McTopusara Ha nuTeparypara He Ou ce ciry-
gmna. Camute npoduian odade Ha TeHEepaIICKuTe QUTypH ca TBHPJIE pa3iind-
HU CIIPSIMO Te€3W, KOWTO Bede mo3HaBame. Lo ce oTHacs mo momero Ha nmuTe-
parypHaTa KpHTHKa, ,,TeHEPaTbT Ha TeHepaInuTe € Oe3CIOPHO ,,MPodhecopbT
B cuBo“ 1-p K. Kpbcres.

HecnyuaitHo MHO3MHA aBTOpH OCHOBABAT JUTEPATypPHOUCTOPHUIECKHUTE
PEKOHCTPYKIIUM WM KOHCTPYHUpAT JINTEPAaTYPHOUCTOPHUUYECKUTE CHOKETH
pe3 OHOBA, KOETO € ChXpaHWiia B cebe CH JUTepaTypHara NepruoAnKa, KOsTo
B Kpas Ha XIX B. cTaBa HezaoOuKonmMa uHCTHTYLUS: ,,1 THi Karo XIX Bek
€ BEeK Ha CJIOBOTO, HAa XyMaHHTapHaTa 00pa30BaHOCT M300II0, TIXHOTO MPH-
ChCTBHE M TSAXHOTO BIUSHHUE IPEJCTABISIBAT WHCTUTYIHS HAa KYITYPHOTO
BB3MHUTAHUE B OBJITAPCKHS KPAEBEKOBEH CBAT; YPE3 OMYOIMYHOCTEHOTO CIIO-
BO C€ M3rpaKAaT MJIaJUTE MOKOJICHHUS TIOSTH, IMUCATENH, KYPHAIUCTH; (Hop-
MHpa ce oOmecTBeHaTa Peuenius Ha HOBOU3JIE3IN TBOPOW U — He Ha IOC-
JIeTHO MSICTO — TOJIaraT ce OCHOBHTE Ha TPAXKJAHCKOTO Ch3HAHHE CPE]| YUTa-
tenute...“ (Kuposa/Kirova 2016: 185).

B kpast Ha XIX u ocoOeHO mpe3 MBPBOTO JeceTHeTHe Ha XX BEK
OBITapCKOTO OOIIECTBO AEUCTBUTEIHO C€ KOHCTHTYyHpa KaTro JIMTEpaTypo-
LEHTPUYHO ONlarojjapeHue 1 Ha JTUTeparypHara IMeproAnKa, KOATO MPEeBphIIa
JUTEPaTypHUs KUBOT B MyOJNYEH, BB BCEKHIHEBHO BHIUM. VIMEHHO IO
CTpaHMLIUTE M C€ 3acpemar NpopecHOHATHUTE KPUTHYECKH OLCHKH ChC
CIIOHTAHHHUTE YUTATEJICKH €MOITUH, CTPOTHUTE €CTETUYECKH KPUTEPHH C Ma-
COBHTE BKYCOBE, COIMOJIOTUYECKUTE AHAIM3H C KOHKPETHH Tpa)KIaHCKU
AKTHUBHOCTH, YACTHUTE YOBELIKH CHIOU C PEKUCUPAHU HMOIUTHUECKH CIIeHa-
pun... Hikak Tam, BbB BECTHHIIUTE U CIHCAHUATA, 3aIIOYHAIM Ja U3IH3aT
KaTo OOIIECTBEHO-KYITYpPHO CHHTETHYHHU, IyMUTE HE CAMO M3TPSABAT CYTPHH
U 3aJs13BaT Beuep, HO 3arlovBaT Jia KUBESAT CBOETO aBTOHOMHO Outue. Oco-
OcHO Te3M Ha XyIOXKECTBEHOTO M3KYCTBO M KPUTHKaTa 3a HETo. TBKMO Te,
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BECTHUIUTE M CIHCaHUITA, Ce SBSBAT MPOCTPAHCTBOTO, KOETO 3aIllodBa Ja
(hyHKITMOHMpA KaTo ,,KaHOHOOOpa3yBama cpena’. 3amoTo ,,[B]CHYKH HW3ma-
HUS c€ CTPEeMST Ja MyOJHMKyBar — OT eIHa CTpaHa, 100pH M U3BECTHU aBTO-
pH, OT Apyra cTpaHa o0ade — J1a MpeACTaBsIT HOBHU, MO-MaJIKO M3BECTHH U
0co0eHO MecTHU TBOpIM. KpHuTukara 3aeMa 3HAYMTENHO W 3aJBJIKHTEIHO
MSICTO; IIOCTETIEHHO C€ IOSABSIBAT IbPBUTE FOMUIIHN 0030pH Ha JUTEpaTypHa
MPONYKIHMs, NHUIIAT C€ MBbPBUTE JUTEPATypHOUCTOpUUEcKH crarud...” (Ku-
posa/Kirova 2016: 186).

Taxa Hampumep, 3a Ja U3rpagu MamabHug moptper Ha 1-p KpbcreB
(3a IBPBU IIBT TaKa IUIBTHO U JETAWIM3UPAHO OT IcUXorpad)cka, eCTETHUKO-
JAUTEpaTypHa, HMCTOPHKO-KOHTEKCTyallHa, TBOpYECKO-OuorpaduyHa IiieaHa
TOYKa B PAMKHTE Ha JIMTEPATYPHOUCTOPUYECKHS HApaTUB), aBTOPKATa CKpY-
MYJTBO3HO IIIe TPOCIIEN ¥ aHAIN3UPa BTOPOTO MOPeEJ, HO ,,ITbPBOTO ObITapc-
KO CIIMCAaHHE, M3IUI0 MIOCBETEHO HA JINTEpaTypHa KPUTHKA, TUTEPATyPHOUC-
TOPUYECKH W JHUTepaTypHoTeoperndyecku wusciensanus (Kuposa/Kirova
2016: 190) nznanue Ha a-p K. Kpbecres — ,,Kputuka“. U ot kHHXKUTE, U3TH-
3a]M B paMKHTE Ha €/IHAa TOJAMHA, TS IIe pa3lo3Hae B Ilaca Ha BCe OIIE I10
MIIaZIeKKU APB3KUS U ey(POpHUUeH, HO ,,6AMHCTBEH MIPOodeCHOHaNCH KPUTHK'
(Kuposa/Kirova 2016: 190) y Hac ,,caMO4yBCTBUE Ha €BPONEHCKH Bb3MUTaH
yueH", ,,00p0CHOCT, HETBPIUMOCT KbM TOBa, KOSTO HaHAcsl Bpega Ha ObJ-
rapckara KyiaTtypa“, ,,Chb3HaHHE 3a MHCHS, KOATO IIe Obae cienBaHa c 6e3-
KOMITPOMHUCHA YIIOPUTOCT efuH 1151 )KuBoT™ (Kuposa/Kirova 2016: 191).

Ha ¢ona na ,,rypOynentnus xaoc™ (Kuposa/ Kirova 2016: 191) ot
OLICHKHM, MHEHUS, TO3UIINH, HAll-4eCTO MOBBPXHOCTHU M arpeCHBHU, JEHCT-
BUTEJIHO ca HY)XKHU KaHCKU YCHIIUS, 3a Ja Ce ,,IpOYKMCTH", KaHOHH3Hpa, He-
papXxu3upa JUTEPaTypHOTO TOJIe OT €CTETHYECKH IIEHHOCTHA IVISJIHA TOYKA.
ITopanu xoero ,,... MIAAUAT peaakTop Ha ,, KpuTuka® cu credenBa OTBCAKbD-
JIe BparoBe, a CIMCAHHUETO My € IOJIONKEHO Ha rHeBHM Hamajaku' (Kupo-
Ba/Kirova 2016: 191). Ho u3nu3aiiki OT CHHXPOHHUATA HA BPEMETO U IpHUIIa-
raiilku MakpOCKOIICKara JIMTePaTypPHOUCTOPHYECKA ONTHKA, N3CIIeJ0BATEIKA-
Ta 1€ IPOTUBOIIOCTaBU HA TEKYIO KOHKPETHOTO €ApHsl LIPUX Ha TOISIMOTO
siBlieHue: ,,J Bce mak TpsOBa 1a MOMIEAHEM Ha UAeATa 3a JIUTEpaTypeH AUK-
TaTop OTKBM Pe3yJTaTUTE Ha €JHO KUTEHCKO JIeNI0, B KOETO TS pabOTH Karo
oO0IIleCTBeHA MO3MIIMS U TIporpama 3a MpakTHYecKH JeicTtBus. MIMeHHo ca-
MOYYBCTBHETO U YOCXKICHHUETO, Ye € IPU3BaH 3a MUCHS, NPaBAT purypara Ha
1-p KpbcTeB TonkoBa cpenuiiHa u HezaoOuMKoinMa B ObIrapckara JuTepa-
typHa ucropus (Kuposa/Kirova 2016: 191).

Cren ToBa naBa pen Ha ,,MUCHI, CITUCAHUETO, CIIEA KOSTO 10 TyMHTE
Ha Anbept 'edeB ,,He MOXEM Ja IMOCOYMM HUTO €IHO JHUTEPATypHO CIHCa-
HHUe, KOeTo Taka a00pe Ja yBakaBa M ObJrapckara JUTEpaTypa, U YeTLUTE
cu‘ (Kuposa/Kirova 2016: 197). I'naBHara 3aciyra, 3a Jia ce mpeBbpHE ,,Mu-
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cbI“ B ,,Mucwva, € IMEHHO Ha JOKTOpa o ¢unocodpus. He camo Toi u cb-
paTHUIIUTE MY, HO U CIeJBAIlUTe ITOKOJEHHS €J[Ba JIU ca 3HaelH, 4e ,,caMo
€T TOAWHY HO-PAHO JUTEPATYPHO CIUCAHUE ChC CHIIOTO UME € U3JIM3aJI0 U
B Obnrapckoto rpague Cunuctpa™ (Kuposa/Kirova 2016: 193). C nogobnu
IpeOHU Ha MPBB NOIVIEA, He3abensa3BaHu M OT Hal-ITyHKTYaIHUTE HU3CIe0-
Batenu (hakTu e m3mbcTpena ,,Vcropusara® va M. Kuposa. Ho Te ca BkiuHe-
HU TaM, KbJIETO IPaliiT CMUCHJIA HA TOJIEMUTE SIBICHUS WIN IIbK YIUIBTHSBAT
mpeAcTaBara HHU 3a LSJIOCTHATa MMaHopaMa Ha OBJArapckus KyJlaTypHO-
auteparypeH nponec. C apyru agymu, npu M. KupoBa (akTsT HHKOTa HE €
cam 3a cele cH, TOil HOCH MMIUIMIIUTHO 3HAYEeHHE, TOH ce TMOsABaBa ,,Hacpe.
IBTA", 32 a HACOYM KbM CBHIIHOCTHUTE NPOOJIEMH, KbM 3HAKOBUTE SIBICHUSL.

Kakro HaxomunBo e otbemnszan H. ['eoprueB B cBOMTE METOHOJOTH-
YECKH pa3MHCIH KbM ,,[IPEAUCTOpUsTA Ha ObAenaTa HCTOPHs Ha ObJarapcKa-
Ta gureparypa‘: , Ilonaruero ,,pakt* B IUTEpaTypHaTa HCTOPHUSI € CMHUCIIOBO
HeeqHopomHO (I'eoprues/Georgiev 2017). CeneKTUpaHUAT U KOMEHTHPAHH-
AT (pakT B IUTEpaTypHATa MCTOPUS € CHIIHOCTHA YacT OT KOHIIENTyaslHara
paMKa Ha paskasa, TOH ChIbpXka B cebe cu Hail-manko aBe paBHuIIA. ETO
eIMH TpHMEp B Ta3u mocoka. B mpodunmpammre cm. ,,MuCBHI mpuxu
M. Kuposa o0psbia ,,1bThOM" BHIMaHHE Ha TOBA, Y€ CIUHCTBEHUAT TOOBD
nycarell, OCTaHaJl HeIyOJIMKyBaH B PhKOBOJEHOTO OT A-p KpbcTes usnanue,
e Humutsp UBanoB ot c. baitnoBo. 3a na mocnenBa IUPEKTHUAT KOMEHTAp
OT JMaXpOHHA €CTeTHYeCKa MO3MLHUSA: ,,... He 3aoTo KpbCTeB XpaHU KbM
HEro MPHUHLHUITHO OTPHIIATeNTHO OoTHOMmEeHHE. [IpocTo mbpBHAT paszkas, KOWTO
Emun llenwn wm3npama B pemaknmsara, € HauctuHa cimad* (Kuposa/Kirova
2016: 195). T.e. B ciyuast (pakThT, ue OBICIIUAT KJIACHK HE € HAMEPHII MSCTO
[0 CTPAHMLMTE Ha ecTeThyeckara KpemocT ,,MHCBHI®, € BaXeH C BbIIpOca
»3amo?“. 3a ga ce M3THKHE poiyiATa Ha JA-p KpbcTeB karto mpodecroHaneH
LneHures ¢ ¢opMupaHa M OE3KOMIPOMHCHA XyHOXKECTBEHO-KpHTEpUaIHA
cucrema. Hemo, koeto nmponnyaBa Haii-Beue OT 3HAMEHUTHS ,,6CTETHUECKU
OTJen* Ha CIUCAHHUETO.

[IspBUAT cpen KPUTHIMTE HU, KOWTO MPHEMa KaTo CBOSI MUCHSI Bb3IIH-
TAaBAaHETO Ha HOB THUII YHUTAaTelCKa ayautopus, O-p KpbcTreB m3mbkBa Karo
IPYXKOBEH Oalla CpsiMO CIIEeABALIMTE MOKOJICHUS! apOUTPH Ha €CTETHUCCKUS
BKycC: ,,BHHMarenHo orOupa obenaBauTe CTyACHTH, Bb3jara UM pedeparu
BBpPXy OBJITapckaTa JUTEparypa, cien ToBa IMyOauKyBa Hail-moOpUTe B CITH-
canuero...“ (Kuposa/Kirova 2016: 195).

CbBceM pe30HEH € U aKIEeHTHT BbPXY TOBA, ue B kpasd Ha XIX B. u B
HaganoTo Ha XX B. ,,MUCHI* ce Hajlara Karo ,,HelrcaH 3aKOHOAaTell Ha JIH-
TepaTypHHUTE BKYCOBE cpell ObJrapckara MHTEIUTCHIU ‘, BbB ,,BUCOKA HHC-
TaHIMA Ha aBroputeTa B myOmmuams xuBoT (Kupoa/Kirova 2016: 196).
Bnaronapenue TpkMO 1 Hali-Beue Ha KpymHarta My (urypa u MouieH npoge-
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CHOHAJICH aBTOPHUTET, HA BB3IUTAHUTE OT HETO MO-MJIAJN €CTETUYECKU IIe-
aurenn kato b. Ilenes, Bi. BacwuieB, b. Anrenos, MB. MermiekoB u ap. ObI1-
TapCKUAT OOIIECTBEHO-KYATYPEH JKUBOT CTaBa, TaKa Jla ce Kaxke, KPUTHKO-
LHeHTpu4eH. JIuTeparypHuTe KPUTUIM ca OWJIM SIAPOTO Ha ObJirapckara WH-
TEJUTEHIINSA, CTOXEPUTE Ha HAIMOHAIIHATA KYJITYpa, OKOJIO KOUTO ,,0CITHIIH-
paT BCHYKH Hali-BaKHH UMEHA OT TyXOBHHS XKUBOT. Y MpUOIMXKEHH, U OITO0-
HEHTU CIEAT MOJ Jyna Kak ca ce MPOU3HECIN KPUTHUIIUTE, KOTO ¢4 KAHOHU-
3Upaiy, KOro ca OTIBYWIM OT aKTyaJHaTa JuTeparypHa myomudHoct. Koro
ca OmoOpWIM WJIM KOTO Ca TIOCOYIJIM C TPBCT B CBOSITA XYIOXKECTBEHO-
KpuTHYECKa IuTanena 1-p KpbcreB u koMaHusl.

ToBa, 4e B KOHIENTYyaJHUTE PpyOpPHKH Ha HM3IaHUETO C€ OTCTOSBA C
BCUYKHU CHJIM XYJIOKECTBEHOTO Ka4€CTBO M IICHUTEJICKHAT MPOodheCcHoHau-
3bpM, IpeBpbIIa ,MUCBI® C TOAUHUTE HAECUCTBUTEIHO B JMTEPATypHO-
KyATypHA aBTOHOMUS, B KOSITO: ,,... TBOpOaTa € TBopOa caMo Koraro ce Ipe-
BBPHE B CIOAEICHO BHTPEUIHO MPOCTPAHCTBO MEXY TO3HU, KOUTO 5 MHUILlE, U
TO3HU, KOUTO 51 4eTe, pa3rbpHATO MPOCTPAHCTBO HAa B3aMMHO OCIIOpPBaHE Ha
CIOCOOHOCTTA J1a M3peyel! U Ha criocobHocTTa na yyem ™ (bianmo/Blanchot
2000: 23) . Tam manctuHa K. Kpncres, b. Anrenos, b. Ilenes, Bi. Bacuies,
ot enHa ctpana, I1. K. SABopos, II. I1. Cnageiikos, I1. FO. Togopos, Ho u Cr.
Muxaitnoscku, u An. Koncrantunos, u K. Xpuctos, ot apyra, B3aumMHO ca
Ce YeTeJHM W YyBajH, OCIIOPBAIM WJIH MOAKPEIUIA B IMETO Ha aBTOHOMUSTA
Ha OBJITapckaTa JTuTeparypa U HeWHUTe 00pa3IoBH IEHHOCTH.

Karo kazax aBronomus, pazka3zptT Ha M. Kuposa 3a ,,iepuonukara Ka-
TO MHCTUTYIUS ¢ ()MHAIM3HPAH C TICYAITHO U3BECTHUS UCTOPHYECKU (DaKT
OKOJIO OCBHpKBaHeTO Ha DepauHaH] IPU OTKpHUBAHETO HAa HapogHus Tearsp
Ha 3 ssayapu 1907 1. 1 3aTBapsiHETO HA YHUBEPCHUTETA 3a JIBE TOAMHH. BChI-
HOCT CTYACHTUTE, HAChPYaBaHU OT CBOHTE Mpodecopy, OpaHAT aBTOHOMHUSTA
Ha JlyxXa OT mocerareyicTBara Ha MOHapxu4eckara naukrarypa. Cpen npode-
copute e camuAt a-p K. Kpberes, koifTo HAMa Kak ja He pearupa ot TpuOy-
HaTa Ha ,,MUCBI" CbC CTAHAIUTE EMOJIEMATUYHN TEKCTOBE Kato ,,Cha0uHnTe
Ha Hamus yHuBepcuretr, , Kus3 ®pauHang m Obiarapckara JuTeparypa u
JyXOBEH >KUBOT U JIp.

HeBb3moxkHO € enHa ObJrapcka JUTeparypHa UCTOPHUS Ja OTMUHE TO-
31 (DaKT, KOWTO 3aruinTa B cebe CH KOHKPETHKATa Ha NCTOPHUCCKUTE ChIAOH-
HU ChC CHMBOJIMKAaTa Ha JyXOBHOTO Outme. 1907-a e He caMo romuHara, B
KOSITO JIUTEpaTypaTa, YHUBEPCUTETHT C€ EMAHIMIHUPAT CIOPSIMO BIACTTa, TA
JICHCTBUTEIHO CE€ MPEBPbINA B JyXOBHA ,,pOJMHA Ha ObJrapckara WHTEIIH-
reamusa (Hememaes/Nedelchev 2008: 7-10). ,,3amoro HaucTHHA WMa OIIE
HEIO, HeIIO0 OTBBJ NMPUICKHUTE WHBEHTAPH3AIMH W aBTOOMOTpaduIHUTE
paskasy, HEeIIO Pa3IuYHO OT aHAJIUTHUYHUTE CPE30BE, HEIIO Hal JUTepaTyp-
HOUCTOpPHYECKUTE paMmKu. Hermro, koeto mpeBpbma 1907-a BEB BOBXHOBE-
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HUe. BrbxHOBeHMe 3a OTCTOsIBaHE Ha aBTOHOMUSITAa Ha IUTeparypara. Babx-
HOBEHHME 3a Ch3[aBaHe Ha eIHa JKMBa, JOCATalla JUYHO, JIUTEpaTypHa UCTO-
pus’ (Hotitnos/Doynov 2009: 11).

THKMO BKJIMHSIBAaHETO HA MOAOOHU MCTOPHUYECKH (aKTH, KOUTO UMAT
MPSKO OTHOIIEHHE KbM OUTHETO Ha BUCOKUTE OBJITApPCKU JyMH, Ha BIHSTEI-
HUTE QUTYypH Ha OBITAPCKUS TyXOBEH KUBOT; (PaKTH, KOUTO CE€ N3BHUCSABAT JI0
CHMBOJIH, 1O OOIOCTIONECIUMH MApOJIi, KOUTO 3aCHUsBAT KaTo KyJATypHHU Me-
tadopH, NMpaBu JUTEpaTypHOUCTOpUUEcKUs paska3z Ha M. Kupoa oGpazno
BHYIIHUTENEH W JKUB, MEPCOHATUCTHYHO BBIUIBTEH, JHYHO NPEKHUBSIEM, Ce-
TUBHO NOoKocBaml. 1907-a e rogmnara, B KOATO ,,... Clieq 17-TOAMITHO TIPH-
CBCTBHE B IICHTHhpPA Ha OBITAPCKUS KYJITYypEH XUBOT ,,MHUCHI" MpecTaBa 1a
ceuiectByBa“ (Kuposa/Kirova 2016: 197).

Cren xaro croMeHaBa 3a JBara u3nes3nu mnpe3 1910 . cbopHuka (ain-
MaHaxa) ,,MuCBHI®, aBTOpKaTa IIe 3aBbPIIN pa3ka3a CH 3a €IUH OT HIKOJIKOTO
»Kpas‘ Ha Ta3W KpacuBa €roxa ChC CIeIHATa 3allOMHSIIA CE HEHHOCTHO-
eCTeTHYeCKa MOBECTBOBATEIHA ToaHTa: ,,Ciex ToBa ,, Muchi n3uespa. benu
CTIOJICTSIBAT €AMH cJie[ Ipyr HETOBUTE PEAAaKTOPH; OLIe MpEeAr Kpas Ha BTO-
pOTO JleceTUiIeTHe BCUUKH 1ie ObaaT nokolHuiy. Crnucanuero obadye ocrasa
— B JIUTEparypHara uctopus. To ce mpeBpbIa B CIIOMEH 3a BOJISATA HA €IHO
[IOKOJICHHE THCATeJIM Jla OTCTOSBAaT Pa3BUTHETO Ha ObJrapckara KyiTypa
KaTo CBOE€ JIMYHO NPHU3BAHUE, KATO HEBB3MOXKHOCT Ja JKUBEST 1O ApPYT Ha-
yun® (Kuposa/Kirova 2016: 199). Omie B Ha4aja0To Ha IbTS CH TE€3H X0pa ca
3HAeJH, Y€ BHCOKara Obirapcka JuTeparypa € TPyIHO MOCTIKHUMO IIacTHe,
4ye HEHHOTO Ch3AaBaHE M OTCTOSIBAHE € ,,CIaJKa YIIOUTENIHA O0JIKA, KOSATO TH
pasrpaHu4aBa oT Apyrute u ¢ kosato ce ropaesar (bmanmo/Blanchot 2000:
195); 4e MOPUBHT UM Jla Ch-TpaXJaT U OpaHsAT Ta3u JIUTEpaTypa, € ,,I0PUB,
CBBP3aH C )KEJaHUETO, KOETO, KAKTO M BIbXHOBEHHETO, € CKOK, CKOK B 0€3K-
pas“ (bmanmo/Blanchot 2000: 195).

CbBceM ecTecTBEHO — cliell MpoOIeMaTU3UpaHeTo Ha MEPHOJMKaTa KaTo
HWHCTUTYLHS C LIEHTBP CII. ,, MUCHI* — pa3ka3bT IUIaBHO NMPOIbIDKaBA C ,,04epKa‘
,»KpBbcTho KpbCTEB, MBPBHUAT Mpodecronaied KpUTHK . Moxe 61 ¢ u3KIrove-
mue Ha Cemnozap-Urosara ,Mcropus Ha Obirapckara nmTeparypa‘, KOsTO
OTIIeTsI Mo00aBaI0 BHUMAaHNE Ha TEOpHUsITa M KPUTHKATa KaTo Ch-TBOPYECTBO,
Karo paBHOCTOEH /ST Ha XYJO)KECTBEHATa JIMTeparypa, KaTo HEWHOTO eCTeTH-
YeCKO CaMOCH3HAHHE, TYK, B CIIETOCBOOOKICHCKHS JINTEPATypPHOHCTOPHUIECKH
paska3z Ha M. Kuposa, 3a bpBH BT € TIOMECTeH TeKcT (moBeue ot 20 cTpaHu-
um), moceereH Ha A-p K. Kpberes, a crnen ToBa NpoHUKHOBEHH cTpaHuim 3a b.
[leneB u apyrute sipku apOUTPH HA €CTETHICCKHS BKYC.

CrtpyBa MU ce, 4e 3a IbpBH BT Ha gurypara Ha 1-p K. Kpscres ce
MOCBEIIaBa TOJIKOBA MPOCTPAHHO MSCTO (OCBEH B MAJKOTO NOCBETCHH MY
MOHOTPa()UYHN W3CIEABAHUS), IPU TOBA € M3TPAICH CIOXKHUAT, BHTPELIHO
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MIPOTUBOPEYUB, HO B CHIIOTO BpEME €CTETHUYECKH MOHOJMTEH MOPTpPeT Ha
JOKTOpa 1o (Guiaocopus ¢ BCUYKH Bb3MO)KHH HETOBU OCHOBHH ,,TOHOBE* M
,,O0EpTOHOBE", ,,TeMH" U ,,penpu3u’‘. Hali-moaroTBeHUAT B NICMXOaHAIHM3aTa
auteparop, M. Kuposa neiicTBuTeNnHO € ch3fana BbJIHYBAIl, UIECHHO MOIHU-
(hoHMUEH, IIBETEH, MHOTOOOPAa3eH B XapaKTEPOIOTUIHO U COLUATHOCTHIIOBO
OTHOIIIEHE MOPTPET Ha KPUTHUKA, U3BECTEH Karo ,,4oBeka B cuBo‘‘. Hskak ot
MpeaIoKEHUTE ICUXOorpad)cky MpPHUXHU U3ITBKBA CHUJIATA, ,,BIacTTa Ha oOpa3a‘
(Puxbop/Ricceur 2006: 276) — ¢ BTpEIIHUTE AllOPUHU, HO U C HETOKOJIeOu-

MHTE ,,ITSJTH U 3aJIa9H * TIpe ObJrapcKara JuTeparypa.

— Cypo6o u manko HaAOMeHHO Obp-
JICane, HUKAK8A epudica 0a npeopas-
nonooicu cvbeceOnuKa cu, OUPeKmHo
@opmyrupane Ha yeimad, ¢ Kosimo e
npo2oBOPUTNL, CYXO8AM U3KA3, CYXO-
6amu NbCMpPU 04U, KOUMO CAKAUL
aneoam 6e3 muiocm;

— Hopu 6 eopewunume na 1amomo
HOCU cueu 00Y8KU, CU6 NAHMAJIOH,
cusa 6pamospwv3ka U cuso bombde;

— Cowyuam mo3u UY0BeK 2SpUNCOHO
OMeNexNcoa 6CAKO 3PbHYE MANAHM,
Koemo cv3pe cped cmyoenmume Cu.
LJom omxpue obewasawy maaoeoxrc,
6ban1a2a My pepepam, nocie aHaIu3U-
pa meopenuemo ¢ be3opoil 3abenedlc-
KU U aKO pe3yimamvm ce oKaice 00-
Ovp, He ce noxonebasa 0a nyonuUKysa
HUKOMY — Heu36ecCmuusi  asmop  hno
cmpanuyume Ha ,, Mucon“;

— Koeamo 3anousa banxanckama
6otina, npucmuea 6 Hapoonomo
cvoOpanue ¢ 0blbe CHUCHK UHMENeK-
myanyu, usnpamenu Ha ¢pponma. He
omcmvbnea, 00KAmo He ce cpeuid CbC
camusi 80€HeH MUHUCHbD, 2eHepal
Huxudghopos, u ycnssa naxax cu oa
20 ybeou, ue Bvieapus we 6usa oa
2ybu c80s1 UHMENeKMYaleH HOMeH-
yuai, 3auomo mot e Hau-20aAMOomo
ot boeamemeo...

(Kupogsa/Kirova 2016: 200)

npu HyH#coa — U CUs8 4aowp.
(Kuposa/Kirova 2016: 200 — 201)

M. KupoBa He camo croxeTHpa mnpohecuoHaITHOOHOTpapUIHHs BT
Ha ,,CHBHS mpodecop®, MpeBbpHAT KPUTHKAaTa B OCHOBEH THIT TBOPYECKO-
HWHTEJIEKTyallHa JEHHOCT, a | ,,i300peTsaBa‘ HapaTUBHU MeTadOpH, CTUIIHC-
TUYHA (QUTYpH, KOUTO CE€ MPEBPBHINAT B CBOCOOpa3HU (QMITPH HA MUCICHETO
HU 32 €IUH OT Hal-pecleKTHPAIUTE TParniyeCcK: U3BUCEHU U ce0eoTnaaeHU
CTPOUTENN Ha MOJIEpHATa OBJITapcKa KylTypa.

Taka pa3ka3bT 3a TO3W BBHIIHO CTYAEH, XJIAAHO JUCTAHIIMPAH, JHIIEH
OT JIUIIEU3Pa3eHU eMONNN OBITrapCcKi MHTEJIEKTyallel] CTaBa IoBeYe OT yBJe-
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KaTelleH W ONMU3bK, Ha MecTa ¢ MPUTYOB 3apsa: ,,Hacpem BoeHHara npama
KpbcTeB HaBbpIIBa TIETASCET TOAMHN; HUKOW HE Ce cellla Jja 0TOeIeku 100H-
JIess My B IyOJTUYHOTO IIPOCTPAHCTBO, a 10 APYT I00wMIIel Tol He moctura. B
Kpasi Ha BOWHATa CHJINTE MY CSKAIll 3aIl04BaT Jia C€ M3UepIIBaT, U3IUTBA BCE
MO-roJisiMa ymopa — He (pu3Myecka, a JyIieBHa U yMCTBEHA yMOpa. BbHIIHO
M3MIeKIA BCe Taka 3a0bp3aH U CHEPrUYCH, BHTPEIIHO BCE MMOBEYE IO TEINIU
OHOBA JYIIEBHO ,,0TBB] ", 32 KOETO IMHIIIE B MTOCBEIIEHUETO KbM €/IHa OT IMOC-
nenHuTe cu KHurH ,,Xpucto botiios. I1. I1. CnaseilikoB. Iletko Tomopos. I1.
K. SIBopos®... (Kuposa/Kirova 2016: 202).

3m1paBo TII0, HO AYIIEBHA TErOTa, (pr3muecka cuia, Ho MeTadu3ndecka
CMHPEHOCT, 36MHa €HEprusi, HO ,,0TBBJAHA" KOMHEXKHOCT... OT eaHa cTpaHa,
CTPOTHAT TPEACTAaBUTEN HAa aKaJeMWUYHATa OOIIHOCT, HA €CTETHYECKUTE He-
papxuu, Ha TBBPAUTE MpaBuia u GOpMYIIHU KOHCTpyKiuu. OT Ipyra — Herara
Ha MOJIEpHaTa Jyllia, Ha CaMOTHHUKA MHTEJICKTYaJIel| C KOHTEMILJIaTHBHA HarJia-
ca. PoMaHTHYHO W3rpajieH NEepcoHaX Ha MOJECPEH TPHKA3E€H CIOKET, KOWUTO
nMa CBOSTA ,,Ha9aTHO-(QWHAIHA paMKa'. 3amodyHaid APH3KO M IPH3HOBEHO,
CTBITUII OE3KOMIIPOMHCHO W HETMOKOJIEOMMO Ha CI[eHaTa Ha KPUTHYECKOTO
MOTIPHIIE, TUTYJIYBAaHHUAT (HIOCO(PCTBAI JUTEPATOP WIM JIATSPATOPCTBAII
tdbunocod cam 1ie GuHATHU3NPA CBOS )KUBOT Ha KPUTHK M YOBEK KaToO TePOH Ha
,»MOJIEpHaTa Apama‘’, 32 KOsITO TOJIKOBA MHOTO € TTHCAJl. ..

TBKMO ,,HaAMEHHUAT 1-p KpbCTEB clien ociensBaHeTo Ha MOeTa Ha
HOIIITA MPH IIbPBUSI MYy OIKT 33 CAaMOYOMICTBO, OCTAHAJ OXYJICH, TPOKAXKEH
OT XJIeBOyCTara MbJBa W o(unuanHaTa OOUmIECTBEHA MO3WIHMSA, ITOeMa Ha
CBOM Pa3HOCKH JIUEHHETO MY Y Hac U B 4yxOuHa. 1 67111 Hax Hero, Haj He-
TOBUS ,,)KUBOT KbM CMBPTTA* — JI0 TIOCIIEIHUS JICH M OIIe TIOBEYE CIIS/ TOBA.
[pusitenst, ChbpaTHUKBT, Ch-ACCLBT, CYPOBHUIT KPUTUK, KOWTO HE U3IBpiKa
MpeM3BUKATENICTBATa HA ChJ0aTa, KOraro ,,euH Clie/l JAPYT HOTEIVISIT PaHo
KbM OHOBa JAJIIEYHO OTBB] C TOYTH MHUcTHYecka putmMudHOcT (Kupo-
Ba/Kirova 2016: 203) BcHYKH, ¢ KOUTO € JCIHJ MAACHHUATA U BB3XOIUTE,
TEroOHTe U MoJIeTUTe Ha ObJTapcKaTa JIuTeparypa: ,,EfqHa Hepens B Havyamo-
to Ha ampuia 1919 1. mpodecopsT 3aMmHaBa 3a cBosita Bmia B Kocrener,
HEOYaKBaHO C€ BPBIIA Olle Ha Bropus JieH. OTHBa B YHUBEPCUTETA, ITOCIIE B
Bopucosara rpanuna, npubupa ce BKBINHU, IMOCIE YETe JO SIUH Yaca Ipe3
Hoira... Hamupar ro mepTeB. [IpuunHara 3a cMBpPTTa My OCTaBa HESICHA.
Criopen enHu € JOMMyCHAJ HEBOJHA TpeliKa B ymoTpedara Ha JIEKapCTBa;
Criopen Apyryd — W3BBPIIMJ € HAITBJIHO Ch3HaTeneH akT. CeleM TOAWHHU T0-
KBbCHO B CI. [lemokpamuuecku npezied 1Ie ce MOsIBU MHTEpecHa IyOnuKa-
uus: ,,benexku xpMm apxuBa Ha A-p K. Kpbcres“. ABTOpBT AnekcaHabp
J13UBroB, KOHTO MO HIKaKBa MPUYHHA € MPETIeKIal TO3H apXuB, Pa3KpHBa,
4e clie]l BTOPOTO caMOyOHiicTBO Ha SIBOPOB CHABT € BPhUMI Ha 1-p KpbcTes
OCTaThbKa OT OTPOBATA, C KOATO CE CaMOyOuBa MOeThT. KphCTEB pEBHOCTHO €

419



AnmoHus Benkoga-I atidapaicuega

mases MakeTyeTo, cera odJyieneHo ¢ Hamnuc: ,,OCTaHKa OT OTPOBara, KOSTO
SIBopoB u3nu Ha OKT. 1914 roguHa, KOsATO CMsTaM Jia TIbTHA a3, aKo... MHO-
TOTOYHMETO € OCTaHAJIO HE3aI'bJIHEHO, B OYaKBaHE HA MOMEHTA, KOraTo ,,ako*
e ce npeBbpHe B ,,cera” (Kuposa/Kirova 2016: 203 — 204).

CsBceM HecmyuaitHo M. KupoBa nutepaTypHOMCTOPHYECKH TOBECT-
BYBa, 3aIUIUTAWKNA BCHYKH CUHXPOHHO OITyOIMYHOCTEHH U JUAXPOHHO MPOY-
4YeHN (aKTH W JeTaiy, CBbP3aHM C JKMBOTA, HO U ChC CMBPTTa Ha Ta3H
KpylHa ¢urypa ot ObIrapcKusi WHTEJCKTyaJleH elHT. T03H ,,Cla0u4bK |
eBporneiicku Bp3nuTaH mianex” (Kuposa/Kirova 2016: 204) nanctuHa oT-
PaHo € MoeJ BbPXY IUICIIUTE CH HEIIOMEPEeH TOoBap — Ja ,,lIepCOHANnU3upa’,
Jla KOHCTPYyHpa, Aa BBILTBTH MOJEpHara, eBpOICHCKH ChU3MepUMara ObJi-
rapcka JuTepaTrypa, 1 Io-TOYHO — €CTETHUECKOTO caMOCh3HaHue 3a Hes. Jla
ce Oopwu, 1a S OTCTOSBA, 1A s U3CTpaaBa. Jlo mocaeTHus IbX.

OTHuBa cHM CIbpKAHO, CIIOKOWHO, KakTo € >kuBsil. OTHBa cH momobana-
1o, koero crnoped M. bnanmio ,,... 03Ha4aBa Ja cria3uil MPWIKYMETO, Ja OC-
TaHell BepeH Ha cebe cu, Ja yBakaBam >kuBHTe. Jla ympem momobasaio,
O3Ha4aBa Ja ympemn B cBost cobctBeH xuBoT* (bmanmo/Blanchot 2000: 95).
Ha, mauctuna n-p K. KpscTeB ymupa B CBOS COOCTBEH JKHBOT, C JIUIE KbM
HEro, HO HE | ,,C TPB0 KbM CMBPTTA*’, U B Ta3u MopoOasaiia CMbPT UMa TI0Be-
Ye YYTHBOCT KBbM CBETa, OTKOJKOTO CTPaXONOYUTAaHHE KbM ABJIOMHUTE Ha
oe3nunara. Ho m-p KpbcTeB mpes 1ienust cu TBOPYECKU BT €€ € BBIHYBA OT
be30Hama, pa3TBOpHIIA C€ ,,IT0 ph0a Mex Iy 0e3yMHETO U BUCIIATa MBAPOCT ',
OT SIBOPOBCKHTE ,,lIECHU" HA AyIICBHUTE OC31HH, OT OHOBA JAJIEYHO ,,0TBHA",
KOETO HaJXBbpJIA UyepTara Ha XOpHU30HTA. Llenuar maroc Ha HEroBHs >KHUBOT €
YCTPEMBT KbM MeTa(U3NUECKUTE MPOCTPAHCTBA, KbM 3eMHHTE Bb3IUTaHUS Ha
TBOpeIa, KOWTO € yCTaHOBMJI OTHOIICHHS Ha HE3aBHCUMOCT CIPSMO CMBPTTA;
KbM H3KYCTBOTO, KOETO € BbB BpPb3Ka ChC CMBPTTa. A ,,[K|oiTO pa3monara c
Hesl, pa3nosara B KpaifiHa cMeTKa 1 Cbe ce0e CH, CBBP3aH € ¢ BCHYKO, Ha KOETO
€ Ccroco0eH, TOM € M3IsUI0 COCOOHOCT. M3KyCTBOTO € BIAcT HaJ BbPXOBHUS
mur 1 BepxoBHa Biact" (bmanmo/Blanchot 2000: 83).

OTTyK W BeJMKOJENHara MOaHTa B paskasza 3a ,,CMBHs mpodecop:
»Jl€7I0TO My OCTaBa OTBOPEHO 3a OKOHYATEIHATa MPELEHKa Ha JIUTepaTypHa-
Ta UCTOPHUS — OTBBJI 31I000/HEBHATA ITYMOTEBHIIA U JIMYHUTE OTHOILCHHS, B
OHOBA MPOCTPAHCTBO, KBAETO HUKOM HE MOXE J]a TO pa3/ieiy OT U3ryOeHUTe
npyrapu’ (Kuposa/Kirova 2016: 220).

Tyk OTHOBO HMCKaM Jia MojdepTas, Y€ OCBEH CHUIHHUTE aHAJIUTHYHO-
HMHTEPIPETaTUBHU U METAaKPUTHYECKH NMPOYUTH HA TBOPUECKHUTE CBETOBE Ha
OBJITApCKUTE MUCATENN U €CTETHYECKU ChAHUIM, OCBEH UAEHHO Oorature u
(haKTOJIOTHYHO IUIBTHUTE KyATYPHOUCTOPUYECKH M COLMOJIOIMYECKH pa3pe-
3H, OCBEH MPOOJIEMHO Pa3rbpHATUTE THIOJOTHYHO-TIAHOPaMHH €TIonH ,,Mc-
topuara“ Ha M. Kuposa npezyiara u Henoapa)xacMu IOPTPETHU CKULM Ha
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HaWCTUHA BaXKHUTE HEPCOHH OT CIIETOCBOOOKACHCKOTO ,,0CEBO BpeMe'* Ha
OwbJirapckara nureparypa. B Oux Kazanma, apXHTEKTOHHYHO H3TPaJCHUTE
TBOPYECKH MPOGUIN aBTOpKaTa yMeJo M3pHCyBa SpkoOOpa3Hu Omorpadmd-
HU ,,()pEecKu’, KOUTO OTKPOSBAT MHIAMUBUAYAIHO (PU3NOHOMHYHOTO 32 CHOT-
BCTHOTO MNHCATCJIICKO MPUCHCTBUEC, KATO IOYTHU BHHATI'M BHPXY OCHOBATa Ha
Pas3IMiYC€H THUII aHAJIU3 Td HU3BCXKIa YCTOI>II‘IPIBOCTTa Ha JaAC€H IMOBCACHYCCKHU
Mozlen B TBoOpueckws >kuBoromnuc. CraBa qyMa HauWCTHHA 32 KPUTHKO-
LIEHUTEJICKH, HCTOPUKOIIOBECTBOBATEIIHY, OPTPETHO-N300pa3uTeTHU OUOT-
pauyecK OMycH CBhC CBOMTE CMHCIOBH AaKIEHTH, KOHIENTYaJHH sIpa,
JUTEPATYPOBENICKU TeHepalu3aluy. Te HUTO 3armoyBar ¢ BTpbCHAIATA Mpe3
neceTneTusaTa (0COOCHO COIMMANTMCTHIECKUTE) CXeMa Kora M KBAE € POJICH
MUCATENAT, HUTO ITBK MPOCIEASBAT U3YEePIATEITHO XPOHOIOTHATA HA HETOBUSA
XKHUBOT. Taka Jja ce Kaxke, 1 n300pa3sBaliku, 1 pa3ka3Baiiku, U aHATU3UPANKH
JaIeHO TBOPUECKO OWTHE B aHANWTE Ha JHTepaTypHHs *kuBOT, M. Kuposa
TBPCH W TIOCTHTa ,MeTapu3nkara Ha HEroBoTo mnpuchcrBue” (Pu-
kpop/Ricceur 2006: 58). C mpyru aymu, MPOHWKBA OTBBI cyxara (aKTojIo-
TS, OTBBJ PEKOHCTPYHPAHHUTE CHOUTHS — B €CEHIUATHOTO, OTIMYUTEIIHOTO
3a CbOTBETHATA [IEPCOHA.

U THKMO aHaIHTHYHO-THITONOTH3HpaIIara qapoa Ha aBTOpKaTa npaBu
TaKa, 9e OT I'bMXKaIIus ¢ (GaKTH KOIIIep ce U3BIUYAT CaMo ,,MeJOCTPYHHHUTE",
ch3aaBaluTe e(exT, ,,KOMTO MOXKEM Ja HapeueM BHU3yaJieH, 8 UMEHHO e(eK-
Ta Ha eHO cuHONTHYHO Bxkaane™ (Puxkwop/Ricceur 2006: 290).

Omie chbBpeMEHHHUIUTE HA Prutocoda JIUTepaTop ca My Ch3IajlH Clia-
BaTa Ha TECHOTPBJ JOKTPHHEP, OCOOCHO B OYUTE HA KPHUTHUIUTE, M3TOBS/I-
Ballli HE MPUHIUIINTE HA HEMCKAaTa CUCTEMaTHUYHOCT, a Ha ()PEHCKHS apTHC-
TU3BM M MMIIPECUOHU3BM, Ja peueM. Ho U 1mo-kbCHO, B IEpHO/a HA KOMY-
HUCTUYECKHS PEXKUM, 32 aBTOPHTE OT KPbra ChBCEM CH3HATEIHO CE Hallarar
o0Opa3uTe Ha TPaKIAHCKW PUTHIHH, CAMOW3OJIMPAIU CE B CBOSITA KyJla OT
CIIOHOBa KOCT eiuTapHu ectetd. M. KupoBa — ThKMO 00paTHOTO — rpaju
MocieIoBaTeTHO 00pa3a Ha MHTENEeKTyallela KaTo CMeNI0 U OTKPUTO H3passi-
Ball mo3unuATa CU IO pa3jIndHU BBIIPOCH C O6IIICCTBCH 1 IMOJIUTHUYCCKN
xapakrep. Toli He camo momabpka pasaena ,,OOIIeCTBEHO-TIONUTHIECKA
XpoHUKa“ B ,,MucCBI*, HO B Kpas Ha 90-Te cam 3amouBa JUYHATa pyOpHKa
,, [OJTUTUYECKN JTHEBHUK . 3a J1a Ce HAJ0XH HE MPOCTO KAaTO CTPOT KaOUHe-
TEH y4eH, a KaTo MHTeNIeKTyaner par excellence.

CbBceM He ydyaBa MU3CIEIOBATEICKHUST X0/, Y€ OT MHOTOTO TeMaTH4-
HU JIMHUU Ha JOKTOp-KpbcTeBara myOnMIMCTHYHA Tpo3a aBTOpPKAaTa IIe OT-
JIeTTN TPH, 0COOEHO TIOKA3aTENHH 32 ,,Bh3IVICANTE H COLMAIHATA MY CMEJIOCT
(Kuposa/Kirova 2016: 208).

Ha mppBo MsicTO — ,,KaOMHETHUAT Tpodecop ,,6 OWIT aHATUTHYCH H
Oe3momianeH chaHUK Ha cBoeto obOmectBo™ (Kuposa/Kirova 2016: 208).
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XapakTepu3zupaku OT BCHYKH CTPAHU TBOPUYECKO-TIOBEACHUYECKUS MOJET,
myOoTMaHAS 00pa3 Ha apOWTHpa Ha €CTETHYCCKHUS BKYC, M3CIEIOBaTelIKaTa
e HalmpaBH CUMITOMaTUYHAaTa 3a0eeKKa, 4e B CBOATA MyONUIIUCTHKA WH-
TEJIEKTyaJlelbT ,,[IPSKO 3a/laBa OH3M PETOPUYEH MOAET Ha M300JMYCHHETO,
KOWTO B CHIOTO BpeMe KPUTHKYBA, IIIOM I'O CpPEIIHE B TBOPYECTBOTO HA HS-
koit mucaren (Kuposa/Kirova 2016: 209). 3abemexkara € HalmpaBeHa ¢ el
Jla C€ OTKPOU E€CTETUYECKUAT MpuHOUIL: ,,Ho B mybnumuctukara — myOmu-
LMCTUYHO, B JIUTepaTypara — JUTEpaTypHO, TOBa € NMPUHIUIBT, OT KOWTO
HHKOTa HsiMa aa ce oTkioHu* (Kuposa/Kirova 2016: 209). Boun cpemty Bec-
THUKapCcKaTa, T.e. He3aAbJI00ueHa, MOBbPXHOCTHA KPUTHKA, CPEIY elleMeH-
TapHOTO Jpa3HEHEe Ha YHUTATEIICKUTE CETHBA, KPUTHKBT, YUHTO NpodecHo-
HaJIHA TEKCTOBE ca (QYHIUPAHH BBPXY (QHIOCOPCKO-TICHXOJIOTHYECKA |
CTPOTO eCTeTHYeCKa OCHOBA, € IIbPBUT, HAIOXKWI KOHLIENTYATHOTO OTCTOSI-
BaHe Ha JIUTepaTypHaTa aBTOHOMUSL.

Ha BTOpO MsiCTO € OTKpOeH 00pa3bT Ha ,,yOe/IeH MPOTUBHUK HA MOHAP-
xusrta B mopeprus ceiat™ (Kuposa/Kirova 2016: 210). MaTepec Tyk mpeacras-
JISIBAT peauIia mpuMepu ot mybmmanoro 6utue Ha n-p K. Kpberes, kouto He ca
MIPEAM3BUKAI O MOMEHTa IIeJI€HACOYeH H3CJeOBaTelIcku MHTepec. Taka
HampuMep B MepHona ciell AEMOKPATUYHUTE MPOMEHH JIUTEPaTypHOUCTOPH-
YEeCKUTE ChUMHEHUS M YHUBEPCUTETCKUTE KypCOBE aKTHBHO CE 11030BaBaxa Ha
CTaTHsTa HAa TUTYIyBaHuA ecteT ,,Kusa3 PepanHana u Obirapckara JuTepary-
pa u myxoBeH XUBOT . Ho HAKak cu HUKOI He € 00pbIllaa BHUMaHKe Ha Kpac-
HOpeuuBHsl ,,00pazoTBopyecku’ (axt, ue A-p K. KpbscreB m3nomnssa B apry-
MEHTaTUBHOTO CH H3JIOKEHHE ,,... €IHA MpOCcTa U O(pHUIMAIHA CTaTHCTHKA.
Cpen opaenute, pa3iaBaHy JJMYHO OT KH3a, UMa ,,MeZall 32 HayKd U U3KYCT-
BO* — 37areH W cpeObpeH. B mpombibkeHne Ha ABaleceT TOAWHU € BPBHYBAH
camo /iBa mbTH: Ha BazoB u Ha AHTOH /[panmap. Ha Ba3oB obaue — He karo Ha
HaApOJICH IOET, a KaTo Ha JICMyTaT, JOKaTO HUKOMY HEM3BeCTHUST [lpanmap
MoJTyYaBa OTIMYUETO CHU Kato ,,criucaren’ ... (Kuposa/Kirova 2016: 211).

[loBeue OoT HANOXKWTENEH € KOMEHTaphT Ha TO3W IpHUMeEp, Ipodiema-
TU3WpPaH OT AOKTopa no ¢uimocodus. OT efHa cTpaHa, TOW € IMoKa3zaTelieH 3a
KpUTHKa KaTO PEBHOCTEH 3alllUTHUK Ha J[yXOBHATa aBTOHOMHUS, Ha ,,lyXa Ha
ropAa TPaKIaHCTBEHOCT B ObJTapckaTa JHTEparypa, KbAETO 00pa3bT Ha
KHS3a HE CE SBsSBA HUINE... — IMIOHE B TOJOXUTENICH cMuCchI — He* (Kupo-
Ba/Kirova 2016: 211). Ot gpyra — ce Hajmara MOBCEMECTHHUSAT I[EHHOCTHO
HiepapXu3upali UMITYJIC Ha €CTeTa B MOJEeTO Ha Kyirypara. Basos u Jlpan-
nmap. Camo KakBa aMIUTMTy[a, ¥ TO OTKPOGHAa B CHUHXPOHHATA Ha BPEMETO,
THI KaTo MHUCIIEHETO Ha OOIIECTBEHO OTTOBOPHHSA JINTEPATOP € OTBBA BCH-
KaKBH KOHIOHKTYPH, OTBB/I BCIKAKBH BJIACTH U KaCTH. ..

U na tpero msicto M. KupoBa oTkposiBa Temata 3a 00pa3oBaHHETO B
Boarapust karo 0coOCHO JII00MMa OCOKA HA PA3ChKACHUS B IMyOIUIMCTHKA-
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ta Ha KpbCTEB, 32 1a M3MBKHE KaTo ,,6AUH OT Hali-00pa3oBaHUTE U HAYYHO
MOTHMBHMpaHH 3alllUTHULIN Ha >KEHCKUTE IpaBa mpe3 90-Te ToauHu U B Haya-
moro Ha HOBHA Bek“ (Kuposa/Kirova 2016: 212), xaro eamH OT Haii-
MIPOCBETEHUTE, €BPOIEHCKH CHU3MEPUMH IPEIACTABUTEIN HA pOJHATa aKa-
JE€MHYHA MHUCBHI.

1 xato xa3ax eBponeiicku ceusmepumy, a-p K. Kpbcres nelicreuren-
HO € eIuH OT IIbPBUTE NPEACTAaBUTENN HA ObJrapckara MHTEIUTCHINS C Ha-
II'BJIHO OTPaBAaHO, TO0Ka3aHO C BPEMETO, U3BOIOBAHO CaMOYYBCTBHE Ha €cC-
TeT, punocod, KPUTHK, KOUTO MHUCIH OBJITapckara JUTEpaTypa mpe3 HaaHa-
LIMOHAJTHY apIINHH, ChC CBETOBHA MsApa. M HM Hali-Malko HEe HOCH Ha rbpda
CH TUIMYHHUS OBJITrapcKO-0aIKaHCKH KOMILJIEKC 33 MaJIOLEHHOCT.

B Ta3u Bpb3ka KOHLENTYAIHO IUIOJOHOCEH OT JIMTEPATYPHOUCTOPHYEC-
Ka TJIeHa TOYKa € TUCKyTupaHusiT oT M. KupoBa B ToM BTOpH Ha TYK 00CHX-
JIaHWs TPyA MpobieM ,,cBOe — YyXA0“, U TO B WbpBuUs omyc: ,,KpbereT ,,Mu-
ChJI" — TEOpETUYHA MPOrpaMa M KpuTHdecka npaktuka“. Ilpocnensapaiiku kak
B Pa3iMYHUTE BpPEMEHa TO3W BBIPOC INPEMUHABA MPe3 KOHIOHKTYPHOHIEOJIO-
TMYECKU PELIeTKH, aBTOPKAaTa 3aIlliTaBa Te3ara, 4e BhIIPOCHT ,,CBOE — UYKI0™
»--. HE € JIUTEpaTypeH MpoOieM, 3alloTOo JIMTeparypaTa BbB BCSKa €roXa ¢
CBHIIECTBYBaJa Ype3 HaATpaKJaHe BbPXY HIKAKBH ,,9y>KAN  TPAIUIMH U KaTo
Mpexa ot B3aumHu BiustHUs* (Kuposa/Kirova 2018: 11 — 12) . C npyru nymm,
TO3W MPOOJIEM € HAINOCTaBEH, U3BbHIMTEPATYPEH U BUHArM MICOJOTNYECKU
»ykpacen: , IIpoTuBomnoCTaBsSHETO HJBa MO-KBCHO, €/[Ba KOTaTo JINTeparyp-
HUTE WCTOPHWIM 3all0YBAT J1a HA30BaBaT W IMOAPEXKIAT SBICHHUATA Taka, 4e Ja
ce MOJy4H HSKaKbB LICHHOCTHO HepapXUyueH M HallMOHAIHO OCMUCIICH pa3Kas
3a ,,UCTOpHATa Ha Obarapckara nureparypa‘“. MIMEHHO ToraBa OIO3HLIMHTE
CBO€ — YYXJI0, TPAAMLIMS — BHHIIHN BIMSHUS CE MTOCTaBAT Ha JHEBEH peJl U ce
peBphIIaT B ophkue 3a oneHka (Kuposa/Kirova 2018: 12).

EcTtecTBeHO, ue yuelku, )KUBEEHUKHY, ,,pa3TBAPSIKU’ c€ B HEMCKOE3UU-
HaTa JIyxoBHa cpena, A-p K. KpbcreB € mo3naBan n3 0CHOBM HEWHUTE cpe-
IWIHA TOETH, ecTeTd, Puinocodu (ICUXOJIOrHYecKaTa eCTeTHKa U CyOek-
TUBHUSAT HJI€AJN3bM ca B OCHOBaTa Ha KpbcreBuTe pazOmpaHusi 3a W3KyCT-
BOTO), HO KakTo CB. MroB TBBpAM 10 APYT 10BOX (ecercTuKara Ha MosaH
Xpuctu4): ,,I03HaHHUE ™ HE 3HAYM BIMSHHE, OIIE MOBEYE, Y€ U ,,BIUSTHUETO™
MoXe na ObJe He caMoO cieqBaHe Ha enuH obpasel, a ¥ CIop C HEro™
(Uros/Igov: 13).

Ocgen ToBa nipu 1-p K. Kpweres, a u npu I1. I1. CnaBelikoB He cTaBa
JyMa TOJIKOBA 3a MPEKU 3aeMKH WM 3a AUPEKTHO BIUSHHE, a MO-CKOPO 3a
IBI00KO POJICTBO, 32 MHUPOIVIEAHA ONIM30CT B OIIGHKUTE U CHKACHUATA, 32
THUIIOJIOTHYECKO CXOACTBO Ha HIEaJIUTe 3a U3KYCTBO U JuTeparypa. bescnop-
HO HsIMA KakK /1a OLEHWII BEJMYMHATA Ha POAHOTO, aKO HE MO3HaBall roJe-
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MHUHAaTa Ha CBETOBHOTO. 3a KoeTo JA-p KpbcTeB He camo € mojarail ycuius,
HO KOETO € W IpuJjIarai B eXXeJHeBHaTa CH KPUTHIECKa MTPAKTHKA.

W mo apyr moBox, yyacTBaiiku B AMCKyCHOHHUS (opym ,,EBporetic-
KHAT CHIO3 M MPEIU3BUKATEIICTBATA TPl TBOPIUTE HA XyIOKECTBEHA KYITY-
pa“, B IpUCHIUSA My ceHTeHnmoHajaeH nyx Cs. Uros me dbopmynupa: ,,...
CBETHT HU € HEOOXOIUM KaTo IMO-BajKHATA POJMHA, 33 ]a MOXKE Ja CHIIECTBY-
Ba M TIO-MaJyIKaTa HU poauHa“; ,,Hsama HanmoHanmHa nmuTteparypa 0e3 ChIecT-
BYBaHETO Ha CBETOBHA, a ()aKTHTE MOKA3BarT, Ye MO-PaHO 10 HAKAKHB HAUYUH
Bb3HHKBA YHHBEPCAJIHUSAT THII JIATEPATypa, OT KOWTO MO-HATATHK CE OTIAEIAT
HaI[MOHAJHHUTE JUTEpaTypd, pa30MpaHO B aOCONIOTHO BCHYKH CMHUCIH Ha
nymara. IMEHHO ChIIECTBYBaHETO MOHSKOTa Ha YHHUBEPCAIHOTO, TOSCT W3-
BBHPOJIHOTO. ...

[Noaex mo-mpocTpaHHOTO ¥ MHOTOTIOCOYHO pasrphlllaHe Ha TO3W Mpo0-
JIeM ChBCceM HecydaitHo. Mmtena KrupoBa B ecku3a 3a ,,HauajaoTo Ha Objirap-
CKHUSI MOAEPHHM3BM‘’ TIOJ YepTa OrjacsiBa, HO U OIOHHUPA, U TO CHBCEM apry-
MEHTHPaHO, HA HIKOW JOOWIM HIMPOKa MyOIUYHOCT IIEJHU TOYKHU IO BBIIPO-
ca 3a ,,0NMCaHNeTo Ha Obirapckara aureparypa (M Aopu KyaTypa) Karo ,,CIH-
CBIIM HAa OTCHCTBAIIOTO, KATO JBJra MOPEuIa OT OOJEe3HEHO IMOJIOBUHYATH
OIUTH J]a HaBaKcaMe JTUTICUTE B HarlmoHanmHara cu Tpaauius’ (Kuposa/Kirova
2018: 12). ABTopkara Iie UUTHPa HEMAIKU ()parMeHTH OT CHUMHEHHETO Ha
Axn. Kroces ,,Cnmchitn Ha oTcheTBaImoTo ™ ot 1998 1., ciopen koeto: ,,beirap-
CKara HaIlMOHaJTHAa KYJITypa BB3HUKBA Karo €IHO OOJE3HEHO NMPUCHCTBHE Ha
OTCBHCTBHUSTA, & UCTOPHATA M MOXKE CHKPATEHO Ja CE ONUILIE KAaTO BEKOBHH
yCUIIMS TIO TIOIBJIBAHE M OTCTpaHsiBaHe . Jlanyn He MOXKeM Ja HapedeM TaKHhBa
JUTEpaTypy CaMOKOJOHM3UpAIM ce, IIHTa ce Nmo-HaraThk KhoceB U pa3bupa
ce, OTroBaps MOJIOKUTETHO Ha TO3W BBIPOC: ,,BHACAUKH UyKIHUTE MOJIEIH,
CaMOKOJIOHM3HMPAIIUTE C€ KYJATYpH Ce CaMOTPaBMHpAT, 3aIl0TO T€ BHACAT C
TOBAa CBOSITA HEMBJIHOLEHHOCT, MH(PAHTHIHOCT, OOJIE3HEHOTO OTCHhCTBHE HA
CBIIIHOCTH, 3psUIOCT U YHUBEpcalIHOCT B cebe cu™. Koraro morieanem obaye
Ha3aJl, KbM UCTHHCKOTO CJIy4BaHe Ha ObJirapckara JHTeparypa, e BHIUM, ue
HuTo KphereB n [leruo CnaBelikoB, HUTO MOETUTE CHUMBOJIMCTH, HUTO aBaH-
rapOuCTHTE TO-KbCHO NPEKHUBABAT Karo OOJE3HEHO MPOTUBOPEUUE CBOETO
KelaHhe Ja ObJaT 4yacT OT aKTyalHara JEHCTBUTEIHOCT Ha EBpPOINEHCKOTO
m3KycTBO. Jmmuo [lebensHOB HOCH Ha (hpoHTa cTHxocOMpkara Ha CaMeH He
3aI0TO MCKa Ja ObJe KaTo Hero, a 3all0TO ce YYBCTBAa CPOJAEH C Hero.
[IpoTuBOpeuneTo U CHOTBETHO BH3MOXKHHUTE MY OLICHKU CE IOSIBSBAaT €Ba B

! Bxk. EBPONENCKHAT ChIO3 M MPEAM3BUKATENCTBATA MPE] TBOPLIHUTE Ha XyHAOKECTBEHA
kyntypa. Juckycus. — Jlureparypen BectHuk, 20 — 26.05.2009, 11./ Vzh. Evropeyskiyat
sayuz 1 predizvikatelstvata pred tvortsite na hudozhestvena kultura. Diskusiya. —
Literaturen vestnik, 20 —26.05.2009, 11.
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CTpeMeka Ha ONpelesieHd KPUTHLH Ja TeOpeTusupar (Aa MOApeasT JuTepa-
TypHara UCTOPHS 110 HAYMH, KOWTO ChOTBETCTBA Ha HSAKAKBA TSIXHA, MPEABAPHU-
TeNHO Tpuera Te3a). B ciydas ¢ KeoceB craBa BRIPOC 32 METOMOJIOTHTA Ha
€IWH BUJl W3CIICABAaHMs, W3BECTHH KaTO ITOCTKOJIOHHAIN3bM; TOW TpeHacs
TEPMUHHU U TE€3U OT TEXHUS apCeHal, 3a Ja M3rpaaud CBOM ,,fOISIM pa3kas‘ 3a
ncTopusATa Ha OBJTapcKara Kyarypa. M Hail-KypHO3HOTO M TOKa3aTeTHO B
Cllydasi € TOBa, 4e ,,... OOJIE3HEHO TOBIUSHUAT OT JIUIICaTa Ha ,,CBOSA™ TpaIu-
s € caMHAT uHTepnperatop. ViIMeHHO Tol Hanara BbpXy HCTOpHATA Ha ObJI-
rapckara KyJiTypa Bb3IVIeId, KOUTO HBAT OTBBH. brxme Moriu 1a ro Hapeuem
U ,,CAMOKOJIOHHM3ALHMS‘, aKO0 M3II0JI3BaMe TO3U Bede NpeajyiokeH OT Hero Tep-
muH" (Kuposa/Kirova 2018: 13).

[To3Bonmux cu 0OeMHHS IUTAT, ThI KaTo Oe3pe3epBHO MpPHEMaM TBBP-
JOTO KOHIIETITYaJIHO BKIIIOUYBAHE HA JIMTepaTypHaTa MCTOPHYKA IO OTHOIIE-
HHE Ha MHOToOIIaceHara u jaebarmpana te3a ot 90-te romuHn Ha XX BeEK,
KOSITO MPOJBbIDKABA JIa Ce ,,IPEIBBKBA‘ OT HAKOM MO3aKbCHENH H3CieoBaTe-
JM ¥ THEC TIOJT MackaTa Ha CEPHO3HO 3aJlaBaHH BBHIIPOCH U HAUCTHHA BHHIII-
HO BB3MHTAaHU TEOPETHKO-METOJOJIOTHMYECKA YCHMHSBAaHUS OTHOCHO TOBa
CBLICCTBYBa JIM OBJITrapCKU JUTEPAaTYpeH KaHOH, ObJTapcka KiIacuka, YHU-
BepCcaJHU OBJITaPCKH XYI0KECTBEHO-ECTETHUECKHU IEHHOCTH U TIp.

Io-cxopo BammmHO € ychMHsABaHeTO Ha camara M. Kuposa, 4we c ,,...
Te3M Kato Te3u Ha An. Kboces ,,ronsiM paskas‘ 3a HCTOpUSITa HA ObJIrapckara
KyATypa € HeBb3MOXHO jaa ce cw3nane (Kupoma/Kirova 2018: 13). Haii-
MAJIKOTO 3all0TO T€ ca JBJIOOKO HEBEpHH, NPUBHECECHU, aJalTUPaHH. Bebli-
HOCT adummpanute B kpast Ha 90-Te roquan Ha XX B. yChbMHSBaHUS BbB Ba-
JMIHOCTTA Ha OBJITapCKUsl JUTEpaTypeH KaHOH, MHTEJCKTYAIHUAT KOMILIEKC,
4e TOH € JIOKaJieH, HeyHHBEpCcalleH, MPOBUHIMAJICH, Hal-BEpOsTHO ca MOope/-
HUTE YMHH NPOBOKAIIMM HA aBaHrapjHara poJHA WHTEIUTCHIUS, JKelaelia
LIEHHOCTHO J1a C€ OTIPaHWYH OT JJOCKOPOIIHATA YETHPHJIECETIETHA HIIEOIOTH-
yecka MamuHa. Ho Bcrdko ToBa Ou TpsiOBaso na € ocraHaio B 90-te. ..

BsB Busupanute ot M. Kuposa TekcroBe Ha Ajn. Kpoces, mpeaumMHo
OT OpraHM3UpPaHus OT Hero cOOpHUK , bbirapckusar kanon? Kpuzara Ha yu-
TEpaTypHOTO HAacAeACTBO OoT 1998 1., aBTOPBT TBbPAM, Y€ camara AyMa ,,Ka-
HOH® € CpPaBHMTEITHO HOBA 3a JIMTEPAaTYPOBEICKHTE CPEOH y HAac — IOHE B
3HAUEHHETO CH Ha CITUCHK OT MPECTIKHU, PEJICTABUTEIHU U 3aIbJKATEITHH
3a M3y4aBaHE MPOM3BEIACHHUA OT HAIIMOHAIHOTO JIMTEPaTypPHO HACIEACTBO H
T.H. [lomoGHO TBBp/ICHNE HE OTroBaps Ha UCTHHATA. 1O € MPOBOKATHBHO U €
OPHEHTHPAHO KbM KpPaeBEKOBHOTO MHCIeHE 3a kaHoHa. Omie mpe3 20-Te
ronuan Ha XX B. B JIUTEpaTypHaTa HH MMEPHOIUKA M3ITU3aT CTATHH, KOUTO HE
camo TpoOIeMaTu3npar SIBICHUETO ,,JIUTEPATypPeH KaHOH, HO U WHUIIMHPAT
nebar mo BwIpoca. Ho omre mo-BaxxHOTO €, 4e /1a ce TOBOPH 3a JIMIICa Ha
Hepapxu3anys, CKpUBalla CIy4yaiHOCTUTE, JKajJKaTa HEeKYJITYpPHOCT, BECTHU-
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KapcTBamiara monuioct, cien a-p K. KpbcTeB 1 HEroBuTe mo-miaaan mocie-
noBarenu karo b. [lenes, Bi. Bacunes, B. Ilynnes, B. MemiekoB, € moBeue
OT HEYMECTHO.

OTTyK ¥ MATOCHT, HACTOSITETHATA JINTEPATYPHOUCTOPUUIECKA PETOPUKA
Ha M. Kuposna: ,,l1 B kpaiiHa cCMETKa 32110 J1a CE CAMOPA3NUTBAME U CaMOT-
paBMHpaMe 3a TOBa, Y€ CMe Ce OMHTAIH Aa Ob/ieM KaTo Hal-T00puTe B OH3U
MOMEHT. 3ailo Ja He BHIUM J00JeCTHAaTa, HApaBO TePOMYHA CTpaHa Ha
TO3W HAIIPETHAT U JApaMaTHUYEH MPOIEC, B KOWTO €QHa JIUTepaTypHa UCTOPHUS
OT TIETIeCETHHA TONWHHU TIPeCcKada eIoXH M CTaBa 9acT OT IMPe3HAI[MOHATHO-
TO, KOCMOTIOJIUTHOTO B JYXOBEH CMUCHI NMPOCTPAHCTBO HA CBOETO Bpeme?
BrrpocsT csoe — yyoicoo criepoBarenHO HAMa HYXKAa Ja Oble O0OCHKIaH
KaTo iumepamypen npooiem. B nmuteparypara Tou u300110 HE € mpodieM, a
perieHne Ha IpodiieMa ¢ UCTOPUIESCKH MPOITYCHATUTE BH3MOKHOCTH Ha OBJI-
rapckoto passutue” (Kuposa/Kirova 2018: 13 — 14).

Taka unu WHa4Ye B OCHOBaTa Ha TOBa CUHXPOHHO, IIBIIHOIIEHHO ChU3-
MEepBaHe, Ha TO3H ,,MHTEPTEKCTyaJIeH AHAIIOT MEXKIY POIHOTO M UYXKAOTO
ctou TekMO O-p K. KpbcreB — u ¢ ecretuko-¢punocopckute cH ,,eTIONN H
KPUTHKH, ¥ ¢ TPakTaHCKO-)KHUTEHCKUTE CH jkecToBe. HamrbmHO 000CHOBAHO
JTUTEeparypHaTa UCTOpHUYKa 0OpbINa 1Mog00aBaio BHUIMaHUE Ha CTYIUsATa HA
nokropa mo ¢unocodus or 1903 r. ,,3a TEHACHUHUATA U TEHACHIIMO3HATA
nuTeparypa’, dyHIupama , TeopeTHIecKara II0COKa, KOSATO BB3NpHEMaT
tBOpIUTe OT ,,Mucwn* (Kuposa/Kirova 2016: 213). U neiicrBuTenHo ToBa €
€/IVH SIPBK, U3MPEBAPUI OBITapCKOTO KYyATYPHO BPEME TEKCT, KOWTO 3a ITbp-
BH IIbT Hajara KOHIENTYaIHOTO OTCTOSIBAHE Ha JIMTepaTypHaTa aBTOHOMUS,
HE3aBUCUMA OT BCSIKAKBH MOJIMTUYCCKH, UKOHOMUYECKH, COITUATHI aHTa)KH-
meHTH. KakTo oOpasHo-mMeTapopudHO ce m3pas3sBa m3ciemoBarenkara: ,,lo-
JeMHST Bpar, Cpelry KOMTO Karo Cpelry CTorjiaBa xuapa ce u3npass Kpbc-
TEB, € Ha30BaH TEeHJEeHUMs — SIBJICHUE, CTapO KOJKOTO camara JINTeparypa,
HO B JICUCTBUTEIHOCT ,,aHOMAJIUA " U ,,3a0ITy>K/IeHHE", HAKBPHSBAIIO CHIIEC-
TBeHH 0coOeHOCTH Ha m3KycTBOTO (Kuposa/Kirova 2016: 214).

U Tyk OTHOBO IIe ce CpenIHeM C MPUCHINATa CHITHA CMUCIIOTBOpYECKa
cTpaHa Ha mouepka Ha M. KupoBa, a ©IMEHHO — ciiel KaTto JepuHHpa, CIe]
kato (opMmynupa SBICHHETO — Jia TO mpoOiieMaru3upa, Ja ro ,,arakyBa‘ ¢
TIOpeInIia OT BBIIPOCH. 3a Ja TMOCIeABAT M HECTHO3HAYHUTE OTrOBOpH. EB-
PUCTHUYHUSAT 3aps]l Ha HeHAaTa CIIeI0CBOOOKICHCKA INTEpaTypHA UCTOPHS €
MHOT'0, MHOTO BUCOK — HICHOKYMYJIaTUBEH, CMUCIOMOPAK AL,

OO0sBsBaliKM BOWHA HAa BCHYKO ,,BECTHHUKAPCKO®, ,,aBaHTIOPHO®, ,,ITy0-
JATACTAYIHO, ,,... 1-p KpbcTeB oTKa3Ba ga ce choOpasd ¢ HalMOHATHaTa
cnenudrka Ha OBITaPCKOTO JIMTEPATYpPHO pa3BUTHE; KaK OMXa MODIH Ja
MesAT caMo 3a ,,BOJISL U MIIAZIOCT™ TBOPIIMTE, KOMTO C€ pakJaarT U3 3j100ara Ha
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neHs, karo Anexo Hampumep, karo CramaroB m Muxaitnoscku® (Kupo-
Ba/Kirova 2016: 214).

3amageHuAT BBIIPOC MPEANOCTaBd Hal-MalKOTO ABE MPEIIOI0KEHN,
pabotemu 3a ,,uecrra Ha Kpwcre*: ,IIppBo, oTBBA Alneko, CTamaToB u
MuxaiijI0BCKA MMa TOJIIMa KOXOpTa OT MHIICIIU ObJIrapu, KOUTO MacKHUpar
JIATICATA HA TAJAHT ¢ HPABOYYHUTEITHOCT U CAHTUMEHTAJICH COIMAJICH IaToc.
HecmydaiftHO equH OT Te3HM, KOUTO HaW-sIpOCTHO pearupar cpemry tezara (1
CTaTuATa) 3a TeHACHIUATA, € JJuMHUTHp biaroes; karo TeCEH COIUAIUCT TOU
BHHArd € TOTOB Jia MOXEPTBa ,,XyJAMKECTBEHOTO 32 CMETKa Ha MapTHiHaTa
teaaennmosHoct™ (Kuposa/Kirova 2016: 214).

U BrOpo, Bomeliku OWTKA C TEHACHIIMO3HOCTTA B JIUTepaTypara, Kpbc-
TEB 51 CTEIEHYBa OT €CTETHYEeCKa TNeJHa TOYKa CIPSAMO CIOCOOHOCTTa Ha
MHACATEINTE CTPYKTYPHO-XYIOKECTBEHO 14 BBILUTBTSABAT OMPEICICHU HIICU:
,, Lo Ha MpaKkTHKa HUKOTa HE € OWiI U HsAMa ja ObJe MPOTHB HATUIUETO Ha
W/, BKIIOYUTEITHO Ha COIMATTHYU HJICH, B INTEPATyPHOTO TBOPUYECTBO, CAMO
4e UACUTE CIopel Hero TpsAOBa mAa ObJaT JIMYHO IOCTIDKEHWE, YOCKICHMS,
KOHWTO Ca W3BOIOBaHU C IYMIEBHUS ONHUT Ha OTAenHara auvHocT (Kupo-
Ba/Kirova 2016: 214).

OdgakBaHO HM3CIIENOBATEIKaTa 1€ KOHTEKCTYAIN3Upa B COIMOKYITYPEH
IUTaH ¥ CpeauIHaTa, eMOieMarnyHara KHura Ha pusiocoda kputuk ,,Mnanu u
crapu‘ ot 1907-a He caMo Ipe3 MOKOJIEHYECKH, HO MPEAN BCUUKO MPE3 ecTe-
TUYECKU KaTeTOPHH. 3aIl0TO TOBA € KHUTATa, MHCTUTYIIMOHAN3NPAJia MIPOTH-
BOIIOCTaBAHETO MEXIY ,,BECTHUKAps®, ,,aHEKIOTHUCTA™, ,IMKaHTepucTa™ B
JMTEpaTypara, OT €Ha CTPaHa, U MOJIEPHUS €CTET U IIEHUTET, OT JIpyTa.

OtHocHo nopTpetupanus onyc 3a A-p Kpbcres H. Cronukosa ¢ mpa-
BO 3a0elisi3Ba: ,,1031 XBalalll yuTaresas OnorpaduyeH CHOKET ¢ OKa3Ba MbT
3a JICMOHCTPHpAHe Ha OJIM30 YETHUPHUIICCETICTHUTE NOKTOp-KpheTeBn nute-
parypHu BB3miequ. Ilo cBoeoOpa3eH Ha4yMH ce ONpoBepraBaT MOIYJISPHUTE
YIOpeUu KbM KPUTHKA 332 HETOBOTO CyXO M MepapXW4yHO MOAPEKAAHE HA JIH-
TepatypHuTe (akTH, 32 JOTMaTH3bM B UHTEPIPETAI[MUTE MY, 3a JIUIICA Ha
ThHKa YYBCTBUTEIHOCT B ecTeTmdeckuTe omeHku (CromukoBa/Stoichkova
2018: 362).

W Heka BUAMM KaK TO3W OBJITAPCKU WHTEIICKTYyalell, 3alUICHSH OT
,HEeMCKkuTe rocTwiHuuapu’, ou kaszan I1. I1. CnaseiikoB, paryBail 3a €IuH
»KABOT Ha HPaBCTBEH Hjeal’, 4UeCTO IIbTHU M3MpeBapBaj )KMBOTa Ha camara
XyJI0KeCTBEHA JINTepaTypa W TOpaay TOBa M3TIIEKAAI] eTUTapeH U JOKTPH-
HEPEH, HU JIOKOCBA C €CTETHUKO-(PMIOCO(CKUTE CU MPOHUKHOBEHUS, ¢ Onec-
TAIIO YIYYCHUTE THIKYBATEICKH (QOPMYJIH 32 HAH-SIPKUTE SBJICHHUS B MOJEP-
HaTa HH JUTepaTypa, HO ¥ C HHTUMHO-CHKPOBEHUTE CH M3noBean. KomeHTu-
paliku KIIto4oBaTa, TeHealoTHYeCKH MOCTPOCHA KHHUra 3a MOJEpHATa JINTe-
parypa y Hac ,,Xp. botiios, II. I1. Cnageiixos, Iletko Tonopos, II. K. SIBo-
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poB* ot 1917-a u HEWHOTO 3arIaBUe, OTIIMYABAIIO CE ChC ,,CKPOMHA U TIe/IaH-
THYHA U30POUTETHOCT, HO TaKHUBa — ,,[10 HEMCKU CyXH — ca BCHUKH 3aryIaBUs
Ha A-p KpbcTeB, KaTto W3KII0YMM AEMOHCTpaTHBHATa MeTadopa MIaan U CTa-
pu“ (Kuposa/Kirova 2016: 216), aBTopkara He NpPOCTO HAMA Jla CIECTH, a
HaIpOTHUB, ChBCEM II€JIEHACOYEHO IIe TTOIHeCe CIeNHUs (aKT OT XapaKTepHH
3a OHA3M eroxa JuTeparypeH OuTt: ,,.B aBrorpada kpMm ex3eMIuipa, KOMTO 10-
napsiBa Ha Mapa benueBa, aBTOpbT — BMECTO IIOCBEILIEHUE — U3MKCBA HOCTAI-
TMYHaTa CHU MPUBBP3AHOCT KbM JIpyrapure, ¢ KOUTO € JIENIHI JTUTepPaTypHOTO
morpuie: ,,B Tas KHUra a3 nckax Ja Bb3BbPHA — HA CBETA M HA IMaMeTTa Ha
HAILUTE KUBH — MIJINTE MIOKOWHUIIM, YaCTUYKA OT OHOBA AYIIEBHO OOIraTcTBO,
koeTo noiyuux oT Tax“* (Kuposa/Kirova 2016: 216).

[Mpubmkasaiiku ce kbM (puHaNA Ha ,,ouepka™ 3a a-p K. Kpscres, uc-
KaM J1a TIom4epTas 3a CeTeH MbT KPUTHKO-OEIeTPUCTHYHOTO MaCTOPCTBO Ha
M. KupoBa, K0SATO HaCTHHA HHTPUTIYBALIO CIOKETUPA — PEIOM C eCTeTHYeC-
KUTE SIBIICHUS — 3aIUICTEHUTE YOBELIKH BPB3KHU, OyHHHUTE JIUTEpaTypHU HPABH.

W3BecTHO €, 4e MIaauaT JUTEepaTop 3aroyBa KpUTHUECKaTa CH Kapue-
pa xaro amojioreT Ha Ba3oB, HO MOCTENEHHO, B HAYAJOTO MPEINA3/IMBO H
JeTTMKaTHO, YIIPELUTE C€ YMHOXKABaT, IPOAUKTYBAaHHU OT KpUTHYECKATa ,,yTO-
mUs“ Ha ecTeTa 3a eIHa MOZIepHa ObJIrapcka JuTeparypa u KyiaTtypa. Jlokaro
HE WJBa HOBUSAT BeK U (opmupaHeTo Ha Kpbra ,,Muchi®. MexayBpeMeHHO
C€ M30CTPAT M OTHOIICHHUATA — JIUTEPATYPHHU U YOBEIIKH — MEXIY JKpela Ha
WHAWBUAYanu3Ma U HapoxHus noeT. IlosBsiBar ce 3HaMEHHUTHTE ,,XyMOpec-
ku‘ Ha Basos ,,Jlokrop Jlxan /xan™ u ,bpaemusar nurepaTypeH Kpbkok*,
3a]] KOUTO ,,... HAAHWYA 00pa3bT Ha €IUH aMOUIIMO3CH KPUTHUK, MIPEACTABCH
KaTo YOBEK Ha ,,0rPOMHOTO CJIABOJIIOOHME", , AJI0OB MENAaHT U HaayTa MynhKa™;
,»TpaHIOMaH, KaKbBTO HHKOS JymHuia He ¢ Bumsuia™ (Kuposa/Kirova 2016:
219). Pa3bupa ce, B Tasm ,HcTHHCKa Oe3kpbBHa BoiHa“ (Kuposa/Kirova
2016: 219) 6omObaparpoBaYHTE CTPEIAT C HAN-CHIIHUTE CH OPBKHSL: KPUTHU-
KbT — C peleH3UH, NHucaTensaT — ¢ napoaud. [losBsBa ce MUcCTUDUKALUATA
»JITIOHCKH cuityeTr' Ha Bas3oB, HO U sI3BUTENHA peleH3us 3a ,,YTpo B ban-
ku“ Ha Kpberes. ..

B xpaiina cMeTKa ,,[0]T BCHUKH OMTKU B ObJrapckara HCTOPHs OCTaBa
uaesTa miadu u cmapu; TS ©U3pa3siBa MHOTO MOBEUYE OT e/lHa JIMYHa Bpakjaa“
(Kupoga/ Kirova 2016: 219).

Kpuruko-noprperupammre mpuxu odaue He CBbpLIBAT AOTYK. JluTte-
parypHaTa HMCTOpHYKa LIe MpeHacoud Qokyca KbM mocieaBanata [Ibpsa
CBETOBHA BOIHa, MpeoObpHana ,,IpeAcTaBUTe 3a (HIOCOPHS U eCTeTHKA
(Kuposa/Kirova 2016: 219), rpybo npuzemMmia JIUTEpaTypHUTE TOPHUBH,
IpeHapeaniIa NPUOPUTETHTE B JUYHOTO mHoBeaeHHe. OcTaHayl eIWHCTBEH
Cllel CMBPTTa Ha BCUUKUTE CH ApYyrapH oOT ,,MHUCBI*, MACTUTHSAT ,,Ipodecop
B CHBO‘, )KUBAJ ,,KMBOT Ha HPAaBCTBEH Heal’, paHUMHUAT OCHUPOTSII WHTe-
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JIEKTyaJIell 1Iie ce 3aBbpHE KbM uoBeka Ba3oB, kbM aBTOpHTeTa Ha [laTpuap-
Xa: ,,... JJOPH C€ OMMTBA J1a Bb30OHOBU HSAKOTAIIHOTO UM TNPHUATEICTBO: Ipa-
BH BHU3HTa B I0OMa My, KaHU IO Ha CBOATA BWJIA... B MOBEIEHNETO HA TO3H BCE
OlLE METAECETIOUIIEH YOBEK C€ BM)KJAT HIOAHCH Ha XKEJAHHETO 3a Ipeo-
LIEHKa U paBHOCMETKA Ha XUTEHCKHs MbT. Moke OM HaWCTWHA € BIVICHAH B
HsKakBO AymieBHO oTBBI" (Kuposa/ Kirova 2016: 219)...

IIpoghecopvm 6 cuso, IpeBbpHAI IUTEPATypHATa KPUTHKA B ChI0A.

Lsnara cnegocBoOOXIeHCKa nuTeparypHa uctopust Ha M. Kuposa
nMa 3a cBoW (yHAaMEHT JHTepaTypHara ImaMeT. AHAJIM3U, HHTepIpeTaluy,
CMUCIIOBH OOMEHH, MEXTyTEKCTOBH BPB3KH, KOHTEKCTyaJHU OTHPATKH KOH-
CTPyUpaT €IWHHO MPOCTPAHCTBO ChC CBOM BbTpelieH puThbM. Ho Haii-
Ba)XHOTO €, Y€ W3 ObJIOMHHUTE Ha ObJrapckara ClIOBECHa KyATypa H3ILTyBaT
CUIIyE€TUTE HAa HEHHUTE E€CTETHYECKH CTOXKEPH, JO4YyBaT CE€ C IMPUCHIIATa
HMHTEJIEKTYaJHa MOILl ¥ KOHIIENTYaIHa SICHOTA ITIACOBETE UM OT AMAXPOHHUATA
Ha BpemeTo. Hiakak uaeiHusT 3apaa u npodecHOHATHUAT MaTOC Ha OCHOBO-
[OJIaTalIuTe UM TEKCTOBE W MO3UIMK MPOABIKABAT J1a UILAT M 03By4aBaT U
JHELIHNTE JIUTEPaTyPHOHUCTOPHUYECKH Pa3ka3u ChC CHIIaTa HA HE3a00MKOINM
KOpeKTUB. IIbpBEHCTBYBamO MSCTO Cpel TIX IO JAOCTOHHCTBO 3aeMa
»XEPOJIOBT HAa HOBOTO BpeMe®, ,,TeHEpaNbT Ha JUTEPAaTYpPHOKPUTHUECKOTO
nonpuie a-p K. Kpscres.
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»>MO3AVIKA OT 3HAMEHUTU ChbBPEMEHHU
POMAHHU“ 1 ,,CBbPIHETO B KAPTOHEHATA
KYTUA“ - IIPAKTUKN HA CBABTOPCTBOTO,
TBOPUYECKU B/IUSTHUS'

Pesztome: Cmamusima npeonaza noocmvpn KoM OCMUCTAHEMO HA NPUHOCA 3d
bwvrzcapckama Kyamypa u aumepamypa Ha ,,Mo3saiika om 3HaMeHUmMU Cb8PeMeHHU
pomanu* (1909 — 1948). Cneyuanno snumanue ce 06pwvya Ha KOAEKMUSHUME Npe-
B0OHU NPOU3BEOEHUsl, BKIOUEHU 8 nopeduyama. Jlancupa ce udesama, e cbagmopc-
Kume npakmuku, UIOCMPUPAnu om me3u NO08eCMEO8aHUs, OKA36AM GIUAHUE Npu
cwv30asanemo Ha xoaekmusHama meopda na Ceemocnas Munxogé u Koncmanmun
Koncmanmunos. Pomanvm ,,Copyemo 6 kapmownenama xymus' (1933) ce pase-
edcoa 8 CBeMAUHAMA HA UHMEPMEKCMYATHOCIMMA, Npesood Mexicoy PA3IudHume
KVAMYpu, OMHOUEHUAMA MeXHCOY MeKCmOo8d U 0OmebOmeKCcmosd peaiHocm.

Knrwuoseu oymu: cvasmopcmeo, npesood;, peyenyus, iumepamypd, yemeHe;
Csemocnas Munxos, Koncmanmun Koncmanmunog

Vanya GEORGIEVA
(Paisii Hilendarski University of Plovdiv)

A MOSAIC OF FAMOUS CONTEMPORARY NOVELS
AND THE HEART IN THE CARDBOARD BOX -
CO-AUTHORSHIP PRACTICES, CREATIVE
INFLUENCES

Abstract: The paper explores an approach to understanding the contribution
of A Mosaic of Famous Contemporary Novels” (1909 — 1948) to Bulgarian culture
and literature. Special attention is paid to the collaborative translations included in
the series. The co-authoring practices illustrated by the narratives chosen have had

! TeKCTHT € YacT OT Mo-00EMHO H3CJIC/IBAHEC.
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an influence on the creation of the collective work of Svetoslav Minkov and
Konstantin Konstantinov. The novel The Heart in the Cardboard Box (1933) is
examined in the light of intertextuality, translation between different cultures, the
relations between textual reality and the reality beyond the text.

Keywords: co-authorship; translation; reception; literature; reading;
Svetoslav Minkov; Konstantin Konstantinov

B ,,Taitnara* boromun PaifHOB roBOpY U 3a CBOMTE BIIEYATIIEHUS OT YH-
TaTeJICKUTEe HaIJIACH, KAKBUTO TH HAOIIOMaBa M MHCIIH TIpe3 MiamocTra cu. Ko-
MEHTUPANKH J[BaTa THUIA €CTETHYECKO MPEXHBSABaHE (IIPU Cpellla C KMHO- U C
JTUTEPaTypHO TPOU3BEACHUE), TOM OTJaBa MPEIVMCTBO HA KHUrara, KOSTO
,IIPEJIIToyara moBede JF0O003HATEIHOCT, TIOBEYE N3PA3X0ABAHO BPEMeE, ITEK Y€CTO
¥ TIOBEUE M3Pa3XoBaHU CPEICTBA, OTKOJIKOTO Jla C€ OTOMEII 3a 1Ba Jaca B KHHO-
TO ¥ ja Bumui enuH ¢unm™ (Paitnos/Raynov 1984: 7). Camoto yereHne Ha jaa-
JICHa TBOpOa MOXKE 3a KOHKPETEH Bh3IpHEMaTeN Ja € MPUKIIOUIIO (pru3ndecku
,»BEIHBK 3aBHHATH, HO CJIefara OT BB3IPHETOTO M JIFOOOMUTCTBATA, KOUTO €
CBOYIIIIO, ca OcCe3acMH B TIOMHOBSBAIIOTO TM BBhOOpakEHHE MHOTO IIO-
MIPOIBIDKUTEHO UIMEHHO 3apajii MO-TOJSIMOTO TIoNIokeHO yemue. [lokpait enHa
TaKapa Mo-MalladHa UHBECTHIIUS HAa BPeMe U KOHIICHTPALUS ,,[4|UTATENAT CTa-
Ba B U3BECTEH CMHUCHI ChaBTOP. TOM MMa MpaBoTo Aa 100(GOPMsI TIOHE OTIACTH
reponTe W OOCTAaHOBKHTE IO CBOW BKYC, CTWTa Jia MPUTEXaBa HEoOXoauMmara
(banTasus. GuaMBT npeapasnonara HIKOW XOpa KbM IICUXWUYecKa JIeHOCT. Po-
MaHbT M3KMCKBA JIAXKE OT JICHUBUTE M3BECTHA aKTMBHOCT Ha MUCHJITA U BHOOpa-
KeHreTo. Uuraressit, 3a pa3iiika OT YOBeKa B KHHO3aj1aTa, He € TIPOCTO 3PUTEIL.
Toti craBa yuactHuK B urpara‘“ (PaitHoB/Raynov 1984: 8).

MMenHo 3a10To NMpUKaHBa B APYL, OTBOPEH KbM JOCHTBOPSIBAHE CBSIT,
,»3apa3ara Ha poMaHa“ — Taka BUXKJa Hemara PaiiHoB — ocoOeHo Obp30 nopa-
3s51Ba MMAIUTE MOTPEOHOCT OT BBJIHEHUS, OT ,,01l¢ Hello™, OT ,,HEell0 APYro*,
T.e. , )KCHHUTE U Jemara™ — ,,... IOCTa KCHH 0sxa aOOHMpaHU 3a HAKOS ,,Mo-
3aifKa‘ WM 3a HAKaKBH ,,3JIaTHH 3bpHA‘, M KOTaTo clienobes ce chomupaxa Ha
kae, oOCkKIaxa Hapel ¢ MaxXJICHCKUTE KIIOKH Ch0aTa Ha XOpa, KOWUTO
HAMAaxa YecTTa Ja ObJaT HAIllh ChCENH, a 0sSXa KUTEIU HA pOMaHUTE. ,,Mo-
3aiikuTe MUHaBaxa Cpell )KEHUTE B KBapTajia OT pbKa Ha pPbKa, CAKalll aloK-
pudHa nuTeparypa Ha HIKaKkBa CEKTa, JOAECTO MEXIy JellarTa MHHaBaxa OT
pbKa Ha pbka KHUrUTEe Ha Maitn Pun u XKion Bepu“ (Paiinos/Raynov 1984:
12). Oxono MoMYeTara BCHUKO € SCHO — BOWHATA, MPUKIIOYCHUETO, HayKaTa
7 pa3Ka3uTe 3a TAX Ca BAKHU IPU KPAuCHETO KBM 3pPEJIOCTTa M MBKECTBE-
HOCTTa. JKEHUTE BK ca BHBICUEHH OT CIIO/ICJICHUTE KHUTH C (DUKIINOHATHU
HCTOPUU B €IMH KOMYHUTAPU3BM Ha MPEKUBSIBAHETO U HA BEIIHOTO: OT pbKa
Ha pBbKa c€ MpeaaBar Taka KeJIaHUTe TOMUYETa, OT ycTa Ha ycTa (MU OT ycTa
Ha yX0) Ce TpeaBaT CIOKETH.
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bubnuoreka ,,Mo3aiika OT 3HAMCHHTH CHBPEMEHHU POMAaHH', KOSTO
PaiiHoB cromeHaBa, e ocHoBana ot Codus J|. FOpyxosa npes 1909-a°. Tlo-
penuIara celeKTHpa MPON3BEACHUS C PA3INICH HAIIMOHAIECH MPO(UI, KOUTO
HaMUpaT yCTOWUYMBA MyOJIMKa cpe/i ChHAPOIHUIIUTE HU, ¥ BIIMCBA B pOJHATA
KyJITypa OTPOMEH KOPIyC OT MPEBOIHU TBOPOU ¢ Oorara M pa3HOIOCOYHA
npobiemaruka. Te HaBpeMeTo OYEBHHO YCIISBAT Jia ce MmpedopBaT ¢ KWHO-
HapaTUBUTE (CHINO YACT OT CBETa Ha TOTABAIIHUS MECTEH TpakJaHWH) 3a
BHAMaHHUETO Ha MyOnuKara — ,,Xopara He jkenasdr Ja Opaar oOnekyaBanu. Te
uckart ja uertar” (PaitHoB/Raynov 1984: 13).

,» KUTeIUTe Ha poMaHuTe™ oT ,,Mo3aika* (Cropen CBUACTEICTBOTO Ha
TIMCaTelIsT) CTaBaT OJIM3KU C YATATENINTE — BB3IPUEMaTEIIHNTE TIPaBAT CBOM BHOO-
pa3eHus CBAT OT KHUTUTE upe3 a)eKTUBHOTO CH CHIIPHYACTHE; MPUYyYaBar ce
THPIIEIMBO JIa OYAKBaT IO SHO M3IAHWE Ha Mecell, IPUBUKBAT KbM KOHIICNTY-
AJHOTO KaTaJOTH3MpaHe Ha CMHUCJIOBO CBBbP3aHU ChbBPEMEHHH POMaHM, OpPraHu-
3HMpaT c€ B CHOAEIIA OOMTHOCT (TIOHAKOTa ¢ TPOOJIeMHA 3a U3AaTEIINTE alloK-
pUdHA YCIYX ITMBOCT — €AWH KyIlyBa KHWTAara, HO ITbK BCHYKUATE MY OJM3KH 5
npountar). A u3nanue Ha ,,Mo3aiika‘“ moy4ana: ,,Koito mMa qo0pe nonaspxaHa
Oubmmoteka, HsAMa Hyxaa na mnbryBa”“ (bypke, n'Yeuwn, JlroBepHoa,
benoa/Burzhe, Bourget, D’Houville, Duvernois, Benoit 1924: 158).

3amanieHa ynTarenka € u 6abdara Ha boromm, KOSATO — OOJHA U TPYIHO-
MIOJIBYKHA JIOMOCEJIKA — TIONTBIIIA JKaIHO POMaHH (U MPEBOJIU, U OPUTHHAIIHN).
Ta3zu jxeHa cbC CKPOMHO OCHOBHO 00pa3oBaHMeE TOKpaii MpuHyaara Jia moMara
Ha MHOTOTO CH JIe[Ia B YPOIIUTE, € YCBOWIIA OTJMYHO HEMCKH e3HK — ,,[Ipouee
KaKkBO UyJHO, Ye HIKaKBa BB3pacTHA XEHHWIa Oe3 oOpa3oBaHWE ceelre Ha
MuHJepa u yereme ko6 Bacepman Ha Hemcku e3uk (Paitnos/Raynov 1984:
11)’... Ako MBXKeTe OT Maxajara, 3a KosiTo pa3kassa CUHBT PaiiHoB, ca Tere-
HU OT TPaBUTAIIMOHHATA CHJIA HA ,,JITUTEPATYpHOTO KadeHe B MEeHThpa (Teor-
padcKu OTMECTEH OT MOBCEAHEBHO-IOMAIIHOTO W CHUMBOJHO HaTOBApEH TO-
T0C), )KEHUTE, OOCHKIAIIA POMAHUTE, TTOCTUTAT B MO-OJIM3KOTO CH EKCTEpH-
OPHO TIPOCTPAHCTBO COOCTBEHA ,,IPUHAJICHA PEATHOCT — BCSKA OT TIX CE
MIPUCHEIUHABA KbM BEPOM3IIOBEIAHMETO HA YETAIIUTE B KBapTajia M MOBIMIa
YCEIaHeTO CH 32 BAYKHOCT.

2 HauMHaHUMETO Ce OCBHINECTBABA 10 1948-a, Korato criopen Ykasa 3a KHUTOM3[ATENCTBA-
Ta ce MPEyCTAaHOBSBA CHIIECTBYBAHETO HA YACTHHTE M3ATENICKU NMPAKTHKH B CTpaHaTa.
Omue mo Temara 3a BHeYaTJIsBallaTa XyJAOKECTBCHOJIUTEPATYPHA CEpHs BIK HANpUMEp
Hamoga, Jlamos, /1., [lamos, K., Kamenos 2000; Cectpumcku 1992.

3 Unaue ¢ npesomute Ha Bacepman 3a ,,Mosaiika® ce 3anumasar n-p J1. Taspuiicku (yuu-
st punocodus B bepaun nucaren, KOHTO € aBTOp M Ha KHHrara ,,Herpamorna brira-
pus’), M. Muxaiinos, Anna I. JlesnoBa. CtaBa qyma 3a u3gaHusTa ,,JIayauH U HErOBOTO
cemeiictBo™ (1928) — Tyk oOenuHsIBAT MpeBoadecKn ycmnus ['aBpuiicku 1 Muxaitnos, u
,»LonoBuH (1932), umiito npeBox e aeno Ha Anna I JlesiHoBa.
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B 1031 KBapTas KUBEAT U MUCATENH, U IPeBoIaun — kaTo KoHcTaHTHH
ITerkanoB, karo Oarmara Ha pa3Kas3Bamlus, KOTOTO ,,MJIAIUAT HapH4a ,,cTa-
pus* (Te3n OTHOIIEHUS ,,0aI1a — CHH ca HAUCTHHA OCOOCHN).

Huxkonaii PaiinoB mpeBexxna or ¢pencku ,,Mopsak™ na Iluep Jlotn
HMEHHO 3a ,,Mo3aika“.

Pomanst Ha JloTH € MyOIMKyBaH KaTo CENTEMBpPHICKA KHIDKKA Ha IT0-
penunara ot 1924-ta* u paska3pa 3a 1BaMa, KOUTO H3OUPAT Ja ChHIIECTBYBAT
KaTo €IHO LIAJIO: B Ta3W MCTOPHS Ha MpeleH IUIaH € JBOWKaTa MalKka U CHH
(Anpuet u Xan bepnn), xouto ce 000XKecTBSIBAaT B3aMMHO (JIBaMara Heca-
MOCTOWHHM CB3/IaBaT 3aeJHO eK3aMILTU(UIUPANIO TH OO0XECTBO, B UHHTO
o0pa3 ce ciuBar). [Ipou3BeneHneTo U3cienBa MPEBBILTBIICHUSITa Ha PEIH-
THO3HOTO U Ha HEOOXOAMMOCTTA OT HETO, HAYMHUTE, [0 KOMTO YOBEKBT Ipe-
KHMBSIBA CMBPTTA HA HAH-OM3KKS, IPAKTHKUTE HA TTAMETTA’, POTIIEKIAHETO

4 IlBe romuHM mo-paHo mak oT GpPEHCKH U MHaK 3a ,,Mo3zaiika™ Hukonaii PaiinoB npeBexna u
oM 1 cBat (1922) na Pabunnpanar Tarop (yCTOHYMBOTO M3MKCBaHE Ha (ammiusITa Ha
Hob6enoBus naypear 3a 1913-a Bbpxy kopuimre Ha kaurute € Torop). B Tasu ucropus bor ce
HACKbpOsBa, 3aIOTO YOBEKHT CE OTAAJiedaBa OT HEro, 3a Jia TO THPCH Ha MeCTa, KbIETO IO
HSIMa, U 33JICTO 3JI0YNOTpeOsBa C ONpaBIaHUsTA CH, Y€ W3BBPILIBA I'PEIIHUTE CH IPOSBU B
HMETO Ha cBos ch3naren. Exna or Hali-naryOHHTE Kay3H, KOUTO ce OOSICHSBAT M YTBBbPIK/IaBaT
Karo M3ITbJIHEHUE Ha OOXKHATA BOJIS M MpaBla, ca HAPOJHWUTE PEBOJIFOLIMOHHH JIBHIKCHHS —
»lla ce TIOKJIaHsAII Ha CBOSATA CTpaHa Karo Ha Oor — 3Ha4u Ja st oOpeden! Ha 3j104ecThHa™
(Torop/Togor 1922: 27). IlepcoHaTHOTO YOBEIIKO 3JI0 YE€CTO CE MAaCKHpa U KpUE 3a]1 UaesTa
3a 00II0TO 100pO — MOHAKOra YUCTO HArOHHA Bb30yra, cebetoOre 1 KOJIEKTHBHA arpecus ce
MpeNuBaT BbB BHKOBETE 3a jKEJIaHa MpOMsHA Mo Iuionfagure. B kuurara va Tarop bumana
obupa cerpyra cu Hukina, 3a 1a ¢puHAHCHpa HApOTHOTO JIBIDKEHHE, YHHTO KbPBAB EKCLEC
cuMTa 3a TPaBUIICH, HO pa3dupa, 4e ce ¢ u3Mammia (MaesTa, CBeicHa 0 PeallHoO JICHCTBHUE,
BCsIBa caMO CMBPT U nopaxenue). Hazpssamiara ronsima rpomsiHa Ha VI3TOK, oMeceHa ¢ KpbB
Y PEBOJIIOLIMOHHOCT, BOZI JI0 Pa3/ielisiHE HA MBX OT )KEHa, 3arbpOBaHe Ha €IMHCTBOTO MEXITY
XOpara OT €Ha U ChIlla Kblla. ,,bor Moxke na cp3naBa HoBU Hema. Ho pany uma nopu u Toi
cuJjIaTa Jia mpech3aaBa OHOBA, KoeTo € Beue paspyuieHo?* (Torop/Togor 1922: 181). 3a Tarop
e rpoGremMaTiyHa Bb3MOXXKHOCTTA Ha KOJIEKTHBA Jla TBOPH J00pO, WIIO3MA €, Ye KUBOTHT B
HCTHHATA CHIIECTBYBA 32 BCUUKH M Y€ N300I0 MOXKE J1a C€ TIOCTHTHE C Pa3eAMHEHHE U CHJIA.
KoHTtypupam nociaHusTa, KOUTO € pech3nai Ha Obirapcku npeopaysT Hukomnail PaiiHOB, 1
TIOHEKE T€ B M3BECTEH CMHCHII CIIarar CBOSITA ,,0eJeKKa IO YepTa‘* CIIpsIMO MECTHUTE TOJH-
THYECKH CIOXKETH, W3001110 JieBuTe uie, Hamara 1923 r, JleBeTH cenTeMBpH M TyKalllHaTa
,,HapOIIHA PEBOMIOMS — CIIPSIMO XapaKTEPHOCTH Ha POAHATA PEAHOCT, KOUTO MOIEIHPAT
n300pu ¥ Ha Oamara, ¥ Ha cuHa PaitHOB.

> EIHa OT roneMuTe MpUMaMKH Ha KMBOTA € — J1a CKBIIMM MPEIMETHTE TOKY-PEYH TOJ-
KOBa, KOJIKOTO M CBIIECTBaTa, KOUTO — OE3CMOPHO — TPasT MMO-MAJIKO JIOPU OT IbPBUTE.
[IpuBBp3aHOCTTa KBM MECTa M CBETHHH, MM ITBK KbM IPEJaHusl H CIIOMEHH — €, BCHII-
HOCT, II0-pa3BuTa (OopMa Ha CBETOBHOTO YYBCTBO 32 3ama3BaHe, — popMa, MprcrocodoeHa
KbM OCOOEHOCTUTE Ha Hail-TOJSIMOTO YOBEIIKO SICHOBHJCTBO. JKHBOTHUTE CE 3a10BOJISI-
BarT Ja NOOETHAT WK Ja ce OPaHAT OT CMBPTTA, KOraTo UM CE SIBM HEHAJCHHA MM HACHJI-
CTBEHa, ajla Te He M3MHCIAT HUKAKBO CPEICTBO MPOTUB BPEMETO, KOETO T'H MOXaldsBa.
Hue, xouto — 6e3 CbMHEHHE BBPBUM KbM ChIIHS MIPaX, HUE CE OMMUTBAME JIa CE 3alIUTUM
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3a bor — Ha npbB Nomien napajJoKcalHO — KaTo PaBHO Ha TOBA /1a CH MO3BO-
JUT 3a0paBa.

[IpoOneMHO-TEMaTHIHUAT ChCTaB Ha ,,MOpPSK™ ce TPHUIIOMHS, 3a Ja
CTaHe OYEBUIIHO, Y€ MPEBEICHUAT Ha ObITapCKH TEKCT BHEAPSBA B TyKalllHA-
Ta cpelia MpescTaBa 3a YOBEIIKaTa NMCUXUYHOCT, KOSTO MPEJCTaBa € MaJIKo
WJIN IIOBEYEC HECBHOTHOCHMA C JOTOraBalllHUA 61,J1rapc1<1/1 XYOOXKCCTBECH OITUT
HamprMep B THIKYBaHETO Ha OTHOIICHHSTA Malika — CUH, namem — 3abpasa,
yogex — boe. Ul untarenuTe ChHAPOMHUIU BBIIPEKU HACTONYMBHUS CU UHTE-
pec KbM poMaHUTe Ha ,,Mo3zaiika“, u3miexna, TpyIHO yCBOsSBarT crenupuy-
HUTE YpPOLU OTKBM UYXKIHUTE aBTOPH M TBOpOM — ,,PakThT, Ye Xopara Ipo-
IBIDKABAT J1a C€ Pa3BIMYAT MPUMEPHO ¢ XyMopa Ha Mapk TBeH m HambIIHO
ca 3aryOmim WHTepec KbM mcuxonorm3ma Ha [lom Bypke, 6 Moren na ce
00sICHH CHBCEM IMPOCTO C TOBA, Y€ MyOJUKaTa HUIO HE pa3dupa OT JUTepa-
Typa* (Paitnos/Raynov 1984: 21).° B kpas Ha kpauiara Bb3IpHEMATEIUTE
[I0-YeCTO TPEANOYNTAaT KHUTH 3a pa3BlI€UeHHE, M30ATBaiiku Terodara o
JEKOTUPAHETO Ha ,,HeTPATUITHOHHN * TICUXOIOTHYeCKH Ka3ycH. (IlapamokchT
€, 4e Heps/IKO BHYIICHUS, KOUTO CE OIIEHSBAT KaTO TPYAHU 32 OCMHUCISHE H
ce B3eMaT 3a MoOJepHu, BCBUIHOCT ca BKOPEHEHH B mpaouyusima Ha eBaHrell-
CKHSl €THYECKH MPOEKT: HaJ 3aKOHa — JII0OO0BTA, HAJ MpaBaaTa — MUJIOCTTA,
HaJ CIIpaBeUIMBOCTTA — MPOINKaTa, HaJl yCMUBKAaTa — CEPHO3HOCTTA.)

Maxkap ¥ MHOTO HOMYJSPHU B ONpEAENeH MEpHUo, peAnulia OT Muca-
TEJICKUTE MMEHA, BKIIIOUCHHU B Karajora Ha ,,Mo3alika“, He OuBaT mpu4ucie-
HHA KbM KaHOHUYHHTE (,,BEUHHUTE ) TIOJIETa HA JUTEepaTypara U OCTaBaT I03-
HaTH MPEAVMHO Ha CHBPEMEHHUIIUTE CH — MOXKE OM M TIOpaay CEpHO3HOCTTa
U CIIOKHOCTTA Ha CBETOBETE, KOUTO Ch3/aBaT (CEPHO3HOCT U CIOKHOCT, KOH-

C ImoMomTa Ha BCJIUKU MCEYTHU, HAa BBPXOBHU HAACKIN U MOJIUTBU, WJIK Ha 061/1‘{ KbM
HSIKO€ OTHUINE Ha JIETMHCTBOTO, KbM HSKOS KbIIA, B KOATO CME YKHBEJH IBJIT0 BpEMeE, C
IIOMOIITA Ha MTOYUT KbM JKaJIKH, APEOHU NPEIMETH, KOUTO ca I0-TOAe CBbP3aHH C HaIlle-
TO 6€3BB3BPaTHO MUHANO. [IpUBBP3aHOCTTa KbM MeCTa U IPEIMETH, KOSTO IPOU3X0XKIA
OT y)Kaca IpeJ Kpasi, € Haif-IeTHHCKaTa hopMa Ha YOBELIKHUTE YECTBAHUS, — OCBEH, aKO
e aymara 3a Tas (opma Ha OGe3Bepue, ropecT M pa3ouapoBaHMe, A0 KOSITO CTUraT HSIKOH,
CJI/l KaTo ca M3MUTAKM YepHaTa Mpa3HoTa, JIETO He 0CTaBa HUIO Hepaskonebano™ (Jlo-
tn/Loti 1924: 40).

® Beue 6€3 1a € ochauTeneH, boromun PaiiHOB IIpOCTO MOTBBPIKIaBa, e Bh3IpHEMAare-
JIMTe — pa3OUpaIly WIKM HE — UMaT CBOSATA CIOJEJIEHA C APYTH KyITYpHHU CyOEKTH BIacT
HaJ TBOpOaTa: ,,BbpXOBHHAT CHAHUK, HApUYaH C IOCTa HESICHOTO MME ,.Bpeme™, He ce
Hy)X7ae OT Ipo¢ecopcka TUTIA, 32 Ja HAJIOXKU PELICHHETO CHU. PeleHHeTo chbBCceM He
17Ba OT HIKAKBA TOYHO YCTaHOBEHA MHCTAHIMA. To € pe3ynrar Ha MPOTHBOPEYNBH MHE-
HUA. Kpl/lTl/IL[l/I, JIMTCPATYpPOBEAHU, PCKIIAMHU arcHTHU, KHUTOU3JAaTCIIM U YUTATCIIN YIIpaK-
HSBAT CBOETO IO-TPAaiHO WM HO-MHUMOJIETHO, MO-IIMPOKO WIIM MO-OTPaHMYECHO BIIMSHUE
BBPXY yuacTTa Ha TBopOara“ (PaiiHoB/Raynov 1984: 21).
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CTpYHpaHU HEMHUHYEMO 10 MEPUTE HA KOHKPEMHAMA KYJIMYPHOUCHOPUYECKA
cvepemennocm).’

TBil uiu UHaK, B CEJICKUMOHHATA CH MOJUTUKA M3AaTenure Ha ,,Mo-
3aifka 0T 3HAMEHUTH CHbBPEMEHHH POMAHH * ca HACTOWYUBU U I[EICHACOUYCHH.
Hanpumep Ilon bypxke, koiito 3a boromun PailHOB — Bce mak, BBIPEKU
BCHYKH Bb3MOXHH YTOBOPKHU — € CHHOHUM Ha HCUXON02U3bM, € TIPUCHEAUHEH
KbM aBTOPUTE B MOpEAUIIATa Ollle Mpe3 mbpBara u roxumanHa (1909/1910),
Karo ,,Mo3aiika‘“ mo4TH JIB€ IeCETUJIETUSI OTHOBO U OTHOBO JIAHCHpPA IIpo3ara
Ha YyBCTBHTEIIHHS KbM MOPATHOTO THcaTen.’

Toit mma cBosiTa poJiA B Pa3BUTHETO Ha OBATapckara JUTEpaTypHA
cpela He caMo 3apajJy XapaKTepHaTa ChIbPKAaTEIHOCT Ha TEKCTOBETE CH, a U
3apajy TOBa, Y€ JUIYHUTE My U300pU HA TBOPEI[ UIIOCTPUPAT BH3MOXKHOCTTA
3a HEKOHBEHIIMOHATHO THIKyBaHe Ha (urypara agmop, Ha WHCTUTYIIHATA
asmopcmeo.

7 Or gpyra crpana obaue, ,,Mo3aiika* OTHOBO U OTHOBO naHcupa Hobenosu naypearu u
KJIIOYOBH MMEHA, OTJIMYEHH OT AKajeMusTa ,,l OHKyp®, KOUTO HECbMHEHO ca BIIMCAHU B
uaesTa 3a KaHOHWYHOTO. [IpuOnmkaBaHeTo Ha 3HAMEHHTHTE POMaHHU OT MOpEIHIaTa
Ha TCXHHUTC aBTOPU 10 Kanona uiam oTTIacKBaHETO MM OT HETO KbM nepmbepHﬂTa c
Jpyra 3aHuMarenHa ucropus. Cropen PaifHOB ,,MonepHHUTE™ UIeH, HETPAAUIMOHHHUTE
ONTUKU Ha TIICAAHC W HCTIOMYJIAPHUTC BHU3UHU 3a YOBCIIKOTO YECTO I'BTU OCUTYypsSBaAT
KpaTKOTpaeH PeCHeKT KbM JIaJleHU IIPOU3BEACHHUS U aBTOPBT Ha NMOAOOHU IIPOU3BECHNUS,
KOWTO pa3rpbllla CEOKETUTE CH B aKTYaJIHOCTTa Ha CBOETO COOCTBEHO MCTOPUYECKO Bpe-
Me, UMa ,,... IIPEAMMCTBO Ipe/ KIACHUIIUTE CaMo JOJETO Bce olle MyOInKyBa U JAONETO
BCE OIIIE IO CIIOMEHABAT TYK-TaM, cuped camo npuxuse. O30Be JIM ce OT Jpyrara CTpaHa
Ha Oapuepara, Tol Beue ryOM BCAKAKBO IpenuMCTBO. Toi TpsOBa WM J1a 3aeMe MSCTO
MEXIY KJIACHUIMTE — KOETO 3a JKaJIOCT HE 3aBHCH OT XapakKTepa Ha IMOCIEAHOTO MY JKella-
HUE, — WIN Ja OThbHE B HEOUTHETO, YUUTO BOJH Ca JOCTATHYHO NPEHACEIICHH C YAaBHU-
ou. Bbux morea Ja CbCTaBsA 3a NPUMCP ABJIBI CIIMCBK OT aBTOPHU, OKOJIO KOUTO OO HE
MHOT'O OT/IaBHa JI0CTa Ce IIIyMeIlIe U KOUTO HePsIKO OLle NpIKUBEe OnBaxa 0OsSBSBaHU 3a
KJIACHUIIH, & JIHEC Bede ca Oe3HaAeKIHO 3a0paBeHH, 3aII0TO BPEMETO O0TKa3a Jia OTBbPIH
OLIEHKUTE Ha ONarockJIOHHAaTa KpUTHKa. BbB ®paHIys mpe3 MbpBUTE TPH JECCETHUIICTHS
Ha Beka Osixa Halrymenw MMeHara Ha mucarenu karo [lon Bypxke, Aupu Bopmo, Emyap
Ectonue, Prone boanes, Aupu nvo Penune, Kion ®apep, XKepom u XKan Tapo, Mapcen
Tunep, Kepap n’Veun, Koner Usep, Aben Epman, Mapcen [Ipeso, [Iuep benya, Mopuc
benen, Enyap Ilencon, XKan nvo JIa Bapann, Mopuc leko6pa, Bukrop Maprapur, Xou
KHuTen u moHe ole Ay3uHa JpyrH, ¢ KOUTO OT/AaBHA Beye HUKOW He ce 3anumaBa“ (Paii-
HoB/Raynov 1984: 21). Cnopenenust ot PaiiHOB CIIUCHK C MMCATENICKH UMEHA IOKPUBA
HEMaJka 4acT OT TBOPLUTE, pa3No3HaTH OT ,,Mo3aiika™ Karo 3HAMEHHUTH 32 BPEMETO CH,
HO (pUKCanUATa BbPXY TUPAKUPAHUTE OT TAX XyH0XKECTBEHH UJAEH IOHSAKOTa Tpae caMo B
paMKHTe Ha COOCTBEHOTO MM IOKOJIEHHE U MaJIKO OTBBJ HETO.

8 CraBa nyma 3a ,,Msrnanuxst®, ,JIykcwT®, ,,Yuenuk®, ,,Hemesuma®, , IIpexon®, ,.ITpec-
TBIUIGHHE BBB BHCIHIETO 0o0mecTBo®, ,.Bp3mesmue”, ,,Btopa moboB“, , Yuuremar mo
taHl, ,,CMHCBHJIBT HA cMBpTTA®, ,,OTMBIICHNE HA KHUBOTA™, ,,E31auKaTa™ U KOJICKTHBHHU-
Te ,,PoMaHbT Ha yeTHpuUMara“ u ,,MumenuHa u mooosra“. V30poeHnTe poMaHu U3IHU3aT
Ha Obarapcku B nopeaunara ot 1910-a no 1933-ra.
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ETo xakBoO ce nMma npenBu/I.

Cpen pexinaMHuTe Kapeta B Kpas Ha ,,Mopsk* ot Iluep Jlotn — 3a
KHUTara Beue CTaHa JiyMa — € MOCOo4YeHo, e B ,,Mo3aiika“ mpejacToun Ja ce
NOsIBY ,,POMaHBT Ha yeTupumara®: ,,Jost poMaH € HHTEPECEH HE CaMO 3aI0TO
€ IJIOJ] Ha ChTPYIHMUYECTBOTO HAa YETUPUMa UMEHHUTH aBTOpPH, HO € U PAAKO
yBIJIEKaTelleH, 3all0TO B YETHPHUTE IIaBHU JIMIAa HA POMaHa OTKpHUBaMe 0OCO-
OeHUs TaJaHT Ha OTACIHMA aPTHUCT, KAKTO IO I03HaBaMe Beye OT IPYyTUTe My
CaMOCTOMHHM Npou3BecHMs. POMaHBT € HamucaH B MUCMa U ChABP)KA Apa-
MaTH4HH, 4ecTo MOKbpTUTeHH MoMeHTH“ (JloT/Loti 1924: 113).

W npenn 1924, u cnen toBa B ,,Mo3aiika™ ce MmyOIUKyBar TEKCTOBE,
KOWTO ca IUIOJ Ha IHcaTesIcKa Koiabopanusl.

Ome mpe3 1910-a roguna B pamkure Ha nopenuuara Codus /. Opy-
KOBa 3aro3HaBa ObJrapckara myonuka ¢ pomana ,,IIlpu3mara’, HanucaH B Cb-
asmopcmeo ot Oparsata [lon u Buktop Maprapur nipe3 1905 1. (peBobT € 1o
»17-0 (bpaHIy3K0 M3MaHKe" — HA 3ama]l KHUTara ¢ MOCTUTHAIA 3aBUIHA ITOITy-
JIAPHOCT; TIPEBOJBT € CIIOMEHAT U B KHUTOMNMUCA Ha ,,ChBpeMEHHa MUCHI 3a
HavajoTo Ha 1911 1. karo eqHO OT KHMXKHHUTE ChHOUTHSA Y Hac). Makap u B mpe-
HOCa Ha UJied KbM POJIMHATa HU Jia ca ce CIOOMIIN C IIOBEYE YyBaeMOCT APYTH
nBama Oparst — Exmon n XKy T'onkyp (T1aBHO moKpaid akajgeMusiTa u Harpaza-
Ta Ha TAXHO MME), Ipe3 IIbpBara JeKkaga Ha XX BeK nuuiemuTe opars Mapra-
PMT ce pajBaT Ha He Mo-Maiko BHuManue.” (MHTepechT KbM TAX H36yXBa OT-

° B pomana uM ,,JIpusmara“ noBbpxHocTHa Maiika (Co(u) e NpUcTpacTeHa KbM 3peius
CH CHH: HeliHa HaprucTHyHa npoekuus ([Tuep e camoBmoOeH agBoKaT, KOWUTO € Aaned OT
IpaBIaTa, HO O30 1O MEPKAHTIIHUTE W CyeTHH KPOeXHM Ha Malka cH). TekcTsT pas-
ChbXJaBa JOKBJE € PEAHO Ja ce IPOCTHpa PONUTENICKAaTa BIACT BHPXY BeUe 3pEJIUTE
,»Jera’; crope]; MOBECTBOBAHHETO THKMO CeMeIfHaTa BJIACT, KOATO Ce YIpPaKHABA BBPXY
TaKuBa YK COLIMAJIHO MOpaCHaJIM CbIICCTBA, YECTO IIBbTH I'M NTPOBaJIA, IpaBUu I' oe3mo-
MOIIIHH ¥ HECIIOCOOHHM Jia pelllaBaT CaMOCTOATENHO. B Tasm pomaHOBa KpHTHKa Ha Hpa-
BUTE MOMYETaTa ca CUCTEMaTH4HO HaNpaB/IsBaHU OT MaMa, a MOMHUUETa ca Oe311epeMOH-
HO TBPTYBAaHU: ,,... HAMa JKEJIAHHETO HA MaiKHTe Ja OXKCHAT IBIICPHTE CH € TOIKOBA
TOIMO, Ta He BIDKJAT, Ue JieljaTa MM ca IOTyTOIH U N3JI0KEeHH, KaTo Ha Ta3ap, Ha BCAKa-
KkbB BUJ KymyBauu!“ (Mapraput/Margueritte 1910: 65). Mma Hemmo pagukanHo cObpKaHO
B OTHOUICHMATA MEXIy MOIOBETE, MOPOJCHO HMMEHHO OT Bede CIIOMEHaTa MaiumHO-
JbIIEPHA TOPOYHOCT U MAaryOHO JMIIEMEpHE, KOETO IOTBbPXK/AaBa IMPEBH3XOACTBOTO Ha
MBXerTe: ,,Ha jkeHara Toi Tezamnre KaTo Ha HHCIIE CHINECTBO, JAPEHO C Aapbara Ja odapo-
Ba U Jla CE XKepTBa. 3a MpUMep CIIyxaT MalkuTe. BEeKOBHUAT aTaBU3bM yCUJIBAILIE €CTECT-
BEHOTO My PAa3MOJOXKEHHE Jia ce Topiee, 4e € MBX U ChbBCEM HENPHHYNCHO Ja BIKIA B
HeroBara ObjeIna Apyrapka poOuHs Ha ygoBoicTBusaTa My (Mapraput/Margueritte 1910:
47). Ilonsxora ABIIEpUTE Ca XBaHATH B KaIbp KaK ce HABbPTAT B KpakaTa Ha OaIluTe CH
KaTo MaJKH JOMAIIHW >XUBOTHHYETA, KOUTO CE€ MOAPUTBAT C J0CAJA, KOTaTo IPUKIIIOYH
urpara (04aKBa ce MO CHINUS HAYMH Ja MBJI3AT U Ipex MBbKeTe, KOUTO TH B3eMar B pe-
3y/lTaT Ha CHOJNyYMINTe MaifumHu crpareruu). CilyuBa ce KeHUTE Ja U3IMUTBAT HEThpIIe-
HHE Ia ce O0CBOOOMAT OT CTapuTe CEMEWHM BEpPHTH, 3a Ja CH HAJOXaT IPYTH, YK IO-
xJ1a0aBU U MO-CKBIIOLEHHH, aKO MBXbT, KOITO M pugodue, NoaxXpaHBa 4pe3 IPUTEeKa-
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HOBO B cpexara Ha 1920-te, korato ce mpeBeXxaarT Ha OBJITAPCKH HSIKOH OT
,[TATIEPIIMBUTE UM pOMaHH, Karo ,,KepTBuTe Ha pa3Bpara‘ u ,,I[poctutyTka‘;
Te3W HaYMHaHMA 00ade He ca Ha ,,Mo3aika“.)

B xpas nHa 1930-Te THKMO Ta3u MOpenuIia 3almo3HaBa YUTATEIUTE Ch-
HapOJTHUIY C KHUTA W Ha APYTH JBaMa TBOPIH, KOUTO IHUIIIAT B CbABMOPCHI-
60 — Unsg Und n Esrennii Iletpos. Bacun KOpykoB mpeBekma poMaHa UM
»HBaHajaeceTrTe crona“ mpe3 1937-a. Ilo moBoa Ha TAXHOTO CHTPYAHUUECTBO
MHO3WHA C€ UHTEPECyBaT KaK yCIsIBarT Ja paOdoTIT 3aeHO, O€3 J1a ce U3IMoKa-
par: ,,Amu, xaro Oparsata l'oukyp! Enmonn tida mo penakuuute, a JKion
Ma3u pBHKOMICA, 1a He OM HAKOW JOOpH MpusATenw na ro oTkpamnHat (Mid,
[erpos/lIlf, Petrov 1937: 3). 3a ma ce 3amMTAT OT €AHOOOPA3HHUTE BBHIIPOCH
OTHOCHO CJIBOCHOTO TBOPYECTBO, TC 3al0YBaT Jia C& OTOPaHsIBAT C IETOBUTH
otroBopu. Hampumep TBBPIAT, 4e MPEMHPHUATE TIOKPal PEIICHUETO TaIH Ja
Obne youT, niam ma skuBee Benmkusar KomOunatop, ca pemieHd ¢ KpeOuid —
Taka CTaBa, KOTaTo ca Ha pa3nuyHo MHeHue. (B ucropusra, KoSTO ChIWBAT,
,»ATIOCTONHUTE HAa HOBHUS CBSIT — ONpPEIMETEH 4Ype3 IBaHaleCEeTTe CTojda B
XpOHHKAaTa Ha ChbBPEMHUETO — IIpeoOpa3sBar B 00paTHa aIXUMHUsI OPHIITHTUTE
B JKelle300€TOH, HO pa3KaszbT 3a Ta3W TpaHCHOpPMANHS U BPEIUTE, KOUTO TA
HaHacsl, 3acera Ie OCTaHe HaCcTpaHa.)

BbB Bpemero mexay u3gasaneTo Ha ,IIpusmara® (1910, ITon u Buk-
Top Maprapur) u Ha ,,J|Banaiicerre crona“ (1937, Und u Ilerpos) B ,,Mo-
3aiika® ce mosBsiBa ,,POMaHBT Ha yeTUpUMaTa*™ — TBOPEHUE HA MUCATEICKUS
kBapteT [lon Bypixe, XKepap 1’ Yeun, Aupu [roBepnoa u [luep benoa.

PenoBe oT mpenucioBHETO MOJCKA3BaT, Y€ KapeTo HE € II'bPBOTO OT
CBOS BUJI BbB DpaHIUs — IPEIX0K/A TO SHUCTONIAPHUAT POMaH Ha €IHA TI0-

HHETO MM CyeTaTa CH Ja T'l I0Ka3Ba B TeaTbpa Ha CONMATHOCTTAa. Bee mak B mcropusra
MMa rpumMep 3a 0e37eTHa, HO C Pa3InvHO OTHOIICHHE KbM MauMHCKOTO JKeHa (ToCcroxka
Jlrorexe-Bormnoa), xosiTo ycmsBa na ObJe OIaroTBOpUTENKA 33 BCHUYKH OBACIIM MalKW,
KOWUTO paboTAT B HeliHara (abpuka (0e3 3HaYeHHE ik JETETO UM € 3aKOHHO, WJIH H3-
BBbHOpayHO). T'hi MM MHAK, TEPOUHATA € U3KIIIOYCHHE OT BCeoOI0TO. B HeroBure pamku
KEHNTOATa He ce OCHOBaBAa HA MCTHHCKA MPUBBP3AHOCT, OPAaKbT ¢ KOMeIus, MacKHpaHa
TBPrOBCKa CHEJIKA, JTI0O0BTA € KOHINIOMEpaT OT CAHTUMEHTAITHO JIFOOOIUTCTBO, MOJacKa-
HO 9ecTonoOue W CBOOOTHH OOHOCKH; ,,ACTHHCKHSAT OTIIEYaThK HA I[MBUIIM30BAHOTO
00IIeCTBO € MPUKPUBAHETO Ha UCTHHATA...” (Mapraput/Margueritte 1910: 149) ... u Ha
Oe3mapreTo, Ha MOCPEICTBEHOCTTa (MIIAAUAT aIBOKAT OT MCTOPHATA CE 3aeMa Jia MHIIe
pomaH, 3auMcTBa ¢pasu or Hunme u [lonenxayep, kouto ¢ppasu He pa3dupa; MOBBPX-
HOCTHHTE My TBOPUYECKH — IIO-CKOPO CYeTHH — YCHIINS He MOCTUTAT KaKBaTo U Ja e op-
Ma Ha cebeno3Hanue). Ho mek Iluep ce xeHu 3a comuaHa 3ecTpa, OT JUOepan U ONo3U-
I[FIOHEp CTaBa paJyKall KaTo ThCTA CH M M3II0I3Ba OpaKa cH, 3a Ja CTaHe HapoJeH IIpeJic-
TaBuTel... I B T03u pomaH (kakTo B ,,MI3rHaHuKbT* Ha Bypike) craBa qyma 3a mpecThIl-
JIEHHE ChC ceMeifHa TeHeallorns — CBoeoOpa3Ha aleTOpH3alys Ha OLEHBYHOCTTA, CTOSIIA
3a]] TEKCTa.
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paHo chopmupana nucareincka derBopka: [endun apo Kupapnen, Teopun
Totue, XKyn Canno u Xozed Mepu, kouto oOeUHIBAT TBOPUESCKHUTE CH YCH-
mus B ,,Pasmaruero Ha bepuu® (1845). (Moxe Ou cu cTpyBa 1a ce oTodene-
XM, 4€ aKo B ,,Pazmsaruero...” peasHO y4yacTBa >KEHCKH aBTOPOB IJlac, TO B
nocnensanara gopmanus — B ,,POMaHbT Ha YeTHpUMaTa“ — JKEHCKaTa MapTHsl
BEHTPHUJIOKBUCTKH CE€ M3ITBJIHIBA OT MHACATEN, KOWTO MPEBBILTHINABA U HSKA-
KbB (peMUHEH THII MMPEKUBIBAHE HA Pa3Ka3BaHETO.)

,,POMaHbBT Ha YyeTHpuMara‘ uznuza npe3 1923-ta, a ronrHa MO-KbCHO
Beue € JOCThIIeH 3a Obirapckara myonuka B npeBon Ha Mapa KOpykosa.

IToBecTBOBaHMETO MOMHU OMONEHCKOTO yOSKIeHUE, 1€ ,,... HIMA HU-
0 TallHO, KOETO Jia He CTaHe SBHO, HUTO IbK CKPHUTO, KOETO J]a HE CTaHe
M3BECTHO 1 Ja He uzie3e HasgBe (JIyka 8:17). CbIo Taka — 4e YOBEKbT HIMa
mpaBo Aa Oblie OTMBCTUTEN U ChAHUK, Thil KaTO CHLICCTBYBA MPaBla, KOsITO
camo locnox e cmocoben ma Bb3maBa (Bmxk Pum. 12:19). Cpumnutenute
MIPEJICTAaBAT UCTOPHUATA KaTO PEaHO CIydnIIa ce ,,[IPEAN MIECTHAAECET TOIu-
A ® (yX) oTpaseHa B ,,lazer ne TpuOrono“. (IIpe3 BBmpocHaTa Menws,
[M030BaBaHETO Ha KOATO TpsiOBa na yOenu, 4e TEeKCTHT TOBOPU MCTHHATA 3a
OHOBAa OTBBJ KHUTUTE, C€ Y3HABAT CKaHAAIUTE U B poMaHu Ha bam3ak u An-
tdouc [onme.) MadpopmaruBHUAT Npexon B ,,PoMaHBT Ha deTHpUMAaTa“ BEPBU
OT MyOMMYHOTO — BECTHUKAPCKH ITyONHUKalny, IyMeH chaeOeH mporec, 00-
LIECTBEH CKaHJAN, KbM MPUBATHOTO — pa3KpUBaHE HAa apXHUBHPAHOTO Ha Ta-
BaHa, YKPUBAHO JI0TOTaBa B JIMYHATa U CEMeWHaTa IaMeT, y3HaBaHe Ha JBJIT0
ra3eHara TaiHa.

U 1bi1, AHTOaH Bapk — 3HAMEHUT XYyIO’)KHUK Ha BbpXa Ha CliaBaTa CU —
yOuBa KeHa Cl AHKela, 3aI0TO My U3HEBEPsIBa, U JIIOOUMHS 1, KOTOTO € CUH-
Taj 3a CBOM HaW-OMM3BK mpusaTen. [IpecThIUieHHeT0 HE € U3BHPIICHO B MO-
MEeHTa Ha M3HEHAIaHOTO HaydaBaHE 3a MPET000IesTHIETO, XyAOKHUKBT TUIa-
HUpAa JeJ0To ch. TamaHThT Ha TBOpeIa He OCKB/IHSABA IPH OKbPBABSIBAHETO HA
pbKara My, HO IOMBT My € YHHUIIOXeH — npe3 1906 . moBepsiBa 4eTHPUTO-
JUIIHATA CH Jblieps MullenuHa Ha cecTpa CH (JBEeTe caMO TEeJIOM >KHUBEST
3a€HO) M M30CTaBsS MaJIKaTa, 3a Jla 3aKHUBEE CaM B Uy)KOMHA (KHBOTHT MY €
CMHCJICH U 3aITbJIHEH C XYIOKHHYECKUTE My 3aHWMaHwus). TaTkoTo BHYyIIaBa
Ha OCTaBEHATa KYJIT KbM MBPTBara M Maiika, a I’bK MOMHYETO TI0JIara coocT-
BEHM yCWIHA J1a Bb3BEIMYaBa OTCHCTBAIHUS, HO OOKECTBEHO AAPOBUT CBOM
cp3naren. Cpen nuBara cM CaMOTHS TO CE€ YUH Kak ce )KHBee M 00mda camMo H
€MHCTBEHO OT Kuurure,'° [Ipe3 1922 r., Beue aBagecerroauiHa, MumienuHa

10 Konko € Ipo3HO BbH OT KHMTHTE, POMAaHUTE, BbH 0T OMMPOBLM M IPHLKM TPArUIH,
Kopmneitnosiu n Pacunosuu! Komko anko rpo3HO € TOBa, KOETO IIe CTaHe 3a MEHE I0C-
TOSIHHO, BCEKHTHEBHO, 00MYaiiHO, M HSIMa J]a M€ OCTaBH, KaToO CTpAlIHa OOJIECT B )KUBOTA
U B yMa MH, B CBhPILETO, BbB BE3MYIICHUETO, B MIJIOCTTa, B MJIQJOCTTa MU [...] A a3,
KaKTO 3Haelll, HIMaM HHIIO OOIIO C TEPOMHS Ha POMaH WM Ha Tpareius; He MpUTeKaBaM
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CH KOPECIIOH/IMpa C JIBAMaTa CH IbPBHU OpaToOBUE/IN, KOUTO Ca U MPETCHICHTH
3a ceprero u. bepuap Cyrie € oT MailunHara cTpaHa — U TOW € M30CTaBEHO
JieTe, Hali-Hanpe/ JaJICHO Ha CIyTHMHUTE, & CETHE 3aTBOPEHO B KOJIexk 0e3 001y
u nomamHu rpwxu; Jlrocuen OBeno mbk € MIEMEHHUK Ha Oamara — U TOWM
KaTo Hero mocsoemy m3rHaHuk.'' Beprap o606masa npen Jlocuer: ,,bparst
Ha TBOSTa Maiika yOu cecTpara Ha Mos Oarma. He e Hamra paboTa ma B3mMamMe
CTpaHa B Ta3W CTapa Jpama H Jia ThPCUM KOW € UMaJl IIPaBO: MbPTBaTa KepTBa
WJIH JKEPTBaTa, KOSATO MPOAbKaBa Jia skuBee. Hue cMe 3a chlieOHara npasna,
WM TI0-100pe 32 CHU3XOKICHUETO, 3a MPOIIIKaTa, 3a 3a0papara. [Ipouee, a3 i
MIIIa, TH e MH OTTOBOPHIN U I ce obmuame oT Bce chpre. Dixi* (Bypixe,
1’ Yeun, [roBepHoa, bernoa/Burzhe, Bourget, D’Houville, Duvernois, Benoit
1924: 32). Heymonumara cba6a obaue neiicTBa — AbIIEPSATa HAMUPA CIyYaiiHO
Ha TaBaHa 3amnasenu korust ot Journal des Debats u y3uaga 3a ,,Jlenoro Bapx™ —
npamata o 4 maii 1906 r.'? PoymrensaT-ybuer ce oka3Ba Uy»IeHEIl 3a JKEHATa
Ha TaBaHa (00pa3 ¢ OTKOJICIICH JINTePaTypeH MOTEHIINAI) BB BCEKH CMUCHIT Ha
TOBA MOHSATHE, HUILIO Y€ TS Pa30Hpa CTPAXOBETE My, JIOBEJIU TO J0 OTIACISHETO —
Ja He ObJe pasrajiaH, HaMpa3eH M MPE3psH, JKeaell €IHO MaJIKo JeTe Ja €
3a0Jy/ICHO 32 HECHBBPIIICHCTBATA MY, 32 J]a TO Bb3BEINYABA.

Bce mak gpmiepsita ycmsiBa 51a HaJaMOTHe ceOeuyBCTBAaHETO CH Ha
M30CTaBeHa, OLICTCHA M M3MaMmeHa: ¢ororpadus Ha miecTroguiHus Oara,
u3JIb4YBalla Thra, g Kapa aa ro rnpujiackac B OIIpoIIaBallUTE CH oosTHS —
,,-JOBa MAJIKO MOMYEHIIe 00aue Me BbJIHYBa MHOT'O; 110 OTHOIIICHHUE Ha HErO Ce
YyBCTBaM KaTo Malika [...] a3 mie Te TiieaM Karo Jla CH MOe JIETe, 3aI0To
BCUYKH JKCHU, M Hali-MaJlkaTa ¥ Hali-ciiabara, UMaT MailunHCKO YYBCTBO KbM
HEIIaCTHUTEe Mbxke. U Jieka-1osieka, ClOKOMCTBUETO, TIOKOAT 1€ CE Bb3BbP-
HaT y Hac, 3alloTo He cMe ce mobosum Aa crpamame. [...] A mo-KsCHO, O,
Iparuif Tatko [...] ako HeOeTo ObJe Haii-ocie OIaroCKIOHHO W MUAJIOCTHBO
KbM Hac, [...] KOraTo cjoXa B PBIETE TH €JHO MAaJKO JETCHIIC IThJIHO ChC

HUIIO, KOETO J1a MU IToMara Jia oHacsIM TakaBa TeXeCT; He MPUInYaM Ha TBOPEHHATA, 32
3JI04€CTUSATA Ha KOUTO ChM Yella ¢ Bb3XUIIEHNUE, HO HE CbM T'd pa3dupaina. A Ha CKbpOU-
T€ UM KaKTO M Ha TPEIIKUTE U MaJCHUATa UM, IpallipaHd aHTUIHO, ChM IVIeAana C OKOTO
Ha HeBexara. A3 CbM YUCTO M MNpPOCTO enHO IutawiuBo momuue (Bypke, n‘Yswu,
HroBepHoa, benoa/ Burzhe, Bourget, D‘Houville, Duvernois, Benoit 1924: 107 — 108).

I Mumenuna My THIIE, 4€ TOM € KOHIEHTPHUpAI B HelHara (UTypa BCHUKO, KOETO €
HaIyCcHall — pOAWHA, O0MY, HOCTAITHS, aJOH MO MO3HATOTO, CAMOTHOCT, HaJeXAa 3a
3aBpbllaHe (0T Te3U ChCTABKU CE € MOJIyyHya eIHa JI000BHA caMOM3MaMa, KOSTO ChB-
MeCTSIBa B €JUH ChOUpaTesieH 00pa3 BCHUKO, KOETO TOH XkKejae).

12 Be3 ToBa /1a € aKLIEHTHPaHO, U B TO3U POMaH CE 4YyBa €XO OT AeNoTo ,,Jlpaiipyc —
0COOCHO OTKBHM IMOMHUJIBAHETO U peabunuranusata Ha Andpen. Ha 4 ronu 1908 . Andpen
[paiidyc, ¢ Beye Bb3BbpHAT BOCHEH YHMH, € MPOCTPENSH, 3HAEM, OT HALIMOHAIUCT IpPU
MeCTeHeTO Ha ypHara ¢ mpaxa Ha Emun 3oma B [lanteoHa (mopemHa OMTKa He camo 3a
COIIMAIHO-TIOIMTUYECKA U UAEOTIOTHUECKa, HO U 32 CUMBOJIHA [IAMET).
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CWJIa U KUBOT, TU IIE CE€ 3aCiIyIIall B TAWHCTBCHHs 3ByK HA HOBWS TJIaC U
ype3 TOBa Heuspaszumo (bdreHe mie mouyscTpail, ue cu npocreH (bypixke,
II’VBun, JlroBeproa, benoa/ Burzhe, Bourget, D’Houville, Duvernois, Be-
noit 1924: 167, 179). Hanexnara e cinen o0bpkaHuTe, 00bpHATHTE U Pa3BO-
€HH pOJIM B POAOCIIOBHETO Hellara B Kpas Ha Kpaullara Jia CH Aoimar Ha
MSICTOTO: B OOATHSTA Ha McKamara na Obje Maiika, Ja ce MOSBU UCTHHCKO
IeJIeHade — Bb3MOXXHOCT 32 HOBO HAYalIo.

B mpoawmxenuero Ha ucropusta ,,MumenuHa u ar000Bra* (Ha ObJI-
rapcku u3nuza mnpe3 1926-a) ce okas3Ba, ye maMeTTa 3a ACTHUETO Ha Oariara
€ IIaHC 3a MOCNeABalo CraceHue Ha JbliepsaTa. MUlllelnHa ce OMBXKBa 3a
bepHap, KoiTO € CXO/eH 1o Mpupoaa ¢ Malika M. Bcudako ce moBTapst — kora-
TO IBIIEPSITa CTaBa JKEPTBAa HA U3HEBSPA, B Hesl CE CHOYKIAT CHIIUTE WHC-
TUHKTH, KOUTO €HO BpEMe ca Hakapau TaTko ¥ jaa youe. [onmsamara pasnuka
MeXIy Oama u IbIeps €, ue mepkara ce 0opH cpely OHOBa, KOETO € BbTpe
B Hed. OT efHa cTpaHa, MaMeTTa 3a ceMeifHara apaMa OJIOKMpa TOYHOTO M
MOBTapsiHe, OT npyra obade, MumennHa ce otaens oT bepHap, kato oTHeMa
OT Hero o01ara uM Ibleps (olle eaHo aerTe e pacte 6e3 Oama). Mumenu-
Ha n30upa )KUBOT CIIMBaHE C MOMHYETO cH (KpbllaBa ro Ha ban3akosa repo-
WHS), cIOOMBA C€ C €IHOJIMYHO TPUTEKAHUE, HO TEKCTHT HE Ka3Ba KaKBO
CTaBa C JBETE MO-HATAThK.

Enna ceramrna ynMraTencka 4yBCTBUTEIHOCT BEPOSITHO OM BB3IIpHEa
JIBaTa pOMaHa Ha aBTOPCKHUS KBAPTET KAaTO TBBPJE CTATHYHU, MPEKAJISBAIIH C
HUIIICHETO HAa BHTPEIIHUTE CBETOBE Ha NEPCOHAXKHUTE, MeaoApamarndau. 1
BCe TaK Ja 00bpHEM BHMMAaHHE Ha JIeTailll oT ,,MurienuHa u J1o00BTa™: TI0
HSKOE BpeMe BWXKJaMe T'epouHs Ha pomaHa — rpaduns JlromoiiMopeH ne
JlapoxeGpy — B Anekcanapus; rpaduHsTa MbTyBa 3a Mepycamum, 3a 1a oc-
HOBE TaM KJIOH Ha DpaHIy3KOTO JPYKECTBO 3a MCHXOAHAIN3a, HA KOETO €
noanpezacenarenka. Jlocronennara nama Ou Mckana Aa THIKyBa Tpareausara
Ha bapx OoT renHa ToUKa Ha NICMXOaHAIN3aTa, HO B pOMaHa Taka U He € CIIo-
JerieHa GpoiaucTkara U MHTEpHpeTalus Ha cTaHanoto. ChC CUTYPHOCT €
3HAUEINo, Ye Ta3W WHTEJEKTyajKa He ce peanusupa B cronuiara Ha Dpan-
1S, a ce ONHUTBA J1a podue Ha M3TOK ¢ TeopunTe Ha U3BECTHUS aBCTPUHCKH
JIOKTOp — JIByCMHUCIIME W UpOHUsI Oenexar enuzona. (Kpurummsma Ha Tekcra
KbM IMBUJIM30BAaHOTO OOIIECTBO MO3HABAME M OT JAPYTd MPOU3BEACHUS B
»Mo3aitka*; 3a Mumenuna [Tapux e rpamanna (adpuka 3a ryOeHe Ha Bpe-
Me, JUTEPaTypHUST CBAT € CHOOCKH, a OHE3H, KOUTO C€ MPEACTABAT 33 TBOP-
M ¥ MHTEICKTYaJIH, CaMO UrpasiT TeaTbp. ChBPEMEHHUTE KECHU, HAPCUCHH
,»CaMCOHKHU, ca OCTpUrajii KOCUTE CH YakK J0 Jyllara — HE ca MOIIHH ,,Ja-
WA, a CHIIECTBA, KOUTO CaMH MPEUyIBaT CHINTE CH; MPEIPUIaHeTo, Ue B
Onmu3koTo OBJAEHIE IsIaTa JUTeparypa Ha YyBCTBara Ie MPUHAIJICKH Ha
JKCHHUTE, HE KOMIICHCHUPA KaKBOTO U Ja OWJIO — B pOMaHa JIaMUTE YeTar OcC-
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HOBHO ,,Bor u ,,®emuna u T.H.) Thil WK MHAK, OOBBP3BAHETO HA CIIOXKHA,
JlpaMaTUYHO-TparuyHa ceMelHa UCTOpHUs ChC 3HAKa ,,JICHXOaHaln3a* ompe-
JIICHO CBUJIETEIICTBA 3a XapaKTepeH KyJATYpeH KIuMar, 3a crenupuvHa
KOMIIETEHTHOCT Ha KOMEHTHPAHOTO NPOW3BEAEHHE, C KOETO OBJrapckara
ayIMTOpHS 32 ITEPBHU BT c€ cpemia mpe3 1920-te.

N omre wemro. JIroOOMUTHO € MpeACTaBIHETO Ha ,,KyXHATA™ TIPH Harl-
paBara Ha JuTeparypHara TBOpOa, KO€TO € BMECTEHO B MPEAUCIOBUETO KbM
,»,POMaHbT Ha YETUPHUMATA: TPyNHUYKA MMUCATEIM, OOUTABAIIM €IMH U ChIIU
CaHATOPUYM, C€ UyIAT KaKBO Ja MPAaBT, 3a Ja MpebopAT CKyKara (Ja Urpasr,
J1a KJIacupar MpHUITEeINTe CH M0 CKallaTa 1y0ocm — Oe31uyHoCH, 1a N3BIHYaT
TPBIKH OT pa3ka3uTe 3a KPacHBH IMPHUKIIOYCHHS), ¥ B Kpas Ha KpawuIara
pemaBaT Ja ChCTaBAT 3a€IHO €IHO ,,pa3KoIIHO KHIKJIe“. OmacsaBar ce, 4e
TaKbB HeCpabOTEH OPKECTHP MOXKE /1a POAH MHOTO HECHOOPA3HOCTH, MPOTH-
BOpeyally Ha XapMOHMTA, HO BCE MaK pelaBaT Aa MPOUTpasT ¢ MOMOIITa
Ha €NUCTOJAPHOTO PEaKIMUTE HA MEPCOHAXH, 3aCETHATH OT €QHU U ChILU
cpouTus. Beeku ot aBropuTe n3bupa na pa3Bue 10 eIUH repoi, KOWTO BIH3a
B MHCMOBHHM OTHOIIEHHS C OCTaHanuTe TpuMma. llopTpeThT Ha cuTyanusTa,
MIOpOJIMJIa POMaHOBOTO TIOBECTBOBAHHE (CAHAmMOpuym, cKyKa), 3asBEHOTO
MUCATEJICKO OTHOIICHHUE KbM HAYMHAHUETO (PA3KOWHO KHUICIE), OIyOImd-
HOCTSIBAHETO HAa TEXHOJOTUYHUTE YTOBOPKH MEXKy MHUIICIUTE TAPTHHOPH —
BCHYKO TOBa KOHCTUTYHpPA XapakTepHa TUCTAHIMS CIPSMO CBETa OT XyHO-
JKECTBEHUS HapaTuB, MO3BOJISIBA U HUPOHUYEH OTCTBII CIPSIMO HCTOPUATA,
HaIllOMHS 3a UIrpaTa U UTPOBOTO KAaTO BHHATH MHTETPUPAHHU B KPEaTOPCKUS
npouec. Bup meroButoct crom M 3aJ CaMOTO CKpOsSBaHE Ha 3aIvIaBHETO
»POMaHBT Ha YeTUpUMAaTa™ — TO HSAMA KakK Ja HE HAOMHHU 3a ,,3HAKBT Ha
getupumara“ (1890) or Aprep Koman Jloiin (BB3MOXHHUTE CHOTHACSHUS
Mexy Ta3u ucropus 3a [llepmok XonmMc n HpeHCKOTO KOJIEKTUBHO MPOU3BE-
JICHHUE 1€ c€ KOMEHTHpAT Apyraie).

Mesxy 1BaTa poMaHa Ha aBTOpckara 4etBopka (ot 1924 u ot 1926 1n),
3a KOMTO CTapallle JyMa JI0 MOMEHTa, B ,,Mo3aiika“ karo centeMBpuiicka
KkHIKKA 3a 1925 1. uznm3a ,,Ha getupe rimaca™ or Pabunrnpanar Tarop (Torop
Ha kopunara).'? TIpesonaust Koncrantun KoncranTuHOB pa6otu 1o dpeHc-

13 Tarop nocemasa Codust B kpast Ha 20-Te TOAMHU U IPEAU3BUKBA CEH3AUS C MOABATA
cu (TIOMyJISIPHOCTTa My HaWCTHHA € PECIeKTHUpaIla, a HETOBUTE IPEBEACHU 3ariiaBusl B
»Mo3aiika“ ompeneneHo croMarar 3a M3BECTHOCTTa My). VHAMEIbT MOuTH 3aceH4Ba
KuHoaptucra Xoce Moxuka, KOUTO rOCTyBa y Hac 1o cblIoTo Bpeme. IlogBara Ha Moxu-
Ka TMpaBy MOKJIOHHUIUTE MY JOHEWIC HEKOHTPOJIUPYEMH: ,,... )KEHUTE OsiXxa M3MaJHAIH B
JEAPUYM U B THIIIUTE, KOUTO TO TIOCPEIIaxa v BEPBIXa MOJUpPE My, UMAIIIe IOCTa ITOCT-
pananu ot Oabckanunara“ (Koncrantunos/Konstantinov 1997: 342). 3a To3u HeucToB
MacoB BB3TOpr mumre u Bmagumup [lonsHOB B Memoapure cu: ,,Cien rocTyBaHETO Ha
Xo3e MoxuKa, IOMyJISApPEeH M0 TOBa BpeMe KMHOAPTHCT, KpacaBell, POMaHTHUYEH JIIOO0B-
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Kus TipeBoa Ha Mamien Ponan; nzganuero e cHabneHo ¢ mpearoBop ot Po-
meH Poman.'* | Ha wermpe rmaca® He e KONEKTHBEH POMaH, HO B H3BECTEH
CMHUCHI € B Aualior ¢ ,,PoManbsT Ha detupumara“. JIOKOJKOTO WHCIICHHpa/
chOMpa YeTHPH CaMOIMYHOCTH, 33 Ja MPENCTaBU Pa3IUYHU ITBTHUIA, IO
KOUTO OM MOIJIO Jja ce TPBrHe B ThpPCcEeHE Ha MCTUHATa (OEHTaJICKOTO 3aria-
BHE Ha Mpou3BeieHueTo ¢ Kamyparnea, KOETO 11e pede KBapTeT, U3bIHEHUE
B YeTHpH mapTun)."

B xpast Ha kpauIata HapaTUBBT OCTaBsl O€3 OTTOBOP BBIPOCA KOU €
BEPHUST BT 10 UCTHHATA. Y Ta3m nurca Ha KateropuyeH u30op, TO3M OTKa3
Ha aBTOpa MBJPEII Jia IOCOYH ,,HAH-IPABIIIHOTO ", MOKE OH TIPEIOTPEeIsT
HEMIO B OlleHKara 3a Tarop W 3a HallMCaHOTO OT HEro, m3Ka3zaHa OoT Pomen
Ponan B mpearosopa KbM KHUTara.

Ot T03u mpearoBop pazoupame, ye BbB @pannust Tarop e, oT exHa
CTpaHa, ¢ OpeoJia Ha MOET MPOPOK — YOBEIKU Xpam, MOTHhHAN B TalHCTBE-
HOCT U Oe3MeTexxkHo Benmnaue. Ho oT apyra cTpaHa, TOW CBINO Taka € MpU3-
HaT 3a eIWH OT Hal-TOJeMHTe WHIUICKH XyMOPHCTH, HaJapeH C ,,MEeKO-
nuaboMMYHa HacMellka“ KbM CBETOBHHUTE TpParkKOMenuu: ,MbApenuTe u
OoroBere Ha A3us — Karo He cMATaMe CTpalHuTe Beinnyus oT Crapus 3aBer,
KOUTO CTPpyBa MU C€ HUBIa HC Ca C€ 3aCMHUBAJIM — BCUYKU ITO3HABAT HACMEIII-

HUK, KOTOTO HAIlIUTE MOMHYETA U pa3HU NOOBbPKaHH JKEHH IOCpeIHaxa ¢ TOJIKOBA Hara-
JaTeHa JI0OBEOOMITHOCT, Ye CKbcaxa MaHTAJOHUTE MYy, 32 BTOPH IBT NPU TOCTYBAHETO
Ha Tarop ce mpaseme mogoOHO HeoOy3/IaBaHO 3peJHIIE C Tas pa3inka, Ye TO3U IIbT U
MIIaJid, U CTapy, U MOOBPKAHHU, U YK YMHH, HOPMaJIHHA XOpa IIbJIHEXa YIUIUTE U 3aAphC-
TBaxa b Ha noeta“ ([lomstHOB/Polyanov 1988: 236). IIpe3 To3u nepuo IUTepaTypHU-
T€ 3HAMCHUTOCTHU CC paJaBaT Ha HE IMO-MaJIbK UHTCPEC OT KUHO3BE3AUTE. ,,HI/ITaJ'I CBbM C€
MOHSIKOTa — OTKBJE WBA TOBA Halle JIOOOMUTCTBO KbM BBHIIHOCTTA Ha mucareis? [1u-
CaTeiiAT HE € KUHOAPTUCT, Ta BHbHIIHOCTTA J1a UMa HAKAKBO 3HAYCHHEC 3a TBOPUYCCTBOTO
My. 1 Bce mak HHe IbpKUM Ja TI03HaBaMe Ta3W BHHIIHOCT M — B CIIy4ail 4e aBTOPBT €
Hall JIo0uMer — OuXMe XKelnanu Toi a ObJe ako He KpacuB, TO MOHE MPeICTaBUTEINCH.
Moxe Ou cMme yOereHH, 4e B YepTHTE Ha JIMIETO ca OTPa3eHH YepTUTe Ha xapakrepa“
(Paiinos/Raynov 1984: 187). Eto, enun CerociaB MUHKOB (Makap U HEKpPaCHB 3a MHO-
3MHa, ¢ npskop ['apBaHa ole OT MalbK, 3aLI0TO (PU3HOHOMUATA MY € TBBPJE crenudpuy-
Ha) BIIEYAT/IsIBa MMEHHO 3aI[0TO CE HOCH CBPBXEJIETAHTHO U B CTHJIA CH € HEMOIPaKaeM
(1 B ceMHOTUKAaTa Ha MOJAaTa, 4€CTO IOCTUTaHA C MOCPEJHUYECTBOTO HA 4epHOOOpCa-
JUKUHCTBOTO, U B €3UKOBUTE OCOOCHOCTH Ha TBOPYECTBOTO CH).

14 Karypanra“, cupeu ,,Ha ueTupe miaca®, u3nusa 3a bPBU BT B MECEYHOTO OEHTAJICKO
criucanue ,,3eneHu nucte nmpe3 1914 — 1915 ronuna.

15 Tepoii 0T MOBECTBOBAHMETO (OENEKUT YUEH OT AHIIMICKATA IIKOJIA, KUBEEI] B YEPYII-
Ka OT aHIIMICKU KHUTH U TTOBIHsAH oT J[koH CTioapT MuiT) TOBOPH 32 3aKOCTEHENHsI HHAT
Ha xopara aa He ciaymar bora: ,IIpouee, cam bor Hu ka3Ba, ue Hsima HuKakbB bor*. — 1
BBIIPEKU TOBA, BUE, APYTUTE WHIYCH, IPOABIDKABAIIE TOH, MMare 0e304MeTO J1a MPOTH-
Bopeunte Ha bora, karo TBbpAMTE, Ye TOM chiecTBYBa. [lopaau Tos TpsX TpuaeceT u
TPU MIUIMOHA OOTOBE M OOTWHHM CE OTHACAT C BAaC TaKa, KAKTO BH C€ MaJa, TEIVIeHKHN yIIu-
TE BH, 3apaau BameTo npenyoexaenue” (Torop/Togor 1925: 12).

443



Bans I'eopauesa

kara. (...) Camo Hue, eBpomeiickuTe aedenaiy, cMpas3siBaMe TEXHUTE o0pa3u
B €IHOOOPA3UETO HA ThP)KECTBEHA CEPHUO3HOCT. A TEXHHUTE CBETH JICTCHIN CE
cmesat™ (Poman/Rolland 1925: 3 —4).

YTBbpKIaBAHETO HAa HACMELIIMBOTO KaTO MO-CTOMHOCTHO OT KpalHO
CEpPHO3HOTO KaTo Jla Ce MPOBEXKA W MPU ONMPIINIABAHETO MEXTy Tarop u
Hukenc, koeto Ponan npaBu: u y JIukeHC TOW BUXJa CINTUTaHE HA HEXKHOCT,
Hacmewika, ,,BCEMUPHOCT Ha uaente™. OTKBM TOBA OIIEHBYHO Pa3MUIILIECHHE,
HEJIOBOJICTBAIIO 3apajii CKJIOHHOCTTA Ha ,.eBporeiickute nedenamu’ (0e3
Hukernc n Ywrsim Takbpu) ma cBeXaaT BCHUYKO [0 ,,THOOOPa3ueTo Ha ThP-
’)KECTBEHa CepUO3HOCT®, ,,POMaHBT Ha yeTUpumara®“ u ,,MuilenuHa U Jio-
0oBTa* UMa 3a KakBO Ja OBbJAT YKOPSIBAHU: TEPOUTE UM MPEBPHIIAT BH3MOXK-
HOCTTa 32 KOMeIHWs B J[pamMa U ce IMpecTapaBaT TOYHO B CEPHO3HOCTTA (I10
YOBEIIKATa JIOTHKA, Y€ NU3KYTUICHHETO HEe OM MOTJIO J1a € YCMHUXHATO U JICKO).

N Heka mak ja HarnmoMHUM, 4Ye cepuo3HusaT nucaren Koncrantud Kon-
CTaHTHHOB € TpeBel M OHEe3U (PPEHCKOS3WYHH PEOBE 32 CMHUCICHOCTTA Ha
HECEpPUO3HOTO (WU ,,HECEPUO3HOTO).

Mpexara OT TEKCTOBE, U3Je31u B ,,Mo3ailka®“, pa3roBOpuTe MexIy
TSAX — OIE MEXKITY TSIX U TYKAlTHATE UM IPEBOIAYH — UMaT CBOS MIPUHOC U 32
Ch3/1aBaHETO HA €IWH OBJITAPCKU KOJIEKTUBEH POMaH, ChUeTaBalll TAIAHTUTE
Ha CserociaaB MunkoB u Koncrantun Koncrantunos. PomansT Ha gBamara
,,Cpprero B KaproHeHara kytus“ (1933)'® orkpuro u HemocpeacTseHo 1u-
THpa ,,POMaHbT Ha yeTUpUMaTa®, a OTAAJIed HaMUrBa U KbM Tarop.

MunkoB 1 KoHCTaHTHHOB M3MpEeBapBaIlo BHBEKIAT B 00I1aTa CU TBOP-
0a ¢urypure Ha OBJCIIUTE CH OTPUIATENIN, KATO CHOMACIAT KaK, 3ailo U OT
KaKBO € TIOBJIMAHA Xy/I0)KeCTBeHaTa uM pabora'’: | KONeKTHBHUAT pOMaH ChB-
CEM HE ¢ Hemo HOBO. BrB DpaHIus TOS BHI JTUTEPaTypHO TBOPUECTBO, Ka-
KBBTO € HarpuMep ,,POMaHbT Ha deTupruMara®, ChIECTBYyBa TBHpJIEC OT/IaBHA,
aja ¥ 10 JHEC OIlle He MOXKE JIa CE€ HAJIOKM Ha BHUMAHHMETO Ha YMTaTelICKaTa
nyOnuka. Ta ¥ IoImyCTUMO JIK € €IMH CEPUO3EH YUTaTell JIa CH I'yOU BPeMETO B
YETeHE Ha KOJIEKTUBHU POMaHH, KOTaTO BCEKH JICH B CBETOBHATA JIMTEPATypHA

16 PoManbT uMa TpH M3gaHus — 1pes3 1933 . (kaTo NpUTypKa KbM cIl. ,,MofepHa JoMa-
KHMHA — MOJy4HJI ITbpBa Harpaja B KOHKypca 3a poMmaH, O0SIBEH OT CIIMCaHHETO), Ipe3
1939 . (xaro u3nanue Ha Chbro3a Ha ObJrapckute nucarenu) u npe3 1986 r. (karo Ne 71
Ha Oubnuoreka ,,['anakTuka“ Ha BAPHEHCKOTO M3JATENICTBO ,,[ eopru bakanos®).

17 TIucarensr MOHAKOTa HE CaMO Pa3Ka3Ba UCTOPHs, HO M MOJICKa3Ba Kak pabOoTH, KaK €
CKpomJ 1 chuinia Tekcra cu. [Ipe3 20-te u 30-Te roguHu TeopuaTa Ha poMaHa (MHOTOT-
JIACHOTO pa3Ka3BaHe, OINICNAHUAT IPUHLIUI U JIp.) 10CTA YECTO BJIM3a B CaMMs TEKCT Ha
pomana. Kak yin cu nojasar uryara u koHena B o0ul pomad Koncrantun KoHcTaHTHHOB
u CeerocnaB Munkos? [...] 1 3amo dyecto 6uBa crioMeHaBaH Mo3a0paBeHUST AHEC, HO
MHOT'0 YETEeH HaBPEMETO, XapeCBaH OT €IHU U OCIIOPBaH OT Apyru ¢ppeHcku nucaren [Ton
Bypxe?“ (CranueBa/Stancheva 2023: 86). MerajqurepaTypHUTE CTparerud B poMaHa
rpoTtecka ca koMmeHTupanu oT Kpuctuss Snes (Bux SInes/Yanev 2016).
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CHKPOBUILHUIA HUKHAT TOJIKOBA LICHHU KHUTH, KOUTO Tol Oe31pyro TpsiOBa na
npouere? Eaun poman, HamucaH OT Bama, OT TpUMa WM OT YeTHPHMa aBTO-
pH, HE MOXE Ja MMa Hai-Hampen ompereieHa (u3noHOMHMSA, Ciel TOBa HE
MOXKE J1a HE CTpaja OT JIMIICa Ha OPraHu4Ha BPb3Ka MEXIY OTACIHUTE YacTu,
1 Hali-CeTHe TaKbB €IMH POMaH HaHacs CTpAIlIEH yaap BbPXY CaMOUyBCTBUETO
Ha BCEKHM €IHOTO OT aBTOPHTE, Thi KaTo HUTO €IWH OT TAX HE MOXE Ja Kaxke,
4e ¢ eMHCTBEHUAT Oala Ha CBOETO BCe Mmak codcTBeHo aere’ (KoHCTaHTHHOB,
Munkos/Konstantinov, Minkov 1986: 69 — 70).

Makap ¥ O4eBHIHO Ja ca BIEUaTIEHH OT YyXIus oOpasell, ch3iare-
JIUTE Ha POTHUS KOJEKTHBEH pOMaH He cOBIBAT MPOCTO €X0 e(PeKT Ha ppeH-
CKUSI ITUCATEJICKU €KCIepUMEHT. [IBamMara OBJArapcku TBOPLHU CE ONUTBAT Aa
BJISI3aT B MO-KOMIUIMLMPAHN OTHOLICHMS C YUTaTescKara MmyOinKa, MOATHK-
Bar s Ja 3a0emsA3Ba BTOPUYHHUTE BEPCHH, B KOUTO C€ KPHUAT pa3HH PeMHUHHC-
LEHINH, UTPAAT C PA3NHUKUTE MEXAY JHTEepaTypHa KpakOa M MHTEPTEKCTY-
aTHa CHOMTHIHOCT, TOKOCBAaT ce J0 MpoOIeMHuTe Ha MPEBOAHATA PEICTIIHA.
OcgeH TOBa ,,CHpLETO ChU3MEPBA PA3IUUHU KUTEUCKU U TBOPUYECKHU CTpa-
TETWH, TOBOPH 3a aCHEKTH Ha JIUTEpaTypHaTa HU MCTOPUS U 32 aKTyaJHUTE
JUTEepaTypHU HPABH, 3a IpaMHUTE HA MOJUTHUYECKUTE UAEOJIIOTUH U Ha TBOpE-
11a, 00WTaBaIl TOYHO Ta3W CTPaHa B TOYHO TOBA BPEME. ..

B nureparypHoTo kadene ,,Mamarackap® ot ,,ChplieTo’ KU HeoOMKHO-
BEHO OXMBJICHHE (Ka)eHETO € M3pasuTeIHAa CUMBOJIM3ALMS HAa THIl CBILECTBY-
BaHE — M Ha €K3MCTEHIMaleH Maiial; ,,Manarackap® HaMeKBa 3a KOIHEX IO
eK30THYHATa Yy>KIOCT, a W 32 HEJTOBHICHHUS OT MSCTOTO COOCTBEH HETOB CH
€K30TU3bM). ABTOPHUTE KaHAT YUTATENs Ja M3lHe enHo kade, aa He Obp3a na
JTIO0O0MMTCTBA KaKBO MMa J1a CTaBa I0-HATaTBK: ,,MIMail Majko THpIEHUE U TH
IIIe y3HAeIll CKOPO KaKBO CTaBa 33/l KAPTOHEHUTE CTEHHU Ha HAIINSA HEPUCTHIICH
mreparypen octpoB (KoncrantmHoB, MunkoB/Konstantinov, Minkov 1986:
68). ,,Kapronenure creHn Ha pomMaHa OOBHBAT ,,CHPIETO" HA OBITAPCKUS JIU-
TepaTypeH, KyATYpeH U COLMATHO-TIONIUTUYECKH OcTpoB. M TO3M 0CcTpoB, KakTo
oH3u Ha [lenyo CrnaBelkoB, € IOCTPOEH OT, Ype3, BbPXY BPB3KUTE MEXKIy CBOE-
TO M 9yXI0TO (T€3W BPB3KH Ca Ch3AaZ€HH U OT MPEBOAWTE, NMPUCHCTBAIIN B
»Mo3aiika OT 3HAMEHUTH ChbBPEMEHHU pOMaHH ). 1 TO3M KHIKEH OCTPOB ChB-
ceM He € OnakeHO MIACTO: ,,EHO 3arab4yHO NMpecThILIEHHE B CTpaHara Ha po-
3WTE W Ha aTEHTaTUTE, Pa3KpPUTO OT €AWH CTONPOICHTOB amepukaner! [...] YV
Hac cMiTar, 9e bamkanuTe ca Hail-pa3MHPHHUAT KBT HA 3€MHOTO KbHJI00 U 4e B
boarapus He MoXke 1a ce pa3Kpue HUTO €JHO NPECThIVICHUE. [ .. .| 3aragbuHusT
TOCIIOIMH ¢ anabpoca ce IpeMecTH Ha Jpyra Maca, KbJETO Cesixa TpuMa Ipe-
CTaBHUTENH HA MPOJIETAPCKOTO M3KYCTBO. U TprMara Osixa ¢ MpeBbp3aHH IVIABH,
ChIVIACHO 3aKOHA 3a 3aIllUTa Ha JbpiKaBaTa, KOMTO Iaselle JIeBCTBEHOCTTA Ha
eCTeTHKaTa OT (harayi3Ma Ha MapTUiiHaTa TeHAeHIws. — KakBo nMa B OTBbIHUS
Jarep? — MOMNWTAa €IWH OT TpUMara JApYyrapH, Karo c€ yCMUXHa MPE3pPUTENHO.
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Crea ner MUHYTH YOBEKBT ¢ ajabpoca OTrOBOPH aroKaIUNTU4HO: — Darmct-
KOTO M3KYCTBO 3ays3Ba‘ (KoncrantuHoB, Munkos/Konstantinov, Minkov 1986:
101, 45, 76) u T.H.

SpocTHOTO POTUBOOOPCTBO KATO CTHJI HA )KUBECHE — MECTHA CIICI[H-
(huka — o0yciaBst 1 0COOCHOCTHTE HA TyKalllHATa JINTepaTypHaTa KPUTHKA: B
KpUTHYeCKaTa KacalHWIla Ha JIMTeparypHoTo Kadene ,,Mamarackap™
»|F|3BpaTeHOCTTa Ha KbpBaBaTa HaCIaa CTHTAIIe JOTaM, Y€ HIKOH OT Iajia-
YUTE 3all0YBaxa eK3eKyIUATa YK Ha IIera, ¢ €IHO IOYTH aHTEJICKO ChCTpa-
JaHKE KbM OChJCHHS, KOTOTO BEJHAra Cjiel ToBa yMbPTBABaxa ChBCEM HEO-
YaKBaHO C HaW-OCTpHUsS HOX Ha 3moe3nuueTto. — besnapuuk! — Manuak!“
(KoncrantnnoB, Munkos/Konstantinov, Minkov 1986: 77)." I'poreckoBo
M30IaYCHOTO U300paKeHUE Ha JTUTEPaTypPHOKOMYHUKATUBHUTE OTHOIICHHUS B
CTpaHaTa BHYyIIIaBa, 4Y¢ B KOHKPETHOTO HUCTOPUYECKO BPEME HE € OT 3HAYCHUE
KaKBO € [TOCJIaHUETO Ha TMPOM3BEICHNETO, a KOU Ca HETOBHUTE Ch3JaTelH U ca
T T€ IpOOIeMHH CIIOPEe]] BIACTTa.

JlBamara aBTOpU MPOHU3UPAT MECTHUS KHIDKCH Ta3ap U MOKa3BaT Kak
ce mperpaBsaT peamHoOnorpaduaHnuTe GPaKTOIOTHH, 3a 1a OBIAT MOCTABEHU
B TpadapeTHH TUMOJIOTHH, Ta BCEKH Ja CH 3Hae MSICTOTO: ,,Ho Bue mie mmu
BBb3pa3uTe: S B3EMH, Y€ HAPEKHU U JBaMara. A, BUXKTE, C TOBa HE ChbM ChIVIa-
ceH. Moxke Ou a3 ©MaM U3BECTHU ChOOPaXKEHMsI, 32 J1a HE MOra Jia CJIOKa H
nBamMara apropu mox enuH 3HameHaren”“  (KoncramtmHOB, MUH-
koB/Konstantinov, Minkov 1986: 70).

TBopueckara nuaga MuHkoB — KOHCTaHTHHOB 32 MHO3HMHA € TBBPJC
HEOYaKBaHa, HEJIOTUYHA B TMosiBaTa cU (B AtaHacoB/Ananasov 1934: 76 —
77; Bages/Badev 1934: 8; Bacunes/Vasilev 1933: 156 — 160; JI./L. 1933:
2)." Tesu mucareny mocera He ca M306pa3sABAHM B YCHOPE/ABAI TH ITOPTPET

18 OTkpaii BpeMe MekIy NUCATENN U KPUTHIIM Ce BOIH JpEBHA BolHa. B Guorpauute
Ha BEJIMKH JIIOJIE MOXKEM J]a OTKpPUEM TOJIEMH M MaJIKH IIPECTPENKU ¢ KpuTHKara. Hemo
IoBede, ako Ha HAKOTO XpyMHE HelelaTa MUCHI Ja chOepe BCHUKM aHeKIOTH U adopms-
MH, OTIPaBEHH IIPe3 BEKOBETE KbM KpHUTHUKATa, OT poja Ha ,JIpbKTe TOBa Kyde — TO €
PEIeH3eHT", Ie ce ChCTABH €HA BENMKOJIEITHA aloJIOTHs Ha OMpasara, ITbIIHA C THEBHH
MHCIH ¥ 3100HU adOpU3MHU, AHTOJIOTUS, KOSITO IO CBILECTBO IIie Ob/Ie AHTUKPUTHKA U 111e
0bJie MHOTO TIO-IpKa ChC CBOETO apTUCTHYHO BIBXHOBEHHE, OTKOJIKOTO BCUYKH 3IIH CTa-
THM Ha KPUTHLUTE, CbOpaHU BKynoM. [lucarenure cM OTMBCTHXA JIOBOJHO MHOIO Ha
kputuiure. .. (Cynranos/Sultanov 1972: 201 — 202).

19 ToBa opasnnuaBane MekTy IBaMara, HECBOAMMOCTTA UM CIIOPEN Bh3IPUEMATEIICKOTO
Ch3HAHME JI0 HEIIO CIATO B IANOCT 00ycnaBs U (akTa, Ue B KOMEHTap 3a KHHTaTa Ciej
U3JIM3aHETO M TS € NPUIICaHa caMO Ha eIMHUS OT aBTOpUTe cu: ,,HoBara kuura na Cae-
TocnaBa MUHKOB ,,CBpIIETO B KAPTOHEHATa KyTHA " 0TOENA3Ba eMH 3HAYUTENIEH IIPorpec
B TBOPYECTBOTO Ha Myaaus nucaren. ['poTeckara Thil TUIIMYHA 33 HETOBUTE Pa3Kasy, TYK
Bede ce sIBABa OCMHUCIIEHA M I0-0/M3Ka 10 pearHoCTTa. EqUHCTBEH OT MiTafuTe MucaTeIy
CeerocnaB MUHKOB ce BsIBa CbC CBOM COOCTBEH CTHJI BBIIPEKU CBOEOOpa3HaTa OpHUIH-
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0T npodeCHoHATM3UPAHN U3CIICIOBATEIN, 3aBapeHara MpeicTaBa 3a TIX He
M TMOCTaBsA ,,paMO JO pamo™, mpuOUpa T B pa3IUYHU , IUTCPATYPHH
mkadose®. CemieH Kapones mogueprasa Jumcara Ha IpHOIMKABAHE MEKIY
JBaMara B ITOBEYETO JOKYMEHTAIHU CTPAHUIIH, KOUTO BCE TM MUCIAT CaMOC-
TOSITENHO: ,,JaKa WM WHaue, HO CsKall JICHCTBUTEIHO Mexay KoHcTaHTHH
KoncrantuaoB 1 CBeTOCIaB MUHKOB € MMaJio M KMa MaJIKO OOIIM YepPTH, T€
ca OCTaBaJld ¥ OCTaBaT pa3JieieHn, 000COOCHH BHB BB3MPHUATHETO HA CBOUTE
ChBPEMEHHMIIH, a U MMO-KbCHO, 10 Hamu aHU. Jlopu Korato rpe3 60-Te rou-
HU U3JIM3aT TOMOBETE OT MOPEAUIaTa 3a ObITapCKUTE Mucareiu ,,B crome-
HUTE Ha ChBPEMEHHHUIIMTE , [BAMATa CE€ OKa3BaT €Ba JIM HE YyXKIU CIAUH Ha
IpyT, HUKOTa HEOoOIIyBajM TOMEXIy CA W HUKOW HsAMa CIIOMEH 3a TAXHa
yoBenIka win TBopyecka omusoct. M 3a K. Koncrantunos, u 3a CB. MuHKOB
“Ma TPOCTPAHHU CIIOMEHH, KOMTO o0aue HE TH MOCTaBIT OJNM30 €IUH J0
JpYyT, CIOMEHH €IUH 3a JAPYT U TC CAMHUTE HE IHUIIIAT, MaKap 4Ye I'M € CBbp3Ba-
Jla YHUKaJHaTa 3a HalllaTa JJUTepaTypHa Tpaaunus ooma padoTa Hax poMaHa
UM, pPOMaH C TakaBa HeoOWYaliHa, HeCTaHIApTHA TBopuecka ucropust  (Ka-
pones/Karolev 2003: 30). Axo HsIKOH ce 3aHUMaBa ¢ Te3d UIMEHUTH MEPCOHU
€IHOBPEMEHHO, TO € MOKpail HeJOyMeHHeTo OT ,,ChpLeTo ™ U 3a Ja MPUTIOM-
HU, Y€ W3BBbH KHIDKHHS TperiefeHT oT 1933-ta Te HaMaT o010 criopes pas-
OMpaHUATA ¥ AKCHOJIOTHHTE Ha ChbBpEeMEHHUIHTE cH. >’

Mosxe Ou qBamMara TBOPLM ce OOCIMHSIBAT, MUIICHKH ,,CBHPIETO, THK-
MO 3a Jla C€ M3MPAaBAT CPELLy ,,M3YHUCTCHUTE  KAaTCrOPUYHH MOPTPETHPAHUSI
Ha ,,aBTOpa‘, C KOUTO KPUTHKATA MPEIMOYUTA JIa pabOoTH, 3a JIa OCIOpAT OH-
HapHO-TIPOTUBOIIOCTABUTEIIHOTO UM BB3IpHeMaHe B TyKalllHaTa cpena, Aa
OINPOBEPrasiT PEUENTHBHUTE KIMIIETA 32 CAMUTE cede CH U JIa C€ YCMHUXHAT
TOPYMBO HAa OHE3W, KOMTO HACTOSBAT, Y€ BCEKU OT TAX TPsOBA Ja CU 3HAC

HAJIHOCT Ha CHOXKETUTE, KOUTO TpeTupa. Makap B HErOBOTO TBOPUYECTBO BCE OLIE /2 JIU-
YaT CICANTE HA €HO YYKJO BIMSIHUE W JOPH Ha €JJHA He CBOMCTBEHA 3a HaIlaTa Hapo.-
Ha Tnicuxuka ¥ uHcnupaims (Xodman, ['ycraB Maiipunk), 3a0enssBa ce, ye CBerocnan
MUHKOB TpaBU yCHiHs Aa ce ocBoboau u oT Te3u BiusHusA (Hosara kuura/Novata
kniga 1933: 4). B ta3u Oenexka n3o0io He ce criomeHaBa Koncrantiua KoHCTaHTHHOB
KaTo JPYTHUs aBTOP HA pOMaHa.

2 Bp3MOKHO OOSCHEHHE Ha BB3IBPIKAHMETO OT PaspaboTBaHE Ha CHIOCTABUTENEH CHO-
’KeT, 00Bbp3BAll] ABaMaTa, Ou MOIIIO J]a c€ MPUBH/IM B CIeAHATa KOHCTpYKuus: ,,Haparu-
BBT, CIBOSIBALl OHorpaduu, € IPHHIIUITHO CEMHHTENICH M YKOPHM CIIOpe]] BIacTBallaTa
cera Hay4yHa napajaurma, oHexe ,,10 IpUpoja‘ € CKIIOHEH J1a ce choOpa3siBa ¢ HaBUIIUTE
Ha OMHApHOTO MHUCIeHe (C (YHKIMOHATHHUTE M JHEC — B CPEANUTE Ha HEMPOCBETEHHUTE —
HacJeacTBa Ha 6J]I/I3H3,‘{HI/ITC MUTOBE, Ha BCYHUTEC HCTOPHUU 3a ﬂBOﬁHHHH, oriacaana,
ceHkd M mp.) [...] Ilpu BB3MpreMaHeTo — 3a 311a YeCT W NPH MHCAHETO — Ha ,,JJBOMYCH
pa3kas“ e BHCOKa BEpOSTHOCTTA TOW na ObJe CBeleH (BCBHIIHOCT) 10 ,,IPOTArOHUCT —
aHTaroHMucT", ,,700pPO — 370, ,,CBOM — YYXKI, ,,MOPAJTHO — aMOPAJHO",... ,,PEBOJFOIHO-
Hep — npocseruren’, ,,0ynrap — koHpopmuct u T.H.“ (ITenesa/Peleva 2016).
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MmsAcToTo. Te ce mormiexaar OTCTpaH! ¢ aBTOHACMEIIKa U C U3BECTHA UPOHHUS
CIPSIMO JIUTEPATypHUTE TCUCHUS U KYITYPHUTE IIPOTPaMH, C KOUTO T UAEH-
TUGHUUUPAT chbBpeMeHHHUUTe uM. CBeTocnaB MUHKOB — KaTo MoApakaTel
Ha XodmaH u ['ycraB MaiipuHk, cuped nmofHacsi Ha myOiukara Bce ,,cTpa-
X0THH U (paHTaCTHUHU U3MUCIUIN . KOHCTaHTHHOB — CAHTUMEHTATHUYEI] C
pa3HH AOCAJHU JHOOOBHHM MCTOPUMKH M TOJIKOBA: ,,Xy0aBa JIMTEpaTypHa IO-
napa, HsMa 1o Ja ce kaxe. — Ue a3, mokonkoTo 3Hasi, KoHCTaHTHHOB HE Lie-
HU HUKaK paboTUTe Ha MHUHKOB, HUTO ITbK MMHKOB C€ OTHAcsi MHOTO JlacKa-
BO 3a TBOpuecTBOTO Ha KoncrantnHoB. Kak nm ca ce cpOpanu aBamata jia
umar pomMan? — 3amo ce gyaum? Y Hac BCHYKO € BE3MOKHO ™ (KoHcTanTH-
HoB, Munkos/Konstantinov, Minkov 1986: 69). B mpocTtpancTBoTO Ha yc-
JIOBHOTO aBTOPUTE — MAacKUTE Ha aBTOPHUTE — C€ MOCTaBAT B IMOJIOKEHUE HA
B3aMIMHO HEJOOIICHSABAaHE U JIUTICA HA CUMIIATHI KbM MOXKEHETO Ha chOpara;
B JMYHHUTE UM OTHOIIEHMA 00aye € TOYHO OOpaTHOTO, T€ HEM3MEHHO U Tpaii-
HO C€ yBa)KaBar, IeHICTBUTEITHO ca MPUATEIH.

Cnopen boromun PaifHOB ,,[B]enukuTe mucaTeny caMu ca HU IMOCOYU-
JIU TIHTA 32 IPOHUKBAHE B TEXHHUS BHTPEIICH CBSIT Ype3 HAuMHa, 10 KOUTO Te
MIPOHMKBAT B cBeTa Ha repoute cu' (PaitHoB/Raynov 1984: 195). lomuHan-
THATa Harmuaca e, 4eé aBTOpUTe B OOMUCIITHUS MUCATENICKU TaHJAEM IPOHHUKBAT
(xoraro BCeKH OT TSX IHUIIIEe caM 3a ce0e CH) M0 ChbBCEM pa3iIMyHU HAuWHU B
cBeTOBETE Ha nepcoHaxute cu. Ho Banepuan IlnameHOB, KOrOTO ChUMHSBAT
3a€1HO, NTOKa3Ba MEPCIEKTHBA KbM YOBEILIKOTO, KOSTO U 3a JIBamMara ce OKa3-
Ba BaXKHA M 110 HAKAKHB HAYMH 0OeMHsABama ru. !

BbB (uknmonanHara UCTOpUS CH3NAACHUAT OT MHUCATEICKHS TaHAEM
[IOET TYOU CHPIIETO CH U CIIeJ] TPOTECKHO Oe3yCHeNHNTE YCUIHs Ja To OTK-
pue, ce caMoyOmBa 3a JKMBOTa Upe3 JIuTeparypa (B amosus ¢ ,,Kydemnko cbp-
e OMxMe MOINIM Jla KaXkeM, 4e TOH € XUOpHI MEeXIy NPEeIUIIHO CBOE a3 U
HEIIO HACTOsAIIE, KOETO HABIIHO CE€ MpOBaJId Karo MpoekT). ChpAeuHUIT My
OpraH ce OKa3Ba cpell HeloTpeOHUTE BelllM Ha 3a0paBuiia 3a ChIIeCTByBaHe-
TO My ’X€Ha, KOATO € 4acT OT HO-paHHaTa My MJIaIOCT: Tparracal, IpoMy-
LIEH C JTbCKaBO KypIIyMue, pa3pb(aH OT IIaJHO Kyde U ChBCEM H3IIPa3HEH
OT ’)KU3HEHO ChABPKaHME, Bb3AyX MOA Haysirane. HeouakBanara aHaTOMHYHA
Katactpoda B TPHIHHSA KOII € CHAOOHOCHA 3a ObJemara My IOoeTHYecKa
JIEHHOCT, Thi KaTo ChPILETO HA TI0ETA € aHTEeHAara, KOSATO yJIaBs TPENTeHHSTA
Ha Outueto (yoexaeHue, noBeneHo 1o Tpadaper). OT mpyra ctpaHa oOaue,
Ta3u Oe3eHepruiiHa xuua (OT ,,lIapPCTBOTO Ha CEHKUTE OE3ITBTHH, KOSTO

2! TIoBeCTBOBATENICKOTO ,,HUE™ B POMAHA € CIOKEH KOHCTPYKT: ,,... MMaMe M JBYINAC, U
KOJIaX, X Ha MecTa yHU(HUIMPaHEe Ha J1BaTa raca B ,,Hue . BbB BcekH ciy4ail TeOpeTHy-
HUSAT BBIPOC 32 pa3rpaHUYaBaHETO MEKAY pa3Ka3Bada B pOMaHa M PEaJIHUTE MUCATENN €
nocraseH sicHO* (CranueBa/Stancheva 2023: 95).
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TpsI0Ba J1a TO CBHP3Ba C TO3U MUP) UMa OTHOIICHUE U KbM MaTCPUATTHUTE MY
WHTEpeCH — Ha CTUX Ce IIamar mo 8 jieBa, a JOCKOPOIIHHUAT CTUXOIIJIETEL! €
omr Ha ,,HopMma‘“ cpexHo Mexay 20 n 30 cTuxa Ha JCH, Ta CTaBa AyMa W 3a
EHeprusiTa Ha aBaHCUTE W XOHOpapuTe. THTYTbT Ha MoeMara, KOsTO IeposT
Taka ¥ He YCIIsBa Ja HaluIlle, € TOUeH IIUTAT Ha OPEeJHOTO 3ariaBue B ,,Mo-
3aiika® — ,,3marHara crpena’ (1928) ot [xoy3zed Konpan, HO mpechXHAIUAAT
IIOET Be4e HE ThPCH BABXHOBEHHE OT KHUTUTE U YETEHETO.

ITonzarnaBueto Ha ,,CbpueTo* HeCIyuyaltHO € ,,PoMaH-rpoTecka B ceemMm
HEBEPOATHH NMPHUKIIOUYEHUS* — SBJIEHUS OT OOIIHOCTHOTO HU YKHBEEHE Ce IOJI-
JlaraT Ha OCMHBAIIY TH MPEYBEIMUCHIS W Ha KPUTUYHNA HPABCTBEHU OICHKHU.
,»] pOTecKara HA W3BeX/a M3BbH TPAHUIIUTE HA PEANHO BB3MOXHHUS CBAT. 1o
CBOs CroKeT moBectTa Ha [oron ,,Hoc™ e rporecka: HOChT cBOOOJHO ce pas-
xoxna mo Hescku mpocnekt* (ITpor/Propp 2022: 84), ... Taka KakTo CKHTa
moeT 0e3 ChpIie B OBJITapCKUs CIOKET (HAKAKBA 9aCT OT JTUYHOCTTA CE OTIEIS,
3a Jla KUBee WM 3aTMHE HE3aBMCHMO OT MpuTesxkarens cu).”> [poreckara pas-
MECTBa IIACTOBETe Ha OOMYAHOTO, YECTO /IO CTENEeH Ha YYJOBUIIHOCT WIJIH
IpeKkpayBaHe BbB (paHTacTHKaTa. [Ipu ToBa ,,[T]poTeckara e KOMHMYHA TOTaBa,
KOTaro, KakTO M BCHUYKO KOMUYHO, 3aTbMH:Ba JYXOBHOTO HayaJlo U pa3KpHBa
HEIOCTaThLUTE, W CTaBa CTpPAIIHA, KOraTo AyXOBHOTO Hadalo B YOBEKa Ce
yaumoxasa“ (IIpon/Propp 2022: 84). UmenHo 3a M3ry0eHOTO, 32 HAKbPHEHO-
TO B AYIIEBHOCTTAa Ha CbBPEMEHHUS YOBEK HAMEKBA OIL[€ MOTOTO Ha POMaHa —
nymute Ha @epuan [per ,,[1nave, mpucmuBaiiku ce Ha cebe cH, HamaTta OeaHa
ChBpEeMEHHA Iymia“ (Bce Mak — Makap W OTnajede — OTeKBa BBB (ppasara u
OHOBa, KOETO TYK W 3a Hac 03Ha4aBa ,,CMeIIeH Iu1ad™; MUTarsT OT I per Bh3m-
pousBexia PPEHCKHS OPUTHHAI, HE € TIPEBE/ICH Ha ObJITrapCKu).

bescopHo poMaHBT TIOCBOEMY KOMEHTHpa pei  JIUTeparypHO-
ecrerryeckn npoodnemu (,,Haren mucan 3a 3a0apnenue (ImyOMuKyBaH TbPBOHA-
YaJIHO B JKEHCKO CITHCaHKE KaTo YeTHBO C POABIDKEHIE) U C eKCIIepUMEHTaITHA
LeJI, pPOMaHbT HOCTUTa MHOTO TIOBEYE, KaTo 00CHK/AA PeAnIia BBIIPOCH [...] OT
TEOpUATa Ha KaHpa — UPOHHYHO BHBE/IEH JIBOCH pa3Ka3Bad, CHHKPETU3IbM Ha
TEMaTHYHUTE TIOJKAHPOBE, (PAHTa3MEHOCT CPEIy OMNFCaTellHa JAOCTOBEPHOCT,
orpy0OsiBaHE Ha pa3kaza Cpelly M3KyCTBEHO eCTEeTH3HUpaHe, TbJIOMHHA TICHXOJI0-
THA CPEILy CyXO H/ICONOTU3MpaHe, IPOTUBOIIOCTABSIHE CPELY M3IONI3BAaHETO HA
OIMaTH KaTto CTUMYJATOpH Ha BIbXHOBeHHETOo. O000IIEHO Ka3aHo, cTaBa JymMa
3a cepus OT IPOBOKAIMH CPEIly OOWMJaifHuTE MpeacTaBy 3a pomana™ (CraHde-
Ba/Stancheva 2023: 101). Ho ycmopenno ¢ ToBa ,,ChpLieTo™ € U BHILUTBIIICHHE Ha
BUJI QHTQKUMEHT KbM OTBBJITEKCTOBATA PEATHOCT.

22 Mexty OpyroTo, NO3HABAME NPEIUILHY U JAPYrosiue 3Ha4ell MCTOPUH 3a OTAC/ISHE Ha
chpue oT Tsutoto — mpuromasme cu Ulemn, batipon, ucropusita Ha AHToaH bapxk ot
,»POMaHbBT Ha yetnpumara®, ,,Crple Ha cbprara‘.
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MunkoB crionensi ¢cs¢ CBUICHOB: ,,I10 yCcTpo#CTBO, MO MpUpPOAa ChM
TaKbB, Y€ BIDKIAM IIOBEYE JIOIIOTO, IPO3HOTO, UMEHHO TO ME BJ€4e C Bb3-
MOXHOCTTa []a HPOSBS CAaTHUPUYHHUTE CH HAKJIOHHOCTH, Ja Pa3Kpus Helle-
IIOCTTa U KOMH3Ma MY, CIIOHTAHHO 0d HpU308a KvbM JUKGUOUpaHemo my*
(Csunenos/Svilenov 1969: 51; mogu. m. — B. I.). U IIpomn Bmwxaa B carupara
CTPEMEXK Upe3 HaMCAHOTO /1a C€ OCHLIECTBU HaMeca B JI€HCTBUTEIHOCTTA:
,Carupara MoOunu3upa BoisiTa 3a 00pOa, BHyIIaBa WIIM 3aCHIIBA YCEILIAHETO
3a HEJIOMyCTUMOCT Ha ITOPOYHUTE SABJICHUS U CTpEeMexXa 3a TAXHOTO U300iH-
yaBane u uskopensiBane” (IIpomn/Propp 2022: 210). Cnen xaro Koncranrtu-
HOB C€ € BKJIIOYIJI B ChaBTOPCTBOTO Ha ,,Chprero®, Ou TpsaOBajgo ga cMeT-
HEM, Y€ U Toil uMa ycet, nogobeH Ha CBeTocnaB-MHHKOBUS, 32 TIOPOYHOTO B
cpenara, 3a00HMKaJIsIIa IBaMaTa TBOPIIH.

Mexy TX BCe MaK MOTaT Ja Ce OTKPHAT CXOACTBA — M B COLIMATHHUTE
UM POJH, U B Xapakrepure M. M nBamara He oOud4aT 1a AaBaT MHTEPBIOTA,
HUTO 712 ObJAT BHBIMYAHU B CIIOHTAHHH W HEOOMHUCIIEHH INPEIBAPUTEIHO
pasroBopu. M nBamara ca M3BBHPEAHO clabW MMITPOBU3ATOPH — CBPBXIIPO-
MHCJITHETO Ha OHOBA, KOETO ITe Ce MHUIIe/Ka3Ba, TH 00eMUHsABA (ChKAISIBAT
3a BEUYE CIIOJCJICHOTO BbB BECTHHULUTE, KOETO MM CE€ BIDKIA H3KPHUBEHO B
KOJIOHKHUTE Ha Ipecara).

Ou4eBHIHO CMATAT CHIO TaKa, Y€ OHOBA, KOETO Y HAC Ce€ MPEJCTaBs 3a
JTUTepaTypHa aHKeTa, € OOMKHOBeHa Hejenwmna: ,— Yerere nu Humme? —
[Tonsikora. — Bererapuanen nu cre? — HanonoBuna. — B nureparypuure
KpBIOBe C KakBO UMe ce non3ysare? — Penunausuct. OchxkIaH IECT BT 32
nyonuuHa obuaa Ha mpodecopu no suteparypa” (KoHcrantuHoB, Mun-
koB/Konstantinov, Minkov 1986: 45). B pomana UM € okapuKaTypeH U KaH-
PBT Ha MAMETHOTO CJIOBO — TO YECTO € OMOpPOYaBaHO OT OPaTOpH, KOHTO,
BMECTO /1a M3Ka3BaT MOYMTTA CH 3a M3TyOeH apyrap Mo 3aHATHE, OTHOBO U
OTHOBO TPOM3HACST MOXBAJIHU AyMH 3a cebe cH (,,BHXKJAKH MHCICHO B
ObJemIeTo, cpe/l HAKAKbB TOJSM IJIOMIA]], COOCTBEHUSI CH MTAMETHHK, YKpa-
CeH C THPJISAHIN OT TOKY-IIO Ib(pHamM Xpuzantemu ‘). OCMEHH ca U KOMaH-
JUPOBKHTE, HA KOMTO M3MpallaT HeAoy4miu nucaresnu B EBpona ot Munuc-
TEpCTBOTO Ha MPOCBETara, 3a Ja MpHUXBaHAT OT KYJITypara Ha JIpyruTe Ha
IbpKaBHU pa3HOCcKH (,,Hue, Obnrapute, ce uznarame CTpalIHO MHOTO Ipe[
BBHIIHUS CBAT C el TakuBa MomreHndectBa™ (KoncrantnHoB, MuH-
koB/Konstantinov, Minkov 1986: 76, 73).

JBamara aBTOpHM pabOTAT B eqHA U chla OaHKa MO BPEMETO, B KOETO
CB371aBaT 3ae7HO poMaHa.”’ M jBamara ca yumiM B 4yKOMHA M MMaT €BpO-

23 MunkoB e nomonuk-6udmorekap B B3LKE or cpenara Ha 20-te 110 cpenara Ha 40-Te, a
KOHCTaHTHHOB € IOPHCKOHCYIT MaK TaM — ,,MHHKOB 3aBek/alle OMONMOTeKaTa B elHa
3eMeJIeNICKa MM KOOTIEpaTuBHa OaHka. [10-To4HO Ka3aHo, 3aBexnanie cebe CH, Thil Karo

450



,MO3AMKA OT 3HAMEHUTU CHhBPEMEHHU POMAHU“ 1 ,,CHPIIETO...

nieficko oOpa3oBanue, myOnuKyBar meTenucu, [lapmwk um e Baxen. 1 npama-
Ta ca TAJIAHTINBHU MpeBoaaun (KakTo Beue ce pede, KoHCTaHTHHOB e mpe-
BEeXIaI U 3a ,,Mo3aiika™). 11 gBamara B MiIauTe CH TOAWHU Ca MMHCAIA CTH-
XOBE, OT KOETO 3aHMMaHHUE MO-KbCHO C€ UCTAHIIMPAT, U JBaMaTa UMar paH-
HO TBOPYECTBO, B KOETO Ha IMO-3pEJIM TOAWHHM HE ce mpumo3HaBar. Korato
n3aaBa AByTOMHHKa cH ,,IIbT pe3 roguanTte” (1959/1962), KoncTaHTHHOB €
KaTeropuyeH, 4e ucka 3a CBOM PeIaKToOp caMoO U €IUHCTBEHO MUHKOB: ,,Ho
kato Hocu KocTa kHHTra B M3/1aTE€ICTBOTO, HACTOSABA Tpe/] HAYAIICTBOTO a3 Aa
CBhM M penakrop. MimMa mu goBepue, ue I1e ce OTHeca KbM TEKCTa MYy IOoYTe-
HO. Mucis, 4e He ChbM IO pa30vapoBai IIOHE B TOBAa OTHOIIEHHE. A KaKbB
HAaTUCK MM yIpaXHUXa HaJ CIIOMEHHUTEe MY ,IIBT mpe3 roguHute, HO a3
yABPKax BCHYKO Ja OCTaHe, KakTo ... (CpuieHos/Svilenov 2007: 44).
MunkoB 1 KoHCTaHTUHOB cTaBar chaBTOpH (M) 3apanu ,,MoaepHa a0-
MakuHS (crrcanue ¢ aMmOunus 1a Ob/Ie BCECTPAaHEH IMOMOIIHUK Ha JKEHATa).
3a necerara TOJUITHWHA HA M3IAaHUETO pEIaKTOpKaTa r-xa AH. Murtesa 1-p
Kapakamesa ce omuTBa ma Ha0aBW WHTEpPECEH OBITApCKH poOMaH, KOWTO 1a
MIPEUIOKY Ha YUTATEIKUTE CH, KaTo ,,yCTPOH JUTEpaTypeH KOHKYPC 3a CIie-
[MAJTHO HANKMCAaHU 3a CIIUCAHUETO POJHU POMaHH, JIBa OT KOWUTO Ie Obmar
npemupanu — nbpBug ¢ 10,000 nB., Bropus ¢ 5,000 nB.“ (Pa3an crobmenus/
Razni saobshteniya 1933: 25).24 ConmaHnTe IPEeMUH HaJCKayaT BCUYKH JI0-
TOTaBAIHY HATPAJHU PEKOPIH HA CITHCAHUSA C MOA06eH mpodun.”

0e enMHCTBEHUT OMOIMOTEUEH CITYXKHTEN U paboTaTa My ce ChCTOEIIE INIaBHO B TOBA, 1
He npaBu Humo (PaiinoB/Raynov 1984: 231). TlonoGHa ciyx0a ,,0TBapsa™ Bb3MOXKHOCT
3a BBpIIEHE Ha HEmo MMO-CMHUCIICHO, KaTo YeTeHe U nucane: ,,KomdoprHara oOcTaHOBKA
U He 0COOEHO HAaTOBAapEHOTO eXeIHEBUE ca OMIIM T0cTa OIaronpusaTHO 0OCTOATEICTBO 3a
tBOpuecTBO“ (ITeHueBa/Pencheva 2011: 33).

24 M3naHneTo MEeTOIMYHO XBAJIM KHUTHTE, MpeBeIeHN B ,,Mo3aiika‘, KOUTo ca ,,AeHCTBUTEIIHO
Oucepu OT ChbBpEeMEHHATa JITEparypa‘ u ,,laBaT UCTHHCKA JylIeBHa XpaHa Ha yerena“ (Crr.
»Mozaiika“/Sp. ,,Mozayka“ 1926: 118). B ,,MonepHa nomMakuHs“ ce MOsBSBA M pEKiIama
KOHKPETHO 32 KOJISKTHBHHTE POMaHH Ha YeThupumara GpeHcKr aBTopH. 3001110 crimcanuero
AMa CONMASH WHCTPYMEHTapuyM, C KOWTO Na CHONa3HJABAa YUTATENKHTE CH — IPOYUTHH
KHIDKKH, TPWIOKEHHUS ¢ KPOMKM M MOJIENH, MaTepuaiy 3a Jiella ¥ IOHOIIHM, MHOTOLBETHU
TOOJNEHN M KWIMMYeTa, alOyMH C MOJIEPHH IUICTEHH OJNy3H, IyJIOBEpH, IIAJOBE, IIalKH,
CXEMH C TUIETKH Ha €IHa WM JIBE KYKH, NOJapbIM CIIOPE/ JOITHOCTTa Ha aDOHATKUTE (Kbp-
ITMYKY, BE3MIABHUYKH, aJI0yMH Ha JAPOBHTH XYIOXKHHYKH, 3aBBPIIMIH MPHIOKHH U3KyCTBA
B XynoxecteHara akafemus B Codust). PomansT ,,ChplieTo B KapToHeHaTa KyTtus™ ot K.
KoncrantrHoB 11 CB. MuHKOB mony4aBa mbpBa mpemust uroc 2000 1B. u ce pasmpaina Ha
BCUUKH aOOHATKH KaTo Oe3IIaTHO MPHUJIOKEHUE C BTOpaTa KHIDKKA Ha CIIMCAHUETO 3a 1933-
ta. PomanbT ,,Hensiika Cramarosa®™ ot ®@anu [TonmoBa-MyTtadoBa mnosyuaBa Bropara Harpaja
wnoc 2000 5B, XKypuro u3dupa omie a oTredara MOOUIPUTENHO MoBecTTa ,,Maprura“ u
paskasza ,,bapa6™ or Becena CrpamuMuposa, pomana ,,M3kynurenHa xepra™ Ha Boprc
CeenHOB 1 poMana ,,MajioHara B 6su10° ot boryana Craiikosa.

25 OcgeH ,,MoznepHa 10MakuHA* MUHKOB 4eTe, a U CHTPYAHHYM Ha ,BeCTHHK Ha jkxeHa-

3

Ta“, OT MyONMKalys B KOETO M3JaHHE MYy HJBa MJedTa 3a CIOKeTa Ha ,,BomopoaHusT
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BeposiTHO mpe3 crienuduyHa ontuka OuxMe MOIIU Ja BUauM ,,Cepiie-
TO® M Karo 0coOEHO mepanesmuyHoO NPOCMPAHCMBE0, KOETO TMO3BOJSIBA HA
JBaMara aBTOPH IO-TOJsIMa CBOOO/Ia HA U3pa3siBaHe — MHAUYE Te TOCTOSHHO H
BHHMATEIHO ce ChoOpa3aBaT C TOBa KaKBO MOXKE WJIM HE MOXE Ja ce Ka3Ba
(Bceku OT TAX — 3apaJii CBOM COOCTBEHH OCHOBAHUS).

MunkoB nMa B3eMaHe-fmaBaHe ¢ OOmiecTBeHara 0e30MMacHOCT cCren
CMBpTTa Ha 0OMuHMs cu Opar MiBaH MUHKOB, KOHTO 3armBa (HSKOHM Ka3Bar,
ye ce caMoyOuBa, Apyrd — 4e € yOWuT) ciel areHTara B IIbpKBaTa ,,CBeTa
Henensa* mpe3 1925-a (mpuumcisBar ©IMETO My KbM OPTaHU3aTOPUTE Ha aK-
nusATa). MankusaT Opar )KuBee ¢ HECUTYPHOTO CaMOYYBCTBHE HA YOBEK IIO]
MOJIO3PEHUE 3apajiy pa3lpaBaTa Ha BIACTTA C ISUIOTO My ceMencTBo: ,,Cias-
4o He Oe moein mbTa Ha Opar cu, obaue Oc OCTaHall YeCTeH YOBEK B €ITHO
BpeMe, KoraTo ToBa He Oe Jak ToyikoBa jecHo. [Ipe3 ampui 1925 1. Toit Ge
3aIbpKaH B TEUCHHE HA JBa Mecema U ce 6e IbpiKall JOCTOWHO B Jupexius-
ta Ha nomuuusra® (Paiinos/Raynov 1984: 257). 3a Te3u pasMupHU BpeMeHa
paskazBa u Biagumup IlonsHoB: ,,[6]4xa MOUIOKEHN HA C€Y XUJISAN. 3arHHa
U TOETHT, aBTOPHT Ha noemara — ['eo Munes, — u noerbt Xp. SIceHOB, U
mianuar cencku noetr Cepreit Pymsianes. [...] Jupekuus Ha moOauIuUsTa,
3aTBOpH, YUHIIUIIA, OObPHATH Ha 3aTBOpPHU, OsXa MPEIbIHCHN ChC 3aJIOBEHH
xopa. Omie Ha cieHUS IeH OT aTeHTara oTMbKHaxa B /lupekunsara Ha moJH-
nusara u Cnasdo. Hsmare mo-ctpamrHo ot ToBa. [...] [IpuBHIHO B HETO HE Ce
3a0ens3Balle HUKAKBA MPOMSHA, CSAKAIl MPEXUBSIBAHUATA He Osixa My ce
orpazuin. Toil gopu He roBopele 3a Tx. M3rmamen nu Oemre, Wik UMare
HEIO APYro, HO HUTO BEAHBK HE UyX Ja pa3ka3Ba KakBaTo M Ja € mogpoo-

TOCHOAWH ¥ KuciopoaHoto Momuue™. TIpe3 1933 . BbB BhIIpoCcHaTa Meusi ce choOIIaBa
KaK aHIIMHCKaTa Jiekapka JI-p SIHTr nmpeajiara BCHUKH, BCTHIIBAIIM B Opak, mpeiBapuTel-
HO A2 ObJaT NOAJOKEHH HAa XMMHUYECKH aHaM3 — MpEernopbhKara € Ja ce KCHAT CaMo
OHE3H, YHHTO , XUMHUYECKH THUIOBe* ChBHIanar. PpazeogorusMbT ,,MMa XUMHA" MEXIY
IBaMa ce OykBanu3upa M JlaBa TJachbka Ha IO3HATaTa HMCTOPHS 3a ,,HEMOAXOIsIaTa’
JBOHKa. MHOTO OT Cro)KeTuTe Ha MUHKOB ca BIbXHOBEHU THKMO OT Tpecara U OT Cho0-
HICHUATa Ha TenerpaduuTe areHiuu (MuienuHa ot ,,POMaHbT Ha YeTHpUMaTa™ y3HaBa
cemeliHara TallHa OT CTapHl TEUeHHs Ha BECTHHIIM — HETOCPEICTBEHATa KOMYHHUKAIUs €
CMEHEHA ¢ JOCTBITHY 32 BCUYKH IMyONW4HU H3BecTus). B cOopHuka ,,Jlamara ¢ peHTreHo-
BuTe 04 oT 1934-ta (pa3KasuTe TaM CHIIO Ca CEAEM, KOJIKOTO Ca U NMPHKIIIOYEHHUTA B
,»CBpLETO ) HCTOpHSTa, KOSATO JlaBa UME Ha TOMYETO, OTHOBO C€ MPBKBa MOKpall ChOO-
HICHUATA B TIe4aTa — TO3M IIbT CTaBa JiyMa 3a FepMaHCKO TEXHUYECKO H300peTeHHE, KOETO
[IpaBU BIlEUaTJIEHUE HA MHCATeNsl C HA3BaHUETO CH — ,,MarHUTHO OKO“‘. ChIllaTa CHHTarMa
g uMa 1 B ,,Cpprero”, Ho MarautHus 4oBek Tomu Bisik HE € ¢ OCTPO OKO M ChIIO KaTo
Mumu TpomrieeBa He MOXKE J1a JOCTUTHE JI0 ChplieBUHATA Ha Hemara. B ,,Pa3ka3BaubT Ha
MozaepHute BpemeHa Banepu CredanoB monpoOHO pasmiexia TBopOuTe Ha MHHKOB
Karo ,,... 0COOCHO HHTEPTEKCTYaIHO IPOCTPAHCTBO, KBJETO PaOOTAT, HPOHUYHO U Mapo-
JUIAHO ,,TIOKaHEHU “, BeCTHUKapCcKuTe TUIoBe u3kasu‘ (Credanos/Stefanov 1990: 38).
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HOCT OT NpeOHMBaBaHETO CH B KWiusATa Ha oOpeueHute B [upekuusrta Ha
nonuiusaTa“ (IomstHos/Polyanov 1988: 222, 64).

Jlumcara Ha BHIMMa M KaTeTOPHUYHA peakius OT cTpaHa Ha MWHKOB
kapa IlonsHOB Ja HEMOBOJCTBA U Ja CE€ ChbMHSBA B UyBCTBUTEIHOCTTA Ha
npusitenst cu. Crnen karo € Oun ,,B KWIMATA HA OOpEeYeHHUTE*, OT HEro ce
OYaKBa M35Ba, SICHO O-3HadaBamia cIydusioto ce. Cropen OkomHUTE obade
TOH ce ,,3a0aBs* B HETOAYBAaHHUETO CH, TBHPIE ¢ 00paH B IyOJIHMYHHUTE CH
KeCTOBe (3a0paBsT, Ye MOTHPIICBIIMAT B MHOTO CIIy4ad MPEIANOYNTa 12 MbJ-
YH ClIe]] MPEKUBSHOTO, J1a KpUE OT OCTaHAJIUTe KaKBO TOYHO € M3MHTAJ MpH
IIOCETaTeNICTBOTO HAJ JTMYHOCTTA MY).

Bersmmaoct MunKkoB (¢ momkpenara Ha KOHCTaHTHHOB) THPCH IICHXUYHO
0TpabOTBaHE Ha M3IMTAHOTO TOTABa, KATO IO CHEMAa B MOCJIEI0BATENICH U pa3-
Oupaem paska3 3a TpoTEeCKHATa HACHJIHMYEcKa IMHaMuKa Ha 1920-te ,,B cTpa-
Hara Ha po3uTe U Ha areHTarute”. OT Mpaka Ha MPEXUBSIHOTO TOM C€ ONMUTBA
Jla Ce OThPCHU Ype3 XapaKTEePHHUS 32 HETO HAYMH: Ype3 WHOCKA3aTeTHOTO MHCa-
He, KoeTo (PyHKITMOHAIM3Upa TPOTECKHO-(PAaHTACTHIHOTO (,,... pPem JIUTepa-
TYPHH TIPOW3BENCHUS [...] M300pa3saBaT 4OBEIIKaTa HAPAHEHOCT, MPUYHMHEHA
OT KaTacTpo(U4HO CHOUTHE, KaTO 110 eIUH WIIK IPYyT HAYMH, B €HA WK JIpyTra
CTeTleH MHTerpupar B cede cu paHTaCTUIHOTO. B omnpeneneH KOHTEKCT U3CKa-
YaHETO OT PEaJIMCTKUS IMOBECTBOBATENIEH WAMOM, OTKAa3bT OT HETO MOXeE Ja
npech3gane OsArcreara Ha Ch3HaHWE, KPHEIIO CE€ OT JEHCTBUTEIHOCTTA CIe[
cOBCHK ¢ BHHIIHA arpecus. ..« — [Tenesa/Peleva 2025: 18 — 19).%°

A 0T KaKkBO ce€ OTTJIaCKBa, KaKBO ,,cCHEMa‘‘, yuacTBaK1 B HAITMCBAHETO
Ha ,,Cppueto’, KoHcTaHTUHOB?

KoHcTaHnTHHOB M305TBa MIETOBUTOCTTa B HEMIOCPEICTBEHOTO OOIIyBa-
HE U 10 MPHUHLHKII CTPaHM OT caThpara M oT rporeckara. ETo kakbsB moprper
My npaBu bopuc [lenues: ,,... OT paHHUTE KOHTAaKTH ¢ KOHCTaHTHHOB CbM
3arasuil CIIOMEHa 3a €lIWH IPEIyNPEeNInUTEeNIEH YOBEK C IMOMYEpPTaH CTPEMEX
KbM MHCIIOBHO M €CTETHUYECKO M3BHUCSBAHE, KONTO MPOSABABA HEPBHA TPBIIKA
Y TIpU HaW-MaJIKWs OMUT 3a MpHUHM3sIBaHEe KbM Outa. B ycunusita cu ma ce
3aJIBPKHM Ha Ta3W IJIOCKOCT — J1a He ObJIe 3aceTHaT Wii Ja He 3aCerHe HsKO-
ro, TOW € BUHArK HAIIPEK M Ce cTapae He caMo Ja MEeCTH, a IPOCTO Jla MEpH
OyMmHuTe cu. 3aToBa, 0e3 Ja MposBsSBa HAJAMEHHOCT, HE Mpeapasnojara KbM
o0IIyBaHe, OIlIe MO-MaJIK0 KbM MHTUMHOCT, 1 Makap 4y>K7 Ha TOJIEMCTBO, C
MTOBEJIEHUETO CH BH ABPKM Ha TO4eTHO pascrosHue. C emHa ped, ToBa €
CABPKaH YOBEK, 003€T OT MOCTOSHHO CHCTOSHHE HA OXPAHUTEIIHA ONUTEIN-
HOCT, KO€TO T0 MPAaBH HANperHaT ¥ HAKaK MOTEHIHUATHO OOAJIMB IOPH KOTaTo

26 Mexnmy npyroto, u [IONsHOB CH JaBa CMETKA, Ue PEAKIUATA CPSIMO MPEKUBIHOTO B
JIMpeKIisTa Ha TOJIMITNATA, KOSTO PEAKIMs OuYakBa OT MHHKOB, € CHETa B HAITMCAHOTO
ot Hero cnen croutusta (Brk [TonsHo/ Polyanov 1988: 216).
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€ B Hali-7o0po pa3mojoxeHue Ha ayxa. ThbKMO IOl HaTUCKA HA Ta3H CTacHa
OIMTEITHOCT TOW OTHBAIIlE M I0-HATATHK, 3a JIa CTHTHE IO €IWH MAJIKO JI0-
OOMUTEH MapaJoKC: 3aOYHAN CBOETO JINTEPATYPHO IMOTIPUIIIE ChC CTUXOBE B
XYMOPUCTUYHUTE U3/IaHUS, B OTHOLIECHUSATA CH C XOpara He JOIyCKalle HH-
KaKBa IIeTra M 3aKayka — 332 HEero Te3W W3PaBHABAIINA BOJTHOCTH, KOUTO 3all-
JaIIBaT Aa HaKbPHAT CHKPOBEHOTO, Osxa 3a0paHeHa AyXoBHA Teputopus. U
BCHYKO TOBa HE Osixa CKPUTH NPOSIBH HAa XapakTepa My — T€ IpOoJMvaBaxa
€/IBa JIM HE OIIe B MOMEHTA, KOraro JOOHEI Bb3MOKHOCT J1a TO MPHOJIMKHII
u 3aroBopuil. O1ie B TO3W ITbPBH MOMEHT CTaBallle SICHO, Y€ TOBA € ,,MbUCH
JOBEK™, PeBHUB KBbM CeO€ CH W OIlle TTOBeUe KbM CBOETO EJI0O Ha IHCaTell.
Ecter mo n1yxoBHO yCTpPOMCTBO, € YCET 3a HI0AHCA Ha AyMara U C U3UCKBaHUS
3a CHMETPUYHO ypaBHOBeCEHa (ppasa, Toii Ozele HajJ BCIKA HAIUCAHA JymMa
1 HE JOIyCKallle HUKaKBa CTpPaHWYHA HaMeca B CBOS TEKCT. M BBIIPEKH Ta3u
CKIIOHHOCT, KOSITO CTHTallle IOHSKOTa A0 MBUYHTCICH IEeJaHTH3bM, HMMax
BB3MOXHOCT J1a ce yOes, 4e aBTOPCKOTO My YeCTON00NE HEe OTHBAIIE OTTa-
TBK pa3zyMHata camooxpaHna“ ([Jemues/Delchev 1979: 194).

Cnopen [lomstrHoB KoncranTna KoHCTaHTHHOB Ha MPHB IOIVIEN € THX
1 HECMYTHM YOBEK, ,,KOPEKTCH, BHUMATEJICH, Oe3ITyMeH, CAbpKaH, Helpe-
mu3BukBany ‘. CaMo 4ye MeMoapucThT mpudass ,,HO: ,,Ho 3a pa3nmka ot xa-
pakTepa Ha TBOPOUTE My, KAKTO U 3a] BUAUMOTO B JJMYHOCTTA KHUIICIIIE — IIOHE
C TOBa BIICYATIICHHE CHM OT TO3HAHCTBOTO HH TPE3 IMMO-KHCHUTE TOTWUHHU —
ChBCEM SICHO HEYIIOBIIETBOPEHOCT, 3acernara ropaoct. HyxxHo Oeme camo ma
Ce HaTUCHE HSAKOW OyTOH, 3a J]a Ce MPOSBH TOBa M HEXKHATA ,,AylIeUKa“ J1a
CTaHe OCTBD, PA3BK, Oe3ycioBeH. Brnpodyem Tol Bede w HE TON3BAIlIC MPeE3
T€3U MO0-KbCHU TOAMHU TceBIOHUMa cu [ymieuka. bellle ce nmosiBuUil ¢ BUCOKO
camouyBcTBre KoHcrantna KoncranTwHOB. [...] CaMo 3a W3BECTHO BpeMme
ce CBbp3a ¢ enuH oT mo-muagute — CBerocnaB MHUHKOB — HAKBJE OKOJIO
TpHuIecerara — TpujeceT U Tpera roguHa. C HETo JOpU HalMcaxa eIuH OO0l
poman. Koe ro Hakapa — moxe fa ce ThIKyBa. lIpeamonmaram, mckamie aa
OTINTa, ThPCEIIe BH3MOKHOCTH J1a C€ OCBeKH. MUHKOB OeIle MmbIHaTa My
MIPOTUBOIIONIOKHOCT 0 Bcuuko. ChOupaHeTro Ha ABeTe KpaifHocTh Oere
0e3crnopHO MHTepeceH excrepuMeHT. OcTaHa HANMCAHUAT W OTIIEYaTaH Po-
MaH, B KONTO HUIIIKATE HA SAUHUS U Ha APYTUS SCHO JUYAT. 32 ISUI0TO MOXKE
Jla ChIM YATATENAT U HamaTa KpuTuka. KomkoTo 10 JBamara aBTOPH — BCEKU
OT TAX MPOABIDKY 10 cBos BT. U Bee mak 3a KoHCTaHTHHOB TpsiOBa /1a Kaxa,
4ye THKMO CJIe]] U3BbpIICHUS onuT ¢ch¢c CBeTocnaB MUHKOB TOH M3Iaae CBOS
HoB pomaH ,,Kpse* (ITonsxos/ Polyanov 1988: 216).

27 He 6uxme Moru aa mucium ,,Kpbe* (1933) npyrosiue, ocBeH KaTo ABIOUHHO CBOATA,
ABTEHTHYHO CcOOCTBeHara 3a KOHCTAaHTHHOB TBOpUYECKA PEaKIHs CIPSIMO TYKAITHUTE
ceOutus ot cpenara 1920-te (cpex repourte B poMaHa MPUCHCTBA M 00pa3bT Ha VBaH

454



,MO3AMKA OT 3HAMEHUTU CHhBPEMEHHU POMAHU“ 1 ,,CHPIIETO...

Moxe Ou B ompesesieH MOMEHT 3a KOHCTaHTHHOB BCe TaK ce € OKa3a-
JI0 HEOOXOAMMO J1a ,,C€ OTITyCHE B €KCIIEPUMEHTATHOTO IM0JIe Ha KOJICKTHB-
HUS pOMaH, J1a U3JIe3€ — 32 MaJIKO — OT CEPHO3HOTO M BHCOKOTO, C KOUTO Ce
uaeHTuUIUpa.

A cbMHEHHsITa Ha BIacTTa CpsiMo MUHKOB HE Ce pa3cerBar ¢ BpEMETO —
Ha 23.VIIL.1939 1. MuHKOB THIIe TO3HAHHUE JIO ITOJIUITUATA, 32 ]a MY TIO3BOJIST
Jla 3aMHHE B 9YXOWHA: ,,/[gudica ce 6 cpeda om ciedHume nucamenu: Aueen
Kapanutives, Braoumup Bacunes, Acen Pasysemuukos, I eopeu Koncmanmu-
Hos, Koncmanmun Kowcmanmunos u op. B munanomo (1926 2.) com 6un 3a-
ovporcar 8 [upekyus Ha nomuYUuAma, 8b6 8Pb3KA ¢ MbPCEHemo Ha bpam mu
Hes[an] Munxos, 6e3 0a e umano KOHKpemHo HAKAKEO OOBUHEHUE CPeujy MeH.
3amunasam 3a Cmokxoam, 3a oa 63ema yyacmue ¢ XVII-ua mesxcoynapooen
xonepec Ha IIEH-knyboseme. Cratouun cvm 3aem no mos cayyai om Hayuo-
Hanna koonepamusHa dbanka — Coghua. /lonvanumento 3as6a6am, 4e 0C6eH 8
cn. ,,3namopoz‘ u 6v8 ,, Becmnux na sicenama‘ ¢ momenma He CobmpyoHuya
opyeade. He cu cnysica ¢ nceedonum. Bcuuku mou pabomu noonuceéam cwvc
cobcmeenomo cu ume. Ilucamenume, 6 uusamo cpeda ce 08UNCA U NOCOYEHU
8bPXYy OMEvOHAMA cmpauuya, ¢ uskmodenue na Paszysemnuxos, me cu cuy-
arcam ¢ ncesoonum. Ilonacmoswem com yunosHux 6 b.3.K.6anka u 3aemam
cnyocoama n[omownux)] 6ubnuomexap* (Ilenuesa/Pencheva 2011: 51 — 52).

OT enHa cTpaHa, MOCOYCHHAT JOKYMEHT 3a MOPEACH BT MOTBBPIKAA-
Ba, u¢ MuHkoB 1 KOHCTaHTHHOB ce JBUKAT B €Ha U Chia cpeaa. Ot npyra
CTpaHa, MUTHPAHOTO JO3HAHKE TO/ICKa3Ba, 4e B Kpas Ha 30-Te mopu QUKIH-
OHAJIM3UPaHN MHUCATEICKH MOANHCH (M 3apaiu Cirydmiioto ce mpe3 1920-te)
Ce 4YeTar OT CIyXOWTe 3a CHTYPHOCT KaTO 3HAaK 3a KCJaHUE Jla Ce MPUKPHE
HEIIIO, MPEBbPHANIN Ca Ce B TIOPEIHUS TIOBOJI 3a MOJI03PEHUs, ue B Onorpadu-
ATa Ha TUIIENNA ¥Ma ,,ThMHO TeTHO™.?® U Bce mak — BBIPEKH TO3H KITHMMaT

MunkoB). ToBa 100aBsi JOIBIHUTENHH IUTAHOBE KBM BBIIPOCA 33 MOTHBHTE My Jla CTaHE
chraBTOp Ha CBeTOoCcaB MHUHKOB MpW HamMcBaHEeTo Ha ,,ChpIeTo*.

28 Mesky pyroTo, CMsIHATA HA MMETO C TICEBIOHUM B ,,ChPLETO* BHPBU C OCIOBECSBAHE
Ha CBIIUS THII MOO3PEHNUS: ,,3aII0 TH € APYTro uMe? — ce Ka3Ba B pomMaHa. — ,Je Te camo
BaraboHTHTE HOCAT 1o jBe uMeHal...* (Koncrantuno, Munkos/Konstantinov, Minkov
1986: 83). I'eposT ce oTpu4a OT pooBaTa CH UCTOPHS, HO MPOEKTHT HA ChUYMHEHATA MY
Ouorpadus ce mpoBajs — TOH HE MOXe Ja ce ,,cb3aane cam*: ,,Banepuan [linameHoB He
ChIIeCTBYBa Beue, Banepuan [limameHOB, KOWTO CH Ch3Iaje caM, KaTo COOCTBEH TBOpPEL
UMETO, KOETO 3ByYelle KaTo ThP)KECTBEH TPOMIIET — OTHOBO ce IpeobOpassiBa B 3adup
Cn0eB!“ (Koncrantunos, Munkos/Konstaninov, Minkov1986: 92). I'epost B ,,Chbpriero”
CMCHS POXXACHOTO CU UME C aHTUHOMHUYHOTO BanepHaH ITnamenoB (XCM YCIIOKOUTEJIHO,
XeM CTpacTHO pasropsiHo). Toil obaue cbBceM He pa3dupa KakBO € IpeNCTaBIIBAI Ibp-
BOHA4aJHO — 3edup (B IpeBHOrpbIIKATa MUTONOTHA) € OOT Ha JIacKaBUs U IIPUSATEH 3ara-
JeH BATBP. BATHPBT Ha 3amaga He OKpHIISIBA MIIAJIEKA, TOH Ce OTKa3Ba OT LIENHUS MPO-
AYKTHUBCH TNMOTCHIMAJ Ha CHUICCTBYBAHCTO B HAKAKBB OITUT 3a KYJITYPHO le/IOGH.laBaHC
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Ha KpailHa MHUATETHOCT Ha BIIAaCTTa — MUHKOB ITbTyBa U3BBH CTpaHATa, JaXKe
¥ KaTo WIEH Ha IMHcaTelIcKara Tpyma, 030Baja ce B I epMaHus Mo IoKaHa Ha
MHHHCTBpa Ha mpomnarangara Mosed I'bobesc, a chio Taka paboTH B ObII-
rapckara nerainusi B Tokuo (1942/1943)...

Aranac CBWIECHOB TIpe/iaBa IO MaMeT KaKBO MY € CIIOAeNI MHUHKOB
IO TIOBOJ Ha TOBAa KoTra M IO KaKBa MPHYHMHA € MPEKHCHAIO MPHUATEICTBOTO
My ¢ KoncrantunoB. MaBa JleBetu centemMBpu U MHHKOB CTaBa 4ieH Ha
[TapTusTa; cnex BpeMe — BBIPEKU TOBA WM THKMO 3apajiyd TOBA — OTHOBO
“Ma HEMPHUATHOCTH OT MOJUTHYECCKH XapaKTep, HO Th WINW WHAK TOKpau
TO3W cH U300p rydn ApykOara Ha CBOSI ChaBTOP: ,,Ka3zBaM HsKOTAIlIeH TpHS-
TeJ, 3al[0TO TOM MM O0BpPHA rpb0 TOYHO 3aIIOTO CTaHAaX MApTHUEH YieH. A
nmMcaxme 3aeJHO Hskora oOmia kuura — ,,ChpLETO B KapTOHEHATa KyTHs.
3abaBnsBaxMe ce, TOKaTo S Ch3AaBaxMe, 3amloTo Oerne eauH BU JTUTEpa-
TypHa WTrpa, MOMBJIBaHe HAa KBaJapardeTa OT KPbCTOCIIOBHIIA, CKCIICPUMEHT,
KOWTO BCSIKOTA € TOJIC3CH U 3a IsiaTa JIMTeparypa, a | 3a OTIEIHUS aBTOp.
Beme Outka ¢ pyTuHara, KosITO (haKTUYECKH I[5UT )KUBOT ChM BoJielL. Ta mpen
KoncrantuHoB 110 moBoa Ha ,,KpbB* CbM CIIOAEINSII, Y€ aKO HEIIO HAl-CUITHO
M€ € OTBpPATHJIO OT IMapTHHTE, TOBA € Tpareausara Ha Mos Opart. [laptuute cest
WTIO3UH U JIOTOTaBa ca BCe MaK 0e30MacHu, HO MOYHAT JIH Jia IPEBPBIIAT HITHO-
3UUTE B AeWicTBHE, Ma3u boxe...“ (Ceunenos/Svilenov 2007: 43 — 44),

,,CBpIIETO B KapTOHEHAaTa KyTUsA“ ¢ OMTKa Ha MHOTO ()POHTOBE, KOSTO
AKTUBU3WpA penulla KYITypHU CTpaTereMH W JUTeparypHU KomoBe. M Bce
MaK Hali-Ba)XHO 32 MHMHKOB C€ OKa3Ba, Ye B ¢lUH KOHKPETCH MOMEHT € UMa-
JIO C KOTO JIa CIIOACIN — 0 HAKAKHB HAYMH, B U3BECTCH CMHUCHJ — OIIUTA CH
CJIe]l TATOCTHHU TPEKUBSIBAHUS, IPEBEICH B UHTEPECEH EKCTIICPUMEHT U WUT-
poBa Hacnana (,,Mo3ailkuTe ca eMHU OT Hall-BaXKHUTE KBajpardeTa B KPhC-
TOCIIOBHIIATa HA poMaHa). B nocera pa3nmucTeHnTe JOKYMEHTAITHN CTPAHUIIH
He cbM rnonanana Ha KoncranTuH-KOHCTaHTHHOB pa3ka3 3a OCHOBAaHUATA MY
Jla CIIOKHU Kpail Ha OTHOIIEHUATa C ¢ MHUHKOB. 3a KOTOTO OHa3H ChaBTOPCKA
3a0aBa MPUKITIOYBA C IPUMHUPEHA ThIa.

Karo ue nm m3nm3a, 4e WAEOJIOTHATa M MAPTUHHOCTTA — OTHOBO U B
Kpasi Ha KpaulllaTa — ca c€ OKa3aJid 0-BaXXHH, IIO-CHIIHU OT JINTepaTypara.

KBM T0-ToNsIMa 1siocT. ChOeB — TO3H BT OT apabCKH — 61 Mormo aa ObIe uMe, CBbP3-
BaHO CbC CTOMHOCTH KaTo BECTHTEJICTBO U NMPEHOC Ha 3HaHME. Jla, OTKbM ceMelcTBOTO
MOTaT Ja UIBAT U CTPaX, U HECIPABEAIHBOCT, U HACHINE, U OOJKa, M CpaM — HO BCHYKH
TE€3U ,,pECYPCU‘‘ OTBAPST U Bb3MOKHOCTTA 3@ TBOPUYECTBO.
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Beauka 'IOJIEMEPOBA
([Toporcasen 6ypeacku ynusepcumem ,, [Ipogh. 0-p Acen 3namapos *)

INOJINTNYECKA BJ/IYAHOCT 1 HAIITMOHAJIEH
NAEAJI: OBPA3BT HA CBbEJUHEHUETO

Pestome: Cmamusma ananuszupa ,, Yapoaghon Benuxuii. Buoepaguuecka ckuya
6 npogun”, pazenexicoaiiku udeonosuieckus 0opaz Ha poouUHama u PasuyHUMe 6b3n-
pusimust 3¢ Cvedunenuemo. AkyeHmupa ce 6vbpXy NPOMUSONOCMABIHEMO MeNCOy
3axapu Cmosnoe u Hean Bazos. [Jokamo 3a Basos zepoume om mo3u nepuoo ca
xomnpomemupany, 3a CMOSHO8 me bnIbWABAM HO8A GoOpMa HA OOCMOUHCMEBO.
Ta3zu paziuka @ 2nednume moyKu e Kio408d 3a pa3oupanemo Ha paziuiHume uoeoo-
2uyecku mooenu 6 bvizapckama aumepamypa. Cmamusima noovepmasa u Ha4uHd, no
KOUMO NampuapxamHusim Mopanl U mpaouyuoHHUme YeHHOCMU ce NPeOCMUCTIm 8
mexcma. Ochogen Gokyc e npeobpvuyanemo Ha Oubnerickama npumya 3a O1yOoHus
cun — emecmo 0a 6voe ocvicoana, noaumuyeckama ,,01yoHocm " e NOKA3aHa Kamo
aoanmusnocm. ,, Yapoaghon Benuxuil * npednaea aimepHamusHa ucmopuiecka 2ieo-
Ha MOYKA, 8 KOSMO MPAOUYUOHHUME NPeOCmAsU 3d 61ACH, POOUHA U NOTUMUYECKA
JIOSITHOCM ca nocmasenu noo evnpoc. 3axapu CMosiHo8 He npocmo paskasea ouospa-
Qusma Ha edun 2epoil, a cb30a8a HO8 MOOE! HA HAYUOHAIHA UOCHMUYHOCH, 8 KOUMO
HeCb8bPULEHCIMBOMO U XyMOpbm uepasm yeumpanna pois. Texemvm ocmucis Coe-
OUHEHUEMO KAMO aKm HA HAYUOHATHO CAMOYMEBbPICOAAHe, NPpU KOUMO HAPOObm
noema cvobama cu 6 c8oU pwvye 8bIPEKU IUNcama Ha ,,6nazociosus” om Beaukume
cuu.

Kniouoseu oymu: Cvedunenue; pazoenenue; NOAUMu4ecKo npumeopcmeo; as-
mopumemu, 61y0HOCH

Velika GYULEMEROVA
(Professor Dr. Asen Zlatarov State University of Burgas)

POLITICAL FORNICATION AND THE NATIONAL
IDEAL: THE IMAGE OF THE UNION

Abstract: The article analyzes Chardafon the Great. A Biographical Sketch in
Profile, examining the ideological image of the homeland and different perceptions of
the Unification. The emphasis is on the opposition between Zahari Stoyanov and lvan
Vazov which affected their different perceptions of the act of Unification. While for
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Vazov the heroes of this period are compromised, for Stoyanov they embody a new
form of dignity. This difference in points of view is of crucial significance to
understanding different ideological models in Bulgarian literature. The article also
emphasizes the way in which patriarchal morality and traditional values are
reinterpreted in the text. The main focus is the reversal of the biblical parable of the
Prodigal Son — instead of condemnation, political ‘‘fornication* is shown as
adaptability. Chardafon the Great offers an alternative historical perspective, in which
traditional notions of power, homeland and political loyalty are questioned. Zahari
Stoyanov does not simply tell the biography of a hero, but creates a new model of
national identity, in which imperfection and humor play a central role. The text affirms
the Unification as an act of national self-affirmation, in which the people take their
destiny into their own hands, despite the lack of “blessing *“ from the Great Powers.
Keywords: Union; division; political hypocrisy; authorities; fornication

Bpemero HenocpenctBeHo mpenu u cien OcBoOOKIEHUETO 0COOEHO
HACTOMYMBO OOpPaBH C LU Bb3POKIESHCKH HACOIOTHUECKH CBOJ, Ch3AaleH
OKOJIO TIpejcTaBaTa 3a poauHaTta. B oHazu Obirapcka emnoxa poauHarta €
BB3MPHEMaHa KaTO CBPHXKOPEKTUB CIPSAMO TOBEACHUETO HAa CHHOBETE I, a
TE CaMHUTE C€ OLEHHOCTSABAT B 3aBUCHMOCT OT OTHOIIEHHETO CH KbM Hef.
OcBeH uncto reorpadcku odepTaHusl poJHHATa € U MeTao0pa3 — pa3no3Ha-
BaHa € KaTo CaMOXKepPTBEH OJITap.

Kawurara ,,Yapnadon Benuknii e ompenenena ot 3axapu CTOsHOB
Karo ,,0Morpaduyecka CKuia B MpoQuiI, KOETo caMo 1o cede CH € 3HaK 3a
CJIOKHHMSI )KaHPOB XapakTep Ha Tekcta. OT eHa cTpaHa, TpsOBa Ja ce OT4eTe
(daktbT, ue ckopo cien OCBOOOXKICHUETO POJHATA HU JIMTEPATypa HIMa
SCHO Ch3HAaHHWE 3a CHENU(PUKUTE HA KAaHPOBETE, a OT JIpyra — ChBCEM CIIO-
KOIfHO O0paBM ¢ TAX, KaTO T CMECBA M Ch3[jaBa HOBU XMOPUAHU >KaHPOBU
¢opmu. TexcTsT Ha 3axapu CTOSHOB OTKPUTO HE Ce MPHUIBbPKA KbM KaHPO-
BUTE N3UCKBaHUs Ha OnorpadusTa, a HAMHpa CBOM BT KbM Ch3aBaHETO Ha
OpHTHHAIHA TBOpOa Ha phOa MEXIy PHUKIHATA U TOKYMEHTATHOCTTA.

B Ta3u cBost KHUTa aBTOPBT NMPENNOYNTa HApAaTUBHA CTPATETHsl, 3aJla-
rama Ha cMexa M MPOHHATA, IIOCPEACTBOM KOSTO IMOKa3Ba APYTOTO ,,JIMIE"
Ha CpenuHenuero. UrpoBHsT XapakTep Ha UCTOPUYECKOTO CHOUTHE CHEMa
4acT OT Tparm3Ma Ha PEBONIONMOHHOTO ABIDKEHHE W TIPENICTaBs TEPOUTE
KaTo OOMKHOBEHHU XOpa, 3a KOUTO 00aye poiuHATa € CBPbXLIEHHOCT, HEMO -
Jexama Ha ,,JIpeloroBapsiHe’ 3apaid KaKBHTO W JAa OWMJIO MOJIUTHYECKH
npuctpactusi. Pazoupanero na ,,Yapaadon Benukuii. buorpaduuecka ckuna
B mpo¢uin’ (1887) He MoXke J]a HE OTYETe U TOBA, Ue KoeTo 3a Ba3os, komeH-
THpAILl ChIIOTO CHOUTHE, € CPAMHO U € OTKIOHEHHE OT HOpMaTa, 3a 3axapu
CrossHOB € HOBa HopMa. T.e. pa3nWYHUTE HACOJIOTMYECKH NPUCTPACTHS
CTpPOAT OOpaTHMU €AHa CTPSAMO Apyra HEHHOCTHU HepapXWM; B OHAa3H eroxa
eIMH-CTMHCTBEH aKCUOJIOTUYECKU KPUTEPUH HE MOXKe 1a Ob1e aOCOMIOTH3H-
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paH. Bpemero HemocpencTBeHo npeau U cien CbeIUHEHHETO € MepHoj Ha
eKCTpeMH3MpaHe Ha MPOTUBOPEYHUSATa, Ha HECHBMECTHMH pa30HpaHUs 3a
CTOWHOCTUTE W OCTPW NPOTUBOIIOCTABSIHUS: ,,HO ma ocTaBUM CpaBHEHHETO
MEXIy AEMOpPaIU3UPaHuAT A0 B KocTuTe KecskoB, Aa TerimM mapaien
MEXIy IBama eAHOyTpoOHM Opatwms, mexnay ceumar JI. KapasenoB u mo-
MankoTo My Oparde — Ilerko Kapasenosa. Ilpwnmnyar mu cu tre? Mma mu
HEmIo o0II0 MeXly HIeaNnTe Ha TOKOWHUAT U MapJIaTaHCKUTE JeCTBHS Ha
KUBHUAT? OHOBA, KOEMO Ce e CHUMAN0 3a 2HYCOMUsL U NOOIOCH OM HbPBUSIII,
e gepyio Ha nocaeonuam™ (CtosHoB 1995: 48; moau. m. — B. I'.). ToBa Hao-
JIIOJICHNE, Ta3W MUCJIOBHA U PETOpHYECKa KOHCTPYKIIHS 3a7aBaT TOYKaTa, OT
KOSITO TPBrBa aHANU3BT HA. TOH MOTYEpPTaHO Il Ce MHTEpPecyBa OT WHTEp-
TEKCTyaJIHUsI Auasior Mexxay 3axapu-CrostHOBHs TekeT 3a Yapnadon u ,,Ho-
Ba 3eMs" Ha MBan Ba3os.

B pomana Ha Ba3oB uzesiTa 3a 1sU10CT KOpecoHANpa He caMo ¢bC Ch-
€IMHEHNUETO, TS C€ OTNIEXIa B MIEOJOTMYECKOTO pa3iinine, MpeTeHIupaIlo,
Ye 3a/1aBa ONpe/elieH HaJpeneH Wieal, BBIPEKH 4Ye ce apTHKYJHpa OT pas-
mmunu naptun. Ho u B ,,HoBa 3ems1*, u B Tekcra Ha 3axapu CTOSIHOB (ChIIeCT-
BYyBa JIM TOTaBa ,,HaJpeeH uaeai ) Jpyrusar, BparsT, TO3U, KOWTO OUBa coueH
3a CpaMeH, € BCHIIIHOCT CBOM, HE € €THUYECKH UYKAUAT, a € ObirapuH. bbira-
PHH, YHETO MOBEIeHIe MOXKE Jla ce MPECTaBs U 32 0OBBP3aHO C TePOHUYECKO-
TO, HO B Kpas Ha KpaullaTa NPUKpUBa KOPUCTONMIOOMBY aMOUIMU M JKEJIAaHHE
3a 00J1aroieTeNICTBAaHE B CyMaroxara Ha Pa3MHUPHOTO BpeME.

HacroamusT TekcT ce nHTEpecyBa OT TOBa KakK IPHU OCMHUCIITHETO Ha
CheIMHEHUETO Ce M3MEHS BHU3MATA 32 He/JOMyCTUMOTO TIOBEJICHHE Ha CHHO-
BETE CIPSIMO POJMHATA, KakBa € MpeacTaBaTa 3a ABIT, KOSITO ChOUTHETO
HaJlara, KbJie MHHaBa TOTaBalllHATa TPaHUIa MEXIy Oy THOCTTa U OyAHOCT-
ta. Temara 3a 6;yIHOCTTA HA ,,HOBOTO' TIOKOJIEHHE KOPECTIOHANPA C THIKY-
BaHUATA HA €TUYHUS MUMIIEPATUB, ChABPIKAI] CE B OMUCBAHUS OT TEKCTOBETE
HUCTOPUYECKH MOMEHT. OCBILECTBEHATa OT HACTOSIIUS aHAIU3 ChIOCTaBKa
Mexay 3axapu-CTosHOBOTO mpousBeneHue u ,,Hosa 3ems™ Ha BazoB Thpcu
Y OTKpHBA CXOJCTBAa MEXIY /BaMaTa aBTOPH B OTHOIIIEHHETO UM KbM IIOBe-
JIEHUECKHUsI CTEPEOTHUIl, KOWUTO MOXe Ja ObJie OIpeNleieH KaTo MOJIMTHIecKa
OnmynHocT. 3aegHO € TOBa CMe MNPEAJOKWIM HOB NPOYUT Ha 3axapu-
CrosiHoBara ,,0Morpaduyecka CKMIA“: B HEroBHUTE PaMKW MpUTYaTa 3a
OJryHVS CHH € M3X0oHaTa 0a3a 3a OTJIeKIaHe Ha BapHAIlMUTE Ha OJIyIHOCT-
Ta U 0COOEHO Ha MOJHMTHYECKaTa pa3OyAHOCT, TO3BOJISIBAIA HA TEPCOHA-
KHTE B TeKCTa (M Ha MPOTOTHIIUTE UM B PEATHOCTTA) PSA3KO J1a CMEHST IIpHC-
TPACTHS U MO3UIMU OKOJIO U3KITIOUUTETHOTO ChONTHE — CHhEeMHEHHUETO.

B1B BazoBusg pomaH KOHCTUTYUPAHETO Ha ,,HOBaTa 3eMA‘‘ c€ OChIIleC-
TBSIBA THKMO Ype3 CIIYYBAHETO Ha €IUHEHHETO Ha HApOJ U 3eMsl, TEPUTOPHS,
pa3bupaHa kKaTo M3KOHHO Obarapcka. IIpoOmemarnyHOCTTa Ha CHOMTHETO

463



Benuka I'tonemeposa

obave ce OTKpHBa B XOpaTa, KOUTO TO OCHIIECTBSIBAT, T.€. B OOIIECTBEHOTO
Ch3HaHHE OOJIC3HEHO OTEKBAa Pa3MUHABAHETO MEXKIY NPEAU300PHUTE arnTa-
nuy 1 o0emanus U ICUCTBUTETHOTO UM peanusupane. B ,,Hoa 3ems* Bazos
ITOKa3Ba JPYroTo JHIC Ha TOBOPEHETO M IPABEHETO Ha IMOJIUTHKA (32 Pa3JiH-
Ka oT ,,Ilox uroro) — ToraBa, KOraTo To He € 4acT OT PErucTbpa Ha TAMHOTO,
CKPHILIHOTO, 3a0paHeHOTO. B pomaHa Ha CJI€JOCBOOOXKIICHCKA TEMaTHKa
MIOJIUTHKAaTa Bede € OOBBpP3aHa C IOAMOIJHOTO, JHUIIEMEPHOTO, OIyIHOTO
noBeneHue. [loBecTBOBaHMETO MpoOIeMaTH3Npa HACICICHUTEe O0pa3u Ha
JoMa ponvHa ¥ Ha CMHOBHUS IBJIT. CHOKETHT € JIMIIEH OT KOJM3HHUTE Ha
MPEeIOCBOOOKACHCKOTO MHHAJIO, OTOJICH € OTKhM Bh3MOXKHOCTH 3a pealin3a-
s Ha 0COOEH TePOU3BM.

Jokaro BazoB HeZi0BOJICTBA OT XOpaTa, ochlecTBUIN CheUHEHUETO,
3axapu CrosHOB mwmie Oworpadus 3a €AWH OT TIaBHUTE My Aestenu. U
MOKa3Ba HEJOCTOMHHUS CIOpE] ONTHKaTa Ha Ba3oB kaTo JAOCTOEH CHH Ha
CBOSITA POAMHA.

B amamu3a cu HsAMa Ja MOAMUHEM M TeMara 3a MPeoOpbhINaHEeTO Ha
MaTpUapXaTHMs MOpal ¥ HaXJyBaHETO Ha KOHBEHITMOHATHOTO OOITyBaHE B
cdepara Ha MHCTHTYIIHOHAIHOTO. ToBa cIuIMTaHe HA OUTOBOTO C HOPMATHB-
HOTO TipaBu CHEIMHEHUETO N1a M3IIIekKIa HAKAK JIMIIEHO OT MaTreThKaTra u
reponYHOCTTa Ha MHUHAIOTO. B akra ma Cwegmnenumero [lmamen AHTOB
BIDK/IA PUTYaN 3a ,,IPUTIIOMHSIHE Ha e[Ha 3a0paBeHa MHHAJOCT — AIpHIIC-
KOTO BBCTaHHE, KOETO CIIOPE]] HEr0 MOXE Ja C€ MHUCIH KaTo ,,a0COJIFOTHO
Ha4aJo“, KaTo MHUIMAIMOHEH akT. MOXeM Jia TBhPIUM, ue Taka npodiiema-
THYHOTO 32 Ba3oB u 3a Opyru HETOBHM CHBPEMEHHUITM OCHIIECTBSIBAHE Ha
CrenuHeHUETO, MapoaupaHeTo Ha YapmadoH W mapoaupaHHTE OT caMus
HEro TMOJUTUYCCKH OMOHEHTH (MMa ce mpeaBua Ouorpadusta, HaUcCaHa OT
3axapu CTOSHOB) CHEMAaT ThpceHaTa OT KPUTHKa BHCOKAa, JOPH CaKpaiHa
CUMIITOMATHKA W s TPU3EMSIBAT B JCITHWUYHOTO, B 3JI000THEBHOTO. AHTOB
cTura J0 0000IIEHUETO, Ye ,,B COOCTBEHATA CH TeeoJoruss CheJUHCHUETO €
€JIMH OTKPOBEHO PEMHKAPHAIIMOHEH aKT*, KaTO aMOWIIMATa My C€ OTKpHBa
HE caMO B CTPEMEKa J1a TOBTOPH, HO U Jia MPOIABIIKH, /14 3aBBPIITH HAYaTHUS
JNEMAYPTUYCH aKT, T.C. TOW ONpeeIisi MHTCHIMITa Ha CHOUTHETO KaTo ,,KOH-
CTUTyHpaHe Ha CBETa upe3 ClIeNBaHe Ha pa3KbCcaHWUTE My 4acTH (AHTOB
2003: 5 — 45). ToBa TBBpJICHUE TIO CBOSTA CHIIHOCT CE ONUTBA Ja HU yOeH,
4e cydmioTo ce mpe3 1885 r. e Hem30exxHO, T KaTo HAMUpPa CBOETO OIl-
paBaanue u noATUK B Anpwi 1876 r. u B cTpeMexa Jia ce ,,3aBbpIIu Haval-
HUAT AEMUYPTUYEH akT*. AKO mpueMeM TBBbPJACHUETO HA AHTOB, ue Cheau-
HEHHUETO ,,CIIeTBa” pa3KbCAHUTE YaCTH Ha POAMHATA, TO € MPaBOMEPHO JO-
TOJIKOBA, JOKOJKOTO ,,CIICTIBAHETO™ € HEMBIHO: ,,IPU3PaKhT MakemoHus
TEIrbPBa IIe¢ CMyIIaBa OyAHHS yceT Ha ObJATapHHa 3a HEMMOCTHTHATOCTTAa HA
WJICaTHOTO TSJIO HA POJIMHATA.
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CbenuHEeHUeTo ,,criio0sBa“ (Makap W YacTUYHO) pa3KbcaHaTa U
BT, 00aue MpenTu3BUKBa KAaTAKJIM3MH B COMAIHOTO MPOCTPAHCTBO — OT
€/lHa CTpaHa, COTbCKBAT CE MHEHUATa OTHOCHO HE/HaBPEMEHHOCTTA Ha aKTa,
HarHeTsBaT Ce€ MPOTUBOPEYUS] OKOJO KYJITYPHO-TIOJMTHUYECKUS CTaTyT Ha
Xopara, KOUTO ro u3BbpiBar. OT Ipyra cTpaHa — oTBapsi ce OpaToyOuiicT-
BEHAaTa BOWHA cbC chpOuTEe. HO THI MM MHAK, KIIOYOBUAT BBIPOC, KOWTO
Ou TpsIOBaJIO /1a HU 3aHWMAaBa IPU OCMHUCIITHETO Ha CHOUTHETO, € TPOOIEMBT
3a KOHCONMUIALMATA Ha Hapoja, 3a M3PAacTBaHETO Ha cHMHOBeTe B CHHOBE.
TekctbT Ha 3axapu CTOSHOB CHEMa TO3H MPOOJIEM IO CrieNUPHUICH HAYUH —
,»ATPAEHKHU‘‘ C YCTAHOBEHUTE MPEACTABU 32 TEPOMYHOTO, KOETO OTKPHUBA TaM,
KBAETO APYT'H OTKPUBAT CaMO ITOBOAM 33 Bb3MYILEHHE.

bnynunocrra B ,,Yapnadon Benukuii“ He € CHHOHUM Ha pa3Bpar, Ipe-
nro0oesiHAe, JTUTICa WK OTKa3 oT BsApa B bor, a mpeau BCHYKO ,,BaBHIOHUS
OT WJEOJOTHH W TOJIMTHYECKH CIEKYJIAUH, HeJSmK 001aro1eTeICTBaHETO
Ha OTpe/eTieHN KPBIroBe, JIMIICHH OT HAIMOHATHO YYBCTBO 33 MPHHA K-
HOCT KBbM TOJSIMOTO CEMEHCTBO Ha ObBIrapuTe B Pa3KbCaHOTO OTEUYECTBO.
Corpaxnanero Ha obums Jlom, pa3OupaH M Karo IMOJUTHUKO-reorpadceka
LSTIOCT, U KaTo OOLIOCTIONETNMH HI€aId U LIEHHOCTH, € BUJISHO B HEroBaTa
MIOCTIXUMOCT upe3 o0pa3uTe Ha HeAocToWHuTe (cropen Bazor), omackaps-
Bammure crapena ['aBpun KpwcteBuu cuHoBe — Yapmadon, nsmo Paiivo,
Henka Ilunesa u np.

[TpoGiem, koiiTo He OuBa aAa Oblie MOJMHUHABAH B PEKOHCTPYKIUS Ka-
TO Hamiara, e mpooneMsT 3a Paznenenunero B Crenuuenunero. MiBan Pyckos
0T0eNIs13Ba, Y€ TOraBallHOTO pa3AeiieHue U JJocera MoaxpaHBa Cropa 3a moj-
3aTa U Bpedara oT AenoTo Ha 6 cenreMBpu 1885 r., a chIo Taka M30CTpA
YyBCTBUTEIIHOCTTA MO IIeKoTmBaTa TeMa Maxedonus (PyckoB 1995: 17),
KOSITO IIIe C€ PEBBPHE B CIOKETOTEHEPHPAIIl UMITYJIC 328 MHOKECTBO aBTOPH.

HacTosusaT TekcT ce abeTpaxumpa OT KpuTHYeckaTta penermius’ Ha
ouorpadusTa ¥ OT MyOIMIUCTHYHMS MeraTeKcT Ha 3axapu CTOsSHOB U ¢o-
KyCHUpa BHHUMaHHUETO CH BBPXY ,,HEOUAKBAaHHSA paKypc Ha ,,CMECEHOTO BHXK-
nmaue* (PyckoB 1995: 13) mpu mpencTaBsHETO Ha UCTOPHUYECKATa JIMIHOCT
[Iponan Tumxkos u Ha ,,u3pacTBaneTo* My B Uapaadon Bennkuii. AHaIH3BT
UMa 3a OTIpaBHA TOYKa JMYHATa OMorpadus Ha MEpCOHaKa M MpociensBa
BMBbKBAaHETO MY B IMOJIMTUYECKUSI )KUBOT Ha CTpaHaTa (CI0XKHOTO (hadynupa-
HE He MpeJICTaBIsgBa ITPeyka 3a MOCTaBeHaTa 33/1a4a).

! T e npencraBena ot Usan Pyckos (Buxk Pyckos 1995: 257 — 275).
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Yapaadou u 00pa3bT Ha Gamarta

B kynTypHOTO CBh3HaHHME O0Opa3bT Ha OallaTa ce€ BB3IpUEMa KaTo
CBpPBXIIEHHOCT. Toll € HOpMa M MOJEN Ha MOBEAEHUEe, C KOUTO Jerara ce
ChH3MEpBAT; WHTETPHUpPAIl LIEHTHP Ha OOIIHOCTHOTO XHBECHE B MHKpOC]e-
paTa Ha CeMEHCTBOTO; TOH € Mpeau BCHYKO aBTOpHUTET. Beska koH(poOHTa-
nus ¢ Oamara B 4aCTHOTO OUTHE Ha POJOBAaTa SIMHUIIA CE OCMHUCIS KaTo
ropyraBaHe Ha TPaIUITMOHHMS IMAaTpHapXajeH MOpal, KaTo BHJl TpaHCTpPe-
CHsl, TIeiAIIa ako He CHEMAHETO, TO IMOHE AUCKPEANTHPAHETO Ha aBTOPUTET-
HaTa My mo3uius. TOo3U IEHHOCTHO KOHOTHUPaH 00pa3 MOXKEe Jia C€ MUCIH B
JIBE TICPCIIEKTUBU: OT €/IHA CTpaHa, OaiaTa KaTo GU3UIecKo TsII0, a OT JpY-
ra — bamara kaTo MUCTUYECKO TSJI0; ,,ABETE MPUPOAU‘‘ ChUETaBaT B Hepas-
pUBHA [SJIOCT HHIUBUAYAITHO-MaTEPUATHOTO KaTO TUTBT (OTTYK M HEM30eXkK-
HaTa HECHBBPIIECHOCT M TPEXOBHOCT) M MUCTHYECKOTO KaTO WHCTPYKTHBHA
MaTpuIla, 3aJaBalla [EHHOCTHATa MapagurMa Ha €K3UCTUPAHETO B PaMKUTE
Ha obutHOCTTa.? Pasrnexnaiiku ,,Yapaadgon Benuknii*, n3nauanso ce aber-
paxupaMe OT €BEHTYaJTHOTO IpoOJieMaTH3upaHe Ha oOpa3a Ha Oamiara upes
(hyHKIIMOHATM3UPAHETO HA PENMTHO3HHUA KOJI. ToBa, KOETO HU c€ CTpyBa
BaXHO, €, 4e B ,,0uorpaduueckara CKUIa“ OTKpUBaMe U JIBETE BapHallMU Ha
rmarepHaIMCTKOTO. KaTo OMOIOTHYIHHST Oara MMaHEHTHO MPUCHCTBA B TEK-
cTa, Ouzeiiky Hem30e)KHa YacT OT JM4yHata Ouorpadust Ha cuHa, a Oarrara
nap (bamara, Biajeen] UMIIEPATHBHOTO CJIOBO) € OOCKT Ha HACTOWYNBO CHU-
3siBaHe. 130010 B ObIrapckata TEKCTOBOCT OT Kpas Ha XIX Bek ce HaOIo-
JaBa paskosebaBaHe W MPeoOpPBITaHe HAa CaKpaTHHS KOMIUIEKC OT Ipepora-
TUBHU Ha Iaps W [JapcKaTa HHCTUTYIUS; T€ ca MPEeBbPHATH B 00EKT Ha Iiele-
HacoueHo oOpyraBaHe. CwrocraBsiiku TekcTa Ha 3axapu CtosHOB ¢ ,,Ilox
nroto* Ha Bazos, IBan PyckoB ycTaHOBsIBa, 4e KOJKOTO U J1a C€ OTJINYaBar
eIVH OT IpYT KaTo 3alluTaBaHU TE3H, JBaMara aBTOPH CH MPIIAYAT KaTo
OTHOIIIEHHE KbM 00pa3a Ha BlajeTens — ,JIuTepaTypara HA pajee 3a maps
caMo KOTaTo JIMIICBA U CaMO KOTaTo JIUIICaTa My € 3HaK 3a HecBoOojiaTa Ha
oreyecTBOTO . T.e. 00pa3bT HA MAPs/KHSA3A HE C€ CHHOHUMHU3HpPA C OTCUECT-
BoTO (PyckoB 1996: 90 — 101).

MertahopudHOTO TpaHCHIOHHpaHEe Ha OaliWHAaTa TPYKOBHOCT W CIIpa-
BEJUTUBOCT TH OTKpHBa BB (hurypata Ha Llaps OcBoboauren u Ha Pycust — 1o
MOMEHTa Ha CyOJIMMHOTO OCBIICCTBABAHE HA HOBAaTa OBIrapcKa JIbP>KaBHOCT.
CObaBaHeTO M OCNeXKH pa3puBa MEXxay Oamara map (pycku Iiap) U CUHOBETE
Obrapu. ToBa e IOBpaTeH MOMEHT, B KOWTO CHHOBETE KOITHEST Jia ce cebeno-
Ka)KaT B MOJIETO HAa TePOMYHOTO TOYHO Ype3 KOH(PPOHTUPAHETO CH C aBTOPU-

2 3a nopeue NOAPOOHOCTH OTHOCHO JBETE CHIIHOCTH HA ,,TANOTO* BHX KaHTOpo-
Bui/Kantorowicz 2004: 180 — 243.
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tera. Criope]] ompeneneHa IJieJHA TOYKa Ta3u MpOosiBa Ha CBOOOJHA BOJS B
TpaHMIIMTE Ha J0Ma JbprKaBa Tojara Bb3pONTAINTE B MOJIETO HA MOJUTHYEC-
Kara OnymHOoCcT. B mepBara ri1aBa oT yacTt BTOpa Ha pomana ,,Hoa 3ems‘ —
,IlncMoTo Ha rpada MapysuHa®, ce ouepTaBa ,,0TTOBOPBT™ CIPSMO TO3H Te-
XeH HU300p: OTPHLATEIHOTO WM ITO-CKOPO HACMEIUINBO-CHU3SBAIIO OTHOLIE-
Hue Ha rpada, npencrasuren Ha Llapa OcBoOoauren, kbM ObITapUTe U B Hac-
THOCT — KbM OBJTapcKaTa MHTEIUTEHIHS, Pa3KpHBa TTO3UIIHSI, XapaKTepUCTHU-
KH, HIMaII¥ 00110 ¢ THITMYHOTO 32 €UH ,, TF00s11 Oama®“. ChIIpUKOCHOBEHHE-
TO MEXKIy OCBOOOIUTEN U OCBOOOCHHU, MeTa)OPHYHO Ka3aHO — MEKIY Oala
Y CHHOBE, paX/a HallperHaTa KyJITYpHO-TIOJUTHYECKA CUTYaIlusl Ha JOMHHA-
LM ¥ OTTUT 32 M3ILTh3BaHe OT ,,IPFIMKATa Ha OallHaTa oreKa‘’.

[Ipenu na HacOYMM BHHMAHUETO CH KbM aCIEKTUTE Ha MOJIUTHYECKA-
Ta OJyAHOCT, TPsIOBA Ja MPOCIIEANM pa3Kas3a 3a YaCTHOTO OWTHE Ha JIETETO —
opaemus YapmadoH,  3a TMYHOCTHUTE OTHOIIEHHWA B TPAaHHUILIUTE Ha Ce-
MEHCTBOTO MY, a OTTaM Jia CTUTHEM M JI0 KOMEHTap OTHOCHO He/BIHCBAHETO
Ha repos B CIOKETHATa paMka Ha OmOneiickata mpurtda 3a biyaaus cun. B
ri1aBa mbpBa Ha OouorpadusaTa 3axapu CTOSIHOB SICHO O4YepTaBa CTpaTErusaTa
Ha MOBECTBOBAaHHETO — IIEJIUTE U MPE3yMIIUUTE Ha pa3Ka3a ca MaHu(ecTu-
paHM OIlle B HAYAJTHHUTE PEIOBE YPe3 aBTOPOBOTO IMPOTHBOIMOCTABIHE CIPSAMO
uaeute U Bp3raeaute Ha Basos, CeetocnaB Munapos, Koncrantun Bennu-
k0B, /lumuthp baroes u Apyru, YMUTO MHEHUS ca MPUBUKAHM, 3a Ja Obaatr
OCTIOPEHHU M 3a Jla C€ apryMEHTHpaT 3HAUMMOCTTa U HaJIOKUTEIIHOCTTA Ha
nimcaneTo Ha ouorpadus 3a [Ipoxan Tumkos — Yapnadomn.

Ta3n 9acT OT TEKCTa € OT M3KIIOYHUTEIHO 3HAYeHHWE 3a ISTIOCTHOTO
CXBalllaHe Ha TpoOJIeMaTHKaTa, BJIOXKEHA B HEro. Ts M3BEkKAa KaToO TJaBHA
Tema He npocto CheAMHEHUETO, a JIMICaTa, OTCHCTBHETO B OBJITapCKOTO MO-
JIUTHYECKO OWTHE HAa aBTOPUTET, HAa 3HAYMMH, XapU3MaTHIHU JIMYHOCTH. ,,/1
THI HSIMaMe TOJIeMH XOopa Hue, ObJTapuTe, U ThI € Bede SICHO, e HE MCKame
Ja Ti uMmame... [...] Maxgaiite ce oTnpens HHU, xojdam! — OTroOBapsiME HHUE. —
JKuBeiiTe cu BHE ChC CBOUTE UICANH, BH3XUILSIBAUTE C€ OT TAX U TU BH3BEK-
naite B npuHuui. Hue e na cu octaneM npu cBoeto. M Bue cu umare cBosi-
Ta my0JrKa U Kpbr, ¥ HUE, cnaBa bory, He cMme soBu. CHITHHAT ¥ 3HAMEHHUTH-
SIT TO XBaJIM M CJIABH MaJIo M TOJIIMO, CyX0 M cypoBo. U 0e3 Bac, n 6e3 Hac Toi
CH € CWJIEH M BeNHUK. 3alo XoJauTe jAa ro jkaskarte? [loxBamu cupoMaxbT,
KOTOTO BCeKkH noapuTea u npesupa’ (CtosHOB 1995: 25 — 27). LutarsT sicHo
KOHKpPETH3Upa 00EKTa Ha CBOETO HEro/yBaHe — TOH 3asBsiBa HE caMo JIUIcaTa
Ha aBTOPUTETH B CJIEIOCBOOOKICHCKATA JCHCTBUTEIHOCT, HO OTKPOSIBA TIPSIH
BCHYKO HEKEJIaHHETO J1a Th nMame. HsiMaHeTo M He e 3HaK 3a OTChCTBUE, 3a
CBOETO poJia XpPOMOCT B TOBa TI0JIE, a 3a Crenn(pUIHa TAKTHKA 32 PENPEcHs, 3a
MaHHITyJIUpaHe Ha OOIIECTBOTO, KaTO My C€ BMEHSBA YyCEIllaHe 3a HEChCTOs-
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TETHOCT, 32 HEJOCTHT B KAYECTBEHHUs MOTEHIMAN Ha Xopara. [loBecTBOBaTeN-
HaTa CTpaTerus EKCIUIMIMpa ThPCEHETO W HAMUPAHETO HAa CTOHHOCTHOTO B
IPaHUIMTE HA CBOETO, POJHOTO, OOMKHOBEHOTO, jopH mpoctoto’. ETo 3amo
CHUPOMaxXbT MOXKe J1a OBbJe TOJOKUTENeH 00pa3 B Onorpadusara, HalmucaHa ot
3axapu CTOSIHOB; TO3U T€pOl NMpPUTEkKaBa CIIOCOOHOCTH M BUTAIHOCT, KOUTO
3aciy>KaBaT MMOXBaJia, YAOBIETBOPSBAIIAa COOCTBEHOTO MY UyBCTBO 32 3HAYH-
MOCT ¥ JIOCTOMHCTBO, a U HaJIaraT IpeapamKupane Ha WepapXudHaTa Mmoape-
JEHOCT Ha BaXKHUTE UMEHa B uctopusaTa. IlogoOHa TekcToBa HIEOI0THS 1103~
BOJISIBA B IIGHTHhpPa Ha MOBECTBOBAHHETO JIa 3acTaHe MOMYeTO OT ['abpoBo ¢
HeroBara He/0OMKHOBEHA Ouorpadusl.

Paxxmanero Ha Mom4ero u paxaanero Ha CuHa Yapnadon Bemukwmii
XPOHOJIOTHYECKH He chBHaaaT. OU3NIEeCKOTO pakJaHe KaTo MOMEHT B Ha-
paTHBa [eIH Ja JOKaKe U3KIIOYUTEITHOCTTa Ha TepOosi — TO € TPYAHO, ChIIPO-
BOJICHO ChC CICIU(GUYHU PUTYaTH HA MPEMbIYaBaHE U TAKTUKU 33 YCKOPS-
BaHe (Oaiata rbpMH B KOMHHA, 3a Jla CTPECHE POJIMIIKATa), 3HaK € 3a ObJe-
maTa HEOPIWHEPHOCT Ha MIAJCHema. A pa)XIaHeTo Ha Tepos KaTo Oopertl,
KaTo BOWH C€ CBBP3Ba C KOHKPETHA HCTOpPHYECKa Jara — 6 CeNnTeMBpH
1885 1.; reponyHOTO COBABAHE MOTBBPXKAaBA HE/OOMKHOBEHOCTTA HA MIEPCO-
Haxxa. IpOHWYHHUAT IJ1aH HA TEKCTa CBbP3Ba MOsABaTa Ha OsJI CBAT HA JICTETO
C KOHCTHpaIus Ha 4depHHUTEe Aymu B ['abpoBO, KOWUTO ,,BU3MOHEPCKH ca
MIPEeIBUIMIIN OBJEIINTe My TOJIEMH Jiefla U 33 Jia y3yprupar gocera 10 WH-
(dopMmarus, ca MOTYJNWIN JIOKYMEHTUTE, CBhp3aHH ¢ paxiaHero my. Casa
CuBpueB Muciiu paxjaaHero Ha YapnadoH npes3 napajurmara Ha KyJITypHUS
repoif, HO BIDKIA MEPCOHAXa T0-CKOPO B MPUJIMKH C TPUKCTEpA, KOUTO He-
MTOXBATHO TIOZ[pakaBa Ha KYJNTYpPHHUS TepOi M MO Ta3W NMPUYMHA CE TMOSBAT
HeratuBHU edexktn. CUBpPHEB CMSATa, Y€ C BCSAKO CIICJBAIIO CBOC JICSHHE
repOosIT MOBTApS U ,,paxaa“ BCUUKO, KOCTO € OMJIO 6UCOKO BbB BPEMETO Ha
Bo3paxmaneTo, camo 4e TOH | ,,y9IaCTHHUIIUTE B Ta3d HOBA MUTHIHOCT TIOC-
TUTAT ycleX He OlarofapeHue Ha repou3bM, a Ype3 XUTPOCT, MOIIEHUIECT-
BO, ,,JuyTOBCTBO (CuBpueB 1995: 32). Bce mak oTpu4aHeTo Ha KaKbBTO U

3 ToBa ycelane ce Hac/Iarsa HelpeCcTaHHO Ha Pa3IMdHA HUBA B IOBECTBOBAHMETO — OTKPUBA
ce U B MUKpopa3Kka3a 3a baryIikara — pyracHeTo 1o ajpec Ha ObJIrapyHa € IPOBOKUPAHO OT
pyCHaKa I1o1, HO B M3THKBAHETO HA HEIOCTOMHCTBATa ce BKJIIOUBA U OBIrapuH: ,.He e Hama
pabota, Barymka! Tu xu4 He HU Typsiii Hac Ha TakoBa Jepepke. Hue cme xopa roseza, He-
JOISIAHU TbpBeTa — Ka3an cBsimennk Kapamkos® (CrosHOB 1995: 32).

* UsBecTHO €, ue or [laucuii HaceTHe JIEKCeEMaTa ,,lPOCT® 3aro4Ba 1a GYHKIMOHHUPA B
KOMYHUKATHBHOTO IIPOCTPAHCTBO C IIOJIOXKUTEIEH KOHOTATUBEH OpeoNl — ,,HUCKOTO™
cTaBa ,,Bucoko. 1 3axapu CTOsIHOB U3I0JI13Ba KaTo paboTel] MeXaHu3bM B Ouorpadusra
urpara ¢ mogMsHaTa Ha MecTaTa Ha CTOHHOCTHUTE WM JIMYHOCTUTE. [IpyT € BBIPOCHT Kak
KPUTHYECKATa PELEINs pearupa Ha oJo0eH XyA0KECTBEH II0XBAT U KaKBH CIIOCOOU ce
M3M0JI3BAT 32 00e3omacsBaHe Ha YETEHETO W BB3NPHEMAaHETO HA TEKCTa, Kak Toi OuBa
U3TIACKaH B MAPTHHAIUATA HA JIUTEPATypHOTO IOJIE.
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Ja OWJIo Tepou3bM y Te3d, KOUTo cObaBaT CheAMHEHUETO, OM OMIIO MpeKa-
JIEHO, a BIMCBAHETO HA XUTPOCTTA B JICHCTBEHUS UM PEIEpTOap MOXKE Ja ce
TBJIKYyBa ¥ KaTo OOBBP3aHO ¢ (YHKIHOHAIM3WPAHETO HA MapoAMATa ¥ Ha
e/IHa crieU(pUYHA TeaTpaIHA KECTOBOCT MPH OCHINECTBIBAHETO HA TOJEMUS
HCTOPUYECKH aKT.

Hamust repoit — CHHBT Ha TaOpOBCKUS OepOepHH — HAITyCKa JIoMa CH,
3aI[0TO TPaJEbT € MPONUIII OT Hero. M jmokaTo 3arpmwkeHara Maiika Ha-
pexna Ha cBoeTo 4eno: ,,Ciymail ToeMuTe X0pa, He OTBPBIAil HUKOMY, HE
ca cpOmpaii ¢ nomm momueta™ (CrosHoB 1995: 59), npo3ByuaBa npokJHHa-
YT TIaC Ha JKEHa, u3pas3sBail oO0MecTBEHOTO MHEHuE: ,,Korato ce BbpHE
SaTpa, Toraa u ta!“ (CrosHOB 1995: 58). IlpokymeHusaT BpB Biamko ce
3aBpbIla B pogHoTo ["'abpoBo He Kora fa e, a TouHo 3a Benukaen 1876 r. U
aKO € 3araTHaTo, Y€ CUHBT OT MPUTYATA MPOIUIsIBA OOraTCTBOTO CHU C Oy I-
HunuTe, To Yapaarta ce BpbIa 000raTeH ¢ HACAIUTE W BH3TOPra Ha XBIIOBC-
kuTe KadeHera, OKHICHN C KapTHHU KaTo ,,KierBata Ha Xamku Jumutpa n
IpyXuHaTa My*, ,,YouiictBoto Ha AHren KeHues®, ,,.Bimm3aneTo Ha Cumeo-
Ha B [lapurpan” u ap. [loBecTBoBarensaT 0606masa: ,,ETo 3a11o BpbIIaHUETO
Ha HamusAT repodl B [aOpoBo He OWJIO TOKy-Taka MPOCTa CIYy4YaiHOCT, HO
AMaJio M Hemo nojuTuiecka noakeacka™ (CrosHoB 1995: 61). Bprimaneto
0o0paTHO B I0OMa € aKT OT 0COOEH MOPSAABK — ChIPENIMIINAT B TPAHHUIIUTE Ha
CEMEICTBOTO U OOIICCTBEHUTE MOPSAKK ce NMPUOUpa HE MOpaju pa3KasHUC
32 CTOPCHUTE MAKOCTU M HAPYIICHOTO OMTOBO €KEIHECBHE, 3aBPBIIAHETO €
MIPOBOKMPAHO OT cpemiata ¢ XbIIoOBckuTe naeanu. CaBa CuBpHeB BMXKIA
cpemniara Ha YapnadoH ¢ XbIIOBETe B Ka)eHETO KaTo CBOETr0 pojia MOCBeIia-
BaHE B UCTOPHATA U OCMUCI KaheHETO/KphUMaTa B TEKCTOBETE HA 3axapH
CrostHoB u MBan Ba3oB karo aHanor Ha ,,XpamMOBOTO* mpocTpaHcTBO (CuB-
pueB 1995: 24 — 26). T.e. IBIKEHUETO OT UYKIOTO KbM POTHOTO IIPOCTPaH-
CTBO C€ CBBP3Ba C JIyXOBHA U MOBEJIEHYECKA MPOMSHA — TPYTHO 00y31aema-
Ta CHEPrus Ha XJlamaka, KOsSTO HE MOXe Ja ObJe BKapaHa B KOJOBO3a Ha
BCECKHUIHEBHATa OMTOBO-TPYAOBA JIEHHOCT, C€ KaHAIM3UPA U HAMHUPA CMHUCHI
Y OTpaBIaHWE B WACOJOTHATA Ha XbmIoBeTe OoT 1876-a. [lokazaTtenHo e, 4e
prOUpPaHETO y I0OMa € 3aTPYAHEHO OT HECIIa3BaHEeTO Ha HOPMHUTE, KOIU(H-
LUPAIY OOIyBAaHETO MEXKAY TOCHOJap U pas: PoJisi U3UrpaBa KaJlakbT Ha
YapnaTa, KOWTO TO HOCH ¢ ocoOeH 0abauTibK, CIOCOOEH Jla pasTHEBH U
JIOKa4Y¥ YeCTTa Ha BCAKO epeHmu. Bernpekn skemaHueTo M PEBOJIIOIMOHHUS
CH EHTYCHa3bM 00aye 3aBbPHANUAT CE€ CHH HE MOKE MOPAJH PA3IHIHU MPH-
YUHHM J]a CTaHE YacT OT OOIIus ,,KbpBaB MPA3HUK* HA ATIPUIICKOTO BbCTAHHE.
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Baynnu cuHoBe uiau OyaHu repou? JIBe Bepcum,
u3ropapsamu CbeInHeHNETO

,Ldapaadon Bemuknii ma 3axapu CTOSHOB MPOUTpaBa MO H3KIIFOUH-
TEJICH HAYMH MpUTYaTa 32 ONyTHUS CHH, MPEOOPBINAWKH CMUCIOBUS 3apsij
Ha UedTa 3a 3aBPBIIAHETO M MPEMUHABAHETO HA TPAHUIIUTE — YYKIH (eT-
HUYECKH) U ,,CBOU" (HaUepTaHW OT MOJMTHYECKH MHTepecH). TyK MONUTH-
YEeCKOTO TPUTBOPCTBO, CTPEMEXKBT 32 00JIaroJeTe’cTBaHe CTOST B IIEHTHPA
Ha CIIOKHOTO (pabynmpaHe Ha MCTOPUUYECKHUS CIOKET M Ce€ MPOTHBOIIOCTABSIT
Ha YUCTOTaTa, Ha HaMBHaTa Oe3kopucTHOCT Ha YapnadoH U HETOBOTO OOK-
pBKeHue (,,... 3amo [leTsp e cranan gymonponasen, a [laBen u3gpxHail Ha
BpaHeHCKO BBxe. bom mad u mak 6om mag! Hue mak me na 3ameem enHa
HaIlla cTapa IMeceH, Y€ CBEeTHT IIe Ja mpomagHe ot yueHure. Ho 3abemnexere
no0pe, OHUS yueHu, KAKBUTO UMaMme HUEe B Bbirapus, T.e. TAXHA MUIIOCT,
KOHUTO MpeIy Ja TphrHAT 3a yueHue — Omino To B EBporma, Ouno apyrane, —
YBEpABAT POAUTECIIMTE CU JIa HE IUIaYaT W KaJIAT, 3all0TO CUH UM IIOJUP ABC
TrOJIMHU, HAW-MHOTO TPH, 1IIe Ja ca 3aBbpHU MuHucmvp — CtosiHOB 1995: 48 —
49; akeHTHPAHETO € Ha aBTOPA).

JlokaTo peBONIIOIMOHHOTO MUHAJIO Ch3/1aBa TePOH, yOOroTO HACTOSIIE
»paXKIA“ eTUHCTBEHO ApeOHU XapakTepu. B murara sicHO ce OTKpOsiBa Mpeo-
ObpHaTa cxema Ha MpUTYaTa 3a ONyIHUS CUH — CHHOBETE ,,UTPasIT" JIOBKO C
KOIIHEXHUTE HAa CBOUTE POAMTEIIH, 3a Ja MOCTUTHAT COOCTBEHUTE CH KOMEp-
YCCKU CTPECMECIKU. CMHUCITIOBHUSAT AKICHT € BbPXY CHMHOBETC, KOUTO HAMaA Jia CC
3aBbpPHAT, HO U BBPXY TE3U, KOUTO 1€ NPHUCHCTBAT CaMO (1)I/ISI/I‘ICCKI/I, a HE 1
IYXOBHO B POIMHATA JIOM, YK 32 OOIIMTE KOIMHEXH. B To3n macax u Ha
IOpyra Mecta B Onorpaduara 3axapu CTOSHOB 3a/1aBa cxeMaTa Ha yCTOMYMB
CIOXET B ObJrapckara JIMTepaTypa, U3MoJi3BaH u OT Ajieko KOHCTaHTHHOB B
paskasa ,,I1asu 6oxke cismo ma mporieaa (1894), koliTo pa3ka3 CThIBa OT-
HOBO BBpPXY OCHOBaTra Ha mputdara. OCBEH BCHYKO IPYro IHTATHT IIOC-
BoeMy Bepuduimpa noseaeHuero Ha Yapaadon BpB Bramko u 3aBpbliane-
To My B ['aOpoBO Katro JOCTOMHM — TeposIT HATO € y4eH, HUTO MaHUITYJIHpa
3200UKANSANIMTE TO, & HA MOMEHTH W3HCHAJIBA YHMTATEJsl C HAUBHOCTTA Ha
BBITPOCUTE, KOUTO 337aBa.

B nutupanus rope macax npasAat Briedariaenne uMmeHata llersp u Ila-
Ben. OT efHa cTpaHa, Te ca 3HAK 332 MPOM3BOJIHOCT (TIOHE 32 HAC HE MpeJc-
TaBJIABAT MPEIIPATKa KbM ,Z[eﬁCTBPITeJ'IHPI JII/I'—IHOCTI/I), umat npeaBujg KOWTO U
Ia OWJI0 YOBEK, BIHCBAI C€ B OYEPTAHHS MOJEN Ha HJCHHO-TIOTUTHYECKO
MOBE/ICHUE, OT JIpyra CTpaHa — MOTaT Ja ObJaT pa3deTeHHu KaTo PeMUHHC-
ueHnus 3a anocronute [lersp u IlaBen. AHamorusi, KOATO € KOJIKOTO HAT-
parBamio ce 0OYeBHIHA, TOJIKOBA M M3MPa3HEHA OTKHM PEIUTHO3HA CEMaHTH-
ka. Mimenara, n3nomsBanu ot 3axapu CTOSHOB, MMOCOYBAT MPETATEICTBOTO
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(mymenponaBaHeTo) U camoxepTBeHocTTa. CxemaTa cama mo cebe cu mpe-
o0pbIa KaHOHWMYHHUTE 00pa3u. Ho He ToBa e OT 3HaueHHe — MapoAusTa IO
IIPUHLUI Urpae ¢ MOAMSAHATAa Ha MO3HUIUUTE, ,,BIKIA“ XOopaTa B CMyIIaBa-
1iata UM JPYyrocT CIpsMO OOIIONPUETOTO MHEHHUE 32 TX. B paschkaenuero
Ha 3axapu CTOSHOB € 3asBeHa MO3MIMS, KOSITO MOXKEM Ja OTKPHUEM U B pell
JIPYTH HETOBU TEKCTOBE — HAMA JIOTHKA, IO KOSTO Ja ce MpeABUAN KOil Ka-
KbB L€ CTaHe, TOBAa HE 3aBUCH OT npousxona. CHHOBeTe caMM U30UpaT Kak-
BHU 1a ObJAT, TE HE ca ATBKHM A2 IPOIBIDKAT OAIllMHUA CH ITBT.

ToBa HaOnroJeHUE € OCHOBATa, OT KOSATO TPBIBAT MPOLECHT MO JEMHU-
TOJIOTH3HMpaHe Ha oOpaszuTe Ha Pycus u Ha KHA3a, KpaxbT HA aBTOPUTETUTE 3a
CMETKa Ha HACHIIAHETO Ha POAHOTO MPOCTPAHCTBO C ,,(hapaoHu’, 3ambJIBalH
BaKyyMa B COLMaJHO-IIOJUTHYECKaTa napaaurmMa. CHEMaHETO Ha opeojia Ha
KHA3a U MIPEeoOpBIIaHETO Ha OTHOUIEHHETO KbM HETO C€ CBbP3Ba C KOHKPETHO
ncToprdecko cromurne — 27 anpuit 1881 r., mpu KOETo € CBaJIeHO MPaBUTENICT-
BoTo Ha lletko KapasenoB u e cycnenaupana TrpHOBCcKata KoHCTHTYIHS. C
To3u aKT Anexcanabp barenOepr ce noka3Ba He KaTO OBJITapCKU KHI3, a KaTo
pycku ryoepnarop (CrostHoB 1995: 65); Tol ce pa3kpuBa B IepCHeKTUBATa HA
THPAHCKOTO U MBUUTENICKOTO, a He Kato Llaps/Bbamara [TokpoButen. B akTus-
HUS TJTACT Ha MOJIMTHYECKAaTa JIEKCHKA 3a04BaT CIIOKOWHO Ja (PyHKIIHOHHUpAT
KaTo HapULATEeIHW CHHTAarMUTE ,,KO3€ MecO®, ,,4epHH OyIIN", HECKPHUBAIIH
NeHOpPaTUBHOTO OTHOIIEHUE KBM T€3H, KOUTO MOCOYBAT — KOHCEPBATOPUTE,
JTbXechenuHUCTUTe B Pymenus, kHA3a (KbM MMETO My C€ MPUKPEIAT Olle
,»HEMCKH TIOPYIHK", ,, HAIMAAT X DKUS *, ,,liBaba‘).

BwsB BazoBus poman ,,HoBa 3ems‘ BrmeuariieHHe mpaBu 0Opa3bT Ha
non KbH — To3u repoii 6opaBu yMmesno ¢ mponaraHgHara JieKcuka, 00o0mma-
BaIlO-AMCKBATH(PHUIUpAIIA TOJTUTHICCKUTE MPOTUBHUIM KaTo ,,K03€ Meco*
u ,,0orymm‘: ,,Kazax BH, ye MHUpHIIETE HA ,,KO3€ MECO™ U CTE ,,00TyIIH".
YTpe me Bu cremua!l To3u xoit e? Benmukuar 6otymap!* M karo ka3a ToBa,
MOIIBT OTKBCHA OT CTeHaTa oOpa3a Ha umrneparopa Anekcanapa Il u ro ckb-
ca* (Bazos 1977: 347). ChmumsT TO3U HApOJa, KOHTO POITae Cperry HEmprc-
ToitHUTE nmelicTBus Ha moma, Ha Illectn cenmTeMBpH OOWKANIA ITOCOJICTBATA
3aeIHO C Kaperara, B kosaTo ¢ ['aBpun KpbereBuy, 3a na Manudectupa npen
€BPONEICKUTE IbpXkKaBH, U Hall-Beue npes Pycus, ochbIecTBIBaHETO Ha CBOS
uaean. MopanbT, cpelly KOWTO HEroayBa HapoJbT, 33JaBa HOB MOJET Ha
KUBEEHE, YMATO CHITHOCTHA XapaKTEPHCTHKA € HE3aYUTAaHETO Ha aBTOpPHUTe-
tute. B Tekcra Ha 3axapu CTOSHOB HMOJIMTHYECKUTE IPUCTPACTHS ca OypHO
apuIMpaHy, UIEHHUTE MPOTHUBHULM — IIEJICHACOYCHO NUCKPEAUTHPAHH, a
KOHIOHKTYpHUTE Ha3HaYeHUs ca 00eKT Ha M300JMuYaBaHe M TOIUTPABKa.
TexkcTpT OTKpUTO OOpaBH ¢ BCHMUYKM IIOXBAaTH 3a CHHU3SIBaHE Ha 0OpasuTe Ha
npenarenute. B cpmoto Bpeme ,,papaonure He ca uieadM3MpaHH, a ca
MOKa3aH! B TSAXHATa YOBEIKa HECHBBPIICHOCT. B ch3nanuero Ha Yapmadon
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Brrarapust He € HAIMYHOCT — BCE OILE € MPOEKT 3a AbpKaBa, KOWTO TpsOBa na
Obe ochllecTBeH ¢ akTa Ha ChbeMHEHHUETO: ,,3¢MH CH TyMUTE Ha3aJ, aKo CH
yoBek Obirapun! JlHec HAMa bparapus, HAMa KHSDKECTBO, HAMA OBJITapcKu
kHsa3! JlHec B HaIIeTo HEIIACTHO OTEYECTBO LapyBaT M OE34YMHCTBYBAT:
npoknetusT mBada baturepru, nusHUTE PYCKH O(UIIEpH, KOUTO OKpagaxa
OpPTaBbKBT, YEPHHUTE AYIIH 4YOPOaKUH-TIE3eBEHIIN-KOHCEPBATOPHU, Ipary-
HUTE, KOUTO Ca TO-JIOMN U OT €HWYepUTe, U HAN-TI0CIIe THYCHHUTE IThJIHO-
momusa! Hsma nHec bbirapus, a KOoWTO Ka3Ba MPOTHUBHOTO, TOM € uUepHa
nymia, He e oOparapus... (Crosnos 1995: 78).

W36poennTe TUIICH MapKUPaT OTCHCTBUETO Ha JKENaHUTE Hellla B TEXHUS
W7ealieH BHJ, TAKMBa, KAKBUTO ca TMPOEKTHPAHHU OT KOIHEXa MO ILSUTOCT, eJ1H-
HOCT Ha oTedecTBOTO. KHskecTBO Bhirapus He ce Bb3npremMa KaTo IpOCTpaHc-
TBO Ha cBOOOJATa M YECTHOCTTA, HAPOTHUB — TO € 3HAK 33 HEOCHILECTBEHOCTTA
Ha OCBOOOKIEHHETO, BB3MPHUEMA C€ KaTo TONOC Ha Tepopa M OTpaHUYCHUTE
BB3MOKHOCTH 32 peajlu3alysl B MMOJIETO Ha TePOMYHOTO. ,,TaM HaYaIHUIUTE ca
IIPOCTH IINMOHU HA KHA3AT M HACTOALIM TYpPCKM KaliMakamu. boi, 3anupanue,
TIpecyeIBaHms U TIp., KaTo B Typcko Bpeme™ (CtosHOB 1995: 112) — Taka Yap-
nadoH o6o0maBa cuTyauuaTa B KHSDKECTBOTO, Koraro mpuctura B M3rouna
Pymenus. 3a Hero T4 mpemocTapsi MaHC 3a IPEOOpHIIaHe Ha CTaTyKBoOTO. (Bes-
KO €/IHO OT Te3H YCIIOBHHM NPEKpauBaHMs Ha TOIUTHIECKUTE, HO HE ¥ HA €THHU-
YECKHUTE ITPaHULIH CE CBBP3BA C OIPEEIICHH IIEPUIICTHH, TOCTABSILIM IIEPCOHAKA
B KOMMYHH CUTyaluy.) Pymenus e npuBiekaTenHa U 1o Apyra NpuyuHa — KyJl-
TYPHHUAT KJIUMAaT TaM TPUBIIMYA HECHIVIACSBAIINTE CE C YCTAHOBEHHS PEXHM,
nmmbepanmte win 1o aymure Ha Yapaadon — papaonwure.

B KOHTEKCTa Ha Ka3aHOTO AOTYK €IMHCTBEHHUTE, KOMTO 3a reposi ca
aBToputetH, ca [lerko Kapasenos u CnaBelikoB — TEXHUTE MMEHa ca ,,CBe-
LICHU, a B HEJIOBKaTa CUTyalusi Ha IbpBaTa cpema mexay YapmapoH u
Kapagenos, mpeBexaani OT aHTIMICKH, OJIUTUKBT € BHJISH B aHAJIOTHS ChC
ceetute Opars Kupnn u Meroanii. [IpenombT 1o oTHomenne va Kapasesnos
CE CBBP3Ba C IMOJIMTUYECKATA HEMOCTOSHHOCT, C HaraXJaHETO CIPSMO H3-
TOJHHSI MOMEHT — LIeTyBaHETO Ha pbKaTa Ha KHA3a U MOKopsABaHeTo Ha Llan-
KOB C YTWJIMTapHA IIeJ: MUHUCTepCKH mocT. OOnara, HaHEeCeHa Ha TOJSIMO-
KoHapckus repoit oT Kapasenos: ,,A3 ¢ nueHuru Himam padora! (CTosHOB
1995: 131), okoHuatenHo yOexaaBa TO3U Tepoi, 4ye uacanbT KapaBesos,
BoJlau Ha JIubepannara maprus, € ,,ko3e Meco“. EnnHCTBEHO 4yBCTBOTO 32
ropIocT He no3BossiBa Ha YapnadoH aa nmpu3Hae Ha I1ac, 4e ce € U3JIbral B
IIpeLeHKaTa CH 3a JTUaepa.

B ,,HoBa 3ems‘ naeanbT 3a rpaHMLIUTE Ha POAMHATA — TAKUBA, KAKBUTO
ru yeprac CaHcTedaHCKHAT MUPEH JOTOBOD, € MPEAyraJieH olle B HaYaIoTo
Ha pomaHa oT Haiinen CTpeMcku KaTO YHCTO HONUTHYECKH, a HE HApOJEH.
CtpaxbT IpOpPOYECTBO, Y€ BMECTO €IMH KyMUp B AYIIUTE Ha OBArapure Iie
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W3HUKHAT MHOXKECTBO KYMHUpPYETa, U3BHKAHU OT HOBHU JKaXII1, HAMHUpA OTpa-
JKeHHEe B HOBHUS MOpaJl, U3MOBAABaH OT Jlpa3uHCKH, JaBall MOJKYMH, HO Hai-
SPBK TIPUMED 3a ,,U3KPUBSBAHETO OTKpHUBAME B JKUTEHCKAaTa CEHTEHIUS Ha
noktop Jlorancku: ,,A3 UMaM €lIHa L1 CaMO B JKMBOTA: Ja crevens napu!|...]
Brirapus — cBoOosHa cera. 3a MeHe ce u3pakaBa Tast CB000a caMo B JIECHO-
THATa Aa ce oborars... (Baso 1977: 141). MepkaHTIWIHOCTTa HA HOBOTO
BpeMe HM3TpUBA BHCOKATa IMATETUKAa M HMIEOJIOTHATAa Ha OJM3KOTO MEHAIO.
JbpkaBaTa € oTpeyeHa KaTo ONTap, OTHETH Ca M BCHYKHU MPEPOTaTHBU Ha
CBPBXIIEHHOCT, CBEJICHa € A0 MHCTPYMEHT 3a medanoda. ,,A3 TH roBops 3a ce-
ramHa bearapus, 3a HoBa bearapus, 3a ocBoboaena bearapus... Cera Bcuuku
BUKOBE, OOpOH, CTpeMIIeHNsI, KPSACHIN Ha TATPUOTH M MAPTHH CE MPEBOXKIAT
Ha IpocT, ObArapcku e3uk Taka: napu!* (Basos 1977: 142). [lunuuHara oTk-
POBEHOCT Ha U3Ka3BaHETO HE MPOCTO OMOBECTSBA JIUIICATa HA CKPYIYJH, a U
TOTaJIHATa OAMsIHA Ha IeHHOCcTUTe. BhB Ba3oBara Bepcus 3a chOUTHSATA Cllex
OcBOOOXIEHHETO, M TO-KOHKPETHO OKO0JO ChenMHEHHETO, € OIOPOYEH H
00pa3sT Ha MATPUOTHTE, HA MAPTHHTE; B MPU3WBUTE UM C€ pa3loO3HaBa 3a-
IBIDKATEITHO MalllMHAIWS, TeJsia JMYHOCTHO oborarsBane. [l{o ce oTHacs
JI0 HETaTUBHOTO OTHOIIEHUE, OTKPOSBAIIIO CE B pOMaHa CIIpsIMO XOpaTa, opra-
Hu3upany 1 m3Bbpim Coeauaennero npe3 1885 r., To ce cBbp3Ba ¢ monm-
THUYECKUTE MPUCTPACTHS HAa aBTOPa, HO U C OTHOIIEHUsTa My che 3axapu Cto-
SIHOB. AKO MUHAJIOTO CE YIIOBaBa Ha WJesATa 3a Bh3KpbhCBaIlaTa OT PpOOCTBOTO
Ibp)KaBa M Ha TPAHCIEHJEHTHATa TpejorpeneneHocT (,, [ypkus ke mMajaHe,
1876%), To Hacrosmero B ,,HoBa 3eMsA™ € MOTUMHEHO HA CTUXMMHOCTTA, Ha
Xaoca B MIIajiaTa JbpKaBa, Ha 3aliiueHara Bph3ka ¢ npeaunrHoTo. [lomunnenn
Ha HOBaTa eTUKa Ha revanbara ca u bmaromymos, non KbeH, cuabT Ha Pauko
IIpbanero, U3BECTEH B cBETCKUTE cpeau B EBpona kato koHT EtneH bpanios,
HO W peIuIla APYTH MEePCOHaKH. BCekn eanH OT TAX ce BOHCBA MO crienudu-
YeH HaYWH B TIapajiurMaTa Ha OJTyTHOCTTA.

Crenunenuero Ha KusbkectBo brirapus ¢ M3rouna Pymenus, oOpat-
HO Ha CBOETO Ha30BaBaHE, Pa3eMHABA XOpaTa, OT KOMTO 3aBUCH CITyUYBaHETO
My. YTpaBisiBamuTe, KOUTO Ca CIEYETIIIN BIAcTTa ¢ 0OCIaHMs 3a OChIIeC-
TBSBAHETO MY, OCTaBaT MAaCHUBHU M HE IPABAT ONHT Ja U3ITBJIHAT MpPEIu3-
Oopuute cu kierBu. [lonuTukaTa € 1moje Ha MPOTUBOPEUHATA, B KOETO MMO-
JOOHU TIPEIOMHU CHOUTHS MoTaT Ja ObJIaT U3BHPIIBAHM CaMO OT OIO3HIIUS-
Ta. AKTHT Ha OOeMHEHNE Ha pa3KbcaHaTa IbpKaBa € U3BbpIIEH BB Bazo-
BHS MPOYUT OT TE3W, KOUTO Hail-MaJKo Morar Jia ObJaT BUACHU KaTo MaTpH-
OTH, TOTOBU Jla yMpaT Mpeid ojiTapa Ha OTeUYeCTBOTO — TyK ca JloraHcku,
Credan (cuabT Ha Pauko), bnaroxymos, MBan bopumeukara, 3axapu Ctos-
HOB U 1p. HecmydaiiHo 0OBBP3aHUAT ¢ TyXOBHOCTTa Ha MUHANOTO Haiinen
CrpemMcku oTcheTBa M npuctura B [InmoBnus, korato CheIMHEHUETO € Beue
¢axt. OT Opyra cTpaHa, ciocoOHOCTTa 3a caMoKepTBa B uMeto Ha Chenu-
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HEHMETO € MPHUIUCAaHa HE Ha MPUIIO3HATUTE MIPe3 ONTHKATa Ha OIyAHOCTTa, a
ThKMO Ha Haiinen Ctpemcku.

B ceamara yact nHa ,,HoBa 3ema“ B rmamara ,IllectBuero® aBTOpPBHT B
CHHXPOH C HapaTHBHATa CH CTPaTerusi OTKPUTO KOMEHTHpPa XapaKTepa Ha ChOu-
THETO U pa3BeHYaBa BUCOKATa mareTnka Ha CheIUHEHHETO, 3a ja TO MOKaXKe B
HerosaTa MOIIIa CHITHOCT. B pyraTtenHust pexuM Ha ONKCAHUETO MPUCHCTBAT
CHHTarMMrTe: ,,KapHaBaJICKa M CPaMOTHA KOMEIHA™, ,,TyOJMYHO MOopyraHue’,
,»OCKBPOHUTEITHO JIFOOOTTTCTBO, ,,)KepTBa“. HarpymBaHeTo, ChBMECTSIBAHETO MM
Ch37IaBa YCEILAHETO 32 MPEKOMEPHOCT, M3M3allla U3BbH PaMKUTE Ha HOpMal-
HOTO, CTHUTala JI0 eKCIeC CIIPSIMO JOCTOMHO IMpeAanus ce TYPCKH HaMECTHHK
I'aBpunn KpbcTeBHY, MpOHWYHO Ha30BaBaH OT ThINATa ,,Ipemepko mnama.
CTpeMexbT KbM YHIDKEHHE, KbM II0OTa3BaHE HA YECTTa HAa YOBEKA, IIPOU3HECHI
cbydyacTHHYecKH (pazara: ,,CbenuHeHrne HapoabT xenail? 1 a3 ceMm Obira-
pun!“ (BazoB 1977: 411), HaMupa cBOETO ONpaBiaHKE B €K3alTalUATa Ha Ha-
poJa, HO U B JKENaHUETO My Jia U3KYITH Ipexa 3a JIbJro OTJIaraHoTo CITy4YBaHe Ha
3aemHocTTa. KphCTEBMY € mpeBbpHAT B M3KYIUTENHA KEPTBA Ha CIO/ENeHaTa
nonuTrdecka BuHA. Heroporo mpokyskpaHe TpsiOBa Aa cObIHE Npa3HUKA Ha
3aeTHOCTTa HA HApOJ U IbpXaBa. B Mucnenero Ha xamxu EBTHM ce mpokpasa
aBTOpOBATA HaJpeIHa TJIeHa TOUKa: ,,3HaMeHOCKara Oellie Miazia MoMa ¢ Myp-
raBo, BaJIECTO JIMIE, C MOpaBa POKJI, MperacaHa Cbc cabs, ¢ peBoiBep Ha
KPBCTa, C KAJITaK Ha I71aBa ¢ JICBCKH 3HaK...“; ,,AMa30HKaTa C Toj1a cabsi Ha KOHs
CH TJIeAallle TOPAO HAOKOJIO CH, YYBCTBYIOIIA TEaTpaJHUM e(peKT Ha CBOETO
puchcTBUE B eaHa pesomonusa’ (Baszos, 1977: 407, 410). Onucanuero Ha
JHenxa [uneBa nmpuBarnda BHUIMaHHETO B TOCOYEHUTE OTKBCH C YIIOI00SIBAHETO
1 C aMa30HKa, CHAOIABAIIO €mMHu30/la C 0COOEH KOJIOPHUT, JOPH €K30THYHOCT,
CTHTaIla 10 KAPHABAIHOCT.

Basos npecn3naBa obpa3a u Ha 3axapu CTOSHOB, KaTo TO Ha30BaBa
,,OJIUTETICH TIepOep Ha CheAUHEHUETO U ,,ucToprudecku oBuap™ (Bazos 1977:
433, 434). Momrra u obassHuEeTO Ha 3axapH, Taka KaKTo T Bxaa Ba3os, ce
KpUAT B ,,psJIKaTa JIOTOraBa CaTaHWHCKA CHUJa“ Ha HErOBOTO CJIOBO, KOETO
po0y»/aa B AYIINTE OT ThHMaTa HeJOOPOKEIaTEJICTBO KbM MIPABUTEIICTBO-
t0o. Ho B ciywas mo-BakHOTO € He nanu Ba3oB cummarnsmpa, Win HE Ha
3axapu CTOSIHOB, a 1a ce OTKpOU (aKThT, Y€ UACOIIOTHUECKUTE IPUCTPACTHUS
MOTaT J1a IpeHapekaAaT HepapXuuTe, ye COLUATHOTO NMPOCTPAHCTBO € pasc-
JOeHO (M KaTo KJacH, M KaTo Harjacu) Ha MHOXECTBO cyOekTu. T.e. ako B
OITHKAaTa Ha Xa/pku EBTUM noBeneHuero Ha xopara, cObaHanu CreluHEeHu-
€TO, € HEMOPAJIHO, U3JIM3ALI0 OT HOpMaTa Ha OJaronpuIMYUeTO U YBAaXKCHU-
€TO MpeJl aBTOpUTeTa (aKo HE Ha 3aeMaHus TIOCT, TO Ha Bh3pacTTa Ha mamaTa
KpscTeBuu), nopu GiyaHO, TO 32 OCBIIECTBABALIUTE aKTa JAEJIOTO UM € BBII-
pOC Ha AEKOHCTPYKLMS Ha CBILECTBYBAIUS AOM (Ibp)KaBa) U ChIPaKAaHe
Ha HOB /IOM OT MOpaJIHU U HOJIUTHUYECKH LIEHHOCTH.

474



TMNOJIMTUYECKA BJIYAHOCT U HATTMOHAJIEH UJJEAJL: OBPA3BT HA CBEAVHEHNETO

BwB BepcusiTa Ha 3axapu CTosHOB 3a chOuTHATA OT cenTeMBpH 1885 T.
ce HaOIIO/IaBa HANPE)KEHUE B peflaluara CHHOBE : Oalliy, peceKTUBHO — CH-
HOBe : aBTOpuTeTH. He MokeMm n1a moaMuHeM 0e3 KOMEHTap M OTPUYAHETO
Ha AbpKaBara B JIMLETO Ha yNpaBisBallaTa BbPXYIIKa (M B KHSDKECTBOTO, U
B Pymenus) ot Cunosere. Otpruuane, 00ycIOBEHO OT TOBa, Ye METa(GpOpUIHO
Ka3aHo, JloMBT 3aiMyaBa cieauTe Ha TepouTe, xepTBain ce 3a OcBoOOXK Ie-
HHUETO U 3a ChIPaXKIAHETO Ha ChIIUSA TO3H JIOM: ,,ECTECTBEHO U JIOTHYHO O€,
4ye magHanuTe 3a Owjarapckara cBoOoia repou, kato: borios, Xamxusra,
JI. KapaBenos, JIeBckM U Opyry, cTosXa KaTo TPhH B OYHTE HA yNpPaBIISIO-
mure Pymenusi, ocoOeHo Ha TeXHUAT Ty1aBa — namarta. Ila He camo B Pyme-
JMA CTaBalle TOBa; CAKO IMPaBUTEICTBO, KOETO U J1a € TO, MaKap U B KHSKeC-
TBOTO, IIIOM PUTHU HAacTpaHa W [MOYHM Ja YIPaBIsABA HE MO OBJITapcKu OyX H
CTpEMJICHHSI, a [0 BOJIATA HA HAKOW MAWOT MOKPOBUTEN WM boromsOpan
KHSI3 — TOPHUTE repou e aa My 0p1at antuxpuctu’ (CrosaoB 1995: 158).

3a BacTTa roJieMHuTe JMYHOCTH OT MHUHAJIOTO Ca OTIACHU JIOPH U MBPTBH,
Thi KaTO MMaHEHTHO OOpa3dTe UM ChABP)KAT CIIOMEHA 32 HEMOKOPCTBOTO U
npoOyKAaHeTo, 32 HaxJIyBaHETO Ha ,,[Ipa3sHUKa’, Ha ,KapHaBala““ B POOCKOTO
outne. Ho Ouorpadusra Ha YapaadoH akTyannzupa BaKHU ChIbpXKaHHS HA
MIPEAMIITHOTO ¥ Makap jJa oOroBapsi Temara 3a ,,Pasnenenvero B CrenuHEHME-
TO", HOCH OTITHMHU3Ma Ha ,,eroxara Ha (apaoHuTe . BbIIpeku de e HACHUTEHO U C
,»UEPHHU JYLIN, IPOCTPAHCTBOTO Ha JIOMa HE € JIMILIEHO OT HaAeKaaTa 3a cOba-
BAHETO Ha MPa3HUKa, HATIPOTUB — CMEXBT U MIAPOAUATA Ca BOAEIIN CTPATETHH 3a
crpaBsiHe ¢ oOcrosTencTBaTa. M ako Bce mak TeKCThT Ha 3axapu CTOSHOB pea-
OowmTrpa o0pasa Ha Oarara, pecrieKTuBHO — Ha Aniekcanbp | barenGepr, u ro
MPUCHEINHSBA KbM CBOHTE, T.€. KbM ,,()apaoHHTE", TO TOBA €, 3aIl0TO KHAZBT
nonkperns CheauHEeHHETo (caMo 1Mo cede CH yTRBPKAABaIlo BiacTTa My). Po-
IIFHATa He € paszkoyie0aHa KaTo Miaeaia W KaTro MPOCTPAHCTBO, HAIIPOTHB — T €
CBPBXLIEHHOCT, KOATO 4pe3 akTa Ha CheJUHEHHETO ce KOHCTpyupa (Makap H C
W3BECTHHU YTOBOPKH) KaTO €AMHCTBO Ha HAPOJ U TEPUTOPHSL.

B pomana ,,HoBa 3ems* BazoB omepupa c uaesta 3a CbeIUHEHUETO
KaTto ceamba. B exaHa crpemieHa KOMyHUKaTHBHA CUTyarus xamxu CMHOH
npencrass cede cu u xamku EBTuM 3a cBatOapu, cTpeMelku ce 1a u3berHe
KOH(POHTAIMS C THIIATa CEJITHU, KOUTO IMIbPBOHAYAIHO B3€Ma 3a BOWCKa.
Xamxu CMUOH JBhKe, Y€ OTHBA Ha cBaTOa, 3a1ioTo € OOS3JIUB U BCECHITIACS-
Balll ce. B urpoBust pesxuM Ha HaJUTIBaHE, HA MUMUKPHSI aHOHUMEH TJIac OT
Thinara Metadopuuno npeocmuciast Crenunenuero Ha KusokectBo boira-
pust (B muuero Ha Anekcannbp baren6epr) ¢ M3rouna Pymenus kato cBat-
6a. [Ipyrure oTroBapAr B Ayxa Ha YTBBPJEHHU UACOJIOTUYECKH MIPEICTABH 32
OouTkaTta karo cBarba. Ta3u cBarba (paBHO3HauHa Ha CheIMHEHHETO) € Oe-
Js3aHa OT 3HAaKa Ha JIMIICBaIlaTa/oTKa3zaHata OamuHa OnarocioBus. CHHO-
BETE CaMOBOJIHO MPECTHIIBAT YCTAHOBEHUTEC HOPMH M 3a0paHH M 4Ype3 akTa

475



Benuka I'tonemeposa

Ha CheIMHEHUETO Ce CTPEeMAT Ja ChIPaJsT HAHOBO B CBOATA ISUIOCT POJIHU-
Hata Jlom. Te He camo He cTpagar 3apagu OTKa3zaHaTa 0JarocioBHs, HO U HE
s ThpesT. Henonuunenuero cupsiMo Pycust u HeliHaTa BOJIS € 3HAK 34 CKbC-
BaHETO Ha ,,ITBITHATAa BPHB* C IbpKaBaTa OCBOOOIUTENKA W HEHHaTa THpa-
HUYHA OIEKa: ,,aK0 Mpe]| IPYTHTe KOHCYyllaTa MO caMO MPOCTa JEeMOHCT-
paius, TO Impel PYCKOTO CTaHajlo M HAKAKBO cu OoTMbileHue” (CTOsSHOB
1995: 225). Bp3ponTaBaHeTo CHPSMO aBTOPHTETHUTE OTpa3siBa AyXOBHHA
MIPeJIOM B OTHOIIEHHETO KbM TIX M KbM IMOAYWHEHATa TIO3UIUS Ha MiIagaTa
nepxasa. ['epoute or CheqUHEHHETO KOMITPOMETUpAT namara KpbcreBud u
SAKPpUIIANIUTE I'0 CUJIM KaTO HCCHOCO6HI/I Ja 3aluTraBaT €ETHUYCCKUTE HUHTEC-
pecu Ha Obirapute. CHHOBETE HE CE€ HYXIASIT OT 0JarociIOBHsA, 3aIIOTO T
caMHTe MOraT Ja ObJaT OCMHCIEHH KaTo Oarmm Ha HOBOTO BpeMe. KapHaBa-
au3upaHusAT obpa3 Ha crOuTHETO, KOHTO BasoB B pomana ,,HoBa 3emsa* pu-
CyBa B HETaTWBEH acIleKT, caM MO cebe CH LeNH CHeMaHe Ha pa3inyuATa,
npeoOpblIaHe Ha HepapXUHTe, MPH KOETO CHHOBETE 3aeMaTr 0e3MmpoOIeMHO
msacTtoro Ha bamara, 3a ma momydyar bmarocnmoBmsta. ObemuHeHHMETO Ha
KuspkectBo boearapus ¢ M3touna Pymenus moxke ja ce MUCIH B JBOMHATa
MIEPCIIEKTHBA HA Pa)IaHETO, HO U Ha MOBTOPHOTO CHTBOPEHUE, HA BB3KPHC-
BaHETO OT IeNeNTa Ha MUHAJIOTO €IUHCTBO.

Eto 3amo e TomkoBa BakHO 3a repod kato ®Ppatro IlomoB ma Obae
apectyBaH ToIy3bT Ha KoHapckata kambOaHa. B Oenexka KbM TO3H €MH30]1
PyckoB otOemnsi3Ba MeTadopruHara Bpb3Ka Ha kambaHarta/Tomy3a ¢ Ezuka, T.e.
apectyBaHero Ha E3uka e npoBajeHo, neH3ypara e nooenena (Crosaos 1995:
283). Tomy3bT KpHe B ceOe CH TOTEHITHAIHATA BB3MOXKHOCT JIa BH3BECTSIBA
CMBPT, HO U PaXXIaHETO Ha ,,HOBOTO BpeMe' Ha chelquHeHa bbirapus; Toi
MOXe€ Jla IPU30BE HApoJa Aa ce BKIIOYM B 0OLIMs NMpa3HUK Ha cBarbara Cobe-
nuHeHue. ,,OmacHoCTTa®, KosTo o(UIMaaHaTa BJIAcT Ch3Kpa B HETrO (B TOMY-
3a/e3uKa/Ipa3HuKa), € B CIOCOOHOCTTA My J1a ChOMpa M 00ennHsIBa Xopara, 1a
TpaHcOpMHpa THIATa B EAMHCTBO, BOJACHO OT OO Hieal.

TexctbT Ha 3axapu CTOSHOB 3a pa3yinka OT poMaHa Ha Ba3oB moka3Ba
CheIMHEHHETO HE OT IJIeJHATa TOYKa Ha CTPaHW4YEH Halmojaren, He 4upes
PE30HUpAIIUS TIOTJIC] Ha 3aBbpHAIMS ce OJIyJieH CHH Xa/Uku EBTHM, a oT-
BBTPE — OTpa3sBa B JIETAIIIN €TaluTe HA HETOBOTO OCHIIECTBIBAHE M XOpa-
Ta, KOUTO T'O U3BBPIIBAT, O€3 Ja TM UACAIM3UPa WIK IIBK CHU3sIBA. ,,CBaTOe-
HaTa“ 0OpeIHOCT € CKPUTO BMECTEHA B OMMCAHHUETO, KOETO, OCBEH Y€ ,,uyBa‘
IJIbUKa, IECHU U TICYBHH, ,,BIDKJIA™ ThJIATa, CTUTAallla OT MocTa Ha Mapuiia
npu Kaprm-sika 10 mopTUTE HAa KOHAKa, KaTO TOCTH, HAKMYEHU C OeJI KUTKH
Ha mankute. MetadopuuHoto cObABaHE Ha ,,cBardara’ € mapoAuiHO TpaH-
CIIOHHMpPAHO B U3BCKIAHCTO HaA IamiaTa Kp’bCTeBI/I‘I OT KOHakKa U CCKOpTHUpa-
Heto My oT Jlenka Illunesa. Jlopy B UPOHUYHMS PEKHM Ha ONMHCAHUETO He-
YMECTHOCTTa Ha MOBEJEHUETO CHpsMO Tpemnepko mama € OTYETIIMBO TOJIC-
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Ka3aHa upe3 HeOJOOpUTETHHUTE TIIacoBE Ha THIMATA, KOSATO U B CYOIMMHUS
MOMEHT Ha OCBIIECTBIBAHETO HA Mpa3HMKA HA 3a€JHOCTTAa HE MOXKeE Ja ce
OTBHPCH OT HEepapXUUHUTE KOHBEHIMHU. 3aUrPaBaHeTO Ha TEKCTa ChC cBaTOA-
Ta U cBaTOeHaTa 0OpeIHOCT ce OTKPHBA M B MOCpeLIaHeTo Ha mamata B [o-
nsimo Konape — 3a ToBa mojcka3Ba nmpa3sHUYHOTO o6sexio Ha Kocraku [le-
neTo u Ha 0aba Mcaka, KakTO W CHHSTa KbpIa, KOSATO 0abara IbPKU B JsC-
HaTa cu pbKa. OIe mo-sSCHO TO3UW MOTHB € €KCIUIMIMPaH B MPOHUYHATA 3a-
kauyka Ha YapaadoH ¢ HeroBaTa xassiika: ,,[¥ HCKall 1a ce 0>KEHHII 3a Asa
KpbereBrua, HO TOH cu MMa 6abuuka, opex Jla CUyNuII OTrope U, a He Karo
tebe cBpaka!“ (CtosHoB 1995: 229).

ChenuHeHneTo npuaoduBa CTaTyT Ha O(UIMAIHO NMPHU3HATO AEJO C
nmosiBata Ha KHs3a. [lokpail Hesl Mpa3HUYHOTO OWTHE OTCTHIIBA MSCTO Ha
00MYaiHOTO KMBEEHE, B KOETO COLMAIHUTE MO3MIMHU Ca Pa3lOo3HaBaEMH H
HeoOparumu. KHA3BT moema ponsira Ha bama, gnsato obukoika ot Kanodep
kbM [ImoBauB menit na Bepudunupa 3HAYNMOCTTA U JIETUTUMHOCTTA Ha W3-
BBPLIEHOTO OT CHHOBETE JEIO.

B ,,HoBa 3emsa" cBoOomara € 4acT OT HACTOAIIETO, HO BHIIPEKH TOBA
yCEeIIaHEeTO 32 HEJOBBPIICHOCT MpoOysKAa TpaHCTPECHBHU HacTpoeHus. Ba-
30Bata Bepcus Ha CheTuHEHHETO ce KOH(poHTUpa cbe 3axapu-CTosHOBaTa
BH3WsI 32 CHOUTHETO, TIpecTaBeHa B ,,Yapnadon Bemukuii*. /[BaTa Tekcra ce
pa3nuvaBaT HE caMO JKaHPOBO — PasjMyHa € M OLEHbYHATA MEPCIEKTHBA,
pe3 KOSATO OCMUCIAT UCTOPUUECKHs akT oT 1885 roguna. MepKaHTHIHOTO
OTHOIIIEHHE KBbM CAaKpaJHOTO M3MECTBa B Nepudepuiara MUHAJaTa Tepond-
Hoct. OT npyra crpaHa, ,,Uapmadon Bemukwmii. buorpaduuecka ckuma B
npodun* Ha 3axapu CTOSHOB yCIHsiBa Ype3 UPOHHUATA Aa pa3KpHe HE caMo B
npodui, HO U OT MOHE HSIKOJKO TEPCIEKTUBH JIMIAaTa Ha 3aBUXPUIIUTE CE
MTOJIMTHYECKN TIPUCTPACTHS BHB BPEMETO HEMOCPenCTBEHO mpeau ChennHe-
HUeTo. TekcThT oOema B ceOe cH pa3aMyHM MOBEACHYECKH CTEPEOTHUIH B
cdepaTra Ha TONUTHYECKOTO OUTHE — OT HACATHOTO, JIMIIEHO OT BCSKAKBa
IparMaTikKa OTJaBaHe B UMETO HA POJMHATA, A0 OE3CKPYIYJIHUTE MalllHa-
Wy, Hensimu obnarogerencTBane. biynHocrra mpuaoOuBa CcTaryT Ha HOp-
Ma, Koauduimpaia yCuemHoTo BIMCBaHE B peAMLUTE Ha BiactTa. Yapna-
(OH — TaKbB, KaKbBTO € 00pucyBaH oT 3axapu CTOSHOB, CKaHIAIN3UPaA ChC
CBOsITa rpyOOBaTa OTKPOBEHOCT, PYIIHM YCTAaHOBEHUTE MPEACTaBU 3a aBTOPH-
TETHUTE JIMIYHOCTH, M300IMYIaBalKH ,,dEpHUTE AYIIH, HO 3acAHO C TOBa
OTKa3Ba J]a BUJM CBOMTE KyMHPH JCTPOHUPAHH U YHU3EHH U n30mpa aa Opa-
HU MMEHAaTa UM JIOpH C ACHOTO Ch3HAHHE 3a MHOTOACIEKTHOCTTA U aMOuBa-
JICHTHOCTTA HA TOJHUTHYECKUTE U JeTHUYHHTE UM m30opu. Yapnadon e or
MaJIKOTO I'€pou, KOUTO HE ca KpalHU B NPHUCHAUTE CH, U 3HAE, 4€ JOPH U
CHICHHUSAT J1a IOHAMUPHUCBA HA ,,KO3€ MECO*, PELICHUETO 3a Heuus chada He €
B HETOBaTa KOMIIETCHLHUS — €TO 3aIll0 HaloJ00SBAIIUAT ,, XPUCTOBOTO pas-
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narue” @patio [lono monyuyaBa BTOPHU IIAHC, BB3MOXKHOCT Ja CE IOKae.
MoTHBBT 3a OJyTHOCTTA U 3aBPHIIAHETO € YCTONYMBO BILIETCH B TEKCTa Ha
3axapu CTOSIHOB 3a€HO C MOTHBA 3a JeTpoHHpaHeTo Ha bamara ot CuHo-
BeTe, 3aeMallyd BPEMEHHO HETroBaTa ITO3MIIHS, 3a Ja COBTHAT Mpa3HWKa Ha
rojsMara UCTOPHYECKa IPOMSIHA.
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(IInosouscku ynusepcumem ,, [laucuit Xunenoapcku )

KOI'ATO CJIABAHCKUAT E3UK CTAHA
I'bPKOBHOCJ/IABAHCKMU, N/IN 3A PYCKATA
PASHOBHNJHOCT HA IbPKOBHOCJ/TABAHCKUSA
E3UK B PYCHSA OT ITbPBATA I10/J/IOBHA HA XVIII B.

(Tanst HeitueBa. Koeamo craganckusam e3ux Cmama ybpKOBHOCIABIHCKU.
Paznosuonocmume na yvproeunocnasanckus e3ux 6 Pycus
npe3 [lemposama enoxa.
[TnoBaus: YU , ITancwii Xunermapcku‘, 2024. ISBN 978-619-202-957-9.)

Maria MITSKOVA
(Paisii Hilendarski University of Plovdiv)

WHEN THE SLAVIC LANGUAGE BECAME CHURCH
SLAVONIC. THE RUSSIAN VARIETY
OF THE CHURCH SLAVONIC LANGUAGE IN
RUSSIA IN THE FIRST HALF OF THE 18™ CENTURY

(Tanya Neycheva. When the Slavic language became Church Slavonic.
Varieties of the Church Slavonic language in Russia during the era
of Peter the Great.
Plovdiv: University Press Paisii Hilendarski, 2024. ISBN 978-619-202-957-9.)

,,KOTraTo CIaBSIHCKUSAT €3UK CTaHa ITbPKOBHOCIIABSIHCKU € KHUTA, CTOM-
HOCTTa Ha KOSTO Ce M3MepBa He caMo C (haKTa, 4e M3CIEABAIKY MpexoHaTa
3a UCTOPUSATA HA PYCKHUS KHIDKOBEH €3UK IbpBa mosioBuHa Ha XVIII Bek —
MoCJIeaHHUS NEepUoJ OT (PYHKIMOHHUPAHETO Ha IIbPKOBHOCIABSHCKHUS (LICIL.)
KaTO KHI)KOBEH €3MK Ha pyCKOTO OOIIECTBO M €THOBPEMEHHO C TOBA — IbPBUS
IIEpUOJ OT Pa3BUTHETO HAa €AUHHUS PYCKH KHIDKOBEH €3HK, € Oe3CIopeH npu-
HOC KbM pyCKaTa UCTOpUYECKa JIMHIBUCTHKA. B MHPOKUS KOHTEKCT HA MPo-
YUBaHHATA, CBBP3aHU C MpolecuTe Ha (OpMHUpaHE Ha CHBPEMEHHHTE KHU-
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KOTI'ATO CITABAHCKUAT E3MK CTAHA I'bPKOBHOCJIABAHCKUM. ..

JKOBHH e3uLM Ha Hapoaute B Slavia Orthodoxa u ponsita Ha 1CH. €3UK B TeX-
HUS pa3BOM, TS OCBETJISIBA pelulla BBIIPOCH, OTHACSIIM ce 10 T. Hap. ,,XHO-
pUIHH, ,,CMECEHHU* €3UIIM, KOUTO KaTO U3Pa3UTENId Ha TO3M MPEXOo] OT Tpa-
TUIIMOHEH KbM HOB THUI KHIDKOBEH €3HMK CTaBaT (PaKTOP B KHHIKOBHOE3UKO-
BaTa peajgHoCT.

IlocBeTeHa Ha 1CT. €3WK B HETOBHUTE JBE PA3HOBUAHOCTH — OOTOCITY-
)kebHa (,,cTpora‘), M3Moa3BaHa B 00TocTy>keOHUTE M OMOIEHCKUTE TEKCTOBE,
U pycka (,,cHHXKeHa ), T. €. C [T0-BHCOKa CTEIeH Ha pycu(pHKaIus — B TEKCTO-
BETE C MO-HUCHK MPeCTHX, MoHOTpadusaTa Ha Tans HeiiueBa e mppBOTO y HacC
M34YEepIIaTEeHO U3CIeIBaHe, KOETO CH ITOCTaBs HeJieKaTa 3a/a4a Jia JJOKaKe Te-
3aTa, 4e BCsAKA OT Te3H Pa3HOBHIHOCTH € ChC COOCTBEH (DYHKIIMOHAICH 00XBaT
Y MPUTEKABa HIKOHM XapaKTePHH caMo 3a Hesl hopMaiHu ocodeHoctu. Buco-
KaTa HayyHa CTOMHOCT Ha MPEeJCTaBEeHUs TPy Ce BaJUANpa U OT 00CTOATEN-
CTBOTO, Y€ JOKAaTO HOPMHUTE Ha OorociykeOHaTa pa3HOBHUIHOCT ca (PUKCH-
paHH B TpaMaTHUKUTE OT MPEAXOTHUTE U MOCTIEIBATINTE IIEPHUOIH, TE3U Ha PyC-
KaTa pa3HOBHUIHOCT (HapH4yaHa OIe CIaBIHOPYCKH €3HK) — TaKHBA, KAKBHTO
ca MpeACTaBeHU B TEKCTOBETE OT mbpBuUTe AeceTmnerusa Ha XVIII B. — He ca
OWIM peAMET Ha CTIEUaIHO M3CIeIBaHe Jocera.

Monorpagusita € OpraHu3vpaHa B JIB€ TOJIEMH OPTaHUYHO CBBP3aHU
sI0CcTH. B Tpute riiaBu Ha mbpBaTa 4acT — ,,l|[BpKOBHOCTABSIHCKUSAT €3UK H
HeroBute pasHoBuAHOCTH (CTp. 15 — 96), T. HeliueBa nocTaBsi KOHIICTITya-
HaTa paMKa Ha M3CJIEZIBAHETO M HACOYBAaWKM CBOS TOTJIEA KbM TEPMHUHOJIO-
THUYHUS armapar, BbpXY YAHUTO OCHOBH € M3TPaZeHO TO, M3BEXAa BhIpoca 3a
ChHIIIECTBYBAIl[aTa B HayKaTa HEeJHO3HAYHOCT Ha 0a3MCHUTE KIFOYOBHU ITOHS-
THUS YbPKOBHOCAABAHCKU €3UK, PAZHOBUOHOCT HA YbPKOBHOCIABSIHCKUS e3UK,
cnasanopycku esux. Karo uMa npensua GyHKIUUTE, KOUTO HU3IIBIHIBA LCII.
€3WK B OIpeJleNIeHns] BpeMeBH OTps3bK (HagamoTo Ha XVIII B.), aBTOpKaTa
apryMEHTHPAHO OTIpeiesis CBOSl N300p 3a 03HaUaBaHe Ha CTPYKTYPHHUTE BapH-
aHTH B HETOBaTa CUCTEMa: 32 HA30BaBaHE Ha CTPOIO JUTYPruvHaTa (PYHKIIHS
Ha [IbPKOBHOCTIABSIHCKHUS — ,,e31Ka Ha PyCKOTO IBPKOBHO 0020Caydicenue, T
ce crrpa Ha TepMUHa 00rociay:ke0Ha pa3HOBMIHOCT, a Bb3 OCHOBA Ha HETO-
BHTE MO-ITUPOKH, CBETCKU (PYHKIINU KaTO ,,e3UK Ha MIPABOCIABHOTO PYCKO 00-
wecmeo' — pycka pasHOBHAHOCT Ha 1CI. e3uK (cTp. 38). 3acThneHoro cra-
HOBHIIIE, Y€ PYCKaTa Pa3HOBUIHOCT Ha IICII. €3UK ¢ (hopMasieH U (QyHKI[OHA-
JIeH, a He KaTO CTHJIMCTHYEH BapHaHT Ha IICJI. €3MKOBAa HOPMa, MPOTHUBOIIOC-
TaBeH Ha OorociykeOHaTa Pa3HOBUIHOCT, KOATO € NIPYTHT U (opMajeH U
(hyHKIIMOHANIEH BapuaHT (CTp. 35), HATBJIHO OCHOBATEIHO MOJTHKBA aBTOP-
Kara J]a ThPCH Pa3lINuusATa MEXIY IBETC PAa3HOBUIHOCTH MPEAUMHO B ce-
paTa Ha TpamMaTHKara.
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Mapus Muykosa

Usrpagenara xumotesa 3a GyHKIIMOHATHUTE TPAHUIN HA pycKara pas-
HOBHJIHOCT Ha IICJI. €3HK ¢ JeMHUpaHa B YMEIO M3TPaJeH KOPITyC OT TEKC-
ToBe. B cTpemexa cu 1a 00XBaHe MPEACTABUTENN Ha PAa3UYHH KOMYHHUKA-
TUBHU c(epH, B KOUTO OU MOTJIa €BEHTYaJIHO Jla HaMepH ynorpebdara Ha pyc-
KaTa pasHOBUJHOCT Ha 1cH1. e3uK, T. HeilueBa BKJII0UBa B KOpITyca CleI[UaTHO
MoJIOpaHU MPOU3BEACHUS U YacTU OT MPOM3BEJCHUS OT PA3IHUYHH KAHPOBE.
To3u u300p He e cnydaeH. IMeHHO TBOWHHAT (POKYC Ha CPABHEHUETO C BHCO-
Kust Oorocimy>keOeH LCI. e3uK U ¢ popMuparns ce KHHKOBEH PYCKH €3UK B
MocJe BNl aHAIN3 Ha OMNpEeJeNIeHH TpaMaTHYHU KaTeropuu OT M3Clie/IBa-
HUTE TEKCTOBE IIe MO3BOJHM Ha aBTOpPKATa Jia OMPENeNId HAIMYMETO Ha OT-
JIeJTHAa HOpMa Ha pycKaTa pa3HOBHIHOCT Ha ILICJI. €3MK U JIa OuYepTae HeHHUTE
ocobenoctu. ETo 3am1o T4 M3pu4HO NoAUEpTaBa, Y€ aHAIM3UPaHUTE IPOU3Be-
JICHUS! ca Ch3JaJICHH — HAIMCAHH, IPEBEJICHN HITH PEJAaKTHPAHU — OT BUCOKO-
00pa3oBaHU IBPKOBHHU M CBETCKH Jieiny Ha cBoeTo Bpeme. OT ocoOeHa Bax-
HOCT 3a TIOCTAaBEHUTE H3CIICJOBATEICKH 3a1aul € (aKThT, 4e MO-ToJsIMaTa
4acT OT BKJIIOYEHHUTE B KOPITyca TEKCTOBE ca MEeYaTHU M3JaHus, T. €. IIPOBe-
PEHH ca MHOTOKPAaTHO HE caMO OT aBTOpa CH, HO U OT PEelaKTOP/KOPEKTOp,
CJICZIOBATEIHO HAMYHUETO HA CUCTEMHHU OTKJIOHEHHUS OT CTpOraTa IICll. HopMa
B TSX HE MOJXe J1a Ob/Ie ThIIKyBaHa KaToO pe3yiiTaT OT HUCKO HUBO Ha 00pa3o-
BAHOCT, JIWTICA HA KBATM(HKAILIKS I HEBHIMaHUe Mpy Habopa Ha TekcTa. B
Ta3u Bpb3Ka Bb3 OCHOBA HA M3TPAJICHUs] CTPYKTYPEH MOJICT Ha rpaMaTHYHAaTa
HOPMATUBHOCT Ha PyCKaTa Pa3HOBUIHOCT Ha IICJ1. €3UK U (YHKIIMOHATHUS U
00XBaT aBTOpPKaTa MPaBU OCHOBATEIHHS U3BOJI, Y€ €IUHCTBEHOTO OOSICHEHHE
Ha Mo100HH OTKJIOHEHHS € TAXHATa JOIyCTUMOCT B HOpMarta (cTp. 75).

Tpure rnaBu oT BTOpaTa 4act Ha MoHOTpadusra (ctp. 97 —234) ce do-
KyCHpaT BbPXY OOIIHPEH KPBI' OT BHIIPOCH, CBHP3aHHU C HIKOM OCOOCHOCTH Ha
rpamMaTi4HaTa HOpMa Ha pycKarta pa3HOBHJHOCT Ha ICII. e3uK. Tyk 0coOeHO
SICHO TIpo3HUpaT Oe3crnopHuTe KauecTBa Ha T. HeliueBa Ha 3a1b100ueH n3cie-
noBatell. B chOTHOIIEHNETO, B3aUMOICHCTBHETO U CPABHEHHETO MEXKY IICII.
€3UK, OT €JIHa CTpaHa, U PYCKUs €3UK, OT JApyra, aBTOpKaTa pasrieikaa KIo-
YOBU IpPaMAaTUYHU KATETOPHUH, YMECTHO HAPEUCHH ,,BH3JIM HA CHIIOCTABKATA
(ctp. 95), xouToO sIcCHO OUYepTaBaT rpaHuLaTa (QpyHKIMOHATHA U pOpMaiHa) Ha
JIBETE pa3HOBUIHOCTH Ha IICII. €3UK M pa3lIKaTa UM ¢ pyckus e3uk. HeitHure
HaOIOIEHNS BBPXY OCOOEHOCTUTE B CTPYKTypaTa, CeMaHTHKaTa U (yHKIIHO-
HUPAHETO Ha KaTeropuure yucio (ynorpedara Ha TBOWCTBEHO YUCIIO), pOO U
ooyutesenocm/nHeodyuiesenocm (pu arpuOyTHBHUTE (POPMU HA MHOMKECT-
BEHO YHUCIIO) U nadesic (GopMHUTE HA UMEHATA B MIPEIUKaTUBHA (QyHKIHSA) OT-
KpOSIBAT OHE3W OOIIHM M OTIMYUTEIHN YePTH, KOUTO MOTAT Jia Ce Pas3rIekKaaT
KaTo HOPMATUBHH.
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B u3cnenBanero Bcska efHA OT pasriIeXJaHUTE TPaMaTHYHU KaTero-
pUM € aHaNM3MpaHa He caMO B CHHXPOHEH IUIaH, HO M B KOHTEKCTa Ha UCTO-
PHUECKOTO I pa3BUTHE, IIPU KOETO SPKO U3I'bKBA YMEHUETO HA aBTOpKaTa Aa
nojiara CJIOXHHUS M Pa3HOPOAEH €3MKOB MaTepHaj BbPXY TeOpeTHYHaTa oc-
HOBa Ha ChbBPEMEHHUTE Hay4HH MocTaHoBKU. OT efHa cTpaHa, POpPMAITHOTO
nudepeHITupane Ha pyckaTa oT 6orocyke0HaTa pa3HOBUIHOCT Ha IICJI. €3UK,
a Taka ChILO U OT PYCKUS €3UK Ype3 CPaBHABAHETO HA IPAMaTUYHUTE UM OCO-
OeHOCTH, IPEICTABUTENHH 32 U3CJIEABaHMU CHHXPOHEH Cpe3, TOBEKAa 0 pa3-
KpUBAHETO Ha rpaMaTHYHUTE HOPMHU Ha pyCKaTa pa3HOBUIHOCT Ha IICT. €3HK.
Ot npyra cTpaHa, IMEHHO TO3H MOAXO/]T pa3KpuBa (PyHKINOHATHUTE TPAHHUIIN
Ha pycKaTa pa3HOBUAHOCT Ha LICJ. €3UK, KOUTO C€ ONPEAETAT OT CICAHUTE
KOMYHHUKAaTUBHHU cepu: KoHpecroHanHa (C M3KIIOYCHUE Ha HaH-TIPEeCTHXK-
HUTE >KaHPOBE), KOH()ECHOHATHO-CBETCKA, CBETCKA MMOBECTBOBATEHA M YaCT
OT Hay4yHaTta (IpeANMHO TEKCTOBE, Ch3Ja/ICHN B HAYAJIOTO Ha MEPHOAA).

KaxTo e m3BecTHO, IIC/I. HOpMa HE ChBMAaIa U3ISI0 ChC CTApOOBITapC-
KaTra, a HaCThIIWJINTE IPOMEHHM Ca B IIOCOKA Ha CONMKABaHE C PYCKHUS €3HK.
Tans HefiueBa ymeno cu ciayXu ¢ TO3U HaydeH (akT, 3a 1a pasKpue xapak-
TEPHUTE OCOOCHOCTH Ha OOrociykeOHaTa (cTporara) pa3HOBUIHOCT Ha IICI.
€3WK, KOUTO Ja M3MO0JI3Ba KaTo Mu(epeHIMATHN IPU3HAIM TIPHA pa3rpaHuva-
BaHETO My OT pycKara pa3HOBHIHOCT. [10o TO3M HauMH oyepTaBa KaTo CBOMHC-
TBEHHM 3a pycKaTa pa3HOBUAHOCT CJICAHUTE HOPMAaTUBHH YEPTU: KojieOaHHe U
HEIOCJeI0BaTeTHOCT MpH yrmoTpedara Ha ABOWCTBEHO YHCIIO; IMOCIEI0Ba-
TEJTHU OTKJIOHEHHSI OT HOpMaTa Ha BHCOKHS IICTI. €3UK, MPH KOeTo ce HabJro-
JlaBa JOIBIHUTEIHOTO HAacjarBaHe Ha 3HaUCHHUE JIMLIE/HEJIUIE WK OJyIIeBe-
HOCT/HEOAYIIEBEHOCT B IMEHUTEJICH MaJIeK MH. U.; TCHACHIMS Ha IMOCTETeH-
HOTO HaBJIM3aHE HA €JIEMEHTH OT PYCKHS €3UK MPU MPEeIUKaTUBHUTE MaIeKU
KaTo BTOPH BUHUTENIEH, IMEHUTEIIEH ¥ TBOPUTEIEH.

Oco0eHo 1IeHHM 3a OHArJIeIsIBAHETO HA PA3IJICKAAHUTE U aHAJIM3UPa-
HUTE B TPyZAa €3UKOBH IPOLIECH U SIBJICHUS Ca U METHAAECETTE MPUIIOKEHUS
(ctp. 243 —397), B KOUTO € CUCTEMATU3HPaH LIENUAT eKCLEPIUPaH OT TEKCTOBHSA
KOpITyC MaTepHaj, KaTo 3a BCSKa pasriiekJaHa TpaMaTidHa KaTeropys U BCEKH
,»,BB3€J* Ha CHIIOCTABKA KOJIMYECTBEHUTE AaHHU Ca IPEICTABEHU B IUATPAMHL.

IlocraBeHo Ha conmaHA TEOPETUYHA OCHOBA, M3CieABaHETO Ha TaHs
HeitueBa BceoOXBaTHO M 331BI00YCHO TPEICTABS CIIOKHHUTE MPOLIECH O Ch3-
JaBaHEeTO Ha pycKaTa pa3HOBHIHOCT HA IICJI. €3WK. B HETo apryMeHTHpaHo H
yOeanTeTHO HaMHUpaT OTTOBOP T'OJIEMHUTE BBIPOCH Ha KHIKOBHOE3HMKOBOTO
CTPOUTENCTBO OT II'bPBUTE AeceTmiieTus Ha pyckus XVIII B. — kakBo € Msc-
TOTO Ha pycKaTa pa3HOBHAHOCT B O0IaTa MCTOPHS Ha IICJ. €3UK; KaKBa €
Bpb3KaTa I ¢ TPaJULUATA; B KAKBO CE U3Pa3siBaT HOBUTE YePTU BBB (popMasieH
1 (YHKLIMOHAJEH IUIaH M KaKBH ca MEPCIEKTUBUTE 3a CJICABAINTE €TaH (CTP.
12). C KOHKpETHHTE JaHHH, HOBUTE TE3U W HampaBeHUTe 0000IIeH!Us aBTOp-
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Kara He caMo IOJKpeIs XUIoTe3ara 3a HeHHOTO (QPyHKIIMOHHPaHe, HO U J0-
Ka3Ba, 4e B PasMICKIAHUS IEPHOJ MOTAT Ja ce THPCAT KaKTO KOPEHUTE Ha
(dopMupamys ce HOB PYCKM KHIDKOBEH €3HMK, Taka W MOCIEIHHUTE CIIEAN
oT ()YHKIMOHUPAHETO Ha IIC. €3MK KaTo KHW)KOBEH — MPEIH 3aTBApsSHETO
MY U3KITIOUYUTEITHO B pAMKHTE Ha OOTOCITYKEHUETO.

Bucokure Hayynu kadyecTBa Ha MoHorpadusra ,,Koraro cnaBsHCKHUST
€3UK CTaHa IIbPKOBHOCIABSIHCKH  0e3 CbMHEHHE 51 Ae(pUHUPAT KaTo MPUHOCHA
3a CbBpEMCHHATA CJIaBUCTUKA U PYCHUCTHKaA. BHpBaM, Y€ T O4aKBa CBOUTEC YU-
TaTeNn He CaMOo Y Hac, HO U B Uy>KOMHA, 32 KOeTO OW CITIOMOTHAJ ¥ €I1H Ob/IeII
NPEBOJ Ha TEKCTa Ha PYCKH €3HK.

Assist. Prof. Maria Mitskova, PhD
Paisii Hilendarski University of Plovdiv
Plovdiv, Bulgaria

e mail: mitzkova@uni-plovdiv.bg
ORCID ID: 0000-0003-4320-2000
SCOPUS Autor ID: 57223119190
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Amenua IHYEBA
(Cogputicku ynusepcumem ,, Ce. Knumenm Oxpudcku “)

JINTEPATYPHA XO®PMAHUAJIA

(O6asauero E. T. A. Xo¢dwman / Faszination E.T.A. Hoffmann /
Fascination: E. T. A. Hoffmann. [COopHuK ¢ gokmaam or MexayHaposieH
uHTepaucuumuHape gopym ,E. T. A. Xopman B bbarapus®,

23 -26.10.2019 r., [TnoBaus], ceer. C. Uepnokosa, Codusi: HUOH
,»A3-0ykxu*, 2024. ISBN 978-619-7667-69-1.)

Amelia LICHEVA
(St. Kliment Ohridski University of Sofia)

LITERARY HOFMANIAD

(Fascination E. T. A. Hoffmann in Bulgaria / Faszination E. T. A.
Hoffmann / Fascination E. T. A. Hoffmann. [Collection of papers from
the International Interdisciplinary Forum E. T. A. Hoffmann in Bulgaria,
23 —-26.10.2019, Plovdiv], comp. S. Cherpokova, Sofia:
Az-buki National Publishing House, 2024. ISBN 978-619-7667-69-1.)

Hamepennero Ha cOopnuka ,,O0asauero E. T. A. Xo¢man®, cecra-
BeH oT CBetiia YepriokoBa, KaKTO U HAa aHOHCUpAaHATa 4pe3 Hero JIMTepaTyp-
HOKpUTHYecKa onbianoTeka ,,;OOuneym*, ce BIycBa B €JHa OT BaXHUTE I10CO-
KH, 110 KOUTO YCIIS JIa TPhIHE OBITapCKOTO JIUTEpATypO3HAHHE, 8 UMEHHO — JIa
3asBsiBA M JJOKA3Ba CBOSITA a/IEKBaTHOCT M HOPMalHOCT. B mociennuTe eTuke-
TH HsAMa HUMIO mapagokcanHo. C TAX Ha3oBaBaM (akTa, 4ye TO MOCTEICHHO
MpecTaHa Ja ce UIKMUBABA KATO YacT OT HsKaKBa CaMOOMTHA M E€K30THYHA
MUCBJI, IPECTaHa Jja Ce BIVIEXKA caMo B cede CU U B pOJHATA JINTEpaTypa, a
KOTaTO OIpe [0 UY>KIH WIeH, HEPEKbCHATO caMo Aa T'u pedepupa KbM ObJI-
rapckara my0JiuKa, a BCe MoBeUe ce ONMUTBA Ja € YacT OT OOIIUTE TCHACHIUH
B XyMmaHuTapuctukata. COOpHHIM KaTO TO3U ca OCOOEHO MOAXOMALIN 3a
OHATJICISIBAHETO HA MOJ00HA aMOMIIHSI, 3aIlOTO TOCTABAT PEIOM OBITapCKU
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Awmenus JIuuesa

Y 9yKJIU U3CIEeIOBATEICKN TEKCTOBE, KaTO TEXEH OOCKT € aBTOp, KOWTO ChC
CUTYPHOCT € Cpell Hail-aHaJTW3MpaHWUTE B CBETOBEH IUIaH. I1o To3m HauuH
yCIsIBaMe J1a BUIUM 3aCHYAHMATA, 1a OTKPOMM BaXKHU POJTHU MTPUHOCH, KaK-
TO M Ja JIOKaXKeM, 4e JACUCTBUTEIHO OBIrapcKOTO JINTEPATypO3HAHHUE B CITY-
yasi MOXe Ja C€ MHUCIHM KaTo MMAallo BJOT B €BPOIEHCKOTO KyJITYpHO Hac-
JIEAICTBO 1O TE€MaTa 3a YETEHETO W MHTepHperanusaTa Ha ,,Mankusat [laxec,
HapedeH L{ImHOOBP™, HO U TT0-00II0 — IT0 OTHOIICHHE Ha X0(hMaH.

3a moCcIeTHOTO JOTIPUHACS M MHOTOE3MYUETO Ha COOpHUKA, MO0 KOMTO
€ paboTeHO U3KIIOYUTEITHO MPOPECHOHAIHO U MPEBOAUTE OT OBJIrapcKu Ha
AHTJIMHACKY U HEMCKH, KaKTO M T€3HW KbM OBJITApPCKH, TApaHTHUPAT KUBOTA Ha
KHHUTaTa B MHOTOE3MYHA Cpeia.

Chc camara cu HampaBa, KakTo u ¢ obekra cH, ,,O6asnuero E. T. A.
Xo(dmaH" BEIMKONEMTHO KOPECTIOHANpA ¢ TeHACHLUATA, KOSITO OT 60-Te ro-
JIMHU HacaM CTaBa BCE M0-aKTyajHa, a IMEHHO — J1a MUCJIHM KYyJITypaTa KaTto
ISU10, HO W JIUTEpaTypara B YacTHOCT, KaTO XUOPHWI, THPCEHKU CICAWTE,
BIIMSHUATA, HETJIACHUTE AWAN0O3U. ['0JiiMa JacT OT TEKCTOBETEe B COOpHUKA
MpaBAT TOUYHO TOBA — MU3CJIEABAT UHTEPTEKCTYATHUTE BPB3KH, IOPOJEHU OT
Xo¢pmanosute TekcroBe — ¢ Kuyr XamcyH, ¢ My3uil, B KOHTEKCTa Ha AHT-
JUACKHSI POMAHTH3bM, Ha TOTUIECKOTO MHCAHE, Ha TPUBUAIHATA JIUTEPATY-
pa. Bcruko ToBa maBa BB3MOXKHOCT HE MPOCTO J1a C€ KOHCTPYHUPAT YMEIH
BPB3KH, HO U JIa C€ MOKa)Xe KOJIKO JKUB M MOJIEpeH aBTop ¢ Xodman. Herro
MOBEYE, TBOPUYECTBOTO MY IO3BOJISIBA TO JIa C€ KOHTEKCTyalll3upa UYpe3 Haii-
MOJICPHU TIOXOJIH, BKITFOUHTEITHO J1a CE MOJIOXKHU CPEJl €THO MO-TIOTUTHICCKO
TOBOpEHe, KakTo HabiromaBaMe B cratuute Ha Jumutsp KamOypoB, Mapus
Enppesa niin Mnagen Biamku.

Hpyro nocTOMHCTBO Ha M3JIAHUETO € HEroBaTa WHTEPAUCUHUILIMHAP-
HOCT, 3a KOSITO JONPHHACS M (POKYCHPAHETO BBHPXY PATUIHUTE aNalrTaIlldd
Ha Xo¢maH, Haii-Beye B cepara Ha TeaTbpa. TeKCTOBETe, MOCBETEHU Ha
TOBa, KaTO 4e JIU clieaBar pa3oupanero Ha JlopwHC BenyTH, 3a koroto npu
PEKOHTEKCTyaIn3upaHe Ha W3XOAHU MaTepuaid €IHO NPOU3BEACHHE OT
BTOPH pell, KaTo MPEBOJ WM aJalTanus, TH IMojjiara Ha mpeoOpasyBaHe,
KOETO NMPOMEHS 3HAYSHHETO UM JOPH H KOTaTO € MOJIOKEHO yCuine 1a Obie
3ama3eHa npuiankara. 3atoBa cratuute Ha Kamenus Hukonosa, Ceetia
UepnokoBa, Ana TomammkukoBa IMOKa3BaT KaK MPU aJaNTalyiaTa BUHATH
TpsiOBa 1a oTynTamMe GOpMaTHUTE W TEMATHIYHUTE PA3JINKH, TPUBHECEHU OT
peoOpazyBaHEeToO, KaKTO M JBM)KEHHETO KBbM pa3iMueH €3WK U KYITypa.
Heus0exxHO ce OTYUTAT W HOBUAT KOHTEKCT, Pa3IMYHUTE JIMHTBUCTUYHH
MOJICNIH, KyJITYPHH TPAJAWIIMA W COIMAIHU WHCTHTYIIUH, B KOWTO IIOMANaT
HOBUTE aIalITHPAHU TIPONU3BEICHHUS.

B enna cxopoiHa aHKeTa ¢ yYeHHUIH OT COMUHCKH YYWIIMIIA 332 TOBa
KOW aBTOpW OMXa MCKaIW Ja W3ydyaBaT, Cpe]l MAIKOTO KOHKPETHH MPEIJIO-
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JKEHHSI CE TIOSBU UMEeTO Ha Xo(dMaH — 3apajau , [ [ICEYHHUAT YOBEK™, HO H I1O-
00110 — 3apajM Temara 3a JABOWHUYECTBOTO U aBTOMATHTE TPU HEMCKUS
pomanTuK. CrioMeHaBaM TO3H (akT, 3aII0TO WHAUPEKTHO TOH JOIIBIBA BaX-
HOCTTa Ha €IHO MOAO00HO M3AaHKE, KOETO OIlle TO-CHUIIHO BIMCBA TBOPYECT-
BOTO Ha XO()MaH C Is1aTa raMa OT Bh3MOXHHU IMOCOKH B HETO B MpodiieMa-
THKaTa Ha ChBPEMHUETO HHU.

Professor Amelia Licheva, DSc

St. Kliment Ohridski University of Sofia
Sofia, Bulgaria

e-mail: licheva@slav.uni-sofia.bg
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Enna or meradopute, ¢ xouto 3anousa kHurara Ha Credan L[Baiir
,»CBETBT OT BuUepa®, € Ta3M 3a JA0Ma — 33 MHUHAJIOTO KaTo JOM, KOraTo B Hac-
TOAILIETO CTaBaT BB3MOKHM CaMO ITBTHUINATa Ha CKUTAIYECTBOTO. ,lIpocTt-
paHcTBara“ Ha MHHAJIOTO MOraT Jia ObAaT MOApEeNeHH U IPEABUINMU, KAKTO
IBaiir mpencrass >xuBoTa BbB Buena npenu IIbspBata cBeTtoBHa BoitHa. Ho
TE3H ,,[IPOCTPAHCTBA" MOTrar Aa ObAaT AMHAMHYHH M ITBJIHU C HEOYaKBaHH
o0paru, KaKBUTO ca MEKIYBOCHHHUTE JE€CETUJIETHS B HAaBEUEPHETO Ha CIIEH-
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BalllaTa JpaMaTH4YHa IpaHuIla B eBporelickaTa uctopus — Bropara ceeToBHa
BoiiHa. KynTypHUAT %UBOT B cpenuiHus rpan Buena, B ITomma u Ykpaiina
Ha IIpara Ha TO3H 3Ha4UM HCTOPUYECKH pa3iel € U GOKyChT Ha IbpBaTa 4acT
OT HOBOM3JIs3JIaTa KOJEKTUBHA MoHOrpadus ,,CBeTHT OT BUepa“ — BHUISH
npe3 karactpodara ot 1939 roguna“. Y Hac To3u TpyA € MBPBO MO Mamada u
3asiBKaTa CH M3CJIeIBaHE Ha Pa3HOCTPAHHUTE KYJATYPHH H JINTEpaTypHH ped-
JIEKCUH BHPXY HaJIBUCHAJATa 3aIulaxa Mpean HadajaoTo Ha Bropara cBeTOBHa
BOI{HA, 3aII0TO B HEr0 HE CaMoO C€ PEKOHCTPYHpar MpeACTaBUTe 3a 0OLI0eB-
porelickaTa Kpu3a, HO U C€ IMpEearocTaBs MO-UIMpOKaTa MepCleKTHBa KbM
OCMHCIISTHETO Ha HAIIWA HAIMOHAJICH ONUT OTBBJ HUACOIOTHIECKUTE IadiIo-
HH, B KOUTO TOH HEBEAHBXK € OMJI IIOJIaraH.

Knurara ce cbCTOM OT TpH YacTH, Karo mbpBaTa € CBOCOOPA3HO TeMa-
TUYHO NPOJIBJKEHUE HAa MeMoapa Ha I[Baiir u e HanucaHa or Muxaun He-
nemdeB 1 Mianen Brnamku. Ta3u gacT mpenctaBsi CbBPEMEHHUS OBITapCKH
[IOTJIe/T KbM JKMBOTA B €JHA OT CTOJIMIIUTE HAa CBETA B MEPHO/A MEXAY JBETE
CBETOBHM BOMHU — BueHa. Bropara yact € BbpXy MOJICKHUS ONUT C BOHATa U
HelHM aBTOpU ca Maprpera I'puroposa u Beneca HaueBa, a Tperara uacr,
OCMHUCIISIIIA Pa3HOOOpA3HHUTE IMIA Ha OE3U3X0IUIIATa, B KOSITO Ca MMOCTaBEHH
yKpauHIUTe B ToquHuTe 0K0JIo 1939 1, e meno Ha Octan CrnuBuHcku 1 Bra-
mumup Kones. Cpex xapakTepHCTUKUTE HA W3AaHUETO, KOUTO HE O TpsiOBa-
70 #a ObAaT MPOIYCHATH, € MOCTUTHATaTa B pa3/eNuTe HIeHHA ChIvacyBa-
HOCT M KOMIIO3HUIIMOHHA CHOTBETCTBEHOCT, MPUIABAIU I[SUIOCT U €IUHHOCT
Ha KOJIEKTUBHUS TpyI. B Tekcra ce mpociensBar Tpyu YCIOPEIHO pa3rpblia-
LM ce KyITypHOMCTOPHYECKH Pa3Kasza, KOUTO o0ade MMarT MecTa Ha 3acpe-
LIaHe, 33/1aBally OJIM3KHs, HO M pa3IMYeH MPOYUT Ha CIOXKETa 3a eBpoIeiic-
KHSI allOKaJIUTICHC.

W B TpuTe pa3mena Ha KHUTATa € BUAUM CTPEMEXBT J1a Ce Pa3IInpsIBaT
KyJITYpPHOUCTOPHUYECKUTE KOHTEKCTH Ha CITyYBaIOTO CE YpE3 UHTETPUPAHETO
Ha pazHooOpa3ue OT IMCKYPCH U pa3ka3u Ha U 332 CbBPEMEHHHIIM Ha ChbOUTH-
sTa. ABTOPUTE UCKAT Ja HayepTasT KylITypHara reorpadus Ha Kpuzara, HO
Haii-Bedye Jja OTKPUAT PA3TINYHUTE CUHXPOHU3AYUU B UCTOPUUECKHS OMUT Ha
OTZAEJHUTE HAllUU U B TEXHUTE JIUTEPaTypu. 3a4aTbKbT Ha KaracTpodara oT
1939 . B moHorpadusara ce monara JBe ACCETUICTHS IO-paHO. 3aToBa H
TPYZABT 3al04Ba ¢ UCTOpHsITa Ha BueHa, ¢ ronemMure yMoBe U UAEH, KOUTO CE
cpemiar Tam MaJIko Ipeau U Manko cien [IppBata cBeTOBHA BOifHA, KaKTO H
C MOCTBIIATENIHATa KyATypHa CTarHamus, B KOSTO ABCTpHS H3MaAa, KOraro
3aroyBa BJIACTOBOTO HacThIUIeHHE Ha XuTiaep. Muxaun Henemdes u Muanen
Bramku epyauTcku NMpeAcTaBAT MPEMIUTaHETO Ha PaziIMdHU TUCKYPCH —
Hay4HH, INOJINTHYECKH, KYITYpHU W KUTEUCKH, BCUUKH T€ — HHTEH3UBHO
HAaCHTEHH C BBIPOCH 3a HACTHOAUemo U C IPEAdyBCTBHE 3a O€3HAEKIHOCT
Ha Obaemiero. B HaBeuepueTo Ha BTopara cBeTOBHA BOiHA MOTEHIMATBT Ha
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XyMaHU3Ma U3IMeXKa U3uepliad, a HETOBUTE pafeTesld MOoraT caMo Ja Hao-
JIFO/1aBaT OTCTPaHU MUBMIM3ALIMOHHMA Kpax, 0e3 1a Morar Jia ro IpeoaosesT
i TpaHcopmupar (BK. Biamkw, c. 45).

TypOyneHTHaTa UCTOpUYECKa U KylITypHa cutyanus B [lonma e Mmoxxe
Jla ce TpeJcTaBy, 0e3 OTHOBO YaCOBHUKBT J1a c€ BbpHE Haszal, KM [IbpBara
CBETOBHA BOIfHA, B HAYaJIOTO Ha JAPaMaTUYHUTE MOJUTHYECKH U HIACOJIOTH-
YECKH HaIPEeKEHHUs, KOUTO MO-KbCHO, Tipe3 1939 1., mpeBpbIlar Ta3u claBsH-
CKa IbpikaBa B ,,0KOTO Ha Oypsara“. Maprpera ['puroposa u Beneca Hauesa
npaBsaT 00XBaTeH Mperiea Ha MoJICKaTa HCTOPHYECKa U KYJITypHa 00CTaHOB-
ka. OcoOeHo BHUMaHKE B TEXHUS TPy 3acIy’KaBa aHAJIU3bT, OT €IHA CTpaHa,
Ha ,iucMara’™ KpbM EBpomia — JOKYMEHTAJIHU CBHICSTEICTBA, IMOKJIaaM, Opo-
LIypd U Jp., OPEACTaBsIIH [JIACOBETE Ha CTpajallllUTe, OCTAaHAJIN B OKYIH-
pana [lonmia, a oT apyra — Ha pa3jIMYHUTE XyIO)KECTBEHH TEKCTOBE (B TOBa
9uCIIO — U carupudHo-(anTtacTnaam). M3cnensanero Ha Ocran CIMBUHCKA
u Braguvmup KoneB chimo ce HacouBa peTPOCIIEKTHBHO Ha3al, KbM BPEMETO
Ha YKpawHCKara HapomHa pemyonmka (1917 — 1920), a cien ToBa — M KbM
I'magomopa. ABTOpUTE TBHPCAT PAa3ACIUTEIHUTE JUHHUH, KOMTO HPEKBHCBAT
3arnoyHavs B HayasuoTo Ha 20-Te roAvHU pa3lBeT B YKpauHCKaTa KyaTypa U
oOpmuar wHTenureHnuara Ha penpecun. CnuBuHckd U Kone Habems3Bar
Ollle peAnLa JINYHOCTHU U KOJIEKTUBHHM, KUTEHCKH M TBOPYECKH JKECTOBE Ha
yCTOSIBAHE BBB BPEME Ha MHJICOJOTMYECKM KpalHOCTM M Ha BCe IIO-
OTKpOSBAII[aTa Ce JKECTOKOCT Ha HAJIOKEHHSI TOTAJIUTAPEH PEXKUM.

Enxo ot Mecrara Ha 3acpemiaHe B TPUTE HAayYHH MPOYNTA € CTPEMENKBT
Jia C€ OTKPHE CNOOENeHOmO ycewane 3a npubaudicasawy Koaanc, HareTspania-
Ta Chb3HaHMsATA B Iisu1a EBpomna TpeBora. M3cnenoBarenuTe THPCAT €3ULUTE
(;TuTepaTypHH M HE caMo), 4pe3 KOMTO MHTENEKTYaILUTe M3rOBapsT CBOUTE
Mpa4HHU TPETIyBCTBHSA. 3HAKOB B TOBAa OTHOIIEHHE € MPEACTaBeHUAT OT Mu-
xaus Henenues enucronapeH pasroBop Mexay AlHiain u ®poiig ot 1932 r,
B KOWTO Karo 4e € CHHTE3HpaH CTOJNIETHUAT OMUT Ha XyMaHH3Ma Ja ONUTOMH
YOBEIIKHA HAaroH M THKHOTO 3HaHHE, Ye TOBa HAMA Kak Jia Ce CIly4YH, a Maco-
BOTO yOmiicTBO HsiMa Kak Aa ce m3berHe (c. 17 — 18). Llan uaTepnperatuBen
CIOXKET BbPXY NPO(QETUUECKUTE BU3MHU B IPEIBOCHHOTO BPEME € pa3rbpHaT B
yacrTa ,,Ilonckara Kacanznpa u nureparypara® ¢ aHaiaM3uTe BbpPXY TEKCTOBE
Ha Arronna CrnornmMcku, Mapus IlaBnukoBcka-SIcHoxkeBcka, Butkamm u mp.
Y C aKIEHT BbPXY CTHITUCBALIOTO MPEBpAIIeHNE Ha XYyI0XKeCTBEHUTE MeTado-
pu B peanHocT (BX. c. 117 u cn.). [IpenycerianeTo 3a HeNpenoTBPaTUMO Kpy-
LIEHWEe € W3PEYeHO M OT yKpauHCKH aBTopu Kato borman Hrop AHTOHMY,
Cearocnas [opauHCKH, YUUTO TEKCTOBE Ca pa3liielaHy B IVIaBaTa ,,I ppOuTe Ha
MOCJIEAHUS IeH™: IPEAIyBCTBUETO 3a KaracTpoda B TBOPUYECTBOTO HA IIOETUTE
ot smbepanHus aarep”. Cpex KOMEHTHPAaHUTE YKPAUHCKH MPOU3BEICHNS Hal-
BIIEUATIISBAIIM ChC CBOS IpaMaTU3bM Cca TEKCTOBETE, B KOUTO U3XOABT CE OTK-
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pHUBa HE B pOMAaHTUYECKOTO BpPBIAHE KbM MUHAJIOTO, a B paJUKaJIHUs TOPUB
3a U3TPUBAHE HA YOBEIIKaTa IaMeT, 3a 3aHy/IsIBaHe Ha LIMBUIIN3AIMATA, B JKe-
JIAHUETO 32 MOCTPOSABAHE Ha YOBEIIKHUS CBAT OTHAJYaJo (BXK. HHTEPIIpETaLusITa
Ha CrimBuHCckH — ¢. 300).

B Tpute kyaTypHOMCTOpHYECKH HapaTHBa M3CJIEA0BaTeNUTe MpeacTa-
BAT KaKTO MCTOPUYECKUS, Taka U IIMBIIIN3ALMOHHNS KOJAIC U XyMaHUCTHY-
HaTa Kpu3a. BbB Bcska 4acT Ha W3CIIEABAHETO CE pa3lOo3HABa BOJIATA 33 KOH-
LENTyalHa OKPYNMHEHOCT Ha KapTHHATa, 3a MOCTUTaHE Ha IMO-IIMpPOKa Ba-
JUIHOCT Ha HAONIOAEHUSATA, IPU TOBa 00avye aBTOPUTE HUTO 32 MOMEHT He
M3ITyCKaT OT TOINEH JeTaiyia, MPelu3HO U MPo(EeCHOHAIHO MPUBEXKIAT H
aHaJIM3UpaT JUTEPATYPHU U KYyATYpHH (aKTH, JOKyMEHTAIHH M XyIOXKeCT-
BEHHM TEKCTOBE, HO M WHAWBUAYAJIHH XKUTCHCKH peLIeHus. 3aToBa ChIIECT-
BEH MHTEpEC 3a YMTATeNsl U CEPUO3EH NMPUHOC 32 MOHOTpadusTa npeacras-
JIiIBa BHUMATEIHOTO BIISKIAHE B CbOOUme Ha unmenexmyaiyume. B xaura-
Ta ce HadepraBar reorpa)ckute W WIAEHHHUTE TPAEKTOPHH, YPE3 KOUTO Ce
TpacupaTr MHTEeJIEKTyaIHuTe mbTuila Ha EBpona oxono 1939 1., HO 1 B moc-
JIeABaJINTE HAKOJIKO aecermieTuss. Muxaumn HemgemueB u Mimagen Bnamxku
MPEACTaBAT TParMYHUTE CHAOM Ha TOJIEMHUTE YMOBE, OOCAMHEHH B OMNpese-
JIECH MOMEHT OT JKMBOTa cH OT Tonoca Buena — Tomac Man, Teogop AnopHo,
JIyneur Butrenmaitn, Hosed Pot, Credan Liaiir u ap. Maprpera I'puropo-
Ba n Beneca HaueBa xoMeHTHpaT Tparu3ma Ha MOJCKUTE MHTEIEKTyaJld —
peauia oT TSIX YMHUpPAT BbB BOiHaTa, HSIKOM (OT €BpEWCKH MPOM3X0J) Tora-
JIaT B JIarepUTe, TPETH ce caMoyOmBar wiu emurpupar (kato Omman Tysuwm,
An Jlexon, Kaxxumex Bexunckn). Yact oT yKpawHIIUTE, KOUTO YCISBAT Ja
ce cIacsAT OT 3aTBOpa, CHIIO THPCAT CBOMTE IBTHUINA M3BBbH I'PaHUIIUTE Ha
nepxaBara (Oner Omxny, Onena Tenuxa, Harans JleBuiika-XonmomgHa), a
IpyTH TPOABIDKABAT HEYCIIENTHO Ja OpaHsAT HyXIaTa OT HE3aBUCHUMOCT B
CJIOXKHATa MONUTHYECKa cUTyauus. Taka ApaMaTHYHUTE YOBCIUKU IIBTHLIA U
TPYAHO OTCTOSBAaHU Kay3W Ha €BPONEWCKUTE MHTENEKTyalllH BbB BPEMETO
npeau 1 Ha Bropara cBeToBHA BOWHA ce MPEBPBHIIAT B CBOCOOPa3Ha KBHHTE-
CEHIIVS Ha OTPOMHATa YOBEIIKA Tpareans, pa3pa3uia ce B TOANHATE Ha Haii-
rojieMus Kpax Ha KpeXKHs HM LHMBHIM3aLUOHEeH pea. Ho u mokaspar enHa
aNTEepHATUBHA Ha MOJUTHYECKaTa KyJITypHa KapTa Ha EBporma, kosiTo He ce
pasmajza BbB BPEMETO Ha IOrPOMa, a CE CaMOChXpaHsABa, 00eTMHEHA OT Ch-
MHUIIEHNYECTBOTO Ha WHTEJEKTYaIIHUTE.

IIpenparkure KbM CHBPEMEHHOCTTA B Kpas Ha OT3MB 3a JaJlCHO KyI-
TYpHO U JIUTEPATYpPHOMCTOPUUYECKO MpPOyUBaHE IMpPEACTaBIsABAaT ONUT Ja Ce
ycropeasBar ernoxu 6e3 JOCTarb4yHO pa3dupaHe 3a HeChpa3MepHOCTTa Ha
KOHTEKCTUTE M 3aTOBa 3By4aT HAaMBHO, a U KIMIMIKpaHo. J[Hec obaue, koraro
3a IBbPBH BT CiieA Bropara cBeTOBHa BOIfHA MOBEYE OT BCSKOTa CME MOTO-
IIeHU B ,,yCeIlaHeTo 3a 3acTpamleHa EBpoma®, 3a 3acTpallieHa IjaHeTa H
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CBSAT, KYJATYPHOUCTOPHYCCKUTE pa3Kka3d B TOBAa HU3CJICABAHE, CaMOTO TO —
HadeHarto omie npenu 2022 1., IpoO3BydaBaT B YHTATEICKOTO Ch3HAHUE KaTo
0OJIC3HEH TPOPOYECKH BHK OT MHHAJIOTO, KaTo OOE3MOKOWUTEITHO TPEIyTI-
pexIeHue 3a cOOCTBEHOTO HU ObJIeIle U 3a 3aJI0KeHaTa 3a MOpe/ICH ITbT Ha
Kapra cbpa0a Ha KyntypHa EBpona. 3aroBa He HsKakBa 3aBoalupaHa U adCT-
pakTHa apryMeHTanus, a Hall-Beue e)XKe4acHUTe HOBUHAPCKH OJOKOBE, KOUTO
BKapBaT B JOMOBETE HU pealii3Ma Ha BOWHATa M KOJIEKTHBHOTO camMo3adpa-
BsiHE, ca ()aKTOPHT, KOWTO B HA-BHCOKA CTEINEH CBHJICTEIICTBA 3a aKTyall-
HOCTTa Ha Ta3u KHUTA, 32 HEOOXOIMMOCTTA T Jia ObJe MpoYeTeHa He caMo
OT ClelyaIn3upaHara, Ho U OT HIUpOKara ObJIrapcKa ayIuTOPHs, 32 KOSATO €
maHc, 9e M3maTeckusaT neHTsp ,,bosH [leneB e ocurypmn cBoOomIeH A0C-
THI 10 u3cneasanero.' U Bce mak B Kpas, U30ArBaiiky OT J€CHUTE aHATOTUH
MEXIy Pa3IMYHUTE KYATYPHU M UCTOPHUYECKH KOHTEKCTH, OMX Kazana, 4e Ja
yeteM ,,CBETHT OT BUepa“ — BHASH mpe3 Karactpodara ot 1939 rogmma“
caMO KaTO KHHUTa, C'b6paﬂa BB3MOXHU OTI'OBOpI/I HAa MHUHAJIOTO 3a CHpaBSIHe
ChC 3aIUIAIIATETHUSA KaTacTpo(U3bM Ha JHEITHOTO BpeME, € CIHOCTPaHIH-
BO, @ U B U3BECTHA CTeNeH eroneHTpuyHO. Ho cMmes na kaxa, e Ou Ouio
Hail-Beue JOCTOIHO, aKo sl YETEM Ipe3 MOBHKA HAa MUHAJIOTO, KOETO UCKa Aa
ObJie crlaceHo upe3 HaIIeTO HACTOsAIIe, Aa ObJie MPHUIOTEHO B HETO KaTo B
noM. CriaceHre, KOETO He CTHTa CaMO JI0 JOCTOBEPHOTO KYJITYpPOJIOTHYHO
PEKOHCTpyHpaHEe Ha MaMeTTa 3a CIYYWIOTO C€, a Ype3 PEKOHCTPYKIUATA
Clie/iBa Jla Ce MPEBPHINA B OCHOBA 33 OCh3HABAHE HAa HEOOXOIUMOCTTA OT
OIMa3BaHETO HA KPEMKOCTTA Ha JyXa U I'bBKABOCTTA HA yMa.
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versity of Sofia: The Literary Periphery: Memory and Uses (2020), Literary Series —
Construction and Deconstruction of the Canon (2021), Literary Forms on the Bor-
der Between Documentary and Fiction (2022), Voices of Otherness (2023), The
Periphery: Modes of Functioning and Ways of Interpretation (2024).
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Jlureparypuara nepudepus: [lameT u ynorpedu. COOpHHK € JOKIAaAU OT MEKIAyHA-
ponna HayuHa koH(pepennus, CY ,,Cs. Knument Oxpuacku®, 4 — 5 Hoemspu 2019 1.
Cxer. H. CronukoBa, H. CrostHoBa, Bi. Urnatos. Codusi: YU ,,Ce. Kimument Ox-
puncku®, 2020, 360 c., ISBN: 978-954-07-5115-3.

Jlureparypuute nopenuuu. Konctpynpane u eKoHCTpynupaHe Ha kaHoHa. COOpHHUK
C JIOKJIaaAX OT MEXAyHapo/Ha HaydYHa KoH(epeHIHs, MpoBe/ieHa OHMIaiH Ha 26 — 27
soemBpH 2020 . Coet. H. CronuxoBa, H. CrostHOBa, Bi. Urnaros. Codus: YU ,,Cs.
Kmument Oxpuncku®, 2021, 232 c., ISBN: 978-954-07-5355-3.

Jluteparypuu (opMH Ha TpaHHUIIATA MEXKIY TOKYMEHTAJIHO U XynoxkecTBeHO. COop-
HUK C JJOKJIaJu OT Hay4yHa KoH(depeHuus ¢ MexayHapoaHo y4actue, CY ,,C. Knu-
meHT Oxpuacku®, 17 — 18 Hoemspu 2021 . Crer. H. Cromukosa, M. Pycesa. Co-
¢us: YU ,,Cs. Kiiument Oxpuncku, 2022, 320 ¢., ISBN: 978-954-07-5568-7.

ImacoBe Ha apyroctra. COOpPHHK C JOKJIAIH OT HayYHAa KOH(EPEHIUS C MEKIyHa-
ponno yuactue, CY ,,CB. Kiiument Oxpuncku®, 2 — 3 HoemBpu 2022 r. Cner. H.
CronukoBa, f. PageBa, M. Kones. Codus: YU ,,Cs. Kmument Oxpuncku™, 2023,
496 c., ISBN: 978-954-07-5843-5.
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[epudepusita: Momycu Ha (GpyHKIMOHUpaHE U HAUYMHK Ha uHTeprnpeTupane. COOPHUK ¢
JIOKJIaJi OT Hay4yHa KoHpepeHIus ¢ MexayHaponHo ydactue, CY ,,CB. Kimmment Ox-
puncku®, 14 — 15 noemspu 2023 . Coet. H. Cronukosa, M. Kones, B. Bukroposa. Co-
¢ust: YU ,,Ce. Kimmment Oxprncku‘, 2024, 504 c., ISBN: 978-954-07-6022-3.

AKXO uckaMe J1a cu OOSICHUM €IMH Ha NPBB IOIVIeA alorudeH (peHOMEH —
Kak nepudepusita ch3naBa HEHTHP, a MAprUHAIMATA CTaBa CPEAUIIEH TOIOC,
TpsiOBa J1a ce MOTONUM B €JIHa JIUTEePaTypOBeICKa, HO U MHTEPAUCLUIUIMHAPHA
IVICKYCHSA, pealu3upaHa B METT€ TOMa OT TOopeAniiaTa cOOpHHUIM OT KoH(e-
permmn Ha Coduiickus yHuBepeuteT ,,CB. KimmMenT Oxpuacku™ mo mpoekTa
,,JeKCTOBE OT MapruHayIusITa: nameT u ynorpedu™ (2020 — 2024). PrxoBomuten
Ha npoekTa e go1l. 1-p Hoemu CrondkoBa, a eKUITBT Mpe3 TOAUHUTE MPUBINYA
YTBBPIICHH YHHUBEPCUTETCKH MPETIOAABATENH, MIIa/I YIeHH, JOKTOPAHTH — JIOLL.
n-p Hanexna CrosiHoBa, . ac. n-p Bnagumup Wrnaros, mi. ac. n-p Mapus
Pycesa, n-p SInuna Panesa, n-p Maptun Kones, noktopant Bukropus Bukro-
poBa. U merte Toma ca m3nanus Ha YU ,,CB. Kimument Oxpuncku®.

Hsama xak Ha BCEKH OT COOPHHUIMTE /1a My C€ OTAane IBIDKUMOTO, HO
€IMH KpaThK Ipemien O MOI'bJI ja HU OPUEHTHpa 3a Maiada Ha 3aMHCBhJIA U
Ha MOCTUTHATOTO. Taka BCEKH YMTATEN CIOPEA MHTEPECUTE CH O MOTBJ Ja
OTKpHE CBOS ,,lIEHTHP .

IIspBusT cOOpHUK, ,.JluTeparypHara nepudepus: [lamer u ymorpebu™
(2020), cnrbupa moxsamguTe OT KOH(EpEHIHS, MPOBEACHA TOIUHA IIO-PaHo,
npe3 2019 r. Toit Bce omie He mpenmnosnara pasrpbliaHe B MOPEIUNA, HO S
MpeAYyBCTBA, ThI KaTo 3aJaBa TPAEKTOPHUHU, TEMH 3a Pa3MUCHI U IPOOIEMHH
oJieTa, KOUTO HIMa Kak Ja ObJar BCEIsUI0 M3Ka3aHu B HeroBuTe 360 cTpa-
HUIM. , JlnHamukara yewmwvp — nepugpepus”, ,,CTOIUIM — TPOBHHIUU,
»A3Bexmane or mepudepusra”, ,llamerra oTBBI Mepudepudra“ ca camo
HSIKOM OT TEMaTUYHUTE JIMHUU, KOUTO COOPHUKBT 3a/1aBa (Taka ce Hapu4ar u
OTJEeNHU 4yacTH B Hero). EgHo pecrnexTupaiio Havyaao IMOCTaBs pa3fenbT
»/IHTENEeKTyaneubT U Maprusanusata’. [IspBusT Tekcr, ,,Bennkanu, JIunumy-
TH, TuTeparypu, e Ha npod. Hukosna [eoprues, yuuTessT, BALXHOBUTEIAT,
HHTENEKTYyaJelbT, HEMPU3HaBAIll ACJIEHHUETO MapTUHAINY U LIEHTbp. B Ta3u
YacT € M crarusaTa Ha He3aOpaBumust Mapun Bopakos, ,Ilepudepuust
Mopnan MapHHOMOICKH: TIaMeT | (3710)yHOTpeOH, TOCBETCHA HA SIHH JIH-
TepaTypeH KPUTHK, ECEHCT, IPEeBOiay M MUcaTell, KOMTO 1Mo CTpaHHO CTede-

! ToknamsT, Koitto npod. Hukoma [eoprues € Bb3HaMEpsBAT J1a MPEICTABA Ha KOH(EPEHIH-
ATa, € MUCIICH ChC 3aIMIaBUE ,,be3 HeHThp U Oe3 nepudeprs’. BrioyeHusT B COOpHUKA TEKCT
€ eIIMH OT MoceAHuTe Ha pod. [eoprues, ocTaHa HENOBBPIIEH U MMyONHKYBaH C JTF00E3HO-
TO ChJEHCTBHE Ha chIpyrara My — I-xa Becena I'pyeBa, a 06paboTkara My 3a U3/1aBaHe € Ha
Kanmna 3axosa, Hanexxna CrostHoBa 1 Bimagumup Mraaros.
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HUE Ha 00CTOSITEICTBAaTa CH OTHBA Ha ChIllaTa Bb3pacT karo Mapun bonakos,
HO CBIIO KaTo HEro ocTaBs IbjIOOKa ciema. B wactra ,Mneonormuecku
yroTpeOu u nepudepus’ € u Moxe OM €IHO OT MOCIICAHUTE U3CICABAHMS Ha
Cupma [lanosa — ,,[IpuBaTHO ¥ MOJUTHYECKO B KyATYpHATa epuepus: KbM
npousxona Ha ,,Jopcku mbTHUK® U moe3usTa Ha boreB”. Taka cOOPHUKET,
HSIKaK CHhIOOBHO INpeIHaYepTaHO, Ce MPEBPBINA HE CaMO B Pa3Ka3 3a MaMeT-
Ta, HO M B TIAMETEH pa3Ka3 3a JUTEPaTypOBEICKUTE YCHIINS, KOUTO MPOIbBI-
’KaBaT CBOA >KUBOT JOPU KOraTo TEXHUTE MHUIIMATOPU BeUe HE ca Cpel Hac, U
TaKa CIIOMHST T€XHHUS PUMED.

Bropusr cbopuuk, ,.Jlureparypuure nopenuuu. Koncrpyupane u ne-
KOHCTpyHpaHe Ha kaHoHa*“ (2021), mpoBoKHpa olIe ¢ KOpuIlaTa CH — aHTHIHH
KOJIOHHU C ISUIOTO UM BHYILIEHUE 32 KAHOHUYHOCT U JTOCTOJCMHOCT, HO MpeC-
TaBeHU OT HeoOM4aeH pakypc. [IpoBOKaTMBHH ca M PaKypCcHTE, OT KOHTO €
oryiejaHa TeMarta. ,,bHONMoTeuHNTe MOPEaUIY U IUTePaTyPHUAT KaHOH , ,,JIu-
TEepaTypHUTE MOpPEAMLIM 32 Jela mnpe3 HoBus Bek™, ,Ilopenuiu u cBeToBHA
nmuteparypa’, ,,Jlopemur 1 MOTUGUKAITHN — KAHOHUIHOCT, HICOJIOTHS, TICH-
xorpadus’ ca TEeMaTU4HU sIpa B TOBA M3IaHHUE. TeKCTOBETE, KOUTO TPaBUTH-
par OKOJO TsX, MPEBEXKIAT Mpe3 BOWHMIIKMTE OUONMOTEKH’, Mpe3 YepHUTE
nopeauiy’, 3a0paBeHUTe M3AHUSA U MPEBOJAYH, ,,CBETOBHATA JIUTEPATypa OT
KOpa6I/IT€“4, 0o0CBX/IaT ce ,,TIONPUBHUTE 3aJI03U Ha KOL[H(I)HKauHﬂTa“S, KaHo-
HUYHOTO M amoKpu(HOTO®, CIYYMINTE Ce M HECTydHIMTEe CE AHTONOTHH U
nopeau. OcBeH OE3CMOpHHUTE CH HAyYHH JOCTOMHCTBA COOPHUKBT MMa U
€/IHO MHOI'0 LIEHHO IIPAKTHYECKO KauecTBO. TOH MOXe J1a OCITy’KU KaTo CBOE-
o0paseH yueOHUK 32 BCEKH M3KYIICH B U3yYaBAHETO U M3CIICIBAHETO HA JIUTE-
paTypHUTE IOPEeJHULIM KakTo mpe3 (oKyca Ha KaHOHA, Taka U OTBB]I HETo.

»Jlureparypan (GOpMH Ha TpaHUIaTa MEXAY JOKYMEHTaIHO U XyIO-
xecTBeHO™ (2022) e TpeTHsT TOM OT Ta3W Bedue YTBBhPAWIA Ce Hay4dHa ITOpeIu-

2 Bk. crarusta Ha Munena Kuposa ,,Jlureparypara u BolHara: ciyqasr ,,J10xoHa BoMHHIL-
Ka 6ubmmoreka®, ¢. 15 —21.

* Hanp. ,Yepnara nopeauna“ Ha wus. ,,CpeObpen bB“ Ha [eopru MapKOBCKM — ONHT 3a
KoHIleTITyasieH aHanmu3‘‘ ot Cewiana Croituesa, c. 47 — 54.

4 Kamenus CriacoBa — ,,CBETOBHATA JIUTEPATYPA OT KOPAOUTE: JIMTEPATYPHUTE MOPEIULM HA
Kamumax®, ¢. 93 — 99.

3 Bennecnag lonue — ,,KanoH u nosropenue. IToapvBHY 3a51034 Ha KOTM(PUKALKUATA B T10-
penumuara ,,budnuoreka ,,3unapu’, c. 137 — 146.

® Bx. nanp. cratusta Ha Bacun 3aropos u ITonmu MykaHoBa ,,KaHoHHYHO 1 anokpudHO 3a
eauH camusiar’, c. 147 — 156.

7 Hecrmyunmare ce nopemuim Ha XIX Bek* ¢ HAMMEHOBAHMETO HA MOCIENHUS PAa3le OT
cOOpHHKa, KBJIETO €IMH OT TeKcToBeTe € Ha Bragumup WrHatoB ¢ arpakTUBHOTO 3ariaBHe
/I Hait TleTko ¢ MBxere™, WM BbPXY €AMH OIMUT 32 BB3POXKICHCKA aHTONOrus ™, ¢. 216 —
224.
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Lla U CJIEIBAIIO JI0KAa3aTeNCTBO, Ue ,,IPOAYKTUBHATA B MOCJIEAHNUTE OKOJIO TPH
JICCETHIICTHSI TeMa 3a JINTepaTypHaTa nepudepust MoXKe J1a OTKpUBa HOBH HU-
mu®, a ,,FPaHUYHOCTTA [0 NIPUHIMI Iperosiara BApUaTUBHOCT U pa3HOo0pa-
31Me Ha XaHPOBE, KOHTEKCTH M JHTepaTrypHH uHTeprperaunu (CTOMYKOBa,
Pycesa 2022: 13). AproOuorpaduute, mucmara, MbTENHCUTE, MEMOAPUTE,
XETepOTeHHUTE JKaHPOBE, HO M JKAaHPOBETE Ha TpaHUIlaTa MeXAy (HakT U GuK-
st ca 0OEKT Ha JUCKYCHS B TO3H pa3Kas 3a BapUaTUBHOCTTA U pa3HOOOpa3ue-
TO Ha JuTeparypHuTe Gopmu. BrieuarneHue npaBu pas3lIMpSABaHETO Ha aBTO-
POBHS KPBI, KOETO € 3HAK 33 MPOJYKTUBHOCTTA, HO M 3a 3apa3uUTeTHOCTTa Ha
MpesiaraHata TeMaTHKa OT KOH(pEepeHIUUTe, YUHTO pe3yiTaT ca COOPHHUIINTE.
OcBeH N03HAaTH UMEHA OT ITBPBUTE ABA TOMA ChC CBOU TEKCTOBE CE BKJIFOUYBAT
Kanua Muxaiinos (,,JlneBHuk 0e3 gatu Ha Jumutsp [leTkaHoB mMexmy mo-
KyMeHTalIHusI U QukiuoHanHus paskaz®, c. 44 — 57), Upen Anekcangposa
(,, YcToiiunBr MapKepH 3a IEHHOCTHATa MpHUpoaa Ha meTenuca’, c. 133 — 140),
Anexcanapa AHTOHOBa (,,Memoapuctu W Kputrnu, c. 203 — 213), busna
Kypramesa (,,Oral History u mucronus: Bb3X0OObT HAa pOMaHa-aHKeTa™, c. 282 —
289) u o1ie MHOTO JPYTH, YAUTO TEKCTOBE YUTATENSAT IPEACTOH J1a CPELIHE 10
CTpaHMLIUTE U Ha CJIEIBAIINTE U3AHUS OT OpeauLaTa.

IIpe3 2023 1. m3nm3a cCOOPHUKBT ,,] TacoBe HA ApyrocTra®, pe3yarar oT
4eTBbpTaTa KOH(PEPEHIU 110 MPOEKTa ,,[eKCTOBE OT MaprUHAIMATA: IAMET U
ynorpebu‘. B cBoure 52 cratum u 6mau30 500 cTpaHUIM TOW mpeasara ChIio
paska3 3a ,,BapUaTUBHOCTTAa U Pa3HOOOPA3UETO, HO TO3M IIBT UPE3 OCMHC-
JITHETO Ha ApyroctTa. llpeacraBsHeTo Tphrea OT KOHBEHIIMOHAIHUTE pa3Ou-
panus 3a apyroct (,,0birapuHa W YyKIeHeua“, ,,Hue W JIpyrute, ,,CBOe H
qy)10°%, ,,0TcaM 1 OTBBA" U Jp.), KOUTO ce MpoOieMaTu3upar; mpeMHUHaBa ce
Ipe3 HeowyakBaHH (paszaena ,,AHUMaJU3bM M aHTPOINOIEHTPU3IBM ‘) U HaJo-
JKUTEITHN aKTyallH WHTepIIpeTalny Ha Apyrocrra (pasmenwre ,,Jlpyroctra
KaTo TI0JIOBAa M CEKCyallHa MACHTUYHOCT U ,,JKeHckocT u apyroct™). He ca
MPOMYCHATH M ANTEpPHAaTUBHHUTE JIUTEPATYPHU IBWKCHHUS M 3a0paBeHUTE
IJacoBe OT ObJrapckara JuTeparypa, KOWTO CBIIO MOMajgaT B TEMaTHYHOTO
noje Ha Apyroctra. Eqna cepust ot ,,Apyru, ,,HOBU NPOUYUTH U ,,HOBHU TIOT-
aenu’ oopms BTopara 4acT OT COOpPHUKA, Makap 4€ HOBUST IPOYUT U HOBU-
SIT TIOIVIE] Ca OTJIMYMTEIHA YepTa Ha BCAKO €THO OT U3JaHMATa B MOPEAHIIA-
Ta. B TO31 cOOpHHUK IpyrocTTa ce apTUKYJIHpa OT MHOTO M Pa3IMYHU aBTOP-
CK{ TJIaCOBE, HO 1O HSAKAaKbB CTPaHEH HAYWH, BEPOATHO W 3apajd TIOpPE-
HOCTTa U CUCTEMAaTH4HOTO MPOBEXIAaHE Ha KOH(PEPCHUUHUTE Npe3 TONNHUTE,
Ha TO3W €Tall Te 3BydYar Bede Karo IJIacOBE Ha OOLIHOCT, KOSTO B €KUM yChbp-
IHO 00paboTBa ,,ITOJIETO Ha BH3MOXKHUTE MIPOSIBH HAa Temara™, moie, ,,BUASTHO
Karo paboTemnto oT AHTHIHOCTTA 10 mocTMonepam3ma‘“ (CtonukoBa, Paiesa,
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Koner 2023: 17). 3aenHo ¢ ToBa ce 3ama3BaT TEHICHIIMHU, IIPOSBEHU OIIC B
TpeUIIHETE TOMOBE — JIa C€ ThPCH €KCTPAOPIMHAPHOTO B YK 00MYaifHOTO",
7ia ce M3CIIeaBAT Bh3MPHEMATENICKH HAIVIACK , a C€ TPHIBa OT HAa MPBB TIOT-
JeJT aJIOTMYHOTO, 3a JIa Ce OTKPHUE JIOTUKaTa Ha mpobaema'’.

[Merara 3akmounTenHa KoH(epeHIus Mo MpOoeKTa MPOU3BEKIa U MOC-
JIeMHUST TOM OT mopenuuara — ,Jlepudepusara: moxycn Ha (GyHKIIMOHHpPAHE U
HaunHU Ha uHTepperupane” (2024), koiTo obade He ,,3aKTI0UBa" TUCKYCHITA
10 TeMara, a OCTaBs Bparara OTBOPEHA 3a CJeABAIll HHUIMATUBH, HEIIO, MOJ-
CKa3aHO OT ChbCTaBHUTEIUTE MY OILE B YBOAHUTE UM JAYMH, HO M IOTBBPAEHO OT
BKJIIOUYEHHUTE B COOpPHMKA TEKCTOBE, KOMTO NPOBOKHPAT, M3KYIIAaBaT, 3a7aBaT
HOBH HM3CJIEIOBATEJICKH ITEPCIIEKTHBH M MPUKAHBAT Pa3ka3bT Ja OblIe MPOIbII-
xeH. Pa3ka3 ¢ OTBOpeH Kpail € u mbppBara cTaThi OT cOOpHUKAa — HA Tpod.
Muxaun Henenues, o3ariaBeHa B MPOCBEIICHCKU CTHJI M M3ITBJIHEHA C MPOC-
BETUTEINICKU yX — ,,Kak u xora nureparypHoto nosie Ha HPB n3nbuBa nerus-
CKH TOJIEMUTE TI0ETH OT MapruHalIusATa Ha KHUBOTA, 2 U KOM OCTaBaT B IEpHU-
(hepusiTa KaTto MPU3HATH M HETIPU3HATH ,,MecTHHU TeHun (ETiom 3a peanHara
JUHAMUKA Ha JIUTEPATypHHS KUBOT OT KbCHATa COLHAIMCTHYECKA €IroXa C
MeMoapHu eneMeHTn) (c. 19 — 29). 1 makap ckpoMHO Ja € Ha30BaHa ,,eTION
(BpodeM ChIIO XKaHp OT MepudepusTa), T UMa XapakTepa Ha eIHa HCTUHCKA
SHIUKJIIONIEINS C TTOTEHIIHANA Ja TOCTYXH 3a (yHAaMeHT, HO U 3a OTIpPaBHA
TOYKa Ha MHOTOOPOMHU M3CIIeBaHUS KAKTO BbPXY ,,ACTUHCKU TOJIEMHUTE I0e-
TH", TaKa ¥ B TIOJIETO HA MAPTUHAJIHOCTTA, TAMETTa U TEXHHUTE YIIOTPeOu.

OcBeH COOCTBEHUTE CIOKETH, KOUTO OTIEITHUTE COOPHHIM TPAIsT, T B
CBBKYITHOCTTA CH TIOCTPOSIBAT W €IIUH ,,MEracIokeT ‘, KOWTO CHCTEMaTH4YHO Ce
pasrpblia OT TOM B ToM. Ta3u cBBP3aHOCT, ECTECTBEHO, IMa CBOETO OOsICHEHHUE
B OOLIMS TIPOEKT, KOWTO MOAYMHSBA U KOH(DEpeHIMUTE, 1 COOPHULIUTE KBM THIX,

$ Bsx. manp. craruute Ha Upen Anekcanmposa (,,Jpyroctra, umm Topa He cbM A3, c. 77 —
83), na Kanuna 3axoBa (,,Ako Moxxexme aa ru npesezeM™, ¢. 139 — 147), Ha SInuua Panesa
(,,Ceetu Buik“ or Enena Anekcruesa karo anokpud®, c. 151 — 162),

? Bx. ,,Jlureparypara karo nepudepuen miac* (c. 311 — 317) or AnGena Bauesa u Huxonaii
Tamyuues; ,,ITokoneHunero anda ¥ HEroBHAT MPOUMT Ha BexwuHoBHTE moBecTH™ (c. 324 —
211) ot Exarepuna Kanesa.

10 Hanp. B ,,I1acose Ha Apyroctra: COUHCKUAT akageMUUeH bHALPrpayH  oT 80-Te roquHu
Ha XX B.“ (c. 238 — 245) or Anekcannpa AnekcaHapoBa, B ,,[71acoBe Ha JIpyrocTra: He3aue-
HaTH ¥ J00poBOIHO yeMbpTenu aena‘ (c. 202 —211) or Baus ['eopruesa, B ,,[ima jiu Bb3pact
crapoctra‘“ (c. 291 — 304) or Tarsina Nuescka u ap. (IlonxonsT 3a M3BIMYaHE HA JIOTHKATa OT
QJIOTMYHOTO PabOTH B IOpENMIIATa OILIe OT ITBPBUS M TOM, ,JIuTeparypHara mepudepus:
IMamer u ynotpebu®, 2020, px. Hanp. ,Maprunanuuat Jluaues®, c. 127 — 134, or bucepa
JHaxoBa, a cpIo U ,,J{Hec 6opbara 3a 0CBOOOXK/ICHHE Ha MpOoJeTapHara OT KaluTajau3Ma €
oHas ,.cBuiokoca Oectusi‘: ViBan MemekoB u @pankdyprekara mikona®, c. 254 — 260, or
Bnagumup CaboypuH.)
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KakTO Y B YMEHHsATA U IEJIEHACOYEHOCTTA Ha ChCTaBUTENUTE. MeractokeTHOCT-
Ta ce KOHCTpyHpa M upe3 JANTMOTHBHHUTE TE€MH, MpecKayallyd oT COOPHHUK B
COOPHUK, NOAABPKAHU OT €IHO ,,IOCTOSHHO MPUCHCTBUE™ HA U3CIIEIOBATEIH C
siBeH auHHUTET KbM Temute. OKa3Ba ce, 4e ako MPOCIEeIUM TeKCTOBE Ha aBTOPH
HMMEHHO OT TOBA ,,[TIOCTOSHHO MPHCHCTBUE™, MOXKE J]a OTKPUEM KaK T€ pas3Ilups-
Bar 00XBaTa Ha CBOWTE M3CJIEBAHU, IPOBOKUPAHHU OT TEMAaTHUKara Ha OTICIHH-
Te KoH(epeHimu npe3 roxunaute. OCBeH B CHOMEHATUTE CTaTMM Ha MuneHa
Kupoga, bunsna Kypramesa, Bennecnas [llomme, Tarsna Muescka ,,m1acoBere’
Ha CIIOMEHATHTEe YYeHU Cce YyBaT OTHOBO M B JPYT'M TOMOBE OT mopenunara. B
,1 TacoBe Ha apyroctTta” (2023) Munena KupoBa o6ckxaa omie ,,bbiarapckara
moesust OT mbpBOTO gAecetwierne Ha XXI B.: Kay3su Ha HeIOIMyJSPHO-
pazmuaHoTO  (¢. 67 — 74), a bunsina Kypraiesa — ,,JIpyroctra Karo 4uTarencko
n3nuranue (,,[Ipenpounraiiku ,Ilozop*™ or [Ix. M. Kyrcu® (c. 373 — 377). Ta-
TsiHa VI9eBcKa olrie B TbpBUS TOM OT mopeautiara (,,Jlnreparypuara nepudepus:
mameT u ynorpedu”, 2020) 3asBg8a MPUCTPACTHOCTTA CH KbM TeMara cbe ,,CTo-
JMIIaTa W MPOBUHIMATA B pomanuTe Ha Jmmutep Jumos“ (c. 177 — 187). B
cbius mbpBu ToM Bennecnas [lonie 3amouBa u3rpaxaaHeTo Ha €1Ha CBOEOO-
pasHa Cumeon-PaneBuana ¢ uscnensanero cu ,.llepudeprnoct 6e3 nepudepus.
Pazka3zbT ,,Pa3znop* u aBrorekcryanmHara noreHImanHocT Ha CumeoH-PaneBoro
TBOpYecTBO* (c. 108 — 117), 3a 1a st MPOABIDKA U B CIIEBAIINTE C ,,Pa3HOE3NUINE
U TepUTOpHs. JIMHIBOKYNTypaJIHi MOTEHIMAIHN Ha ,,MakenoHus U brirapckoro
BE3paxaaHe Ha Cumeon Panes” B ,Jluteparypuure ¢opmMu Ha rpaHUnara
MEXIy JOKYMEHTAITHO M XymoxecTBeHO (2022, ¢. 238 — 253) u ,,Jlynocrra Ha
aBTOHOMHOTO. Pazka3pT Ha Cumeon Panes , Jlynusat uurynap® u kynrypara Ha
Obarapckusi MOAEpPHU3BM ™ BbB (pMHAIHMS cOOpHUK ,,Ilepudepusra: Momycu Ha
(YHKLIMOHMpAHE W HAaYMHU Ha uHTepnperrpane’ (2024, c. 239 — 249). Anano-
riuuHa ¢ U [eopru-CramaroBranara, KosTO pa3rphiar TekcToBere Ha Kanmma
JlyxoBa B Tpu oT ToMOBeTe — ,.be3nonoonust™ I I1. CramaroB — MapruHamuy u
TBOpUECKa Ipyroct B ,.JluteparypHara nepudepus: nameT u ynorpedu‘ (2020,
c. 99 — 107), ,,JTroboBHOTO TIicMO B Tekcta [ I1. CtamMaroB — aBTEHTHYHOCT U
¢uxmmonanHoct* B ,Jluteparypuure GopMy Ha TpaHWIATa MEXIY AOKYMEH-
TaHO M XyfokectBeHO (2022, ¢. 93 — 102) u ,,Pazunranero Ha nuTara Karo
eKCIepUMEHTaJIEH ChIIOCTAaBUTENIEH KOJ (,,3a eIHO KbTue Ha Aymara™ ot I. I
CramaroB u ,,Hesnaitnusat™ or I'eopru PaitueB)” B ,ImacoBe Ha npyrocrra‘
(2023, c. 385 —-391).

TekcroBere Ha Ilmamen AmnrtoB'' m Huxomnaii I{epH01<o>1<eB12 CBIIIO
JOTIPHHACAT 3a Ta3u ,,MEraciKeTHOCT®, KOATO BIUIMTA OTAECTHUTE YacTH OT

' Bsk. craruute My ,,Baii T'anro Kato (GONKIOPHO-EMMYECKU repoil B xkanpa Ha Buna® (,,J1u-
TeparypHara nepudepus: mamer u ynorpeou, 2020, c. 319 — 332), ,Ilopemuuu u xaHp.
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ropeAuIiaTa B UHTPUTYBAIl CepUal, IpU KOWTO 3pUTENAT, B clydyas — YHUTa-
TeJ, C HEThPIIEHHE OYaKBa CIIEBAIUTE U301 C MPOABDKEHUETO Ha Jeic-
TBHETO. EJHO CONMAHO YUUTENCKO MpHCheTBHE'” MBK JONPUHACS 32 3a/1bJI-
OouaBaHe Ha BpB3KaTa B M3JAHHUATA MEXKAY HayKa M MPAKTUKA U 32 Pa3IIUps-
BaHETO Ha KpbIa OT MOJ3BaTENH.

Mmuoro noOpo BIeYaT/ieHHE W B METTe TOMa OT IMOpeAWliaTa IpaBu
IIPUCHCTBUETO Ha JOKTOPAaHTU U MJagyl yYEHH, YHHUTO TEKCTOBE Ca PaBHO-
MIOCTAaBEHH C TE€3H HA YTBBPJCHU U 3HAKOBU 3a HAay4HAaTa OOLIHOCT HU3CIEI0-
Barend. Taka ,,yuduTenu’ u ,,y9eHULM " 3a€HO TPaaiT U JOKa3BaT XUIOTE3H-
T€ CH, Karo CTOM Bb3MOXKHOCTTA ,,YUYUTEIUTE ChHILO J1a CE€ y4aT OT CBOUTE
MIUTOMIIY, @ ,,y4eHUIIUTE  — N1a AOpa3BUBAT IIbTULIATA, ChIPAJEHH OT TEXHHU-
Te HacTaBHMIM. OTKPOABAT CE TEKCTOBETE HA JOoKTopaHTuTe Moana Heiiko-
Ba, Kpuctuna Konesa, Kpuctusan Slues, Mapus Pycesa, ®panuecka 3emspc-
ka u ap. (CY ,,C. Knumentr Oxpuacku‘), 3oa MBanoBa, Enena MunueBa
(ITY ,ITancwmii XuneHaapcku®), a MpUCHCTBUETO Ha M3CIIEABAHUSA HA JOKTO-
pPaHTH M MJIagy Y4E€HH BbB BCEKH clelBall cOOpHHK ce yBenuuasa. [lorme-
BT BbPXYy pyOpuKara ,,3a aBTOpHUTE, C KOSITO BCEKH OT TOMOBETE € cHalze-
Ha, M07IcKa3Ba U eIMH JApYT MPUHOC Ha Nopenuuara. Ts He caMo MpeaocTaBs
TpuOyHa 3a M35ABa HAa MJAAW YYE€HH, HO M 4pe3 Hesd MOXKe Jla Ce MPOCIIean
aKaJeMUYHOTO MM HM3pacTBaHe, Pe3yiTaT OT OTAAACHOCTTAa M IPEelaHOCTTa
UM KBM H3ClieioBaTesicKara padora.

ChIIeCTBEHO U B METTE TOMA € YYKJIECTPaHHOTO y4acTHe Ha MEXIy-
HapoJHO TPHU3HATH y4YEHH, Karo 9acT OT TEKCTOBETE ca IyOJMKyBaHH Ha
aHIIMICKY e3uK. ToBa pa3mMpsiBa YWTATEICKaTa ayAUTOPHS, a ChIIO TaKa €
W rapaHuus 3a ObJeny KOHTaKTH U B3auMmozencTBus. TekcroBeTe Ha Jlnnus
Kasyn, Haranus Yaypa, Tarana llenkano, Onra HoBuk, Camxana Kurys,
Anna Ocramuyk (Ykpaiina), [{nana 3amap (XbpBarus), Amunus Oungosud,
[Meorp Mumena (Ilomma), Xwocenn Mescum (Typrust) u np. pa3mmpsiBar

OkoJio eqHa aHOHHUMHA ropeauna‘ (,,Jlureparypaure nopeauim. KoHCTpyrnpaHe U JEKOHCT-
pyupaHe Ha kaHoHa", 2021, c. 32 — 46), ,,JTucMoTO U NMpUKaTa MEXIY JOKyMEHTa U (PUKIIHU-
sta’ (,, JIureparypauTe POpMHU Ha TpaHMIATa MEXKITY JOKYMEHTATHO U XyaoKecTBeHO , 2022,
c. 75-83).

12 C ,,EnHa aHTHYHA UCTOpUs B OBIrapcku KOHTEKCTH  (,,JIuTeparypuara nepudepus: namer
u ynorpeou®, 2020, c. 57 — 67), ,,Jlo xbTBa — Bapuaimu“ (,,JIuteparypaure gopmu Ha rpa-
HUIIaTa MeXTy JOKYMEHTAIHO U XyfokecTBeHo , 2022, c. 182 — 192) u ,,Ba3oBoTo uerene Ha
Bpb3kutTe buirapus — Buzantusa“ (,,[macose Ha npyrocrra‘, 2023, ¢. 31 — 38).

13 Hanpumep B suuero Ha Jumuthp Bypna m ¢ TekcToBeTe My ,MneansT 3a MojgepHa
JIMYHOCT M 00pa3bT Ha aBTOpa B Obirapckara jgureparypa ot kpas Ha XIX Bek™ B ,,JIute-
parypuute HOpPMH Ha TpaHHIIATa MEXKIY JOKYMEHTAIHO U XylaoxecTBeHo (2022, c. 227
—237) u ,,bearapckusT eBporeel], WiIM YyXICHEIbT Ha cBos 3eMs™ B ,,IlacoBe Ha Apy-
roctra® (2023, c. 48 — 54).
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MOJIC3PEHUETO OTBBJI HAIIIUTE CH IPAHUIIM U YCEIIaHus 3a nepudepus, 3a 1a
BB3KpECSIT 1mMo3a0paBeHU IJ1aCOBE M PEKOHCTPYHPAT CETMEHTH Ha IMaMeTTa.
TpsOBa ma ce oTUeTe W CIOXKHATA CUTYaIlUsl, B KOATO C€ MPOBEXAAT 4acT OT
KOH(EepEeHIMHTE: Kpru3aTa ¢ KOpOHABUpPYCa, BOWHATA B YKpaiiHa, TOJUTHYEC-
KHUTE TPYCOBE y HAC — BCE HEIA, KOUTO 3aTPYAHIBAT KAKTO KOMYHUKAIMATA
IIPH MIPOBEXAAHETO Ha KOH(EPEHIMUTE (YacT OT KOUTO Ca OHJIAWH), Taka U
OKOMILJIEKTOBAaHETO M M3/IaBAaHETO Ha COOPHHUIIUTE.

3a MHOT0OOpa3HeTo U CHIICBPEMEHHO SAMHOTIIACHETO HA COOPHHIIUTE
TpsOBa J1a ce M3Kaxe OJaroJapHOCT Ha OPraHU3aTOPUTE HA KOH(DEPCHIIUUTE,
KOWTO CHIIEBPEMEHHO Ca ChCTABUTEIH Ha COOpHHUIUTE OT TAX. OCBEH B MH-
CHUsTa CH Ha WHUIIMATOPH, 3apa3saBallld C €HTyCHa3bM, pabOTOXONN3HM, TIPH-
MaMBallld C WHTUPUTYBAIIM TEMAaTWYHH JIMHUM, T€ BIHM3aT U B poOJsATa HA
ABTOPH, KOSTO MPUHIMITHO UM € MPHUCHIIATa. A TEKCTOBETC UM OOSCHSBAT
TOBa MHOTO IPOTYKTHBHO H3CIICIOBATENICKO MomazeHne — (pokyca BBPXY
MapruHanusara, nepudepusita, rpaHnaauTe GopmMu. MokeM I0Opu Ja 3aro-
JI03peM KbJe € pa3KOBHMUYETO Ha Ta3u uaed. Cratusta cu ,,AceH SronuH u
JTUTEPaTypHUTE CUMIITOMATHUKU HA MEXIYBOCHHUTE JCCETHIICTHS B MIbPBUS
ToM oT mopeauniara Hoemu CromukoBa 3amouBa ¢ gymure: ,,JIHTepechT Mu
KBbM MapTHHAITHOTO, 0COOEHO IIeJICHACOYEH MPe3 MOCIIETHUTE IBE TONUHH, Ce
yBeHUYa ¢ UCTHHCKa Haxonka. [lomagHax, cMes na kaka, Ha aOCOJIOTHO He-
MO3HAT aBTOP, YUUTO MPOU3BEACHUS TBHPAE MOCIEIOBATEIHO HUIIOCTPUPAT
BOJICIITUTE JINTEPATyPHU TEHACHIIMH B HadanoTo Ha XX Bek u mpe3 20-te u
30-te roguan (CromukoBa, CrosHoBa, Uraaros 2020: 118). Hemo3naTust
aBTop € AceH SlronuH, yueHHK Ha SIBOPOB, HO U C TBOPYECTBO, B CHHXPOH C
YKJIOHUTE Ha BpemeTo. B cnenBamia cBosi ctatust CTOMYKOBA IMBK U3CIEIBA
,,parMeHTH OT KynTypHHs HBOT Ha eroxara“'’ mpes rpaHuyHHTE IUTEpa-
TypHHU dopmu (aBTOoOHOTpadus, eMucToIapys), KOeTO WBa /1a HU Kaxe, 4e
MIOHSIKOTa B3MPAHETO B Niepu(eprusara € MHOTO MO-(DyHKIIHOHAITHO, OTKOJIKOTO
(hoxycupaHeTo BbpPXY IIEHTHPA.

Hanexna CrosiHOBa (€MH OT OpraHH3aToOpuUTe Ha KOH(EpeHIHUTE U
CHhCTAaBHUTEN HAa COOPHHUIM KBM TSX) CBIIO Ype3 TEKCTOBETE CH HM3pa3sBa
OCHOBaHUSATA CH 32 3aHUMaHUATA C MaPTUHAIHOTO U Heono3Haroto. B ,,JIu-
TepaTypHara nepudepus: maMeT U ynorpebu B crarusAra cu ,,Benukusr
He3HaeH™. [anepust oT THNIOBE OBJITAPCKH B MOJEPHH BpeMeHa“* Tsl HaTHUKBA
,,ITOJT TIOXJTyTIaKa Ha ICH3ypaTa U HICOJIOTHUYCCKUTE TEKHEHUS Ha BPEMETO,
3a Ja pasriena ,,HeBHISTHATA JHIOOYHNHA Ha €WH €K3WCTEHIHAJICH OMUT™ U

14 Bk. Cromukosa, H. ,Moiipa“: BrpajieHUTe MBTENUCHU OENEXKU B (aBTO)OHOrpaduuHms
»errcronapeH poman‘. B: Cromukosa, Pycesa (cbet) 2022: 111.

500



KAKTIEPU®EPUATA CB3JAJE HEHTBHP

Jla pa3Kaxe 3a ,,BeJMKUAT HE3HACH , KOWTO ,,0CUTYPsBA KOHTHHYUTET U MPH-
JlaBa ISUI0CT HA KyATYpHUS mporec™ (c. 45).

Taka aGCONIOTHO HEMO3HATUTE W BEJMKHUTE HE3HAWHU 3a)KUBSIBAT BTO-
PH JKUBOT B TEKCTOBETE OT MOPEINIIATA, 32 Ja JOKAXKAT, 4e B ITbTS HA JIUTe-
parypara BCBINHOCT HAMA TOJIEMU U MAJIKU, KaKTO HiAMa MaJIKh U TOJIEMU
JIUTEpAaTypu, a BCUYKO € 4aCT OT €AHUH BCCO6III IMPOMUCHJI, YHUATO I'pHKa € Ja
Ma3y MameTTa BbB BCUUYKUTE M YIOTPeOH, HO U J1a HU Y4 Kak Jia s yrnoTpe-
OsiBame. B ToBa ce ChCTOM M €IMH OT OCHOBHHUTE MPUHOCH HA METTE TOMA OT
nopeaunara. Te He mpocTo u3cnensar nepudepusTa, rPaHUYHOTO, IPYrOCT-
Ta, HE caMO peadWINTHpaT MapTUHANIHATA, a S MPEBPBIIAT B HE MO-MAJKO
3HAYUM [EHTHP OT KAHOHWYHO MPHU3HATHTE U3CIIEIOBATEIICKH MOJIeTa.
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ABTOPUTE B bPOSA

Aiime Konau e nokropant B Tpakuiickus yHuBepcuteT B OJIpHUH —
Karenpara mo 6ankannctuka. [Ipe3 2019 r. 3ammuraBa MarucTppcka Te3a Ha
teMa ,, Ucmopus crasanobvieapcka* na Ilaucuii Xunenoapcku u welihomo
3HayeHue 3a Gopmupanemo Ha OvIAPCKAMA HAYUOHATHA UOEHMUUHOCH.
[purexaBa OakanaBbpcKa cTeneH OT AHKapCKUsl yHUBepcuTeT. PaboTu karo
acHCTEHT-ceKkpeTap Ha mnocianuka B [loconcrBoTo Ha PemyOnuka benrapus
B AHKapa.

Amenus JludeBa ¢ moereca u JuTepatypeH Kputuk. Ts e mpodecop
o teopus Ha jureparypara B Coduiickus yauBepcureT ,,CB. K. Oxpunc-
ku”’, Jlekan Ha dakynreTa MO CIABSHCKH (DHUIIOIOTHH. ABTOpKAa € Ha MHO-
JKECTBO TEOPETUYHH MU MOETHYECKH KHUTU. HellHn cTMXoBE ca MpeBeXJaHu
Ha aHTJIMACKY, PPEHCKH, HEMCKU, UTAJTMAHCKH, HCIIAHCKH, MOJICKH, CIIOBAIl-
KW, XbPBAaTCKH, YHTApCKH, ajdbaHCKH, rpbukd, apabcku. IIpe3 2023 r. Ha
(hpeHcku e3uK B mpeBoj] Ha Mapu Bpunra-HukonoB nznese ctuxocOupkara u
»Férocement sage* B m3natenctso ,,Les Carnets du Dessert de Lune®, a nmpe3
2025 r. B mpeBoA Ha UCHAHCKH, Aeio Ha Mapko Bupan, uznese kHurara n
,Ferozmente mansa“. ['naBen penakrop Ha ,,JluteparypeH BeCTHHK®, mpe-
cenaren Ha [IEH uentbpa B bbirapus. Hocutenka Ha pa3iudyHu MPECTHKHU
HAIlMOHAJIHM HATPaaX 3a KPUTHKA U TOE3HSL.

Antonust Benkosa-TI"aiinap:xueBa e npodecop no Mcmopus na owi-
eapckama aumepamypa om Ocgobodicoenuemo 0o Ilvpsama ceemosna 8oti-
Ha n 1o Mcmopus Ha 6vreapckama aumepamypHa Kpumuka BbB Bennko-
TBPHOBCKUS yHUBepcuTeT ,,CB. ¢B. Kupnn u Metoamii. ABTopka € Ha KHU-
rure: ,,bbiarapcka nutepaTypHa KpuTHKa U MuToTBopuecTBo™ (1999); ,,Iloc-
MBPTHOTO CJIOBO KaTto (peHOMEH Ha OBJrapckara KyiaTypa“ (B ChaBTOPCTBO C
Enena Hanbantosa) (2000); ,,JlureparypHokputndecku npountu (2002);
»~Bacun IlynneB u Obarapckarta nurepatypa™ (2007); ,,Kputuka u amnosno-
run’ (2007); ,,XpamsbT ,,Ycnenue boropoganuno®, Bemuko TepHOBO® (B CBh-
aBTopcTBO ¢ Emena Ilomosa) (2010); ,,Crimcanne ,,XyIOXKHUK U JIUTEPATY-
para“ (2011); ,,MiBan MemiekoB, Win JOCTOSIHHATA W 3pENIOCTTa Ha JUTEpa-
TypHara kputuka“ (2012); ,,CBetoBeTe Ha JuTeparypaTa: PasroBopu cbC
Ceetnozap Uros* (2017), kKakTo U Ha IECETKH CTaTHH U cTynuu. Hocutenka
e Ha CnenmanHa CTyIOeHTCKAa CTHIIEHAWS Ha nMeTo Ha EmmmusH Cranes
(1990 — 1992), Cnernmannara akagemMudHa crurneHaus (1992 — 1993), Yuu-
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BepcuTeTcKa Harpana 3a mian yued (2001), Jlureparypua Harpana ,,Jl606T
Ha [leH4o* 3a mMpUHOC B CHBPEMEHHATa OBIATApCKa JHUTEpaTypa M HEHHOTO
n3cnensane (2008), Hanmmonanmna Harpana 3a IuTepaTypHa KpUTHKA ,,MBaH
Panocnasos u Ban Memexos* (2013 r.) u 'onuiiHata Harpaaa Ha mopran
,,Kynrypa“ B kareropus ,,XymaHutapHu Hayku (2018 r.).

Bbaarosect Tomopoe ¢ poktopanT B lOroszanmamHust yHHBEpCHUTET
,Heopur Puncku“, bnaroesrpan. Toit uma maructepcka crene no [lpu-
JIO’)KHA JIMHTBUCTHKA (QHTIHUICKU €3uK U (hpeHcku e3uk, 2015). Axagemmd-
HHATE My HHTEPECH ca B 00J1acTTa Ha OM3HEC- M (PMHAHCOBATa TEPMUHOJIOTHS.
Uzcnenpanusta My ca poKycupaHu BbpPXY €3UKOBHS KOHTAKT, JEKCUKAJIHUTE
3a€MKH, HEOJIOTU3MHUTE, aJalTUBHOCTTa HAa 3a€MKHUTE U CPaBHUTENHHUS aHa-
JU3 Ha TOBAa KaK Pa3IMYHHUTE €3UIM pearupar Ha BBHHIIHU BIusHUSA. Haii-
HOBaTa My ITyOnuKamws, u3nameHa npe3 2024 r., e ozariaseHa ,,CpaBHEHHE
Ha (UHAHCOBaTa TEPMHHOJIOTHSI U TOTOBHOCT 3a aHTJIMICKH 3a€MKH B OBJI-
rapcK U PPEHCKH 31K,

BanentnH Bba4aHOB € cTapiiy H3CIENOBaTeNl M ChOCHOBATEN HA
JlaGoparopusita o ycBosiBaHe U o0paboTKa Ha e3uka KbM HopBexkus Ha-
YYHO-TEXHOJIOTHYEH yHHBepcuTeT B Tponaxaiim. Toi e myOmukyBan MHO-
JKECTBO CTaTHH, B KOUTO CE M3CJICIBAT MIPUHITUIINTE Ha 00paboTBaHe U yCBO-
sIBaHE HA €3MK IPU Xoparta, ¢ (OKYyC BbPXY CEMaHTHUKaTa M Bpb3KaTa U C
rpaMaTHKaTa, JOTMKaTa, HEpUENUsITa U KOTHUTUBHUTE IPOIIECH Y YOBEKa.

Bansi I'eoprueBa e maructsp no antpomnosorust U ¢umnonorus (CY
,»CB. KimmmenT Oxpuacku, 2010) u gokrop no ¢umomorus (I1Y , Ilancwuii
Xunenpapeku', 2015). Pabotu kaTo riaBeH acUCTEHT 1O OBJITapcka JuTepa-
typa (1878 — 1918) B [InoBnuBckus ynusepeuter ,,[lancnii Xunennapcku.
ABTopka ¢ Ha kHurara ,,Exarepuna Kapasemosa — Jlopa Kapasenosa: xyi-
TypPHOMCTOPUYECKHAT CIOXKET ,,MalKh — ABIIEPH B OBITapCKH KOHTEKCT"
(2017), cpmio u Ha penuIa CTaTHH B ClIENUANIM3MpaHaTa IEpHOIUKA U B Ha-
yuHH cOopuunu. MHTepecuTe i ca B obyacTTa Ha UCTOpUATA Ha OBbJATapcKara
auTepaTypa, (EeMUHHCTKAaTa TEOpUsT B ChBPEMEHHATa XyMaHUTapHCTHKA,
OounorpaduvHaTa peKOHCTPYKIIHSL.

Besinka I'tonemepoBa e poaena npe3 1987 r. B rp. byprac. 3aBspuiBa
Bwrnrapcka ¢unonorust u AxkryanHa Obiarapuctika B [1MOBIUBCKHS YHUBED-
curert ,,Jlaucuit Xunengapcku®. Ilpe3 2017 r. 3ammuraBa JOKTOpPCKa JAHUCEP-
tTanusg Ha Tema ,llpuTuata 3a bnyaHus cuH B ObaArapckara JuTeparypa
(ITpozara ot OcBoboxnenunero a0 8§0-te ronuHu Ha XX Bek)“. KM HacTo-
SIIASE MOMEHT € acUCTeHT B byprackus 1bppikaBeH yHuBepcHuter ,,I1pod. n-p
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AceH 3naTapoB® KpM KaTenpa ,,bearapcku e3uk u nureparypa‘. [lpemogasa
brearapcka murepatypa ot OcBobokmeHneTo 1o IIppBara cBeTOBHA BOIHA H
BOAH KypC ,,EpOTHUHMAT QUCKYpC B OBJTapckaTta JuTepaTypa”, a ChIIO H
WA , IIpurdoBusT HapatuB B Obarapckara nureparypa‘“. Hayunu unTepecu:
ObJITapckaTa JHUTepaTrypa, OMOJIEHCKA W MHUTOJIOTHYHH CIOKETH, SPOTHUYCH
TUCKYPC W CPABHHUTEIHO JINTEPATypO3HAHHE.

Kanuna 3axoBa e Maructsp no Owarapcka GpuiIonorus u JOKTOpP IO
Teopusl Ha JuTeparypara. ABTop € Ha MoHorpaduwure ,llapuerara, Kouto
ciaymiame. OyHKIIMOHUPAHE Ha MECEHHUs TEKCT B ChBpeMEHHaTa KyiTypa
(2018), ,,3amo ce cmee BecenaTta kpaBa? OTHOLICHUS HA XOpaTa KbM IpYIHU-
te xuBoTHH (2020) u ,IIpTHIIAa KbM HPABCTBEHOTO YCHBBPIICHCTBAHE.
OnuthT Ha OBATAPCKUTE TOJCTOMCTH OT IBPBUTE JeceTnieTns Ha XX BeKk™
(2023). Crnenmanusupana ¢ B ABctpus (Buenckus yausepcuretr) u ClioBa-
kus (CrnoBamkaTta akageMus Ha HaykuTe); mpenofaBana ¢ B Coduiickus u
IInoBaMBCKHS YHUBEPCUTET, bbrapckus KyJTypeH HHCTUTYT B bpaTuciasa,
YauBepcuteta ,,Axam Munkesnd* B [lo3nan; paboTmia e karo mu3cieaoBa-
Ten B MHCTUTYTa 3a nnTepaTypa KbM bbarapckara akaneMus Ha HayKUTE.
HayunuTte 1 nHTEpECH BKIIOYBAT KPUTHUECKUTE U3CIEABAHNS HAa KUBOTHU-
Te, EKOKPUTHKATA; NHTEPAUCIMITIMHAPHU OXO0AN KbM ChbBpEMEHHATa KyJI-
Typa; U3CJIEIBAHMATA Ha MTOMYJIIpHATA My3HKa.

JIrooomup Tep3uer e npenopaBan bpurancka nuteparypa — Ilpoc-
BelleHne 1 PomaHTH3BM, B Kateapa ,,AHIIMINCTHKA U aMEPUKAaHUCTHKA Ha
CY ,,Cs. Kmument Oxpuacku® B NpOABIDKEHHE Ha JBakiceT rogumHu. OT
2016 . e penoseH npemnoaasaten mo Jluteparypa u nmiucane B AMEpHUKaHCKHS
yHUBepcuTeT B benrapus. M3cnenosarenckara My JEHHOCT € CbCpEROTOUE-
Ha BBbpPXY OTHOLIEHMETO MEXIy NMOJIMTUKA M €CTETHKa B JHUTepaTrypara Ha
PomanTizma. JlucepTanmoHHUST My TPY/ € OCBETEH Ha GuUrypara Ha rmoera
kaTo oOpazoBaten B mpomsBeneHueTo Ha Kompumk ,.buorpadus murepa-
pua“. IlonacTosmem pabotu BBpXYy MoHOrpadwus, o3ariaBeHa ,,CyOekT u
cbOHUTHE B Ioe3usATa Ha YuisaM bielk™.

Jlirogmua Iumutpos (tpod. a1.¢.H.) € mpemogaBaTen mo pycka JuTe-
patypa Ha XIX Bex B Codwuiickusi yauBepcureT ,,CB. Kinmument Oxpunckn®,
@akynreT no cnaBsHckH ¢uitonorun, Kareapa no pycka nurepatypa. Unen
e "Ha Cpro3a Ha npeBogaunte, Ha bearapckus [IEH u nHa MexayHapoaHoTo
o0miectBo ,,Jloctoescku™ (IDS). Ot 2005 mo 2010 r. u ot 2014 10 2019 1. ¢
JIEKTOP 1O OBJIrapcKu €3MK, JUTepaTypa U KyaTypa B JIroOnsHCKUS yHUBEp-
curet, CrnoBenusa. OcHOBaTeN U ChPBKOBOAMUTEN HA MarucTbpcKaTa Mporpa-
Ma ,Jlutepatypa, KUHO M Bu3yanHa Kyarypa™“ B CY. ABTOp Ha HayyHH MoO-
Horpaduu, y4eOHUI, YI4eOHH TToMaraia, COOpHUIIM U aHTOJIOTHH, Ha TIOBe-
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ye oT 350 ctaTuu U CTyIuH, IPEBOJIM Ha HAYYHA U XyA0KECTBEHA JIUTEPaTy-
pa OT PYCKH, aHTIMIACKH, CIIOBEHCKH M CPBOCKU/XBPBATCKH €3WK, CIIEHAPUHI
3a TeaTpaJHH CIIEKTAKIH. YUYaCTHUK B HAIMOHAIHHU M MEXIYHApOJHHU IPO-
eKTH ¥ B HaJ 150 HaunoHANHU W MeXIyHapoaHU (Gopyma, CBbp3aHU C pyc-
Ka, OBJITapcKa W CIABSIHCKH JINTEPATypH, TeaTbp W KUHO. ['OCT jekTop B
yauBepcuTeTnTe BHB Bepona (Urtamms), Hotuaram u Ipectsr (Benmnkoopu-
tanus), Bapmasa u Jlog3 (Ilomma), Bynanema (Yurapus), Yncana u Ctok-
xonMm (IlIBeuns), Atuna (I'spuns). Hocuten Ha ronsimMata Harpajaa Ha clio-
BeHckna Chi03 Ha IPEBOJAYNTE Ha JUTepaTypa Ha UMeTo Ha SlHko JlaBpun
(2017) 1 Ha Cpr03a Ha MpeBOJAYNTE B bhiarapus 3a IsUI0CTHA ASHHOCT B 00-
nactTa Ha npesoaa (2020) u 3a npeBoaa Ha ,,Iloe3us” ot @panue IIpemepn
(2021). Heroeu pabotu ca nyonukysanu B Pycus, [lonma, Yexus, Cnosa-
kusi, BenmukoOpuranms, XwpBatus, Coepousi, CnoBenwnst, Typrus, Wramus,
Hcnanus, Jlatus, CAILl, Pymbuud, bpasunus, SAnonus u ap.

Mapus barameBa e riiaBeH acUCTEHT JOKTOpP KbM KaTeapara Io rep-
MaHUCTHKA ¥ pOMaHUCTHKA BHB Duonmorndeckus (akynrer Ha O3V ,,Heo-
¢ut Puncku® — bmaroesrpan. Ilpenomasa mucrumumuaute Mopghonozus na
AHSUUCKUS €3UK, Mop(j)ocuHmaKcuc HA AHSUUCKUA €3UK, Jlexcuxonoausi Ha
anenutickus esux, COIIMOKYITYPHH aclieKTH Ha MpeBoia U Ip. ABTOp € Ha JBe
kuura: Diminutives in English, Russian and Bulgarian (2020) u Contrastive
Analysis of Bulgarian Realia and their Translation Equivalents in English and
Russian (2023), kxakro u Ha Han 30 HayuHu myOnukanuu. Haydnure i uHTe-
pecu ca B o0iacTTa Ha CPaBHUTEIHOTO €3MKO3HAHUE, MOP(OIIOTHITA, JIEKCH-
KOJIOTHSITA, TEOPHSTA HAa TIPEBOJIA.

Mapuss MunkoBa e¢ maructsp no Owirapcka ¢uronorus (CY ,,Cs.
Kinment Oxpuncku™) u goxrop no ¢umnonorus (ITY , Ilancuit Xunenapacku®).
Pabotu karto rmaBeH acucTeHT B [lemaprameHTa 3a €3MKOBa U ClICIUAIM3UpaHa
MOJITOTOBKA Ha WyKJIECTPAHHH CTYJICHTH KbM [[1OBIIMBCKIS yHUBEpCcHTET ,,[1a-
vcnid XuneHaapcku u BbB Dunonoruueckus GakynTeT Ha ChUIHS YHUBEPCH-
TET, Kb/IETO MpenojiaBa ObJArapcKy e3UK KaTo YyKi, Obirapcka AMajaeKToNIOr s
W MCTOPUsI HAa HOBOOBJITapCKHS KHIDKOBEH €3HK. HeliHuTe HaydHU MHTEpecH ca
B 00JIacTTa HA MCTOPHATA HA HOBOOBJITAPCKHS KHHXKOBEH M TOBOPHM €3HK OT
XIX Bek, ucropusta Ha Obarapckara (UIONOrHYECKa MUCHII, UCTOPUATA HA
OBJITapcKaTa TUATIEKTONOTUs. YUaCTHHK € B pelula HAyYHU MPOEKTH, U3CIe/I-
Balll HAIIMOHAJIHOE3UKOBATA TIporpama Ha bbiarapckoto Be3paxiaHe, Obirap-
CKaTa €3WKOBa IOJUTHKA B CHHXPOHEH M IUAXPOHEH IUIAH, BB3POXKICHCKHUTE
MUCMOBHUIM KaTo M3TOYHMK 3a HCTOPUSTA HA HOBOOBITAapCKHS KHWKOBEH
e3uK. ABTOpKa € Ha 6130 50 myOnukanuu B OBIATapcku U 4y>KACCTPAaHHHU Ha-
VYHU W3MIaHWA, KaKTO W Ha JIBe MOHOTpaduu: Bw3pooicoenckume npedcmasu u
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KOHYenyuu 3a KHUXCo8eH e3ux 6 npedzoeopume om 20-me 0o 70-me 2o00unu na
XIX sex (2020) u bwvaecapckusam e3ux u nHezogume OUAIeKmu npes noaueoa Ha
8b3p0dicOeHcKus KHudxcosHux (2024).

Muaa BrauanoBa e npodecop B Karenpara mo e3uk u mreparypa B
Hopeexkus Hay4dHO-TEXHOJIOTHYEH YHHUBEpPCUTET B TpoHaxaim. WM3zcneno-
BaTEJICKUTE M MHTEPECU Ca B 00JIaCTTa Ha €3MKa U KOTHUTUBHUTE IPOIECH,
CBBP3aHU C HETO, €3MKa M MPOCTPAHCTBEHOTO MUCJICHE, KOTHUTHUBHHUTE U
€3WKOBUTE OCOOEHOCTH MpH Ne(DUITUTH B Pa3BUTHETO, KaTO ayTHU3bM, KaKTO
U e3uKoBH Aehurnutu. T prkoBoau JlabopartopusaTa 1Mo yCBOsIBaHE U 00Opa-
0oTka Ha e3uKka B HOpBEXKHS HAyYHO-TEXHOJIIOTUYCH YHUBEPCHUTET, KOSITO €
mbpBara B HopBerus imabopaTopus 3a eKCIIEPUMEHTH B 00JIacTTa Ha €3UKO-
BHTE CITOCOOHOCTH, Ch3faneHa mpe3 2005 r.

Hanexna CrosiHOBa (JOLEHT O-p) € IpenoaaBatell o Obiarapcka Jiu-
Teparypa BB Dakynrtera mo cnaBsHcku ¢uiuonoruu Ha CY ,,Ce. Kimument
Oxpuacku’. ABTOpKa € Ha MOHOTrpaduuTe ,,BB3X0IBT HA CIBHUOTIEIUTE.
bowarapckara nuteparypa ot 20-te U 30-Te roguHu Ha XX BEK: OMHUTH C
BpemeTo™ (2015) u ,,Ykpacu u rpumacu. Moza u MOJIEpHOCT B ObIrapckara
muteparypa oT 20-te u 30-te roguam Ha XX Bek™ (2022), Ha cTatuu, CTyIUU
Y PeLeH3WH, MyOIUKyBaHH B CIIEIIHAIM3UPAHMS ITEPHOANYEH 1eyaT U B Ha-
yaHU cOopHHIU. | 'TaBeH pemakrop Ha cil. ,,Ounonoruuecku Gopym* u pb-
KOBOJWTEN Ha NpoekTa ,JIluTeparypa u TexHuka. M300persBane Ha Moaep-
HoOcTTa B Obirapckara uteparypa“ (2016 —2018).

Cgetsia UepnokoBa ¢ jgoreHT moktop B I1Y , Ilamcuit Xwenmapc-
ku', @unonornueckn ¢akynrer, Kareapa mo wcropus Ha nuTeparypara
CPaBHUTEIJIHO JINTEPATYypO3HAHKE, U IMPENOaBa CPABHUTEIHO JUTEPATYPO3-
HAaHUE W UCTOPUS HAa aHTUYHATA M 3amnaJHOEBpoOIieiickara nuteparypa. MH-
TepecHuTe U ca B obiacTra Ha HeMckusl pOMaHTH3bM, INTepaTypHATa perer-
usl, JIUTEpaTyparta u KyiaTypaTta Ha Beiarapckoro Bb3paXaaHe, UCTOpPHUYEC-
KaTa TOeTUKa, KOMIIApaTUBUCTUKATa. ABTOpKa ¢ Ha kHururte ,,OT pa3kasa
KbM MHTA" (B chaBT. ¢ Jusna HukomoBa, 1997), ,,Tematnuna apxeonorus Ha
Hemckust pomantuzsm™ (2009).

Teonopa KupsikoBa-/IlmHeBa e noueHT B kareapa ,,[ypuspM™ Ha
CromaHckus (akynTer ¥ B Kareapa ,,] epMaHHCTHKa U pOMaHHCTUKA* B
I0rozamamans yausepcutet ,,Heodur Puicku, biaaroesrpan, bearapus. Ts
€ JIOKTOp MO Hay4HaTa CHELHANHOCT ,['epMaHCKM €3ulM™ M IMpernojaBa B
npodecroHanHuTe obnactu ,, Typussm* u ,,Ounonorus. Hayunure i1 unre-
pecH BKIIOUBAT AWAIOT MEXAY KyIATypHTe, HEMaTepHalHO KYJITYypHO Hac-
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JIEACTBO, MAaPKCTUHI'OBY KOMYHHUKAIIMU U JIMHIBUCTHKA HA HEMCKHA €3UK. Tsa
pabOTH aKTHBHO M KaTO MEHTOP Ha CTYACHTH M JOKTOpaHTH. HayuHata u
JICHHOCT € HACOYCHA KbM MHTEPAUCIMIUIMHAPHU U3CICBAHUSA. YUacTBa U C
pPEeAaKIMOHHA JISWHOCT B Pa3JIMYHU CIIMCaHMs B 00JacTTa Ha 00pPa30BaHHUETO
B bearapus n B uyxOuna. Unen e ga GeSuS (I'epmanmsi) u Ha Cwro3a Ha
repMaHucTuTe B brirapus.

Xpucro Canmkues (o1, 1-p) € npenojaBares B TpakuicKus yHUBEp-
curet — Crapa 3aropa, kbeTo yere jgexkuun o HMcropus va bearapust, E3ukosa
HHTETpanys Ha JAela ¢ MalluMH HeOBIrapCKH €3MK B HA4YIHOTO yuwiauuie. B
[TnoBauBCKMS YHMBEPCHUTET BOIM KypcoBe IO bajkaHCKH TypcKd IHAleKTH,
Ucrtopus Ha Typrwms, CrpanozHanue u [IpakTiuecku Typcku e3uk. Yen e yiek-
uun B Codwuiickus yausepcurer (borocnosckus ¢axynrer) B neprona 2019 —
2021 r. mo Mcropus Ha panHus ucnsM. Mima MHOXecTBO myOiukarwn B brira-
pus, 'epmanust u [lomma B obnactTa Ha OankaHCKUTE TYPCKU AUATIEKTH U OBJI-
rapo-TypCKUTE €3MKOBHM KOHTAKTH, 32 €3MKa Ha CpPEeJTHOBEKOBHHMTE BJIACH OT
BpeMeTo Ha BTOpoTo OBJITapcKo MapcTBO, 32 CEMUTOC3MIHH OOIIHOCTH B BbiI-
rapus npe3 CpeHUTEe BEKOBE, 3a MPadbIrapcKus €3uK, 3a NaBIUKIHUTE U Odya-
JUCTUYHHTE CeKTH npe3 CpenHuTe BeKOBE, MyOIUKalMK 110 UCTOPUS U €THOT-
padust, BKIFOUMTETTHO 1 MOHOTpaduyieH TPYyI.

XrocenH MeBcuM € npod. A-p Mo OBIATapcKu €3UK M JUTeparypa B
Amnxkapckusi yausepcuteT. Ponen e B ¢. KozneBo, o6mn. Kepmxamu (1964).
CpenHo rUMHa3MaIHO 00pa3oBaHUe 3aBbplIBa B MOMYMIrpaj, a BUCIIE —
Obnrapcka ¢umonorusi, B [lmosauBckust yauBepcuteT (1989). Ycranosssa
ce B Pemmybnmuka Typrus (1991), mepBonavanHo B bypca m McranOyn, a
Brociencreue B Aukapa (2001), kpaero 3ammuraBa maructpatypa (2002) u
nokropar (2005). ABTop Ha MOHOTpaduu, CTYAUU U U3CIIeABaHUS B 001acT-
Ta Ha JTUTepaTypHAaTa UCTOPHS M OBITAPCKO-TYPCKHUTE KyITypHHU U JINTEpa-
TypHHU BPB3KH, cpell Kouto: ,IIpTyBaneTo Ha Yymomup B Typrms (1932),
»~Mexny nBa Opsira“ (oxumna Harpaza Ha Cplo3a Ha MPEBOAAYHUTE 32 aB-
Topcka kuaura, 2014), ,,Huxona ®ypuamkues u Ucrandyn®, ,,[lersp Jaues u
Ucranbyn®, ,,3ems npenenna. CTpaHUIU OT OBJITAPCKO-TYPCKHUTE KyJITypHHU
BpB3ku (Hammonaina Harpaga ,,Xpucto I'. JlaHOB® 3a XyMaHUTapHUCTHKA,
2020), ,,Atanac lamueB B ConyH u HcranOyn* (CnernmanHa Harpana ,,Xe-
JMKOH 3a 3a0eJeXHTeNeH TUTepaTypHO-HUCTOpHUYECKH puHoc, 2022) u 1p.
[IponpmxaBa ga mpeBexka MOe3us, ApaMaTyprus U JOKyMEHTalIHa JHUTepa-
Typa OT OBJIrapCcKy, TYPCKH U PYCKHU €3HK.
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SIlna YankoBa € JIOLEHT MO0 UCTOpPUYECKA JIMHIBUCTHKA HA aHTJIMIC-
kus e3uk B Karenpara no anrnuiicka dwnonorus B [1Y |, Ilancuit Xunennap-
CKU‘° M JOKTOp IO UCTOPHYECKA JIMHIBUCTUKA Ha aHTIuiickus e3uk (2009).
Yere KypcoBe 0 UCTOPHS Ha aHTJIMHCKUS €3MK, HICTOpUYecKa TpaMaTriKa Ha
AHTIIMICKUS €3WK, aHTIMHCKN CHHTAKCHC W aHTJIMACKOTO JIMHTBHCTUYHO W
kyntypHo Hacienctso B I1Y | Ilamcwmii Xwunengapcku u KO3V ,Heodur
Puncku®, bnaroesrpaa, 1 Boau KypcoBe B MarucTbpckara nporpama ,,Jluru-
TaTHU KOMIIETEHTHOCTH B UYXKJO0€3MKOBOTO 00ydeHme*, nmpemiarana ot CY
,,CB. KimmenT Oxpuacku®. bruima e rocTyBamn mpermogaBaTes o CTapoaHT-
nuiicKy e3uK B yHuBepcuteta ,,dpuapux lunep® B Mena (2015). [Ty6nuky-
Bana € 2 KHWTH: ,,Pa3BuTne Ha Kateropusara mnep(exT B CTaHAApPTHUS aHT-
nmiicku e3uk” (2014) u Aspects of the Theory of Scrambling (2016), nax 30
CTaTUM B aKaJEMUYHHU M3aHUs U 3 IPEBOJia Ha CTAPOUCIAHJCKU MOeMHU (B
chaBTOPCTBO ¢ Alirup Cepucon). M3ciemoBaTenckuTe 1 HHTEpECH ca B 00-
JIACTUTE HAa CTapOAHIVIMHCKHUS €3WK, CTAPOUCIAHICKUS €3UK, CPaBHUTEITHUS
UCTOPUYECKU CUHTAKCHC, TCHEPATUBHUS CHHTAKCHC U (OPMAIHUTE CHHTaK-
TUYHHU TEOPHH.
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ETHYEH KOJEKC

W3natenar u penakTOPCKUAT €KUI Ha ,,JIMHIBUCTHKA, HHTEpIpETANs, KOH-
LEMIHU ce PHKOBOIAT OT HOPMHTE M YTBBPACHHTE MEXKIYHAPOJHU CTAHIAPTHU B Ha-
ydHaTa MyOJMKaIOHHA OEWHOCT, OTpa3eHH B OokyMeHTHTe Ha Committee on
Publication Ethics (COPE, http://publicationethics.org/).

PE]IAKTOPCKI/IHT EKUIT:
cboOpa3ssiBa pabotara cu ¢ Hacokute Ha Code of Conduct and Best Practice
Guidelines for Journal Editors (https:/publicationethics.org/files/Code of
conduct_for journal editors Marl 1.pdf);

—  OTroBaps 3a IIOCTHATA HAyYHA CTPATErdsl Ha U3JaHHETO, CTPEMH Ce 1A TIPUB-
JIMYa KaTo aBTOPH M3SBEHH B CBOSITA 00JACT OBIrapCKH M 4yXKICCTPaHHH
YUYEHH, KAKTO U MEPCIEKTUBHU MIIaJIA M3CIISOBATENN OT PA3INYHU CTPAHU U
WHCTUTYIIHY;

— aHraXupa Kato PElEeH3EHTH eKCIEPTH C aBTOPHUTET U ¢ OE3CIOPHU 3aCIyTH
B ChOTBETHATA Hay4Ha 00JIACT (WICH HA PEJAKTOPCKHS CKHIT HE MOXeE Jia
ObJIe PEIICH3EHT);

— CeNEeKTHpa ChABPKAHUETO Ha CIMCAHHETO B CHOTBETCTBHE C aKTYATHHTE
HHTEpecH Ha Mpod)eCHOHATHATA OOIIHOCT;

— OCHTYpsiBa TIPEJCTABEHOCT Ha PasHOOOPa3HH TIICAHH TOYKH, HE OTpaHH-
JyaBa cB00OIaTa HA M3Pa3sBaHEe HAa HAYYHH MTO3UIIMH U CTUMYJIUpA HAYIHUSI
ne6at B XyMaHHUTAPUCTKOTO MOJIC;

— BOJIH CE OT YKHCTO HAYYHH KPUTEPHUH, LICJH U 33]a4d MPH MOa00pa Ha TeK-
CTOBE; HE JIOIyCKa KaKBaTo U ja Ouio Gopma Ha JUCKpUMHUHALHSA TO pa-
COBH, CTHHYECKH, PEJIMTHO3HH, MTOJIOBH HJIM BE3pacTOBU Oelie3u;

— cpONoIaBa MMOJUTHKATA HA CIHCAHUETO 1O OTHOIICHHE Ha aBTOPCKHTE
npasa, ch00pa3eHa cbc 3aKOHa 32 aBTOPCKOTO MPABO U CPOTHHUTE MY IIpaBa
Ha PenyOnuka Bearapust v ¢ 100puTe CBETOBHH MPAKTHKH B ChOTBETHATA
cdepa (Bmwxk Publication Agreement);

— TPOTUBOZAEHCTBA CIIPAMO HEMIPUEMIIMBUTE MPAKTUKU (IOCTHIIMIINTE 32 pas3r-
JIeKIaHe TEKCTOBE Ce MPOBEpsIBaT 3a IUIArHATCTBO; TapaHTHpa Ce KOPEKT-
HOCTTa B OTHOIIICHHUATA MEKY ChaBTOPH UpPE3 U3UCKBAHE HA Pa3/IeIUTENICH
MPOTOKOJI, OCOYBAII] SUTOBETE yYacTHE Ha BCEKH OT aBTOPHUTE MPH U3TOT-
BSIHETO HA KOHKPETHATA CTATHS/CTY IHs1; CJIS/IU Ce 33 Bb3HHKBAHE Ha CBEHTY-
aJieH KOH(JIMKT Ha UHTEPECH);

— ocurypsiBa IIPOBEPUMOCT Ha padoTara 1o npueMane, peLeH3upane u myo-
JIMKyBaHE Ha TEKCTOBE;

— CTPUKTHO CHOJIO/IaBa MPOLEIYPUTE MO [BOWHO aHOHUMHO PElCH3UpaHe
HA CTATUHTE, MOCTHIIMIN B PEIAKIHATA;
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nH(popMIpa CBOEBPEMEHHO aBTOPA 3a eTaINTe Ha NpeAnyOIMKalnoHHaTa
paboTa 1Mo craTusiTa/CTYANsATa My W HOANIOMAara yChbBBPIICHCTBAHETO Ha
NPE0CTaBEeHUs TPYI;

ocurypsiBa KOHQUAEHIMATHOCT HA OTHOLICHUSTA C aBTOPUTE U C PELEeH-
3EHTHUTE, KaKTO M Ha KOPECIIOHACHINATA, CBbP3aHa ¢ MoJ00psIBaHe Ha Ka-
YecTBaTa Ha €IMH WU APYT TEKCT;

He H3I0JI3Ba 33 JJMYHO 00JIarofeTeIcTBaHe HHPOpMaLHs, OJIy4YeHa B IIpo-
1ieca Ha paboTa ¢ aBTOPHUTE U C PELIEH3EHTUTE;

IIPH CUTHAJI 32 HAKAKBB BH HEKOPEKTHOCT BBB Bede ITyOJIMKyBaH TEKCT [IPABH
HEeoOXOMMOTO ayauTOpHsITa Aa Obae nHpOopMUpaHa 3a MPOOIEMHOTO ChIBP-
ykaHHe (OTOBECTSIBa PEJaKTOpPCKarTa MO3ULHUS 10 BB3HUKHAIMS Ka3yC W/Win
OIOHMPAIIOTO MHEHHE, W/HJIN KOPEKTUBHUS TEKCT Ha CaMUs aBTOP);

B CHTPYAHUYECTBO C M3JATEIIsl CE TPUIKU 32 EJIEKTPOHHUS apXUB Ha U37a-
HHETO M NIepMaHeHTHAaTa BUJUMOCT Ha ITyOJIMKyBaHUTE TEKCTOBE Ha caiTa
Ha JIHK.

ABTOPBDBT:

MOXe€ J1a IPEJIOKH Ha CIIMCAHUETO CaMo CBOsI COOCTBEHa pa3padoTKa, KO-
ATO HE € IMyOJIMKYBaHa U He € ICTI03UpaHa B Ipyro U3AaHHe;

TpAOBa J1a € U3TOTBWJI TEKCTA CH ChOOPA3HO C TEXHUYECKUTE MU3NCKBAHUS
KBbM Iyonukarmute B JIMHK

HOCH OTTOBOPHOCT 32 JIOCTOBEPHOCTTA Ha TbPBUYHUTE TaHHHU, KOUTO (PyH-
KIMOHAIIM3KUPa B U3CJIEIBAHETO CH, M 332 OPUTMHAIHOCTTA Ha MpeJIaraHus
TPYL;

NIPY CJIe/IBAIO MyOJIMKYBaHE HA TEKCTa BMECTBA B HETO KOPEKTHA OMOIH-
orpadcka oTnparka KbM IbpBata My Iyonukauus B JIMuK;

LUTUPA TOYHO W IIBJIHO BCHYKHM M3TOYHHIM, KOMTO Ca MOJ3BAHU NPH Ch3-
JIaBaHETO HA HAYYHATA CTATHS;

TpsOBa Ja MOCOYBA MHCTUTYLIMUTE, OPTaHU3aLUHITE, TPOSKTUTE, TUIHOC-
TUTE, KOUTO UMAT OTHOIICHHE KbM pa3paboTkara My (upe3 puHaHCHpaHe
Ha MPOy4YBaTEIHATA ACHHOCT, YMHTO PE3YINTAT € TSI, Upe3 MPEIOCTaBSIHE Ha
cnenndryHa WHPOPMAIHA, YCIOBHA 32 paboTa, MOCTBII 10 HEIyOImdeH
apxuB U 1p.);

choOI1IaBa MPY Bb3HUKBaHE Ha KOH(QIMKT Ha HHTEPECH;

OTroBaps Ha BBIPOCUTE Ha PCIICH3CHTUTEC, KOMCHTHPA 6eJ'le)KKI/ITC UM H
aKo € HeoO0XO0JMMO, OCBILECTBSIBA IPOMEHU B TEKCTA CH; TIPH HEChITIacHe
C MPEAJIOKEHUTE OILIMK 32 KOPUTHUpPAHE Ha TPpy/a MMa NpaBo Jia OTTETIIN
MPEATI0KEHOTO 32 Iy OJIMKaIIus;

nH(OopMIpa CBOEBPEMEHHO pENIaKIMATA, aKO CIIE ACTO3NPAHETO Ha TEKCT
OTKpHE CEpPHO3CH MPOIYCK WM TPElIKa B TPYAA CH;

HE OIOBECTsIBa NOAPOOHOCTH OT ChbBMECTHATa CH paboTa C pelaKTOPCKUs
€KHIT B PaMKHTE Ha ITyOINKAIMOHHHS POLIEC;

cna3Ba ETHYHMS KOJIEKC Ha M3JJaHUETO U OO0 CIIOJCTICHUTE aKaJleMUIHI
HOPMHU 3a KOJIETHAIHO MTOBEICHHE.



PELIEH3EHTHT:

— cpoOpassBa paborata cu ¢ HacokuTe Ha Ethical Guidelines for Peer
Reviewers (https://publicationethics.org/resources/guidelines/cope-ethical-gui
delines-peer-reviewers);

—  aKo MPEAJIOKEHUSIT 32 OLCHSIBAHE TEKCT ChABPIKA M TUIT HH(OPMALHS, KOSITO
HE KOPECTOHNPA ¢ KOMIIETEHTHOCTHHS PO HA TIOKAHEHHUS 33 PElleH-
3€HT, TOU TpsA0Ba Ja oTKaxe aHrakuMenrta. ChIIOTO TPsIOBa a HAPABU U
aKo TIPEeIeHH, ue He OM MOT'BJI J[a Cria3u CPOKa 3a MpeaBaHe Ha PELCH3UsITa
(CPOKBT € TpU CeAMUIIN);

— TpsabBa Aa ce CTpeMH KbM OOCKTHBHOCT Ha IpeleHKaTa, na (popMyiIHupa
SICHO TIO3UIIMSITA CH (TIPEMopbUBa 32 MyOIHKYBaHe; IPEnopbyBa 3a myou-
KyBaHe Cliell KOPEKIMH; He TIPEerophyBa 3a MyOJIuKyBaHe), 1a apTyMeHTHPA
3a0eNeKKUTE CH KbM TEKCTa, Ja MPEMIOKH KOPEKIUHUTE, KOUTO CIIOPE
Hero Orxa MmoJoOpHIIK KayecTBaTa Ha TPy/Ia;

—  YBEJOMsIBa PEIAKIIUATA IPH €BEHTYATHO Bh3HUKBAHE HA KOH(MJIMKT HA WH-
Tepecw;

— cha3Ba MOBEPHUTENHOCTTA Ha WH(OpMAIMATA, TMOJNydYeHa mpu paborara
BBPXY KOHKPETEH TEKCT, HE M3M0JI3Ba Ta3u HH(opMaIns 3a TUIHA U301
U He st 00CHXK/Ia C JIUIA U3BbH PEaKTOPCKUSI SKHII;

— cboOpassiBa ce ¢ ETHUHMS KOJEKC Ha U3IaHHETO.

IIPOLE/IYPA 11O IITPHEMAHE, PEIIEH3UPAHE
U I1YBIINKYBAHE HA TEKCT

IpeanoKeHusT 3a myOIMKyBaHe TEKCT CE Pa3riiek/ia OT ChOTBETHUS PEIAKTOP-
CKH eKHIT (€3UKOBEICKY WIH JIUTEPATYPOBEICKH). AKO CTaTHATa/CTyIUsTa OTTOBAps Ha
npoduiia Ha U3JAHUETO U € ChOOpa3eHa C MOCOYCHHUTE MO-/I0Ty U Ha CaliTa HU TCXHH-
YECKU M3UCKBAHUS, IIABHUAT PEIAKTOP — CIIS 3aIMYaBaHe Ha JaHHUTE Ha aBTopa (MMe,
MHCTUTYLIMOHAIHA MPUHAUICKHOCT U T.H.) — S M3Mpalla 3a aHOHUMHO peleH3UpaHe.
AKO eIiH OT J[BaMaTa PEICH3CHTH MTPENnopbhia TEKCTHT Aa He Ob/e MyOIMKyBaH, a Ipy-
THSAT MOJKPEITH U3/JABAHETO MY, TIIABHUAT PEIAKTOP C& 00pPBIA KbM TPETH PELICH3CHT,
YHSATO OICHKA PelliaBa ali CIIMCAHUETO IIIe TOMECTH pa3paboTkara. Penaktop unbpop-
MHpa aBTOPa 3a BBIIPOCH, OCIICKKU U MPETIOPHKH, (GOPMYIHpaH OT PEICH3EHTUTE, U
paboTu ¢ aBTOpa 1O SBEHTYATHH MMPOMEHH B HAYYHOTO M3JNIoXKeHHUe. Clell KOpEeKTopC-
KU TIPOYUT W CTPAaHMPAHETO HAa TEKCTa aBTOPHT OTHOBO IO IONyYaBa 3a MOCICIHU
(MaK#) KOpEeKITHH | 32 J1a TOTBBP/N ChIITACHETO CH CTATHATA/CTYIHATa Aa OblIe n3aa-
JICHA B OKOHYATEITHUS 1 OTOOPEH OT PeAaKIrsITa BHI.

TEXHHUYECKH H3UCKBAHUA

B crucaHueTo ce moMecTBaT TEKCTOBE HA OBJITAPCKU U HA aHTIMUCKU €3UK:
m3cnensanus (mo 45 000 3Haka ¢ wHTepBanute) u perersun (1o 10 000 3HaKa ¢ wH-
TEPBAJIUTE), KOUTO HE Ca U3JU3AIIN — BKJIIOYUTEIIHO U KaTO YaCTH OT KHUTH — U HE ca
JICTIO3UPaHH B IPYTH U3aHus. Marepuaiu ¢ mo-rojisiM 00eM OT MOCOYEHHUs 32 ChOT-
BETHATA KATEropHs Ce Pa3rNIeKIAT M MyOJMKYyBaT IO MpEleHKa Ha PelaKTOpHUTE.
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TekcToBeTe ce u3mpamar Ha ajapec: review-linc@uni-plovdiv.bg, BsB popmatu .doc
nm .docx u .pdf, mpudt Times New Roman.

Haii-nanpen ce moco4BaTt aBTOPOBOTO JIMYHO UME M (haMHUIIHSI, KAKTO U HHCTH-
TYLUSITA, KbM KOSTO HM3CJIEIOBATENST NPHHAUIEKH; CIeIBa 3arjaBUeTO Ha CTATH-
sra/crynusita. OCHOBHHTE TE3W HA TPyAa ce MPEACTaBsT B pe3iome ¢ obem mo 200
IyMH (KITIOYOBH TyMH — 10 7). AKO OPUTHHAIHUAT TEKCT € Ha OBIrapcKH, BCHUYKO
n30pOEHO ce MpeAcTaBst M Ha aHTIHHCKU. Cliex M3JI0KEHHUETO ce TIOMECTBAT OJaro-
JApHOCTH (€BEHTYAHO), IIUTHPAHA JINTepaTypa, U3MOI3BaHN CHKPAIECHH, HHPOP-
Malys 3a aBTopa (Ha aHIIMICKH €3HK — UME, CTETIEH, JITBXHOCT, MecTopadoTa, Tpa,
CTpaHa, ciayxeOeH e-mail, mo Be3MoxkHOCT — mepcoHainieH ID momep / WoS, Scopus,
ORCID, PUHII). B otaeneH ¢aiin ce u3npaiia kpaTka crpaBka 3a IpopecuoHaTHOTO
HoJjie, B KOETO Ce M3sIBsIBa aBTOPBT, O0JIACTUTE HA HAYYHHTE My UHTEPECH, MPEACTa-
BUTEIIHUTE MY M3CJIE/IBAHNSI.

AKO M3cIeIBaHETO BKIIOUBA IpadyKu, TAOIUIN W/MITH WITIOCTPALIUH, TE CE HO-
MepHupaT U ce IIOMECTBAT TaM, KBbJIETO Ce CIIOMEHABaT 3a ITbPBHU BT, a HE B Kpas Ha
TEKCTA.

He ce npenoppuBa B U3JI0KEHNETO J1a C€ U3IOI3BAT TadynupaHe, ObonanpaHe,
MoUepTaBaHe, pa3pelKy B paMKHTE Ha AyMa, TyMH WIN TACaXH CaMo C IJIaBHU
OyKkBH (CMHCIIOB aKIIeHT MOXe J1a ce 0003HaYu Upe3 KypCHBHPAHE); B TEKCTOBETE Ha
KHPHJIMIA BEKOBETE C€ M3MMCBAT C PUMCKU IU(PH, B TEKCTOBETE HAa aHTIIHMHCKH — C
apaOCKu.

Benexkute ca moj yepTa, aBToMaTu4HO HoMepupanu (10 myHKTa, eAMHUYHA
paspenka).

He ce npenopbuBa aBTOLUTHPAHE.

LluTupaHuTe M3TOYHUIM CE ITOCOYBAT BBTPE B TEKCTa. B KpbIiu ckoOM ce n3-
MUcBaT ()aMUIIMSITa Ha IMTHPAHUS aBTOP, FTOAMHATA Ha U3/JaBaHe Ha ChbOTBETHHUS TPY/I,
CJIe/l IBOCTOYHE — CTPaHUIATA/CTPAHUIIHTE.

IIpumepu
— Korato ce Bu3upa 1510 Npou3BeieHUE:

One such example is Dan Dana’s analysis of the heritage of Zalmoxis (Dana
2008);

— Ilpu nutupane Ha omnpeeNicHa CTPAHKIIA UITH CTPAHUITH:
... The deverbative noun... (Markey 1985: 209; Hamp 1982: 165 — 166);

—Ilpu nuTHpaHe Ha TEKCTOBE HA KUPHJIMLA aBTOPOBOTO UME B CKOOUTE CE M3-
IIICBA U TPAHCIUTEPUPAHO:

B rogunuTe Ha Ilpexona ce 3abens3Ba npeocmucisae Ha O’ Huitn B ponsita My
€/IHOBPEMEHHO Ha KJIAaCMK M pedopMaTop Ha amepukaHckara npama (CnaBoBa /
Slavova 2017: 235).

[Tpu TpaHcauTeprpaHe Ha KUPUIIMIIA WM Ha TPhLKa a30yKa ce cra3Bar mnpa-
BUWJlaTa 3a TpaHCIUTEpalusa, YTBbpACHU OT CHOTBETHATA AbpiKaBa. B"I)J'Il"apCKI/ITe
MMEHA U 3ar7IaBusi Ce TPAHCIUTEPHUPAT CIIOpe/] 3aKOHA 3a TpPaHCIUTepanus Ha Pemy0-
nuka bearapus — https://www.mrrb.bg/bg/zakon-za-transliteraciyata/; kaTto momor-
HUK [PU TPAHCIUTEPUPAHETO HAa OBJrapckarta KUPWIHIA MOXE Jla Ce HU3I0JI3Ba
https://slovored.com/transliteration/, 3a pyckara xupwimuna — https:/www.seo-
ap.ru/translit/.
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EnexTpoHHY H3TOYHUIIM CE IIUTHPAT, KaTO B CKOOH CE€ MOCOYBAT MMETO Ha aBTOpa
Y J]aTaTa Ha ChOTBETHATa MyOIMKanus. AKO aBTOPBT € HEM3BECTCH, CE TI0COYBAT 3ariia-
BHUETO U JiaTaTa (TIPH IBJITH 3arIaBHsl Ce U3IMKCBAT IBPBUTE BE-TpH aymu). [luTupanure
CIICKTPOHHH U3TOYHUIIM CHIIO MPUCHCTBAT B CIIUCHKA C U3MOI3BaHA JIUTEpaTypa.

B crnuchbka Ha NUTHPAHUTE U3CIIEAOBATENN U TPYIO0BE aBTOPOBUTE (pamiinu
ce moapexaaT a30yuHo (KUPUITUIIA, JTATHHUIA, TPhIKA a30yKa), KaTo U3MHCAHOTO C
KUPWJICKA WM C TPhIIKa a30yka clie/iBa Ja ce JaJie TPAHCIUTEPHUPAHO B KBAJAPATHH
ckobu BexHara cien opuruHaimHus TekcT. [locousa ce ISBN / ISSN, DOI, ako cpoT-
BETHOTO M3/J]aHUE/ChOTBETHATA MyOJIMKAIIMS IPUTEKABA TAKbB UICHTU(PHUKATOP.

IIpumepu

— Knuru ¢ exun aBrop:

Lewis 2002: Lewis, G. The Turkish Language Reform: A Catastrophic Suc-
cess. New York: Oxford University Press. ISBN 978-0199256693.

Amnppeitann 1944: Auppeitunn, JI. Ochosna 6vaeapcka epamamuxa. Codust:

Xemyc. [Andreychin 1944: Andreychin, L. Osnovna balgarska gramatika. Sofia:
Hemus.].

— Kuuru ¢ rmoBeve OT ei1H aBTop:

Thomason & Kaufmann 1992: Thomason, S. & Kaufmann, T. Language Con-
tact, Creolization, and Genetic Linguistics. Berkeley: University of California Press.
ISBN 9780520078932.

Kunesa-Cramenona, [lenueBa 1997: Kunesa-Cramenona, P., Jlenuesa, E. Peu-
HUK: ,, Heseprume npusimenu na npesodaua . Ilnosaue: Lettera. [Kileva-Stamenova,
Dencheva 1997: Kileva-Stamenova, R., Dencheva, E. Rechnik: ,, nevernite priyateli
na prevodacha . Plovdiv: Letera.]. ISBN 954-516-066-7.

— Koraro eauH aBrop uMa moBeve OT e/iHa MyOInKaIus npe3 AajeHa roJuHa,
myOnuKanuuTe ce m30posBaT 1Mo a30yJHUs pen Ha 3ariiaBusITa:

T'eoprues 1957a: I'eoprues, Bi. [1o Bppoca 3a HOCOBUTE TIIACHU B ChBPEMEH-
HUSI OBJITapCKH e3uK. — Bwvaeapcku esux, 7 (1957), 4, 353 — 376. [Georgiev 1957a:
Georgiev, V1. Po vaprosa za nosovite glasni v savremenniya balgarski ezik. —
Balgarski ezik, 7 (1957), 4,353 —376.]. ISSN 0005-4283.

I'eoprues 19576: I'eoprues, Bn. Tpakuiickusam esux. Codus: BAH. [Georgiev
1957b: Georgiev, V1. Trakiyskiyat ezik. Sofia: BAN.].

— IlyOnukarnuu B cOOpHULIN:

Lubotsky 2001: Lubotsky, A. The Indo-Iranian Substratum. In: Carpelan, C.,
Parpola, A., Koskikallio, P. (Eds.): Early Contacts between Uralic and Indo-Euro-
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