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Xpucmuna MAPKY
(Tpakuticku ynusepcumem ,,/lemoxpum “ — Komomunu, I'vpyus)

KOHIEIITYA/IN3ALIVA HA IIOHATUETO BYHT
B BBJ/II'APCKHSA E3UK

Yosewkusam 6yHm uma Heoyenumama CMOUHOCM HA O0KA3amel-
Cneo 3a covulecmeyeanento Ha 3al0HCEeHU Y HO6EKA YEHHOCNIU.

I'eopru Mapkos

Pe3ztome. Hacmosiwyomo uzcnedgane e nOC6emeHo Ha npedcmasgume 3a NOHAMu-
emo BYHT kamo wacm om 6vieapckama e3uko8a Kapmuha Ha céema. Xapaxkmepuc-
MUuKume, 3a10X4CeHU 8 CIMPYKMypama Ha NOHAMUEMO, ce Pa3Kpugam upe3 aHaiu3 Ha
CUCMeMAMUYHU e3UKO08U OAHHU, BKIIOYUMETHO TeKCUKOSPAPCKY OeuHuyuU, KaKmo u
CII080CHUEeMAHUs € pa3iuyHa cmener na cmaobuirocm. OceeH mosa ce U3NOA38aM Md-
mepuany om napemuoI0cUama Kamo Usmo4HuK Ha emHoCneyuduyHa u KyamypHo 3Ha-
yuma ungpopmayusa. Llenma e 0a ce onuwiam u peKOHCMpPYUpam cmepeomunHume xa-
PAKmepucmuKy Ha NOHAMUEmo, KOUmo ca mgbpoo YCMaHO8eHU 8 KONeKMUBHOMO e3U-
K080 Cb3HaHUe HA Ovieapume u WuUpoxo ce usnonzéam 6 peuma. B oowu nunuu BYHT
ce MubJKY8a KAmo aKCUOI02ULHO AMOUBANEHIMHO NOHAMUE, KOemo 6 peouyd KOHmeK-
cmu ce pasbupa Kamo cpeocmeo 3a 3auwuma U ymewvporcoasane Ha GyHOaAMEeHMAamtHu
YeHHOCMU, Kamo c80000a, CHPaseodu80C U HOBEUIKO O0CMOUHCMEO.

Kniouoseu oymu: Oynm; xonyenm; CUCMEMAMUYHU JUHSBUCTIUYHU OAHHU,
@paszeonozus; napemuonozus

Hristina MARKOU
(Democritus University of Thrace, Komotini, Greece)

THE CONCEPTUALISATION OF REBELLION
IN BULGARIAN

Abstract. The present study is devoted to the representations of the concept of
REBELLION as a fragment of the Bulgarian linguistic worldview. The features
embedded in the structure of the concept are revealed through the analysis of systematic
linguistic data, including lexicographic definitions, as well as collocations with varying
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degrees of stability. In addition, materials from paremiology are employed as a source
of ethnospecific and culturally significant information. The aim is to describe and
reconstruct the stereotypical features of the concept that are firmly established in the
collective linguistic consciousness of Bulgarians and widely operative in usage. In
general terms, REBELLION is interpreted as an axiologically ambivalent concept
which, in a number of contexts, is understood as a means of defending and affirming
fundamental values such as freedom, justice, and human dignity.

Keywords: rebellion; concept, systematic linguistic data; phraseology;
paremiology

1. YBox

C mmMpoKo M3MONI3BAHUSA B KOTHUTHBHUTE U3CJIEIBAHUS TEPMHUH KOH-
Yenm ce HA30BaBaT MEHTAJIHU CTPYKTYPH, BKIIOUBAIIN IIUPOK HAOOP OT MO3-
HaBaTEJIH{, EMOLMOHAIHU U MPAarMaTU4HU XapaKTEPUCTHKH, HATOBAPEHH C
OLIEHbYHA, ICHHOCTHA U KyITYpHO-(hoHOBa MH(popManys. KoHLenTsT HE ChB-
Majia mno ChIbpKaHUE ChC 3HAYCHUETO, MaKap 4e U ABaTa TepMUHA CE OTHACAT
710 MEHTaJIeH KOPEJarT, pa3loyIoskKeH MeXy €3UKOBHS U3pa3 U HEroBus pede-
peHT ot peannus ceat (Bartminski, Chlebda 2013: 70 — 71). B ctpykrypara
Ha KOHIIENTA WK CTEPEOTUIA' ca HAJIMYHY KAaKTO JIEHOTATUBHM, TaKa U KOHO-
TaTUBHU CBABPKATEIHU €JIEMEHTH, OTIPABSIIU KbM CIIOKHM aCOLMATHUBHU
BPB3KH M yCTAaHOBEHHM IpeacTaBd. KOHIENTHT ce ompenens KaTo MEHTaIHA
CTPYKTYpa C KOHKPETEH €3MKOB M3pa3, OeliszaHa ¢ KyITypHa crenuduka u
OTpassiBalla KOJEKTUBHOTO Cb3HAHUE: T.€. ,,[IOHSTHE, TIOTOIIEHO B KyJITypara‘
(Macnosa / Maslova 2012: 20).

B Hacrosimata pazpaboTka ThpCUM OTTOBOP Ha BBIIPOCH, CBBP3aHH C
koHuenta BYHT: kakBo € ChbAbPKaHUETO Ha MOHSATUETO, KO €3UKOBU €1U-
HUIM To ekcruuupatr? ChcpenoTouaBaMe BHUIMAHHETO CHU BBPXY CHUCTEM-
HUTE JJAHHU OT €3UKa, Ha IbPBO MSICTO — BBPXY ,,JIEKCUKATa U yCTAaHOBEHHUTE
3HAYEHUS Ha IyMUTE, TAXHATA €TUMOJIOTHSI, CJIOBOOOpa3yBaTeTHUTE U CEMaH-
TUYHUTE JIEPUBATH, KaKTO U (hpa3zeMaTHKaTa, TOECT ChbBKYITHOCTTA OT CIOBO-
ChUETaHUs C pa3liUdHa CTETEeH Ha YCTOHYMBOCT — OT CBOOOJHH KOJOKAIIUH
mpe3 KJIACHYecKd (Ppazeosiorn3Mu 10 uanoMatudHu u3pasu’ (Bartminski,
Chlebda 2013: 72). To3u BuJ 1aHHM ca cpeJ] TpUTE TUTA 0a30BU JaHHH (CHC-
TEMHH, aHKETHU U TEKCTOBH), KOUTO CIIOPE KOHIICTIIHSITA HA €THOJUHTBUC-
tuTe 0T JIIo0NMMHCKaTa ETHOJTMHIBUCTHYHA IIIKOJIA Ca BOJCILH 110 OTHOILICHHE
Ha TMPOYYBAaHETO HAa KOHIENTHTE, MpPUHAIJIeKAINM KbM aKCHOJOTHMYHATa
ctepa (Niebrzegowska-Bartminska 2018: 17). IlenTta Hu € peKOHCTPYKIMSITA
Ha ,,00nM4aifHus e3uKoB 00pa3” Ha moustuero bYHT, karto ce ynoBsT Haii-

! Cniopen HAKOM aBTOPH J[BaTa TEPMHHA CIIEABA 1A CE U3IOJ3BAT KAaTO PABHO3HAYHH U
B3anmo3ameHsiemu (Bartminski, Chlebda 2013: 71).
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IIMPOKO (QYHKIIMOHUPALIUTE CTEPEOTHITHU YePTH. XapaKTEPUCTUKUTE, KOUTO
M3rpaKAaT TO3M (KaKTO U BCEKH APYT) CTEPEOTHII, UMAT pa3IndHa CTEIeH Ha
YCTOHYHMBOCT B MHAMBHUYaTHOTO U KOJIEKTUBHOTO Ch3HaHUe. CaMUTe peuHu-
KOBHU Te(hMHUIINH TIPEICTABIISIBAT CBOEOOPA3HH ,,KyJITypHU TEKCTOBE", B KO-
WTO ce KOOU(HUIMPa COMUAITHO YTBBPASHOTO MMO3HAHUE 32 TPEMETH, X0pa H
SIBJICHHUS, 3a1IUC Ha MPEJICTABUTE U BIPBAHMATA HA Ja/IeH KOJIEKTUBEH CYOCKT,
KaKTO ¥ CBHJIETEIICTBO 3a CIOJISISTHUTE OT TO3H CyOeKT HOPMH U IIEHHOCTH
(Bartminski, Chlebda 2013: 75).

Bropara rpyna 6a30Bu 1aHHH ca TEKCTOBHUTE, ,,[IOJTYUYCHH Upe3 aHAIIU3
Ha TEKCTOBE, KOUTO BUHATH Ca ONPEACIICHU OT INIeJHA TOUKA Ha CTHJI U KaHp,
KaTo JOCTBITHT J0 TSAX JHEC C€ YIECHSBA OT e3UKOBUTE Kopiycn' (Bartminski,
Chlebda 2013: 72). B To3u cMHCBHI pasriexaaMe MapeMHHUTE KaTO MalIKH
(OJIKIOpHH TEKCTOBE.

BYHT®T MOXe J1a ce MUCJIM KaTO aKCHOJIOTHYEH KOHIIETT, Makap U He
CaMOCTOSITENICH U He Oe3ycinoBeH. B Hail-o011 m1an Toi HOCH aMOHMBaJIeHTEH
OIIEHBYEH XapakTep M (YHKIHOHHpA HE KAaTO IIEHHOCT cama 1o cede cu, a
KaTo CPeJCTBO 3a YTBBP)KAABaHE M 3aIllMTa HA BUCIIW MPUHIUITN — CBOOO/IA,
HE3aBHCUMOCT, CIIPaBEJIMBOCT U YOBEIIKO JOCTOMHCTBO. B To3n mnan bYH-
TBT e ycrioBue 3a IosiBaTa HA IEHHOCTH, a HE e/THa OT TAX. 1ol QyHKImoHnpa
KaTO METAall€HHOCT, M3pa3sBallla KPUTHUYHO OTHOLIECHUE KBbM HAJIOKECHU
HOpMH U BrnacToBu cTpykTypu. Ho BYHT®T, koraro ce oueHsBa 0T cTpaHa Ha
YTHETUTENNTE, MOXeE J]a ObJIe MPeICTaBeH KaTo 3aruiaxa, pa3pymeHne u Xaoc,
HACOYEHH CpeIIly pe/ia U CTa0MITHOCTTA.

2. BYHT®BT Bb3 0CHOBA Ha JIeKCUKOTPad)CKU U3TOYHULU

Upe3 aHanu3 Ha PEYHMKOBUTE ACHUHHULUHU HA KIIOYOBUTE JIEKCEMH,
MPECTaBAIIN KOHLENTa, MOTaT J1a ObJaT OTKPUTH BAXKHU MOHATUIHO-CBHABP-
JkaTenHu npusHany. B nmpoyusanero koHuentsT bYHT ce npeacrass ¢ Hero-
BHUTE OCHOBHH €3UKOBH PENPE3CHTAHTH, CPel KOUTO HA IIbPBO MACTO ca JIEK-
cemara 6yHm U CHHOHUMHUST e OT TyMH ¢ Hali-Onn3Ka ceMaHTHKa. AHaIIU-
3BT Ha CHHOHMMHUTE TTO3BOJISIBA JIa CE OTKPOSIT JOMBIHUTEIHU AUPEpEHIIH-
annu npu3Hauy (Maciosa / Maslova 2012: 22).

2 TepMUHBT napemus CE M3MOI3Ba KaTo 00 MHABAIL TIOHSTUSATA NOCI06UYA N NO2080PKA
(Muuesa-Ileituesa 2015, Kapranosa 2024).

245



Xpucmuna MAPKY

2.1. ETumoJsorus

JlexcemaTa 6yHm B OBATAPCKUS €3WK HABJIHM3A C IIOCPEIHIYECTBOTO HA
PYCKHs, KBIETO TIPEMUHABa Ype3 IoJI. bunt. B monckus e3wk e 3aera mpe3
XVII B. ot HeM. Bund — ‘cpro3’. Ilocokara Ha CEMaHTHYHOTO Pa3BUTHE Ha
JeKceMaTa € 00sicHIMa OJarogapeHre Ha Pa3BUTHTE B HEMCKHUS W TOJCKUS
€3WK TIPEXOJHM 3HA4YeHHs ‘OpTaHM3MpaM CbhI03, 3aTOBOp Cpery’: urzqdzic
bunt (wzbuntowac sig) przeciw komu (dacmep / Vasmer 1, 241; BEP, 1, 90).

2.2. OCHOBHM €3UKOBH pelpe3eHTAHTH

OcBeH 4pe3 OCHOBHATa KJOYOBa JyMa KOHLENTBHT CE PEANHU3Upa U C
JpYyTH €AWHUIIA B €3HMKa — JICPUBATH, CAHOHUMH, (Pa3eoOTU3MH, TapEeMUU
(Kupunosa / Kirilova 2017: 68). OCHOBHM pemnpe3eHTaHTH Ha MOHATHETO
BYHT B Obarapckus e3uk ca IeKCeMH, KOUTO Bh3 OCHOBA Ha 3HAYCHUATA MO-
raT Jia ce pa3lesisaT Ha JBe TPyNH: akTUBHH (POPMH Ha MPOTHBOIOCTABSHE,
o0pasyBaluu ApOTO Ha CEMAaHTUYHOTO IIOJIE (8bCmanue, Memedic, Opodicetue,
npomecm, HenoOYUHeHuUe, HenOKOpCcmeo, bopba),  o-nepudepHUTe 3HAYC-
HUS Ha OOIIECTBEHU HATrJIACH, EMOIIMOHAITHN ChCTOSHUS WM BHTPELIHH Tpe-
KUBSIBAHUS HA YOBEKA, CBBP3aHH C ICUXMUYECKO HANIPEKEHUE WIN PEaKLUs Ha
JazeHa cutyauus (Hedosoacmeo, He2o0yeanue, Gb3MyujeHue, CMym, 8biHe-
Hue). B CHHOHUMHUSI PEYHUK Ha ChBPEMEHHHUS OBJITapCKU KHHXKOBEH €3HMK
JIeKceMaTa OyHm € IpeACTaBeHa KaTo OCHOBEH CHHOHUM Ha bCMaHue, Clea-
BaH OT pegonoyus, memedic, 6yna. OGIIOTO UM 3HAUECHHE € BhOPBKEeHa OopOa
cpety Biactra (JJlumutposa, Criacosa / Dimitrova, Spasova 2004: 152).

B Peunnka Ha ChbBpeMEHHUS OBIArapCKd KHMKOBEH €3UK IOHITHETO
BYHT Ha mbpBO MACTO ce ThIKYBa KaTO ‘MacoBa MposABa Ha HEMOIYMHEHUE,
HETIOKOPCTBO [Opaiy HEroyBaHHUE CPELy Heuus BIacT WU HEChITIacue ¢ yc-
TAHOBEH pe; pa3MHUpHLA, cMyT . BTopoTo moxaaeHo 3HaueHue € ‘OpraHusu-
paHa HapoAHa BBHOpBHKEHa Oopba cpelly MOTHCHHYECKa BJIACT; BCTAHHUE .
ITocoueHo e 1 MPEeHOCHOTO 3HaYEeHUE — ‘IPOsIBA WM M3pa3 Ha CUIIHO HErOJy-
BaHue, Bb3MylieHue ot Hemo’ (PBE).?

B peununnure ca 3acBHIETEICTBAHN PEeOULIa CIOBOOOpa3yBaTEIHU Jie-
puBatu. B Bbiarapckus eTMMOJIOTHYEH PEYHMK 3HAYEHHETO Ha JieKceMara
OyHm € TIIPEeICTaBeHO Ype3 CHHOHNUMA 6bCMmanue U ¢ IPOU3BOAHUTE OVHMAPp,
bynmapka, OyHmapcku, OYHmMapcmeo, OYHMOSeH, OVHMOBHUK, OYHMOGHU-
yecku, OYHMOBGHUWKU, OYHMOBHUYECME0, OYHMY8AM, CPEIIIaH! YECTO B €3UKa
Ha Xp. bores. [locouBar ce chIO Taka W TIIArONBT OyHmsa — ‘OyHTyBam’,

3 B M3CII€1BaHETO H3MION3BAME ENIEKTPOHHOTO H3/IaHKe Ha Peunnka Ha ObIrapcKus €31k, J10C-
TBITHO OHJIAKH (BXK. https://ibl.bas.bg/rbe/lang/bg/%D0%B1%D1%83%D0%BD%D1%82/).
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KaKTO W CBIIECTBUTEIHOTO OyHma — ‘KapaHe, pa3aop’ (bpe3Huinko) u 6yH-
muus (y boteB) (BEP, 1. 1, 90).

Biu3bk 110 3HaYCHUE, HO C Pa3/InUeH MPOU3XO € TIIArONIBT OVHs — ‘pa3-
mupsiBam’. CeMaHTHKaTa Ha IPOM3BOJTHOTO CHIIIECTBUTENHO OYHA € ‘pa3Mu-
pHIIa, BCTAHHE , U3BEICHO OT CTO. I1aro *soxj-um'rn, *so\fnm, napaneaHa

¢dbopma Ha BOVIATH, CBbp3aHO ¢ Ti1arona 6ys W Npuil. Oyex CbC 3HAYCHUE Ha

‘Hernio OypHo, eHepruuHo, HeykpoTuMo® (BEP, T. 1, 96). B CrapoObiarapckus
PETHUK TPUIL. BOYH " ¢ mpeacTaBeHO ChC 3HAUYCHHUE ‘HEpasyMeH, Oe3yMeH’

(CBP, 1. 1, 122).

B Bearapckust THIKOBEH pEYHUK JIeKceMaTa OyHm € OlpeselieHa Haii-
00LI0 KaTO 6bIHEHUe Cpewsy YCMaHOBeHa 61acm U ped, 6bCmanue, pasmu-
puya, o6yna (bTP, 70). B ThIKyBaHETO Ha CHHOHUMA OYHA CE ChABP)KA JOIbJI-
HHUTEJIHO YTOUHEHHUE 32 BBPIIMTEINTE Ha IEHCTBUETO U TO CE XapaKTepu3upa
KaTo ‘HapojaHO BbcTaHue . B Peunnka Ha Obyirapckus e3uk Ha Hatinen ['epoB e
[IPE/ICTaBEHa €AMHCTBEHO AyMaTa OyHa KaTo KOJIEKTUBHO JEHCTBHE, HACOUCHO
MPOTHUB HAKAKBa BIACT: ‘KOTa CE IMOBIUra HapoJ Bb3 HaYaJICTBOTO, Bb3 IJIaBa-
TapuTe CH, TIOBJIWT, Bb3MyIlleHUE, MeTexX, BbcTanue’ (I'epos / Gerov 1975, 85).

OCHOBHHAT CHHOHUM — @bCHaHuUe, € TIpeicTaBeH B PeuHnka Ha cbBpe-
MEHHHUS OBJITapCKU KHMYKOBEH €3UK KaTo ‘OpraHn3upaHa MacoBa HapoHa Bb-
opbxKeHa 0opba cpellly BjacTTa B 3allUTa HA KJACOBU WJIM HAllMOHAJIHM WUH-
tepecu’. ToBa ThIKyBaHE € MO-TSACHO, ONPEACISIHETO KATO MAacOBa U HAPOJHA
6opba ro moctassi B ColMANICH U MOJUTHYECKH KOHTEKCT U My IIpHUaBa mpo-
¢umpaHo chabpxKaHUE, POKYCHPAHO BBPXY OTXBBPIISHETO Ha ChIIECTBYBA-
1IMs OOIECTBEH U AbpkKaBeH pell. OOIEecTBEHOTO HEJOBOJICTBO € OCHOBHOTO
3HA4YEeHUE Ha CHHOHUMa Opooicerue. HabnroneHus BbpXy yHnoTpeOHuTe Ha CH-
HOHUMHHMTE JIEKCEMHU B PYCKHS €3MK [IOKa3BaT, Y€ CEMAHTHYHOTO II0JI€ Ha OC-
HOBHUSI CHHOHUM — 8bCMaHUe, ce CTPYKTypupa B JBE HampaBleHHS: ,,pEBO-
JIIoLUA ™ (KOraTo € OpraHu3upaHo, MaCOBO M YCIICIIIHO) H ,,0YHT, METEX" (CTH-
XHUIHO, JIOKATHO ¥ OOMKHOBEHO MOTYIIEHO). OTKpOsiBa C€ OCBEH TOBA U SICHO
W3pa3eHO MPEeaNoYNTaHne KbM yroTpedaTa Ha eAMH Wi JPYT CHHOHUM B 3a-
BHUCHUMOCT OT I'JiIeAHaTa TO4YKa 110 OTHOIIICHHUE Ha C’b6I/ITI/IeTOI COLIMAJTHUTEC KOH-
(IMKTH ce ompenessiT KaTo BbCTAaHWE OT YTHETCHUTE, HO KaTo METEeX U OYHT
ot yruerurenure (Kapacuk / Karasik 2020: 42).

IIpu enHo cBepsiBaHE Ha 3HAYECHUATA C OLIPEAEIECHUATA, IPEICTABEHU B
HSIKOW OT PEYHHLIUTE ChC CBOOOJICH OHJIAMH JOCTBII, KaKbBTO € bearapckusr
yHUBepcalieH peuHuK B mpexkara (https://rechnik.chitanka.info/w/%D0%B1%
D1%83%D0%BD%D1%82), B aennnusTa Ha OyHM € TOCOYCH €IUH IOIbJI-
HUTEJICH €JIEMEHT — HETOBUAT CTUXMEH Xapaktep. B Yukupeunuka e gaaeHo
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olpe/iesicHHe, KOeTO MPEJCTaBsi OyHTa KaTO OPraHW3MPaHO MPOTHUBOIOCTA-
BSIHE Ha TPYIa XOpa Cpelly CHINECTBYBAIIUSA PEM, HO C JIOKAICH XapakTep H
€JICMCHTH Ha CTUXUIHOCT, Thii KaTo € 0e3 100pa npeaBapuTeIHa MOArOTOBKA
n 0e3 sicHa cTpaTerndecka 1eia. Moxe 1a ce MPOsIBH Upe3 CHITHO M3SBEHO He-
JIOBOJICTBO WJIM BHOPHKEHHN COTBCHIN M BHCTaBaHE CPEIly CIJINTE Ha pea
(https://bg.wiktionary.org/wiki/%D0%B1%D1%83%D0%BD%D1%82).

Cpen ceMaHTHYHHUTE IPU3HANY HA CHHOHUMA pa3mMupuya Hape C Thil-
KyBaHETO KaTO MpOsBa Ha OTKPHUTO OOIIECTBEHO HEIOBOJCTBO W IPOTECT
Cpelly BiacTTa ce OTOEeNSI3BAaT UM TAaKHBA JOIMBJIHUTCIHUTE €ICMEHTH, KaTo
6e3pemuiia, 6e3nopsansk, xaoc (PBE). MHOTO OMM3BK € CHHOHUMBT MEmeHc —
JIeKceMa ¢ KHIDKEH XapaKTep, €TUMOJIOTHYHO CBBpP3aHA ChC CMYM, MbMEH,
mvms (BEP, 3,767). B Peunuka na Tuxonpasosus namackut (2012, 467) me-
medic € TIPEJICTABeH KaTo ‘CMYT, pa3MUpHIIA’, KATO U3pa3 Ha HEMOKOPCTBO H
HEMNOJYMHEHNE Ha BJIACTTa.

Haii-061110 MOXe J1a ce 3aKIII0uH, Ye MPEJCTABCHUTE B PEUHUIIUTE 3HA-
YeHHSI Ha JIEKCEMaTa OyHM ce ChOTHACST C TIOHSATHETO 3a BIIACT HITH YCTAHOBEH
pen, oOMKHOBEHO C MacOB XapaKTep Ha HEMOKOPCTBO M HETOAyBaHUE, HO U 3a
Oe3penue u cMyT. Ha BTOpPO MSICTO ce CBBp3Ba ¢ OpraHusupana oopda cperry
MOTHCHUYECTBO. MeTaopruHO ce OTHACS U3001I0 10 U3pa3 Ha HEJTOBOJICTBO
u Bp3mylieHue. [louaruero BYHT ce cBbp3Ba cbe cucTteMa OT LIEHHOCTH U
HOPMH, KOUTO MOTaT Ja ObJaT KOJCKTUBHY UM UHIUBUIyaJTHU.

B koHTekcTa Ha 1leHHOCTHaTa paMka koHienTbT BYHT moxe na Obne
BHJISTH TI0 CJICTHUSI HAYHH: JIEKCEMUTE OT SIIPOTO HA CEMAHTHYHOTO T0JI€ (BhC-
TaHWe, METEX, TIPOTECT, HETIOJIMHECHIE) TTOKAa3BaT aKTUBHATA (hOpMa Ha CHII-
pPOTHBA, Upe3 KOATO C€ YTBBPKAABAT BUCIIHU IICHHOCTH (CBOOO1a, CIIPaBE IH-
BOCT, OCTOMHCTBO). [lepudepHure nekcemu (HETOBOJCTBO, Bh3MYIICHUE,
HETIOKOPCTBO) OTPa3sBaT MOPATHO-EMOITHOHATHATA HarIaca, KOSTO TIOTOTBS
OyHTa W [TOJICHJIBA HETOBATA [ICHHOCTHA (DYHKIIMS KATO KPUTHUYHO OTHOIIICHHUE
KbM HasiokeHute HopMmu. T.e. cemantuunoto noje BYHT oTpassBa kakTo ca-
MOTO JIEHCTBHE, TaKa M aKCHOJOTHYHUS CMHUCHII, KOHWTO TO HOcH. BYHT®T cam
o cebe cu € aMOMBAJICHTEH KOHIICIT: MOXKe Ja ObJIe MOJOKUTEIIHO HIU OT-
pHUIIATETHO KOHOTHUPAH, TPAIMBEH W pa3pyIIUTeNeH.

OnuThT OT B3aUMO/JISHCTBHETO C M3BHHE3NKOBATA PEATTHOCT B Pa3iIny-
HUTE €3UIIY, HO U BbB BCEKU CJIMH KOHKPETEH €3UK, PA3rJICKIaH B Pa3INIHH
HCTOPUYECKH MIEPUOIN, MOXKe J1a ObJe MpecTaBeH pa3nundHo. To3n dakr Ha-
Jlara e3MKOBaTa KOHIIETITya u3allis a ce u3yJyaBa U OTKHbM HeifHaTa Bapua-
TUBHOCT, pa3riiek/laHa B JIBa aclICKTa: MEXIYC3UKOB U BHTPEC3UKOB, T.C. Ja
C€ BHUIAT KOHIETITYaJHUTE M3MEHEHHS W BIMSHUETO HAa COIMOKYJITYpHUTE
thakropu (SBopcka / Yavorska 2013: 98 — 99), noBexxnamy 10 HapacTBaIIH
pa3sMUHaBaHUS JIOPM B paMKHUTE Ha €JHAa W Chlla HAIMOHATHA OOIL[HOCT
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(Bartminski, Chlebda 2013: 70). Taka Hanpumep B CbBPEMEHHHS COLMAJICH
IUCKypc OYHTBT ce pasriiexia Hail-Bede KaTo HechoOpa3sBaHe U HeIOAY1He-
HHUE Ha YCTAaHOBEHU W HAJIIOKEHH TpaBUJIa U KAaTO OMO3UT Ha 3aKOHA U HEro-
BOTO CIIa3BaHe M Npuiara€e. ExuH KpacHOpeunB mpumep MOXKe 1a IpeyioKu
npaBHO-IuicKycnoHHHAT (hopyM LexTalks, kbrero OyHTHT € B aHTOHUMHO OTHO-
LIEHHE ChC 3aKoHa: ,,Mex Ty OyHTa U 3aKOHa — THHEeHIXbpuTe B bbnrapus .

3. KonuentsT BYHT BBB hpaseosiorusita 1 napeMmuoI0rusiTa

3HauNMU eNeMeHTH, GOPMHUPAIIH KOHIETITHTE, C€ U3BEXAAT OT (pase-
OJIOTU3MHUTE, IMMOCIOBUIIUTE U IIOTOBOPKHUTE, KOUTO B rojiiMa CTCIICH OTpa3fa-
BaT cTabMIIHUTE MUpOTIIeAHH npencTaBu. OT eHa CTpaHa, Te pa3KpUBaT CTe-
PEOTUITHUTE XapaKTEPUCTHUKH, C KOUTO KOHIENTHT OMTYyBa B Ch3HAHHETO Ha
HocuTenuTe Ha e3uka. OT apyra, oTpa3sBaT aMOMBaJIEHTHOCTTA B HAIJIACUTE
KbM KOHIICIITA, Bapyupamu MEXAY NO3UTUBHOTO U HETAaTUBHOTO OCMUCIIAHE.

3.1. BYHT®T BbB (pa3eosiorusita

dpazeoOrnIHUAT MaTepHal e eKcrepnupan ot OpazeoqorHyHus ped-
HUK Ha Obyirapckus e3uk, T. 1 u 1. 2 (OPb 1974; 1975) u ot Peunuka Ha 0b1-
rapckus e3uk (PBE). Hait-romsimaTa rpyna ¢pa3eooruaau ¢ IMHAIIH Ca CBBP-
3aHU ¢ OOIIECTBEHO-MOIUTUIECKOTO U3MEPEHUE Ha KOHIIEeNTa, 00 ANHEHN OT
00II0TO 3HAYEHHE 32 MacOBa BLOPBKEHA ChIIPOTHBA. EquHuImTE Che 3HAUE-
HUE ‘HETOIyBaM, Oops ce, mojgemaM O0opba, BbcTaBaMm, OyHTYBaM CE Cperry
MOTUCHUK, TOCIIOAAP, BIACT’, T.€. MPOTHBOIIOCTABSIM CE aKTUBHO, HA-9€CTO
OIMKCBAT KOHKPETHO JeicTBHEe, MeTaoprueH u3pa3 Ha 3HAYCHUETO ‘3aroy-
BaM BBOpBKEHa Oopba’: ,Bauram 3Hamero (Oaiipaka)/Bmuram mymika®,
»BIauraMm/Bauraa opwmxkue’, ,,Baas meu/Bans opwxue®, ,, KpbcrocBam/Kphe-
TocaMm Med (mmara)®, ,,Bauram/BIuraa Med mpoTHB (Cpery) HIKOTO .

BYHT®5T kaTo 60pba 3a MomuTHIEeCKO 0CBOOOKIACHIE, OTXBLPIISTHE HA
HEYus BIACT M TUPaHUs BbB ()pa3eosiorusiTa ce onpezaens kato 6opda cpemry
poOcTBOTO. B crienHnTe pazeonoru3Mu ChC 3HaAUCHHE ‘OTXBBPISM UyKAA
BJIACT’ POOCTBOTO c€ MPEACTaBs 00pa3HO Upe3 OKOBUTE — OCHOBHO CPEICTBO
3a OrpaHM4aBaHe Ha cBOOOZAATa B MPSK U B MPEHOCEH CMUCHI: ,, I porra/Pas-
6uBam/Uyms okoBUTE CH".

BYHT5T, BbCcTaBaHETO M OGOpbOaTa ca CBBP3aHH U C UASATA 332 PUCKA U
camMoXepTBaTa B IMETO Ha HSKaKbB uupean: ,,TypsMm cu TriaBata B TopOara®,
»3anaram cu/Cnaram cu//laBam cu rimaBata™ ¢ o010 3HaYEHUE “)KEPTBAM CH
’KMBOTa B UMETO HA Uaean .

Macosust 1 HapozeH xapakrep Ha nonstuero bYHT npeanonara op-
TaHW3UPaHO HEJOBOJICTBO M Ch3HATEITHO HACOUBAHA M OTJIaBsIBaHA CHIIPOTHBA.
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Cnbe 3HaUCHUE ‘TIpUBEXIaM B OOHHA FOTOBHOCT, MOOWIIM3HpaM’ Ca CIICTHUTE
(dhpazeonoruzmu, 6azupaHu BEPXY MeTadOPUIHUTE U3MEPEHUS Ha TJIarOJINTE
eo0ueam W usnpassm: ,,Bauram/Usnpasm Ha Hora®, ,,CBUKBaM moj Oaii-
pak/3HameHara®, ,,BouraM/BaurHa Ha OpBKHE HIKOTO WM Hemo“, ,,Bau-
ram/BAWTHA Ha Kpak HAKOTO WM Hemo™, ,,Bnuram/Bnuraa va <6oitHa> HoOTa
HSIKOTO WX Hemo®, ,,Bauram/Bauraa Ha ypa.

C mo-mmpoxo pazoupane Ha BYHT, karo HemokopcTBO, HEMOIIHHE-
HUe, HeTIOCTyIIIaHNE U N3pa3 Ha HEJOBOJICTBO, HEOJOOpEHHE, peakIvs Ha Hec-
MPaBEIJIMBOCT, OTCTOSIBAHE Ha COOCTBEHHM MO3UIINH, Ca CICIHUTE (Ppa3eosio-
TUYHU eIVHHIN: ,,BIuram/m3mpaBsM rinaBa™ — ‘TposBSIBaM HEMOTYHHEHUE,
CTaBaM HEMOKOpPEH, B30YHTyBaM ce’, ,,Hamuram/Haauraa rimac™ — ‘3amo4ypam
JIa TOBOPS, J1a C€ M3Ka3BaM PEIIUTEITHO B MOAKPENa WK MPOTUB HAKOTO WIH
Hemio’. M3npaBsHETO U BAUTaHETO KaTo (PU3NIECKOTO JBHKEHHE MeTadopu-
3WpaT IYXOBHO ChCTOSIHUE, COLMATHO TIOBE/IEHUE M MOPaJTHA TIO3UIINS Ha JINY-
HOCTTa. Ppa3eoIOrMYHUTE 3HAUCHUS HA TIOJYMHEHUE, THPIICHUE U IOCITyIIa-
HUE, KOUTO Ce SABSBAT OCHOBHHA CEMaHTHUYHHM aHTOHUMH Ha OyHTa, Ce€ U3rpax-
naT 00pa3Ho BHPXY NEHCTBUS, MPOTUBOIIOIOKHH Ha U3MPABSHETO, KATO CBEXK-
JaHe, HaBeXJaHe W MperbpoBane. OU3HUECKOTO IBMKEHUE HAIOIY CE OC-
MHUCJISL KATO ChCTOSIHUE HA OKOPCTBO, IPUMUPEHUE, OTKA3 OT MPOTUBOIIOCTA-
BSIHE U IPUEMAHETO Ha Yy>KJla BOJIsl uin HaTUcK. [IpuBenenara ocaHka ce aco-
LMUPA CbC CMUPEHHUE, THPIIEHUE U MOKOPCTBO: ,,CKIIaHAM/CBEX1aM IJiaBa‘ —
‘moJUUHSBaAM ce, MoKopsiBaM ce’; ,,[IpeBuBam BpaT (r71aBa)” — ‘mpuMupsBaM
ce, MOIYMHIBAM C€, OTCTHIIBAM IPE]] HIKOT'O WIIH HEllo, 0e3 J1a ce ChIPOTHB-
naBam’; ,,[IpeBuBaM rpwu0 / rppOHaK<a cu>“ — ‘OKOpsiBaM ce, MOAYHHIBAM
Ce Ha HSIKOTO, ThPII HETOBaTa BJIACT, TUpaHus ; ,,Hamsram cu mapuamute
(mpunwure, npurnenuTe) — ‘mpecTaBam Ja ASHCTBaM WU Jia Ce MMPOTUBOIOCTA-
BSIM; KPOTYBaM, MHPyBaM, CMUPSIBaM ce’.

O®paszeosornuHuAT matepuan ouepraBa bYHTa kato xyaTypeH KoH-
IIETIT C SICHO M3Pa3eHO OOIIECTBECHO-TIOIUTUYIECKO SAPO, CBBP3aHO MPEAUMHO
C BOPBIKEHA ChIIPOTHUBA, OPTAaHU3UPAHO HEOBOJICTBO U O0pOa cperry BiacT
Y moTUcHU4YeCcTBO. Hapen ¢ ToBa ce peanusupa U B IMYHOCTEH TUIaH KaToO U3-
pa3 MHANBHyalTHA MOpaJTHA HarJaca.

3.2. BYHT®T B napemuoJioruara

B 0barapckara napemuosniorus koHienTsT bYHT HocH KakTo TOI0KH-
TEJIHA, TAKA U OTPULATENIHA aKCUOJIOTMYHA MapKUpaHOCT. Ta3u ABOMCTBEHA
OIIEHKa OTpa3siBa MO-IBIOOKU KyJITypHHU HArjiacy, XapakTepHHU 3a Obirapc-
Kara TpaJWuIMOHHA IEHHOCTHA CHCTEMa, B KOSITO ce HalJo/jaBa OnpeaeIcHo
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HaTpeKEHHE MEXKAY OTCTOSBAHETO Ha JOCTOMHCTBOTO M COOCTBEHATa IO3HU-
U U PHECKa, KOWTO TO HOCH, MEXIY Oe3pa3ChICTBOTO M OJIaropasyMHueTo,
MEXIy IbpP30CTTa U yMEPEHOCTTa, KAaKTO U MEXIy MHINBHIyalTHaTa BOJS U
perynatuBHaTa (YHKIHSA HA COIIMATHUTE HOPMHU. B TO3M KOHTEKCT OlleHKaTa
3a OyHTa HE € eTHO3HAYHA, a CE KoJiebae B 3aBUCUMOCT OT KOHKPETHHUTE MO-
THUBH U TIOCJICAHMIIA Ha HETOBOTO MPOSIBICHUE.

EnuH OT OCHOBHUTE CEMaHTHYHU aHTOHUMH Ha OYHTa, BB3IPHUET KATO
HEMOKOPCTBO M MPOTHUBOTIOCTABSHE, € ThpIeHneTo. B ObarapckaTa napemuo-
JIOTHSI TBPTIICHHUETO C€ KOHIENTyaln3upa KaTo HEHHOCT, KOSTO TapaHTHpa ycC-
TOMYMBOCT, YCIIEX M ChXPaHsSBaHE Ha pefia, 3a pa3jiKa OT OyHTa, KOWTO 4eCcTO
ce acolmmpa C PHCK, 3aryda u paspymieHue. ToBa SCHO TpoirdaBa B ITOCTO-
BHUIH Kato ,,C ThPIIEHE CIoylyyar, 0e3 ThprieHe u3ryosT™, ,,C ThpleHe BCHUKO
ce MOCTUra‘, KbJIETO ThPIEHUETO € MPEICTABEHO KaTO YCIOBHE 3a MOCTUTaHEe
Ha OIarompusITeH pe3yliraT, IOKaTo JIMIcaTa My BOJIU A0 Heycrnex. B chimara
CEeMaHTHYHA Mapaiurma ce BIMCBAT U U3pas3u Kato ,,CTpax jio3e ma3u™ u ,,[ loBeue
JKUBEST CTPAXJIMBUTE OT OE3CTpaITHATE", KOUTO JIOITBHIIBAT MPEICTABATa 32 Th-
MIEHUETO upe3 OJM3KU MOHATHS, KaTo NPENa3IMBOCT, yMEPEHOCT M CAMOChXpa-
HeHue. TyK cTpaxbT He ce OIICHSIBA €IHO3HAYHO HEraTUBHO, a CE UHTEPIIPETHPA
KaTO PalOHAJICH MEXaHN3bM 32 H305rBaHe Ha OMACHOCTH U 3a ChXpaHsIBaHE Ha
JKUBOTA U IOCTUTHATOTO. [10 T03M HauMH ToM (PyHKIIMOHMpPA KaTO KOPEKTHB Ha
MPUOBP3aHOTO U PUCKOBO TOBEJICHUE, YECTO CBBP3BAHO C OyHTA.

B mo-mmpok akcHOIOrHYeH IJIaH THPIIEHUETO U CBBP3aHUTE C HEro Ka-
YeCTBa Ce YTBBPIK/IABAT KaTo PAIlHOHATHU CTPATETHH, Thil KATO OCUTYPSBAT CO-
[HajTHa CTAaOWITHOCT M MHIMBHYAITHO OllesisiBaHe. Te ce MpOTHBOMOCTaBAT Ha
OyHTa He caMO KaTo MOBeIeHYEeCKa ajTepHATHBA, HO ¥ KaTO LICHHOCTEH MOJIET,
KOMTO OTZIaBa MpeArounTaHle Ha YMEPEHOCTTa, ChOOPpa3siBAHETO C 0OCTOSITEN-
CTBaTa M COCOOHOCTTA 3a OTJIaraHe Ha HEMOCPEACTBEHATa PEaKIIHs.

[TokopcTBOTO CHIIO € MPEICTABEHO KAaTO CTpaTerHs 3a OLeNsBaHe — Qu-
3U9ECKOTO ,,CBeXKAaHE * Ce MPEeBPbhIa B CAMBOJ HAa N30sTBaHE HA OMACHOCTTA!
Ll Ipexonena (rmokopeHa) riasuiia cads ue s ceue”. [logoOHa uaest ce oTKprBa
U BBB ,,Boi1, KOITO He mIyBBpKa, HEe TO 60omaT™ u ,,Bo, 10 cH BIaYn XOMOTHT
MBIIKOM, He TO 00/1aT IO TBPOBT", KbETO 00pa3hT Ha BoJa ()YHKIIMOHUPA KAaTO
emO1eMa Ha THPIETNBOTO, MBIIYAINBO TIOHACSHE Ha TeXKeCTTa. TyK umcaTa Ha
CBIIPOTHBA TAPaHTHPA JIUIICA HA HAaKa3aHUE U HEXKENaH! MTOCIIEACTBHA.

He ca manko Ha Opoit mapemunte, B KOUTO BCSKa opMa Ha aKTUBHO
MIPOTUBOIIOCTABSIHE M OYHT Ce MHTEPIPETHUPA KaTO HEPA3yMHO M camopaspy-
IIUTETHO MoBeAeHuUE: ,,KOHTO mura poroee, oH octaBa 0e3 yuiu™ u ,,[lonckana
KaMHJiaTa porose, 4e octaHana 6e3 ymu . Cxo/lHa € ¥ JIOTUKaTa BbB ,,BOIbT
pue PBCTTa ¢ poraTa CH, a T4 najia Ha rbpda My, KbJIETO IEHCTBUETO CPEIILy
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yCTaHOBEHHsI pesl ce oOpblia cpelry camusi AercTaai] cyoekT. OcoOeHo mo-
KazaTeJIHU ca napemMuuTe ,,KoTo ca Mecu B TPUIIUTE, U3S1aT IO CBUHBETE " 1
,Cpelly phKeH ce He puTa‘“, B KOUTO OYHTBT € 0e3pa3ChICTBO, MPOTHBOIOC-
TaBeHO Ha Ojaropasymuero. [IpHopuTeTsT Ha OLETSIBAHETO Mpel TePONIHMS,
HO pa3pyLIUTeNeH OyHT € CMUCBHIBT Ha apeMusiTa ,,[1o-1o0pe xuBa MHUIIKa,
a He ympsin acnaH. [ToHsikora ce ctura 10 KpaiiHu OpMH Ha mparMaTHYHa
€TUKa B UMETO Ha CAaMOCBhXPaHEHHUETO: ,,Ilokansai ce 310My KaTo CBETOMY"
u ,,J]a Ou MupHO censno, He Ou dym0 BUIsIIO (aTiino)“. OTpaseH e euH Tpa-
AUIMOHCH HOPMATUBEH MO/ICJI, B KOMTO ce HacbpyaBa agallTUBHOTO, IPCI-
Ma3JIMBO U YMEPEHO MOBEACHHE.

[Tapemuonornynu eguHuIM Kato ,,Po0 ce 3acmuBa, rpod ce HE 3ac-
muBa“, ,,Po0y ce Haze, a rpoOy Henel™ u ,,Po0 ce BphbIa, rpod ce He Bpba“
M3TPKAAT CHUITHA OTIO3UIUS MEXAY ,,p0o0 U ,,rp0o0™, KOSITO PYyHKIIMOHHpA HE
caMo KaTo 3ByKOBO-PUTMUYHA QUTypa, HO U KaTO HOCHUTEN Ha IBJIOOKO aKCH-
OJIOTMYHO TIPOTHUBOIIOCTaBsiHE. B Te3u mapeMun poOCTBOTO, THPIEHUETO CE
npreMar KaTo Mo-IpueMiInBa alTepHATHBA COPSMO CMBPTTA, JOpa3BUBa Ce
BEYE OyepTaHaTa LEHHOCTHA MapajurMa, KaTo ce BbBEXk/Aa OLIE MO-KaTero-
PUYHO ITPOTHUBOIIOCTABAHC MCXKY THPICHUCTO B YCIOBHATA Ha IMOJYNHCHUC
n OyHTa KaTo MOTEHIMAIHO (aTalleH PHUCK.

Enna apyra rpyna mapeMun BbBEKAAT SICHO U3Pa3eH KOHTPAIYHKT Ha
mnmparMaTu4HusA MOpaJl Ha TBPIICHUETO U CAMOCBXPAaHCHUCTO, KaTO YTBbPXKIA-
BaT IICHHOCTHA CHUCTEMA, B KOATO cBOOOJAaTa, JOCTOMHCTBOTO W MOpajHaTa
NPUHLMUITHOCT CTOAT HaJ caMUsl *KHBOT. Te penpeseHTupar ,,JpyroTo e
Ha IapeMUOJIOTMYHATa KapTUHA HA CBETa — OHOBA, B KOETO OYHTHT U HENOJ-
YMHEHHETO MOJyYaBaT MOJI0KUTETHA aKCHOJIOTHYHa MapKupaHocT. Oco0eHo
CUJIHA € aKCUOJIOTUYHATA To3ulus B ,,Heka rpo0, e He pob!*, kpeTo ce us-
BBPIIIBA PAJAUKATHO TPEOOpHITaHE Ha MPEIXOIHATa OMO3MIHS ,,po0‘
,,'po0“. CMBpTTa ce OKa3Ba MO-pUEMIIUBa OT JKMBOTa 6e3 cBo0oaa, KOETo
SICHO yTBBpK/1aBa OyHTa KaTO MOPATHO oIpasaaH u3bop: ,,He ro e xiren 6ama
My na Ob1e Bce po0*. I[lomoOHa moruka ce HaOMIO/IaBa U B ,,3a BApa YOBEK H
Jla yMpe, He € 3Jie“, KbIETO Ce aK[CHTUPAa BbPXY TOTOBHOCTTA 32 CAMOKEPTBa
B UMETO Ha BUCIIM LIEHHOCTH — BSPa, IPUHIMIIN, HICHTUYHOCT. TyK OYHTBT
Cpelly NpUHYyAaTa U IOTHCHUYECTBOTO CE MHUCIHM KAaTo MOpaJieH IbJr, a He
KaTO PUCKOBAHO OTKJIOHEHHE. AKTHBHOTO POTUBOIIOCTABSIHE CE MPEIIOYNTA
npel MacuBHOTO MOAYMHEHHE — Harjiaca, OTpa3eHa U B IoroBsopkara: ,llo-
nmobpe nma cu OWK, 4e OUT, a He BOJI, 4e BiperHat™, ,Ilo-moOpe 3a equH neH
TeTel1, a He KOKOIIIKa 3a Mecell”*. AHaJIOrMYHa IIeHHOCTHA OpUEeHTAaIUA ce OT-
KpuBa U B napemuute ,,I1o-100pe Ha KiIOHYe, a He B Kade3ue™, ,, [ nenait u3
THPHULA, Y€ HE U3 ThbMHULA".
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B napemusra ,,Koiito Mucnu 3a ceTHUHATa, FOHAK HE CTaBa“‘ ca MOCTABEHU
B OITO3HUITHS J[BA ITOBEICHUECKH MOJIENA: OT €IHA CTPaHa — CMEJIOCTTa, CTIOHTaH-
HOCTTa ¥ TOTOBHOCTTA 3a JACHCTBUE, KOUTO CE aCOIMUPAT C FOHAYECTBOTO U OYyH-
TapcKara Harjaca; OT Jpyra — OJIaropa3yMHeTO, Pa3ChIUTMBOCTTA U OpPUEHTAIIH-
sTa KbM OBJIeIaTa CUIypHOCT, KOUTO TYK CE OIIEHSBaT HEraTHBHO KaTo (hakTop
3a HEPEIIUTEITHOCT U MAacCUBHOCT. KOHAYEeCTBOTO € e/1Ha OT YeCTHTE TeMU B ObJI-
rapckara mapeMHOIIOTHYHA TPAAUIS, BPXY KOSATO C€ M3rpa)Ia yCTOHIHNB Te-
POMYEH MOJIEN, HEPAa3pPUBHO CBBP3aH C PUCKA, CTPAJAHUETO W MOHACSHETO HA
MOCTIEZICTBHSATA OT aKTUBHOTO AeiicTBre. EnHa ot Hail-npekuTe hopMyIMpoBKU
Ha OyHTa B TpaJHIIMOHHATA KyITypa Ce ChIbpKa B MapemMusiTa ,,HOHak riaBa He
npekitans’. byHTapckara mo3unys ce mpeacTaBs KaTo Hen30€KHO ChIIPOBOACHA
or Oonka u ,,pana‘: ,,JOHak mpaBu, oHaK Ternu™, ,,JOHak Oe3 paHa He OuBa‘“,
,,PaHa FOHaKa He TPO3HU‘‘, HO UMEHHO Ype3 TOBa T4 MPU1001MBa MOpaIHa CTOMHOCT.
B mHOrO Mapemun OyHTBHT ce KOHCTpyHpa KaTo M3pa3 Ha JOCTOMHCTBO M HETO-
KOPCTBO, HO CHIIIEBPEMEHHO CE MUCIIM KaTO KOJIEKTUBHO U COIMAITHO MPH3HATO
netictBue: ,,EnuH 1oHak He € oHak™, ,,JIoOpHsT IoHaK € ¢ apy)KHHA TolsMa’,
» ] ©XKKO Ha BBJIK, KOTOTO IICUTE HE JasT, U Ha FOHAK, 32 KOTOTO XOpara He 3HasT .

B 6bpnrapckara mapemuoniorust BYHTHT ce mpeacTaBst KaTo KOHIENT C
JIBOMCTBEH aKCHOJOTUYEH XapaKTep, YMETO 3HAUCHUE C€ pasrpblla B Auana-
30H OT MOBEACHHE, PHKOBOACHO OT BUCIIM MOPAJIHU MPUHIUIN U CTPEMEXK
KBM CIIPaBEUTHBOCT, IO OMTACHO OTKJIOHEHHE OT OJIaropasyMHaTa MO3UIUS Ha
ThpreHue U ymepeHoct. OT elHa CTpaHa, TOU € CBbpP3aH ¢ JOCTOMHCTBO, CBO-
00/1a, HETIOKOPCTBO M TEPOUYHA CAMOXKEPTBA, IIPU KOUTO CMBPTTA MU CTpa-
JAHUETO ca MO-TIPUEMIIMBH OT omunHeHueTo. OT apyra cTpana obade, B pe-
JUIIa TTApeMHUH OYHTBT Ce MPEACTaBs KaTo MPOsBa HA MPUOBP3aHOCT, HEpa-
3YMHOCT WJIY pa3pylIUTEIHA UMITYJICUBHOCT, KOSITO MOKE J1a IOBEJIE 10 XaocC,
CoIMayHA JAeCTa0MIN3alus U TNIHOCTHH 3ary0H.
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Abstract. The present paper addresses negation in yes-no questions focusing
on data from Bulgarian. Considering that Bulgarian yes-no questions are structures
licensed by the interrogative particle li (Rudin 1986, Rudin et al. 1999, Izvorski 1995,
Dimitrova 2020, among others), we more particularly concentrate on the relation
between li, the negation marker and the licensing of Negative Concord. Based on the
intriguing contrast concerning the blocking of Negative Concord and the behaviour
of n-words, we will argue against the previous accounts claiming that negation in yes-
no questions is expletive, i.e. void of negative content. Rather, we suggest that the
blocking of Negative Concord results from the occurrence of the interrogative particle
li. In view of the Bulgarian data and building on previous analyses, namely Dimitrova
(2020), we suggest that what prevents the licensing of n-words and moreover
contributes to the characteristic positive bias these structures denote is verb
movement to functional projections of the Left Periphery accounting for the speaker’s
evaluations and kind of attitude (Ambar 2000, 2003, Yoon 2011, Giannakidou 2016).
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Kume 0a-He 8bNpoCcU NPeoCmasisnsam cmpykmypu, 6 KOUmo ebnpoCcumenHama uac-
muya au yuacmea (Pyoun 1986, Pyoun u op. 1999, Uszeopcku 1995, Jumumposa 2020
U 0p.), aHAIUZBM e HACOUEH OCHOBHO BbDXY G3AUMOOECBUEIO MeNHCOY JI U OMPU-
yamenHama KOHKopOawmuocm. M3xoocoauku om HaOI00a8aHUsE KOHMPACH MeNHCOY
OOKUpaAHemo Ha OMPUYAMETHAMA KOHKOPOAHMHOCH U NOBEOEHUEMO HA OMpUuyd-
mennume oymu (N-Oymu), Kakmo u npeoxXooHU anaiusu, cnoped Koumo He2ayuama 6
da-He @bnpocume e eKCHAeMuGHd, m.e. TUWEeHd Om OMPUYAMETHO CEMAHMUYHO Cb-
Ovparcanue, npediazame, e TUNCAMa Ha OMPUYAMETHAMA KOHKOPOAHMHOCH € pe-
3YIMam om NO3UYUSIMA HA Yacmuyama Jiu @ uspeuenuemo. B masu epw3ka ce pasze-
J1edACOa AHANU3, BKII0UEAU PYHKYUOHATHU NPOEKYUY OM J58ama nepupepust Ha uzpe-
YeHuemo, Koumo ompasasam oyeHkama Ha cosopewus (Ambap 2000, 2003, FOu
2011, Anaxuooy 2016).

Knouoeu oymu: oa-ne evnpocu; neeayus; N-Oymu; ompuyamenna KOHKOp-
danmuocm

1. Introduction

It has been widely discussed in the literature (Ladd 1981, Romero &
Han 2004, Brown & Franks 1995, Reese 2006, Holmberg 2013, 2016, among
others) that negation in yes-no questions gives rise to structural ambiguity,
often reflecting the speaker’s expectation regarding the truth value of the
proposition. In Ladd’s (1981) seminal work, the well-known distinction
between two different types of negation, namely Inner and Outer negation, has
been put forward. Under this analysis, Inner negation consists in a request to
confirm a negative inference and typically yields negatively biased yes-no
questions. Outer negation, by contrast, signals the speaker’s belief that the
proposition is true, resulting in positively biased questions.

Furthermore, Holmberg (2013, 2016) argues that the distribution of the
negation marker in Standard English also plays a role in the expression of
Inner and Outer negation. The author distinguishes between two possible
positions for English not: (i) a “low”, IP-internal position, as in (1), and (ii) a
“high”, [P-external position, as in (2):

(1) Is John not coming?
(2) Isn’t John coming?

Under this analysis, the structure in (1) requests confirmation of the
negative inference “John is not coming”, thus yielding a negatively biased
question. By contrast, (2) conveys the speaker’s expectation that John is in fact
coming, resulting in a positively biased interpretation. According to Holmberg
(2016) the higher occurrence of not (realised as n7) is associated with the CP
domain where it takes scope over the polarity variable [£Pol] (Holmberg 2012).
Moreover, Holmberg (2016) proposes that whereas positive yes-no questions
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are neutral and therefore denote the alternatives {p, —p} (Hamblin 1973),
negative yes-no questions are inherently marked. Evidence for this claim comes,
among other things, from the behaviour of the answering system.

A further issue concerning negative yes-no questions involves the
distribution of the positive and negative indefinites. Building on the
systematic ambiguity of negative polar questions and the distinction between
Inner and Outer Negation, Ladd (1981) shows that the occurrence of positive
and negative indefinites can serve as a disambiguation factor. In particular,
Outer negation, i.e. positively biased yes-no questions, is compatible with
positive indefinites, as in (3a), whereas Inner negation, i.e. negatively biased
questions, is restricted to negative indefinites, as illustrated in (3b):

(3) a. Isn’t there some vegetarian restaurant?
b. Isn’t there any vegetarian restaurant?

These contrasts become especially revealing in the case of Bulgarian
negative yes-no questions. As shown in (4), Bulgarian negative polar
questions generally allow only positive indefinites, while n-words, in the sense
of Laka (1990), are excluded:

(4) Ivan ne kupi li nesto / *nisto?
John not bought something / nothing
“Didn’t John buy something?”

As will be argued below, the incompatibility between the negation
marker and n-words in such contexts follows from the presence of the
interrogative particle /i and appears to be strongly dependent on its position in
the clause. Moreover, Bulgarian n-words display a particular behaviour in yes-
no questions: they pattern with focus phrases and raise to a pre-verbal position.

The paper is organised as follows. Section 2 examines the formation of
Bulgarian yes-no questions, focusing on the distribution of the particle /i and
its relation to focus-assignment. Section 3 addressed negative yes-no
questions in Bulgarian, analysing the data in the light of some well-known
facts about negation, Negative Concord (henceforth, NC) licensing, and the
encoding of positive bias. Section 4 discussed the syntax of yes-no questions
exploring the relation between so called expletive negation, positive bias, and
evaluation. Section 5 sets up the conclusion remarks.

2. The central properties of Bulgarian yes-no questions

This section outlines the central facts concerning the formation of
Bulgarian yes-no questions, focusing on the distribution of the interrogative
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particle /i, the element that licenses these structures. As widely noted in the
literature (Rudin 1986, Rudin et al. 1999, Izvorski 1995, Dukova-Zheleva
2010, Dimitrova 2020 a.o.), /i may surface in two principal positions: (i)
immediately following the finite verb, as in (5a) and (ii) following an XP
different from the verb, as in (5b):

(5) a. Ivan procete li knigata?
John read.3p.sg. Q book.def
“Did John read the book?”
b. Ivan knigata li procete?
John book.def Q read.3p.sg

“Did John read THE BOOK
1?”

The contrast between the examples in (5a) and (5b) reflects the relation
between /i’s placement and information structure. Whereas (5a) is neutral and
constitutes a simple request for information, the question in (5b) is focused, the
focalised constituent being knigata “the book”. It is therefore commonly assumed
that whenever /i follows an XP different from the verb, it assigns [Foc(us)] to this
element. In Rudin et al. (1999) /i is analysed as a complementiser generated in C°.
On this account, if no focused XP raises to Spec of CP to check a [+Foc] feature,
the verb moves and adjoins to /i in C°, deriving the order verb-/i in neutral yes-no
questions. Other works, notably Dimitrova (2020), associate the occurrence of the
particle /i with the denotation of polarity features. According to this analysis, /i
functions as both a head and a maximal projection: in neutral V-/i questions, like
(5a), li heads Pol(arity)P(hrase) situated above T (Holmberg 2012). By contrast,
in XP-/i questions, like (5b), /i is merged in Spec, PolP where the focalised XP
raises to attach to it. As will become clearer below, in the present work we adopt
this analysis of Bulgarian yes-no questions.

An important restriction on focus licensing in Bulgarian yes-no questions
concerns the role of focus movement. As example (5b) shows, in order to receive
[Foc] feature, the DP knigata “the book” must move to a pre-verbal position.
Crucially, focus is infelicitous in a postverbal position?, as illustrated in (6):

(6) *Ivan procete knigata 1i?
John read.3p.sg. book.def. Q
Intended reading: Did John read THE BOOK?

! Capital letters indicate focus throughout the paper.
2 The question in (6) is felicitous only under a reading where /i scopes over the entire
proposition, yielding a confirmation-like interpretation.
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Importantly, as shown in Dimitrova (2020), the behaviour of the
focused XPs in Bulgarian yes-no questions parallels that observed for wh-
words. Bulgarian is well-known as a language that requires overt wh-
movement (Rudin 1988) and obligatory subject-verb inversion in wh-
questions (Ambar 1988). Consequently, structures with wh-in-situ are
ungrammatical, as illustrated in (7c¢).

(7) a. Kakvo kupi Ivan?
What bought.3p.sg John
“What did John buy?”
b. *Kakvo Ivan kupi?What
John bought.3p.sg
c. *Ivan kupi kakvo?
d. John bought. 3p.sg. what

Curiously, in yes-no question, focused XPs behave somewhat like a wh-
word. As shown by the examples in (5) and (6) above, focus phrases in yes-
no questions are obligatorily fronted. Moreover, they function like variables
whose value must be confirmed or denied in the response.

Another property of XP-/i questions that aligns them with wh-questions
concerns the position of the subject. As illustrated in (5), the subject /van can
occupy a clause-initial position corresponding to that of clause-initial topics.
However, when the subject remains within the clause, the subject-verb
inversion is obligatory:

(8) a. Knigata li procete Ivan?
Book.def Q read.3p.sg. John
“Did John read THE BOOK?”
b. * Knigata li Ivan procete?
Book.def Q John read.3p.sg

These examples, along with the parallels between focus yes-no
questions and wh-questions, are crucial for the characterisation of the
interrogative particle /i and, moreover, suggest a connection between
Bulgarian /i and particles such as the Japanese ka (Miyagawa 2010). As noted
by Szabolcsi (2015), ka, in addition to functioning as an interrogative
sentence-final particle, also contributes to existential quantification and
disjunction (among other contexts). Accordingly, Szabolcsi (2015) refers to

3 As noted by one of the reviewers, the structure in (7¢), although conditioned to

some €xtent by the tense of the inflected verb, may appear in spoken language. We

leave the study of this question for future research.
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ka is as “quantifier particle” and claims that it indicates that the given
constituent is part of a larger set corresponding to the speaker’s
presuppositions and to the information available in the discourse. In a similar
vein, when /i attaches to an XP, it signals that the XP is presuppositional and
part of a larger set of discourse-related alternatives, much like the behaviour
of ka in Japanese. As a consequence, the XP represents the questioned portion
of the structure. The answers to such a question do not confirm or deny the
polarity of the interrogative; instead, they are associated with the XP Ivan:

(9) Q : Ivan li ne kupi nisto?
John Q not bought.3p.sg. nothing
“Was it John who didn’t buy anything?
A:a. Da.
yes = (It was John who didn’t buy anything)
b. Ne.
no = (It wasn’t John who didn’t buy anything)

Cases like the one illustrated in (9) are challenging for the structure of yes-
no questions and, in particular, for the value of PolP: the domain in which the
polarity of the question is encoded (Holmberg 2012). The fact that these questions
contain negation but are not negative suggests that negation remains within TP,
thus, PolP is unvalued (or open in Holmberg’s (2012) lines). Crucially, no
problem arises for the licensing of NC in such structures, as shown in (9).

For the purposes of this paper, the preceding discussion can be
summarised in terms of the above data by pointing out to the following
requirements which are crucial for the licensing of focus in Bulgarian yes-no
questions:

(I) The focused constituent must move to a pre-verbal position;
(I) The interrogative particle 1i must attach to the focused constituent.

As will become clear in the subsequent sections, the requirements in (I)
and (II) are particularly relevant for the licensing of n-words in Bulgarian
negative yes-no questions.

3. Negative yes-no questions: the view from Bulgarian

It is well known that there is cross-linguistic variation with respect to
the licensing of NC (Laka 1990, Zanuttini 1994, 1997, Haegeman & Zanuttini
1995, Giannakidou 1998, 2000, 2001, Matos 1999, Zeijlistra 2004, among
others). For instance, in Standard English, the occurrence of n-words with the
sentential negation marker gives rise to ungrammatical sentences:
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(10) *John didn’t buy nothing.

By contrast, in languages like Bulgarian, n-words must be licensed by
clause-mate negation. Consider the Bulgarian data in (11) and (12):

(11) a. Ivan ne kupi nisto.
John not bought.3p.sg. nothing
“John didn’t buy anything.”
b. * Ivan kupi nisto.
John bought.3p.sg nothing
(12) a. Nikoj ne kupi knigata.
Nobody not bought.3p.sg. book.def
“Nobody bought the book.”
b. * Nikoj kupi knigata.
Nobody bought3p.sg book.def

In Giannakidou (2001), languages like Bulgarian are classified as strict
negative concord languages, since n-words always co-occur with clause-mate
negation. While this generalisation correctly captures the data from
declarative sentences, as in (11) and (12), it does not extend to yes-no
questions, as illustrated in (13):

(13) * Ivan ne kupi li niSto?
John not bought.3p.sg Q nothing
Intended reading: Didn’t John buy anything?

The ungrammaticality of (13) stems from the position occupied by nisto
“nothing”, which is infelicitous post-verbally in this context. As shown in
section 2, Bulgarian yes-no questions are licensed by the particle /i. When /i
attaches to the negated verb, as in (13), NC is blocked. Furthermore, the
sentence improves considerable when the n-word nisto “nothing” is replaced
by its positive counterpart nesto “something”, as shown in (14):

(14) Ivan ne kupi li nesto?
John not bought.3p.sg Q something
“Didn’t John buy something?”

The question in (14) is not only well-formed but it also yields what Ladd
(1981) defines as Outer negation, i.e. the question in (14) is biased towards
the positive value of the proposition.
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Additionally, the examples above point to a broader and more
significant contrast, namely that between interrogative and declarative
structures. As shown in (12) and (13), while NC is felicitously licensed in the
declarative clause (12), it is blocked in (13) in which /i occurs. Consider now
the behaviour of positive indefinites:

(15) a. *Ivan ne kupi nesto.
John not bought.3p.sg. something
Intended: John didn’t buy something
b. Ivan ne kupi li nesto?
John not bought.3p.sg Q something
“Didn’t John buy something?”

Positive indefinites are generally ungrammatical within the scope of
sentential negation (with the exception of cases of Metalinguistic Negation, see
Horn (1989)), as illustrated in (15a). By contrast, they occur felicitously in yes-no
questions formed by the [neg.verb+/i] sequence. Thus, the distribution of n-words
and positive indefinites with respect to clause-mate negation diverges sharply
along the interrogative-declarative divide. The Bulgarian data make it clear that
the crucial factor underlying this opposition is the particle /i which licenses
Bulgarian yes-no questions and simultaneously blocks the relation between the n-
word and its licensor, namely the negation marker. Furthermore, as shown in (9)
above, repeated below as (16), when a focused XP appears within the scope of /i
(in accordance with the focus-licensing conditions stated in (I) and (II) of Section
2), NC is once again felicitously licensed:

(16) Ivan li ne kupi nisto?
John Q not bought.3p.sg. nothing
“Was it John who didn’t buy anything?

However, as pointed out in Dimitrova (2020), although the question in
(16) contains sentential negation, it cannot be analysed as a negative question
since only the subject Ivan falls within the scope of interrogation.

Moreover, this assumption has further implications for the structure of
what has been termed Outer negation or positively biased questions. The
Bulgarian data clearly shows that Outer negation must be associated with a
specific syntactic configuration. In particular, the underlining structure of
Bulgarian positively biased questions involves the particle /i which is obligatory
merged with the negated verb, thereby yielding the sequence [neg.ver + /i].

Another intriguing point concerning negation in Bulgarian yes-no
questions relates to the licensing of n-words. It appears that an obligatory
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condition for the licensing of the n-words in yes-no questions is that /i adjoins
to them:

(17) Nisto li ne kupi Ivan?
nothing Q not bought.3p.sg. John
“Didn’t John buy anything?”

Furthermore, as observed in Section 2 with respect to the focused XPs,
the sequence formed by the n-word and /i cannot occur in clause-finally:

(18) * Ivan ne kupi nisto 1i?
John not bought.3p.sg. nothing Q

The examples in (17) and (18) reveal a clear parallel between the licensing
of the n-words and focus phrases in Bulgarian yes-no questions, thereby bringing
us back to the requirements formulated in (I) and (II) of Section 2.

The parallelism in the behaviour of the n-words and the focused
constituents gives rise to the hypothesis that the n-words are inherently
focalised. A similar assumption has been put forward with respect to their
Serbian-Croatian and Modern Greek counterparts. In Boskovi¢ (2008, 2009)
it is argued that the n-words in Serbian-Croatian are inherently negative and
focused. For this reason, they are obligatory fronted and, under his analysis,
raise to FocP situated above NegP. Furthermore, Boskovi¢ (2008, 2009)
observes that this behaviour is morphologically encoded:

(19) niko “no one” = [n (neg) + i (focus (‘even’)) + ko (who)]

Tsimpli & Roussou (1996) on the n-words in Modern Greek make a
similar proposal, noting a parallel between the licensing of focus and the
licensing of n-words in declarative sentences:

(20) a. TO YANI idha.
The John saw-1p.sg
“I saw John.”
b. KANENA dhen idha.
Nobody not saw-1p.sg
“I didn’t see anybody (Tsimpli & Roussou 1996: 56)

Moreover, the authors observe that, in contrast to positive indefinites,
n-words bear focus stress and undergo overt movement to FocP.

Another issue related to the licensing of the n-words and the claim that
their distribution patterns with that of focus phrases concerns the contrast
between n-words and positive indefinites. As shown above, the two classes
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diverge crucially with respect to their co-occurrence with the sequence
[neg.verb+/i]: while the n-words are infelicitous in this configuration, the
occurrence of positive indefinites yield grammatical sentences encoding
positive bias. With respect to their availability to serve as hosts for the particle
li, n-words and positive indefinites again display contrasting behaviours.
Consider the contrast between (21a) and (21b):

(21) a. Ivan nisto li ne kupi?
John nothing Q not bought.3p.sg
“Didn’t John buy anything?”
b. * Ivan nesto li kupi?
John something Q bought.3p.sg
Intended: Did John buy something?

N-words are only licensed when /i adjoins to them. Positive indefinites,
by contrast, are categorically excluded from such structures, as illustrated by
the ungrammatical sentence in (21b). Moreover, positive indefinites and n-
words diverge with respect to their ability to occur in answers to wh-questions,
a contrast that may be accounted for under the claim that positive indefinites
are inherently unfocusable (Boskovi¢ 2001):

(22) Q: Koj kupi knigata?
Who bought.3p.sg. book.def
“Who bought the book?”
A: a. Nikoj.
No one
b. * Njakoj.
Someone

In Ambar (2013) a further aspect of positive indefinites’ behaviour in
Portuguese yes-no questions is discussed. On the basis of the answering
patterns illustrated below, Ambar suggests that positive indefinites in yes-no
questions behave like wh-phrases. Observe the examples from Portuguese in
(23) below:

(23) Q: Quem vai contigo ao cinema?

“Who goes with you to the movies?”
A: Vai o Pedro.

goes Peter

Peter does
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(24) Q: Alguém vai contigo ao cinema?
“Someone is going with you to the movies?”
A: Vai o Pedro.
goes Peter
Peter does (Ambar 2013: 24)

The examples in (23) and (24) pattern alike in that their answers identify
the value of the variable introduced in the question. In Ambar’s (2013)
analysis, while subjects function as topics, positive indefinites, such as
Portuguese alguém ‘someone’, move from PolP to IntP and operate in yes—no
questions like wh-phrases. This approach to the distribution of positive
indefinites in yes—no questions, together with the claim that these elements are
inherently unfocusable (Boskovi¢ 2001), provides an additional explanation
for why the particle /i does not adjoin to these constituents.

4. Expletive negation and evaluation

Ever since Hamblin (1973) it has been observed that, in contrast to wh-
questions, where the wh-word (who, what, where, etc.) is identified in the answer,
yes-no questions contain a full proposition and the alternatives {p, —p}. It follows
that the answer to a yes-no question relates to the truth value of the
proposition:

(25) Q: Did John buy the book?
A: a. Yes. (John bought the book.)
b. No. (John didn’t buy the book.)

In this subsection, we briefly review previous syntactic accounts of yes-
no questions focusing on those that argue in favour of the existence of a
functional projection encoding polarity features, namely PolP. This projection
refers to the polarity inherently encoded in yes-no questions, i.e. to the
existence of the alternatives {p, —p}.

Holmberg (2012, 2016) proposes that PolP bears three possible values:
affirmative, negative and open. Under this analysis, positive yes-no questions
are open, and their polarity is valued either affirmative or negative in the
answer. Moreover, Holmberg suggests a focus projection located above PolP,
which probes the polarity variable. Consequently, answers of yes-no questions
function as focus expressions, that assign a value to the variable. As mentioned
above, following Holmberg (2012, 2016), Dimitrova (2020) claims that the
occurrence of /i in yes-no questions is crucial for the encoding of polarity
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features. Under this analysis, the particle merges in the head of PolP where
the verb adjoins to it.

Although the syntax of positive polar questions has received
considerable attention in recent years, negative yes-no questions have been
investigated primarily with respect to their pragmatic properties and to the
semantic contribution of the negation marker. As discussed in Section 1,
Holmberg (2016) addresses the syntax of these structures, focusing in
particular on the structural positions occupied by the so called “low” and
“high” not (i.e. IP-internal and IP-external negation, respectively). In
languages like Bulgarian, however, the distribution of the negation marker
does not appear to contribute for this contrast.

A central issue raised by these structures arises with respect to the fact
that negative yes-no questions are typically biased (Ladd 1981, Reese 2006,
a.0.), in the sense that they encode the speaker’s attitude towards the truth of the
proposition. That is why, as discussed earlier in this paper, the negation
occurring in these structures has often been analysed as expletive. The term
expletive negation refers to the cases in which the occurrence of the negation
marker does not contribute for the negative interpretation of the structure.
Consequently, it is commonly assumed that in such contexts the negation
marker lacks negative content and, therefore, does not license n-words (c.f.
Brown & Franks (1995) on Russian and Mili¢evi¢ (2006) on Serbian-Croatian).

However, more recent works have proposed a different approach towards
what has been defined as expletive negation. In particular, Yoon (2011) argues
that expletive negation is not semantically void of content but instead has a
special semantic contribution to the meaning of the structure. In this view,
expletive negation is closely related to nonveridicality (Giannakidou 1998) and
to the encoding of the speaker’s attitude towards the proposition.

Yoon (2011) proposes that expletive negation introduces a likelihood
scale codifying the speaker’s evaluation. On this account, expletive negation
has been characterised as evaluative negation. Importantly, based on data from
Korean (26a) and Japanese (26b), Yoon (2011) observes that expletive
negation systematically appears within the scope non-factive or interrogative
complementisers:

(26) a. John-un Mary-ka oci-anh-ul-{ci/kka} kitayha-ko issta.
John-Top Mary-Nom come-Neg-Fut-NFcomp hope-Asp
“John hopes that Mary might come.”
b. John-wa Mary-ga ko-nai-ka(-to) kitaisi-te iru.
John-Top Mary-Nom come-Neg-NFcomp hope-Asp
“John hopes that Mary might come.” (Yoon 2011:109)
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The non-factive complementisers ci/kka in Korean and ka in Japanese
(Miyagawa2010) are also used as question particles which draws, once again,
an interesting parallel with the Bulgarian particle /i. As observed in Yoon
(2011:109) “considering that the basic semantics of questions comprises all
potential answers irrespective of positive (p) or negative propositions (—p)
(Giannakidou 2001; Kratzer & Shimoyama 2002), the employment of a non-
factive complementizer strongly indicates the epistemic subject’s
undecidedness concerning the realization of the content of the embedded
proposition.” Under this view, the occurrence of the so-called expletive
negation correlates with the lack of the speaker’s commitment towards the
truth of the proposition.

Following Yoon (2011), we assume that the negation marker in
negative yes-no questions is not expletive but instead it contributes to an
evaluative meaning. As discussed extensively in Section 3, the data from
Bulgarian suggests that the evaluative interpretation observed in these cases
crucially depends from the occurrence of the particle /i. As shown above, the
relevant reading fails to arise unless /i immediately follows the negated verb,
yielding the sequence [neg.verb+/i]. These facts indicate the activation of
higher structural projections, in the sense of Holmberg’s high negation,
triggered by movement of the negated verb.

Dimitrova (2022), building on Ambar (2000, 2003), proposes that the
projection encoding the speaker’s evaluations is EvaluativeP*. According to
Ambar (2000, 2003), the Split CP domain encodes two types of discourse-
related properties: those related to the Common Ground and those related to the
Universe of Discourse. The latter concerns aspects of the interaction
between the speaker and the hearer, whereas the former relates to the speaker
and the encoding of properties such as the speaker’s prior knowledge and
evaluations. In Ambar’s analysis, the functional projections AssertiveP and
EvaluativeP belong to the Common Ground domain. EvaluativeP represents
the speaker’s evaluations, while AssertiveP encodes the speaker’s knowledge.

Taking these observations into account, and adopting Dimitrova’s
(2020) proposal under which /i merges in the head of PolP, the resulting
structure of positively biased negative yes-no questions is the following:

(27) [TopP [EvaluativeP [IntP [FocP [PolP [Pol° i [TP [NegP

4 Yoon (2011) proposes a syntactic analysis of evaluative negation that posits
two Evaluative heads, Evall and Eval2, which account for a likelihood scale and a

desirability scale, respectively. In her analysis, the negation marker correlates with the
denotation of the speaker’s evaluation and thus functions as the head of EvalP.
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In (27), the particle /i is generated in the head of PolP since, as observed
in Section 2, its occurrence is crucial for clause-typing (Cheng 1991).
Furthermore, following Zanuttini (1994, 1997), we assume that NegP is situated
below TP. Considering the relation between expletive negation and evaluation
(Yoon 2011) as well as the parallels between Bulgarian /i and its Korean and
Japanese counterparts ci/kka and ka, we propose that Bulgarian negative yes-no
question activate EvaluativeP via [neg.verb+/i] movement to Eval®. Under this
view, the movement of the [neg.verb+/i] complex to Eval® derives the evaluative
interpretation characteristic of negation in yes-no question.

5. Conclusions

Our goal in the present paper was to provide an overview of the central
properties of negative yes-no questions drawing on data from Bulgarian. Two
main issues have been addressed. On the one hand, we examined the syntactic
encoding of positive bias and the role of the negation marker which has been
traditionally analysed as expletive. On the other, we investigated the
behaviour of n-words which appear to undergo obligatory focus movement in
yes-no questions.

Several issues related to the syntax of negative yes-no questions remain
open, particularly with respect to the polarity value of positively biased
negative yes-no questions, the intriguing behaviour of the answering system,
as well as the interaction between interrogative particles, evaluative
interpretations and the left-peripheral architecture of the clause. We leave
these and other related topics for future research.
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ENGLISH LOANWORDS
IN BULGARIAN FINANCIAL DISCOURSE:
A CORPUS-BASED STUDY WITH
A FRENCH COMPARATIVE PERSPECTIVE

Abstract. This study examines the influence of English loanwords on Bulgarian
financial discourse using a corpus-based approach. The analysis draws on 168
financial media articles published between 2019 and 2022, comprising approximately
140,000 words. A total of 90 English-origin terms were identified and examined in terms
of borrowing type, frequency, institutional incorporation and adaptation. The results
show a clear predominance of relatively new borrowings and confirm English as the
dominant source of financial terminology. Most terms are already integrated into
official discourse and display minimal structural adaptation. A comparative perspective
with French reveals a contrasting model characterized by stronger institutional
regulation and preference for native equivalents. The findings highlight the role of
sociolinguistic factors in shaping borrowing processes in financial communication.

Keywords: English loanwords; Bulgarian financial discourse; corpus-based
analysis, longstanding and relatively new borrowings, French comparison

bnazosecm TO/JOPOB
(FOzo03anaden ynusepcumem ,, Heogpum Puncku“, bnacoesepad)

AHI'JIMACKU 3AEMKHU B BBJ/ITAPCKUS
OHNHAHCOB JUCKYPC: KOPIIYCHO U3CJ/IEJBAHE
CbC CPABHUTEJ/IHA ITEPCIIEKTUBA
KBM ®PEHCKUSA E3UK

Pesrome. Hacmoswomo uscnedsane paszenexicoa GIUAHUEMO HA AHETUNICKUME
3aeMKU 8bPXY ObAAPCKUSL (PUHAHCOB OUCKYPC Upe3 KOPNYCceH nooxo0. Ananuzvm ce oc-
Hogasa Ha 168 meduilinu cmamuu ¢ UHAHCOBA heMamuKa, NYOIUKY8aHu 8 nepuooda
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2019 - 2022 2., c 06w obem npubauzumenno 140 000 oymu. Uoenmuduyupanu u ana-
ausupanu ca 06wo 90 mepmMuHa om aHSIUICKU NPOU3XO0 NO OMHOUIEHUEe HA MUNA 3a-
emKa, wecmomama Ha ynompeoa, UHCMUMYYUOHATHOMO UM YmeEbpicodéane u cme-
nenma na adanmayust. Pesynmamume noxazeam scho npeo6a1adaeane Ha CpasHUmMenHo
HOBUMeE 3aeMKU U NOMEBPIHCOABAM AHTIUICKUS e3UK KAMO OOMUHUPALY USMOYHUK HA
@unancosa mepmunonozus. Illoseuemo mepmunu 6exe ca uHMeSpUPany 6 OPUYUATHUSL
OUCKYPC U OeMOHCIMPUPAI MUHUMATHA cmpykmypra aoanmayus. Cpasnumennama
NepeneKmusa ¢ PPeHcKust e3ux paskpusa RPOMUBONONIONCEH MOOEI, XapaKmepusupauy
ce ¢ NO-CUNHA UHCTUMYYUOHATHA Pe2yiayusl U NPeonoYumanie KoM MeCmHu exeuea-
nenmu. M3600ume noduepmasam poasma HA COYUOMUHSBUCTIUYHUME (DAKMOPU Npu
Gopmupanemo na npoyecume Ha 30eMane 666 PUHAHCOBAMA KOMYHUKAYUSL.
Kniouoeu oymu: anenuiicku 3aemku; 6va2apcku PUHAHCOS OUCKYPC; KOPNYCEH
ananus;, OvbA2020OUWHY U CPAGHUMENHO HOBU 3AeMKU, CDAGHEHUE C (PPEHCKUS e3UK

Introduction

The increasing globalization of isolated professional registers has
significantly intensified the circulation of specialized terminology across
languages. Within this global communicative environment, English has
emerged as the dominant donor language for financial concepts and trading
terminology alike. As new financial practices and technologies develop, their
terminology is typically created and disseminated first in English before
spreading to other linguistic systems. This dynamic has produced a
particularly strong influence of English on financial discourse worldwide.

The spread of English terminology presents recipient languages with
several possible strategies to align with the broader terminological frame or to
resist in some way by employing different mechanisms. The choice among
these strategies is rarely purely linguistic. Instead, it reflects broader
sociolinguistic factors including language ideology, institutional regulation,
economic integration and the perceived prestige of the donor language.

In smaller linguistic communities such as Bulgarian, the influence of
English financial terminology has been particularly evident. The country’s
transition to a market economy after 1989 created a climate which facilitated
the direct incorporation of many Western ideas and consequently specific
terms into the language. As a result, many financial terms entered Bulgarian
directly from English, often with minimal adaptation. Financial journalism,
online economic media and investment platforms have played a crucial role
in accelerating this process. This tendency is also confirmed by corpus-based
research on Bulgarian financial media, which demonstrates the high frequency
and functional integration of English-origin terminology (Todorov 2025).

By contrast, languages with strong traditions of linguistic regulation,
such as French, often display a different response to English influence. French
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language policy has historically emphasized the preservation of linguistic
autonomy through the promotion of native equivalents and the regulation of
foreign borrowings. Institutions such as the Académie Francaise and the
Autorité des Marchés Financiers actively promote French terminology in
professional communication, especially in specialized fields like finance.

The present study investigates the influence of English loanwords on
Bulgarian financial discourse using a corpus-based approach. Unlike studies that
rely primarily on predefined terminology lists, this research examines the
occurrence and distribution of English-origin terms within a corpus of Bulgarian
financial media texts. The analysis focuses on three main aspects. The types of
borrowing present in Bulgarian financial discourse, their frequency and
distribution in media texts and their degree of institutional incorporation.

In addition to the Bulgarian corpus analysis, the study provides a
comparative perspective with French financial terminology. The aim of this
comparison is to highlight contrasting borrowing strategies between a
linguistically open system such as Bulgarian and a language characterized by
stronger institutional regulation such as French.

From a theoretical perspective, lexical borrowing has long been
recognized as a central mechanism of language change in contact linguistics.
Classical studies distinguish between different types of borrowing, including
direct loanwords, loan translations and semantic extensions (Haugen 1950;
Weinreich 1953). More recent approaches emphasize that borrowing is shaped
not only by structural compatibility but also by sociolinguistic factors such as
language attitudes, intensity of contact and institutional regulation (Thomason
and Kaufman 1988; Myers-Scotton 2002; Matras 2009; Haspelmath 2009).

Within this framework, borrowing can be understood as a gradient
process involving varying degrees of adaptation, from direct adoption to more
integrated or translated forms. In specialized domains such as finance, it often
reflects the global dissemination of concepts rather than purely linguistic
choice. At the same time, linguistic communities differ in their responses to
external influence, ranging from openness to systematic resistance shaped by
institutional and cultural factors.

Building on these insights, the present study approaches borrowing as
a dynamic and context dependent process. By comparing Bulgarian and
French financial discourse, it examines how the same English-origin
terminology leads to different patterns of adoption, adaptation and resistance.
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Corpus and Methodology

The empirical basis of the study is a corpus of Bulgarian financial media
texts compiled from leading Bulgarian economic news platforms. The corpus
includes 168 articles published between 2019 and 2022 and contains
approximately 140,000 words of text. The articles were selected from
specialized financial media outlets that regularly report on stock markets,
investment strategies and currency trading.

Financial journalism provides an ideal environment for studying
borrowing processes because it combines expert terminology with
communication aimed at a broader readership. Journalists frequently translate or
adapt terminology originating from English-language financial reporting, making
this discourse particularly suitable for identifying patterns of lexical borrowing.

The corpus was examined manually in order to extract English-origin
terms used in financial contexts. Only terms that occur directly in the analyzed
texts were included. Descriptive paraphrases, abbreviations and proper names
were excluded in order to focus on genuine lexical borrowing.

Each extracted term was classified according to the type of borrowing,
Direct borrowings and Other loan types.

Direct borrowings were further subdivided into two chronological
categories, Longstanding terms and Relatively new terms.

The year 1989 was used as a reference point because it marks the
beginning of Bulgaria’s transition to a market economy and the subsequent
alignment with Western economic influence.

The methodological approach combines both quantitative and qualitative
analysis. Quantitative analysis examines the frequency and distribution of
loanwords across the corpus, allowing for the identification of dominant
borrowing patterns. Qualitative analysis focuses on contextual usage, adaptation
mechanisms and the interaction between borrowed and native terminology.

In addition, the study evaluates the degree of institutional incorporation
of selected terms. This is done by comparing their usage in media discourse
with their presence in dictionaries, glossaries and official publications of
financial institutions and national structures.

For the comparative perspective, the same conceptual terminology set was
examined in French financial discourse using institutional sources, regulatory
publications and financial media. The aim of this comparison is to illustrate
different borrowing strategies rather than to construct a fully parallel corpus.
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English Loanwords in Bulgarian Financial Discourse

The analysis of the Bulgarian corpus was structured around five
interrelated dimensions: chronological classification of borrowings, frequency
of'use, source language of influence, degree of official incorporation and level
of adaptation. Together, these analytical categories provide a
multidimensional picture of how English-origin financial terminology
functions in contemporary Bulgarian discourse.

Classification according to period of entry
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The first major result concerns the chronological distribution of the
extracted terms. The corpus contains a clear predominance of relatively new
borrowings over longstanding ones. Of the 90 identified English-origin terms,
63 were classified as relatively new, whereas only 27 were categorized as
longstanding. This imbalance, two to one, suggests that the influence of
English on Bulgarian financial discourse is not merely historical but strongly
connected to recent global developments in finance and technology.

At first sight, this predominance of relatively new terms may appear to
reflect the delayed effects of Bulgaria’s socialist past, during which exposure to
Western economic discourse was limited. Indeed, terms such as 6usnec, menu-
ooicvop and komnanus existed prior to 1989 but did not circulate widely in public
discourse until the political and economic transition. However, the explanation is
not limited to historical delay alone. A substantial number of the relatively new
borrowings are globally new terms associated with recent financial innovation,
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including digital assets, fintech platforms, decentralized finance and social media
driven investment culture. Items such as armkoiin and gpunmex did not exist in
any language until relatively recently, which means that their presence in
Bulgarian is part of a broader process of real time global lexical diffusion.

Frequency of use
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A second important result concerns the frequency distribution of
relatively new loanwords across the corpus of 168 media texts. The 63
relatively new terms were grouped into three frequency bands according to
the number of articles in which they occurred.

The first group consists of 14 terms attested in more than ten articles,
which indicates a relatively high degree of circulation and integration within
Bulgarian financial journalism. The most frequent item is xpunmo, which
appears in 40 articles, both independently and in combinations such as kpunmo-
sarymu and kpunmo nazap. Another highly frequent term is mpawncax-
yus/mpansaxyus, attested in 37 articles, while mpeiiovp appears in 11. Their
repeated use across multiple contexts suggests that these borrowings are no
longer marginal but have become functionally established within the discourse.

The second group includes 23 terms that appear between two and ten
times. These terms are in a position, not yet dominant, but they are sufficiently
recurrent to indicate recognizable integration. Examples include pazu with six
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occurrences, guxguonocm with five and éaokuenin with eight. Their presence
suggests moderate but stable adoption in financial media language.

The third group contains 26 terms that occur only once in the corpus.
These include highly specialized items such as cxarnune, anmrotin, cyan and
@opyvpo. Their low frequency suggests either restricted use in narrow
professional contexts or limited dissemination beyond specialized discourse.
At the same time, the fact that some of these terms already appear in
authoritative sources shows that media frequency and institutional recognition
do not always develop at the same pace.

Overall, the frequency analysis indicates that Bulgarian financial
discourse contains both fully circulating English borrowings and a
considerable number of low frequency, highly specialized items. This
confirms that, although officially recognized, a large part of the borrowed
financial lexicon remains highly specific and limited in use.

Source language of influence

60

wl
o

B
o

N
o

e
o

63 Relatively new terms - Source language
w
o

English sourced Other languages

The third analytical dimension concerns the language of origin of the
relatively new terms. The results here are particularly striking. Of the 63
relatively new terms, 58 were identified as borrowings from English, while only
5 appear to have entered Bulgarian through other languages such as French,
German or Russian. In percentage terms, this corresponds to approximately
92% English influence versus 8% influence from other sources.

This overwhelming dominance confirms the central role of English as the
principal donor language of contemporary Bulgarian financial terminology.
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Terms such as detimpeiioune, kew, punmex and kpunmo are direct or near direct
reflections of English source forms. By contrast, the small number of non-English
mediated items includes terms such as mapowc and mpancgep, which may have
entered Bulgarian through earlier or more indirect channels.

The 92% to 8% ratio provides strong support for the argument that English
has become the default source of terminological expansion in the financial domain.
In the post socialist period and especially after 1989, English-origin terminology
has increasingly functioned not simply as a lexical supplement but as a normative
reference point for participation in international financial discourse.

Official incorporation
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The fourth dimension of analysis concerns the degree to which
relatively new borrowings have been institutionally incorporated into
Bulgarian financial language. This distinction separates terms attested in
official sources from those confined to media or informal usage.

The results show that 43 of the 58 English derived relatively new terms,
or approximately 74%, are already found in authoritative sources such as
dictionaries, Bulgarian National Bank publications or other regulatory and
institutional texts. Examples include suxeuonocm, oepusamu, maporcun, ¢hro-
yppcu and cyan. Their presence in such sources indicates not only lexical
borrowing but also formal legitimization.

By contrast, 15 terms, or 26%, remain limited to unofficial or non
institutional discourse. These include items such as ckarnune, mpetiovp and
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aucmeane, which are widely used in financial journalism and among
practitioners but have not yet achieved equivalent institutional recognition.

This distribution points to a high degree of institutional openness within
Bulgarian financial language. However, the process should not be interpreted
solely as spontaneous lexical acceptance. It must also be understood in the
context of Bulgaria’s post 1989 economic transformation and its accession to
the European Union in 2007. Within a framework of European regulatory
harmonization, national financial institutions have increasingly adopted
terminology aligned with EU directives, banking standards and international
professional communication. In this sense, institutional incorporation reflects
both linguistic borrowing and normative convergence.

Adaptation process
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The final analytical category concerns the degree of formal adaptation
of relatively new English borrowings. Of the 58 relatively new terms
identified as English in origin, 44 display direct transliteration with little or no
structural modification, while only 14 show some degree of phonological or
morphological adaptation. In percentage terms, this corresponds to 76%
minimally adapted forms versus 24% more integrated forms.

The predominance of directly transliterated terms suggests that
Bulgarian financial discourse often prioritizes terminological precision and
international recognizability over deeper linguistic accommodation. Terms
such as armkoiin, benumapk and deiimpetioune remain very close to their
English source forms, preserving both sound shape and specialized meaning.
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The smaller group of more adapted items includes terms such as sux-
suornocm and pebanancupane, which show greater integration into Bulgarian
phonological or morphological patterns. In some cases, this may reflect the
prior existence of the lexical base in another domain, followed by semantic
reinforcement under renewed English influence.

Taken together, these results suggest that adaptation in Bulgarian
financial discourse is selective rather than systematic. In highly specialized
contexts, the need for speed, precision and compatibility with international
terminology often outweighs pressures toward fuller linguistic domestication.

The Bulgarian results reveal a coherent overall pattern. Contemporary
Bulgarian financial discourse is characterized by a strong predominance of
relatively new terms, overwhelming English influence, high levels of
institutional incorporation and a marked preference for direct transliteration
over extensive structural adaptation. These tendencies support the
interpretation of Bulgarian as a linguistically open system in the domain of
finance, one that responds pragmatically to the pressures of globalization and
international market communication.

Comparative Perspective: Bulgarian and French

The comparative dimension of the study examines how the same set of
relatively new financial and currency trading concepts is treated in French. This
comparison is particularly revealing because French occupies a markedly
different position from Bulgarian with respect to borrowing. Whereas Bulgarian
financial discourse is characterized by extensive openness to English loanwords,
French has long developed institutional and cultural mechanisms designed to
regulate lexical influence from outside. Bodies such as the Académie Frangaise,
the Banque de France and the Autorité des Marchés Financiers (AMF) regularly
promote native equivalents, explanatory constructions or calques in place of direct
Anglicisms. In addition, legislative measures such as the Loi Toubon (Walsh
2010) reinforce the broader ideological commitment to preserving French in
official and professional communication.

The contrast between Bulgarian and French is also shaped by broader
structural and historical differences between the two languages. French, as a
Romance language with extensive lexical overlap with English, is often able
to rely on pre-existing terms of Latin or French-origin that correspond closely
to English financial vocabulary (originally borrowed from the former).
Bulgarian, by contrast, belongs to the Slavic language group, is written in the
Cyrillic alphabet and does not share the same degree of structural proximity
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with English. As a result, direct borrowing is often a more efficient strategy
in Bulgarian, particularly for highly specialized financial terminology.

Historical self-sufficiency also plays a role. French has long functioned as
a donor language in diplomacy, law, culture and aspects of economic
terminology, which means that many financial concepts already have established
or institutionally recoverable French equivalents. Bulgarian, by contrast, has
historically been more often a recipient of international terminology and has fewer
cultural or institutional barriers against direct borrowing. This difference helps
explain why English financial terminology enters Bulgarian with relatively little
resistance, whereas in French it is more likely to be filtered through processes of
replacement, calquing or controlled coexistence.

For this part of the analysis, the same corpus of 58 relatively new English
derived terms identified in Bulgarian was used as the comparative basis for French.
Each term was examined in dictionaries, institutional glossaries, regulatory
documents and non-official financial sources in order to determine whether French
adopts the English form directly, replaces it with a native equivalent or relies on an
intermediate strategy such as a calque or semantic adaptation.

Direct borrowings versus French equivalents
50
40

30

20

58 Terms - The French case

0
English borrowed Native equivalents

The first major result reveals a strong contrast with Bulgarian. Of the
58 terms examined, only 11 appear in French as direct borrowings from
English, whereas 47 are expressed through French equivalents, whether in the
form of pre-existing native terms, calques or semantic adaptations. This
distribution demonstrates that, unlike Bulgarian, French financial discourse
overwhelmingly favours domestic solutions over direct lexical importation.
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The relatively small group of English borrowings consists mainly of highly
specialized or globally novel terms associated with areas in which English has
acted as the unquestioned international source language. Terms such as “altcoin‘
and “crypto* exemplify this pattern. Both are closely tied to the rise of blockchain
technologies and cryptocurrency trading, fields in which terminology spread
globally through English before stable native alternatives could be established. A
smaller set of borrowings also includes internationally circulated managerial
vocabulary such as “manager* and “management, which continue to appear in
professional usage despite the existence of French equivalents.

The broader pattern, however, points to a durable French preference for
linguistic substitution rather than direct adoption. Expressions such as “contrat
a terme* for “futures contract and “trading journalier” for “day trading*
illustrate the tendency to reproduce the concept while preserving French
structural form. Compared with the Bulgarian case, where direct borrowings
clearly dominate, the French distribution reflects a much stronger culture of
lexical resistance.

Mixed use versus predominantly French use
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Mixed use Native equivalents preferred

The second stage of the French analysis addresses not only the existence
of French equivalents but also their actual usage across different registers.
This makes it possible to distinguish between terms that are stably used in
French across both official and unofficial contexts and those that coexist with
English borrowings in a situation of mixed usage.

Of the 47 terms expressed through French forms, 31 are predominantly
used in French across both official and non-official sources. The remaining 16
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display mixed use. Official institutions overwhelmingly promote the French
equivalent, but English forms continue to circulate in journalistic, informal or
practitioner oriented discourse. In proportional terms, this means that
approximately two thirds of the corpus (67%) demonstrate stable French usage,
while one-third (33%) show coexistence between French and English forms.

This distinction is particularly important because it shows that French
resistance is not absolute but stratified by register. Institutional usage remains
strongly aligned with native terminology, while informal and media discourse
may permit English items greater circulation. Even so, the fact that two thirds
of the corpus show predominantly French use confirms the effectiveness of
French resistance mechanisms. In contrast to Bulgarian, where English
borrowings spread widely through both media and semi institutional
discourse, French continues to maintain a comparatively high level of
terminological sovereignty.

Native terms and native structures

20

31 Native equivalents preferred
=

0
Through use of native structures  Native French terms

A closer examination of the 31 predominantly French items reveals two
complementary strategies of resistance. The first consists of 20 native French
terms already available within the lexicon, while the second includes 11
French structural equivalents or explanatory constructions created to render
English concepts without direct borrowing.

The 20 native terms illustrate the depth and historical continuity of
French economic and financial vocabulary. Some of them, such as “volatilité®,
“divergence” and “liquidité“, overlap closely with English equivalents
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because both languages draw on shared Latin roots and centuries of lexical
exchange. In such cases, French does not need to borrow from English because
the relevant term already exists within its own lexical system. Other items,
such as “réglement” for “settlement* and “jeton* for “token*, represent more
distinctly French lexical solutions and demonstrate the language’s capacity to
draw on its own historical resources.

The second subgroup, composed of 11 French structural equivalents,
includes expressions such as “contrat & terme standardisé“ for “futures®,
“introduction en bourse® for “listing* and “effet de levier™ for “leverage®.
These constructions show that French adapts to new financial innovations not
by importing English wholesale but by extending its own lexical and
morphological patterns. This strategy preserves semantic precision while
maintaining a high degree of formal linguistic independence.

Together, these two strategies explain why French is comparatively
well equipped to resist Anglicization in financial discourse. Its resistance is
supported not only by institutional purism but also by a historically rich
terminological base that reduces the need for direct borrowing.

Conclusion

This article is based on the author’s doctoral research on English
loanwords in Bulgarian financial discourse (Todorov 2025). The findings of
this study highlight the central role of sociolinguistic context in shaping
borrowing processes in financial discourse. As a domain characterized by
rapid innovation and intense international interaction, finance strongly favours
the adoption of terminology from the dominant global language.

In the Bulgarian case, the high frequency of direct English borrowings
reflects both historical and structural factors. The post 1989 transition to a
market economy created an immediate need for internationally compatible
terminology, which led to the rapid incorporation of English-origin terms,
often with minimal adaptation. This tendency illustrates a pragmatically open
borrowing model driven by efficiency, precision and alignment with global
financial communication.

By contrast, the French data demonstrate that linguistic outcomes are
not determined solely by external pressures such as globalization. Institutional
regulation, language policy and cultural tradition play a decisive role in
shaping borrowing strategies.

From a broader theoretical perspective, these results confirm that
borrowing is not a uniform or inevitable process but one shaped by the
interaction of linguistic structure, historical development and sociocultural
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factors. The contrast between Bulgarian and French illustrates two distinct
models of adaptation, one characterized by openness and rapid integration, the
other by regulated resistance and selective incorporation.

Methodologically, the study also demonstrates the value of corpus-
based approaches. By examining actual usage in financial media discourse,
corpus analysis provides a more accurate account of borrowing practices than
studies relying solely on predefined terminology lists.

At the same time, the findings resonate with observations in Bulgarian
ESP/EAP research. Studies by Kostadinova, Chankova and Sakareva (2014)
show that while general language competence may vary, domain specific
terminology tends to be used with a relatively high degree of stability and
precision. In financial discourse, this supports the interpretation that English-
origin terminology functions not as superficial borrowing, but as a necessary
tool for clarity and efficiency in professional communication.

Overall, the study demonstrates that English influence in financial
terminology reflects broader processes of globalization, in which language serves
as a key medium for the circulation of knowledge and professional practice. The
comparison between Bulgarian and French highlights how languages negotiate
between the demands of international communication and the preservation of
linguistic identity, resulting in distinct yet systematic patterns of adaptation.
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strands within what has long been taken to be a unitary discourse. In the second part,
I discuss the complex relationship (often also divergence) between the two types of
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I'anun THXAHOB
(Ynusepcumem ,, Kyun Mepu*“ — Jlonoon)

KOCMOIIO/IMTN3BbM U MUCHUSATA
HA XYMAHUTAPHUTE HAYKH

Pe3tome. B nvpeama wacm Ha masu cmamus u3cie08am pasiuyHu 3HA4eHUs Ha
oymama ,, KOCMOROAUMU3bM *“ U ce ONUMeam 0a NOCMUHA NO-QUHA ACHOMA, KAMO
UOeHMUDUYUPam e pasiuyHy HaNPAGIEeHUs 8 MO, KOEMO ObI20 8peMe Ce e NPUEMATO0
3a eQuner Quckypc. Bve smopama uacm obcvocoam croscnama epv3ka (wecmo u pazmu-
HABAHEMO) MedHcOY 08ama 6UOA KOCMONOIUMUILM — ROTUMUYECKU U KVIINYPEH, KOUMOo
udenmuuyupam ¢ nvpeama uacm. Ilpass moea, kamo aHamuzupam 06a GyHoamen-
MATHU HAPAMUBA 34 U3CHAHUEIMO, NBPEUSIN OM KOUMO € C8bP3AH ¢ XYMAHUMAapHume
HAYKU U MAXHAMA 8bPXOGHA CNOCOOHOCM 0d KYIMUBUPAM MEOPUECmB0 U c60000a Upe3
omuyscoasane. B nocieonama uacm ce 0bpvugam Kom MUCUAMa HA XyMaHUMapHume
HAYKu OHec, KOAMo cnopeo MeH mpabea 0a ce 0CHO8A8A 8bNPEKU CUUKU MPYOHOCMU
HA KYIMUBUPAHEMO U APMUKYIUPAHEMO HA KOCMONOTUMEH emoc.
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Knwuosu oymu: xocmonoaumusvm; UHMEPHAYUOHATUZLM, U3SHAHUE, XYMAa-
HUMApHU HAYKU, TUMEPAmypHu U3C1e08aHUs.

This article conveys a very personal view on a topic whose significance
is particularly salient at a time when cosmopolitanism is once again besieged,
an embattled set of values, a worldview under attack.! And so are the
humanities; they are undergoing profound changes that can be unsettling and
motivational in equal measure.

In the first part of this article I explore various meanings of the word
‘cosmopolitanism’ and attempt to attain finer granularity by identifying two
different strands within what has long been taken to be a unitary discourse. In
the second part, I discuss the complex relationship (often also divergence)
between the two types of cosmopolitanism — political and cultural — that I
identify in the first part. I do so by analysing two foundational narratives of
exile, the first of which bears on the humanities and their supreme capacity to
cultivate creativity and freedom through estrangement. In the final part, I turn
to the mission of the humanities today, which I happen to believe needs to be
grounded, against the odds, in the cultivation and articulation of a
cosmopolitan ethos.

1. Two Types of Cosmopolitanism

Ever since Diogenes, banished from his home town of Sinope in today’s
Turkey, referred to himself as “a citizen of the World” (a cosmopolitan),
cosmopolitanism, while evading a precise definition, has been understood as
a belief in the need to recognise the dignity and rights of people across
borders, cultures and communities. This means that to be a cosmopolitan, it
does not suffice to merely declare a belonging to the world, but to belong to it
in a particular way: through acknowledging, appreciating, and indeed
embracing, difference. Cosmopolitanism begins with a recognition of
universal human nature, but only comes into its own when recognizing
cultural difference: we can truly respect our fellow human beings when we
learn to see them both as equal to us (in their humanness) and different from

I This article is a reworked and expanded version of the 4" Annual Lecture of the Faculty
of Humanities, University of Cyprus, which I presented on 9 October 2025 in Nicosia. I
am very grateful to the Faculty of Humanities and the University of Cyprus for their
invitation and hospitality. In particular, I wish to extend gratitude to the Dean of the
Faculty, Dr Michalis Michael; to the Department of English Studies and its Board, and to
Professor Antonis Balasopoulos for the kind introduction and for his own contributions to
literary studies. I have decided to preserve, as far as possible, the immediacy of the oral
delivery and have, for this reason, not included references or notes.
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us (because of their culture, background, customs and traditions). But the
reverse is also true: recognising cultural difference would not suffice without
the foundational act of extending respect to others gua humans.

1.1: History and Context: What is Cosmopolitanism, who is a
Cosmopolitan?

Cosmopolitanism can be understood differently. It can be thought of,
first of all as an ethos and a set of values that includes openness to other
cultures, and tolerance and respect for others; secondly, it can also be
construed as a foundation for a specific world order built on peace and mutual
recognition amongst states and communities; thirdly, cosmopolitanism also
designates a particular methodology in the social sciences since the fall of the
Berlin Wall that looks at social phenomena not through the prism of the nation
state (what is known as ‘methodological nationalism’), but from a more global
(‘cosmopolitan’) perspective. The first of these three uses pertains to a number
of interconnected areas: philosophy, politics, culture, and the arts.
Historically, this is the earliest manifestation of cosmopolitanism; it points to
the need for humans to go beyond the comfort zone of their own cultures and
accept other cultures, thus learning to inhabit, potentially, the entire world as
its citizens. Philosophically, cosmopolitanism rests on two premises: 1) the
assumption that it should embody a certain order and even convey a sense of
harmony (cf. the Greek ‘cosmos’ as opposed to ‘chaos’; and try also to discern
the notion of beauty nestling in the semantic root that survives in our word
“cosmetics”), and 2) the assumption that being human is not an abstract
feature but a quality that needs to be validated and recognized again and again
as we move across different cultures and different communities (ideally to the
point where this validation can occur everywhere in the world). It is clear from
this that cosmopolitanism is not value-free or value-neutral: it already comes
loaded with ideas of order, and with notions of human dignity, human rights,
etc. The second understanding (cosmopolitanism as a foundation for a specific
world order) is a more recent strand that begins in what we still tend to refer
to as the age of Enlightenment, more specifically with Kant. Today Kant’s
project of eternal peace and universal hospitality is put under pressure:
isolationism is gathering momentum, and resurfacing nationalisms and anti-
migrant sentiments, not least in Europe, are questioning the notions of
cosmopolitan law and the importance of the global institutions that are meant
to uphold human rights, fairness, dignity, and assist in cases where
humanitarian intervention is necessary. There are also serious philosophical
objections to Kant, some of which I am going to touch upon later.
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1.2: Two Types of Cosmopolitanism (Political and Cultural
Cosmopolitanism)

I insist, however, that cosmopolitanism is not a homogeneous concept.
In fact, there are two different types of cosmopolitanism: cultural and political.
They do not coincide, and there is an underlying distance between them.
Cultural cosmopolitanism has at its core the appreciation of difference, and
language is central to this understanding of the world as the site of interaction
between distinctive cultures which can be translated into one another but can
never be entirely reduced to a denominator of commonality. (Whether actually
language does serve as an indispensable foundation for cultural
cosmopolitanism is a larger philosophical question, which one should discuss
separately.) This type of cosmopolitanism could be called, for convenience
sake, Herderian, even though — or perhaps precisely because — Herder’s work
displays the complex tendency of appreciating cultural difference and
conceiving of it through a mixed lens: one that delivers a cosmopolitan
perspective on it, while often also sponsoring a notion of organically rooted
(sub)national collectivities (cultural cosmopolitanism, historically speaking,
has recurrently been embedded in, and has functioned in amalgamation with,
discourses evoking nationalism and a sense of collective cultural uniqueness).
The second type of cosmopolitanism I single out could be called ‘political
cosmopolitanism’ (or, for convenience sake, Kantian cosmopolitanism),
although it could, with the same justification, perhaps also be referred to as
‘moral cosmopolitanism’, for it insists on upholding moral values such as
respect for human dignity and the closely related practice of hospitality. The
reason why I do believe it would be better to use the appellation ‘political
cosmopolitanism’ is because Kant’s project of a cosmopolitan order was
essentially a political one, asking and answering the question of how political
power should be used by governments to attain and safeguard the morally
laudable values of cosmopolitanism. Compared to cultural cosmopolitanism,
political cosmopolitanism rests on a different assumption: the latter is usually
language-neutral and sees the world as a place that evolves towards some
measure of homogeneity; while not neglecting difference, this version of
cosmopolitanism believes that commonality, attained through various
procedures of equivalence and reciprocity (think of Kant’s imperative of
hospitality towards the foreigner by any state whose citizen s/he is not), ought
to be the ultimate goal of history, the horizon that should navigate all nations’
journeys through it. Let me repeat: dissimilar as they are, both of these two
types of cosmopolitanism retain the notion of difference as their foundation:
Kant’s cosmopolitan law (unlike international law) presupposes two different
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agents (an individual human being and a state) and, even more important, a
radically different status for each of these two agents: the foreigner, unlike the
locals (the cultural aspect makes an unavoidable, if only implied, appearance
here, much as Kant seems to be willing to neglect it), does not possess the
rights citizens do. But these two types of cosmopolitanism, while both
grounded in the recognition of difference, handle this difference dissimilarly:
cultural cosmopolitanism embraces, cultivates, and proactively encourages
difference; political cosmopolitanism rather works towards its negotiation and
eventual accommodation under a regime of commonality. The trouble with
our thinking about cosmopolitanism is that we have so far failed to recognise
with due clarity the existence of these two different types of cosmopolitanism,
and have therefore operated with an undifferentiated blanket notion of
cosmopolitanism. Today, we must think of how these two types of
cosmopolitanism intersect historically (and in the current situation), but also
how they diverge. The demands and values of cultural cosmopolitanism are
different from those of political cosmopolitanism, and so attaining the
objectives of the former does not ensure the objectives of the latter would
necessarily be met. We could readily refer to a plethora of cases where
accomplished cultural cosmopolitans embrace and uphold the principles of
totalitarian societies that despise, hamper, and reject the values of political
cosmopolitanism (think of all those sophisticated Nazi Bildungsbiirger who
would listen to classical music and read poetry in several languages in the
evening, then go out and murder Jews in the morning). And vice versa, one
can be a political cosmopolitan (in the Kantian sense of extending universal
respect, hospitality, and tolerance — charged as this latter concept might be —
towards any human being, including those who are not citizens of the country
they found themselves in), without necessarily being a cultural cosmopolitan.
Multiculturalism as a doctrine that seeks to encourage the peaceful and
mutually respectful coexistence of different communities — but at the price of
maintaining largely parallel lives, without proper involvement in the culture
of the other — might be a good example of political cosmopolitanism without
cultural cosmopolitanism.

All of this has various important implications for how we think about
cosmopolitanism. There is, unfortunately, no reliable symmetry between
cultural and political cosmopolitanism, and the political condition of exile —
fleeing a totalitarian regime or various forms of state-sponsored hatred and
discrimination, foremost anti-Semitism — does not always beget (contrary to
what we are accustomed to think) a disposition in favour of cultural
cosmopolitanism. It is indeed frequently assumed that exile facilitates cultural
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or political cosmopolitanism, but we need to revisit this sweeping claim. I
shall return to this point later on.

Furthermore, on the basis of this differentiation between cultural and
political cosmopolitanism, we can also distinguish between what I call
cosmopolitanism ‘from above’ and cosmopolitanism ‘from below’. This
differentiation can indeed be mapped onto the one we have just made: political
cosmopolitanism is mostly a classic manifestation of cosmopolitanism ‘from
above’, while cultural cosmopolitanism is more often than not a manifestation
of cosmopolitanism ‘from below’ (as an ethos, a set of values, and a
phenomenon of material culture, the latter particularly relevant from the vantage
point of left-leaning preoccupations with popular culture). We are facing here
the central question (amongst some others) of whether cosmopolitanism is the
exclusive domain of high culture, or whether it is embodied in acts of everyday
life, such as fashion, shopping, and tourism. This is not a trivial question: it goes
right to the very heart of the larger questions: how do we conceive of
cosmopolitanism: as a norm-setting ideal (‘cosmopolitanism from above’) or as
a particular life-style (‘cosmopolitanism from below’), and — flowing from this
—who is a cosmopolitan?

1.3: Cosmopolitanism Today: Contestation and Precarity

Cosmopolitanism has always been a contested territory. A decade or so
ago, the proponents of cosmopolitanism have still been searching, rather
optimistically, for a political and legal framework that could ensure it thrives
across the globe. A good example might be Habermas’ work on world
governance, as well as other proposals from the social-democratic Left in
Europe, including those seeking to deploy cosmopolitanism in mitigating the
unpalatable effects of globalisation and mobilising solidarity to deal with
global risks (the work of the late Ulrich Beck is case in point). At the same
time, such efforts are constrained by the skepticism of those who see in
cosmopolitanism little more than a theory of emphatically Western
provenance, and thus just another conceptual tool of establishing domination
and subjugating others by smuggling in and imposing notions of universal
culture and morality. This argument has a long tradition and has been
changing hands between those espousing political conservatism (invoking the
erosion of communities and of cultural specificity, etc.) and those (usually) on
the Left who would consider cosmopolitanism a doctrine of cultural re-
colonisation by the West. But the enemies of cosmopolitanism also take heart
from the concerns of those who believe that mainstream cosmopolitanism is
too prescriptive, a rigid set of principles dictated from above (through global
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political and juridical bodies or by global cultural elites), which denigrates and
neglects grassroots activities and everyday experiences. It is the intersection
of these two vantage points that bears out the most important struggle over
cosmopolitanism today.

Covid-19 and recent technological quantum leaps, notably Al, have
ushered in a new situation of heightened vulnerability, most of all with
reference to the previously relatively safe Anthropocene belief in a human-
centred, rational, and progressive West. Added to this is the current (rather
painful) realisation that the West itself is no longer necessarily united in the
face of political calamity. One of the concerns that fill the air at present is that
underlying Western ideas could as a result find themselves in a state of
precarity, from which only a very conditional recovery might be possible.
Cosmopolitanism is not immune to this precarity, and it will be up to us to
make sure it remains a constructive and viable proposition for a world that
faces a momentous redefinition of culture and the human.

2. Cosmopolitans without a Polis

I wish now to probe deeper into the resilient notion that exile produces,
somehow automatically and unfailingly, cosmopolitan attitudes. Exile, on this
reading, is a dependable machine for churning out cosmopolitans who emerge
from the exilic experience as reliably enriched, unfailingly energized, and
dependably cultivated and tolerant citizens. Crucially, I also want to think
about the inherent complexity and multi-layered nature of the very idea of
cosmopolitanism, in which there exist recognisable overlaps and tensions
between cultural and political cosmopolitanism, and examine the restrictions
and conditionality these different types of cosmopolitanism face in exile.

2.1: First Foundational Narrative of Exile: Exile as a Site of
Creativity; Cultural Cosmopolitanism’s Attainments and Compromises

In a book published a few years ago, I set forth a working hypothesis
essaying to explain the birth of modern literary theory in the twentieth century,
a branch of the humanities that was flourishing for some six decades between
World War I and the 1980s. Exile, rather than acting as an impeding factor,
was right at the heart of salutary developments that promoted the growth of
literary theory in the interwar period. On this reading, exile was part and parcel
of a renewed cultural cosmopolitanism that transcended local encapsulation
and monoglossia. For a number of years, the activities of the Russian
Formalists, for example, were taking place in a climate of enhanced mobility
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and exchange of ideas between the metropolitan and émigré streams of
Russian culture. The most gifted ambassadors of the Formalists abroad were,
at various points, Viktor Shklovsky, during the time he spent as an émigré in
Berlin, and Roman Jakobson, while in Czechoslovakia (where he arrived as a
Soviet citizen, deciding eventually not to return to Moscow). Jakobson is a
particularly important example. His subsequent cooperation with Pyotr
Bogatyrev, also in Prague, then in Miinster, before eventually returning to
Moscow, with Nikolai Trubetzkoy, a Vienna-based Russian émigré scholar,
and with Yuri Tynianov (who stayed in Russia but was involved in the work
of his Prague colleagues), were all crucial in attempts to revive the Society for
the Study of Poetic Language (Opoyaz) in the Soviet Union. The work of
Russian Formalism in its concluding stages, and later the formation and
flourishing of the Prague Linguistic Circle, thus became possible through
intellectual exchanges that benefited from the crossing of national borders,
often under the duress of exile. The activities of the Prague Linguistic Circle,
in particular, proceeded in the situation of a veritable polyglossia, which
rendered narrow nationalistic concerns anachronistic.

This interpretation of exile as an enabling factor that unlocks creativity
can be reinforced and extended by examining the birth of a related discipline
in the interwar decade. In equal measure, one could argue, modern
comparative literature begins life in exile, with the Istanbul works of Auerbach
and Spitzer and their post-war continuation in the United States. The qualifier
“modern” is not trivial here: I mean by this a comparative literature that had
moved beyond the nineteenth-century model of examining cultural
bilateralisms and exchanges between nations and had instead embraced a
wider perspective that focuses on larger supranational patterns: mode of
representation, style, genre, etc.

Auerbach and Spitzer behaved, however, in a markedly different way
in Istanbul. Spitzer was eager to learn Turkish; he even wrote a brief essay, in
which he praised the “phonetic sensibility” of Turkish, its melodic variations,
and its “harmony of front and back vowels”. Auerbach hardly looked further
than German and French in his communication with colleagues and in his
teaching (he spoke, in his own words, “just a bit of Turkish”). Was Erich
Auerbach a cultural cosmopolitan during his exile in Istanbul, given that he
showed little interest in the Turkish language as such and continued to write
in German and teach in French? That Auerbach’s work in Istanbul would be
difficult to interpret as evidence of cultural cosmopolitanism — much as he was
himself insisting on the right of intellectuals in exile to preserve their dignity,
and was thus no doubt attuned to the moral values of a political
cosmopolitanism in the Kantian sense — becomes increasingly clear when one
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considers his perspective on Turkish history and culture. While Kader Konuk
has rightly emphasised Atatiirk’s indigenous — and proactive — revival of
humanist values that marked the scene at the time of Auerbach’s work in
Istanbul, the fact remains that Auerbach perceived these pro-Western cultural
reforms as too fast and inadequate, pushing Turkish culture into “triviality”
and ushering in, just as in the rest of the world, a lamentable “Esperanto
culture” (Esperantokultur) that would wreck the uniquely non-Western
habitus he clearly hoped to see preserved in Turkey (Auerbach’s essentialising
approach to Turkish culture can be discerned here). What is more, Auerbach
displayed a tendency towards orientalising Turks and Turkish culture in a
manner that should have provoked a sense of discomfort in Edward Said, one
of his most insightful admirers. Thus in a letter to Walter Benjamin of 3
January 1937, Auerbach refers to the Turks of Anatolia as “used to slavery
and hard but slow labour” (gewohnt an Sklaverei und harte, aber langsame
Arbeit); on the same page, the Turks of Anatolia are compared to the South
Europeans through a string of negative attributes, but are in the end declared
to be “easy to tolerate and full of vitality” (aber doch wohl gut zu leiden und
mit viel Lebenskrdften).

This propensity was not entirely alien to Spitzer either; his own cultural
cosmopolitanism presents an uneasy compromise between a repeated
insistence on acknowledging and appreciating cultural and linguistic
difference, on the one hand, and seeking to establish an implied scale of
comparison in which languages can be measured according to their proximity
to the Indo-European family. He compares Turkish with French, only to
conclude that Turkish is the language of “emotion” vs. the “logic” that French
exemplifies; to him, Turkish has lesser capacity (and interest) in conveying
abstract concepts — it moves more sovereignly in the sphere of the concrete,
fragmentary, and that which works through imitating rather than
conceptualising real life (Spitzer adds Hungarian, alongside Turkish, as
another insufficiently “abstract” language). Spitzer’s comparison is bound to
remind us of Hegel’s rejection — as powerfully couched as it was misguided —
of the capacity of the Chinese language to serve the procedures of abstract
(Western) thinking.

Be that as it may, in both cases — the birth of modern literary theory and
of modern comparative literature — one can legitimately construct a narrative
of exile that foregrounds, and for good reasons, creativity, seminality, and the
desirability of cosmopolitan attitudes fostered by denaturalising one’s own
cultural inheritance and standpoint. But these attitudes are put to the test when
cultural cosmopolitanism is at stake; the foundational dispositives of
European (Western) culture and its inherent binaries often restrict the space in
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which cultural cosmopolitanism can be sustained and survive its encounters
with that which is different beyond essentialisation or exoticisation.

2.2: Second Foundational Narrative of Exile: Exile as Suffering and
Affliction: The Limits of Political Cosmopolitanism

Let me now dwell in more detail on the other mainstream modern
narrative of exile: that of suffering, anguish, and distress — a narrative that
captures exile as affliction and an incapacitating reality. My protagonists in
this section are a host of Hungarian-Jewish and Polish-Jewish Left
intellectuals and literati (Georg Lukacs, Béla Balazs, Aleksander Wat, and
Bruno Jasienski), all of whom found themselves in the Soviet Union at the end
of the 1920s or in the 1930s. The “East-East exilic experience”, as I have
termed this complex texture of actions, beliefs, and dispositions exhibited
during the long-enforced stays of Left intellectuals from Eastern and Central
Europe in the Soviet Union during the 1930s, carried the deeper meaning of a
tirelessly pursued, yet culturally and politically frustrated cosmopolitanism.
In the Communist Manifesto, Marx and Engels had famously asserted the spirit
of a proletarian cosmopolitanism that should envelop the awakening working
class and lend its emancipatory ambitions a truly global scale. Proletarian
solidarity was envisaged as a world-wide network that defeats the supremacy
of a bourgeoisie profiting from an equally globalised mode of production. But
by the mid-1930s cosmopolitanism was becoming a word of denunciation in
Moscow; it was employed to stigmatise the enemy — without and within the
Party, Soviet and foreign alike — as a rootless agent who evades Party control
and gives the lie to the ever more vociferous propaganda of Russianness.

The resulting distrust towards foreign communists and the concerted
policies of control and Russification shot through and affected profoundly the
life worlds of numerous East- and Central-European Left émigrés and exiles
in Moscow during the 1930s.

The Polish-Jewish writer Aleksander Wat, in his youth amongst the
founders of the Polish Futurist movement, fled Warsaw in 1939. Later
imprisoned in Russia, in 1941, in Saratov, he converted to Christianity,
referring to himself, with a degree of self-irony, as “a Jew with a cross around
his neck”. Another Polish-Jewish writer whose early work shaped Polish
Futurism, Bruno Jasienski, was twice expelled from Paris for Left propaganda
and found safe haven in Leningrad in 1929, becoming closely involved in
Soviet literary and political life and enjoying huge literary success until his
arrest in Moscow in 1937.
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Georg Lukacs’s Moscow exile, from March 1933 to the end of August
1945 (with a brief spell in Tashkent), was the result of persecution and
insecurity. Having found himself in Moscow, Lukacs, like so many of the
other East-Central European exiles, was confronted with a pressing identity
problem: was he Hungarian, Soviet, Russian, German, Jewish? Or did all these
cultural codes interplay, shaping a multi-layered, flexible, yet vulnerable
perspective on the surrounding world? With reference to language, Balazs’s
answer to these vexing questions was recorded in his Moscow diary in January
1940, “a poet without a people and a homeland who must write in two
languages and employ both without the perfection that befits a master”. Often
deprived of the opportunity to write in their Muttersprache (mother tongue),
these literati felt the loss of a more general sense of language comfort: they
were bereft, to quote Jean Paul, of a Sprachmutter (language mother).
Politically, things were not any easier. Attempts to normalise one’s precarious
situation were not always successful. Balazs arrived on an Austrian passport,
applied in 1937 for a Soviet citizenship but was rejected, and became
eventually a displaced person. Lukics totally confounded the Soviet officials:
a Hungarian by nationality, a Soviet citizen, and for eight out of his twelve
years in the Soviet Union a member of the German Communist Party, he was
a Hungarian-Jewish intellectual writing mostly in German, a person
impossible to pigeonhole. Arousing suspicion all along, he could not escape
being taken into custody for two months in 1941.

These East-European exiles thus cut insecure and imperilled figures on
the Moscow cultural and political scene. None of them ever reached the inner
circles of power; often they were not trusted even within the narrow confines
of their professional environments, where their work was monitored,
censured, and publicly attacked, not least by their Soviet peers. Eisenstein kept
Balazs at a distance; Shklovsky, at the time himself a hostage of the regime,
stopped the publication of Lukacs’s book The Historical Novel with a negative
internal review. There was a growing sense amongst these exiled intellectuals
that they didn’t own the project they had subscribed to. They were
cosmopolitan in their beliefs and aspirations, yet they had no polis to apply
their civic ethos to, excluded as they were from the real political process.
Instead, they were not trusted, and they didn’t trust each other, denouncing
friends and fellow exiles, sometimes even family members, as was the case
with Balazs. Thus, in Moscow, “at the heart of the world”, as Ervin Sinko
would refer to the Soviet capital at the time, political cosmopolitanism and the
moral values it would uphold had ceased to be an aspiration that could
mobilise and steer everyday action and had instead become a melancholically
distant horizon.
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2.3: Cosmopolitanism and/vs. Internationalism

Far away from Stalin’s Moscow, the American East Cost would
confront European Jewish intellectuals in exile with other frustrations. There
were undoubtedly opportunities, but there were also limitations and
compromises. The outcome often was a characteristic vacillation between a
renewed political cosmopolitanism that would insist on upholding the dignity
of the non-citizen (Arendt), on the one hand, and a pragmatic internationalism,
on the other, with its own institutional framework that would seek to
discourage war and guarantee peace (Broch).

In “We Refugees”, dated January 1943, Hannah Arendt fathoms the
abyss between being human and being a citizen. She speaks in the plural, on
behalf of the many Jewish refugees and exiles who had to leave Germany
under Nazism. But the stories she populates her essay with are very personal.
They are about the forced optimism of the newcomer who eventually, after
multiple displays of cheerfulness, turns on the gas or jumps to his death off
the top of a skyscraper; or about the deeply misleading agility with which
refugees acquire new identities. At the core of her narrative, however, is the
philosophical problem of how one can validate one’s own belonging to
humanity. To their horror, refugees and exiles discover that introducing
oneself as a human being does not suffice. This overarching, reassuringly
universal attribute fails to convince. One needs to take a step down the natural
hierarchy of attributes and refer not to being human but to having the right
citizenship. Without that much narrower and accidental attribute, one can no
longer claim to be a part of humanity. Thus, what is unfolding in the pages of
Arendt’s essay is the critical project of a political cosmopolitanism with its —
sometimes rather painful — acceptance and negotiation of particularity and
difference.

Kant had anticipated these problems in his 1795/96 “Towards Eternal
Peace”, a much admired and critiqued manifesto for what he calls “universal
hospitality”. But Kant never experienced exile, he was never a refugee. In fact,
he would spend most of his life as a philosopher in the port town of
Konigsberg, never venturing out. Hannah Arendt’s essay speaks to the
problem of exclusion of humanity with the power stemming from one’s
personal experience of exclusion and marginalisation as a German and
European Jew. What is at stake in her essay is human dignity that is always
inextricably bound up with identity.

Arendt’s essay would later prove enormously influential for a young
Italian philosopher, Giorgio Agamben, who, aged 27 at the time, had already
written to her to express his admiration of her work. This type-written letter
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from Rome, with an idiosyncratic (mis)spelling of the verb “write” in the
penultimate line, is an early document of engagement, by Agamben, with
Arendt’s philosophy. In his eponymous essay of 1995, “We refugees”, which
deliberately replicates the title of Arendt’s essay, Agamben sees the
experience of being a refugee as a universalizable condition that shakes up the
trinity of state, nation, and territory. What was to unfold in Europe some 20
years after he had written his essay only came to confirm his foresight.

But I would now like to dwell briefly on a writer and intellectual who was
deeply committed to the causes of refugees and exiles, and who spent a lot of his
time thinking and writing about human dignity, and about the future of the
university. Hermann Broch and Hannah Arendt became friends almost by
accident in May 1946, both exiles on the US East Coast. Broch was almost 60 at
the time, Arendt 20 years younger. She very much welcomed Broch’s novel The
Death of Virgil, which was published almost simultaneously in German and in an
English translation in 1945 (the last great work of Western Modernism, fittingly
coinciding with the end of World War II). In her brief review (September 1946,
published in The Nation), and especially in her later article, “The Achievement of
Hermann Broch”, Arendt placed Broch and his novel next to Proust, Joyce, and
Kafka. The alignment with Joyce must have been particularly pleasing for Broch;
his extensive correspondence with Daniel Brody, the publisher, reveals, even
before his first major novel, The Sleepwalkers, was to appear in print, Broch’s
ambition to emulate and outstrip Joyce.

Broch’s first document as a thinker concerned with human rights and
dignity, especially those of refugees, was his draft “Resolution on the League
of Nations” (1936-37) which insisted that human dignity be protected by law,
and violations of dignity be prosecuted internationally. This draft Resolution
didn’t advance very far in its implementation, even as Broch tried to enlist the
support of notable dignitaries. The core principle, formulated in it, was: “that
which is good for the human being should take priority over that which is good
for the state”.

Unlike Arendt, Broch was thinking about human dignity not so much
philosophically and not as often from a cosmopolitan perspective, but — much
more frequently and more energetically — through the prism of
internationalism and its institutions. He would tirelessly propose various new
bodies, including an International Criminal Court, and an International
University, both of which materialised only decades later.
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3. Cosmopolitanism and the Mission of the Humanities

Broch’s programme of institution building in which he envisaged a new
university that cultivates pacifist rejection of war and seeks to safeguard
human dignity could be a pointer to our current predicament. What are the
humanities for in a world that — because of aggression, relentless identity
politics, and the eco-chambers of post-truth is actually shrinking instead of
expanding? And how is cosmopolitanism to survive and thrive in a world of
humans that has lost the contours of the universe? Diogenes, in a sentence no
one ever cites, was imagining the ideal state as a state that is located in the
universe (en te kosmou), a state that has adopted the natural dimensions of the
universe. Only with this sentence in mind can we understand his otherwise
frequently cited claim to being a citizen of the world (the cosmos).

If there is one lesson the tribulations of cosmopolitanism, its multiple
historical endorsement and detraction at the hands of philosophers, politicians,
writers, and ordinary citizens, can teach us, it is this: the most precious
possession we have is our shared humanity, and it is shared through diversity.
The humanities’ most urgent mission is to uphold and cultivate this notion of
shared humanity in the face of particularisation and division.

But this mission would not materialise unhampered, in the pristine
environments of benevolent institutions. The intrinsic dynamics of the
humanities would shape this mission in a way that would mean responding
creatively to various challenges.

The first one, as I see it, is the vanishing value of overspecialization.
We have entered an age of exponential growth of knowledge, and of even
faster reproducibility of knowledge. Erecting artificial boundaries between
various disciplines within the humanities blinds us to this process. Forecasts
can be a very silly thing to do, but it seems to me that for various reasons —
intellectual, economic, demographic, or to do with technology — we will
witness in our lifetimes the hybridization of knowledge in the humanities;
combinations between knowledge produced on the borderline with area
studies and the liberal arts will become the norm, enfeebling the protocols of
particular disciplines, be they literary studies, or art history, or musicology.
We have to take this in our stride and re-emphasise interdisciplinarity; after
all, the biggest challenges humanity faces cannot be addressed by single
disciplines, nor is the human soul that the humanities are supposed to touch
and nurture artificially segmented.

Or think of the challenges history is facing in a society whose instincts
of remembrance are severely undercut by a new technology of unrelenting
presentism, what Hartog has called the “treadmill” of a never-ending now.
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Does Al have a sense of the past, what is a robot’s idea of temporal depth? As
we are bombarded by discourses of immortality (Putin and Xi believing that a
life of 150 years should be within reach) and of transhumanist possibilities,
aren’t we at the same time inching ever closer to a notion of disposable lives?
And how is staying in touch with “deep time” going to help us resolve this
dilemma? In other words, how much past, and which narratives of the past do
we need to engage with and immerse our students in?

The humanities can enrich our sense of a meaningful life by asserting
the duty of thinking, the privilege of feeling, and the rare gift of creating
without producing immediate use value. The call for the humanities to
constantly justify their existence with reference to economic models of
efficiency and utility are the wrong calls: the mission of the humanities is to
maintain the domain of public and private life that functions as surplus to
utility, and without which no healthy society can exist. Imagine a world built
entirely on the rules of pragmatism and immediate use value: the humanities
have to keep such a horrendously dystopian scenario at bay.

For literary studies, the discipline I have spent more time in than any
other, I would like to imagine a future that tears down the barrier between
learning about literature and experiencing literature. This is not just — and
certainly not solely — about students continuing to read the actual texts (rather
than relying on Al summaries or films), it is about literature being taught not
only by scholars but also by people who actually produce it: if we want to
teach our students what literature is, we better invite poets and writers into the
seminar room who can furnish a different perspective. Students can talk about
literature through the filter of their own experience, but poets and writers can
discuss literature not just through that prism, but also by considering the
pliability, or recalcitrance, language carries, its own inertia, and the weight of
form — in ways an academic can only explain as something external rather
than as a lived act of creativity. Writers and poets in the class room might also
help us resist the most profound change, I think, that is shaping how literature
is read these days by our students: its radical de-fictionalisation, its treatment
as a mere document of human life, or sheer illustration of the state of society.

kokok

In this article, I have essayed to draw a distinction between political
cosmopolitanism, on the one hand, and cultural cosmopolitanism, on the other.
As my analysis progressed, it became clear that these two types of
cosmopolitanism, far from being identical, have their own distinctive values
that do not always coincide. | was also at pains to demonstrate that exile and
cosmopolitanism abide in a relationship that is far less straightforward than

304



COSMOPOLITANISM AND THE MISSION OF THE HUMANITIES

habitually assumed: the best way to describe this relationship is perhaps to
refer to exile and cosmopolitanism as bound by a rather uncertain affinity.
Finally, 1 asked how the humanities can articulate our sense of shared
humanity through diversity, even as the very category of the human is under
unprecedented pressure, having to fight for its existence in the face of
discourses and technologies that seek to de-centre and de-emphasise it. The
humanities and their work on expanding the limits of humanity within the
individual human being can uphold cosmopolitanism in a world that is in
danger of shrinking, a world that is questioning the very foundations of an
understanding of culture grounded in difference. The mission of the
humanities, it seems to me, is to recreate diversity while continuing to
acknowledge and embrace uncertainty in a manner that is edifying and
constructive rather than escapist or acquiescent.
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BBIIPOCDHT 3A AYHIEBHOCTTA
B ABAHI'APJTHATA JINTEPATYPA
(C ®OKYC BBPXY KUTANCKATA)

Pesztome. Ilpes 80-me coounu na XX ek MHO3UHA KUMAUCKU NUCAMENU HAC-
moseam aumepamypama 0a 00bpHe SHUMAHUE HA NpeHebpe2saHama 00mo2asa 4o-
sewka oyuwesnocm. To3u nooeexcoauo no3Ham u OAHAIeH NPU3UE 6CHUSHOCH NOG-
Oouea mHodcecmeo gvnpocu. Kaxkeo uzodbuo e ,,0ywa‘“? Kaksa ,,0ywa“ ce uma npeo-
6u0? Pasnuuasa iu ce ma om sanaouama ,,0ywa ‘“? Om xos 3anaouna ,, oywa ““? Kaxve
KOHMEKCM 3a MO3U NPU3US € NOTONCEH OM UCMOPUYECKOMO PA36UMUe HA NOHSMUENO
6 Kumau u Eepona? Kaxea e épv3kama Ha asaneapOHama iumepamypa ¢ 0yues-
Hocmma? 3a paznuka om npueUOHAMA ICHOMA NPU edNceOHeeHama ynompeba Ha o0y-
Mama omeosopume Ha me3su bNPoCU NPeonoIazam OeKOHCMPYUPAane U GHUMAMEIHO
821€HCOAHE 6 APMUKYIAYUUME HA NOHAMUEMO U PASKPUEAM Peouya usciedosamel-
CKU NOMEHYUU, 4acm om KOUmo moed npoy4eane nooiazda Ha pazenelcoaHe.

Knrouosu oymu: asaneapo,; numepamypa; 0ywa,; KUmMaiicka iumepamypa

Stefan RUSINOV
(Paisii Hilendarski University of Plovdiv)

THE QUESTION OF THE SOUL
IN AVANT-GARDE LITERATURE
(WITH A FOCUS ON CHINESE LITERATURE)

Abstract. In the 1980s, many Chinese writers insisted that literature should
focus on the human psyche, which had been long neglected until then. This deceptively
familiar and banal call actually raises numerous questions. What exactly is the

“Soul”? Which “soul” exactly? Does it differ from the Western “soul”? From which
Western ‘“soul”? What is the context of this call, given the different historical
development of the concept in China and Europe? What is the connection between
avant-garde literature and the soul? In contrast to the apparent clarity of the word’s
everyday usage, the answers to these questions require deconstruction and careful

306



BBITPOCHT 3A AYHIEBHOCTTA B ABAHI'APIHATA JINTEPATYPA (C ®OKYC...

examination of the concept’s articulations, revealing a range of research possibilities,
some of which this study explores.
Keywords: avant-garde;, literature; soul; Chinese literature

AKIIEHTUPaHETO Ha HUIIKAaTa Ha AyIIEBHOCTTAa BbPXY IIapeHaTa 4epra
Ha aBaHTap/JHAaTa JINTEpPaTypa MOXKE Ja C€ CTOPW HACHJIEHO W CHhMHHTEIHO,
aKo ce BB3IPUEME MOMYJIIPHOTO CXBalllaHE 3a aBaHTapja KaTo JIOMIOTO JIeTe
(wm JTorroTo Opatde) Ha MoAepHU3Ma (WITH, 3aeMaiiku MetadopaTa Ha Mareit
Kanmunecky, rpuMacHHYEIIOTO Juye Ha MOAEpHU3Ma). ToBa cxBalllaHe HE €
0e3 OCHOBaHMS, JOKOJIKOTO aBaHT'apTHOTO HEPSJIKO CE SIBsIBA KaTO JHAJICKTH-
YEeCKH OTTOBOP Ha MOJIEPHUCTKOTO, PEUIaraiiki HOB M TIPEIoIaraeMo Imo-
e(eKTHBEH HAa4YMH 32 JOCTUTaHE 1 N3pa3siBaHe Ha aBTEHTUYHOTO YOBEIIKO Ch-
mecTByBaHe. B nmepBuTe N1Be neceTwiieTvs Ha XX BEK HallpuMep aBaHrap-
HUTE IBIDKEHHsS ca Tpejyiaraiy 3a3eMsBaHETO KaTo ajlTepHATHBAa HA TPaHC-
LEHANPAHETO, TUPEKTHOCTTA — KaTO AITePHATHBA HA KOCBEHOCTTA, MaTepHa-
JIU3Ma — KaTo ajTepHATHBA Ha MJICAIM3MA U T.H., IPH TOBa M3Pa3siBaAiku ceOe
CH C LIEJICHACOYEHO aHTarOHUCTHYHA WHTOHAIM (XapakTepHa 3a MaHudecT-
HOTO MHCaHe, KAKBOTO 0OMYAHO HE Ce MPAKTUKYBa OT MOJISPHUCTKHUTE ITHCa-
tenu). [Ipersen Ha HAKOJIKO OT KJIFOUOBHUTE aBaHTapAUCTKH MaHupecTn 0bp30
OTKpHWBa Ta3H (PUKCAIHS BbPXY MAaTEPUATHOTO €KEIHEBHE KaTO MIPOTHBOBEC
Ha a0CTPaKTHOTO MHUCIICHE U u3pa3zsaBane. B ,,Jlanauctuyen manudect™ Ha Pu-
xapa Xton3eHOek ot 1918 r. ce crmoMeHaBa KOJIKO TO-BaKEH € ,,IIyMbT Ha
ynumara OoT yiTa Ha KpecioTo, JaBa Ce NpuMep Kak emaHo ,,0pyuc-
THYHO CTUXOTBOPEHUE ,,0MMCBA €IUH TPaMBai, KAKTO CH €, CBIITHOCTTA Ha
TpamBasi ¢ Ipo3sBaHeTo Ha peHTHepa Lllymnie u ¢ muchKka Ha CIIMpPadKUTE™, a
B €/IHO ,,CHMYJITAaHHO'* CTHXOTBOpPEHHUE, ,,JokaTo rocrmoauH llynmne cu dere,
OaMKaHCKHAT BJIAK MMHABa Mpe3 MocTa npu Hur, enHo mpace KBUYU B 3UM-
Huka Ha kacanuHa Hytke* (Xronsenbek / Hiilseubeck 2008: 110 — 112). IIpu-
OpUTHU3MpPAaHE Ha HEMOCPEACTBEHATa MaTepHallHa PEaTHOCT Ce BWXKIA U B
,»,Maaudect Jlaga 1918 ma Tpucran Llapa, koifTo HacTosIBa, 4e ,,peKIamMaTa
W CHIENKHTe ChIo ca moetudeH exement (Llapa / Tzara 2008: 115). Haii-
CHJTHO TIOJICEIlIaHe 3a Ta3H HOBAa OKOJIHA PEATHOCT U HEOOXOIUMOCTTa JIUTe-
patypara na ce oObpHE KbM Hesl, ce ChIIbpXKa B ,,] COMETpHYHO U MEXaHUIHO
Benukoaenue Ha Toma3zo MapuHeTu, KOHTO U3BEXKIa Ha IPEJIEH IJIaH B JIU-
TepaTypara ,,9yBCTBOTO 3a ToJieMus Tpaj’, ,,Bb3TOPKEHOTO MOJApAKaHUE Ha
€JIEKTPUIECTBOTO U Ha MammunHaTa : ,,Hue mpeaqnountame cBeTIUBUTE aUIIIH,
OeMMII0TO, YEPBIIIOTO M (PyTYPUCTHUHHUTE CKBIIONIEHHN KaMbHH, O KOUTO
BCSIKa BeUep rpaJioBETe CKPUBAT CBOUTE MMACEUCTUYHU OpBbuku™, ,,HsiMa HUIIIO
MO-KPacWBO OT €Ha TOoJsIMa OpbhMUAIla eIeKTpUIecKa IeHTpaia, KOSATO Ch-
IbprKa XUIPABIMYECKHUSI HATUCK Ha Ha IIsy1a TUIAHWHCKA BEPHUTa U EIeKTPH-
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YyecKaTa Cuila Ha IUT €JUH XOPU30HT, CHHTE3UPAHU BBPXY Pas3NpeaeIuTe-
HUTE Tablla — OCEeSTHH C KITF0YOBE M JTBCKaBM KOMyTaTopu. Te3m cTpamrHu
TabJia ca HalMTe SIUHCTBEHU MOJIeIH 3a rmoe3usi* (Mapunetu / Marineti 2003:
76). ToBa e yceTeHO U OT OBATapCKUTE aBAaHTAPAWMCTH OT CHINUS MEPHUOI, KO-
WTO U3pa3sBaT BAYKHOCTTA HA HHIYCTPHATN3AIMATA U MEXaHU3AIHUATA 32 ChB-
PEMEHHOTO YOBEIIKO CHIIECTBYBaHE, HAPUMED B CIIUCaHue ,,HoBuc™, Kkoeto
00s1BsBa, Y€ ,,M3KYCTBOTO CITM3a OT HETOBAaTa HEOECHOCT , 32 /]a BHIUTHTH €/1HA
T.Hap. ,,ecreTuka Ha MamwmHaTa“ (bopucosa / Borisova 2019: 263 — 264);
Xron3enOexoBaTa BpaxaeOHOCT KbM MPEAXOXKAAIINS JAaan3Ma eKCIPEecHo-
HU3BM C HETOBUTE HACTOATETHH ONFCAHUS Ha JyIaTa € nyOiaupaHa U B ITbp-
Busa maHudect Ha Kupun KpscreB ,,Hebnmaromaproct™ ot 1922 r.: ,,;na ce
ka3Ba aHec: M3kycTBo 3a M3kycTBOTO Wit MI3KyCTBOTO € yXOBHO, — TO 3HA4U:
na He ce kasBa ome MHoro Hemo (Kpberes / Krastev 2014: 25). Makap u
MOBeYe OT MOJIOBUH BEK MO-KHCHO U B JOCTA PAa3IMYeH KYJITypeH KOHTEKCT,
CXOJIHM CAHTUMEHTH 3PEAT U B KUTAHCKUTE aBaHTapJHU MOCTUYCCKH JIBHIKE-
HUS1, KOUTO HA0JIATAT Ha 3¢eMHOTO, €KETHEBHOTO, Pa3rOBOPHOTO, HAIIPUMED B
»2Manudect Ha crygentckara noeszus* Illan JKyHMHH 3asBSiBa TPH BayKHU
€CTETHYECKH MPUHIIUTIA, ITEPBUSAT OT KOUTO € ,,CPEly Bb3BUIICHOCTTA™: ,,CTY-
neHTcKara moe3us’, neguaupana ot lllan, ,,00pbIna moraens KbM PoOCKOTO
Ch3HAHUE, C €JIMH 3aMaxX Ha YeTKaTa yJaBs B I[UIaTa UM CHITHOCT OOMKHOBE-
HUTE XOpa — CKHUTAIIUTE U3 YIHIUTE, YePHOPAOOTHUIINTE, U3KITFOYEHUTE OT
YHUBEPCUTETUTE — U IPOCTHO HAHACS BCHYKO BHPXY XapTHATA; €€ TICCHU B
TAXHA Bh3XBana wim ru m3obnmyaea“ (Kapacroitue / Karastoychev 2019:
258). IlpousBeneHMATa OT BHIIPOCHUTE HAMPABICHUS HACOYBAT IOTJIENa CH
KbM YIIHMIIATA, 32 J]a 3a]T149aT WIA CMAaJIAT pa3iiuKaTa MEXy H3KyCTBO U KUBOT,
Y HE3aBUCUMO JIAJIA ITPOrpaMHaTa UM eI € Jia IIOCTUTHAT JISCONUATH3UPaHO
VHAWBHUIy ATN3APAHE, WU ASHHANBIIYATN3NPAHO CONMAIN3NpaHe Ha YOBEKa
(HaTM4yHM ca M ABaTa BUJA aBaHTapi), BCHUYKH T€ NPU30BaBaT Ja ce 00bpHE
BHMMaHHE Ha MaTEpHATHOTO W3MEpPEHHE Ha HACTOSIIETO, ¥ /1a CE OTKPHUE B
HEro HJIKakBa HOBA KPacoTa.

lopuata n3Bajka e 3abmyxgaBaiia mopaau pen npuunHu. Ha mbpBo
MSICTO, BCHYKH CTIOMEHATH XYIOXKECTBEHH ABIKEHHUS Ca Jlajied MO-CIIOXKHH,
KOETO € He3a0aBHO BHUAMMO HE CaMO TPH IUIOCTHO TpeTJiekIaHe Ha MaHH-
(ecTHUTE UM 3asiBKH, HO U OT MOCTUYCCKUTE MM MPAKTHUKU — JIOPU Camo B
paMKWTE Ha €THO HAlpaBJICHHWE C€ CpEIIaT Pa3HOPOIHU aKCHOJOTHYECKH
CTpeMJICHHS, KaMO JIM B ITUPOKUTE PaMKH Ha I[sJIaTa aBaHTapAHa INTepaTypa.
Ha BTOpO MsicTO, aHTMMETaQHU3UYHOCTTA € CaMO TPUBHJIHA, BCHIIHOCT TO3U
BHJ OOpBIaHe KbM HACTOSIIATA PEATTHOCT MOXKE J1a Ce MpPHEeMe KaTo JIpyT
MOJICTHI KbM H3MEPEHUETO Ha IyIIEBHOCTTA, TOKOJIKOTO B TE3U CIy4au JOPH
00pBIaHETO KbM HETIOCPEICTBEHOCTTA HA JKUBECHETO M3/laBa HEJOBOJICTBO,

308



BBITPOCHT 3A AYHIEBHOCTTA B ABAHI'APIHATA JINTEPATYPA (C ®OKYC...

NPEeIU3BUKAHO OT pa3MHUHABAHETO MEXKIY FOBOPEHETO 3a PeaJHOCTTa U yce-
LIAHETO 3a PEATHOCTTA, TaKa UIMEHHO 10O0IMKABaHETO HA JINTEPATYPHUS €3UK
JI0 TOBa HOBO YCEIIaHE 32 PEaJIHOCTTa W AYIIEBHOCTTA OM MpPEACTaBIABAIO
eIrH BUI MeTadu3ndecka paboTta — HampuMep 0aHATHOTO U MPpOohaHHOTO MO-
raT Ja Tpeau3BHUKAT TPaHCICHIEHTeH e(eKT, a oOpa3ure Ha (HU3HUECKUTE
MPEeIMETH MOTaT Jla IOCTUTAT ONpeAesIeH! ycelanus (KaKTo ca CMATaIH My-
puctute, BX. Hanp. bopucosa 2019: 228), cbmio 1 a CIry>XaT KaTo MOTEHTHU
MeTadopu u cuMBoaM. M Ha MOCIIEAHO MSCTO, MHOTO OT HOATEYECHUATA HA
aBaHTapAHOTO M3KYCTBO — oT JlaTrHCcka AMepurka npe3 EBpomna 1o Asus — ce
3aHUMAaBaT U3PUYHO C AYIIEBHOCTTA, KOETO NMPaBH €JHO3HAYHOTO AEHUHU-
paHe u Ki1acupUIMpaHe HA aBaHTapau3Ma U aBaHrapAHOCTTa (IOHE MO Ta3u
HI/IHI/IH) [0 roJjisiMa CTCIICH HCYMCCTHHU.

Ha To3u ¢on ¢uxcauusta BbpXy AyliaTa OT CTpaHa Ha KUTAHCKHUTE
aBaHTapAMCTH HE € HeIIO HETHIIMYHO U € B CHHXPOH C HEMaJIKa yacT OT eBpo-
nefickuTe aBaHrapJHA TEOPHH U MpakTHKH. CTPyBa CH HIKOH OT TsIX Jia Obaat
pasrienaHd TYK, 3a Ja C€ MPOCIEAAT, TOKOJIKOTO MO3BOJIABA KPBIO30PbBT,
YHOTpeOUTe Ha MOHATHETO B UCTOPUATA HA aBAaHTApIHHUTE JABIKCHHUS U 3a J1a
CC IOATOTBU ONTHUYCCKUAT arapar, Impe3 KOMTO e Cc€ BB3IpucMar KHTaiic-
KHTE MPOU3BEACHHUS B PAMKUTE HA HACTOAIIOTO H3JI0KECHHE.

[Ipenu ToBa ce Hajlara yTO4YHEHHETO, Ye aBaHrapAHATa JUTEPATypa B
HeHHaTa LIJI0OCT € MPAaKTUIEeCKH Heo003puMa Mopajn OTPOMHUS 00eM (TIpH
TOBa C HECHU ¥ MEHJIMBH IPaHUIIN), ChAbpKaTeIHaTa Pa3HOPOJHOCT U HIICH-
HaTa pa3HOMOCOYHOCT Ha SIBJICHUSTA, HA30BaHU C TO3U €THUKET B €AWH WU
JpyT UCTOPUUYECKH NEPUOJI, KAKTO U NOPaJX HEJOCTHIIHOCTTA Ha NIPOU3BEE-
HUSTA 32 eIWH-€AMHCTBEH M3CIeoBaTell, Thi KaTO aBaHTapIHO IMHCAaHE Ce
MPaKTUKyBa Ha MHOKECTBO €3WIH, & TO3M POA JUTEepaTrypa oOUYaiiHO He €
HOITYJIIPEH M300p 3a IPEeBOAAYN U M3JAaTeNH (Taka HaIpuUMep MO-IOiy CIO-
MeHaTusaT XepMaHd bap moutu He e npencTaBeH Ha OBITAPCKH C XyI0KECTBE-
HaTa CH MPO3a OCBEH ChC CHhBCEM KpaTKaTa moadopka ,,XybaBaTa xeHa'™ OT
1932 1. (bap / Bahr 1932), mokato maned mo-WHTEpECHA 3a MEIUTE Ha Ta3H
pa3spaboTka Ou Omna kHurata ,,JIoOporo yumnwimie. CbCTOSHHMS Ha Y-
mara“ (Die gute Schule. Seelenstdinde); cpioro Baxku u 3a Andpen po0mmH,
KOMTO IOYTH HSIMA PELeTHs KaTo eKCIpecHOHHCT B brirapusi, ako He 6ponm
BKJIFOUBAHETO My B TEMaTHMYHOTO jaocue Ha cil. ,,Crpanuna® (poOiuH /
Doblin 2014), kpaeTo 3a paIocT Ha U3CIEAOBATEIICKOTO ChPIIE Ca BKIFOUSHH
Y IpYTH XpUCTOMATUITHY TIPON3BEIeHMsT;, KakTo 1 3a Andpen KyOuH, koiTo €
MIPEACTaBEH SIUHCTBEHO C OTKBC OT poMaHa cu ,,JIpyrara crpana® B ,,Jlute-
parypeH BectHUK (Ky6un / Kubin 1999), u 1.H., u T.H., 1a HE TOBOPHM 32
TEOPETUYHUTE Pa3pabOTKU Ha eKcrpecrHoHu3Ma). Taka e mo HeM30eKHOCT
TyK e OBJAT MOCOYEHU CaMO HSAKOJIKO KalKH B XETEPOTeHHOTO MOpEe Ha
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aBaHrapza, ¢ uuesTa obaye e ga 00pa3yBaT LenecboopazHa CMUCIIOBA OCHOBA,
BBPXY KOATO /1a ObJIE IOCTABEH M BBIIPOCHT 3a AyllaTa B KUTAHCKaTa aBaH-
rapJHa JuTepaTypa.

JlylieBHOCTTA B aBaHIapHATA JMTepaTypa

3aHnMaHMATA C IylIaTa ca Hal-HEIOCPEICTBEHO BUANMH B €KCIIPECH-
OHUCTUYHOTO HampaslieHHE — TOBA € 3AJI0’KEHO B HICHHOTO SIPO Ha IPOrpaM-
HUTE TEKCTOBE, TO € U OCHOBHATA JIMHUSI, M0 KOSTO IAJaNCTHTE aTaKyBaT eK-
CIPECHOHM3MAa HAKOJKO TOJMHH IO-KBCHO (BXK. Hampumep Xron3eHOek /
Hiilsenbeck 2008). EkcripeCHOHU3MBT € ONpPEIENIsiH KaTo aHTaXHpaH ,,C Y-
maTa, ¢ BbTPEIIHMS KUBOT, C paxkaaHeTo Ha HOB yoBek™ (Furness 2018: 5),
MPEIBOCHHNUTE EKCIIPECUOHUCTH C€ CHIIPOTHUBISABAT HA ,,eANH OE3IylIeH, pa-
IUOHAIMCTHYCH, OTIACEH TEXHOJIOTHYEH NPOrPeC, MaJOyMEH U IOBbPXHOCTEH
MaTepHaIn3bM, ATYCH U MMOKBAPEH KaMTAIN3bM, BOWHCTBEH M IIOBHHUCTHU-
yeH HaroHanm3bpM ™ (Donahue 2005: 236), a ipe3 1916 r. B ,,Excripecnonus-
MBT* aBCTPUICKUAT nucaTen Xepmat bap nume:

ToKMO HAMUCK®M BbPXY €CMecmeomo HA Y08eKAd € HedO8euKUsm
onum Ha nautemo epeme. To npespvuya yosexa 8 OOUKHOBEH UHCTNPYMEHM,
Mot ce e NPesvbPHAL 8 UHCMPYMEHM HA COOCMBEHOMO CU MEOpeHUe, Mol
HAMA 8ede CMUCDHI, OMKAKMO CIYcU Ha mawunama. Tsa my omue oywama. A
OHec motl ucka 0a cu s 8vpHe. 3a mosa cmasa oyma. Bcuuko, koemo npesicu-
ss6ame, e CaAMo masu Hesepossimua bopba 3a 4oseka, bopbama Ha oywama c
mawunume. Ta Hue ne scuseem geue, Hue camo busame xcugenu. Hue namame
geve c0000a, HAMAMe NPABOMO 0a uzdupame, CIMUSHAIU cMe OOMAM, 408e-
Kvm 0a e obe3dyuien, a npupodama omuoseuena. M ooxamo ece owe ce cra-
BUM KAMO HEliHU 20CNO0apu U MAticmopu, HeUHOmo OMMbUEeHUe HU e NO2b]l-
Hano. Ako 6ce nak He ce cayuu 4y0o. 3a mosa cmaga oyma: 0anu upe3 HAKAKEo
4Y00 408eKbm 0e3 Oyuia, NOMbHAT, Nocpedan uje 6b3KpbCHe omHo60. Huxoea
8pememo He e OUL0 pasmvpCeano om nO00OEeH WOK, Om NOO0OEH Yicac om
cmvpmma. Hukoea ceemvm ne e bun maxa epo6osno nam. Huxoza wosexvm
He e bun moakosa nuwjoodicer. Huxoea ne e usnumean maxkvg cmpax. Huxoea
padocmma He e buia moaKo8d Oaniedra u ceobodama maxa movpmed. M nyic-
dama u3pesasa: Y08eKvm Kpewju 3a C60IMa 0yuid, Ysiama enoxa ce npespviujd
6 eoun gux. M uskycmeomo xpewu ¢ He2o, ObAO0KO 8 mbmama, mo Kpewju 3a
nomouwy, kpewu 3a oyxa.: moea e excnpecuonuzmvm (bap / Bahr 2013).

Bmxnia ce kak qynieBHOCTTA ce sIBSIBA aBaHTAPJIHOCT, OT €JIHAa CTpaHa,
CIpSAMO CHCTOSHHETO Ha YCHAaHOTO OyprKOa3HO OOIIEeCTBO C HETOBHTE ecC-
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Ha(IIMHA, TECHOTPBANE, MATCPUATU3bM, CAMOJIOBOJICTBO U CKOBAaHOCT, KO-
WTO JINIIABaT YICHOBETE My OT WHAMBHIyaJTHOCT, TOECT AYIIEBHOCT, OT JIpyTa
CTpaHa, CIPsIMO JTOTOTABAITHUTE Pa30UpaHusi 3a ylliaTa, KOUTO UMaT HY»X1a
OT Tpepasriiexane cie TpanchopmanuuTe u aehopmanunuTe, HAHECEHH OT
JKUBOTA B TaKOBa OOIIECTBO, HO M OT MpeXHUBsiBaHETO Ha [IbpBaTa cBeTOBHA
BOIfHa (€IHa OT OCHOBHUTE OCOOCHOCTH Ha EKCIPECHOHU3MA € THhKMO Jedop-
MHPAaHOCTTa Ha 00pa3nuTe BbB BCHYKH BHUAOBE M3KYCTBAa — H300Pa3UTEIIHOTO,
JIUTEPATYPHOTO, (PUIMOBOTO. .. ).

B mocneqHoTO M3peveHre OT TOPHHS LUTAT MPOIUYABAT HEMAIKO OT
OTIpEICTISIINTE XapaKTePUCTUKN Ha eKCTIPECHOHNCTHYHATA AyIIa, IIOCOYCHH
OT IyMH KaTo ,,ABJI00K0", ,,ThMaTa®, , kpemm . /lymara e 1p100Ka, ToecT He
€ HETIOCPEACTBEHO JIOCThITHA U MMa TUIACTOBE; AyIaTa € ThMHA, TOSCT HE €
sICHa, HE € 1 M35ICHIMA; JyIaTa Kpeuiu (Hail-eKCIIPECUBHO N3pa3eHa B KapTH-
Hara ,,BuksT Ha EnBapn Mynk ot 1893 1.), ToecT 60JH 5 OT HEIo, HA-4eCTO
OT HSKaKBO HacHiIUe BhpXY Hesl. KbM ToBa Morar aa ce 100aBsT v MPU3UBUTE
Ha @pann [Ibemdbept, ocHOBaTen Ha criucanueTo ,,JleiictBue’ (Die Aktion),
KoIiTo B TekcT oT 1920 r. oTOeIsI3Ba, Ue B Ta3u €roxa MHAMBUABT HE CE 3aUnTa
JIOCTAaThYHO, HACTOSIBA, Y€ MHIUBUIABT TPSOBA J]a UMa JyIia U TpsOBa aa Ob/e
C MHOTO TIO-TOJIIM 0o0cer Ha cBO0O/a, OTKOJIKOTO B HACTOSIIATa TrepMaHCKa
tpagumus (Pfemfert 1920). EkcipecnoHU3MBT MpoabkaBa padoTara, Hade-
HaTa OT JIBaMa OT Ha-BIIMSITETHUTE MY ITPE/IIIIECTBEHUIIH: TOW CE€ CTPEMU KbM
pakIaHETO Ha MHIUBU/I, KOMTO POBH B CBOUTE CKPUTH IBJIOUHH U TIPOOIEMHU
Ha juaHoctTa (Dpoiim) M mMa cMmermocTTa nma ce cebemspaszssa (Hurrmre)
(Donahue 2005: 6). To3u HHAMBHU] € HECUT'YPEH B CBOSITA COOCTBEHA CyOeKT-
HOCT: ,,AKO IThK € BH3MO>KHO JTHEC J]a CH JIETHEM JIa CITUM, a YTPE J1a ce ChOyau
C HacC M B HAC €IMH CHBCEM JIPYT YOBEK, OT KO€ MOXKEM TOTaBa OIlle Ja Ce
gyBcTBYBame curypuu?* (bap / Bar 1932: 27); To#l Tbpcu IPUMHTHBHOTO B
cebe cu: ,,KakTo mbpBOOUTHHUAT YOBEK OT CTPax Mpe] IpUpoaTa ce € CKpUBal
B ce0e cu, Taka U HHE ce cracsBaMe ¢ OArcTBO B ce0e CH OT eHa ,,[IMBHIIN3a-
s, KOSITO Morurblna aymarta Ha yoeka™ (bap / Bahr 2013: 74); Toii ce BbJI-
HyBa OT ,,KpailHHW, YE€CTO MATOJIOTHMYHU TICHXWYECKH ChCTOosHUA  (Furness
2018: 10), ot ,,aynHoBaTH U XaoTn4ynu oopaszu’ (bap / Bahr 2013: 12), ot rpa-
HUYHU W3KUBSBaHUS, KaTo ,,ChHUINA, 3a0aynu u xamonuHanuu“ (Donahue
2005: 329), ot nepudepHH NEPCOHAKH, KOUTO OOMYAHHO ca MBIJISBH, Ca-
MOTHH U YIUIaIICHU.

Ta3u uneitHa TeHIeHIUS € 00CTOMHO pa3rbpHaTa B KHUATATA ,,3a TyXOB-
HOTO B M3KYCTBOTO * Ha XyIo’kHMKA Bacunmii KanauHckn, myOInMKyBaHa mpes
1911 r. OTHOBO € HaTUYHA KOHCTATAIUsATA 3a ,,3aHeMapeHaTa ayma‘, KosTo
M3KYCTBOTO TPsIOBA Jla CHOYX/a: ,,ipe3 MEPUOIUTE, KOraTo JIymiaTa Mopaau
MaTEepUaTNCTUYECKH BB3TJIEIN, HEBEPHE U TPOU3THYAIINTE OT TSIX YHUCTO Ma-
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TepUATHU CTPEMJICHHUS € YIOCHA U 3aHEMapeHa, Bb3HUKBA CXBAaIIaHETO, Ye
,,AACTOTO" M3KYCTBO HE € JaJICHO Ha YOBEKa 3a CICIUAIHH IIeITH, a € OE3IIeITHO,

Y€ U3KyCTBOTO CHIIECTBYBA camo 3a u3KyctBoTo (I'art pour I'art) (Kanmguncku /
Kandinski 1995: 115). ,,Hammara aymia, npoOyauia ce eiBa OTCKOPO CJIe IIpo-
IBIDKUTETTHHS] MaTePUATUCTUIECKH TIEPHOJ], Tau B ce0e CH KBhJIHOBE Ha OTYa-
SIHUETO OT HEBEPHUETO, OT Oe3uenHocTTa u Oezcmuciuero. He e ormuHan ore
LEMHUAT OH3W KOITMap Ha MaTepHAMCTHYECKUTE BB3TIIEIN, KOMNTO MpeBbpHA
YKUBOTA Ha BCEJIeHaTa B Jomna 6e3menHa urpa. [Ipo0ysxaamaTa ce myma )KuBee
olle MoJ CHJIHOTO BHeuaTieHue oT To3u kommap™ (Kanguncku / Kandinski
1995: 19 — 20). M3non3BaHa € cXoaHa 00pa3HOCT, 3a J1a CE OTHIIE ChCTOSTHH-
€TO Ha jayIara: T kpeud u uMa rirsouan (Kanauucku / Kandinski 1995: 22),
XalyBa 3a cB0OOJa Ja pecieBa ,,Hemarepuainnu crpemexu’ (Kanguacku /
Kandinski 1995: 38), cbiieBpeMEHHO ,,[TOBPAThT KbM JYXOBHOTO® B U3KYCT-
BOTO ¢ Oesi3aH OT PoKyca KbM ,,BbTPEIIHATA HEOOXOJUMOCT M 1yBCTBUTEII-
HOCTTa KbM ,,FOJIEMHSI MPaK™‘, KbM ,,MpayHaTa KapTuHa Ha HacTosmeTo  (Kan-
muHcku / Kandinski 1995: 38), a 1ienta Ha caMOTO H3KYCTBO, KakTo 0000111aBa
Bopsira Kamapceka B mociiecinoBa KbM OBJITapCKOTO U3JaHUE HA KHUTATA, € Ja
BIHAC [...] BBPXY YOBEIIKaTa ayIia, a ChOyKaa y Hesl ONpeAeeHU TpemnTe-
HUS1, BUOpAIUH, WITH, Ka3aHO MO-TIATETUYHO, /1a S MPUBEX/Ia B YHUCOH, B Ch-
orBeTcTBHE ¢ uctuHara. .. (Kamapcka / Katsarska 1995: 131).

CxomHu BB3TNEAU ce pa3BUBAT OKoso IIbpBara cBeTOBHA BOWHA W B
Boarapus, 1o roisimMa cTeneH moja TUPEeKTHOTO BIMSHUAE HA HEMCKHS eKCIIpe-
CHOHHU3BM, 3apajid KOETO ce HaOJrogaBa MpenoKpruBaHe U B MeTa(hopruaHUTE
pelIeHHS MPH MPEJICTaBIHETO Ha XapaKTepHus cBerornes. Tosa e mepuon, B
KOWTO ce HabmomaBa oOpbINaHe KbM ,, AyIIeBHATA peamHoct . ,, Jlymara®, ¢
M3KITIOYMTEITHO YeCTOTHA ynoTpeda KakTo B XyJOKECTBEHHUTE, Taka U B ece-
WUCTUYHUTE TEKCTOBE Ha ObITrapckute TBOpuu oT 20-te roauan Ha XX BeK,
OTHOBO C€ CBbP3Ba C ThMHUHA, OOJIKA ¥ BUKaHE, HAINYHO € U BBIIHEHHUETO OT
MIPUMHUTUBHOTO BB3NPUATHE HA peanHocTTa. B ,,Monepnara noesus* ['eo Mu-
JIeB TIHIIE, Y€ HOBOTO M3KYCTBO B3€Ma 3a OCHOBA ,,¢IMH HOB UPEAJICH CBAT —
cBeta Ha aymata” (Mues / Milev 2002), B cratusita cu ,,My3uKaTa u Japy-
TUTE U3KYCTBa™ THIIE, Ye LeJITa Ha MOE3UsITa € ,,Ja C€ Pa3KpUBAT MIPO3PECHUS
Ha YOBEIIIKATA JTyIa; J1a Ce OTKbPTBAT — ChC CHJIATa HAa XYJ0XKECTBEHATA €MO-
1Ml — CKaJIM B JIyIIaTta, MOoj KOUTO AOTOraBa € Owiia MOTHCHATA €JHa BeIHKa
u obozpsiBaia TaiiHa“, chIIO, ue ,,[IbpBaTa JKU3HEHA MPOsBA HA Y>Kac B IPO-
OyzaeHus cpefl JOHOTO Ha MbPBOOUTHATA MPHUPOAA YOBEK: IIBPBUST HEBOIHO
M3TPBrHAT Ipe3 MPOLEMUTE Ha AyliaTa BUK Ha y)Kac — € MbPBOTO MY Xy/0-
xecTBeHo Aeno (Mwue / Milev 2007: 392), a B cTUXOTBOpPEHHUETO CH ,,MoO-
ara gyma’: ,,Jlymarta MU € TeXKa, TOpYMBO-IbXKA0BHA HoIl. / Jlymara mMu e
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MpauHa, riryxa yiaudka“. 3a Cupak CKUTHUK ,,TOJJaBEHUAT BUK 32 TIOMOII y
CHBPEMEHHUS TBOPYECKH JyX HE Oelle HUIIO APYro, OCBEH OOJKaTa Ha ChB-
peMeHHaTa Aylua — HesiceH MPOTECT MPOTHB Tepopa Ha MBbPTBUTE, HEJTOBOJIC-
TBO OT ce0e CH W HEYAOBJIECTBOPECHO >KEJIaHWe Aa OBJC CHJIHA M CaMOC-
ToiHa* (0T eceto ,, TaitHara Ha mpumuTHBA* OT 1923 1., uT. Mo SAnen 2002:
109 — 110). B pednekcuBHara cu cratusi ,,Excnpecuonm3smbsT B ['epma-
Hus Yapnap MyTtaoB n3iiara HIKOM OT IOCTH)KECHUATA HA EKCIIPECHOHU3MA,
KaTo eIHO OT TAX €, Y€ TOH ,,0TKPH IbTHUINATa Ha AymiaTa Mpe3 MaTepu-
ara‘“ (Cyrapes / Sugarev 1988: 132). B ,,MI3T04HOTO M 3amagHOTO H3KYC-
B0 Hukosail PaitHOB pa3chikiaBa, ye ,,M3TOUHUTE Ch3/IaTENIN CIEIST TOBEYe
BBTPEILIHHS CBAT, OTKOJIKOTO BBHHIITHUS; T€ HAMUPAT B MPUPO/IaTa 00JIEKII0 Ha
IyXa, a B NPUPOJHHUTE O0pa3d — €3UK 3a COOCTBEHHM IYIIEBHU CBHCTOS-
Hus (Cyrapes / Sugarev 1988: 79). [lnabonucTuvHaTa JIUTepaTypa € B Ch3-
ByYHE C Ta3W TEHJCHIWS, JOKOJKOTO TS IeJIEHACOYEHO THPCH ,,TbMHHUTE
cuiaM™ B AyllaTa Ha YoBeKa (BK. Hamp. paskasa ,,l psx* na ['eopru Paifues, B
YUHUTO MMPOU3BEICHUS TyMara ,, IyIna‘ € 0co0eHO (PpeKBeHTHA), KyITHBUPA MH-
Tepec KbM I0JICH3HATEIIHOTO, ,,KbM OHA3W CTUXUS OT CJIETIH HWHCTUHKTH, KOUTO,
BEIHBK OTIPUILEHH, Ce M3IUTH3BAT HEYABPKUMO OT KOHTpOJa Ha pasyma’,
CTUXUS, KOSITO ,,KIIOKOYM KaTo MarMa B JymiaTta Ha Bceku ot Hac™ (Cyrapes /
Sugarev 1988: 101).

[Tocturanero Ha COOCTBEHHUTE LIETH HAa CIOPPEATHCTHUECKOTO JBHKE-
HHUE CBII0 MUHABA MPE3 Pa3KpUBAHETO HA JMYHOCTHUTE ABIOMHHA. Makap u
Oopasern MoBeYe ¢ TEPMUHOJIOTHITA HA ICHX0aHann3ara, Auape bpeton moc-
TaBsl BbTPEIIHATa PadOTa HAa WHAMBUAA Ha BUCOKO MSCTO B COOCTBEHATa CU
ecTeThyecKa mporpama: ,,uiedara 3a CIoppeain3bM MPOCTO KIOHHU Ja Bh3CTa-
HOBH M3IISAJIO TICKXHUYECKaTa HU CHJIa Upe3 eTHO-€AMHCTBEHO CPEICTBO, U TO €
rJIaBo3aMaiBamioTo cimsane B Hac camute’ (bpeton / Breton 2000: 65).

3a ma ce pascesT B TO3M MOMEHT IOJIO3PEHUATA B TEHICHIIMO3HOCT Ha
MoJ0paHNUTE M3BAJIKU — KOUTO OMXa OMJIM MOHATHH MPEIBUJ TOBA, Y€ TPAIH-
LUOHHO JIUTEpaTypaTa ce CBbP3Ba HMEHHO C M3CIEABAHETO U M3Pa3siBaHETO
Ha YOBEIIKaTa JyIa, — TpsOBa Jja ce 0TONEk U, 4e B TIOCOYCHNUTE aBaHTapIHH
JBIDKEHHS ce HaOIo1aBa 0COOEH MHTEH3UTET HA Chb3HAHUETO 32 Ta3u (yHK-
LIUS1 HA JIUTEepaTyparta, opajan KOeTo N3BSKIAHETO Ha AylIaTa KaTo 00EKT Ha
BHHMMaHHE ChBCEM HE € 6e30CHOBaTeTHO. ToBa BaykKu B OIIIE MO-TOJIIMA CTETICH
3a KATalCKus nuTepaTypeH aBanrapa npes 80-te ronuan Ha XX BEK, KbJETO
00roBapsiHETO Ha JylIaTa € OOMIHO U Makap Ja € pa3HOPOIHO, B HETO ce cpe-
IaT MHOTO OT TOpeu3BeieHuTe MOTHBH. PHIocobT U TUTEpaTypeH KPUTHK
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JbH CsiomaH B peAroBopa KbM KHUTATA CU ChC CTATHH 32 ChbBPEMEHHATA KU-
Talicka auTeparypa ,,JIbTemecTBueTo Ha Jymara‘! nume:

Bwe 6caxa enoxa u écaxa cmpauna Hacped xopama 6ce ce HAMUpam
PAasHU wyoayu, HeOOBOIHIU OM NOJIOJICEHUETNO HA HeWama, KOUmo ce Haouzam,
3a 0a uzpazsim 0vlOOKA CbNPOMUBA CPEWy PearHOCmma, 0d ROOJ0ANCAM HA
0vbora pegpnexcust cobcmeenomo cu bumuiino cecmosnue. Te ca wacmue
3a wogewecmeomo, Ho camume me ca newjacmuu. Tvil Kamo npedcmasnsieam
yogewkama Oywa Ha mosu Gex, me HOCAm U He2ogume OVUle8HU Mep3anus,
8bMPEUHU NPOMUsopeyUs, OumuiHy 1ymanus u omyasuu oopou. [...] Hati-
Hewjacmuume cped mesu Xopa ca OHe3u Mmeopyl, KOUMo Xpausm coujecmey-
B8AHEMO CU eOUHCMBEHO CbC COOCMBeHama cu Oywa (Kamo ,, u30pviuciuseyd
na enadysane “ na Kagra). Toil kamo me ne camo ca ce omkasanu om 6CUYKu
HAUUHU 3d CoUecmeyane, u0BaL OM GbHUIHIUSL C65IM, KAmo C1aeama, uHme-
peca, éracmma, NO3UYUAMA, A CA 3AXELPAULU U OPOHUME HA SLIMPEUHUS
C8sIM — pA3yMBm, J0UKAMA U NOZHAHUEMO, O1a2o0aperue Ha KOUMmo 406eK
ce cnpassi ¢ ebmpewHume cu NPOMUBOPeyUs, U HANbIHO Oe3Pe3ePEHO UZCIE0-

sam Ovabunume na cobcmeenama cu oywa“ (X / Deng 2009: 2 — 3).

B ta3u nmocoka ca mucnute u Ha nucatenkata [lan Croe, koATo He camo
Ye M3BEXIa KOHIIETIHATA 3a ,JIUTepaTypa Ha IymaTta“, HO M Iojiara Hey-
MOPHH YCUJIUS 12 HAJIOKU TO3U BUJI MTUCAHE U YETECHE, KaTO TO MPE3CHTUPA U
apryMeHTHPa B MHOTOOPOWHM MHTEPBIOTA U CTATHUH, HAIIPUMEP B €CeTO ,,PaB-
HUIaTa Ha MyIIeBHOCTTA™: ,,MaJllliHAa TBOPIIM MPUTESKABAT HEOOXOAMMATa
CMEJIOCT U €HEPTHs J]a U3CIEIBAT [CKPUTOTO JIyIIEBHO IIAPCTBO| B ABIOOYHHA
U 1a JOHECaT OTTaM Pa3HOPOJHU OMUCAHUS — OMUCAHUS, KOUTO MPEe3 CIIOXUTE
ca pa3mupsBaIA OIIE U OIIe HErOBUTE TpaHUIM. [...| TBopIuTe, MpuHae-
JKalli Ha TO3UW TBMEH CBAT, Ca XOpa C M3KIIOUUTEIHO CJIOKHA YIICB-
vocT* (Ilam 2020). Cropen Llan Croe nma emqHa ,,0011a 9epTa MEKITY BCHUKH
mycaTeNy Ha JyliaTa — BeYHaTa Thra. ThKMO OT Mpaka Ha Thrara U3BHpaT
JKUBUTE BOJU HA UCTOPUATA HA U3KYCTBOTO . Birkaa ce, 4e u B MpeACTaBUTE
Ha KUTAMCKHUTE aBaHTapIMUCTH AyIIaTa ChIIO0 Ce XapaKTepHu3upa ¢ AbJI00YrHa,
THhMHHUHA, 00JIKa, TPUMUTHUBHOCT U HEPAITMOHATHOCT (CHITHOCTTA HA HEIaTa
HE MOXKE Jla C€ CXBAaHE C MHTEJICKTa, a CaMO MHTYUTHBHO). TaKbB BB3TIIEHA
noaabpxka u ['ao CuHI3HEH, KOWTO B eceTo cH ,,JluTepaTypa u Mmetadusuka,

! BpBIIMYAHETO HA KOATO TYK HOCH M3BECTHA MPOOIEMATHYHOCT, Thif KaTo HeiiHaTa 3asBKa
€ JIa MpocJye/u JyIeBHOTO TbTEIIECTBHE Ha KUTaiickaTa ureparypa rnpes 90-te roiuHu, Ho
BCHYKH PA3TJICfaHy B HEsl MMCATENH 3all04BaT Ja MHIIAT Mpe3 MPEAXOIHOTO IeCEeTHIETHE,
OCBEH TOBa 4YacCT OT CIIOMEHaTHUTe OT JbH Npou3BeieH st BCe MaK ca mucanu mpes 80-te.
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B KOETO pedieKTHpa BbpXy HalMCBaHETO Ha poMaHa ,,llmanumHara [lymra®,
Ha0Jsira Ha HeOOXOJUMOCTTA JINTEPATYPHUAT €3UK JJa HAMEPU Ha4uMH Ja U3-
passiBa MCUXUYECKUTE MPOLEcH (KOMTO CIOPE] HEro 3aMecTBAT CIOKETa B

chBpeMenHus poman) (75 / Gao 2001a: 194, 197). A B cuena ot ,,JlnanunaTa

Jyma“ uma cinenHaTta pa3MsHa: ,, U Ka3Baill, 4e UCKa Jia IPUTekKaBa JymiaTa
Tu. Ts Ka3Ba /a, HE camMo TSIOTO TH. AKO IIIe T€ MpHUTEeXaBa, NCKa J1a TIpHUTe-
’KaBa BCUYKO, MICKa Jla YyBa TJlaca TH, JIOKATO HABIM3a B CIIOMEHUTE TH, HCKa
Jla CU TpeACTaBs 3aeIHO ¢ TeO, Ja ce CTYIIM B HAaH-IBIOOKUTE KbTUETa Ha
IoymiaTa TH B 3a€HO ce TeO Ja MaHUMyJHpa BHOOPAKEHUETO TH, TS Ka3Ba
CBIIO, Y€ MCKA Jia Ce MPEBbpPHE B AylIaTa TH [...], UCKa Ja Tiena IbJIOOKO
HaJ0Jy B IsUIaTa TH JyIIa OT BbpXa Ha JIMHIIAH, BKIIOYUTEIHO TAHHUTE, OT
KOUTO CE CpamyBalll, CKpUTH B Hal-TebMHUTE BIIK ('ao / Gao 2012: 160 —
161). OcobenHo BaxkHO 1ipu ['ao CUH/I3MEH € MHANBUIYy AJTN3aIIUATA, ITHCATEIIST
TpsiOBa J1a ,,3ama3u JyIIeBHATA CH CAMOCTOSTSITHOCT ¥ J1a HAMEPH ,,ICTUHEH
n3pa3 Ha MHaUBUAyaHuTe cu ycemanus™ (I'ao / Gao 2025: 102). B takbB ToH
ca u pascwxaenusTa Ha FO Xya B eceto my ,,JIbxoBHHTE TBOPOU®: ,,KpaiiHaTa
LeJT Ha JINYHOTO BB3NPHUSITHE HA CBETA € 3aIM4aBaHeTo Ha a3a. Camo B oOmmp-
HaTa JyIIeBHA cdepa YOBEK MOXKE Ja M3MHTa Oe3lpeneHocTTa Ha cBera. 1
CHBCEM HE OTpUYaM, Y€ YOBEK MOXKE JIa 3aJIMYH a3 CH B €KETHEBHUS CH )KUBOT,
HO TP TOBA MOJIOXKEHHUE a3bT CE pa3Tarlsl B MacaTa, pa3Taris ce B O0IUTe 103-
HaHMA ¥ € MHOTO BEpOATHO B PE3YJITAT Ha TOBA J1a 3aryOH CBOSATA WHANBHIyall-
HocT (FO/Yu 2020). B npyro ece Toii 0TOeIsA3Ba 1 BayKHATa Bph3Ka Ha AyIIaTa
CbC CMBPTTA (32 KosiTO BpoueM KoHdymmii chbBeTBa ja HE C€ MUCIH MHOTO):
,,Bpb3Kara Ha eIMH YOBEK C HeroBara AyIlia MOHAKOTa € YHCTO U IMTPOCTO BPB3Ka
MEX]y )KHBOTa U CMBpTTa. ToBa € 00IINO 3HAaHUE 3a TIOYTU BCHYKHU KYJITYPH,

Pa3INKaTa € eIMHCTBEHO B TOBA KAk To m3passBat (5K / Yu 2025: 108).

dymarta na M3tok u 3anajg

Taxa n3BBpIICHATA EKCTPAKIIMOHHA TPOIETYyPa OTHOBO € TIOABEIK 1Al
W HaBSIPHO OM MOTJIa JIa MOJUTHKE M3CIIEIOBATEIS JIa Ce OT/aJle HA U3MaMHOTO
YAOBIETBOPCHHUE OT HAOEISsI3aHOTO CHBIAJICHUE — JIYMHUTE M CTPEMEKUTE CE
MPENOKPUBAT, TIApalieNIbT € HaJIM4YeH, paboTara e sicHa. Ho opu ToBa moBbp-
XHOCTHO TIOTJIeXK IaHe Ha M3TOK M3BHKBA MOpEAUIA OT BBIPOCH, & MPHU TO-
CHhBECTHO OTHOIIICHHE — U ChMHEHUE B COOCTBCHHTE pa3OMpaHUs U OCh3HA-
BaHE Ha COOCTBEHHUTE OIPaHMUYCHHUS U MPeapa3chIbiii. KakBo BCHITHOCT 03-
HayvaBa TO3W TMO3HAT J10 0AaHATHOCT MPHU3HB, KOMTO M3UCKBA OT JIUTEpaTypara
Jla TIpaBU TOBA, KOETO TaKa WM UHAUE M CE € TPUITUCBAIIO OT JPEBHOCTTA 10
nHec? OTBBI BBIIPOCA JaJIM TaKOBa HEIIO — ,,yIIa‘, U300II0 CHIIECTBYBA,
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KaKBO 03Ha4aBa TOBA MOHATHUE U KakBa pab0Ta € BBPIIUIIO TO, 0COOEHO TIpe/I-
BHJ CbBPEMEHHOTO MY H30JIMPaHe OT HAYYHHS JUCKYPC, KBJETO C BHTPEII-
HUTE BBIIPOCHU CE 3aHUMAaBa MICUXOJIOTUATA, a AyaTU3MBbT TSIO0 — AYIIIA € 3aMe-
HEH OT MOHM3Ma Ha HeBpoHuTe? Kaksa ,,AyIa‘ TOUHO UMAT IPeIBU] KUTaiic-
kuTe apaHrapauctu? ChiaTa JId € TSI KaTo 3amagHarta ,,ayma‘? Brnpodem kos
3amajaHa ,,ayma‘ — ncuxero Ha [1naTon wnm ncuxeTo Ha ApUCTOTEN, aHUMaTa
Ha ToMa oT AKBHHO WJIM aHUMAaTa Ha ABpennii ABryCTHH, 3eesieTo Ha Hurrmre
iy 3eeneto Ha Ppoiin? KakbB KOHTEKCT 3a TO3H MPHU3UB € TOJIOKEH OT HC-
TOPUUYECKOTO pa3BuTUe Ha MoHaTHETO B KuTait u EBpona u cripsiMo kakBa Tpa-
TUIHSL ce SABABA aBaHTap TOBA aKTHBHO, MOYTH arpeCHBHO HACOYBaHE KbM
nymeBHocTTa? [1o Bcnuko mi4m, 4e iekoTaTa pH eKeIHeBHATA yIToTpeda Ha
Ta3u BCE MaK CHJIHO YIOPUTA JAyMa Ch3JaBa caMO WIIO30pHA SICHOTA, a Top-
HUTE BBIIPOCH W3HMCKBAT JIEKOHCTPYHPAHE U BHUMATEIHO BIJICKIaHE B apTH-
KyJIaluyTe Ha TTOHSITUETO BEHO C HETOBHUTE KYJITYPHU KOHTEKCTH.

Ha mspBo BpeMe — HsIMa MoOHsATHE, a MOHATHA. Jla B3eMeM caMo elpuTe
MeToHnMH M3TOK M 3aman ¢ HeoOXoAMMaTa yroBopKa 3a TAXHaTa ChIbpiKa-
TeJaHa HeeJHOpoAHOCT. OYeBUIHO €, 4e B IPEBHOCTTA M B M3TOYHATA, U B 3a-
najHaTa KyJlTypa ce pa3BuBa MeTadu3nyHaTa KOHIETIIHS 32 HEIl[O0 B YOBCKa,
OTTOBOPHO 3a OTpefesieHH HEeBUANMH U 10 HEOOXOIMMOCT HA30BaHW [Eii-
HOCTH, HO JIOKATO HSIKOW OT KOHKPETHUTE BB3MOXHOCTH, QYHKITUH U TIETIH, C
KOUTO ca 0OBBp3aHM T€ B YOBCIIKHTE MPEICTaBH, ChBIAJAT, APYTH TBBPC
3HAYeIo BapupaT, KaKTo IIe ce BUIU Mo-1oiy. OTIeNHO OT TOBa ClieABa Ja
ce B3eMe MPEIBU]I, Y€ PA3IUIHNTE KYIATYPH MPHUIaBaT Pa3InIHO 3HAYEHUE Ha
TE3W HEBHUIUMHU JICWHOCTH U TY IPEBB3HACAT WM IPEHEOPETBAT B 3aBUCUMOCT
OT HUJE0JOTHYecKaTa KOHIOHKTypa. Te3n OTHOIIEeHHUS ce OKa3BaT HEe caMo H3-
pa3 Ha KyJITYypHHUS KO, HO TIOCTETICHHO C€ MPEeBPBIIAT B 4acT OT HEropara
ThKaH, KOETO BOJH /10 BAPUATUBHOCT HA PEIICNTUBHUTE PCAKIIMU CIIPSIMO pa3-
roBOpa 3a AymiaTa B pPa3iIMYHUTE KOHTEKCTH, KaKTO HAIpPUMEpP CEKCyaslHO
OIMHCaHUE B JTUTEPATYPHO MPOU3BEICHUE MOXE 1a ObJie BB3MPUETO KaTo Oa-
HaJHO B ¢JHA KyATypHA cpela U KaTo CKaHIaJHO B APYyTa; Taka U MOBIUTA-
HETO Ha BBIIPOCH 3a JyIIaTa MOXeE Ja MOPOAH Pa3INyHH ¢(EKTH B 3aBUCH-
MOCT OT TOBa JaJIi BHUMAHUETO KbM BHTPEIIIHUS JKUBOT € WIN € OUJI0 3aTBBP-
JICHO, 3aHEMapEHO WX JA0pH 3a0paHeHo0. ToBa BaKy U B IMaXPOHCH IUIAH — B
€VH | ChII KyJITypeH KOHTEKCT C BPEMETO C€ Pa3BUBAT KAKTO MPEJICTABUTE
3a IyHIEBHOCTTA, TaKa U OTHOLICHUETO KbM Hesl. ChbBCEM €CTECTBEHO BCUUKO
TOBa BOJMU JO MPUBHUIHOCT Ha MHAYE YCIIOKOUTEIIHATA WHTEPIUHTBUCTUYHA
€KBHUBAJICHTHOCT, TIOJIbPKaHa OT JIBYE3WYHHUTE PEYHHUITH, KOSTO C U3BECTHO
MIpUMIKaBaHe OM MOTJIA J]a CE BUJIU U B OTJCITHUTE THIKOBHHU, HAIIPUMEp ObJI-
rapcKusi U KUTAUCKHUSI:
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Jhwa: 1. Bompewnuam, nCUXuuecku Jcusom, 0yX08HAmMa CbWHOCM Ha
40BeKd, He208OMO Cb3HAHUEe, MUCTEHe, YY6Cmed, ncuxuxa, oyx. 2. Tunuunu,
OCHOBHU Yepmu 6 Xapaxmepa Ha HAKO020, ONpedesiyu He208ama CbUHOCHI.
[...] 6. Cnopeo penucuosnume npedcmasu — 6e3cMbpPmMHO, HEMAMEPUATHO HA-
4ano y 408eKd, Koemo 0Oumasa msiomo, 80bX6ed My JHCUBOM U 20 HANYCKA
npu cmopmma, oyx (PBE / RBE).

Jywa (RBR): 1. Cnopeo cyesepnume xopa — Heujo HeMamepuanHo, Ko-

emo ce HamMupa 8 Y0GeUwKomo msio U 20 KOHMPOIUPA, Ko2amo Oyuama Ha-
nycre manomo, 4oeexvm ymupa. 2. Ymcmeen sicugom’, mucwa. 3. Xapaxmep,

cveecm [...] (BN ERHE / XHO).

C ompeneneHa mpeaBapuTeTHa Haryiaca OmxMe MOTJIH Ja ce camoyoe-
TTIM, Y€ € HaJIMIIE TOCTaThUHO TOJISIMO CEMAaHTUYHO MPETIOKPUBaHE, 3a Ja Ce
npeHebperHar ,,ApeOHUTE " pa3iIuKy, HATPUMED PA3ITUYHOTO CTETIEHYBaHE Ha
3HAYCHUSATA, PA3TTHYHHAT (POKYC, PA3TUIHUTE JIUTICH U HATUIHOCTH, MaKap U
Te Jja He ca He3HaunTenHu. Jlopu Taka, KakTo 0TOeNsI3Ba JMHTBUCTHT PoMaH
SIk00COH, €3MKOBO pa3MHHABaHE NMa BUHATH, IaXKe TIPH HAM-IIPOCTH MaTEePH-
AJTHU TIPEIMETH, KaMO JIM IPU a0CTPAKTHU MOHATHS: ,,HUKOW HE MOXKE /1a pa3-
Oepe nymarta ,,cHpeHe"’, OCBEH aKo HsMa MTO3HAHUS 32 CMHUCHJIA, BIIOKEH B Ta3H
IyMa B paMKHTE Ha JICKCUKATHHUS KOJ Ha e3uka [...]. IIpu Mexmye3ukoBus
MIPEeBOJ] CHIO OOMKHOBEHO HAMA IThJIHA €KBUBAJECHTHOCT MEXIY KOJIOBHUTE
eIVHUIM, BBIIPEKH Y€ CIIOBECHHUTE CHOOIIEHHUS MOTaT Ja MPEACTaBiIsIBAT
a/ICKBaTHU MHTEPIPETALUHN Ha YYKAUTE KOAOBH CIUHULIM WIH CHOOLICHUSI.
AmnrnuiickaTta gyma cheese He ce TIPETIOKPUBA HAITBJIHO C PYCKHS XETEPOHUM
cuip, 3al10TO cottage cheese € cheese, HO He € cbip™ (SIkoOcoH / Yakobson
2024). CpOTO BayKH U 32 IPUBUIHO YHHUBEPCATHH O3HAYAEMH KaTO LIBETOBE,
TIPUPOJIHU SBJICHHUS ¥ THU OT CEIMHUIIATa, BCSIKO OT HANMEHOBAHUATA HA KOUTO
HOCH crieliM(UYeH KyITypeH Oaraxx JopHu Korato AyMHTE UMaT OOI MPOu3-
xox (6wsrapckara gyma ,,cr00Ta’ CbBCEM HE HaBSIBA CBIIMS HA0OP OT acoIy-
aIiy 3a TOJI3BaTeNs Ha OBJITapCKUs €3MKOB KO KaTo UBPUTCKATa JayMma ,,Ia-
0at* 3a CbOTBETHHUS UBPUTCKU TTOJI3BATEN).

Bcunuko ToBa He € 3auTaHe B KpacH JIMHTBUCTUYCH PENIaTUBU3HM (CII0-
pea KOHTO pa3sNTuYHNATE €3UKOBH OOIITHOCTH KHUBEAT B PA3IUYHA PEATHOCTH, a
HE B ChIaTa PEaHOCT, O3HAYCHA 110 Pa3JINUHU HAYMHHU) — TOPHUTE YTOBOPKHU

2 BCBIHOCT CII0XKHA 3a TIPEBEXkIane AyMa, 03Ha4yaBalla elHOBPEMEHHO YOBEINKATa MUC-
JIOBHA 1 eMOIIMOHAHA JIeiHOCT. ChCTaBeHaA € OT 3HAIIMTE 32 ,,ChpLe/yM™ U ,,Ay1Ia“ B Ibp-
BOTO 3HaYCHHE B KMTANCKUS THIKOBEH PEYHUK. 3a Hesl BXK. 10-J10ITy.
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ca HeoOX0IMMH, 32 Jla ce M30eTHAT KallaHUTe Ha ChBIAJICHUATA U J1a ce 000C-
HOBE HEOOXOIMMOCTTa OT €IWH CBHIIOCTABUTENIECH KYJITYpPHOUCTOPUYECCKH
MIperJie]l Ha MOHATHATA, KOUTO I Ja/ie ChIIMHCKA TPEeACcTaBa 3a crerudud-
HOTO CHABP)KAaHUE Ha JYIIEBHOCTTA B KHTaiicKaTa KyaTypa, CleJ TOBa U B
KOHTEKCTa Ha KUTalckaTa aBaHTapHa JIMTepaTypa, a OTTaM | 3a crernudud-
HaTa aBaHTap{HOCT HA JUTEPATYPHOTO TCUCHUE.

Hanara ce u enHo mocieqHO yTOYHEHNE 32 WHTPAJTMHTBUCTHYHATA He-
pa3zbopusi OKOJIO TMOHATHATA, 0003HAYABAIIN YOBEIIKATa AYIIEBHOCT, Xapak-
TEpHA B €[HA WU JpyTa CTEICH 3a BCEKH OT €3UIIMTE, OT KOUTO Ta3u pa3pa-
0oTka yeprm mMaTepuai. OOMJaifHO 3a Ta3u ceMaHTH4YHA cepa € eaHa Jyma
71a HOCH OyKeT OT 3HaueHUs U OyKeT OT JyMH Ja ChAbpKa MPETIOKPHBAIIHN CE
3HAYCHUSI, 3apajid KOSTO JYMUTE CE M3MOJI3BaT B3anMo3ameHsemMo. Benencr-
BH€ Ha MHOTOBEKOBHOTO pa3BUTHE, 00OTaTsABaHe M IbKATyIIeHe Ha pa3oupa-
HUSTA ¥ Pa3roBOpa 3a TOBA M3MEPEHUE Ha CHIIIECTBYBAHETO B CHBPEMEHHOTO
ChCTOSTHUE Ha €3UKa C€ € MO0 HacHIaHe Ha Je(hUHUIIUUTE U Pa3MbT-
BaHE Ha T'PaHUIUTE MEXIY TaKuBa JTyMHU Karo ,Jyma“, ,ayx‘, , ICUXuKa‘,
,MeHTalHocT™, ,,soul”, ,,mind*, ,,psyche®, ,,spirit”. [TokaszarenHo e, 4e AOpH
ManaOHUST IECTTOMEH MPOEKT ,,McTopus Ha punocodusaTa Ha yma™ 3armo4sa
¢ Teopuu 3a... aymiara (Sisko 2020). MHOro cXojiHa ¢ CUTyalusTa U B KH-
TaNCKUS €3UK, KBJETO ,,CbOTBETHUTE TyMH, MaKap U ChIIIO C OTYETIUBA €TH-
MOJIOTHSI, PEaTHO Ce U3IMO0J3BaT Oe3 0COOCHO BHUMAaHHUE (M YECTO Ce TPEBEXK-
JaT 1O ChITUS HauyuH). ToBa MOJOKEHUE MOPAXKAA N3BECTHU HEYJ00CTBa H
TPEBOTH MpH OOPABEHETO C TIPEBOIHU TEKCTOBE 3apajii OACHOCTTA OT U3MEC-
TEHA CHABPKATEIIHA TEXKECT, HANPUMEP €IHO MPEBOJAYECKO pEIICHHE Ou
MOTJIO (TTOHSKOTa HEM30E)KHO) Ja MPOMEHH CHOTHOIICHUETO MEXKIY paIfro-
HAJTHOTO ¥ MHTYUTHBHOTO B ChOTBETHOTO MOHSTHE, TaBalKH JIMTICBAII] B OPH-
ruHaia npesec. ToBa ce € CiyyBajo HEBEAHBXK B HUCTOPUATA HA MPEBOJA —
CH3HATEITHO WJIM HECH3HATETHO, 3a0eTI3aH0 WM He3a0eIA3aH0, C MO-TOJIeMH
WJIM TIO-MaJIKH TIOCJICJICTBUS, — KaTO MOKe OM Hal-TipoOeMaTu3upaH € Ciry-
YasT ChC CUCTEMHOTO pallOHAIM3UpaHe Ha MOHATHETO Seele Ha Dpoiin, KO-
€TO BKJIIOYBA KaKTO Ch3HATEIIHATA, Taka W HECh3HATEIHATa ACWHOCT Ha 4O-
BEKa, a Ha aHTJIMHCKU MOCIICIOBATEITHO € TIPEBEXKIAHO C mind, CIIOpe]| HIKOH
M3CIIE/IOBATEIIN — B OIIUT JIa C€ pean3upa Ha aMePUKAHCKH TEPEeH MOTCHINA-
BT Ha MICUX0aHaIN3aTa KaTo JIETUTIMHA HayKa C U3bp)KaHa TEOPETUIHA OC-
HoBa (Bk. Hanpumep Sun 2017 u Xvpoiicrag / Hyoystad 2021: 279 — 280).
Hemio TakoBa ce e MOay4yusio U Ha KMTaWCKU, KBJICTO JAyMaTa 3a TICUXUKA —

cunau {32, e cheraBena ot nororpamute /Ly (chpue, ym) u B (pasym, Jo-

I'MKa), MaKkap 4e eJIeMEeHTBT ,,Chplie” Bce MaK BHYIIaBa HIKAKBa EMOIMOHAI-
HOCT ¥ HHTYUTHUBHOCT. OOpaTHOTO MOJKE J]a ce 3a0eNIeKN B OBJITAPCKUS Tpe-
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BOX Ha ,,EnHo muemo™ (,,[Iucmoto Ha nopa Yangoc) va Xyro ¢on Xopman-
CTajll, KBbJIETO CPaBHUTEIHO HEyTpajHaTta Jyma 3a ,,BbTPEHIHOCT,
,Chbpe™ Innern e mpenageHa ¢ MO-TPAaHCLUEHIEHTHOTO Oyuid: ,,a W30CTPS
CBOMTE CETHBA 3a ChCTOSHHETO Ha ayiara cu™ (Xodmancran / Hofmanstal
2002: 24), moxato MpeBOABT HA aHTIWHCKH ,,to sharpen my senses for the

condition of my inner self crom mo-61M30 KO0 OpUTMHATHATA KOHOTALUS B
,,um meinen Sinn fiir den Zustand meines Innern zu schirfen. ITosoy 3a Ta-
KaBa AMCKYCHS MOKE Jla C€ OTKpHMEe W B NpPEBOJa Ha €CeTo ,,JIBKOBHUTE
tBOpOM™ Ha O Xya, B K0liTO ca M30paHu BapuaHTUTE ,,ylIa‘“ U ,,TyIIEBEH" 32

MMOHSTHETO O3UHUIBLH *%w HpO6J'ICMaTI/I‘lHOCTTa B TO3HU cnyqaﬁ nuaBa OT pa3s-

JIMYHaTa MOJTUCEMAHTUYHOCT Ha KUTACKOTO MOHATUE: OT €HA CTpaHa — TO
O3HauaBa ,,TylIeBEH, BbTPEIICH )KUBOT", HO OT IpyTa — TO C€ M3MOJ3Ba U KaTO
4acT OT TepMUHA ,,[ICUXOaHAIM3a"™ (Makap M Jia € Pa3In4HO OT IO-IITUPOKO

HPUETOTO MOHATHUE 3 ,,IcuxuKa* cunau [OER). 3apanu Tasu Bpb3Ka MOKE J1a

ce Kaxke, 4e 0e3 JIOMMBIHUTEITHA YTOYHCHHUS B PAMKHUTE Ha TEKCTa KUTAHCKOTO
MIOHSTHE HABSIPHO IIIE C€ BB3MPHEME KaTO TMO-PalMOHATHO OT OBITapCKOTO,
CBIIEBPEMEHHO B CiIyyas Jymarta ,,ayla’ € npeanovyeTeHa npes ,,ICuxuka‘,
ThU KaTO OT CBOsS CTpaHa ,,JICUXHUKA* € MHOTO MO-HATOBApEHA OTKBHM ,,Hayy-
HOCT® OT JlyMaTa B KUTalCKUSI OPUTHHAI, CbOTBETHO U I0-JaJIEYHA OT OPUTH-
Haja, OTKOJIKOTO ,,TyIa‘ (oIe rmoBede ue 3a pa3yivka OT JPYTHTe BapUaHTH

nymara 3a ,ncuxuka cumau (‘OE) ce M3MON3Ba MO-PAIKO OT KUTAMCKHTE

aBaHrapauctH). [lonoOHM BBIIpocH 00MYAHO ca HECHIIECTBEHH B MIPEBO/A-
YeCKHs MPOLEC, HO € HeoOX0IUMO Ja ObAaT YTOUHEHH C OTJIeA Ha MOCTaBe-
HUTE TYK LN,

OueBUIHO B KUTAWCKUS €3UK CHIIO € HATWYCH OYKET OT MOHSATHS, KO-
UTO, KaKTO C€ BHJS, C€ MPEIUIUTAT U MPENOKPUBAT MO Pa3INyHH HAYWHH.

OGeKT Ha 0cOOEHO BHUMAHHE TYK € AyMata auHxyH (X 5%) Hopaau BUCOKATa

YecToTa Ha HeifHaTa ynorpeba B eceTaTa Ha KUTAlCKUTE aBaHTapIUCTH, KAaKTO
U B CBbp3aHaTa C TEXHUTE MIPOU3BEACHUS KPUTUUECKA U U3CIIE0BATENICKA JTH-

Teparypa, mapajenHo ¢ xyMute cunaun (/U R ) ¥ ClOMeHaTaTa Bede O3UHUIbH

(ﬂ% *EF). brearapckara ,,qyma‘ € KaTo 15710 YMECTHO, HO M HEM30€KHO HEIThITHO

MMPEBOAHO CHOTBCTCTBUC 3a TC3U TPU AYMU. Te He ca CANHCTBCHUTC KUTaiCKU
MOHATHS 332 0003HAYaBaHE HA pa36I/IpaHI/I$ITa 3a Ta3u ccbepa Ha ChIICCTBYBaA-
HCTO, HO Ca Hal-M3M0JI3BAaHNUTE OT PaSTIC)KAAHUTE IMMUCATCIIN.
HpCBHOKHTaﬁCKaTa U JAPCBHOTpBUKATa MHUCHI PAXKIAAT W PAa3BUBAT
CXOJHHM KOHIICIIHUU 3a AyllaTa KaTO U3BBPHIUTCII Ha CHCLII/I(l)I/I‘lHaTa 3a 40-
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BeKa YMCTBECHO-EMOIIMOHAITHA JEWHOCT, KAKTO M KaTO BPh3Ka (MIPIKUBE WITH
MOCMBPTHO) C HAKAKBa TPAHCIICH/ICHTHA peaitHocT. M B IBeTe mpocTpaHcTBa
ce Ha0JIr01aBa HEOOXOAMMOCT OT pa3wICHsBaHE HA Ta3W KOHIICTIIUS, 32 JIa CE
000c00AT M CTENeHyBaT Pa3TUIHATE, HEOOSCHUMH TI0 IPYT HAYWH YOBEIIKU
¢dyHknmonanHoctu. [Ipu Apucroren HanpuMep TOBa ca XpaHUTEIHATa, ce-
THBHATA W pa3chkJaBaiiara crnocodHoct (Apucroren / Aristotel 2018: 57),
KaTo caMo YOBEK MPHUTEXKaBa U TpHUTE, a [11aToH, MpH KOTOTO CHINO € HATHIIE
TPOUYHOCT, pa3padoTBa HiesdTa 3a PasChIUTEIHO, KEIaeulo W THEBIUBO
cBoiicTBo Ha nymata ([Imaton / Platon 1975: 198). Y no6Ho € ma ce oTOenexw,
ye B ,,JIbpikaBaTa® rHEBIMBOTO HAYaJIO € MOJIOKEHO HAa U3BECTHO MIbPBOHA-
YalHO ChbMHEHUE, MPeJu Ja O'b/ie MPUCHEINHEHO TBITHONPABHO KbM CTPYKTY-
pata Ha nymarta. [Ipenu ToBa Cokpar moco4sa camo JBe O€3CIOpPHU Havasa:
,,€JTHOTO €, C KOETO Jyliara pa3oupa, ¥ To ce Hapuya pa3yMHO HaJalo Ha Jy-
1iara, a IPYroTo € TOBa, C KOETO TS 00WYa, U3MUTBA JKaXK/a U TI1aJ] ¥ CE OT/IaBa
Ha JIPYTH KEJIaHWsl; HETO IIe HapeyeM HEPa3yMHO W OT/aJICHO Ha KeJIaHus,
oTHagcHo Ha npecuiianus U yaososictBusa™ (Ilmaton / Platon 1975: 196).
ToBa oTroBaps B JiocTa rojisiMa CTETIICH Ha JIPCBHOKUTaHCKaTa TIpeJicTaBa 3a

nymara, koaTo ce aenu Ha no (BR), Haii-o6mo HoOcema BUTANHHTE CTIOCOO-

HOCTH ¥ TPBUYHATE MMITYJICH Ha YOBEIIKOTO TS0, M xyH (BR), ¢ KOATO YoBeK

YyBCTBAa M Pa3ChK/IaBa M KOSATO CHOTBETHO TO OTJIMYABA OT )KHBOTHUTE KAKTO
paschxkaaBamata cnocooHoct npu Apucroren. Te3u Hal-paHHH (DOJIKIOPHU
BSPBAHUS YCTOSBAT MPE3 BEKOBETE YaK JI0 JHEITHO BpeMe, KOTaTo BCE OIIIe ca
aKTyaJHW, MaKap ¥ He B OQUIMAIHUS HAy4YeH JHUCKYpC, a B cdepara Ha cye-
BEPHOTO, TAPAaHOPMAIHOTO, CBPBXECTECTBEHOTO, ChILO U B XY/10KECTBEHOTO.
Oxouto TSX ce pa3BHUBa CI0KHA CHBKYITHOCT OT CBBP3aHU MOHITHS, CPE KO-

uTO € U O3unwvr (F8HH, eceHnua/myx + 60xkecTBeH Ayx/HeOeceH 1yX), CIo-
MeHaTo BbB (hruaocodpckoro chunHeHue Ha Yad UyH ,,JIyaxbsa oT I B. — 03un-

won ¢ eneprusta a1 (PFH) B woBemkoTo Tan0, T € CBBp3BaHa ¢ HEOETO, CBET-
JIMHATA, )KMBOTA U OOKECTBATa, CHHOHMM € Ha eHeprusaTa xyH (B u 3aemHo

7,
¢ popmata no (FEBR), xoaTo e cebp3ana ¢ eneprusra un (BH), a orTam u cne
3eMATa, ThMHHHATA, CMBPTTA U JyXOBETE, N3rPAXKAAT YOBEIIKOTO CHILECTBO.

C mpyru oyMu, 70 € IUIBTTa ¥ KOCTHTE, a XyH ¢ XyXbT (5 /Ma 2017: 31 —33).

Or APCBHU BpEMCHA AaTvupa U NOHATUCTO JIUH (ﬂE\'), IIbPBOHAYAIIHO O3HA4Ya-

BaJIO HAKAKBO HEMATCPUAIHO CBHUICCTBYBAHC M BIIOCICACTBUEC CHbUCTABAHO C
MHOXCCTBO APYTH JIOrorpamu, 3a /1a Ha3o0BaBa pa3jiMdHU NPEACTaBU OT Ta3u
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cemmocdepa, IPEMEPH 3a KOETO ca Bede CIIOMEHATHTe aunxyH (R, nyx +

nyma) u cunaun ({00 R, cbpue/ym + 1yx).
KoMmOunanusTa suHxyH, KOSTO Ce cpellla Hail-4ecTo B peIeKCUBHOTO
MUCAaHEe HAa KUTAWCKUTE aBaHTapAMCTH, CE OTKPHBA U B HIKOU JIPEBHU TEKC-

ToBe (MapajienHo ¢ 0OBPHATOTO ChueTaHue Xyuaun, BK. ) / Sun 2008: 12),

HO B HUKAaKbB CIIy9ail He ¢ yecTa (ToBa ce IBJDKU 0 HeMaJIka CTETICH Ha Xa-
pakTepHaTa npeobiiaiaBaiia eTHOCPUIHOCT Ha IPEBHOKUTANCKUTE JIEKCEMH,
3a pa3iuKa OT TEHICHIUATA KbM JABYCPUYHOCT B CHBPEMEHHUSI KUTAMCKN).
Curyarusra ce mpomers npe3 X VI B., korato B MUHCKaTa IMIIEpUS TIPUCTH-
raT ’bPBUTE KATOJUYECKU MUCUOHEPH, PCILICHHU 1a IPECTABAT HA KUTAUIIUTE
npeau BCUYKO uaeute Ha Apucroren u Toma ot AkBuHO. B Tpute ocHOBHU

Tpyna — Ha Mukene Pymxepu (Michele Ruggieri, % BA %), Mareo Puun
(Matteo Ricci, F|¥3 %) u Xyan Kobo (Juan Cobo, @& 3%) — ce u3nomssar

CHOTBETHO ChUETAHMATA XyHAuH (B R ), nunxyn (RE) n wvnaun (1 R), kato

MOCJIeIHATA € ChCTaBEHA OT 3HAIUTE 3a ,,00)KECTBEH IyX " W ,,IyIIa", BHILIb-
IaBaliKy MpecTaBara 3a AyliaTa KaTo MOCPEeIHUK MEXTy YOBEIIKOTO U 00-

sxectBenoto (X / Dai 2021), kakTo € BB (uiocodusaTa Ha Teonozute Toma

oT AxBuHO 1 ABryctuH braxxenu. B xpaitHa cMeTKa ce Hamara JuHxyH, KaTo
Taka B MOMEHTa ce IpeBexaa u [lmaToHoBara ayiia, KakTo U IyliaTta B XpUc-
THSHCKATa cUcTeMa (Makap M ¢ HIKOU yroBopku®). [Ipy BCHUKH MOJIOXKEHUS
JUHXYH MOXE J]a ce Hapede 3amajHara JIyIla WiIn mpeBoHaTa ayma. Y makap
Ye B ChbBPEMEHHUTE KYJITYPOJIOTHYHU U AaHTPOIOJIOTUYHU U3CIIECIBAHUS CHIIO0

ce M3MO0/3Ba Ta3M JyMa, HalpUMep B LUTUPaHOTO mo-rope (& / Ma 2017),

aconuanusaTa ¢ XpuCTUAHCTBOTO U 3ariaiHaTa (I)I/IJ'IOCO(l)I/ISI € oc€3acMa U OCh3-
HaTa 3a HeMajKa 4acT OT KUTAaUCKHUTE MOJI3BaTEIN Ha AymMmara, 3apaiu KOC€TO
MNpCANOYUTAHUCTO KbM HEA OT CTpaHa HA aBaHTrapAWCTHUTC HC CJICJABA J1a CC
BB3IpHUCMa KaTO HECHIICCTBCHO, OIIC IMOBCYUC YC B KUTaNCKUS €3UK ca Ha pas-
ITOJIOKECHUEC MHOT'O APYru AyMH, Ha3OoBaBallln MCTaCI)I/I?»I/I‘-IHI/I}I ACIICKT Ha 40-

BENIKOTO ChIIECTBYBAHE, MPEM BCHUKO cuH /U (Chplie, yM), HO cbito cun T

3 Hanpumep B kuTaiickus npesoj Ha BubausTa ce cpemar chCTaBHUTE YacTU HA JUHXYH
KaTo O3Ha4aBallld ChOTBETHO ,,yX' U ,,lylIa‘, Hamp. ,,UeJUAT Ball IyX W Jyliara U Ti-

n01o* (,]TbpBO MOCanne Ha cBETH arocTol I1aBen 1o conmyHsHu® 5:23) € IpeBeaeHo ¢ R

EfiES.
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(Ipuposa, XapakTep) ¥ H300110 BCAKAKBI KOMOMHAIIH Mexny /Uy, 18, M, 3R,

Ru .

Hoxato Ha 3amaf ,,aymata® ce oka3Ba MOTEHTHA KOHIEIIUS, KOSITO B
MPOJBJDKCHHUE HA BEKOBE MOKOJICHHE CJIE/] ITOKOJICHHE (PUI0oco(pH IprueMaT 1
J0pa3paboTBaT, 3a Ja OTPa3sAT pa3BUBAILINTE CE YCCIIAHUS U Pa30MpaHus 3a
MIPOMEHJIMBHSI BbTPEIICH )KUBOT HA YoBeKa, B KuTail Ta3u BnustenHa pois ce

U3IBIIHABA HE OT X)H, 8 MMEHHO OT cun (/) (i scencun (A/DN), 40BEMIKOTO

cbpie). ToBa € MOT'BIIIO U CJIOKHO MOHATHE, KOETO 3aeMa IIEHTPAITHO MSICTO B
KuTalckara ¢unocodus Kato cpencTBO 3a OCMUCISHE HA (yHIaMEHTATHUS
BBIPOC KAKBO YOBEK Ja MpaBu che cede cu B cBeta. B, Mcropus Ha kuTaiic-
Kata MUCBI AH UbH onpenens cun npe3 pazoupanusita Ha ¢punocodpa MbH-
136 (MeHmuii): ,,03Ha4aBa ¢THOBPEMEHHO YM H CHPIIE, criopes MeHIui ¢ 13-
KITIOYUTEITHO YOBELIKa (popMa Ha YyBCTBUTEIHOCT, CIOCOOHOCTTA J]a UyBCT-
Balll, /1a JKeJaelll, a UCKalll, HO ChILO U J]a MUCIUII KaKBO € MOYyBCTBAHO,
nosxeano, nmouckano™ (Usn / Chan 2001: 170 — 171). Kakro aymara, cbp-
LIETO OTJINYaBa YOBEKA OT )KUBOTHOTO, HOCEHKH TaKMBa KayecTBa, KATO BOJIS,
HpPaB, HHTYULHSI, MOPAJl U pa3yM, KOUTO YOBEK MOJKE Jla KYJITUBHUPA C el ca-
MOYCBHBbPILICHCTBAHE.

TvpceneTo Ha pa3nuku Mex 1y M3Toka u 3amaga e TpaAuuOHHO IIPHUB-
JIeKaTeJIHa MHTEJeKTyallHa AUCLHUIIINHA, KOSITO € paX/lajia He €IHO U JIBE CIie-
KyJIATUBHU U OTKPOBEHO CbMHUTENIHH TBBPCHUS, KOUTO II0BEYE IpeyaT, OT-
KOJIKOTO Tomarat Ha pa3Oupaneto. He n3riexna na e mpenu3Ho Hanpumep
HaOJIOIEHNETO Ha KUTalCKO-(ppeHcKaTa u3cienosarenka AH UbH, ye 1BOI-
HaTa (YHKIMOHAIHOCT HAa OpraHa CuH, KOWTO MOpaXkJa €IHOBPEMEHHO YO-
BEIIKHUTE YyBCTBA M MHUCIIH, € B IPOTUBOPEUHE C ,,00MIaiiHOTO 32 €ANH €BPO-
Teell pasrpaHMyYeHNE MEXK/TY IIaBaTa — XpaHHJIHUILE Ha YUCTaTa MUCHIL, U ChP-
LIETO — XpaHwWIuIle Ha BeiaHeHusATa u crpacture” (UpH / Chan 2001: 171).
Bspno e, ue B ,,Tumeii* [InaTon pasnpenenst TpuTe ITyld CbOTBETHO B TJia-
Bara, rbpauTe U Kopemuara objiact (Ilmaton / Platon 1990: 529 — 531), Ho
CBIIEBPEMEHHO APHUCTOTEN JOIYyCKa, Ue AyIIaTa ¢ BCHUYKUTE M CIIOCOOHOCTH
¢ JIOKaM3upaHa eJUHCTBEHO B chpueTo (Apucroren / Aristotel 2018: 37). U
aKo TOBa Bede HE € Taka 3a JHELIHHs OOMYaeH eBpolleell, TO He € TaKa U 3a
JTHELIHUs OOMYaeH KHUTaell, KOWTO 3Hae, 4Ye He MHUCIM ChC ChPLETO CU (BbII-
PEKU BKOPEHEHHUTE B JPEBHOCTTA €3MKOBHU MPAKTHKH), KAKTO M €BPOMCCLBT
3Hae, 4ye He YyBCTBA ChC CHPILETO CU (BBIPEKU BKOPEHEHHUTE B JAPEBHOCTTA
€3WKOBH TIPAKTHKH).
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Bce mak Mexay KUTaHCKOTO ChpLIE U €BpOICHCKaTa Iylia AeHCTBU-
TEITHO CHINECTBYBAT 3HAYUMH OTJIHMKHU, KATO HIKOJIKO OT TSAX Ca OCOOCHO OT-
HOCHMH K'bM HaCTOsIIaTa pazpadborka. Ormie ot Bpemeto Ha KoHdynuuii cun ce
OTIETIsl OT MO-APEBHATA HIES 32 CBBP3aHOCT Ha AyIIaTa ¢ HIKAKBB IPYT CBAT

(peau paxaHeTo, Mo BpeMe Ha )KHBOTa Wiu ciiel cmbpTTa) (F) / Sun 2008:
9), ToecT MPOM3XOIBT M LENTA HAa CUH Ca HE B HIKAKHB OTBBJCH, a CAMO B
ceramuus xuBoT (£ / Qian 2011: 9 — 10). MiMeHHO 1enTa Ha CUH, KOTKOTO U

KOMIUIEKCHA W BapHUpalla Jia € Ts, MOXKe Jla Ce M3Be/Ie KaTo TUI0I0TBOPHA OT-
IpaBHA TOYKA 32 CPABHEHUE U 3a pa30upaHe Ha KyJITYPHOTO TOJIe, Hacpe KO-
€TO ce MOSABSABAT aBaHTaApJHHUTE TUTEPATyPHH AeHcTBUS 1Tpe3 80-Te TOANHN Ha
XX Bek. J[BaMa ydeHu, pasriexaid BbIpoca 3a AYIIEBHOCTTa KOMIIapaTH-
BHUCTUYHO, TIPABAT CXOIHU HAOIOCHHUS, MaKap U JIa CTUTAT JI0 Pa3THYHU 3aK-
mouenus. Ucropukst llmen My B kamrara cu ,,Jlyma u cepre or 1975 r.
Habens3Ba HAKOIKO (PyHIAMEHTATHH pa3MUHABAHUS MEXy U3TOYHATA U 3a-
NajiHaTa KOHIEMIHS 3a qymaTa. Be3nprueMaiiku ®elaHueTo 3a 0e3cMbPTHETO
KaTo BOJIEI] CMUCIIOTEHEPHPAIIl CTUMYJ U B IBETE KYITYPH, TOW MTOCOYBA, e
Olll€ B IpEBHUS NTAaMETHHUK ,,JI3yomkyan oT [V B. np.H.e. ce npejyiara ujaeara
3a TIOCTUTaHe Ha ,,0€3CMBPTHE " MOCPEJCTBOM YOBEIIKATA JCHHOCT TPUKHIBE

(mo-touno mobposaerenute, aenata u gymute) (£ / Qian 2011: 8), a He moc-

MBPTHO B HAKaKbB OTBBJICH CBAT 0JIaroJlapeHre Ha HAKaKBa OTBB/IHA CUIIA (C
KaKBOTO BSIpBaHE € CBhp3aHa JIpeBHATA UECS 32 X)H), TOECT CJell CMbPTTa CH
YOBEK O0CTaBa OE3CMBPTEH B ChHINUS, a HE B HIKOH APYT CBAT, CTOWHOCTTA Ha

YOBEIIKMS )KHBOT Ce OTpa3sABa M OLEHABA OT ChpliaTa Ha Apyrute xopa (82 /
Qian 2011: 10), a 6e3cMBPTUETO CE€ MOCTHUTra, KOTATO )KUBOTHT HA MAaJIKUS a3
ce BJee B cBeTa Ha MHOroTo xopa (2 / Qian 2011: 12), cTura ce g0TaM j1a ce
3asiBH, Y€ ChPIIETO CE HAMUPA HE B OTJEITHHSA YOBEK, a MEX/Iy YOBEK U YOBEK
(8 / Qian 2011: 29). Ta3u nocoka Ha MUCJIEHE € TOJIKOBA BHEPEHA B KUTaiic-
koto OoutHe, e lluen My s Hapu4a ,,Hail-Ba’KHA B HCTOPHATA Ha KATalcKaTa
MHUCBHI* 1 He3a00MKonMMa npy pazoupanero Ha Kuraii (8 / Qian 2011: 8),
JIOKOJIKOTO OT HesI TPOMU3TUYAT BCHYKH CBETOTJICIHU [IEHHOCTH B KUTaiicKaTa
kynrypa (£ / Qian 2011: 13). Chmure HabIIOAEHNS IPABH U HCTOPUKBT CyH

Jlynas3u B kHUTaTa cH ,,JIBIOMHHATA CTPYKTYpa Ha KUTalCKaTa KyaTypa“ oT
1983 r. Cnopen Hero 3a KUTAHIMTE WHANBUILT U300II0 HIMA KaK Jia TPUTe-

KaBa camocTosaTesHa aymesHoct (F) / Sun 2015: 23), ,, MHAMBUABT MOKE Ja

ce camopealn3nupa eAMHCTBEHO B ,,MarHUTHOTO I10JIC HAa YOBEIIKUTE YyBCTBA",
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KBACTO CC HaMUpar a3 U APYIUAT, KaTO (bOKyc’BT Ha KOH(l)yuI/IaHCTBOTO €

TBKMO BBpXY IIpolieca Ha CBbp3BaHe Mexy a3 u apyrus (F) / Sun 2015: 18),

C IPYTH JyMH, CAMHYKHAT YOBEK € ,,HeIOBbpIeH YoBek™ (¥ / Sun 2015: 16),
TOI € YOBEK 3a O’KAJIIBAaHE M YCHMHSIBAHE, KaKTO ITOKa3BaT MHOTO KHTalCKU
dpazeonorusmu (F / Sun 2015: 17). Tosa Mesk1yd0BeUHne, KOETO € Janed I1o-
CHJTHO U BaXXHO OT CMHUYHHS YOBEK, € aPTHKYJIUPAHO C IEHTPATHOTO MOHS-
THe B KoH(yLMaHCKaTa cucTeMa Jevi (1), mororpama, chcTaBeHa OT KITioua

3a ,,90BEK"* M 3HaKa 3a ,,iBe", MPEBEkKAaHa Ha OBJITapCKH KaTO YOBEKOIIOOWE,
HO MO’K€ Hail-OyKBaJHO 03HavaBama ,,ABy4doBeune’’. CyH Jlyna3u nHabmonasa,
ye B KUTaMcKaTa KyJITypa CuH, KOETO HE € OTPAaHUYEHO OT ,,JIBYy4YOBEUHETO®,

He € JIETMTUMHO CuH U JIeCHO Ce HpeBpbIua B cwhcun (FALN), cebuuno chpie

(1 / Sun 2015: 23).

Tpyaro Moxe 1a ce IpeyBeTndH MPUCHCTBUETO HA TE3U HATJIACH B KH-
TalCKOTO MHUCIIEHE, C TSX ca MPOIUTH YUCHHITAa HAa HAl-BIUATEIHNUTE (UITO-

codu, Hampumep MBHI3B, KOHTO Ka3Ba, ue xcbH (1=, IByHOBEUHETO) € THKMO
acvncun (AL, woemkoto cohpue) (F / Sun 2008: 10), a cbIno, ue YOBEK €

MMEHHO HAKOHM, KOHTO HOocH JIBydoBeuneto B cebe cu (¥ / Sun 2015: 15).

Hpyr xoupyuancku ¢unocod, CrOHI3b, THPCEHKH OTTOBOP Ha BbIpOca
KaKBO OTJIMYaBa YOBEKA OT KUBOTHOTO, Ka3Ba, Ue TOBA € YCEIIAHETO 3a CIpa-

BemBocT (B / Ma 2017: 25). U npouee, u npodee. J[ByHOBEUHETO AEHCTBH-

TEJTHO € 3aJI0KEHO B JBJIONHHATA CTPYKTYpa Ha KUTAHCKOTO CBETOBB3IPHE-
MaHe ¥ MOJKE Ja Ce Kake, Y€ yCTOsIBa KaTO OCHOBHA Harjiaca u Ji0 JHEC.
EctectBeHo, Te3n BB3eApu 0000IICHNS HE UMILTUIMPAT, Y€ Ha 3amaj
HsIMa MHCBJI U TPHXKa 3a JAPYyrus, 4ye Ha V3TOK HsAMa WHIMBUIYAIHOCT U Ce-
ouaHOCT (BBIpekH ue Llmen My e CKIIOHEH KbM HSKOM TaKHWBa MPOOJIEMHHU
regepanmzanun). Camust CyH Jlynasu otoenssBa, ye ,,KOJCKTUBHUAT YKIOH
Ha KUTAWIUTE HEe O3HAYaBa IThJIHA JIUIICA HA WHIUBUAYAITHOCT, TIPOCTO Ta3H
HMHAMBHIYATHOCT C€ M3pa3sBa MaJKO IO-IPUKPUTO U B pasaudHa (hopma B

cpaBHeHMe che 3anaza“ (F) / Sun 2015: 16). Bes HUKAaKBO ChbMHEHME MMa U

ceOMYHOCT, KOSITO IPOCTO HAMHpA HAYWH J1a TIOCTUTHE MHTEPECUTE Ha WH/IHU-
BHJIa B PAMKHUTE Ha CUCTEMaTa Ha ABy4YoBeuneTo. [Ipe3 BekoBeTe ce mosiBsBaT
¥ MHOKECTBO aJITEpHATHUBHU Ha Ta3u ABJIOWHHA CTPYKTypa, POJMIN MOITHH
KYJITYpPHH TE€YEHHS, KOUTO MOTaT Jla ObJaT aHATM3UpaHN IMEHHO KaTO peak-
LUK Cpelly KOHQYIMAHCKOTO CBETOBB3NPHUSITHE, HAIPUMEP JAOU3MBT, Oy-
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JU3MBT, HCOKOH(i)yI_II/IaHCTBOTO, MOACPHU3SMBT Ha XX Bek.. .4, Makap 1 TAX-
HaTa OpUCHTalWA HAaBBTPE Ja € KPUTUKYBaHa KaTO HE3aJOBOJIMTEIIHA I10 OT-

HOIIIGHNE HA TBIOMHHHUTE BBIPOCH U KOH(IIMKTH Ha aymara (Bx. Hanp. X |

M/ Liu, Lin 2004). Te3u TeueHns T0NpHHACAT 32 000TaTABaHETO HA KUTaiic-

KaTa KyJTypa, a U 3a HSHHOTO LIEHTpUpPaHe, HO He N3MECTBAT (yHIaMeHTa.
lNonsamara paznuka mexay Lnen My u Cyn JIynazu e, ue mbpBUAT Hac-
TOsIBa, Y€ Ta3u (PyHIAMEHTAJIHA OCOOCHOCT Ha KUTANCKaTa MUCHJ € HEHHO
[IPEIUMCTBO MpeJl 3aragHaTa KyJITypa, JOKaTo BTOPUSAT 5 pa3riieskaa KaTo Ka-
TeropuuHa cnadoct. Lluen My He e TonkoBa yOequTeIeH B apryMeHTalusITa
CH — HETOBHAT 00pa3 Ha eBpoIelickaTa Jyllla € HEIbJIEH U €JHOCTPaHYUB, Or-
paHMUYEH 10 APEBHOTPBLKUTE U PAHHOXPUCTUSIHCKUTE IIPECTaBU, O€3 1a OT-
YeTe MbJIHOTaTa U MPOMEHHUTE B €BPONEHCKUTE pa3OrpaHus 3a qyliara, 0co-
6eHo ot [IpocBeleHneTo HaTaThK, KOraTo Bede € HaJIULIE IIPOLEC 110 eMaHLU-
[UpaHe Ha JyllaTa OT TPAHCLEHIEHTHUTE M aHTaXUMEHTH (Makap U IO Cb-
LIECTBO MIOCOKAaTa Ha TO3M MPOLIEC J1a € IT0-CKOPO HaBBTPE KbM caMaTa Jylla,
OTKOJIKOTO KbM OKOJIHMS CBSIT U APYT'UTE XOPa, TOECT ,,CIIACEHUETO ™ OTHOBO €
HHJIMBUYaJIHO U HE € CBBP3aHO C pealn3aLusTa B HIKakBa oO1HoCT). Hskoun
OT HaIllpaBEeHWUTE pa3rpaHUyYeHus B ,,Jlyma u cbpue® ca, ye 3amaJHUAT YOBEK
o0JiekyaBa caMoTaTa CU C MHUCJIH 3@ OTBBJIHUS CBST, JOKATO KUTAHCKUAT 4O-
BEK HaMHUpa Ta3H yTeXa B HEMOCPEACTBEHUTE CU POJHMHCKU U OOILECTBEHU

otnonrenus (£ / Qian 2011: 26); 3ama HUAT YOBEK XKHUBEE MO/ 3aKPUIATA HA

Bor, 70KaTo M3TOYHMAT YOBEK Pa3uyuTa HA ApyruTe mokoneHus (2 / Qian

2011: 12); 3amagHUAT Y0BEK MOCTaBsI boT Ha IBPBO MSCTO, KOETO TPABH ChH-
LIETO MYy ITACUBHO TIpe] OOXKUSATA UCTHHA, JOKATO MU3TOYHUSAT YOBEK MOCTABS

Ha IBPBO MACTO UMeHHO chpreto (£ / Qian 2011: 12). Cyn Jlynasu, ot apyra

CTpaHa, 3aeMa CHJTHO KPUTHYHA MO3UIIHS KbM Ta3H yCTONYMBA KyJITypHa Har-
maca. Criopesi HEeTo B Taka M3rpajieHaTa CTPyKTypa HiMa YOBEK OTBB]I 001Iec-

TBeHaTa (acaja, HIMa YOBeIIKa JUYHOCT, HAMA MHAuBMAyanHa ayma (F) /

Sun 2015: 15). ,,MuauBuayamHoCcTTa Ha KUTAULIUTE MIPOIBIKABA J1a € POCTO
€IHO TSJI0, KOETO CpEIly XamKa XpaHa MOKE Ja ce MOAYMHU Ha BlacTTa Ha
HSKOW ECIIOT WM JIOPH Ha UY>KJICHEIl M He OW ce BAWTHAIO KaTO 3alaJHHUTE
Xopa J1a ce 0OpH 3a TaKMBa OTBJIICYCHHU HEIla KAaTO PABEHCTBOTO MEXKIY XO-

4 JIto60oNMMTHO €, Y€ B OOLTM JIMHMK HMEHHO T€ UMIIOHUPAT Hali-CUIIHO Ha 3aIaJHus YOBEK,
Te ca U Hal-npeHacsHu (npeBoaute Ha Jlaoa3s ca npacTuyHO noBede ot Te3n Ha KoHgy-
ILIMii), KOETO BOIM 110 €IHA 0cOOEeHa MPEICTaBeHOCT U APYTOJIMKOCT Ha KUTalcKarTa KyJ-
Typa B 3aMajHus yM.
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para“ (FM / Sun 2015: 27). Ilo Ta3u IMHUS CHBCEM YMECTEH € MapaneibT

MEXIy KOHQYIIMaHCTBOTO M TOTaNUTapu3Ma (BbIPEKH Y€ KOH(PYIHAHCTBOTO
€ OTXBBbpJIeHO 0T Mao J[3payH KaTo OTHUCKAIlA JOKTPUHA) — TOBA Ca BCE CUC-

TEMH, B KOMTO Yy’KJIUTE MHTEPECH BUHATM €A MO-BaskHU OT codcTBenuTe (F) /

Sun 2015: 16), cuctemu, B YHIATO TIPOESKT 32 YOBEK HAMA MSCTO 32 WHIUBUIY-
aJHUS CyOeKT, 3aTOBa TaKMBa JyMU, KaTO WHIUBUIYAIHUCT, aHAPXUCT U JIHOe-
paii, 0OMYaifHO HOCST MEHOPATUBHU KOHOTAIINH, 3allI0TO MOHACTOSIIEM, & U
TPaJUIIMOHHO HE € MOPAITHO YOBEK Ja 3acMa MO3UIIMS CPelly JbpiKaBaTa. A
cnopen CyH JIyHA3U CHINWHCKUAT WHIUBHUJ HE THPIU OMpEICIISIHE OT HU-
KaKBH MOPAJIHU WU KOJIEKTHBHU oTHOIIeHUs1. OcoOeHO moKa3areiHa ¢ Harl-
paBeHaTa chIlocTaBKa ¢ (GmrocousiTa Ha eK3UCTEHIMAIN3MA, KBJIETO YOBEK
CE OCBINECTBSBA YPE3 U3ITU3AHETO OT OOIIECTBEHUTE PaMKH, JokaTto B KuTait

ce ochllecTBABa B o0mecTBenuTe oTHOEeHus (F / Sun 2015: 15). Hakpatko

" Ha €ApO Ka3aHO, Ha 331’[3,[[ € ITO-Ba’XHO KaKBO YOBCK € HAIIPpaBUJ CbC cebe cu
1 KakBa CTCIICH Ha CBO6OIIa € IIOCTUT'HAJI, a Ha M3TOK € 0-Ba’kHO KAaKBO YOBEK
€ HarpaBUJ CbC cebe cu B O6H_ICCTBOTO 1 JOKOJIKO € HU3ITBJIHWII ObJra CH. B
HN3TOYHUSA CBAT MHUCBJITA CC OLICHABA IIO TOBA JaJIM MOXKEC Jda ITIaCHEC B 06].1_[—
HOCTTa, a HE JaJIM UMa pe€ajiHa IO3HaBaTCJIHA CTOMHOCT. 3aToBa KHATaNIIATE
ABpPKAT Ha ,,90BCIIKOTO C’pr_[e“, a CC OTHACAT HpeHC6pe)KI/ITeJ'IHO KBbM ,,CTPAH-

HUTE MOXBaTH U uyaatute ymeHus™ (¥ / Sun 2015: 28).

B neificTBUTETHOCT €BpPOMEHCKUIT MPOEKT 3a WHIUBHUIyalHa, CIa-
ceHa/ocBOOO/ICHA M BIIeaHa B ceOe CH JyIa 3armouBa Aajed Ipeau eK3uc-
TeHIManu3Ma. Lluen My npaBu pe3oHHU HaOMIOIEHMS 33 Ta3U 4acT OT €BPO-
neiickara KynTypa, KOsITo € Ouiia B IOJIE3PEHUETO MY — XPUCTUSHCTBOTO TIO-
Jlara ChlLIECTBEHH €JIEMEHTH B OCHOBATA Ha 3allaIHus MHAUBU Ly anu3bM. [pes
CpeTHOBEKOBHUETO Ce Hajara ujaesra 3a nokasaueto (Xworicran / Hyoystad
2021: 72), 40BEIIKOTO CHILECTBYBAHE CE CIOOMBA C IBE HAl-Ba)KHU OpPHUEHTA-
LMK — HaBbTpe (KbM nyinata cu) u Harope (kbM bor) (Xpoiictan / Hyoystad
2021: 81), a mymara cTaBa MOCPEJHUK MEXKIY TSIOTO M OOKECTBEHUS IyX
(Xpoiictan / Hyoystad 2021: 74). ITo-xkbcHO 00ave B pa3OupaHusiTa 3a AyIiaTa
HAacThIBAT 3HAYUTEJIHU NPOMEHU: MOHTEH ce yChbMHsBa B HEHfHAaTa HEIpo-
MEHIIMBOCT U npeaonpeaeieHoct (Xpoiicran / Hyoystad 2021: 114), Kant s
otkbeBa ot bor (Xwoiictan / Hyoystad 2021: 116), Xeren B aa OT4yKICHHU-
€TO U MOTUCHATOCTTA KaTO HEHHH ChIIECTBEHU XapaKTePUCTUKH (XboiicTa /
Hyoystad 2021: 176, 183), Kupkerop s o0siBsiBa 3a HepasragaeMa 3arajka
(Xpoiictan / Hyoystad 2021: 239), roBopwu 3a ,,TbTEHIECTBHUSI B COOCTBEHATA
cu BbTperHocT  (Xpoiictan / Hyoystad 2021: 9) u npenedunupa ,,criaceHu-
€TO Ha AyIaTa‘ KaTo ,,BbIIPOC 33 TOBA KakK Jia Ce CIPaBH ChC COOCTBEHUTE CH
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KOMIUIEKCH, 32 JIa PEIId caM ICUXOJIOTMYHUTE cu npodiemu’ (Xworcranm /
Hyoystad 2021: 232), Hume cu s mpeacTaBs KaTo ThMHA B ABJI00KA ( XBboiic-
tax / Hyoystad 2021: 293), kaTo orpand4eHa oT peiurusra, Mmopaia u Oyp-
’Koa3HHuTe KoHBeHIuH (Xbotictan / Hyoystad 2021: 294) u kato uspacHajia oT
HEOCBOOO/ICHUTE HaBbH MHCTUHKTH (Xboiictan / Hyoystad 2021: 38), Bur-
TCHINAHH CMsITa, Y€ TS € HeM3pa3uMa, HO TOBa HE I'0 CIUpA Jla ThPCH HAYMHH
3a HAKaKbB A0CTHII 110 Hes (Xwoiictazn / Hyoystad 2021: 342), Kuyt XamcyH
TUIIE 3a ,,TANHCTBEHUTE TIPOIIECH, KOUTO CE CIIyYBaT He3a0elIeMMO B Tali-
HUTE BI'bIIYETA Ha JyIIaTa, 0e3rpaHMYHUS Xa0C Ha YCCIIaHUATA, CIICIIUTE 10~
pUBH Ha MHUCBHITa M 4YyBCTBaTa, LENWs HECHh3HATEICH JXUBOT Ha JIy-
mara“ (Xwoiicran / Hyoystad 2021: 312), CapTbp Hapuya ApyruTe aj, XaHa
ApEHT TPOTHBOIIOCTABS JyIllaTa Ha KOJCKTUBHUTE JBIKeHUS (Xbolictam /
Hyoystad 2021: 9) (Toect mopu KoraTo IpyruTe MPUCHCTBAT B YPABHEHUETO,
TE YECTO ca M3TOYHUK Ha KOH(DIMKT U HAMIPEKCHHUE). . .

Te3n MpOABIKUTEIHU aKyMyJIaTUBHHU MpOLecH (IIPUXHUPAHU TYK C
nouTH 0e3pa3CchIHO OMPOCTSABAHE) B KpaifHa CMETKa paXkJlaT MOJIepHATA JIyIIa,
WJIH, Ka3aHO TI0 MOJIEPHOMY — MOJICPHHS CYOEKT, KOMTO € IbI0OK, ThMEH, TI0-
TUCHAT, OTIYKJICH, OMBPCEH, KOJICOJIUB, JIA0OWIICH, KOMITJICKCUPAaH, CTPAIAIlLl,
yIUIAIIeH, CaMOBIUILOCH, HANperHaT, IPOMEHIINB, O0bpKaH, 3a0iyacH (OT-
HOCHO CBeTa M ce0¢e CH), HEIOCTIKUM (¥ 3aTOBA OIMHCYEM CaMO CKCITPECUBHO,
He MUMeTHYHO). [IpenBu TpKaTynIHaTa HCTOPUS HA Pa3BUTHETO HA pazOu-
paHMsTa 32 JyIIaTa [0 MOMEHTa — C HeHHATa HEMOCTOSTHHOCT M C HETPEKbC-
HaTO OOHOBSIBAIIUTE CE BHHIIIHU U BHTPEITHH PUCKOBE MPE]] PEaATM3UPAHETO
M — MO J1a C€ KaXke, Y€ MPOCSKTHT 32 MOJICPHATA JIyIIa HE € ITPOCKT 32 OCBO-
0oJieHa my1ia, a 3a HepeKbCHATO OCBOOOK IaBallia ce MyIira, IMPOCeKT O3 Kpaid.

KomnkoTo u 1ma ca prckoBaHu TOPHUTE 0000IIEHUS, T€ OUepTaBaT JacT
OT IPUYMHHKTE 32 €JIHA OT Hali-OYSBUIHUTE Pa3IuKu Mexay M3Toka u 3anania
MO OCTa KOJEKTHBU3bM — WHIUBUIYaTH3bM. OUEBUIHO €, Y€ HUKBJIC JIOMH-
HaIUsATa He € ITBJIHA, HO TI0 OTHOIIICHUE Ha pa30upaHusTa 3a JIylaTta ce Hao-
JIF0JIaBa OTYETIIMB U CHIITHOCTHO OMPEIEIIAI MPEBEC Ha €HOTO HaJl APYTOTO.
He moxe na ce xaxe, yue B Kurtali HamrbaHO JIMIICBA MPOEKT 3a MOJEpHA J1y-
IIEBHOCT, KaTO Hali-oce3aeMa € paboTara 1o Hero B IbPBUTE TPU JIECETHICTHS
Ha XX Bek, HO TOH He 3aB3eMa TaKHUBa TEPUTOPUH, a M HE CTUTA Jaliey, TIPEIH
na ObJie PSI3KO MpecedeH OT TpuyMda Ha KOMYHHUCTHYCCKHUS TOTATUTAPU3BM.

CyH JlyHa3u e caMo eIuH OT MHOTOTO MUCIIUTEIIH, 3arPHKEHU 32 Jie-
(¢uuTa Ha BHUMaHUE KbM JYIICBHOCTTA (MJIM KbM TOYHO TO3H THIT MOJIEpPHA
JYIIEBHOCT) B KHATalcKarta Kynrypa. He ca Mamko KpUTHITUTE, KOUTO H3CIIE/I-
BaT Ta3H JIMTICA KOHKPETHO B TuTeparypara. B cBosita crarus ,,OyHnaMmeHTal-
HUST HEJOCTAaThK B KUTAlCKaTa JINTEpaTypa U JyIIEBHOTO U3MEPEHHE B JTU-
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tepatypata® Jluy JI3aiidy u Jlun T'an npaBsat Toudo Takss anamus (X , Ak /

Liu, Lin 2004). Cniopen 15X ,,(pyHIaMeHTaIHaTa MUCHS Ha BeJIUKaTa JIUTEpa-
Typa e Jia pa3KprBa WHAUBUIYATHUTE TyIICBHA KOHQIUKTH , ,,]1a TToJj1ara Ha
M3MUTAHUE ChI0ATA M EK3UCTESHITUATHUS CMUCHII, ,,71a BIIM3a B IUAJIOT C MHUC-
TUYHUS U TPAHCUCHJIEHTHHUS CBAT, CAMO Y€ TO3M IUAJIOT 00e3aTesHO € ChC
cebe cu, He ¢ HIKAKBO OOILECTBO WJIM KOJEKTUB. Te ChIlo 0TOEIsI3BaT Hera-
TUBHOTO BJIMSHHUE Ha KOH(QYLHMAHCTBOTO, KOETO HE C€ MHTEPECyBa U HE 00-
CHXKJIa BBIIPOCHUTE Ha JAyIIaTa, a CE BhIIHYBa CAMO OT XapMOHHYHOTO OUTYBaHE
Ha 00IIIeCTBOTO M AbprkaBara. BeiencTsue Ha Ta3u Ky/lITypHA JOMHUHAHTA K-
Talickara JIMTepaTypa B rojisiMa CTEIICH ce pa3BUBa IO OPEeMETO Ha OTIOBOP-
HOCTTA 3a JbpiKaBara, Hapoja 1 oomecTBoTo. [lucarenure ca aHraxupaHu gaa
Ma3sT XapMOHHUSATA, T¢ ca PUKCHPAHU TOUYKH B TO3U PE/l, & He CBOOOTHH TOUKH,
CHOCOOHU J1a U3MSI3aT U3BBH HErO, 3apajid KOETO M HsIMa Kak Jia Pa3BUAT Ch-
IIMHCKA WHIUBUAYAITHOCT. J[Bamara aBTOpU 00OpBAT HAKOW OCHOBHU apry-
MEHTH B JMICKYCHSTA 32 WHAMBHIyaHATa JYIIEBHOCT B KUTAlCKaTa KyATypa:
BBIIPEKH Y€ TaKa OMpeAessInaTa 3a MOACPHUS HHIUBU] CAMOPE(IIEKCUBHOCT
€ eJlHa OT BXHUTE KaTeTOPUH B KOH(YIIMAHCKATa MUCHJI, CAMOHAOIIIOICHU-
€TO Ce TPaBU MPEIN BCUYKO C IIeJT JOCTOWHHUAT YOBEK J]a CE HACTPOU CIIPSIMO
00IIIeCTBOTO, a HE JIa U3MKTA U CIIACH AyIIaTa CH; TaOU3MbT ITIOCTHTAa MHOTO
BHCOKO HMBO Ha MHUBUIYAJIU3bM, HO HE JIOCTHTA JIO BBTPEIIHUTE MPOTUBO-
peunsi, KOHGIUKTHA U HAMIPEKEHUS, ,,KaMo JIU 10 OOpOUTEe M BUKOBETE HA ITy-
mara“... 3aToBa U B MPOU3BEIICHUATA HA KUTAHCKUTE MACATENIN, KOUTO aBTO-
pHUTE CHIIOCTABST C PYCKUTE KIACUIIH, IyIIEBHOTO U3MEPEHHUE € CPABHUTEITHO
pexaBo. ToBa Baxu JI0pHU 32 paHHUTE MOJIEPHUCTH OT Ha4yasloTO Ha XX BEK,
KOUTO ITbPBY apTUKYJIUPAT Ch3HAHUE 3a TO3M MPOOJIEeM, HO BBIIPEKU TOBA HE
yCHsiBaT Jla Ch3/1aJiaT JUTEpaTypa ¢ IIHTHO TYIIEBHO U3MEPEHHE.

Maxkap u cunHo nosnusiHa om 3ana0OHama aumepamypd, KUmaicKkama
MOOepHa aumepamypa 6ce maxka Hama oyutesno usmepenue. Om camomo Ha-
4qn0 MOOepHUume nucameny ca Hapamuiyu moeap, Koumo nucamenume 8 opy-
eume CMpaHu He ce HAIaza 0d HOCSM — mo8apa Ha HAYUOHAHUSL pA3YEen Uil
VIAOBK U HA CMAHAMA HA coyuanius ped. Iloumu ecuykuy nonyispuu nucamen
Hacousam noaied KoM 8bNpoCd 3d PAYUOHATHOCIMMA Ha 0bwecmaeomo (odbuec-
MBEHAMA CNPABEOIUBOCTT) U BNALAM 20JAMA HACH OM CUIUMe CU 3d ,, NPOCEe-
weruemo “ unu ,, cnaceHuemo * Ha Hapood, Npu Koemo Cmasd Heb3MOICHO 0d
npoyuam coocmeenama cu oywa. Hue cusmame, ue iumepamypama e e ,, au-
mucoyuanta'’, Ho e ,,HecoyuanHa ', ms HUmMo uepmae NPoOeKmu 3a 0ouecm-
80MO, HUMO UBUCKBA OM nucamenume 0d NONPAGIM U NPOMeHsIm oyuume Ha
opyeume. ,, Kakeo 0a ce npasu *“ ne e eonpoc 3a nucamenume. Texckomo 3eanue
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,, UHJICEHEpU Ha YogewKama oywa " He um npuised, nucamenume 20 X6opJsim
06pammo Ha xopama, KOUMo u3NOA38am aumepamypama sa opyeu yeiu. /la ce
ucka om nucamenume 0a 6vOAM NPOESKMAHMU U OPLAHUZAMOPU HA OYuamd, e
He CaMO HE8b3MONCHO, HO U OU UM Cb30AI0 UWIO3USAMA 3d ,, AGMOPUMEMU HA
oywama “. [Tucamenume He ca HUMO A8MOPUMeEmuU HA OYWAMd, HUMO A6mMo-
pumemu Ha cveecmma. Jlumepamypama He uzeauéa Oywama no HAKAKbE
npeosapumenen 4epmedlc, a nOKA36a MvMHUHAMA, ObAOUHAMA, 6EIUYUEMO U

Huwoscnocmma na Oywama u naoaea netinus eux (X, K / Liu, Lin 2004).

Hsikou nucateny u u3cienoBaTey BCe MaK BUXKIAT MPOOIISICHK B HavYa-
noto Ha XX Bek. Hanpumep ["ao Cuna31eH TOBOPHU B €CE€TO CH L, MachT Ha
WHIUBHIA™ 32 1BETe nmecetwneTns cien CruaxaiickaTa peBOIONNS KaTo IIbpBa
BB3MOKHOCT 32 IMOSIBA HA CHIIUHCKU HUHTEICKTYAILH, MOACPHU UHTEICKTY-
aJIM, KOUTO MUCHAT U MUILAT U3BBbH CTPOTUTE PAMKU HA HSKAKBA MOJMUTH-
gecka, 00IecTBeHA WM eTHYEeCKa JOKTPHUHA U U3pa3sBaT eIUHCTBEHO COOCT-
BEHHUTE CH YCEIaHUs 332 PEalTHOCTTa, 0€3 WHANBUIYATHUAT UM a3 Jia ce Tyou

B HAKAaKBO mo-rossaMo uue (18 / Gao 2001b: 97 — 104). Torasa, okoj0 ueT-
BBPTOMANCKOTO ABMXKEHHUE mpe3 1919 r., KUTalCKUAT e3UK ce OOHOBSIBA TaKa,
Ye J]a MOKe Mo-100pe J1a U3pa3aBa ycelanusaTa Ha MojiepHus JoBek (/= / Gao

2001a: 188). B T0o3u cMHCHI YETBBPTOMANCKOTO IBM)KEHHE CE Bb3IpPHEMA
KaTo Mpe/IIeCTBEeHNK Ha aBaHTapAHOTO Tedenue npe3 8§0-te. B nucepramusata
cu ,,JlylmeBHOTO pa3ka3BaHe B MOJepHaTa KuTaiicka aureparypa™ Cyn J3u-
€HXya MpaBu NOA0OHU HAOIIOJCHNUS 32 TYIIEBHOCTTA, HO BCE MaK pasriiexaa
TBOPYECTBOTO Ha panHuTe Moaepuuctu Jly CroH, [lao FO u My Cua kaTo ch-
HU3MEPUMO C IPOU3BEIICHHUATA HA €BPONEHCKHUTE MTUCATENN, HAMEPHIIU CIIOPE]]
HETO HAYMHHU Ja JOCTHTraT J0 YOBEHIKHTE IbJOMHHM, Hanpumep Llexcoup,
Codoxnbi, JloctoeBcku... Criopea aBTopa ,,IyIIEBHUAT JUCKYPC UMa YETUPH
OCHOBHH XapaKTEPUCTHKH: |) HHAMBHIYATHOCT (B IPOTHBOBEC HA KOJIEKTUB-
HOCTTa); 2) cBoOO/a (B TIPOTHUBOBEC HA 3aBUCUMOCTTA W TIOTIMHEHUETO); 3)
MIPOTUBOPEIYHBOCT (B MPOTUBOBEC HA €THOOOPA3UECTO M OMPEIACICHOCTTA); 4)
abCcoMOTHOCT (B MPOTHBOBEC Ha TeJIeCHOCTTa M podanHocTTa). ChlllecTBEHA
ChCTaBKa Ha TO3U AUCKYPC € U XPUCTHSIHCKATa KOHIEMNINA 3a Tpexa U pa3Ka-
STHIETO, KOSITO € TPeTrbpHAaTa KaTo KUTEHCKH ¥ TBOPUECKH TIPUHITUI U OT TPH-

MaTa pasriexaany MoaepHu nucaresu (£ / Sun 2008). O6imara Te3a Bee nak

e, 4e B KUTalicKaTa JIuTepaTypa TakoBa pa3ka3BaHe ¢ U3KIIOYUTEITHA PSIIKOCT.
ChI10TO yCemane € apTUKYJIHPaHO U B TIOKA3aTeIHO O3arjaBeHaTa MOHOTpa-
¢us ma Cue Uoymryn ,,IIperedpernarara IynmeBHOCT™, B KOSTO Ca U3PEICHU
HSIKOJIKO BKHU OCOOCHOCTHU Ha MHUCATeNsl Ha JIyllaTa: TOH HEe ONMCBA OINTA,
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a 3a7b10aBa B OUTHETO, TOM He HAOJIO/IaBa MACHBHO, 4 OMKCBA C MOKAsSHHUE,
TOW ce MHTepecyBa IMO-MaJKo OT Temara (3a KakBO Jia ce MHUIIIe) U TIOBeYe OT

noxsarute (kak na ce mume) (B / Xie 2009: 3 — 12).

Kuraiickute apaHrapaucTy 3a gymara

B TakuBa o6cTosTencTBa npe3 80-te ronunu B Kuraii ce 3arosaps ycu-
JICHO 3a JIUHXYH — TIOHATHE, OOJIE3HEHO TTPEeHEeOpErBaHo Mpe3 MAOUCTKUS Tie-
PHO/I, KOETO HOCH KUTaliCKHTE (DOIKIIOPHU BApBaHU U IpeBHATA 3anaaHa (hu-
socodus, HO MEXKIyBPEMEHHO € JJ0000TraTeHO OIIe ¢ XPUCTUSHCKA (PHIIOCO-
(us’, ¢ eMaHIUIIATOPCKUTE NPOTPAMH Ha MPEAMOIEPHATE U MOJIEPHUTE (HH-
nocodu®, ¢ exsucTennmanusma u abcypausma cie Bropara ceeToBHa BoliHa,
C JIOMOTBaHUSATA HAa KUTAHCKUSI MOJICPHU3BM OT HAYaJOTO HA BeKa, KAKTO U C
TPaBMHUTE OT MAOUCTKHUS TOTATUTAPU3IBM, B KOWTO, KAKTO BB BCEKH TOTAIH-
Tapu3bM, 32 WHAMBHJA HE € OCTAaBEHO HUKAKBO MACTO. B amOurnure cu ku-
TalCKUAT JINTEPATypEH aBaHrap]l UMa ToJiIMO POJICTBO, MPU TOBA OXOTHO
MIPU3HATO, U C MOJIEPHUCTKATA JUTEPATypa, YUUTO MHUCHS M TIOCTHIKEHHUS ca
THKMO Pa3sHHUIIBAHETO M pa30UpPAHETO Ha MoepHaTa ayma’. ITopaau ropena-
OelsI3aHNTE MAaHTAJTUTETHU 0COOCHOCTH T3 MHUITUATHBA CE€ SBSIBA MHOTO I10-
paavKaiHa, MPOBOKAaTHBHA M aBaHTapHa, OTKOJIIKOTO Mofo0HaTa Ha 3amaz. 1
JIOKaTO MOJIEPHUCTKATA JIUTepaTypa OCTaBs TPallHM CIeAH BBPXY 3amaaHaTa
KyJITypa, Ha KUTAWCKHS aBaHrap] My € Jlajed IMO-TPYJAHO Ja HAJIOXKU Ta3H
,UyXKJa“ mpeJicTaBa 3a JyliaTta v JInTeparypara.

CriomenaraTa npe/icTaBa He OuBa Ja ce peAylupa eJUHCTBEHO JI0 MO-
JICpHUS CYOCKT, MaKap U B Hesl JIa ca HAJIMIIe HAJIOKEHUTE B MOJIEPHOCTTA 00-
phIlaHe KbM BBTPELIHUS KUBOT, (ParMeHTapHOCT Ha WACHTUIHOCTTA, HEIU-
HEHHOCT Ha MUCJICHETO, HEJIOBEPUE B FOJIEMHUTE HAPATUBHU H TIp., 3apajid KO-
WTO CIIOMEHATUTE TYK KUTAWCKH MMUACATENIN IHPBO Ca HAPEYCHU MOJICPHUCTH,
a e/IBa BIIOCIICACTBUE — aBAHTAPIUCTH (M TTIOCTMOJCPHHUCTH). AKO MOXE J1a ce
M3BEJIE HelO 0010 MEX/Ty BCHUKH CIIOMEHATH JIOTYK pa30upaHus 3a AyIiara,
TO €, Y€ Ta3u KOHIICIIIUI OT CaMOTO CH HA4aJlo CIIY’KH Ha YOBEKa, 3a Jla Ha30-
BaBa OHOBA, KOETO yCeIla, HO BCE OIlle He MOXKE CHBCEM Jla CH 00SICHH B cebe
cu. Ts mpeacTaBiisiBa CKIIOHHOCTTA Ha YOBEK Jia C€ YChbMHH B ce0e cH U Jia

3 JIloGONUTHO € J1a Ce OTOENENKH, Y€ OCBEH KATO PENMIMO3HA NPAKTHKA XPUCTUSHCTBOTO

HaBiu3a B Kutaii u kato Hepenurno3na ¢unocodcka cucTeMa, MHOTO 1oj00HO Ha Oy-

JU3Ma, KOHTO HaBiIH3a B EBpoma M kaTo penmrus, HO MHOTO HOBede KaTo (GHI0CO(CKO

y4eHHe.

6 Kouro ce npesexaar o6uiHo npe3 80-te roaunu B Kuraii.
THee

7 B HAKOU cJly4aM — ChBceM AUPeKTHO. B ,,Mucuc Jlanayeit
Mep aymara soul ce criomeHasa 21 mbTu.
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HaJICKOuH cede cH, Ja pecTapThpa COOCTBEHATa CH CyOCKTHOCT. B KOHTEeKCTa
Ha KWTalcKaTa aBaHTap/Ha JHUTepaTrypa IyliaTa HaBsPHO € OHOBa, KOETO
ycella, 4e peallHOCTTa ¢€ pa3MUHaBa JPACTUYHO C HAYMHA, IO KOWTO ce To-
BOpPH 32 PeajHOCTTa, 3aTOBA MCKa J1a KPellu, UCKa Ja YyIH, CKa Ja CH OT-
MBCTH 32 HACWJINETO BHPXY Hesl.

[Mucarenkara [{an Croe ka3Ba B €1HO CBOE UHTEPBIO, Y€ OTMBILIECHUETO
€ eIMH OT OCHOBHUTE CTUMYJH 32 HEHHOTO THCaHe, 0COOEHO B HA4YaJlOTO, B

cpenara Ha 80-te (%% / Can 2003: 52). OTMBIIEHHETO €, Hali-00II0 Ka3aHO,

cpery nmpodaHHOCTTa — OMII0 MAaOUCTKAaTa, KOHPYITHAHCKATA, WU ITPOCTO YO-
Bemkara: ,,l [popaHHHAT KUBOT JESHCTBUTEIHO € HETIOHOCHM, TpsiOBa Ja MMa
JIpyT KUBOT, KOMTO J1a TpUIajJe CMHUCHI HAa TO3U, KOWTO € Ha MOBBPX-

noctta” (%% / Can 2003: 130). To3u Apyr KUBOT NpeANONAara u APyT TUI MH-

cane: ,,I[pon3BeneHusaTa MU ca H3IUIO JTUYHO MOHM TBOPYECKH JEHCTBHA, TE
HSMAaT HHIIO 00110 C ,,JJUuTepaTypa Ha Oene3nuTe’’ 1 MOBEYEeTO APYTH MPOH3BeE-
JICHUsI OT ,,HOBaTa BBJIHA™, KOWTO MPOCTO YEPIAT Marepual OT ,,peal-

nocrra® (%% / Can 2003: 28). ToBa 06aue He € GATCTBO OT PEATHOCTTA B Hi-

KaKbB HJIFO30PCH, ()aHTACTUYCH WIIM Maru4ecku CBT. ,, 03U MOU CBAT MMa
MHOTO TSACHA BpbB3Ka C MO3HATHS W MPHU3HATHSA OT BCUYKHU CBAT. [...] TakbB
CBAT HE C€ PAXK/JA OT HUILIOTO, & OT KbPBABUTE UKUBSIBAHUS HA €KECTHEBHOTO
a3, OT JKECTOKOTO pa3KbCBaHE Ha Aymata. [...] MosT TUI TpaHCUEHACHTHOCT
B HUKaKbB CIIy4ail HE € OH3W THIT HEe3aWHTEepeCyBaHa OT PEaTHOCTTa TPaHC-

1IEHIEHTHOCT, TOH ce Mopakaa AUPEKTHO OT KPUTHKA KbM peannocTTa” (5% /

Can 2003: 20). ITponsBeaenusta Ha [{an Croe, KOUTO TS Ha pPa3IMIHA MECTa
Hapwya ,,9UCTa JINTepaTypa‘, ,,eKCIepPUMEHTATHO Pa3Ka3BaHe  WIIH ,,[TMCAHE
Ha Jyniara‘, IpeJICTaBsIT pealHi KapTUHH, KOUTO 00aye He MUMETUPAT MaTe-
pHaHaTa peayHoCT, a EeKCIPEeCcHpar JIyleBHATa PEaTHOCT, YCCIaHEeTO Ha TIH-
caTells 32 peayHOCTTA. ,,Iluia caMo Kak Xxopa BbPBST IMUIMTHEIIKOM B ThMHHU-
HaTa ¥ ce IOOJIMKABAT €IHU JIPYTH, HAMA CIOXKET, CIOKETHT HE € BXKCH, BaK-

HOTO ca uyBcTBara® (5% / Can 2003: 66 — 67). }O Xya cbIIo ce HHTEpecyBa OT

M3pa3sBaHETO Ha AyIIeBHATa peasHocT: ,,KakBo e muTepaTypHara MCTHHA?
Hapemero cmsTax, ue uTepaTypHaTa HCTUHA HE MOXKE Jla Ce U3MepBa C ap-
IITMHA Ha PeasTHus )KUBOT, TIOHEKE B Ta3W UCTHHA C€ ChABPIKAT olle (haHTa3u-
WTe, ChHUIATA U XKelaHuATa. [...] UyBcTBax, 4ye HAIMYHUTE HAYMHH HA TH-
caHe He MOTaT Jia MU [TOMOTHAT Jla U3pa3si HICTUHATA BETPE B MEH, 3aTOBA MU

ce HaJOKH J1a ThpCs HAKAKBO MO-60raTo, Mo-pasiuuHo paskassane™ (3R / Yu

2008: 106). Touno ToBa npaBu 1 ['ao CUHA3UEH ¢ HETOBUTE THPCEHUS KaK KHU-
TAWCKHAT 3K J1a N3pa3siBa NCUXUYECKOTO ChCTOSHNE Ha ChBPEMEHHHUS YOBEK
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(& / Gao 2001a: 194), koeTo M CIIOpe]l HETOBHTE Pa3OMPaHMs MMa ,,paB-

amma“ (5 / Gao 2001a: 198), Toect nb1604nHA. I'a0 IPBB NMPECTaBs U IPHU-

Jlara MOJICPHUCTKHM TEXHHKHM KaTO TOTOK HAa Ch3HAHUETO U TPU30BABA Jia Ce
MUIIE C Pa3rOBOPEH €3WK, KB €3HMK, COOCTBEH €3WK, 32 Ja Ce MPOBOKUPAT

JMYHUTE ycemanus Ha nucatens (19 / Gao 1981: 95), e3uk, KOHTO B HUKaKbB

ciydaii He GUBa Ja ce npeBpbIa BbB Gopmyia (5 / Gao 1981: 55).

ToBa ThpceHe Ha pa3Ka3BaTEIHHU MTOXBATH, KOUTO Ja JOOIIKaBaT M-
caTelsl M YUTaTesl 10 CTpaHHATa BBTPEITHA PEATHOCT Ha MOACPHUS YOBEK, B
KpaiiHa CMETKa CTUTa JI0 Pa3IMYHU OTKPUTHSI PU PA3TUIHUTE THCATEIH, HO
TIPU BCUYKH TIOJIOKCHHS 32 TTOBEUYETO OT TAX € XapaKTEPEH CTPEMEKBT KbM
OTOJIBaHE, OCBOOOXKTaBaHE, OThPCBAHE OT BCHUKO, KOETO MPEUN Ha CyOeKTa
na ObJIe aKTyaJieH CIIPSIMO camusi ce0e CH.

Bnpouewm Llan Croe equHCTBEHA OT aBaHTapIHUTE IMICATEITH IMOITbPIKa
eKCTIEpUMEHTATHHUS W ThPCAUYECKH TyX Ha MHCAHETO CH W TIPe3 CJICIBAIINTE
JIECETHIICTHS, IOKATO MTOBEUETO OCTAHATM MUHABAT B JIarepa Ha peain3Ma WiH
M300I110 cTIMpaT Ja NMHUIaT. Benpekn HeWHUTEe HECTUXBAIN YCHIIAS Ta3H T10-
peIHa WHUITMATUBA 3a pa30y’)kIaHe Ha KUTalckaTa WHAWNBUAYyaTHA AyIIa Ce
CMsITa 3a HEYCIICIIHA WU TIOHE He3aBbpIlieHa U 3aToBa nepudepHa. Bee mak
TS OCTaBsI BXKHU CJICIH B UCTOPHUATA HA KUTAMCKOTO JTUTEPATYPHO MHUCIICHE.
U xaxTo ce BmKa, CHIO KaTO APYTUTE KUTANCKU TIOJPUBHU KYJITYPHH TEUC-
HUS XBallla OKOTO U JIyIllaTa Ha 3alaHUTE U3CIICI0BATCIIH.
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Anexcanowvp IIAHOB

(Uncmumym 3a niumepamypa
npu bvaeapckama axademus na naykume — Coghust)

EMBJIEMATA KATO ITPUHIIAII 3A CJIOBECHA
OPI'AHM3AIIUA B ,,CEIITTEMBPU“ OT I'EO MIWIEB

Peziome. ,,Cenmemspu* na I'eo Munes e eono om embremamuunume npousse-
OeHust Ha Ovbreapckama aumepamypa, Koemo u 00 OHeC OKA36d UKIIOYUMETHO 6b3-
deticmeue 8bpxy ceoume wumamenu. B cmamusima ce npasu onum oa ce namepu obsic-
HeHue 3a moea cuito év3oelicmeue. Pabomuama xunomesa e, 4e HAUUHBLM 30 CIOBECHA
OpeaHu3ayus Ha MEopPoAMa U3PACMEA 8bPXy NPUHYUNA HA eMOTeMAama, CMECeH 8U3Yal-
HO-CTI0BECEH HCAHD, YUAMO OCHOBHA U0es e 0d GHYUU eOHa CMpo2o onpedeneHd U YeH-
HOCmHO cmabuana uodes. [Ipeoyenena e u dcanposama onpedeneHOCm Ha NPou3ee0eH -
emo, Koemo 00 OHeC YCMOUYUBO ce 8b3npuema Kamo ,,noema . B ceemnunama na cvs-
DPEMEHHAMA HCAHposa meopus obave meopoama nPosA6A8a 6CUYKU XAPAKMEPHU NPU3-
Hayu Ha Kiacudecka 80ayHma. To3u Tupuiecku HCanp, HeeamusHo OYeHABAU MUHATIOMO
U 8b31a2aW BCUYKU OHAKBAHUS HA ObOeujemo, uma 3a yei 0d npeou3suKa eoHd KoJleK-
MUBHA cyeecmust Ha Hadexcoama u meumama 3a 3emen pai. Hail-nooxoodswusam navun
3a peanusupane Ha Masu Xyo00XCeCmeeHa 3a0aia e NPUHYUNLIM HA eMOleMama — 8U3ya-
JIeH U CTI0GeCeH 0bpas, u3pasaéauy eOur YCmouuus CMUCHI 8 OUH YeHHOCHHO YCMOoul-
uug ceam. EOHO3HAUHAMA U PABHONPABHA 008LP3AHOCH HA BU3USL U CTI0BO 8 JCAHPA HA
embemama no3e60J6a masu QYHKYUsi 0a ce peanusupd He Camo Om UepaoeHu ¢ Oymu
BU3YAIHU 00PA3U, HO U OM YCIMOUYUBU U3PA3U, JO3YHSU, 0e6U3U, XAPAKMEPHU 36YKONO0-
PadiCcanuisl, KaKmo u om CUMBOJIHO HaMOo8aperu IudHy umend. Bee newa, koumo ycmoii-
4UBO NpUCHLCMEAM 8 clogecHama mvkau Ha ,, Cenmemspu “.

Knruosu oymu: ,,Cenmemepu’’; I'eo Munes; embnema, 6onynma; eepoanen
U UKOHUYEH 3HAK

Alexander PANOV
(Institute of Literature at the Bulgarian Academy of Sciences, Sofia)

THE EMBLEM AS A PRINCIPLE OF VERBAL
ORGANIZATION IN “SEPTEMBER” BY GEO MILEV

Abstract. “September” by Geo Milev is one of the emblematic works of
Bulgarian literature, which continues to have, to this day has an extraordinary
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impact on its readers. The article attempts to find an explanation for this
strong impact. The working hypothesis is that the way of verbal organization of
the work grows on the principle of the emblem, a mixed visual-verbal genre, whose
main idea is to instill a strictly defined and value-stable idea. The genre specificity

of the work, which has consistently been perceived as a “poem”, has also been

reevaluated. In the light of contemporary genre theory, however, the work
exhibits all the characteristic signs of a classical volunta. This lyrical genre,
negatively evaluating the past and assigning all expectations to the future, aims
to evoke a collective suggestion of hope and the dream of an earthly paradise. The
most appropriate way to realise this artistic task is the principle of the emblem — a
visual or verbal image expressing a sustainable meaning in a value-based
sustainable world. The unambiguous and equal connection between vision and
word in the emblem genre allows this function to be realized not only by visual
images constructed with words, but also by stable expressions, slogans,
mottos, characteristic types of onomatopoeias, as well as by symbolically
charged personal names. All things that are consistently present in the verbal fabric
of “September*.

Keywords: “September”’; Geo Milev, emblem; volunta; verbal and iconic sign

Ctporo noriieAHaTo, OT CEMUOTUYHA IJIeJHA TOYKa MPOTHUBOMOCTABS-
HETO ,,TeKCT U W300paKeHHe  He € MHOTO KOPEKTHO, JIOKOJIKOTO U300paxe-
HHUETO CBIIO € TEKCT, CaMO Y€ M3rpajieH C MOMOINTa He Ha BepOaiHu, a Ha
BHU3YaJIHH 3HAIM. B TO3U CMUCHI cu MUCIIA, 4ye Ou 0o mo-100pe, ako pas-
ChXIaBaMe BbpXy MpobrieMa 3a B3aMMOJCHCTBUETO MEXKIY CIOBO U W300-
pakeHHe B pa3UYHUTE BHIOBE TEKCT — YHCTO BepOaIHU, YUCTO BU3YaTHU U
cMeceHH. 3a MEH KaTo JIUTepaTop 0coOeH WHTepeC MPEACTaBIsABA BhIIPOCHT
3a TIPUCHCTBUETO HA M300PAKEHHUETO B YHCTO BEpOATHUTE TEKCTOBE, T.€. 32
TOBa KakBa (DYHKIHMS H3IIBIHSIBAT BU3YAIHUTE 00pasu, Ch3JaBaHU CAMHCT-
BEHO U CaMO C TOMOIIITa Ha TyMHUTE.

Taka Hampumep, OCHOBHATA IIe]1 HA HapalusiTa ¢ Ja Hakapa Bb3Ipue-
Matens Ja ,,BUIU" ¢ BUPTYaTHOTO CH 3pCHHE CIIyYKaTa, KOSTO My CE pa3Kas-
Ba. Ot Bpemero Ha Kepap XKenet nopu nmame U crieManeH TePMHUH, yKa3-
Balll HA TOBA MPE3 UMM OYM CE MpejaBa TOBA, KOSTO HAPATOPHT pa3Kkas3ma, a
BB3MPUEMATENT ,,BIDKAa" — Gokanmzanus. CyOekT Ha (oKamu3ammsTa MoxKe
na Objie HEe caMO HapaTOPBT, HO U BCEKH OT MEPCOHAXKHUTE. A cMsHATa Ha
(hoKamM3aTOpUTE MOXKE J1a C€ OCBILECTBU JOPH U B PAMKHTE CAMO Ha €IHO
H3pCUCHHE.

Hemio nopo6Ho nmame u B mupukata. Helinara 3amada, pa3oupa ce, He
€ Ja pa3kasBa, T.€. Jla IpeAaBa ChbOUTHEH OIMT, a Ja 0BeJe A0 OTKPOBEHHUE
C MTOMOIITA Ha pa3Nu4HA BHIOBe nepdopmarnuBu. Hepsinko obade ToBa OTK-
pPOBEHHE Cce MOCTUTa UMEHHO C ITOMOIITa HA BH3YAJIHH 00pasu. A JOpH Ch-
LIECTBYBAT M CHEUM(UUHU JTUPHUUECKHU KAHPOBE, KATO BUACHHUE, XalKy, JIH-
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pHUYecKa MHUHHUATIOpA U JIp., KOUTO M3TPaXAAT CBOETO MOCIaHUE SIUHCTBEHO
C TIOMOII[Ta Ha BU3YAITHUS 00pa3, U3rpajieH 1Mo YUCTO BepOaeH HaurH.

3a ma OTroBOpMM Ha BBIpOca KakBa € (QPyHKIHATA HAa BU3YaTHOTO
M300pakeHne, N3rPAKIAaHO C BepOaTHU CpEACTBa, e TPSAOBA Ja ce BhPHEM
KbM KJIacu(UKaIusaTa Ha OCHOBHHATE BUIOBE 3HAIW, MPEIOKEHA OT POJIO-
HavanmHuKa Ha cemuorukara Yapns C. [Iwepe. [lpeau ToBa obaue me TpsioBa
Jla TIPUTIOMHUM OI1le eHa a30ydHa UCTHHA — Ta3W 3a pa3rpaHrYaBaHETO Ha
MOHSTHATA ,,3HAYCHHE" U ,,CMHUCHI ‘. 3HAUEHNETO Ha €UH 3HAK € CBBP3aHO C
deHomama, KOMUTO 3HAKHT Ha30BaBa, T.e. 3HAUEHUETO UMa MO TYepPTaHO 00eK-
TrBHa (pedepeHTHa) IpUpoJa W HE 3aBHCH OT BH3MPHUEMAIIOTO Ch3HAHHE.
CMHUCBIIBT OT CBOSI CTpaHa ce U3rpaxkia Ha 0azara Ha KoHyenma, BbPXY KO-
TO Bb3HUKBA 3HAKBT, U C€ OCHIICCTBsABA B I/IHTCpCY6CKTI/IBHOTO B3aI/IMOI[CI710-
TBHE Ha KPEaTHBHOTO U PEIENTUBHOTO Ch3HaHue. [lo Ta3u npuynHa cMHCH-
BT UMa OTHOIICHHE KbM LEHHOCTUTE — KbM HCTHHATa, KbM KpacoTara u
JIpyTY OA00HU, ¥ U3UCKBA omeemuo pazoupane. Criopen baxTuH cMUCHIBT
HEe MOXe Ja ce pa3depe orctpanu. CamoTo pa3dupane BiIM3a KaTo JUAJIOTH-
YeH MOMEHT B CMHUCHJIAa Ha H3Ka3BaHETO. ToBa pasrpaHHuYEHHE € BaXHO,
3amo0To (PYHKIMATA Ha 3HAIIMTE BB BepOAIHUS TEKCT € CBbp3aHa HEe TOJIKO-
Ba C TSXHOTO 3HauY€HHE, KOJIKOTO ChC CMHUCHIA, KOWTO Ce peau3upa B AHa-
JIOTUYHOTO B3aUMOAEHCTBHE Ha KPEaTUBHOTO U PELIENITUBHOTO Ch3HAHHE.

Ho na ce BppHEM KBbM M3XOJHUTE MOJOXKEHUA Ha IIbpc, pasrpannya-
Bamy (QpyHKOHOHATHHUTE THMOBe 3Hauu. Criopen Hero Te3u (yHKUMOHAIHU
TUIIOBE Ca TPU — HHJCKCH, UKOHH U CUMBOJIH.

Cropen IIspc ,,mHIEKC € 3HAK, KOWTO BeaHAara OW 3aryOmJI CBOETO
XapakTepHO CBOMCTBO, MPEBPBLIALIO TO B 3HAK, aKO CE€ OTCTPAHU HETOBUST
o6exT (ITspc / Pirs 2000: 218). C apyru nymu, HHIAEKCATHUAT (yKa3aTelHHU-
ST) 3HAK TIPEAIoyiara MbPBUYHOCT HAa 3HAYEHWETO W CHHKpPETHYHa CpacHa-
JIOCT Ha TOBA 3HaYCHHE ChC CMUCHIA. Ha mpakTrka ToBa 03Ha4aBa, ye ako ce
MpeMaxHaT YCTAaHOBEHHWTE 3HA4YEHWs Ha TPHUTE IBiITa Ha cBeTodapa —
,Crpu!®, | .Banmanme!“ u ,IIlpemunn!“, gepBeHOTO, KBJITOTO U 3€IEHOTO
BeZHara Ouxa 3aryOHiM 3HAKOBUS CH XapakTep W Ouxa ce MpeBbpHAIU B
Hal-OOWKHOBEHU IIBETOBE, PAaBHO3HAYHM HA BCHYKH OCTAHAJIW IIBETOBE B
npuponata. Illo ce oTHacs 1o ToBa MMa JIM 3HAIM MHIEKCH, U3TPAXKIAHU C
IyMH, Hal-TIPOCTHAT MpUMeEpP ca cOOCTBEHUTE MMeHa. B chioTo Bpeme oba-
4ye He OuBa /1a ce 3a0paBst U PaKTHT, Y€ TUIHOTO MIME MOXKE J1a IMa M CHUM-
BOJIMYHY (DYHKITUH, KaKTO 1€ BUIUM CJell MallkO B aHAlIM3a Ha MPOu3Bee-
HHUETO, 3aJIeTHAJIO B TeMaTa Ha MOS TEKCT.

,»AKOH" (n300pasuteneH 3Hak) [Ibpc Hapwua 3HaK, KOHTO OM MMan
CBOM XapaKTepHU CBOMCTBA, KOWTO TO MPABST 3HAYNM JaKE U aKO HETOBHAT
00eKT He chlllecTByBa. Hampumep KEHTaBpUTEe HUKOTA HE ca ChIECTBYBAIIH,
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HO T€ NPUCHCTBAT B KYJTypara, 3all0TO TO3M MPa3eH JSHOTaT UMa CBOETO
o3HauaBamio. C apyru IyMy, MKOHHYHUST 3HAK TIPEJCTABIISIBA CEMHUOTHYCH
(heHOMEH 3a IPPBUYHOCTTA HA CHTHAJAa (03HAYABAIIOTO), MOJIyYaBall CBOEC
3Ha4YeHHE CaMO BHB BB3IIPHEMAI[OTO Ch3HAHUE.

Karo ,,cumBon® ITppc onpenernst oH3M 3HAK, KOWUTO OM 3aryOmir Xapak-
TEPHOTO CU CBOMCTBO, MPEBPBINAIIO I'0 B 3HAK, aKO HE ChINECTBYBaxa ,,AHTEP-
MIPEeTaHTH , T.e. ChOTBETCTBAIIMAT Ha 3HaKa KoHIenT. CTaBa Ayma 3a IIbpPBHY-
HOCTTa Ha CMHUCHIA (a HE Ha 3HAYCHUETO, KaKTO € TIPU WHACKCUTE), Ha KOUTO
,,KOHBCHITHOHAITHUSIT 3HAK™ CITy’)KU KaTO MPEBAPUTEIIHO YTOBOPEH CUTHAI. 3a
[Ippc Bcmukw gymu ca cMMBONM. Bepekn ToBa obade TOW MOCOYBA /1Ba pas-
JUYHN HAadWHA, M0 KOWTO CHMBONHUTE (PYHKIMOHHWpAT — ,,MHIEKCAIEH M
,,AKOHMYeH ", [To TO3M HaUMH MOXEM Jia pa3rpaHMYaBaMe — Hapel ¢ JyMUTE B
WH/IEKCATHA WM WKOHWYHA (DYHKIHMS — Olle ¥ MHAECKCATHA CUMBOJH (,,3aTBO-
pEeHH", MOHOBAJICHTHHN ) U HKOHUYHY CUMBOJIH (,,0TBOPEHH ', TIOJIMBAICHTHN).

[IspBUs HAYWH € 1IeTech00pa3Ho 1a HapedYeM emobremamuyien. B ToBa
cioBo, kakto muiie baxtun (baxtua / Bahtin 1996: 337), ce ycema enna
3aBBpPIICHA U OTPaHUYCHA CUCTEMa OT CMHCIIH; TOBA CIIOBO CE CTPEMH KbM
€IHO3HAYHOCT, B HEr'O CE¢ OCBHIICCTBIBA MPABOJMHEIHA OIICHKA, B HETO 3BYYH
enuH Tiac. To kWBee B TOTOB, CTAOWIIHO AUQEpPEHIMPAH U OIEHEH CBSIT.
JlorocwT Ha BepOanu3anus, KOUTO onpeaensiMe KaTo eMOJIeMaTH4eH, Ce ChC-
TOM B M3MOJI3BAHETO HA €3MKOBMTE 3HAIIM KaTO 3HAIM C TOTOB CMHUCHII (KOH-
LIENT), KOUTO MOTaT Jla ce MpHUIarat KbM pa3jindyHu JAeHoTatn. EMOmemaTiy-
HOTO CJIOBO C€ CTPEMH KbM MpO3padHa 32 MHUCIEHETO €THOCMHUCIOBOCT. B
TO3M CiIydail mMame paboTa ¢ eIHa ChBBLPIICHO YCJIOBHA, ,IUTaKaTHA' BU3Y-
anHocT. HarnemHnoctra Ha emOjemara € JIMIlIeHa OT CBOWCTBaTa Ha MKOHUY-
Hus (M300pa3uTenyus) 3Hak. [Ipu TakaBa BepOamu3alwsi Ha BUIUMOTO IICITH-
ST 3pUTEJICH 00pa3, IsIaTa HEroBa HArJIETHOCT C€ MHUCIAT U3KIIOYNTETHO B
cdepara Ha CIOBOTO, @ HE HAa TPEIMETHATA JAJCHOCT, KATO OCHOBEH O0CKT
Ha m3o0paxenue. llle ce BBpHEM OTHOBO Ha TO3W BBIIPOC, KOTATO aHAIHN3U-
pame ocoOeHoCcTUTE Ha N300pakeHneTo B ,,CenTeMBpu*.

OT CcBOS CTpaHa MKOHUYHHSAT JIOTOC HA BepOATU3aIusi Ce ChbCTOH B U3-
BIIMYaHE OT CPEJICTBaTa Ha €3Wka Ha m300pasutenHu edektn — edextn Ha
BIIEYATIICHHETO, POU3BEXKIAHO ¥ aapecara. IKOHHIHOTO cITOBO € 00BpHATO
KbM ChTBOPYECKOTO BHOOpPaXKCHHE Ha YMUTATEJIs, TO MPOBOKHPA MPOU3BEK-
JTAHETO HA HETOTOBH, OKa3MOHAIHH 3HAYEHUS, KOWUTO HE MPOU3IIN3AT OT JIPY-
ro Chb3HAHHE, a CaMOIIPOM3BOJHO C€ BB30YXKIAaT B MEHTanHata chepa Ha
perunuenta. TpsOBa obaue 1a ce moaueprae, 4ye IsjiaTta Ta3u u300pa3uTell-
HOCT Ha CJIOBOTO HE € CHMBOJIMYHA. J[eTalTHOTO W IBCTPO ONMHCaHUE Ha
obekra (exdpasuc) e 6oraTo Ha OKA3MOHAIHY 3HAYCHUS, HO B KOHTEKCTa Ha
XYJIOKECTBEHOTO 115710 HE HOCH OTIPECIICH CMUCHIL.
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TakbB MOXeE J1a Ce IOCTUTHE CaMO TPH ChYETABAHETO Ha JBaTa Npe/-
XOJIHM Ha4WHA 3a BepOalu3aius Ha BU3yalmHoTo. To3u HauMH 3a BepOaym3a-
WSl MOXKEM Jia HepeueM memabdoauuen. Ilon ,,Metabona® TpsOBa aa pa3ou-
pamMe TpeHoc He Mo OJM30cT (METOHMUMHUS), HE TTO CXOACTBO (MeTadopa), a
mo cMuchi. YecT M Hal-OYEBUJICH NPUMEP 3a TaKbB MPEHOC MMame TPH
anro3usaTa. B To3u citydail €3UKbBT Ch3laBa CUCTEMa OT CJIOKHO OpTraHU3Hpa-
HU 3HAIIU, KBJIETO CMHCHIIBT HE CE 33JI0BOJISIBA C YKA3BAaHETO Ha TMpeMeTa, a
€/IHOBPEMEHHO C TOBA yKa3Ba M Ha JIPYI' CMHUCHII, CIIOCOOCH Jla ce pa3Kpue
CaMO BBTPC U 4YpE3 NOCPCAHNYCCTBOTO HAa IBPBUA CMHUCDHJIL. Tozu BTOpU CMU-
CBII HE CE TOSBSBa WHEPTHO ,,[OTOB, TOM HEe MOXe Ja ce pasmmudpoBa ef-
HO3HAYHO — MOXE CaMO Jia C€ MHCIIHPHPA B €HO CONMHUAPHO BH3MPHEMAIIIO
Ch3HaHUE. MeTabOoIMYHOTO CJIOBO € 0OOBPHATO KbM HMHTEpHpeTalus (1oa00-
HO HA TOBAa KaK MKOHUYHHUAT 3HAK € OOBPHAT KbM BHOOPKEHUETO), TOH
M3UCKBA aKTHBHO ThPCCHE HA Hal-a/IeKBATHHS KOHIIETIT.

3a 1a ToKakeM 3asBeHaTa OIIe B 3arJIaBUETO HAa HACTOSIIUS TEKCT Te-
3a, ye OCHOBCH MPHUHIIMI 3a CIIOBeCHA opranu3amus B ,,CentemBpu Ha ['eo
MuiieB € UMEHHO eMOJIEMaTUIHHST JIOTOC, 1IIe TPSIOBa /1a HAIIPAaBUM OIIIE JIBE
YTOYHCHMUA.

Haii-nanpen € moOpe Ja mpocieauM Kak MPUHIMITET Ha emOiemara
(hYHKITMOHMPA B UCTOPHSTA HA YOBEIIKATA KYJTypa.

Embnemara (rp. emblema — ,,penedHO yKpallleHHe, WHKPYCTAIUS )
BB3HHKBA B €I10XaTa Ha €IMHH3MA KaTO IEHTPAIHO M300paKeHHE B MO3aid-
Kara, MPUIaBalio CMHUCHI Ha ISUIOCTHATA KapTuHA. [lo KbCHO, B emoxaTa Ha
KIacuiu3aMa u 0apoka, aHTHYHHTE eMOJIeMH 3arllo4BaTr Ja ce Bh3IpUeMar
KaTo aJerOpUYHO-CHMBOJHHM W300paKCHUsS, HYXKIACIIU CE OT ThIKyBaHE.
Taka NOCTENeHHO Bh3HUKBA CMECCHHSAT (BEpOATHO-N300pa3UTEIICH) JKaHpP Ha
OapokoBara eM0JIeMa, TIpech3/[aBalll OrPOMEH KPbI' OT HPAaBOYYUTEIHH TEMH
— MUTOJIOTHS, €THKA, CPSHOBEKOBHA aJIeTOPUSl U HPABOYUUTEIHOCT, pUIlap-
CKUTE KOJIGKCH Ha YeCTTa M CBHP3aHUTE C TAX JCBHU3M, HPABOYUCHHUSI, IPOU3-
XOXKAAIM OT 6acHA W mocioBUK. OTIUYHTENeH Oeller Ha BCHYKU Te3HU TOoY-
YUTEITHU U300pPaKCHUS € TIAXHOTO e0HO3HAYHO ThiKyBaHe. VIMEHHO Ha He-
roBa OCHOBa BB3HHKBA M TPUYACTHATA CTPYKTypa Ha OapokoBaTta eMmOliiema.
Ts ce oTkpuBa ¢ ,,Haanmuc™ wimm AeBu3 (inscriptio, titulus, motto, lema) —
Kpatka (ppa3a, oOMKHOBEHO Ha JiaTuHCKU. CrenBa u3o0pakeHuero (pictura),
a mox Hero — ,,moamuc™ (subscriptio, declaratio, epigramma). Kakto moxem
Jla yCeTHM, B KOpEeHa Ha JIaTHHCKaTa qyma declaratio (clar — ,sceH, cCBETHI
Ce KpHe MOHITHETO 3a 00sCHEHHE, U3sCHIBAHE, T.C. OH3U CIHO3HAYCH CMHU-
ChJI, KOUTO MU300paKEHUETO UCKA Ja BHYIIU. Ta3u eIHO3HAYHA M PaBHOII-
paBHa OOBBP3aHOCT HA CIOBO M W300pa)KCHUE € Hai-XapakTepHaTa ocobe-
HOCT Ha emOyiemaTa. Ha mpakTrka ToBa 03HauaBa, 4e B Ka4eCTBOTO Ha eMO-
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JIEMU MOTaT Jia C€ M3MOJI3BaT HE CaMO XapaKTEePHU BU3yallTHU 00pa3u Ha Chb-
0 TaKka yCTOMYMBH HM3pasH, AEBHU3M, JIO3YHTH, 3BYKOMOIPAKAHUS, KAKTO H
MOMYJISIPHU JINYHH MMEHA, MPUAOOWIN B OOIIECTBEHOTO Ch3HAHHUE HSIKAKHB
YCTOWYHB CHUMBOJIMYEH CMHUCHIL.

B mureparypara Ha ceneMHaIeCeTH M OCEMHAJIECETH BEK eMOIeMaTH-
KaTa CTaBa M3TOYHHMK Ha o0pa3u u MeTadopu, KOMTO MPOABIKABAT CBOS
TUTEpaTypeH XKUBOT M CIIEJ pasnaja Ha OapokoBaTa emMOiieMa Karo >KaHp.
Taka HanprMep B 3HAMEHMTATA CLIeHa OT ,,Xamier" Ha Lllexcnup ce pa3kpu-
Ba JABJIOOKOTO BIMSHHE Ha eMOJieMaTHKaTa, CBbp3aHa ¢ M300paKeHUETO Ha
yepena. B Ta3u criera cMUCHIBT ce popmmpa B pe3ynTaT Ha eMOIeMaTHIHO-
TO 3HAUYCHHE HAa uepena B KHHMrata Ha AHO ,,)KHBONHCHa HOe3Us*, KbJETO
YepenbsT, NPUAPYKEH oT Haanuca Ex maximo minimum (,,OT Hali-roasIMOTO
KbM Hal-MallkoTO'), yKa3Ba Ha eIWH TO4YHO ompenerneH cMuchbil (Green
1870: 337). 3ane3pT Ha OapokoBaTa eMOiieMaTHKa BOAM JO pa3MUBaHE Ha
TPAHUIINTE HA TIOHSITHETO ,,eMOJIeMa’, 0] KOETO BEUe 3aI0ouBa Jia CE€ BBH3II-
puemMa BCAKO U300pakeHHe, MMAaIlo O00OIEHO-CUMBOJIMYEH CMHCHI. A
MPOLIECHT 3aBBPIIBA C €CTETUYECKATA PEBOIIOLUS HAa POMAHTULIUTE U pea-
JUCTUTE, B YMETO TBOPUECTBO Ch3aBaHUTE 1O BepOayieH IIbT BU3YalHH 00-
pasu Beue U3MBIHABAT HE UHACKCATHA, a TOAYEPTAHO UKOHUYHA POJIA.

Haii-HeoyakBaHO eMOJIEeMaTUUHUST MPUHIUI Bh3KPHCBA B €CTETUKATA
Ha CUMBOJIN3Ma, KOWTO OTHOBO 3aIl04Ba /Ia THPCH CKpHUTATa 3a/] CETUBHOCTTA
Ha BH3yaJHHs o0Opa3 aOcTpakTHara cuMmBonmyHa Wnes. B m3BectHus ,,Ma-
Hudect Ha cuMBonu3ma“ Ha XKan Mopeac derem: ,,Bpae Ha noyuenuama, Ha
dexnamayuume, Ha aruueume 4yecmed, Ha 0OEKMUBHOO ORUCAHUE, CUM-
BOIUYHAMA noe3ust ce cmpemu 0a 0ade Ha Hoesma ocezaema ¢popma, Kosi-
mo obave cama no cebe cu He e HelHa Yel, U 8 CIYIHCEHemOo CU Ha U3pasza Ha
Hoesama msa v ocmasa nodenacua’ (Mopeac / Moreas 1979: 253). BsipHo e,
4Ye B CUMBOJIMCTHYHATA €CTETHKA BPb3KaTa MEKAY M300pakeHHE U CMUCHI
HE € TOJKOBa €IHO3HAYHA — 3a€HO C WHJAEKcaTHaTa (pyHKIHS HA CHMBOJIA
3armoyBa Jia ce MOsBSABA W METa0OJIMYHATA, Pa3unTallla OCHOBHO Ha aJrO3usi-
Ta. B cBost Mmanugecten tekcr ,,OparmenTsT ['e0 MuneB, noBTapsiiku Mo4-
T JIOCTIOBHO Te3aTa Ha Mopeac 3a BH3yalHHS 00pa3 Karo W3pasuTesl Ha
Unesita, Bce mak mocoyBa KaTo TiIaBHA OCOOEHOCT Ha MOJEpHATa TMOE3HS
HelfHaTa CIOCOOHOCT Jla Ch3/1aBa alto3uu: ,,dpasmenm 3naqu 0a He Kaxiceul
scuuxo. /la He cevpiiceus 8CUUKU OMOCTHU Y4ACMU C JTOSUYHU MOCMYemd.
Jozuxama e ananus. Uzxycmeomo e cunmes, ppaecmenm. EOHo Xyoodicecm-
6€HO NpoU3BeOeHUe € NOCTPOEHO He 8bPX) SACHU IOSUYHU eleMeHmMU, d 6bpPXY
Odaneunu ncuxonoauvecku acoyuayuu. [...] Ilcuxonocuueckama ocnosa Ha
@paemenma e acoyuayusma [...] EOna aupuuecka noema e cvzdadena om
OMOENHU — HE3ABUCUMU NOMENCOY CU — 0OPA3U, KOUMO ACOYUAYUIMA C8bP3-
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64 8 €OHO YN0 — eOHa udesl;, yeima MmyK He ca obpazume, a uoesima —
obpasume ca camo cumeoau Ha uoeama " (Mwmes / Milev 1976: 146 — 148).
Bwarnen u mpakTHKa, KbM KOUTO MOETHT C€ NPUABPKA B ISUIOCTHOTO CH
TBOPYECTBO.

BropoTo chliecTBEHO yTOUHEHHME, KOETO TpsOBa Ja HalpaBuM, €
CBBP3aHO C kaHpa Ha ,,CentemBpu™. 3aiio ce Haiara ToBa? J{o TO3M MOMEHT
TOBOPUXME OCHOBHO 3@ Pa3JIYHUTE TUIIOBE 3HALM U TEXHUTE (PYHKLUH BHB
BepOaIHUS TEKCT. XyI0XKECTBEHOTO NMPOU3BeAeHHE 00aue HE € caMO TEKCT,
MOHSTHE, KOETO CIOpe]a CHOJIYWIMBOTO ompeneneHue Ha ll{uprne o3HayaBa
,,KOXEPEHTHa CTPYKTypa OT 3HAIH, KOSATO 00ade e JUIeHa OT UASHTUYHOCT .
W neHTHYHOCT TEKCTHT J0OMBA CaMO MPH BIM3AHETO CU B COLIMAIHOTO IPOC-
TPAaHCTBO, C JAPYTH OYMH — B Mpolleca HA KOMYHHKAIHWs, YUSTO OCHOBHA
eIMHWIIA Bede He € TeKCThT caM Mo cebe cu, a duckypcvm (Stierle 1979:
508). UMeHHO MUCKYpCHT € OHOBA aKTHBHO B3aMMOJEHCTBHE MEXIY Kpea-
THBHOTO U PEIeNTHBHOTO Ch3HAHUE, KOETO MO3BOJISBA MIPOSBATA HA Pa3INy-
HUTE CMHUCIOBH (DYHKIIMH Ha OTACIHUTE BHIOBE BepOaJHM CHMBOJIM — HH-
JeKcallHa WM MKOHMYHA. A CHOpe] ChBpEeMEHHATa >KaHpoBa TEOPHS JINTeE-
paTypHUST JKaHp TPEACTABISABA UCTOPUICCKH YTBBbPACHA HOpMA 3a OpraHH-
3alUsl HAa XyJIOKECTBEHUTE AUCKYpPCH, a OTTaM — M Ha HauWHA, MO KOMTO
NPOTHYAT BB3NPHUAITHETO U Bb3IACHCTBUETO.

B 6®BarapckoTo nutepatypHO ch3HaHuE ,,CentemBpu’ Ha ['eo Musnes
YCTOMUYMBO ce BB3MpHeMa Karo ,,noema‘“, Makap u jupuyecka (Komapos /
Kolarov 1976: 78). Cniopex ToraBamrHoTo pa3OupaHe 3a ChIIHOCTTa Ha KaH-
poBaTa KaTeropus, ONHMPAII0 C€ OCHOBHO Ha YHCTO CTPYKTypHH Oele3u Ha
TEKCTa, MoeMaTa € JIMPO-CIMYECKU >KaHp, XapaKTepu3Hpail ce, OT eIHa
CTpaHa, ¢ HaJM4YHe Ha MOBECTBOBaHHUE (EMMYECKa ChCTaBKa), HO pa3paboT-
Balll CIOXKETA C IOAYEPTAHO EMOLMOHAIHO-00pa3HU U3pa3HU cpelcTBa (Ju-
pudecKa ChbCTaBKa).

JKanposara Teopus oTIaBHa moajara Ha KpUTHKA TO3M NPHUHLUI Ha
KAHPOBO ONpeneNeHUe, JOKOJIKOTO MPH MPUIATaHEeTO My OpOST Ha H3KIIIO-
YEeHUSITa 3HAUNTEITHO HaABHIIaBa Opos Ha ,uucTuTe™ ciy4yau. ChBpeMeHHa-
Ta TEOpHs Ha JKaHpa, U3XOXKJalla OT IPEANOoCcTaBKaTa, Ye KaHPbT € Heo0Xo-
JUMOCT, IPOM3THYAILIA OT KOMYHUKAMUGHUsA XapakTep Ha XyH0)KECTBEHUS
aKT, TpUeMa, 4Ye MPUHLIUIBT Ha >KaHpoBa CHCTeMmaTu3alms TpsOBa na ce
THPCH B HauWHA, MO KOWTO Ca OPraHU3UPAHH PA3IUMYHHUTE AUCKYpPCHUBHU
NpakTUKu. B Kkpas Ha kpauiiara ce cTura A0 M3BOJA, Y€ XYyIOKECTBCHHUTE
JTUCKYPCH U CHOTBETHO KaHPOBETE, KOMTO OPTaHU3UPAT TSIXHOTO MPOTHYA-
HE, MOraT Ja Ce pas3jeNiT Ha TPU OCHOBHH IPYIIU — Hapamusu, nepgopma-
mueu M penpezenmamusuy (Bx. nmoseve mpu [lanos / Panov 2024). Haparu-
BUTE Ca CPEZCTBO 3a CIOJIENSIHE HAa HATPYyMaHNs ChOUTHEH OIUT Ha YOBedec-
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TBOTO, CBUJICTEJICTBAMKH 32 HETO OT MMO3ULMATA HAa CBUAETEIN U CHJMsI, Olpe-
JeJISIl CMHCIIOBaTa 3HAYMMOCT Ha Pa3Ka3aHOTO B HAPATUBHUS IUCKYPC Cb-
bumue. 3a paziuKa OT TAX neppopMaTHBUTE HE MpeJaBaT OMUT, a MPEACTaB-
JSIBaT caMu Mo ce0e CH COLMAIHM eHCTBUS, eI [0 HIKaKbB HAYMH J1a
ce MOCTUTHE IO BT Ha omKposeHuemo (a HE Ha penpe3eHTanusITa) ucTu-
HaTa 3a cBeTa. M 1BeTe MTUCKYPCUBHU NMPAKTHKH — HApaTHBUTE M Iepopma-
TUBUTE — C€ MOPaXJaT OT 0a30BM YOBEIIKM NOTPEOHOCTH, Mpennu3BUKAIH
1osiBaTa Ha KpaeH Opoil MpOoTOJIUTEpaTypHU HApaTHBU WM Nep(opMaTHUBH.
[IpoTonuTepaTypHUTE HAPATHBH MOXKE Ja CE Pa3JIeNsT Ha MET ONMO3UIMOHHH
IBOMKHU: cKa3zaHue/caza; nNpuKaska/3a2adka; npum4a/ek3eMniym; aHek-
dom/kazyc 1 sxcuzneonucanue/necenoa. OT CBOSI CTpaHa MPOTOIUTEPATYPHHU-
Te ephopMaTHBH, 3aJICTHAIM B OCHOBAaTa HA ChBPEMEHHATA JIMPUKA, TIPOH3-
XO0XKIAT OT MarHyecKUTe PUTYaId U OCHOBHATA TAXHA AUCKYPCUBHA MPAKTHU-
Ka, 3aKIUHaHuemo, MOTaT Jia ce pazlensaT Ha aneiamughu, MeoumamueHy 1
Oexnapamuenu (OOSCHUTENHU). A Te OT CBOsI CTpaHa ce pa3feisT Ha TpU
OTIO3UILIMU: HOX8ANA/XYNA; YCHOKOCHUe/mpeeoea N oniaKeane/dlcelanue — 3a
arnenaTuBUTe, camMoonpedensane — 3a MeIUTaTUBUTE, U OMKPOGEeHUs — 32 NICK-
JapaTHBHUTE.

AKO OTHeceM TO3M MPUHIMII KbM >KaHpOBAaTa XapaKTEPHCTHKA Ha
,,CerreMBpr, 11e moyryanM cieqHoTo. Jla ce ompenenu TBopOaTa KaTo Ha-
patuB, € IPaKTHYECKH HEBB3MOXKHO, 3aII0TO OCHOBHATA HEIHA IIeN He € Jia
paskadice 3a NafeHO cbOuTHE. BspHO, B Hesl ChUIECTBYBAT HApAaTHBHU MO-
MEHTH, Hail-XapaKTepPHUAT OT KOUTO € EMU30JbT C €K3eKYyLUsITa Ha 1on AH-
Ipell, HO Te3U HapaTUBHU €JIEMEHTH UIpasT NIOJYMHEHA Pojlsl B CTPYKTypaTa
Ha ISUT0TO. AKO ce BrieJaMe BHUMATEIHO B TOBA, KOETO TBOpOAaTa peanusu-
pa, TO € YEeHHOCMHOMO OnpedesHe Ha BpemMemo — B MUHAIOMO ChIIECTBYBa
€IMH HECIIPAaBEAJINB pell, MaHUIIYJIaTUBHO HajlaraH KaTto OOXECTBEH M Clle-
JIOBATEJIHO HEHAPYIINM, HECTIONYWIMBUAT OMUT TO3W HECHpPaBEAJIUB pel Aa
ObIe OTMEHEH ChC CHJIA, U HETOBOTO JKECTOKO IOTYILABaHE, KOETO Camo
3acWJIBa BIIEYATJIICHUETO 3a HECIIPABEIJIMBOCT, BOIYU 10 TOBA, Y€ LsjIaTa Ha-
JeKIa ce Bb3nara Ha Ovoewemo, KOraTo TO3U pell Hail-ceTHe e Obae pas-
PYLICH M Ha HETOBO MACTO L€ C€ U3TPaAM €IuH HOB, CIIPABEUINB U CBETHJI
cBAaT. B To3u cmucha ,,CenTeMBpr™ MOXKE /1a Ce OIpe/IeNh KaTo KilacudecKa
60lYHMA, peaN3upalia NpoTonepPopMaTHBa Ha HCEAAHUEHO.

KanpbT Ha BomyHTata He € OTOENA3aH OT TPAJULUOHHUTE MOETHKH,
3al10TO Bb3HUKBA CPABHUTEIHO KbCHO, B €MI0XaTa HA POMAaHTH3Ma, HO KOpe-
HUTE My OTBEXKIAT KbM Hal-cTapaTa JAUCKYpPCHBHA MPAKTHKA — Ta3H Ha 3aK-
aunanuemo. HanmeHoBaHWETO ,,BONyHTA™ (OT JAaT. voluntas — , KenaHue",
»Medra®) e BeBeaeHo oT B. WM. Trona (Tioma / Tyupa 2013). IlosiBaTa Ha
)KaHpa € €CTeCTBEHO CIICJICTBHE OT Pa3BUTHUETO Ha MpOTomnepdopMaTHBa HA
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KEJaHUEeTO, MPOU3THYAIL OT 3aKIMHAHUETO, HO TIOJIYYMJI CBOATA Hal-CHUIIHA
peanmzanms B moaumseama. Haii-xapaktepHaTta 0COOEHOCT Ha KaHpa MPOH3-
THYa OT HEroBaTa XOPOBa MPHUPOJIA, IPU KOATO MHIAMBUAYAIHUST M KOJIEK-
TUBHUSAT TJaC C€ ABABAT B HEPYIINMO €IMHCTBO M MO TO3WM HAYHH BB3IPHE-
MaTelsT € BBBJICUEH B €/1Ha CONMIApHA CYTeCTHS MEXKIY JIMPHUECKHS Tepoif
W YHTaTeNsl — CYrecTHsITa Ha OYaKBaHETO M HaJekaara (BXK. IMOBede HpHU
[Tanos / Panov 2022 u [1anoB / Panov 2024).

Axo ce BbpHEM KbM OCHOBHATa CH 3ajada — Ja JIOKaKeM, 4e eMOe-
MaTa € OCHOBHMSAT NMPUHIMI Ha CJIIOBECHA OpraHusanys B ,,CenTeMBpH Bb3
OCHOBa Ha HaNPaBEHUTE YTOUYHEHHS, I TPAOBa Ja aHAIU3UpaMe KaK eMO-
JEMaTHYHUAT JIOTOC Ha BepOaIM3als peaju3upa OCHOBHHS XOJ Ha JIMPH-
Yeckus nepPopMaTHB: KaTETOPUYHOTO ONpEACISIHE HA ChIECTBYBAILUS Pel
KaTO HECIIPaBE/UINB, TPArMYHMS ONUT TO3H Pex J1a Obje pa3pyllieH, KaKTo U
KECTOKOTO MYy IOTYIIaBaHEe, KOETO CaMO 3acHJIBa BIICYATIICHUETO 33 HECII-
PaBeIUTMBOCT, JIOKa3BaHETO, Y€ OOEKTUBHHAT XOJ| Ha HMCTOPHSTA BOAU JIO
HErOBOTO pa3pyllaBaHe, 10 OTXBHPJISHE Ha HEM3MEHHOCTTA Ha CTapHs pex
Yype3 pa3o0inyaBaHe HA YBEPEHOCTTa B HEroBaTa 00KECTBEHOCT U HaKpas —
B M3pa3sBaHe Ha KaTeropuvHa yOeJeHOCT, 4ye CBETHT BCe Mak e Oblie yCT-
pOeH MOHOBOMY. Bcuuku eranu OT Ta3u IEHHOCTHa ONPEAEICHOCT Ha Bpe-
METO ca NPEeACTaBeHU C ITOMOILTa Ha TPUTE OCHOBHM HAUYMHA 32 pear3auus
Ha eMOJeMaTUYHHUS MPHUHLWI — BU3yaJHU 00pasu, M3TPajJieHd C BepOaHH
CpEeACTBa; yCTOWYMBH M3pa3H, E€BU3H, JIO3YHTU U 3BYKONOAPaKAHHUA C €lI-
HO3HA4YECH CMUCIIOB MOTEHIMAT;, KAaKTO U YCTAHOBEHHU B KOJIEKTUBHOTO Ch3-
HaHUE CUMBOJINYHH CMHCIIN Ha NOMYJIIPHU UMEHA OT MHUTOJIOTHUSATA, IUTEpa-
TypaTa U HCTOPHATA.

IIpenu 6nu3o metnecer rogunu Pagoceer Konapos onpenenu unei-
HO-XYJI0)KECTBEHHS CBAT Ha ,,CeNTEeMBPHU KATO ChCTABEH OT JIBa CHBBPIICHO
pa3NMYHM HAa4yMHA Ha XYyJOXXECTBEHO M300pakeHWe. EnuHUAT ce HacouBa
KbM CBHOWTHETO B HEroBaTa KOHKPETHA PEATHOCT B JIOKYMEHTAJIHATa My
JOCTOBEPHOCT, a APYTHUSAT C€ OTTIIACKBA OT HETO IO MOCOKA Ha €INH YHHUBEp-
calleH, MUTOJIOTM3MpaH, HEOTPaHWYCH BBB BpEME-TIPOCTPAHCTBOTO 00pa3
(Komapos / Kolarov 1976: 76). ABTOpBT apryMeHTHpa Te3aTa CH 3a JIOKY-
MEHTAITHOCT Ha M300pakeHneTo ¢ ¢akra, 4e 00pa3bT HA BHCTAHUETO € M3T-
paacH C MmoMouiTa Ha KOHKPETHU, CAUMHUYIHU (baKTI/I " ABJICHHUS, OIIMCBAIIH
CITy4YBAIIOTO C€ C €THOTPa)CKH, TEMIOPAIHH U Tp. KOHKPETU3AINH, ,,3a3€-
MSBalIM“ SBICHHETO B HETOBUTE HAIMOHAIHO-UCTOPHYECCKA H3MEPEHUS
(Konapos / Kolarov 1976: 77). Bp3MoxHOCTTa OT Te3W €IMHUYHU 00pa3u J1a
Ce M3rpajiu BIleYaTIeHHe 3a eMUYHA IUIOCT HAa N300paKEHUETo, € BUASHA B
KOJIMYECTBEHUTE HATPYIBAHUS HA €IHM THTAaHTCKH M3PEXKIaHMUs, BOJICIIH JI0
xurnepoonu3anus. OT CBOS CcTpaHa HAMYMETO Ha 00OOMIMTENEH TUIacT B
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n300paKEHHUETO € JTOKAa3aHO Ype3 M3IOJ3BAHETO Ha MO3HATH OT MUTOJIOTHUS-
Ta U KyJITypara CUMBOJIM U MOTHUBU — HOILTA, CI'BHUYOITIENTE, CBETKABUIIA-
Ta, bor, Xanaan, Tpos u np. Cropen aBTOpa Ta3u MapajoKCalHa pa3aBoe-
HOCT Ha M300paK€HHETO € MPEOJOJIsIHA B €MU30/la C CK3eKYLHUSITa Ha IOI
Anppeii — repost € u300pa3eH eIHOBPEMEHHO U KaTo PeajeH, UCTOPUIECKU
JIOCTOBEPEH MEPCOHaX, U KaTO CHMBOJIHO-O0OOIIUTEICH MUTOJIOTHYCH 00-
pas, CIAT C USJIOCTHUSL KOHTHHYYM Ha IPUPOIHUS CBAT, II0JJOOHO HA repos
ot ,,.Xamxku dumutbp* Ha bortes.

Bcuuko ToBa Ou OMII0 KOPEKTHO, aKo IpueMeM, ue ,,CenTeMBpu™ pas-
kazea uctopusita Ha CenTeMBpHIiCKOTO BhcTaHue. [Ipo0iemMsT e, ue B pam-
KATE Ha TEKCTa TakaBa MCTOPUS HAMA. TeKCTBT ce 4eTe OT MO3UIMATA Ha
€MH BB3IMpHEMaTell, B UNeTO Ch3HAHHWE BeUe CHIECTBYBA Pa3KaszbT 3a Ta3H
UCTOpUS, KOSITO TOM Hajlara BbpXy TEKCTa Ha npousBeaeHuero. Ho B cvBpe-
MEHHaTa HapaToOJIOTUsl € BB3NPHET NPUHLUMIBT HA ¢(paxmanHocmma — B
CMUCJIOBHUS ChCTaB Ha MOBECTBOBAHMETO BIM3a CaMO TOBA, KOETO U3PUYHO €
CIIOMEHATO B TEKCTa, a HE OHOBA, KOETO MOXKE Jla CH IPEICTAaBH Bh3IpHEMaTe-
ssT. Koeto e u3X0mHO CBOIMCTBO Ha BCsKa HAPaTMBHOCT. B TO3u cMUCHI fa ce
TOBOPH 32 TOKYMEHTAJIHOCT U PEMOPTaKHOCT Ha pa3ka3zaHaTa UCTOPHUS Ha BbC-
TaHUETO, € MEKO Ka3aHO HEKOpeKTHO. M300paseHoTo B ,,CenteMBpH™ He € pas-
Ka3 3a €JHO KOHKPETHO MCTOPUYECKO CHOMTHE, Makap TO Jia Ce M3I0JI3Ba KaTo
(hakTHYeCKa OCHOBA, a CHMBOJIMYHO U300pakKEeHNE Ha SIUH HECTIPABE/IJINB CBe-
TOBEH peJl, KAKTO 1 Ha HEYCIEIIHUS OMUT 3a HErOBOTO pa3pyllIaBaHe U MOCIE-
BaJIMS TIOTPOM, 3aTBBPXKIaBall] YCEIIAaHETO 3a HECHPaBeUIMBOCT. B To3m cMu-
CBII Oe3KpalfHUTE W3PEKTAHNST HAa KOHKPETHH PEand OT ,,3¢MHaTa’ JICHCTBH-
TEJTHOCT M3IBJIHABAT CHIIO OOOOIIMTENTHO-YHUBEpCcANU3Upaa (yHKIUs, T0-
J0OHO Ha MUTOJIOTMYHUTE 00pa3u 1 MOTHBH. Ho Heka 3armouHeM oTHavao.

Kaptunara B OTKpHUBaIMTe CTUXOBE, BHBEKAALIY MOTUBUTE 3a HOIL-
Ta, MpaKa ¥ THEBA, YUATO MUTOJOTHYHO-0000IIUTENHA IPUPOIa € HEChMHe-
Ha, IIOCTENEHHO NPEMUHABA B IBJITO U IPEABITO U3PEKIAHE HA KOHKPETHU
IPUPOAHN M YOBEUIKH TBOPEHMS, U3 KOMTO M3CKAa4yaT XapaKTePU3HPaHWUTE
ChbC CBILNO Taka OE3KpallHH MOpPEAMIN OT OINpENeNeHHUs] X0pa, HOCEeIy Haii-
pasyInyHU HETOAHU Opbxkusl. Te3n m3pexkaanus odaue B HUKAKBB CIydail He
M3IIBJIHBAT POJIATA HA JOKYMEHTAJIHO OBECTBOBAHME, & UMAT MOAYEPTaHO
embnemMaTHueH xapakTep. Hexa mpumoMHIM Ka3aHOTO B HAYaJIOTO Ha HAILUS
TEKCT 3a MpUpoJaTa Ha eMOJIEMaTUYHUTE 3HALM — T€ U3pa3siBaT €IUH T'OTOB
CMHCBHI (KOHLIENT), KOWUTO MOKE Aa c€ NPUIIOKHU KbM pasnuyHu neHoratu. 1
Taka, TYK UMaMe HSKOJIKO eMOJEeMaTHYHH CMHCBHIIA, U3Pa3eHU 4pe3 IbITH
MOPEeIUIH OT Pa3JIMYHH 10 CBOETO KOHKPETHO 3HaueHue (IEHOTaT) Peajuy.
UzpexnaneTo Ha Oankanu, nedpu, NalaHkKy, cena, hadpuku u 1p., u mp. (OT
»/3 ThbMHH JOJUHH...” 10 ,,0/1aTa’) MMa 3a 3aj7ada Ja BHYIIM CIUH 00uy

346



EMBJIEMATA KATO ITPUHIINIIT 3A CJIOBECHA OPI"’AHM3AIIMA B ,,CEITTEMBPU®. ..

CMUCHI — LIATI0TO MUPO3JaHue. A CbUETAHMETO C OTKPUBAILMTE CTHXOBE 3a
paknamiata BEKOBHHS THSAB Ha poOWTe MBpPTBa yTpoOa Ha HOIITA OMpeaess
TOBa MHUPO3JaHUE KAaTO JOMUHHPAHO OT Mpaka U CMBPTTa, T.€. TOUHO IPO-
THBOTIOJIOKHOTO Ha CBETA, B KOMTO XOpaTa MCKAT Ja KUBEST.

Tyk e MACTOTO [Ja MPUTIOMHUM €IIMH OT Hal-APEBHUTE MUTOJIOTUYHU
MOTHBH, MPOU3XOKIAI OT IEHHOCTHOTO OCMUCIISIHE Ha CIBbHUEBUS LIUKBI —
CITBHIIETO 3JIA3Ba U HABJIM3a B [[APCTBOTO HA MPEM3MOAHSITA, KbJETO TePOsT
cpetia 6e30poil MPOTUBHUITH, C KOUTO ce OOPH, TOKATO HE W3BOIOBA 1MobOea,
KOSITO TIO3BOJISIBA HA CI'BHIIETO OTHOBO Ja c€ poau (BX. moBede mpu bpoiT-
MaH / Broitman 2004). Bcriku Te31 MOTHBH TIPUCHCTBAT B TEKCTa Ha ,,Cen-
TEMBPH'* — HOIITA, U3TPEBBT (,,[IPEU Ja C€ ChMHE ), CIITBHIETO, CITbHYOTIIE-
nure. Ho na kapame noape.

Cnen emOnemMaTnyHaTa IbJIra MOPEIUIla OT PEany, YUHTO OOIIl CMHU-
CBJI € Jla BHYIIW HJesATa 32 MHPO3/JIaHHETO, UBA MOpPEIHIaTa OT XapakKTe-
PUCTHKH Ha YYaCTHHUIIUTE B OyHTa — OT ,,U3MOKBCAHU", ,,KAJHU, ,,IJaIHU
10 ,,THEBHU U ,,0ecH". OOMIMAT CMHUCHI TYK € BHYIIABAaHETO HA HJIEATA 3a
KEPTBUTE HA HECHPABEAJIMBO YCTPOECHUS CBAT — €AMH OT YCTOMYUBUTE MO-
THBHU B JUTepaTypara Ha XIX Bek (Jla HATOMHUM caMmo 3arjaBHeTo Ha Buk-
top Oro ,KnetHunure* win npuaoOuanTe CUMBOJIHA 000OLIUTEIHOCT 00-
pasu ot ,,Cnaprax* Ha Padaeno [>xoBanbonn).

Cnenpa enuH JIIOOOMUTEH Nacax: ,,0e3 posu / u necHu / 6e3 mysuxa u
bapabanu / be3 Kiapuxemu, MUMnAaHy, aamepuu / Gaucopuu, mpomooHu,
mpvou’. 3a aKTUBHO yYaCTBAIUS B HEMCKHUS XYJI0KECTBeH uBOT ['eo Mu-
JIeB HUKAaK HE € CTPAaHHO 3aMMCTBAHETO Ha €IMH MOYTH IPAK LUTAT OT ,,J]e-
reHja 3a MbpTBUA BOMHUK" Ha bepront bpexrt. [lopeqHUAT roTOB CMHUCHI —
(anmuBaTa ThPKECTBEHOCT HA MAaHUITYJIATOPUTE, KOUTO U3IPAIAT C My3UKa
0OWKHOBEHHUSI YOBEK Ha CMBPT, MPOTHBOIIOCTABEHA HA aBTEHTHYHHS HapoO-
JICH THSIB, KOWTO HSMa HYXKJIa OT MY3UKH U ThP)KECTBEHU PUTYAJIH, KOUTO Ja
T'O BJbXHOBSBAT.

CrnenBamioro u3pexaaHe € N3KIFOYUTETHO HHTEPECHO OT TJIeIHA TOU-
Ka Ha B3aUMOJICUCTBUETO MEXIY ,,JOKYMEHTATHO ™ U ,,MUTOJIOTHYHO . [Toc-
JieAHAaTa JyMa OT MOpeaniiaTa HETOJHU OpPBXKHS, C KOHTO Ca BHOPHKEHHU
OYHTOBHHIIUTE, € ,,cIIbHYOTIenn . Jlopn 1 Hail-pa3BUHTEHOTO BHOOpaKEHHE
TPYAHO O CH IMPEACTaBWIIO KaK CIBHYOTJIEObT MOXE Ja ObJe H3MOJI3BaH
KaTo OpbXKHe Hapell C BHINTE, OpaJBHUTE, TOMOPUTE U KOocuTe. BTopoTo He-
JIOyMEHHUEe Ce TpEeAN3BUKBA OT MPEKbCBAHETO HA MOpPEIUIATa OMpeIeICHUs
3a OyHTOBHUIIWTE, KOTaTO B CKOOM ce BbBEXKA YTOUHCHHUETO ,,300 MsX — HA
Howma eKameneHuss c600". EIMHCTBEHOTO JIOTHYHO OOSICHEHHE TYK €, 4e
Iymara ,,cBoI € Omia HeoOXoauma, 3a Jja ce W3Tpagd pUMOBa JIBOIKA C
,,HAPO/I!*“, HO WHaYe yTOYHEHUETO HSIMa HUKAKBAa CMHCJIOBA BPBH3Ka C OC-
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TaHAIWTE IyMHU B u3pexaanero. Hemara obade cu uaBat Ha MACTOTO B Ha-
YyaJIOTO Ha CJIeJBaIlaTa 4acT, KOrato M3BEAHDBK CIABHUOIVIEAUTE OT JCIHHY-
HO Ha3BaHME HA HET'OJTHO OPHKHE U3BEIHBK IIPEMUHABAT B CUMBOJICH 00pa3:

LCIbpHUYOrIEegUTE MOTHEAHAaXa CIBHIETO .

Bennara cnen ToBa uaBa ,,3opama om cwvH ce npobyou’, ¢ KOeTo ce
YCTaHOBSIBA IMPSKAa CMUCJIOBO-CUMBOJIHA BPh3Ka (/1a CU MIPUTTOMHUM aJTFO3HSI-
Ta) ¢ BKaMEHEHUs CBOJI Ha HomTa. Kak cTaBa Taka, 4e peajuu, MpHHAIIC-
KAl KbM JIETHUYHOTO, ,,JJOKYMEHTATHOTO, M3BEIHBK 3all04BaT Ja H3T-
paXIaT CHMBOJIHU OOOOINEHUS U METAa0OJHM ANIO3UBHU BPB3KU C JYMH,
TIPUHAISKAINA HA OIPENEICHUS KAaTO CHUMBOJIHO-MHTOJIOTHYECH IUTACT OT
oOpa3a Ha OyHTa? EAMHCTBEHUAT M3BOJ, KOWTO MOXKEM Ja HAIlPaBHUM, €, Ue
TOBa pa3jielieHne Ha ,,JOKYMEHTAJTHO U ,,MUTOJIOTHYHO € YUCTO TEXHUUIEC-
KO, a 00pa3uTe, U3rpakIaHu C TIOMOIITA Ha JIBaTa Taka AAJICUHH IO MPOU3XO]T
CTHJIOBH TUTACTOBE OT JIYMH, BCBHIITHOCT M3ITBIIHSABAT eOHA U cvbuja (PyHKIHS —
Jla U3pasdT €llHa TOTOBA, IIEHHOCTHO SIPKO MapkupaHa uaes. C aApyru Tymu —
Jla peanr3upar eMOIeMaTHYHIS IPUHIIHIT Ha CIIOBECHA OpraHHU3aIlusl.

JloTyk mposiBaTa Ha eMOJIEMaTHYHUS TPUHIUI C€ OTpaHWYaBallle OC-
HOBHO JIO Ch3JIaBaHETO Ha BU3YaJIHU 00pa3u, usrpaxaanu ¢ aymu. Cienasa-
maTa TpeTa 4acT BhBEXK/Aa U BTOpaTa Bh3MOKHOCT — U3pa3siBaHe Ha HIKAKBa
CUMBOJIHO O0OOINUTEHA HJesl C MOMOITA HA YCTOWYMBU HM3Pa3H, MOTHBH,
JIEBU3H, JIO3YHTH W XapaKTEePHH 3BYKOMOAPAXKAHUS: ,,/ 1ac HapodeH: aadac
boorcu’’; ,,mam yvghmu Xanaan om Ilpasoama obemosar M T.H., 32 1a ce
CTHUTHE JIO ,,XUIAOU YEePHU PblYe — 8 YEPBEHUS KDbE HA NPOCHOPd, U30USHAIU
¢ ycmpem Hazope 4epeeHu 3HAMEHA PA38eHU BUCOKO 8UCOKO™ — 00pa3, KOHTO
nopu u Pagoceer Komapos ompezenst kaTo KapTHHA TUTIAKaT, CUMBOJ 0000-
mienue. Tol ChIO CTUTA JI0 U3BOJA, Y TE3H BH3YaTHH CUMBOJIA 0000IICHHS
MMaT CBOWTE MATEPHATHH CHOTBETCTBHS Ha PABHUINETO HA IPEIMETHHS
cBar. C Apyru OyMH — OTHOBO CTHUTaM€ 10 W3BOJIA, Y€ Pa3TPaHUUCHHUETO
MAmMepuanrHo/CUMBOIHO € YUCTO TEeXHWYECKO, JOKAaTO OCHOBHATA (DYHKIIHS
Ha W3TPaJeHUTEe C TyMH IJIAKATHA BH3yaJHU 00pasu € Jja BHyIIAT eIHa Bede
rOTOBa M LIEHHOCTHO CTPOTO OIpejesieHa hied, T.. T¢ MPeCTaBIsIBAT CBOEC-
o0pa3Hu eMOeMu.

B ToBa oTHOIIEHNE MHOTO HHTEPECHO € M3PEKIAHETO MMPOTUBOIIOCTA-
BSIHC Ha MPEJICTABUTEIUTE Ha JBETE TPYNHU OT 00mecTBOTO. EMHaTa rpyma e
CHhCTaBEHA OT 2eHUU, MAAHMU, NPOMECMAHMU, HO Y YePHOCOMHUYU, TOKATO
Ipyrara rpymna € HacellsiBaHa OT He2paMOMHU, NPOaHu, XyIUeaHu, el1u2aHu,
cxom xamo ckom. Ha mpakTHKa TOBa ca ONpEEICHHsI, KOUTO IUTUPAT Ha-
YHHA, 110 KOKUTO JIpyrara rpyrna Hapu4a CBOMWTe MpOTHBHULIM. HerpamoTHuTe
npoaHu HApUYaT CBOUTE ONOHEHTH MEJaHTH U YSPHOCOTHHIIN, & TCHUUTE U
TaJaHTUTE BB3MPUEMAT ,,HU3WHUTE  KaTO TpyOH MmpocTany u ckotoBe. Kakpa
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¢ (yHKUUATA HAa TOBA KPBCTOCAHO LIUTHPAHE Ha 4YKIO0TO cinoBo? Enuncrae-
HaTa Bb3MOXHOCT CIIOPE] MEH €, Y€ 110 TO3M HA4MH IIPOTUBOIIOCTaBsIHETO Ha
JIBETE U3PEKAaHUs BHYIIAaBA UAEATA 32 HEMIONPABUMOTO pa3feiieHre, HACTb-
NWI0 B OBIrapckoTo 001IecTBO. B mO-HAaTaTBHIIHOTO pa3BUTHE HAa TEKCTa
TO3M MOTHB L€ C€ BPBbILAa BCE MO-HACTONYMBO € MIOCTABSIHETO 0] CbMHEHHE
WMEHHO Ha CHMBOIIUTE, KOUTO MO OMpeJesieHre TpsOBa Ja oOeaAnHABAT Ha-
umsta: ,,/Ipexkpacno: Ho — wo e omewecmseo?*; J[lymu Mapuya... Oxvpea-
eena’. CBeIleHUTE 3a NPEAUIIHUTE OKOJIECHUS TyMU HAa HAlIMOHAJIHUSA XUMH
W MOHSTHETO 32 OTEYECTBOTO M3BEIHBK CE OKa3BaT MOCTABEHU MO/ BBIIPOC,
HETIONPAaBUMO Pa3ZeieHH U Ha IPAKTUKA OTPEUCHHU.

OCHOBHHMAT pe3yNTaT OT TOBA pasfelieHHE € U3rPafeHUAT C MHOI'O Je-
Taiinu oOpa3 Ha OTMEHEHUs MpaBoB pel. [lopu U B HeclipaBeAIUBO yCTpoe-
HUSL CBAT, TOMUHHUPAH OT CUJIHUTE U BIACTUMAILNTE, BCE MaK € ChLIECTBYBAJ
HSKaKbB peA. B MbTHUTE HM Ha morpomMa oOauye M34e3BaT M HaH-MaJIKUTE
ocTaThly OT Hero. M ToBa OTHOBO € BHYIIEHO ¢ 00pa3u eMOJieMH, KaTo Harl-
pUMep XapaKTepHHs 3BYK, NPHAPY)KaBall 3apeKAaHeTo Ha mymkure: ,,Ky
Kipke Knsu®. He e HykHO TonsiMo BhOOpakeHHeE, 3a Jla c€ acoLMupa TOBa
3BYKOIOJIp&)KAaHWE C MMETO Ha IIeYaJlHO H3BecTHaTa opraHuzanms ,,Ky-
KITyKC-KJIaH®, pa3faBalla ,,ipaBochAue mocpencTsoM cbaa Ha Jlunad. Ilo-
JIOOHO € BHYILIIEHWETO U Ha eNU30/a, pa3Ka3Ball 3a rulesita Ha Ion AHAPEH.

B T031 enu3on — eAMHCTBEHUS, KOMTO MOXE Ja Ce ONpEeNd KaTo Ha-
patuB, uaesTa 3a NpeoOphIIaHETO Ha BCHYKH LIEHHOCTH M YCTAHOBEH pef €
BHYIIICHA BeYe HE C CAMHWUYHU BH3YyaJlHH IUIaKaTHH 00pasH, a ¢ KpaTKU Ha-
pPaTHBHYU €NM304M, KOUTO 00aue ChLIO M3rpakJaT ONpenesieHa KapTuHa Ha
CBETa, KOSTO BB3MPUEMATENSAT TPAOBa /2 ,,BUAH" C BUPTYaJTHOTO CH 3pCHHE.
Ta3u kapTuHa 0baye ChIIO MMa MOAYEPTAHO IUIAKATHO BHyLIeHUe. [IbpBusT
oJ00EH enu30]l € U3CTPEJIBAHETO Ha IOCEeIHATa IrpaHaTta B OOXKHUs Xpaw,
KBJETO ISUI )KUBOT MONBT € IISUT JTUTYPrud, eKTeHHu. IMEHHO OOXHAT city-
XKUTEN IocsAra KbM Ookust xpaM. Tyk 3a IpbB BT c€ MOSABSIBA MOTHBBT 3a
60ro0OpPCTBOTO, Pa3BUT B Kpasi HA TEKCTAa C HACTOSIBAHETO BCUYKH OOTOBE /1a
OTTOBapsT 3a CH3AAJCHUA OT TAX HECIpaBeUIMB pel U C Bw3riaca ,,JOJIYV
bOr'’. Cnensa xomannara Ha Kamurana ,./[a ce obecu uepsenus non! bes
Kpvcm — be3 2po6!*, BpBeXmaIIa uiaesTa 3a 0e33aKOHHETO, pa3BHTa Upe3
crioMeHaBaHeTo Ha , Ky-KIykc-kiaH“. A BHYIICHHATA HAa OINMUCAHUETO HAa
MpayHHs NEH3aX, BEJIMYECTBEHATa OCaHKa Ha I0Na, CMBPTTa, Oe3 Aa Imor-
nenHe HEOETo, M Op. ca IMPEAETHO SCHU M ca OMMCaHW MHOro nodpe ot Pa-
nocset Komapos. Ucka mu ce obaue na oObpHa BHUMAaHUETO Ha ITbpBATa
MosiBa HAa MOTHBA 32 OBJEIIETO: ,,u C no2ied 8 baikanume num — OAIEKO
cakaw 8 epadywemo...“. CnoMeHaxMe Beue, 4e OCHOBHATA 1IeJ1 Ha BOJIYHTa-
Ta KaTo JIMPUYECKH KaHP € J]a Ch3/1aJie CYyrecTUATa Ha OYaKBaHETO U HaJekK-
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narta, Bb3Naraiiku BCHYKO Ha Obaemero. Tyk Bce olle mIaxo, CIKaml MEeKAy
IPYroTO € BbBEJECH TO3H MOTHB, KOWTO IIOCTEIIEHHO 1IIe ce pa3Bue ¢ o0pasa Ha
npopounnata Kacanzpa, kosito Belae, ue gcuuko ce covosa, a ciell ToBa — U
¢ ¢uHaNHATa KapTHHA HA U3TPAJCHUS 3€MEH pail.

CnomenaBaiiku umeTo Ha KacaHzapa, BChIIHOCT HaBIM3aMe B TEPUTO-
pusiTa Ha TPETHs HAYMH, [0 KOHTO ce M3TrpakaaT eMOJIeMaTHYHUTE BHYIIE-
HUS — TUYHUTE nMeHa. KazaxMe Bede, 4e IMUHUTE UMEHA UMAT IOAYEPTaHO
WHAEKcaTHA (QYHKIHA, KOSATO oOade MOXe Ja oOpacHe W ChC CHUMBOJHH
0000mmenus. Jlo HayanoTo Ha JBaHaiceraTa yacT B ,,CenTeMBpHU‘ U3rpax-
JlaHaTa KapTHHA Ha CBETa € CSAKall aHOHMMHA — M JABETE YacTH Ha OE3Bb3B-
paTHO pasjelneHaTa Halus ca CsAKall Oe3uMeHHHM. V3KimoueHne mpaBu caMo
uMmeto Ha non Anzaped. Camo Hero TBopOaTa U3BaKAa OT aHOHMMHOCT U TIO
TO3M HA4YMH HPaBH HELO M3KIIOYUTENTHO BAXKHO — MPEBPBIIAa OOMKHOBEHOTO
COOCTBEHO MME Ha €JMH OOMKHOBEH YOBEK B cUMBOJI 0000menue. Kaksuro ca
BCHYKH OCTaHAIM UMEHA, CTIOMEHATH B 3aKITIOUYHTENTHATA JBaHANCETA YaCT.

Tas3u 3akIrounTeNHa YacT UMa BayKHAaTa (PYHKIMS 1a MOTUBUPA HUIES-
Ta 3a HEMUHyeMaTa M 3aKoHOMepHa THOEN Ha HECIPaBeIJIMBO yCTPOCHHUS
CBAT W CBHINO TaKa 3aKOHOMEPHOTO M3TrpakiaHe Ha HoBus. ETo 3amo Tasu
9acT € CbCTaBEHA OCHOBHO OT MOTHBH, IPUCHCTBAILY B CBETOBHATA MHUTOJIO-
r'us, KyJTypa u aureparypa. LlsnocTHaTa kapTHHA Ha cBeTa, MU3TpafeHa a0
MOMEHTA, M3IOJI3Ballle MaJIKO WJIM TIOBEYe YHHUBEPCATHH CHMBOJYU — HOIITA,
30paTa, CIIBHIIETO, CIIbHYOITIEINTE, KbpBaBaTa MOT Ha 3eMATa, KbPBaB Kyp-
OaH 3a OoroBeTe W T.H. 3aKJIIOYUTENHATA YyacT 00adye U30CTaBsl Te3U YHUBEP-
CalTHM CHMMBOJIM M C€ KOHIEHTPHpPA BBPXY TOBa, KoeTo Enmzaber dpenuen
Hapeue Stoffe der Weltliteratur. Tlonstuero Stoff € TpyaHO NMPEBOIUMO B
TOBa My 3Ha4€HHE, 3aLI0TO O3HAYaBa HE MPOCTO Mamepua, KOUTo mpupoaa-
Ta MPEIOCTaBs Ha IIOE3UATA, a ,,&JHA ChCTABEHA OT CHbOUTUHHU KOMIIOHEHTH
¢abyna, Beue HaJIMYHA B W3BBHXYIOKECTBEHOTO MPOCTPAHCTBO, €AUH CIO-
KeT, KOWUTO € MPEeAOCTaBEH Ha II0e€Ta OT MHTOJIOTHMSTA M PEJIUIusiTa KaTo
W3XUBSIBAHE, BU3MS, 3HAHHE, OCTIKCHHUE, PAa3MHUIIUIEHUE U OCh3HaBaHE Ha
YOBEIIKHS XKUBOT, BBILUTBTEH B €MH OTPAaHMUCH HAOOp OT XYA0KECTBEHHU
obpazu® (Frenzel 1999: 5). OyHkuATa Ha Te3W eMOIIEMAaTHYHH UMEHA H
CIOXKETH € IOBeYe OT OuYeBHIHA — T€ TpAOBa Ja NMpeBbpHAT aOCTPaKTHUTE
WAeHN BHYLICHUS B NPENpaTKa KbM peajlHaTa CBEeTOBHA MCTOPHS, 3a Ja Ce
JIOKaXke, 4e uaesiTa 3a HeM30eKHUS yHaIbK Ha CTapus, Ha 3J7i€ yCTPOCHHS
CBAT M ChI'POKIAAHETO Ha HOBMS 3€MEH pail He € HAKakBa a0CTpaKTHA YTO-
M, a J0Ka3aHa MCTOPHYECKa PeaJHOCT. Taka ce 3amouBa eHa CIO0XKHA
nopenuia OT LUUTAaTH, HIKOM OT KOUTO Ca JIOPH ABOMHHU, KaKTO HalpUMEp
n3passwT ,,Kakeo e 3a neco Xexyba?*, KOATO TOpenuIia OTIpalia eIHOBpe-
MeHHO U KbM OMmmup, U KbM ,,Xamier* B mpeBojaa Ha camus ['eo Murnes.
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Beuuku Te3u crokeTu u3passiBar €JIHa U ChIa e — HOCUTEIUTE Ha 3JI0TO
Y HACWIINETO HeMuHyemo TIe 3aTWHAT MO THAB W MPOKJIATHSA. AXwmi, Ara-
MeMHOH, Knuremuectpa, Opect u Enektpa... Bcuuku Te ca oOpedyeHu Ha
Hen30eXXKHa CMBPT, 3aII0TO CaMUTe Te ca yOouim. B pe3ynrar e u3BeneHo u
OCHOBHOTO BHYIIIEHHE Ha BOJYHTaTa — ,,CMUYKO ce cObaBa‘“. Bramesnue-
TO € HEU30Ce)KHO 3apajiy MPoJsATaTa KpbB. A TO3U HECIPABEJIUB CBAT € Ch3-
JaZieH OT OOTOBETe, KOUTO TPSOBa a OTTOBAPSAT — BCHYKH 3€MHH OOTOBE Ha
BCUYKH CBETOBHH penurun. OTTYK M JIOTHYHUST M3BOJ — YOBEUYECTBOTO HE
ce Hy)kJae oT bor, a 0T 3aJpyKHUTE YCHUIIHS Ha X0paTa, KOUTO ChC COOCTRe-
HUTE CH PBIIE 1a U3TPAIAT 3eMHUS Paid.

3amayaTta Ha MOS TEKCT HE € Jia MpEIeHsBa TOKOIKO BspaTa B HEMH-
HyeMHs 3eMEH pail e peasHa WM yronuvHa. Pa3BuThero Ha ObIrapckara
JTUTEepaTypa, B KOSATO Ta3W Bspa IMOydHd CBOETO BHPXOBO H3PaKEHHE B TIOe-
3uaTa Ha BammapoB M MOCIeBaIOTo M Bh3MPHEMaHe B CBETIMHATA HA Ha-
IS OTTUT, HA ONKTA Ha MPESKHUBEIUTE CTPOUTEIICTBOTO HA pasi, TIOCTABs Ta3u
uzes 1oJ BeIpoc. BaxxHOTO B ciyyas Oemie 1a yCTAaHOBUM KO € OCHOBHUST
MIPUHIIMIT 32 CIOBECHa opraHuzanus B ,,CentemBpu'‘. Busyamnute obOpasw,
yCTOI\/’I‘II/IBI/ITe I/I3pa3I/I U CHMBOJIHUTC HMMCHA, OT KOHTO € I/I3FpaZ[eHO TOBaA
MPOM3BEIEHUE, UMAT €IHa OCHOBHA IIeJT — JIa BHyIIAT CTaOWIIHA U IEHHOCT-
HO sICHO ompejeneHa uaes. Kaptunara Ha cBera, ch3a/ieHa OT JyMUTE, HS-
Ma 3a IeJ Ja NpeAu3BUKa BhOOPAKECHUETO HA YMTATEIIs, YMETO BUPTYaITHO
3peHue na ,,BUAH CIYYHJIOTO C€, KaKBaTro ¢ (PyHKIUSATAa Ha CUMBOIIUTE C
nkoHudHa (yHKmsa. He, B cnoBoTo, marpaxmamnio ,,CenteMBpH™, ce ycemia
eIHa 3aBBPIICHA M OTPaHWYCHA CHCTEMa OT CMHCIIH; TOBA CIOBO CE CTPEMHU
KBbM €HO3HAYHOCT, B HETO CE OCHIICCTBSIBA ITPABOJUHEHHA OLICHKA, B HETO
3BYYM €IMH Tyiac. To ’KMBEe B rOTOB, CTAOWIHO aAudepeHIMpaH U OlECHEH
cBar. TakaBa e QyHKIMATA Ha 0Opa3uTe eMmOiemMu. TsAxHaTa IIakaTHA el-
HO3HAYHOCT 00aue € M3KIIOYNUTEHO CUIHO BB3AEHCTBAIA, HEI0, KOETO
BCcekH unTaTen Ha ,,CenTeMBpH HeMHHyeMoO ycema. HezaBucumo maim ce
Mo/I1aBa Ha KOJIEKTUBHATA CYTeCTHs Ha U3pa3eHUTE B TBOpOATa OYaKBAHUS H
HAJICK]IU, WJTH — HAIPOTUB — SPOCTHO CE CHIIPOTHBIISABA Cpelly Oorodopuec-
Kusl matoc. MsCTO 3a MHTEPIPETAINH U CpelieH BT TYK Hama. KakTo Hima
BB3MOXKHOCT 32 Pa3HOIIOCOYHH Pa3YUTaHUS HA eMOJIEMUTE.
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JUIVIOMATNYECKU ITPEBOJAYN
N JUITVIOMATU ITPEBOJIAYNA B b'bJII'APUSA ITPE3
ITbPBUTE AECETWIETHUSA C/IE/] 9 CEITTEMBPU 1944 r.

Peztome. Cmamusima e yacm om He3awumena u HenyOIuKy8ana oucepma-
Yus, noceemena HA UCMOPUAMA HA OUNIOMAMUYECKUs npesod 6 bviaeapus npes
nepuooa 1944 — 1974 2. ¢ conocmasxa cve Cvgemckus cviosz, CAL, Kyba, Pymo-
HuA u Yneapus. B nacmoswus mekcm b3 0cHO8A HA APXUBHU OOKYMEHMU, MeMOa-
pu, unmepsoma, Meoutinu mexcmose, pomozpagpuu u KUHOXPOHUKU ce NPOCaeOsi-
eam ycunuama na bwvacapua u CCCP oa ce cnpasam cvc cumyayusama, c6bp3aHa ¢
AUNCAMA HA ONUMHU OUNIOMAMY U OUNJIOMAMUYECKU NPeeooail cied penpecuume
6 CCCP npe3 30-me 200unu Ha 08adecemu 8ex u 6 bvreapus cied npeepama na 9
cenmemepu 1944 2.

Knrwuosu oymu: ycmen npesod, Kougepenmen npegoo, OUNIOMAMUYECKU
npesoo; UCmopus Ha npeeood

Boris NAIMUSHIN
(New Bulgarian University, Sofia)

DIPLOMATIC AND CONFERENCE INTERPRETERS
IN BULGARIA IN THE FIRST DECADES
FOLLOWING SEPTEMBER 9, 1944

Abstract. This article is part of an undefended and unpublished dissertation on
the history of diplomatic interpreting in Bulgaria from 1944 to 1974, in comparison
with the Soviet Union, the United States, Cuba, Romania, and Hungary. Based on
archival documents, memoirs, interviews, media reports, photographs, and
newsreels, this text traces the efforts of Bulgaria and the USSR to address the
situation arising from the shortage of experienced diplomats and diplomatic
interpreters following the purges in the USSR in the 1930s and in Bulgaria after the
coup of 9 September 1944.

Keywords: interpreting; conference interpreting; diplomatic interpreting;
history of interpreting
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BnBenenune

Ta3u crarusi € HeMmyONMKyBaHa 4acT OT MO-TOJISIM TPYH, MMOCBETEH Ha
HMCTOpUATA HA AUTUIOMATHUYeCKHs mpeBoa B bearapus mpes mepuona 1944 —
1974 1. B cpnioctaBka cbc ChBerckus cbio3, CALLl, Ky6a, PymbHus u Yura-
pust. Enna ot 3amaunte Ha M3CIEIBAHETO € J]a Ce MPENCTaBH HCTOPHYECKUST
KOHTEKCT, T.€. KYJITYPHUTE, COIIMATHUTE U MOJUTHYCCKUTE YCIOBHUS, KOUTO
BJIMSSAT BBPXY PAa3BUTHUETO HA YCTHHS MPEBOJ, B TOBA YHCJIO U JWUILIOMATHU-
YeCKHsL, TIPe3 U3CIIeABAHMS IEPUOI.

MertooorusTa Ha TOBa OMUCATEITHO UCTOPUUYECKO W3CIICABAHE MPE/-
rojiara U3MoJI3BaHETO HA BCUYKU JOCTBHIIHUA MaTepHaid — HayYHH M3CIie/IBa-
HUS, MEUHHU CTaTHH, MEMOApHU IPOU3BEICHHUS M HHTEPBIOTA, apXHBHU
JNOKyMEHTH, (oTorpaguv M NOKYMECHTAIHU KHHOXPOHUKH — W TIOCJICAOBA-
TEJIHU CHIIOCTABKUA MEXAY TAX. [Ipy TUPEKTHH LUTHPAHUS MPAaBONKUCHT U
MYHKTYaIMATa Ha OpUTHHAIIA Ce 3ama3Bar. AKO He € TIOCOYECHO JIPYro, KypcHu-
BBT W/UIK ycOCABAaHETO HA TEKCTA B IIUTATUTE Ca MOH.

JuniaoMaTHdecKu MPeBOM, AUIIOMATHYECKH MPEBOAAYM W THII-
JIOMATH MPeBOAAYH

B wu3cnenBaHero ce pasrpaHWYaBar IMOHATHUATA ,,TUTLIOMATHYECKU
npeBoAau” u ,, AumjIoMar mpeBofad’ (Bwxk Hamp. boywsH u nmp. 1995: 269 —
273; Bunc 1999: 33 — 35 u ap.). TepMUHBT ,, AUTUIOMATHYECKH TPEBOAAY "
o3Ha4aBa ciuyxuren Ha MBHP 6e3 nmumiomarnyecku paHT WM BHHIIHO JIH-
11e, KOETO IIpe3 OINpEAESEHU MEePUoau € aHraxxupaHo or MBHP wnu apyru
IObP)KaBHU MHCTUTYLMH A2 M3IBJIHABA MPEBOAAYECKH (DYHKLIMU HA BHCOKO
uuBo. [lox ,aurmuiomar mpeBomau™ (anmi. diplomat-interpreter, interpreting
diplomat) ce pazbupa muIuioMar oT Kapuepara, KOWTO B ONpeNeicHH CHTYya-
UM QYHKIMOHHMPA KaTo MpeBojad Ha BHCOKO paBHuule. [lon ,auruiomaru-
YEeCKH IIPEeBOI* ce pa30upa yCTEH NPEBOX II0 BPEME Ha CHOUTHUS HA BHCOKO
paBaHuIIe (O0MUIINATTHA ITOCETIEHNS, PETOBOPH, IPECKOH(EPEHITHHN, KOKTEH-
T, 3aKyCKH, 00eaH 1 Beuepu, Heo(hUIHamHo o01ryBaHe, OOMKOJIKH U 1p.) €
aKLEHT BbPXY KOHCEKYTHBHHUS IPEBOA ChC U 0€3 3alIMCKH U IIyIIOTaXa (CPB.
CersH u HopbHT 2016). Ilox ,,mpuHIMTAT ce pa3Oupa Mpe3uneHT, MUHHUC-
Thp-TIpecenare], MUHUCTBD WM APYT BUCOKOTIOCTaBEH IBP)KABEH CITYXKH-
TeJI, 38 KOTOTO NPEBONAYBT IPEBEKAA.

3a pasnuka oT npodeCHoHATHHS KOHPEpEeHTeH MPeBoAad, KOUTO MMa
»cronenena” (shared) pons, mummoMarudeckusT mpeBojad € ,,apuaupaH’
(affiliated) xpM cBost mpuaHIIMTIaN. OT HETO ce€ OYaKBa Ja JEHCTBA HE CaMo
KaTO €3UKOB CIELUAINCT, HO M KaTO KOHCYJITaHT, KOWTO UMa Mo-100pa npea-
CTaBa 3a KyATypara M HaracuTe Ha oTcpeniHarta ctpaHa (cpB. [Troxxakep

355



Bopuc HAVIMYIIIAH

2006: 206; Topukaii 2009). Ot Hero chIlllo0 Taka MOrar Jja ce UCKaT Omnpese-
JICHW TIOIXOAW TIPW IIPEBOJ, HampuMmep aa o0o0Imasa, 1a mpepaska3Ba WIN
U3IyCKa ONpeeNieHH Hellla, a Ipeiara BApuaHTH Ha OTTOBOP, /1a omara B
CBCTABSHETO Ha OMOPHH TOYKH 3a MPETOBOPH, Ja BOAW OEJIEKKH U Ja ChCTa-
BS TIPOTOKOJIM OT CPEIIH, KAKTO M J]a IPAaBH MUCMEHH IPEBOIH 3a CBOSI IPHH-
nunain (CersH u JlopsuT 2016: 380).

Ome mpe3 1985 . Kpucrodgep Tuepu mpaBu sicHO pasrpaHUYECHHE
Mexay npodecnoHamHus KOH()EpeHTEH MPeBoiad U JIMIETO, KOETO B Ompe-
JIeJIeHH MOMEHTH ,, urpae possita Ha npesogad’ (Tuepu 1985: 81). Bevmnoct
3a Tuepu ponstra Ha mpodecHoHaTHHs TPEBOJaY € BHUHATH CIIOAEICHA
(shared) u Toit TpssOBa Ha MpeBekIa HEYTPATHO 32 BCHUKH YYaCTBAIIH CTpa-
HU, HE3aBUCHMO JIAJIM CTaBa JAyMa 3a HelPaBUTEJICTBEHA UIIM MEXKAyHapOIHA
OpraHM3aIys, WIH 3a JUIUIOMaTudecky npesoa. OT qpyra cTpaHa, TUIIoMa-
THUYECKHAT MPEBOJAY U JAUIUIOMATHT MPEBOAAY MO JePUHUIMS HE MOTaT Ja
Ob/IaT HEyTpaTHU U HE3aBHCUMHU CIIPSIMO CBOS MpHHIUNAN. OCBEH TOBa MPH
JUIUIOMATHYECKUS TIPEBOJ 32 pa3iiMKa OT KOH()EPEHTHHS OCHOBHATA ITOCOKa
Ha MPEeBOJia € Ha YyXKI €3WK, BBIIPEKHU 4€ MOXKE J]a UMa U CUTyallud C €AUH
npeBojiay, KOUTO MPEBEXkK/IA U B JIBETE MMOCOKH.

JAuninomatudeckusar npesog B HPb Ha kpbcTOnbT npeau u ciien
1944 r. 1 HAKOH CBIIOCTABKH ¢bC CHBETCKHUA CHIO3

Pa3zBuTHeTo Ha HOBHTE COLMAIMCTUYECKH IbPXKABU Clel Kpas Ha
Bropara cBeToBHa BoOifHA B romsiMa CTENEH clie/lBa MpUMepa M HaCOKUTE Ha
CoBerckus cbio3 (cpB. Hamp. JloitHoB / Doynov 2025: 300), koeTo 00sCHsIBa
CBIIOCTaBKHTE C MOAXOJUTE KbM CHhBETCKUS AUILIOMaTHYeCcKH npeBoa. Ipexo-
BT Ha Bbarapus KbM COLMAIM3BM IO CHBETCKHUS MOJIEN CIEA MpeBpara Ha 9
centeMBpr 1944 1. BKIIFOYBA ¥ MACOBHM YHCTKH I10 ChITUs Moxaen. Kakro rop-
ynBO oTOens3Ba npeBofadkara Janm Yakanosa, cenpyrara va Touo Yaka-
JIOB, ,,BCHYKO, T'PajJeHO B 00JacTTa Ha Mopaja Mpe3 OHe3W TONUHH, CIIel
9.IX.1944 6e obsBeHO 3a ,,0yprkoazeH npeapazchabk™ (bacar 2009: 203).

Ha mscToTo Ha crapara cucreMa ce M3rpaxjaa HOBa CHCTEMa C HOBU
KaJpH, 3all0TO TOJsIMa YacT OT YTBBPACHHUTE M ONMUTHH JUIJIOMATHYECKU
KaJpy U B MO-IIMPOK acleKT — OT UHTEJIUTEHIHATA, B TOBA YHCIIO U IPEBO-
nauuTe, crapar ,,o0uBim xopa“ (MBanos 2023: 17). Hskou ca yHUIOKEHH
¢u3nyuecky, APyru ca U3NpaTeHH B Jarepu, TPETU ca U3CEJICHN U JIMIICHH OT
BB3MOXKHOCTTA Ja yIpaXHSBAT mpodecusaTa cu (Bmwk Hamp. Tankosa 2023).
W3BecTHara npeBojgauka Ariuka Mapkosa B untepsio ¢ Emuin bacar ka3Ba:
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U Ha mbppBaTa B KUBOTA CH padoTa MOIagHAX HA BEIUKOJICITHH YYUTCIH —
XO0pa, 3aBBPIIIIH ,,Jlofue mryne®, ppeHCcKH KoJex, konexu B IlIBednapus —
BCe ,,He[10yOuTa Oyprkoasusi“ (KakTo OCTPOYMHO C€ M3pa3siBa NPHUATENIKaTa MU
HNmmsina CapayneBa). Beuuknte ,,HaTnkanu™ B JeBera niryxa. 3amo? 3amo-
TO TIPHHAAJIEKaXa KbM KaTeropHs, KOATO MO MPOM3XOA U oOpa3oBaHme Oerre
TeHEeTHYHO NPOTHBHA HA COLIMATIUCTUUECKOTO yrpasieHue. [Ipencrasurenure
Ha Ta3W Kareropust obade Osxa Hy>KHM Ha YIpaBHHIUTE, KOMTO HE 3Haexa
€3WITH, TBhPAE YeCTO 0sXa 1 HeoOpa30BaHM 3a MIOCTOBETE, KOWTO 3aeMaxa, HO
Ibpkaxa Ja oOIIyBaT ¢ OCTaHajJaTa 4acT Ha CBETa KaTo paBHHU. 3aTOBa IpH-
OsirBaxa JI0 MOCPEJHUYECTBOTO Ha Xopara ot nokosieHuero Ha Ilerko [pen-
KkoB, ['ouo Yakanos, Tonop HeiikoB, Muimo MatiueB. Te3u Mbxke, U3ro-
HEHH OT COIHAIMCTHYCCKOTO MPABUTEICTBO U CPUHATH N0 CIIyTH, HAMEpHXa
Haii-100pOoTO CH CaMOOCBHIIECTBSIBAHE B MO3HAHHMATA CH IO YYKAHW E3UIIH.
Axo Osixa ApYTH 00CTOATENCTBATa, TE3W XOpa IIIXa J1a ca IbpP)KaBHU PHKOBO-
mutenu (bacar 2019: 27 — 28).

Msoro ot OLCJICIIUTE CTaBaT NpeBOAa4YU, 3alll0TO BJIAACAT 10 HAKOJIKO
C3UKa:

Hue cme umainu ,,mactue B Hemactueto . [lopanu momurudeckara cu oopeme-
HEHOCT POJMTENINTE MU HE Ca MOXKEITH J1a ObJIaT HUILIO JAPYTO OCBEH IPEBOIAYH,
Karo HerpecTikHa npodecus. Ho Bce mak ToBa € HEIIO, KOSTO UM € aHTaKu-
pajio MO3bKa, KOWTO € JOOBbp M KOHTO HE ce € 3aJ0BOJISIBAJ CaMO C MHUCHE Ha
KoOM. 3a TIX € OWJIO WHTENEKTYyalHO IIO-yIOBJIETBOPHUTEITHO Nia MPEBEKAAT,
OTKOJIKOTO J[a IIHST KOITYETa WM Ja [IAHIOBAT HAKAKBH METAIHU M IUIACTMa-
COBH JICTAlJI Ha NPECH — M C TOBA Ca CE 3aHUMABAJIU MPH COIHATH3MA. ..

Hue nmaxme KbCMET ¢ Halara IpeBoAadecka IIKoja B beiarapus, 3amoro
TOBAa CE OKa3a €[Ha M3KYCTBCHO 3aXpaHCHA MPOQeCHs ¢ OIEIICNIA X0pa, KOUTO
ako He ¢ Omn 9 cemreMBpH, ca MIENN Ja MPOIBIDKAT Aa OBJAT AWIUIOMATH,
WHKCHEPH, TIOJUTHUIIM WK — KaTo JIella Ha HAPOJHH MPEACTABUTENHN — ca Iie-
JIM J1a ca HAKBJAE Jpyraje U Hello apyro. Te obadye He ca MomH Ja ObIaT TO-
Ba, 3al0TO ca ,,pamuctu. Ho HiKkOH Bce mak e TpsAOBaio 1a pas3ka3ma 3a
MOCTIDKCHUSITA HA COLMANMCTHYECKa Bbirapusi Ha e3uK, KOWTO 3Hae Joope,
3alI0TO € UMaJl I'YBEPHAHTKHU, WM € OWI MO CBETa, WM € YYWI B KOJCKHU
(Hensnka Yakamnosa B bacar 2010: 226 — 227).

Brropeku ToBa T3 mpeBoJadM Karo ISUI0 HAMAT JOCTBI A0 ,,MEPOI-
pusitusiTa“ Ha BUcoko paBHumle. Hanpumep Hensiika YakasioBa kasBa, ue
HUKOTa He e Onia momyckaHa jaa npeBekaa Ha konrpecu Ha LK #a BKII nm
B Munucrtepckus cbBeT (bacar 2010: 233). CbBceM ecTeCTBEHO ce Ch3aBa
HEIOCTUT Ha TMOATOTBEHH JTUIIOMATH U npegodaii, KOeTO U3UCKBA 1a ObaaT
TUTAHUPaHW M PeaTi3MpaHH [eJIeHACOUeHN MEPKH 3a 3aITbJIBAHETO Ha Ch3/a-
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Jlata ce MpasHWHA. A TOBa HE € JIeCHa 3a/1aya, 3aul0To M JUILIOMAlUATa, U
IIPEBOIBT Ca CEPUO3HU Ipodecuu, IIpU TOBA MHOTO TPYJHHM 32 OBJIA/SIBAHE.

[IspBara BBIHA OT pemnpecuu € B mepuonaa ot aekemspu 1944 no an-
pun 1945 ., xoraro € Ch3mMalCH Taka HapedeHUAT ,,HaponeH cpa’, 4usaTo
odunmamHO 00sBEHA 1€ € 1a ObJar MpenajeHd Ha MPaBOCHINETO BCHUKH
JuIa, OTTOBOPHHU 3a ydacTueTo Ha bwarapus BeB Bropara cBeroBHa BolHa
Ha cTpaHarta Ha TpuCTpaHHMS IAKT, KAKTO U Ja ObIaT NOAYMHEHH IOJIUTH-
YECKHUIT M HMHTEJEKTYyaJHUAT enuT Ha bearapus (3a moBeue mogpoOHOCTH
Bk. Hanp. bperxomm 1955; Tankosa 2024). TpunagecerTe chlleOHN ChCTaBa
Ha Haponnus cba ocexaar Ha cMbpT 2730 Aymu, a Ha TOKUBOTEH 3aTBOP —
1305 mymn.

Cnabara Ha OBJITapCKUTE JAMILIOMATH, pabOTWIM B Bhirapus win B
MHUCHHU B UyXOuHa, € pa3mienaHa B kaurara Ha Enena Crarenosa u Bacuika
TaHkoBa ¢ KpacHOpeuMBOTO 3ariasue ,,lIpokynennte™ (Crarenoa, TaHkoBa
2002), kakTo W B CKOpourHara cratus Ha Bacunka TaHkoBa ,bearapckure
JUIJIOMATH 3a]l TPaHULa: OT IPEACTaBUTENN Ha JbpiKaBara 10 rpaxaaHu 6e3
nepxaBa (1944 — 1947 1) (TankoBa 2023). JlumiomaruTe, KOUTO OTKa3Bar
Jla ce BbpHAT B bbarapus, B KpaifHa cMeTKa ca JIMIICHH OT OBJIrapcKo Ipax-
JaHCTBO. MHOTO OT Te3H, KOMTO € BpbIIAT B bbarapus nnm ocrasar B cTpa-
Hara, ca YBOJIHEHH, a HSIKOM ca OChAeHH Ha cMbpT (Hanp. Jumursp Mum-
MaHoOB) WM n3npareHu B arepu (Hanp. Ctedan boues).

I'pa:knanckara Boiina B Ucnanus (1936 — 1939) u nmoaroroBkara
HA MPeBOAAYH

VYdacTeto Ha CBBETCKM M Obarapcku mobOposoiuu B Mcmanckara
rpaxmaancka BoriHa (1936 — 1939), uzuckBaio HeMarbKk Opol YCTHH U IHC-
MEHHU TPEBOJa4M, CHIIO TaKa € BaKEH €Tall OT Pa3BUTHETO Ha IOIXOJUTE
KbM MOJATrOTOBKaTa UM. 3a Ta3u 1el B JICHMHTpaJCKus Ibp>KaBeH YHUBEPCH-
TET C€ OpraHu3upaT MHTEH3UBHU KYPCOBE 3a MIMCMEHHU U YCTHH MPEBOAAYU C
WCIIAHCKH €3WK, KaTo MPEeINMCTBO Ce JAaBa Ha CTYIEHTHTE C JO0OpH ITO3HAHUS
mo ¢percku. Taka Anexkcanabp AJiekceeB (1913 — 2001), ObaemusT Chb-
Bercku nocianuk B KyOa (1962 — 1968), e npeBomau B cnanus npe3 1938 —
1939 1., kaTo mpeKbsCBa cieaBaHeTo cu 1Mo uctopust B Mocksa. Karo ceBerc-
ku nocnanuk B Kyba mo Bpeme Ha KapuOckara pakeTHa kpu3a AJIEKCEeB
JeiicTBa KaTo Oumiomam npegoday B OCOOEHO HAIMpPETHATHTE IUCKYCHU
Mexny @unen Kactpo nu Anacrac MUKOSIH BBIIPEKHM HAJIMYUETO HA JIBaMa
CBBETCKH MpeBOavu ¢ UcnaHcku — Brnagumup TuxmeneB u Oner Jlapycen-
kxoB (Haitmymun 2024).
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B I'paxxnanckara BoliHa B Mcnanus ce cpaxasar Hag 400 Obarapw.
MHoO31Ha OT TSIX ca MOJUTUYECKH eMUrpanTy B ChBETCKUS ChIO3 U 3aMHUHA-
Bar 3a Ucnanus orram. Cpen 1ax e u Kaprno JlykanoB, ObpJemusT Obiarapcku
BBHIIIEH MUHHUCTHD, KOWTO Blazee pycku, ppeHcku um HeMmcku e3uk. Cpen
Ooparapckute modpoBomniy B [ paxkaanckara BoitHa B Vicranus uma ceneMHa-
neceT ObArapckd cedapaicku €BpeH, KOUTO TOBOPST Jaouno (I0meo-
WCIIAHCKHU), Pa3BWJI C€ OT MCHAHCKUA OT XV BEK, KOETO I'l NIPABEJI0 LIEHHU
Kato mpeBonayn (Brk Harp. Jlokep 1976). Koraro B xpas Ha ssHyapu 1948 1.
Cepadum CepadpumoB npricTUTa KaTo MJIaj CeKpeTap B ObJrapcKara Jieramust
B [lapmx, cpen ciyxutenure Tam TOU 3aBapBa U ,,Japaromana Ilesap Koo,
KOToTO onwcBa karo Oousir nHTepOprraguct (Cepadumon 2003: 111 — 113).

J-p Koncrantnn MmuueB e unen Ha lcnaHckara KOMYHHCTHYECKa
naptus ot 1936 no 1939 r. u Boxema ¢urypa B mada Ha MexayHapOIHUTE
Opuraau B Anbacere. Karo Opuranen nexap Ha IOxxHuS QpOHT U TUBU3HO-
HeH Jiekap B 16-a quBU3Ms TOM € MMOBUILEH B YMH Maiiop Ha PemyOnukaHcka-
Ta apmusa. Crien MaHIar KaTo ITBITHOMOIIEH MHHUACTBP B Utamms (1955 —
1959 ) mpe3 1961 — 1963 1. cTaBa mepBUAT Nocnanuk Ha bearapus B Kyoa.
Koncrantua MudeB e cpell ChCTaBUTEIUTE U aBTOPUTE B COOpHHKA ,,3a CBO-
6onna Mcnanus. O0mecTBeHo-nuTeparyped coOopHuk. Kanra mepsa® (Mu-
yeB 1 np. 1949), uznanen or Komurera Ha ObJrapo-ucnaHckara JIeMOKpa-
TH4Ha 0O0MHOCT. COOPHUKBT ChABpkKA MHOTO (oTtorpaduu m Oorara WH-
¢dopmanus 3a Oparapckute uHTepOpuragucti B cnanus. Koncrantua Mu-
4yeB e npencenaren Ha Cplo3a Ha uHTepOpHUraaucture ot 1945 r. u cexperap
Ha 11K Ha Cbro3a Ha 6opuuTe npotuB damrusma oT 1947 1.

Bapyx ['punbepr, cexperap B [locTostHHOTO TpeacTaBuTeNncTBO Ha bbi-
rapust kbM OOH, ce 3ano3HaBa ¢ A-p KoncTantuH MuueB 1o BpeMe Ha eHa
ot cecuute Ha OOmoTo chOpanre Ha OOH B mepuona cien HoemBpu 1956 T
Torasa ce B3eMa peleHre B ObIrapcKuTe JeJieraliy Ja ce BKIIIOYBAT 3a aBTO-
PHUTET ¥ XOpa C MO-BUCOK PAHL, KOMTO a ObJaT MOANIOMAaraHyu OT €KCIEPTH:

CrioMHSM cH, 4e Ha €JJHa OT Te3HM CeCHH a3 Osx mpuaajaeH KbM a-p KoHcran-
THH Mu4eB, B OH3W MOMEHT MOCJIaHUK B PuM, nHa4Ye M3BeCTEH HAIll yYaCTHUK
B I'paxxnanckara BoiiHa B Mcnanus, a kato MmeauuuHcko juie u B Kopelickara
BoiiHa. To3n 4oBek Oelie HEBPOTU3UPAH U CTpaJiallie OT O€3CHHUE U YeCTO Me
BHKAIlle B XOTENa Mpe3 HOLIUTE, 3a J]a HAHACSAM B TIOATOTBSIHUTE M3Ka3BaHUS
HETOBH MBIVISIBU XPYMBaHHUS, KOUTO TOW He Oelie ToJeH aa GopMyiHupa caMm
JIOpH Ha OBIATApCKM €3WK. MUUeB deTelle Te3W W3Ka3BaHHUS B IPEBOJ Ha
(bpeHckH ¢ y)xaceH akueHT. Toif TBbpaere, e 3Hae (PPEHCKH, HTATHAHCKU 1
WCMIAHCKHU, HO MPHU Pa3roBOp CMECBAIIE IyMU OT TPUTE €3UKa U MPEIU3BUK-
Ballle yIUBJIeHUE Y HeMako ot koierute (I'pundepr 2007: 54 — 55).
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Ot pgpyra crpana, [puHOepr maBa BHCOKAa OLEHKa Ha OPaTOPCKUTE
ymennst Ha Kapao JlykamoB, cpmo wmHTepOpuraauct B McmaHusi, KOWTO
obuuan cam Jia cu nuie peunte. [1o Bpeme Ha eJHa OT CECHUTE TOH OCTAaBUI
HacTpaHa MpeIBapUTeIHO MOArOTBEHHS OT [ prHOEpr MPOeKT U MPOU3HECHI
ped, ,,I3IbIIHEeHA ¢ Xy0aBU CpaBHEHHS U MeTaQopu‘’.

Py6en ABpamoB JleBu (1900 — 1988), xoiito B mepmoma 1952 —
1957 1. e MUHHCTBp Ha KyNTypara, pekapsa Tpu roquau B Mcmanus (1936 —
1939). Ilpes aBryct 1960 r. Toif rpTyBa 3aenH0 ¢ KoncranTun Tensanos 3a
Kyba, xpaero ocraBar mouru mecell. B ciomenute cu TemuianoB morpeurHo
[I0COYBA, Y€ IMBTYBAHETO € npe3 sHyapu 1960 r. 3a yyacTue B ObpBHUS JIEra-
JeH (MHaue OCMU mopen) KoHrpec Ha HapomHo-conmanucTuueckara napTus
Ha bmac Poka cinen moGemara Ha peromronusata Ha duumen Kactpo mpes
1959 1. (Tenmanos 1988: 199). Ilpe3 1961 1. u3nu3a OT mevaT HErOBa KHUTA,
MIOCBETEHa Ha TOBA IIbTYBaHE, KbAETO TOW MPABUIIHO IIOCOYBA, Y€ KOHIPECHT
e Ha 16 aBryct m mpTyBaHeTO 3armouBa Ha 7 aBrycT. OcBeH ToBa Tenianos,
0e3 Ja Ha30BaBa B Ta3W KHWI'A UMETO Ha CI'BTHHUKA CH, Ka3Ba, Ye TOW 3HAEN
nobpe wucnancku (TemmamoB 1961: 10). Ilo To3m HaumH ce pazbupa, ye
nMeHHO PyOeHn ABpamoB e 0w mpeBojad Ha Oecemara Mexny TeluianoB U
Kactpo, nponbmkuna ot 11 yaca Beuepra no 6 cyrpunra (Temmanos 1998:
200). BepositHo Pyben ABpamos, kakto u Llesap Koo, ycBosiBa chbBpemeH-
HUS UCTIAHCKH T10 BPEME Ha IIPECTOosI CH Karo nHTepOpuraanct B Mcmanus.

Bbpuragupckoro npm:xkenue B HPb (1946 — 1949) u nmoaroroBkara
HA MPEeBOAAYH

JIOKOJIKOTO MU € W3BECTHO, BBIIPOCHT 32 OpHUraIupy MPEeBOAAYH 10 TO-
31 MOMEHT He € OuJ1 00eKT Ha Hay4HO H3clie/[BaHe, Olle MOBEYEe BbB BPH3Ka C
UCTOpUATA HA YCTHUA U AMIUIOMAaTHUYECKUs IpeBoA B bwirapus. CMaram, ue
TakaBa BPb3Ka MMa U Ts € JocTa chllecTBeHa. KakTo B HOBara Obirapcka
quruioManus ciaen 1944 T, u B pasrapa Ha OpHragupcKOTO ABM)KEHHE TIPE3
1946 — 1949 1. ce cp3naBa mMaroBa CHTYAIIH, KOTaTo 3a KPAaTKO BpeMe TpsOBa
Jla c€ OCUTYpPH HEMaIbK Opoil CHhTPYIHHIM, BIaACeId Yy KIU €3UIH — JHII-
JIOMaTH U YCTHH TpeBofadrd. OTHOLIEHHETO KbM MOAOOpa U MOATOTOBKATa Ha
Opuraaupu mNpeBOJadd IOCTa HAMIEAHO JIEMOHCTPHpA OTHOIIEHHETO Ha
IbpKaBara KbM MPEBONAYECKUS TPYA, KOETO ce HalmonaBa U B AUIIOMATH-
YeCKHUs MPEBO/I.

Tyk Moxe J1a ce HampaBu H3BECTEH Napaneln cke cutyarusira B CCCP
B Kpas Ha 20-Te u Hayanoto Ha 30-Te TOAMHHU Ha JBAJCCETH BEK, KOraro B
OTrOBOp Ha Pa3BUTHETO Ha TypU3Ma U NMPUBIMYAHETO HA XWIAIU UYKIECT-
PaHHU MH)XEHEPH U KBaJU(QHUUUPAaHU PaOOTHHLIM 332 ChBETCKAaTa WHAYCTpHA-
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nu3anus B paMkutTe Ha [IbpBUS METrOMUIIICH IJIaH PSI3KO HApacTBa ThPCEHe-
TO Ha KBaTuUIIMpaHu ycTHU peBogadn. Taka kpMm 1932 1. 8 CCCP e umano
Haja 20 XWIsiau dyKAecTpaHHH pabOTHULM W CIenUanucTd. ToBa € J0Beno
0 CH3/IaBAaHETO HA €3WKOBH W IMPEBOAAYECKH KypCOBE B MHOTOOpOWHUTE
,»TEXHUKYMH " (TIpOoeCHOHANHN yUMIIHIIA), KOUTO OCUTYpSIBaT MpaKTHIeCKa
MOJTOTOBKA Ha YCTHHU M MHCMEHU TEXHUUYECKH NMPEBOAAYH. 3a LIeTa ce U3/a-
BaT MHOTOOPOWHU CHeNHaIN3UpPaHu YIEOHUIN ¥ XPUCTOMATUd OCHOBHO TIO
AHTIINHACKA ¥ HEMCKH €3HK B c(epara Ha TEKCTHIHOTO IMPOU3BOACTBO, €JIEK-
TPOTEXHHKaTa, HeTeHATa U ra30BaTa NPOMUILICHOCT U Ap. M3cnensax to3u
eTam OT MCTOPHUATA Ha YCTHHS MPEBOI W MOATOTOBKATA HA YCTHHU NMPEBOAAYH
B CBBETCKHMS CHIO3 Bb3 OCHOBA Ha MyOJMKAIMH B HAaW-CTapUS CHBETCKHA U
PYCKHU aHIIOoe3udeH BeCTHUK ,,Moscow News* (1930 — 2014) u oTneaHOTO
n3nanue ,,Moscow Daily News* (1932 — 1938) (Hatimymun 2025).

Kaxto B CCCP B Hauanoro Ha 30-Te roauHu, Taka u B bearapus B ne-
puoma 1946 — 1949 1. oT ycTHHTE MPEBONAYHM CE W3HUCKBA Ja W3IIBIHSIBAT
(yHKIMHATE Ha TOBA, KOETO ToraBa B bwarapus ce Hapwyano ,,K)imypHo-
npocsemnux “‘, a B CCCP — ,, xynsmnpoceempabomuux ““, o-paaxo ,, Kyromn-
poceemnuk ‘. C npyru TymH, OpUragupbT IpeBOAad, KAKTO W JUILIOMATH-
YECKHUAT MpeBo/iad, GyHKIIMOHUPA KaTO amaupan compyoHuK, KOUTO OCBEH
MPEIOCTABSIHETO HAa YHCTO JIMHTBHCTUYHU YCIYTH MMa M PEAWIa IPYTH He
MTO-MaJIKO BayKHU 33bJKEHUSI.

B pexnamnara crarus ,,IypusmsT B CCCP ykpenBa MexI1yHapOJHOTO
npustenctBo® (Tourism in the USSR Strengthens International Friendship) B
,Moscow Daily News* or 1 maif 1933 1., kKosATO 3aema Isyla CTPAaHMIIA OT
BECTHHKa, Ce MoJYepTaBa, 4e TMA0BETe MmpeBogayu B ,,JHTypuct® ca moad-
paHa Tpyra BHCIIUCTH, BIAJCCIIM SIUH WIH HIKOJIKO UyXXIU €3UKa, KOUTO
MIpEeMHUHABAT CIICNIHAJIeH TPUTOANIIEH Kypc Ha oOydeHune. OCBEH €3WKOBH H
MPEeBOJAYECKH TUCHUIUIMHA KypCUCTUTE M3ydyaBaT MOJUTHYECKA UKOHOMHUS,
ucTopus u reorpadus, 3a Ja MOTaT J1a OTTOBApsT HA BCSKAKBH BBIPOCH Ha
qyXAecTpaHHHUTE TocTU. 110 TO3M HaYMH JUTHKHOCTHATA XapaKTepUCTHKa Ha
MpeBO/Ia4a BKIIIOUBA U 33bJKEHUSTA Ha ,, KVIIMYPHO-NPOCEEMHUKA .

B brearapus monroroBkara Ha OpuraadpuTe IPEBOIaud Ce OrpaHUYaBa
IO TIONIUTUYECKH JIKINH, Oeceln W KPaTKu MHCTPYKTaXH (BIK Hamp. My-
taurea 2000: 335). JIByMeceuHHST Kypc 3a NPEBOJlaud, OPTaHU3HUPaH OT
HenTtpamans komutet Ha Chro3a Ha HapoaHata Mmianex (LUK sa CHM) mpes
naroro Ha 1948 ., e UMan 3a 1en 1a AaBa MOJUTUYECKH 3HAHUS, a HE MpakK-
TUYECKH NIPEBOAAYECCKH YMEHUS:

B BpB3Ka ¢ rocTyBaHeTO Ha YyXKJIUTE OpUraj Iy B cTpaHara, O¢ IPOBE/ICH JBY-
MECEUEH KypcC 3a MPEBOJAYNTE, KATO B Kypca y4acTByBaxa KaTo JEKTOPH H3-
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BecTHH Hamu obOmiectBeHuny u wieHose oT 1K mva CHM (LIJA — Codus,
¢. 1053, om. 1, a.e. 1485, . 17).

[ToBeueTo OT MiIAANTE MBKE U KEHH, KOUTO CTaBaT OpUTaupH MPEeBO-
Jla4M, BCHIIHOCT Ca CTYAEHTH II0 MEAMIMHA, arpOHOMCTBO, MCTOPHS MU
¢unocodus, a MOHSIKOTa U YYCHUIH. Te HAMAT U3rpaJeH! YMEHHS HA YCTHH
U MHACMEHU IPEBOAAYM U yCBOSBAT 3aHasATa B JABIJKEHUE, KaTO OCBEH TOBA
OOMKHOBEHO TpsiOBa na paboOTAT HApaBHO C OCTAaHAIWTE OpWUTanvpH W Ja
y4acTBaT B KyITypHO-TIPOCBETHAaTa paboTa.

Hopu u nBaiiceT ToAWHU MO-KBCHO, KoraTo mpe3 anpui 1968 r. ce op-
raHu3upa CeMHHAp 3a IpeBojaduTe 3a mpexactosums [X mexayHaponeH
(decTrBan Ha MIIZIEKTa U CTYACHTUTE Mpe3 onu — aBrycT 1968 r. B Codus,
moaroroBkara Ha 1200 moxOpaHu MITaeKu OTHOBO ce m3deprBa ¢ 16 monu-
TUYECKH JIEKIMHU 3a 24 y4yeOHHM yaca, HO HSIMAa HUTO €IHO 3aHMMAaHHE IO
npeBoj. M3MUTHT Ha MpeBoJavynuTe € Ha OBJITapCKH €3WK ,,BbB BPb3Ka C H3HE-
CeHMTE Ipex TIX Jekuuu'“. Temara 3a mpeBoja € orpaHu4eHa B paMKUTE Ha
enHoYacoBa JeKUHs ,,IIpeBonauybT M 4yXIOTO paszy3HaBaHe C JIEKTOP OT
Komurera 3a apprxaBna curypuaoct (LIJIA — Codus, ¢. 1053, om. 9, a.e. 102,
m. 17 -21; A — Codus, ¢. 1053, on. 9, a.e. 110, 1. 17 — 18).

B pesynTar Ha mogoOHO OTHOLIEHHE CTpaja KauyeCTBOTO HA IPEBOAA.
OdeBuaHO MO Ta3u mpuuuHa ote mpe3 1946 — 1949 . HAKOM TOTUTHUIECCKU
OTTOBOPHHUIM Ha OpHUragu CTUrar 10 U3BOAA, Ye € HEOOXOAMMO ,,lIpH ObAeIl
noa0op Ha npegodyuyy ChIIUTE Hal-HANpea A00pe Ja BIaAesT e3UKa U clel
TOBA J]a OBJIAT IO-TOJIE MTPABUITHO MOJUTHYECKH OPUEHTUPAHH (TIOIUTUYECKH
orroBopHuk Kamen Crt. MBueB — Xapaxrepuctuka Ha Bacnin Kupanos, npe-
Bofad Ha Yexocnopamikara Opuraga, padorema Ha sS30BUp ,,I. AumMurpos* —
27.VIL. - 27.VIIL48 r., IAA — Codus, ¢. 1053, om. 1, a.e. 110, 1. 55 - 57).

Hsixou ot Opuramupute npeBogauu no-kbcHO padotsat B MBHP, 1[K Ha
JKMC u LK na BKII (Cepadum Cepadumos, Po3a JKuskosa), HIKOM cTaBar
[IPeBOZIau Ha XyHoXKecTBeHa jureparypa (Merogu Metonues), HIKOM H3I-
paxnar ycrmeulHa Hay4Ha, NperojaBaTelicka M TBopuecka kapuepa (Mckpa
[Tanosa, Bepa Myrtadunesa, Togop Llenxos, XXana Monxosa, CentemBprHa
PapoitroBa, Slnom bporm, Pycdo Wkonommcos, Yasmap [paroiideB), HIKoH
cbueraBar Haykara M nonuTtukara (Huxo Sxuen, YaBnap Kropanos). [loBeue
MOAPOOHOCTH 3a MpPEBOAAYMTE MO BpeME HA OpUTaJMpCKOTO JBW)KEHHE ca
MIPEAICTaBEeHH B CTATHATA MU, KOATO € 1oy rredar (Haiimymmwa 2026).
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Msrpaxnane Ha HOBa JUIIOMATHYeCKa CJIyxk0a U MOATOTOBKAa Ha
HOBO NOKoJIeHHe aumioMaTudeckn npesogauu B HPb u CCCP

Yuctkure B CbBeTcKus cbio3 npe3 30-te ronuHu u B buarapus npes
1944 — 1945 r. HaHACAT TEXKKH ILETH HA AUIUIOMAaTHYECKUTE CIIY>KOM Ha JIBe-
Te abpkaBu. CbBCEM €CTECTBEHO CE Ch3/aBa HEIOCTUI Ha ITOATOTBEHU UII-
JIOMaTy ¥ MPEBOJAYM, KOETO M3MCKBA Aa ObJaT INIAHUPAHU W PeaJu3HpaHu
LIEJICHaCOYEHH MEPKH 3a 3alTbJIBAaHETO Ha Ch3/ajara ce Npa3HuHa.

IIpe3 1934 . xbm Hapomuus xomucapuar 1o BBHITHHTE paboTH Ha
CCCP e cp3manen MHCTUTYT 3a TOATOTOBKA HA AUILIOMATUYESCKHA U KOHCYIIC-
KM CIy>KUTeNH, Koito mpe3 1939 1. e mpeoOpasyBan BbB Bucmie auromarn-
yecko yumnumie. Cpio Taka mpe3 oktoMBpu 1939 1. ce opranmsupar u Kyp-
coserte 3a npeBogaun npu LUK na BKII(6) (Epodees 2005: 21).

boearapckust qumnomar bapyx I'punOepr mo crieqHus HauyMH ONMKCBa
CBCTOSTHHETO Ha ObJrapckara AWIiomManus B kpas Ha 40-Te U Ha4ajaoTo Ha
50-Te TOIMHY Ha JBa/IECETH BEK:

B nawanoro Ha 50-Te TOAMHH, KOraTo BBHHIIHATA IMOJMWTHKA OIIE CE ,,yCBOSBA-
e’ OT HOBATa BIIACT, XapaKTepHA YepTa HA HOBOHA3HAYCHUTE KAJpU O TOYTH
IIBJTHATA UM HETOJIIOTBCHOCT. BUCIIUAT PHKOBOJICH Kb M TOCIAHUIUTE Ha-
BBH 0s1Xa OOMKHOBEHO BHCIIMCTH — ITUCATENH, aJIBOKATH U Jp., HO 0e3 HUKAKbB
JUIJIOMAaTHIECKH OMUT U OOMKHOBEHO ChC cllaba e3ukoBa monroroska. Cpen-
HUSAT KaJIbp — OT CHBETHHILIM Haoy — Oertre omie no-3ie (I'punbepr 2007: 10).

WnTepecHa e m HeroBara LIETOBUTA 3a0elieXKa 3a mpume OCHOGHU
epsaxa Ha maadus ounaomam — a HaydaT 3amalieH €3UK, MAallMHOIUC WIIN
cTeHorpadus, T.e. 1a OBJIAAEAT MOJIE3HU 3@ BCEKU TUIIIOMAT YMEHUs, KOUTO
o0aue 3armamBaT Ja T IPEeBbPHAT BbB ,,BEUHH MOMOLIHUIU, 3aII0TO TE3U
YMEHUsI HE C€ BIaJesT OT ,,ACTUHCKUTE  AUIIOMATH, Ha3HAYEHH 110 apTHH-
Ha JIMHUS.

3a pasnuka ot CbBeTckus cbto3 buarapus npes 40-te ronvHu Ha MU-
HaJMs BEK € MPEeJUMHO arpapHa CTpaHa ¢ MaJKH MPOU3BOJICTBEHU MpeAIpH-
satus cse cpeaHo 30 pabotHuiy, cbepenorodeH B Copust U OKOIHOCTHTE H,
KakToO W B MO-ToJIeMUTe rpazfose, karto Pyce, [lnosous, Bapna, [Tnesen, Cra-
pa 3aropa u ['aOpoBo. Hsima Tekka MPOMUIIUICHOCT, HsIMa TOJISMHA BOCHHU
3aBOM U MHOTOOPOIHM MJIaAM MHXKCHEPH. A MMEHHO MJIaJud MHXECHEPU OT
BOCHHHUTE 3aBOAM OQOPMSAT SAPOTO HAa HOBOTO IOKOJEHHE HA CHBETCKATa
JTUIUIOManus ciefl kpas Ha Bropara cBeroBHa BoitHa. Orie mpe3 JSATOTO Ha
1944 r. CranuH npenBxia, 4e ciiell Kpas Ha BOMHATa IIe e pa3rbpHE OXKU-
BC€HAa BbHIIHOIIOJIUTHUYECCKA ﬂeﬁHOCT, e c€ Cb31aBaT HOBHU BPBH3KH U KOHTAK-
TU C PAa3IMYHU AbpPKaBH, 3a KOCTO 1IC € HeO6XO,Z[I/IM KBaJII/I(i)I/IHI/IpaH n MHO-

363



Bopuc HAVIMYIIIAH

robpoeH aumioMarniyecku kopmyc. Eto 3amo Cranus ka3Ba Ha MoJoTOB, ue
TpsiOBa He3a0aBHO J1a ce OpraHU3Mpa JUTUIOMATHYECKA IIKOJIA | JIa 3alI0YHe
MOATOTOBKAaTa Ha ChOTBETHUTE Kaapu. [Ipu ToBa Cranuu 3amara He Ha Mila-
JISKU C XyMaHUTApHO 00pa3oBaHUe, a IMEHHO Ha MIIaJ{ MHXXEHEPU OT BO-
CHHUTE 3aBOJIM, MPUTESKABAIM YMEHUETO Jia ce pa3dupar ¢ paOOTHHUIIHTE,
KOUTO T€ PBKOBOMST, 3aII0TO APYTHTE 3HAHUSI MOTAT Aa Ce MOMBJIHAT U TO-
KbCHO:

Axo MIIauTe WHXKEHEPH MPOSBSIBAT CIIOCOOHOCTTA JIa CE CIIPABSAT ¢ HEU30ekK-
HHUTE 3a TOBAa TPYIHO BPEME YMCTO YOBEHIKH KOH(IMKTU B PBHKOBOACHHUTE OT
TSX KOJICKTHBHU W NP TOBa PaOOTHHULMTE MPONBIDKABAT J]a T yBaXKaBaT, 3HAUH
Te ca UCTMHCKU JMIUIOMATH WM UMaT BCUYKM JIaHHM Jia craHaT Takusa ([o0-
punuH 2005: 13).

ToBa pemenne Ha CTanuH KOPEHHO NMPOMEHS CHAOHWTE HAa AECETKU
MITaJ¥ WHXKEHEPH, M3MIpaTeHu Karo KypcUCTH BbB Bucmara numiomaruyec-
kara mkoia. Cpen 1ax € 1 AHaroaunii Joopunun (1919 — 2010), umkenep
OT aBUAIIMOHEH 3aBoj, KOUTO oT 1962 no 1986 1. e mocnanuk Ha CCCP BBB
BammHrToH u e 100bp npuMep 3a AUIUIOMAT MPeBoaaY.

Ilopanu numicara Ha KocTarbyueH Opoil Miaau WHXEHEpH ObITapCKOTO
PBKOBOICTBO pellaBa Jia rpaid AWIUIOMaTHYecKara ciyx0a OT JoKa3aiu
BEPHOCTTa CH Jpyrapu ¢ Buciie odpazoBanue. Taka npe3 1947 . B Codus ce
OpraHusvpa ,MHTEH3MBEH KypC IO 3alaJHH €3UIM 3a JIMLA, 3aBbPLIMIH
BHUCIIIE 00pa30BaHUe, MPEAUMHO IOPUCTH, KOUTO CIIE/ 3aBbPIIBAHETO MY J1a
ObJaT W3MOJI3BaHU OT BEAOMCTBA ¢ MexkayHaponHa neiiHoct (ITomos 2009:
8). Cpen kypcuctute ca Ilerbp ByroB u JIrwoomup Ilomos (anrmuiickara
rpyna), Heako Yennos, JIbuezap ABpamoB u Cepadpum Cepadumon
(ppenckara rpyma).

[Ipe3 1949 r. ce opranu3upa U MIECTMECEUEH KypC MO JUIMJIOMaTHYEC-
Ka cinyx0a, koito CepadumoB Hapuua ,,JIurioMaTiHuecka mkoina kbM Mu-
nucrepcrBoto™ (Cepadgumon 2003: 106). [IpoBexaa ce ceneknus Mo Mecra
U ce mpeliaraT KaHIuaaTypd Ha MJIagd Xopa, TACHO CBbp3aHu ¢ PaboTHu-
yeckus mianexkku ceio3 (PMC) u 6opbara cpemty ¢amusma. B pesynrar Ha
TaKbB U300p MO JOKyMEHTH OoKoJio 70 AyIIu OT msjiaTa CTpaHa ca JIOMyCHATH
JI0 KOHKYPCHUSI U3MHT, ciie Koito 30-uHa Aymu ca 3almMcaHy B Kypca, Ipe-
JUMHO ,,JOPHCTU ChC CPABHUTEIHO IIMPOKa 00Ia KyJITypa U U3BECTHA €3U-
koBa moarotoBka“ (I'purbepr 2007: 6). 3a ppKOBOAUTEN HA Kypca, a CIIOpea
CepadumoB — 3a nupekrop Ha Jummomarnueckara IIKoja — € Ha3HAYEH Te-
Hepan MBan KpbcreB Mapunos (1896 — 1979), yuactauk B JleBeTocern-
TeMBpHICKus mpeBpar mnpe3 1944 r, maBHokomaHiBall Ha bbarapckara
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apmus ot 9 centemBpu 1944 1o 2 ronu 1945 1. 1 MBIHOMOIIEH MUHUCTBD B
[Tapmx mpe3 1946 — 1950 . Cnex ToBa ce TPOBEXKIAT OINE JIBAa MOMOOHM
Kypca M ce Ch3[aBa SIPO OT HOBU JUILIOMATHYECKH PAaOOTHHUIM, KOETO B
MPOIBJDKEHUE Ha HSKOJIKO AECETHIIETHS IpencTaBisiBa ,,rpbOHaKa Ha ObJI-
rapckara nuruiomanus’ (I puadepr 2007: 6; Tennamos 1998: 212).

TpumecedeH Kypc 3a TUIUIOMATH ce opraHusupa u mnpe3 1961 r. Tekmo
koraro UBan Bamep cTaBa 3aMEeCTHUK-MUHHCTBD Ha BBHIIHUTE PabOTH.
Koncrantun Temnanos, ToraBa MHCTPYKTOP B OTAEN ,,MexXayHapoAeH Ha
K na BKII, cpobmasa, ye ciieq MpOBEXKIAHETO Ha TO3M Kypc HICSITa 3a
MOATOTOBKA HA KaJpH Ype3 KypCcOBE OTNAAA:

KypcwsT mpemMuna ycnemrsHo, HO ,,IPOBATBT JIOiIC HA 3aKIIOUUTCIHUTE H3-
mutu. OKkasa ce, 4ye 3HaHWATA 10 e3uInTe OsSXa HeTOCTaThYHU. 3a mpeceaa-
TeN Ha M3MHUTHATa KOMHUCHS TI0 €3UIMTE — aHTJIMHCKU, GPEHCKH U HEMCKH —
Oe ompeleNieH HACKOPO HA3HAYCHUSIT 3aMECTHUK-MHHUCTHP Ha BHHITHUTE pa-
6otu Ban bares, KoiTO MpensiBd MHOTO BUCOKH M3UCKBAHHSA. 3a YCICIIHO
U3ABpKaIH 0s1xa 0OSBEHM €/1Ba IeCEeTHHA AYIIIH.

U 3amodHaxa HpOTECTHTE: OT KAHAWUIATUTE — 3a CTPOraTra KOMHCHS, KOSATO
MUTajIa Hellla, KOUTO HE ca MPEeroiaBaHu, OT KOMHUTETHTE — KOUTO OsIXa OTIH-
CaJM OT CBOS AT KAHUJATHTE U HA TIXHO MACTO OsXa HA3HAYUIIU JIPYTH XO-
pa, OT PHKOBOICTBOTO Ha MUHHCTEPCTBOTO, Y€ OYAKBAHUAT HAOOp HE MOXKE
na nocteiy U np. (Temnamos 1998: 212 — 213).

TenmnanoB moco4sa, ue cliell OTHAaHETO HA UesATa 3a MOJrOTOBKA Ha
KaJpH 9pe3 KypCOBE YCHIIMATA C€ HACOYBAT KbM yBelMYaBaHE Ha MECTara 3a
OBATapcKu KypcucTd B MIHCTUTYTa 32 MEeXIyHApOIHU OTHOIIEHHs B MockBa
(Tennanos 1998: 213). M nauctuna B Pemenne Ne 239 ot 2 cenremBpu
1961 1. ma LIK ma BKII mo T. IV — ,,OTHOCHO M3MpamaHeTo Ha HAIU KaJlpH
na ce ydar B JlummoMarnyeckara mikona mpu M-BOTO Ha BBHITHUTE paboTH
na CCCP¥, ce momueprasa:

Cunrta 32 1enech00pa3Ho Ja ce Hampasy IpemioxkeHne oT nmero Ha LK Ha
BKII npex LIK na KIICC 3a mpuemaHe IO MeT HallM APYrapu B JBETOJUILHUS U
TPUTOAMIIHUSA Kypc Ha JlMIuioMaTrHyeckara MIKojda IpH MHUHHCTEPCTBOTO HA BHHII-
HHUTe paboTn Ha CBBETCKHSA CBhIO3 B TEUECHHE HAa HSKOIKO TOIMHH, 3aIlI0YBAWKH OT
yuebnata 1961/1962 roguna (LIIA — Codus, ¢. 1B, om. 6, a.e. 4590, 1. 4).

KbM pemennero € mpmiokeHa W ITOKJIQJHA 3alucka OT 23 aBrycT

1961 r., noanucana oT MUHUCTBpa Ha BeHIIHUTE pabotu Kapio Jlykanos u
3aBEXKIALUS OTAEN ,,BhHINHA MOJIUTHKA U MEXAYHapoAHU Bpb3ku“ Ha LK
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Ha BKII lumo /IuueB (HoBakoB), C KosATO ce 00OCHOBaBa MPEIOKESHUETO.
TemmanoB pa3ka3Ba, 4e BBIPEKH CTpeMeka Ha OTAena ,,BhHIITHA MOTUTHKA U
MEXKyHApOIHU BPB3KU' 332 CTPUKTHO CHa3BaHE Ha KOHKYPCHOTO HA4alo €
MMaJIo MHOTO XO/aTalCTBa, Y€CTO YCICIIHH.

pesonaun B MBHP u IIK na BKII

[ITo ce otHaca mo mpeBomaunte, B LIJIA Hamepux peuieHus u pasmno-
pPEeXIaHus 3a Ha3HaYaBaHEe Ha INATHU NPEBOJA4M B OTIEN ,,BhHIIIHA TOMUTH-
Ka U MexayHapoaHu Bpb3ku Ha 11K Ha BKII, xouto u3BbpIIBaT KakTo MUC-
MEHH, Taka U ycTHHU npesonu. lllatau npesogaun nma u B MBHP. IIpe3 mapt
1946 . bopuc KpbcereB /lackajioB mwuie 3asBiICHHE 10 MHUHUCTBhpPa Ha
BBHIITHUTE PabOTH 32 HAa3HAUYABAaHETO MY KaTo IIPEeBOAAd, BIAACEIl IPBLKH
e3uk (IIJA — Codus, ¢. 1508K, om. 1, a.e. 1002). IIpe3 maii 1951 1. B oTaen
»~Mexaynaponuu Bpb3ku® Ha LIK Ha BKII e HasHauena 7Keuka XpucroBa
I'enueBa karo npesonauka ¢ pycku (LA — Codus, ¢. 1b, om. 8, a.e. 2292).

Wznpamar ce npeBogadn ¢ mbTyBaIlld B Uy>KOMHA OBJITapcKu Jienera-
UK, OCUTYpsIBAT C€ MPEBOJAYM 3a MEXKAYHApOAHU ChOUTHA B Bbirapws.
Hanpumep LlenTpanausat cbpBer Ha OOmus paboTHHYECKH TpodecnoHaneH
cpio3 (OPIIC) ce obppma kbM Koncynckus ornen Ha MBHP ¢ mucmo ot
28 maif 1949 ., B KOETO MOJK 32 MTOMOIIl B OCUTYPSIBAHETO Ha YCTHHU NPEBO-
na4u ¢ PPeHCKH, UTATMAHCKH U PYCKH 32 IIECT ChbOUTHS:

[Ipe3 MecenyTe FOHU | FOIU T.T. IE CE CHCTOAT PEIUIIA BAKHH MEKIYHAPOI-
HU TIpochio3HU KOHTpecH W KoHbepennuu, B kouto OPIIC u oraenmnuTe
po()ChIO3M IIe YIACTBYBAT ChC CBOU JICJICTAIIHY.

Toii xaro Llearpamausr ceBeT Ha OPIIC He € B ChCTOSHHE /1a OCUTYpH TIpe-
BOJAauM 32 HAUIUTE JeJieTallid, KOWTO II€ Y4YacTBYBaT B rOpeylnoMeHaTuTe
KOoH(EpEHIUH, MOJIMM MUHHCTEPCTBOTO HA BHHIIHUTE PabOTH Ja Hapemu 10
OBJITAPCKUTE JIETAllMH B CHOTBETHHUTE CTPAHU Jla HU OKaXXaT CHICHCTBHE...
(IJA — Codust, . 1477, om. 6, a.e. 487).

B penwma Opnrapcku geranuu B 4y>kOMHa MMa Ha3HAYCHH MPEBOIAUM,
KOMTO B HSIKOM JOKYMEHTH C€ Hapuyar ,,jparoMaHu’‘. Taka Hampumep Ipes
anpun 1948 . Credpan CrossnoB BylokimeB ce Ha3HauaBa 3a ,,JparoMas
npu bbarapckara neramnus B IIpara® u ®@epaunang ABpamoB MaHoJ10B —
3a ,,aparomaH npu bearapckara meramms B bykypenr“ (LA — Coduwus, ¢.
136, om. 4, a.e. 39, n. 10). JoknagbT ¢ IpeaIoKEHUE 3a HA3HAYABAHETO UM
oT
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31 mapt 1948 1. e mognucan ot Bacun Konapos, moanpencenaren na Mu-
HHACTEPCKUS ChBET U MUHUCTBD Ha BHHITHUATE PaboTH (TIak Tam, j. 42 — 43).

1

fipemoriavu-azamupAME KV My#LaTe I'OCTH.

Krv mensraTuse or Yeranwn - Bpausy
Kri generserure ot Amraud ~kun ko fass
Rbx generarare or Wranmf ~¥am Apue
Kby HenelaTuTe OT “Texud lmnerare Povemcny Bpsmcka
Ky pererature’ ot [loamwa -E-p Kuinarom
HBY BeieIaTTe OT wharmiug -wnnke CpeGpewona
Kew DeneraTuTe POMbHAA ~KenuTaHoB=yi, ATaoun 46
Wb AesasroTere ot Xodasnud Vimar Howenm

: o7 Bearus ~AuTenuua Tepsuesa

07 ABCTIDUA -Bopue Jiywemoku

HBM HereT27uTe or [ladecruma -

FPEEEPRA
Enewn NOHCTANTRMOBA ~DpeNCKY

R ~ANPRRAHCKY
A= Ara lireTroma ~HBIC KW

SR

®wur. 1. [IpeBogaunte, aTalmMpaH KbM 9y KA€CTPAaHHUTE FOCTH Ha 38-ust
penoseH korrpec Ha BPCJIIT [1947]
Msmoynuk: TNJIA — Codus, ¢. 2056, om. 3, a.e. 33, 1. 1

ITo Bpeme Ha 38-us penoBeH kourpec Ha bPCII kbM uykaecTpaHHu-
Te TOCTH UMa ,,aramupann’ npesogadn (LA — Codwus, ¢. 2055, om. 3, a.e.
33, 1. 1). Cpen npeBogaunte Bkaame AHreanna Tep3ueBa (Pur. 1), npe-
mogasaren oT CY, 3a KOsATO IIIe CTaHe TyMa MaJIKO ITO-0Ty.

N enun mpumep 3a AedHOCTTa Ha AWIUIOMaTWTe mpeBojadu. Po3a
KuBkoBa B ctarusra cu ,,CiomeHbT MU 3a Koncrantun Tennanos paskas-
Ba €JMH MHTEPECEH eMU30] OT ChBMECTHAaTa UM paboTa B oTaen ,,MexayHa-
ponen* Ha LIK Ha BKII B nepuona 1958 — 1966 r:

C Tennanos ce padotente nodpe. Toli 3Haeme Kak J1a MOCTaBU MPOOIEMUTE U
Jla olleHH paboTara Ha CHTPYAHUIIUTE, C KOUTO paboTelle ¢ rojsiMo JA0BEepHe
KaTo C KOJIETH — HE KaTO HAYAIHUK C MIOTYHMHCHHU.

U Toii, kaTto BCHYKHU CHTPYIHUIM B OTIENA, BIIA/IeeIIe Gy>KIH €3HIIH, HO 0COOEHO

JoOpe Braaeenie aHrmiicku e3uk. CIOMHSM CH TakbB cityvaii: Ha emna ot mpec-
koH(pepernunTe Ha Ap. T. JKUBKOB ¢ akpemuTHpaHUTE TOCTAHHIIH B CTpaHaTa HA
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ce noiyuu koHdy3 ¢ mpeBofaya o aHrmicky. CremHo Jokapaxa Apyr, HO U
TOM ce oka3za HeynadeH. Torasa np. JKuBkoB kaza: ,,MI3Bukaiite Temnanos®. Tosa
crana. Toit mpucTuraa OHP30 M BCHYKO J0M/IEe HA MSCTOTO CH. 3a HEro Morar Ja
ce IUTUpaT MHOTO 1oioonu ciry4dau (XKuskosa 2001: 173 — 174).

B npyr u3TO4HMK HE ChM MONAa Ha ONMUCAHKUE HA Ta3W WK MOJI00HA
CJIydKa, Taka 4e 3acera Hsma WHopMalms HUTO 3a BpEMETO Ha ,,KoH(Dy3a“,
HHTO 32 OTCTPAHCHUTE TIPEBOIAYM.

Bouarapcku crynenTr no npesoa B 7KeneBckusi yaupepceuter 1966 —
1968 r.

[Ipe3 1965 . mo mpensyokeHHe Ha MUHHUCTHbpPA Ha BBHHIIHUTE padboTu
NBan bameB MUHUCTEPCKUAT ChBET B3UMa pelleHue Ja paspemn Ha MBHP
na m3rnpary mnpe3 ydeOHara 1965/1966 r. meTrMa MIIafeKu KaTo CBOU CTH-
MEHIMAHTH B YUWIHIIETO 32 MPEBONAYM U UyXKAW €3UIU TpH JKeHEeBCKUs
YHUBEPCUTET CHC 33TBIDKCHUETO Jla paboTAT 5 roAvHM KaTo MPEeBOAaYd B
cucremara Ha MBHP cnen 3aBppmBanero (A — Codwus, ¢. 136, om. 40,
a.e. 749). Ilono6Ho pemienue e B3eTo u npe3 1969 1., HO BEpOSITHO € OCcTaHa-
JI0 HEW3MbJIHEHO, 3al[0TO B apxXxuBuUTe Ha JKeHEBCKMS YHUBEPCHUTET HAMA
peructpupanu ObATapck CTyIEHTH 1o npeBof npe3 1970 . B cmomenure
cu CrosH ATaHacoB pa3ka3Ba, ye € cieaBail B JKeHeBCKHA yHHBEPCHUTET
KaTo CTUNEHAHWAHT B mepuoja 1969 — 1971 r. mo mpenioxeHue Ha ABaMa
HeroBu mpenofasarend — npod. boxkun HukomoB u mpod. Ilasen Ilares
(Aranacos 2015: 361). Tam To# e yumn dpeHcka unonorus u dpunocodus,
T.€. Hal-BEpOATHO HE € OWJI CTYJCHT B YUWIMIIETO IO MPEBOJ, 3alI0TO HE
yCIIsIX J1a HaMepsi UMETO MY B CHHMCBIMTE Ha CTYACHTHTE B YUYWIHUILETO 110
npeson 3a nepuona 1969 — 1971 1. Ilo-momy € TeKCTHT Ha MOKJIaaa Ha MH-
HucTbpa VBan bames 1o Tonop JKuBkoB ot 27 ronu 1965 r:

A0
HNPEICEJATEJIA HA MUHUCTEPCKUSA CbBET
AP. TOAOP )KUBKOB

Joxmnan ot iBan bameB, MUHUACTBD Ha BHHITHUTE paOOTH

OTHOCHO: M3IpaIlaHeTO Ha MEeT MJIAJEKH B YUWIHIIETO 3a MPEBONAYH IpHU
JKeHeBCKUsI yHUBEPCUTET

Ipyrapro [pencenaren,

B pesyarar Ha pa3mmpsBaHETO HA JUIUIOMATHUYECKUTE, UKOHOMUYECKUTE U
KyATypHHU BPB3KH Ha HAIIaTa CTPaHA C JPYTUTE CTPAaHU BCE MO-YECTO HAIIN
MApTUITHO-TIPABUTEIICTBEHH, TaplaMeHTapHH JeJIeraliy, Mmocemanar oparc-
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KH W MPUATEICKH CTPaHH, IbPKABHU U MAPTUIHH PHKOBOJAMUTENN YIaCTBYBAT
B paboTara Ha MEXIyHapOIHH KOH(EPEHIINH B KOHTPECH, KAaKTO M 00paTHO —
HAIlIaTa CTPaHa Cce MOCEeIIaBa OT TAKHBA.

3a ocHUTypsIBAaHETO Ha KaueCTBEH M TOUYEH MPEBOJ NpU MPOBEXKIAHETO Ha
CpemiTe U U3TOTBSHETO Ha TOKYMEHTHTE, HEOOXOINMO € Ch3/1aBaHEeTO Ha e-
Ha Tpyna KbM MUHHCTEPCTBOTO Ha BBHIIHUTE PabOTH OT BHCOKO KBaJH(H-
LUpaHU MUCMEHU U YCTHU NPEBOAYU IO OCHOBHHUTE MEXKIyHAPOIHU €3UIIH,
KOWTO II¢ MPHIPYKABaT HAIIM IPABUTEICTBEHHU JCNICTallii B UYyKOWHA U
qy)KIU TaKHBa y HAc; e MIPEBEXIaT IPH CPEIIH Ha OTTOBOPHU PHKOBOANTE-
JIU C UYXKJCHIU, O(UIMATHH IPABUTECIICTBCHN U MAPTUIHH JOKYMEHTH U TIp.

3a cera 0co0eHO OCTPO ce YyBCTBYBa Hy)KJara OT Ch3/IaBaHETO Ha TaKHBa
MIPEBO/IAYH [0 AHIIMHCKH, (PEHCKN, HEMCKH M UCTIAHCKHU €3HK.

Tasu Hykzma Ou MoIIa ja ce pa3peln B CPABHUTEIHO KPaTKO BpEMeE, ako Ha
MHUHHUCTEPCTBOTO Ha BHHIIHHUTE pabOTH ce pa3pelIn Ja U3Ipalla eXeroiHo B
NPOIBJDKEHUE Ha 2 — 3 TOMHU 110 5 MIIaJIS)KH U I€BOWKH, KATO CBOM CTHIICH-
JMaHTH B YYWININETO 32 IpeBoiayn npy JKeHeBCKUs YHUBEPCHUTET.

ITporpamara Ha 00y4EHHETO B MMOCOYECHOTO YUMIIMILE € CHEIUAIHO MPUTOC-
Ha 3a ¢QopMHpaHEeTO Ha BHCOKOKBAIM(GHUIMPAHH IUCMEHH W YCTHH
/mapnaMeHTapHH/TIPEBOAAYH MO YyXJH e3uld. OOy4eHHETO B YUHIIMIIETO 3a
MIPEBO/IAYH TPae CPEIHO TPH TOIMHU U 3aBBPIIMIINTE TO YCIIEIIHO MOTydaBaT
COJNMIHY TTO3HAHUSI Hal-MaJIKoO 110 B YYXKIH €31Ka.

B3emaiiku npensun HUBOTO Ha kuBoTa B IlIBeluapus, Ha CTUNEHAUAHTUTE
mie ciiesiBa na ce 3amiama mo 600 ¢ppaHka MecedHa CTUICHIUS [0 BpeMe Ha
CJIEIBAHETO WM.

CJes yCrenHOTO 3aBbpIlBaHe HAa YUYHIMIIETO 3a MPEBOJAYU ChIIUTE Aa Ob-
JIaT HA3HAYCHU 3a MPEBOJaYM B cucTeMara Ha MUHHCTEPCTBOTO HA BHHIIHUTE
paboTH ChC 3abIDKCHUE Ja paboTIT B Hesl B MPOABIDKCHHE HA 5 TOMUHU
(IJA — Codus, ¢. 136, om. 40, a.e. 749, 1. 5 - 6).

Kakro Bmkaame, uzaesita € eXeromqHo B MpOabJDKEHHE Ha 2 — 3 TOAMHU
Jla ce M3IpaIlaT 1o 5 MIaJeKu U JEBOMKU B YUMJIMILIETO 3 IIPEBOJAYM IIPU
JKeHeBckMsl yHUBEpPCUTET KaTo cTtuneHauaHTH Ha MBHP ¢ nen ce3naBane
KbM MHHHUCTEPCTBOTO Ha BHHIIHUTE pabOTH HA rpyla OT BUCOKOKBanu(u-
LUPaHU IUCMEHU U YCTHU IPEBOAAYN [10 OCHOBHUTE MEXIyHAPOIHH €3HUIIH.
B nmoxmama no Tomop JXXuBkoB ot 11 suHyapm 1969 r. munnctepbT baries
npezasara ocBeH B JKeHeBa MJIaJeKu Jja ce M3MpallaT Ha e3MKOBH KypCOBE B
[apmwxk u Jlormon n qaBa no-moxpoO6Ha HHPOpMAIKs OTHOCHO O0YYEHHETO B
XKenepckust yausepcutet (LIJIA — Codus, d. 136, om. 48, a.e. 76, 1. 3 —4).

3acera He ycrsiBaM J1a Hamepsi HHPOpMaIUs OTHOCHO CTHUIICHAHAHTH-
Te B e3ukoBUTE KypcoBe B [lapux u JIonnoH. OcBeH ToBa UMa pa3MUHABaHE
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B 4acT oT uH(opMarusaTa 3a JKeHeBCKUs YHUBEPCUTET MEXKIY JiBaTa JIOKJIa-
na. B mepBus Aokimam ce mocodBa, de YCIENIHO 3aBBPIIFIINTE ITOITydaBaT
COJIM/IHU MTO3HAHMsI Hali-MaJIKO 10 J1Ba 4Y)K/IU €3MKa, a BbB BTOPHUS AOKJIAJ —
Hal-MaJKko MO TPU YyXIW e3ruka. UyXIuTe e3uy OOMKHOBEHO ca [1Ba, a
POIHUST €3WK Ha CTyACHTa TpsAOBa /a Ob/e Cped e3WIUTe, KOUTO Ce Tpero-
JaBar B YUYWIHIIETO 3a MpeBoaadn. U Thil kKaro OBJITapCKUAT €3UK HE € Cpejl
TSX, OBATAPCKUTE CTYACHTH BCHITHOCT CE 3allMCBAaT C JBa UYXKAW 3aralHU
€3WKa U PyCKH €3HMK, KOHTO 32 TAX CHIIO TaKa € TyxK/I.

B mppBara u 04eBMAHO €AMHCTBEHA TPyNa ObITrapCKu CTYACHTH, 3aIlH-
CaHM TIpe3 JeTHHUA ceMecThp Ha 1966 T. (cemecTpuTe ca JIETHU U 3MHH, a HE
€CeHHH W TPOJIETHH, KakTo € B bwirapus), ca BriroueHn AHka Cnupuao-
HoBa (AnHa JIunoma), CBeriia I'opunoBa (ManeBa), Ilenka Xpucrosa
(ITeiinupaxueBa), AuToHust Tep3uesa u Jlugua Havepa. C uskiroueHue
Ha JInugus HaueBa, kosiTo ce oMbKBa 3a MIBeHIapel U He ce Bpblia B bbira-
pHsl, OCTaHAINTE CTYACHTKH CTaBaT MpOQEeCHOHAIHH MPEeBOJaYd HA BUCOKO
paBHuIe. MiMeHaTa Ha CTYIEHTKUTE YCIISIX J1a Hay4ya OT apxuBa Ha JKeHeBc-
KUl YHUBEPCUTET, KBAECTO TE€ Ca MOCOUYECHU C MOMUHCKHUTE CH UMEHA.

Bwnpeku 3aabmkeHHETo Ja paboTAT 5 TOAWHHU KaTo MPEeBOadH B CHC-
temara Ha MBHP cnen 3aBbpumiBanero, AnHa JlunoBa u Csetiia MaHeBa 3a-
noysat padora B LIK na BKII. CBetna MaHeBa cu ClOMHS:

Kax nonaonaxme cpeo sucuius eutenon na npesooadume?

IIpes ecenra Ha 1965 r. HanpaBuXa KOHKYpC KbM BBHIIHO MUHHCTEPCTBO U
CTaHax €IHa OT IETTC CTUIICHAWAHTKH, KOUTO 3aMHHAaxXM€ J1a Yy4YWM B MIKOJIaTa 3a
npeBonaun B JKeHeBa — n3kapax tam 6:1m30 1Be roguHU. Koraro ce BbpHaX, HaydnX,
ye B [{K na BKII uma xoHKypc 3a npeBojau OT aHDIUHCKY, SBUX CE€ U IO CIeYeIHx
(Hukonosa 2007: 84).

Cgeriia MaHeBa e Ha3Ha4YeHa 3a MPEBOAAY B OTJEN ,,BBHIITHA MOIUTH-
ka u MexxayHaponHu Bpbe3ku“ Ha LIK na BKII ¢ Pemenue Ne 589 ot 30 Ho-
emBpu 1968 . (UHAA — Codus, ¢. 1b, om. 36a, a.e. 275). Anna Apruposa
JInnosa e Ha3HaueHa 3a NPEeBOAAY B OTHEN ,,BBHINHA MONUTHKA U MEXIyHa-
pornuu BpBh3ku™ Ha LIK Ha BKII ¢ Pasnopexgane Ne 361 ot 4 romu 1968 1.
(IJA — Codus, ¢. 1b, on. 36a, a.e. 172) u e ocBoboneHa ¢ Pemenue Ne
1256 ot 21 HoemBpu 1974 1. mopaan npeMuHaBaHe Ha apyra pabora (LA —
Codus, ¢. 1b, om. 36a, a.e. 3245). Enuncreenara 3acera ¢otorpadus Ha
Cerna ManeBa kaTo QuIuioMaTHuecka mpeBonadka (Pur. 2) Hamepux B
KHHTaTa Ha Maika 1 BapBapa MaHeBa, kpeTo Bikgame CBeriia MaHeBa ga
MpeBerk/a Mo BpeMe Ha LEepPEMOHMITA TI0 HarpaXaaBaHETo ¢ OpAeH ,,l eopru
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JuMuTpoB* Ha HanMOHaTHHS npeacexaren Ha MOxkHoadpHKaHCKaTa KOMY-
Huctruecka maprus FOcyd lany.

®@ur. 2. Ot 180 HagacHo: FOcyd Hany, Togop Kuskos, Cetna Manesa,
24 anyapu 1980 r.
Hsmoynux: Manesa (2004: 283)

BebiHocT npenu TAX Bede € MMalio efHa Obirapcka CTyIeHTKa IO
IIICMEH M yCTeH NpeBoJ B JKeHEBCKUSI YHHBEPCUTET, KOATO 3aro4yBa oOy4e-
HUETO cu mpe3 1961 T u ychmemHo ce AWIUIOMHpa Tmpe3 ydeOHara
1966/1967 . — ThkMO Koraro B JKeHeBa NpUCTHUTAT CTHUIICHIAWAHTKHTE Ha
MBH#HP. Xpuctuna Capadoa (1941 — 1996) ¢ nwpmeps Ha mokTop Paman
Capador (1908 — 1969), koiito 3aBbplIBa MeIuIMHA BB DpaHius u ce
Hapexxaa cpen Hai-moOpure ObIArapcku KapAwonosu. Tod mpernexnga He
caMo JUIUIOMAaTH, HO U 4wieHoBe Ha [1onuTOopo 1 € MOTOMBK Ha 3HAMEHUTA-
Ta MakenoHcka Gamunus CapadoBu, NpSK IUIEMEHHUK Ha akThopa KpbeTho
Capados, unero ume Hocu HATDU3, kakTo u Ha BoiiBomara bopuc Capa-
¢oB (Huxomos 2020).
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[Ipennonaram, ye nonoxxenuero Ha Pagan CapadoB e 6mno npuyrHara
IpIepss My XpHUCTHHA Ja MOXe Jia oTu/a 1a yun B JKernesa npe3 1961 . I1pes
tonu 1968 1. Paan Capados e apectyBan B Cohust 10 OOBUHEHHUE B IIIMTUOHAK
u Ha 18 ¢eBpyapu 1969 roguna e exsekytupas. bearapckure ciryx6u ca mo-
BEYE OT KATErOPUYHH, Y€ TOH € MoJTydaBai ,,IIIMUOHCKH YKa3aHUs " 4pe3 MeIu-
LIMHCKM CIMCaHUs, MMyCHATH T10 rolara oT XpucTtruHa B JKeHeBa, 3apaau KOETO
ce onuTBar jaa s qokapar B benrapus (baymrapraep 1969).

Ha ¢ona Ha Ta3u ucTopus € MOYTH HEBEPOSTHO, Y€ MPEITIOKECHUETO
Ha muHHCTbpa MBan bame ot 1965 1. 3a u3npamane Ha OBATAPCKU CTYIACH-
T 1o npeBox B JKeHeBa € OmJI0 0JOOPEHO M H3IIBJIHEHO. 3a ChXKaJeHHE,
M3ITBIHEHO HE W3IS0, ThU Kato 3apanu llpaxkara mporner (5 sHyapu — 21
aBryct 1968 r.) cTyneHTKUTe cjel BakaHIIMATa ocTaBaT B bwirapus u He ce
Bpbuiar B JXKenema. [lo Tazu npuunna camo Ilenka IleitHupmxueBa B3uMa
JUIJIOMa 32 TIMCMEH MPEBOAAY C TPH YK €3UKa — UCIAHCKH, PPEHCKH U
pycku. Hukos oT TSIX BCHIIHOCT HE yCIIsABa Ja MUHE BTOpaTa 4acT Ha oOyue-
HHUETO, 8 IMEHHO 10 KOHCEKYTHBEH M CUMYJITaHEeH npeBoA. B obmara crpas-
ka Ha Ilenka IlelinupmkueBa 3a neTHHA ceMecThp Ha 1968 I uMma 3anucanu
JIBa Kypca 1Mo KOHCEKyTHBEH MPEBOJ] — C UCTIAHCKH U C PYCKH, KOUTO TS HE €
nocentasana. [Ipe3 centemBpu 1968 r. 3amousa nmpodecroHanHara cu Kapue-
pa karo mnpeBozpayka B MUHHUCTEPCTBOTO Ha BHHILIHHUTE paboTu. B cOopHuKa,
nocBeteH Ha VBan bamres, Ilenka IleitHupmxuena myOmukyBa KpaTrka CTa-
THUS, B KOSITO pa3ka3Ba 3a padoTara CH KaTo MPaBUTEICTBEHA MPEBOAAYKa B
MBHP B nepuona 1968 — 1971 r.,, xoraro MBan bamieB € MUHHCTED Ha BBH-
mrauTe padotn ([lefinupmruena 2009: 331 — 332).

[Ipe3 1974 r. Ilenka IleliHupaxueBa € cpel NpPeBOaUUTE 110 BpEME Ha
nocemenueTo Ha Tonop JKuskoB B Mpan. Ha ®wur. 3 ts1 cenpoBoxaa Toxop
’KuBkoB u HeroBara abiieps Jlroqmuna JKuBkoBa Ha npuem B ABopena ,,Hu-
aBapaH, AaJeH B 4eCT Ha o(UIMaTHUTE TOCTH OT IIaxWHIIaxa Ha Hpan
Moxamen Pesa IlaxmaBu u maxunmaxusata ®apax. ExunbT mpeBomadu
BKJIIOYBA CHINO Taka jumaomara Mopaan KoxkyxapoB ((ppeHCKH), KOHTO
npeBexxaa Ha Tomop JKuskos, u JloopmuHka Jlo6pmHoBa-/lan4yeBa (aHr-
nuiicku u smoHcku) ot CY, kosito e ¢ Om3Hec generanusarta. [lo Bpeme Ha
ToBa nocewenue Ilenka IleliHupmxueBa npeBexaa OCHOBHO Ha Jlrommuna
J’KuBkoBa, HO JeneralyuuTe ca B MOCTOSHHO JIBUKEHHE M OT BpEME Ha Bpeme
u Jlo6punosa-JlanyeBa, u lleitHnpmxuesa mpesexaar Ha Tomop JXKuBKoB.
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®@ur. 3. Ot o HamsacHO: JIrogmmia JKuBkoBa, [lenka Ileitaupmxuena,
Tomop JKuskos. Mpan, 1974 r.
Hszmounux: MBHP (https://www.mfa.bg/bg/customnews/35653)

JlunsaHa AHacTacoBa — IbJTOTrOIMIIHA MPEBOAAYKA ¢ (peHCKH B
MBuP

Koraro Ilenka [leliHupmKreBa MocThIIBa Ha paboTa KaTo MPaBUTEIICT-
BeHa mpeBoaauka B MBHP, Tam 15 ce 3ano3HaBa c¢ JImjasiHa AHacTracoBa
(poxm. 1934 1), xosiTo padotu B MBHP 0T 1956 T. ¥ KOSITO MHOTO ¥ ITOMara | s
noaxpens. BepHocT nenusT TpynoB cTaxk Ha JImnsHa AHacTacoBa MHHaBa
B MBHP — o1 1956 10 1996 1. MexxmyBpeMeHHOTO MpeKapBa N3BECTHO BpeMe
kato npeBogauka ¢ ¢pperHcku B FOHECKO mpe3 1964 1., a B nepuona 1987 —
1989 1. e komanaEpoBana Tpu MHTH 3a 1o Tpu Mecena B OOH. Koraro mbk
Jlunsgaa AnacracoBa mocTeiBa Ha pabora B MBHP, HeitHa mo-onmTHa KO-
nexka taM ¢ Mopaanka BocomoBa. Pasroapsx 3a xuBoTa u paGorara Ha
Jlunsaa AnactacoBa ¢ awiiepst 1 Mapuanmkena (Mapuasmki) AHACTacoOBa,
Obirapcka XynoXXKHWYKA, Bb3MUTAHWYIKA HA AKaJAEMUsTa 32 U3SIIHU U3KYyCT-
Ba B [lapmk, cienmanusupana rpaduka u creHonuc B Mekcuko. BebirHocT
Mapuanmxena me 3ano3Ha u ¢ [lenka Ileitnupmpxuesa.

Ot ¢ororpadunrte, KOUTO MU TperocTaBu MapuaHIDKena OT apXxuBa
Ha Maiika cu, u30pax taszu Ha Pur. 4. Ha oOparHara crpana uma camo mug-
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pu (73 2681-9 47), umena uama. [Ipeanomnaram, e e HampaBeHa IO BpeMe Ha
rnocemeHrueTo Ha maxuHmaxa Ha Mpan Moxamen Pesa IlaxiiaBu u ceripyra-
ta My B Codust u [InoBnus npes tonu 1973 1. B uHTEpHET Ma KPaTKO BHIEO
OT IOCPELIAaHeTO Ha HIAXHMHIIAXa U IIaXHWHIIAXuHATa Ha jgetuiie Codust Ha
6 roam 1973 1., xpaero mpeBomad e nuruiomarpbT Huno HuHoB, koiiTo mpe-
Bexka Ha JKMBKOB 10 BpeMe Ha OQHIMANTHOTO TocelieHue BbB DpaHims
mpe3 oktomBpu 1966 . u pasrosopure ¢ lllapm gpo l'on (Ilucaper 2011:
226). Huro Hunos crou 3a1 Togop JKuBKoB, KO#TO € ¢ TphO KM KaMepara,
U ce BIXKJIa 9acT OT Juuero My. OTIsBO € MIaXUHIIAXbT, 3a/1 HETO € ChIIpyra-
ta My. Otnacao e Kupun Hlepes, koiito ¢ Pemenne Ne 431 or 16 romm
1973 r. ¢ Ha3HaueH 3a U3BBHPEICH U IbIHOMOILIEH nociaHuk Ha HPB B
Upan (LJA — Codus, ¢. 1B, om. 35, a.e. 4233; LIJIA — Codust, ¢. 1477, om.
29, a.e. 1228). Jlunana AnacracoBa ¢ 3aq Huno HunoB u JXKuskoB. Hsamam
npeacTaBa Jajiu CHUMKara e HanpaseHa B Co¢ust nwim B [1noBaus.

®@ur. 4. JlunsgHaa AHactacoBa KaTo AUIUTIOMaTHIECKa IpeBoaduKka, brirapus,
1973 1.

HM33moynuk: JIndeH apxuB Ha JInnsHa AHacTacoBa
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Crerpyr Ha JlunsHa AnactacoBa € mpod. KoncranTuH AHacracos,
CBETOBHO IIpM3HAT y4YeH B JIEHTAJHaTa MEAMLMHA U OCHOBOIIOJIOKHUK Ha
JIUIIEBO-4EIIIOCTHAaTa XUpyprust B buarapusa. OcBeH ToBa € €IUH OT OCHOBa-
TEJNTE Ha CTYAEHTCKUS criopT y Hac ¥ Ha CD/] ,,AxageMuk", IbITOTOAMIIICH
BUILIETIPE3UACHT Ha MexxayHapoaHata ¢enepanust 3a YHUBEPCUTETCKU CIIOPT
(FISU) u nmesten na buarapckust onmummuiicku xkomuteT. [Ipe3 ecenra Ha
1979 . KoHcTaHTHH AHAcCTaHAacOB IpPEKapBa HSKOJIKO Mecena B Mekcuko
KaToO KOHCYJITAHT OT ObJIrapcka CTpaHa [0 OPraHU3UPaHETO U IIPOBEKAAHETO
Ha JlsTHata yHuBepcuana B Mekcuko (2 — 13 cenremBpu 1979 1.). [locnanu-
KbT Ha bbarapus B Mekcuko boromun I'epacuMoB JaBa BHCOKa OLICHKA Ha
MpUHOCA Ha CEMEHCTBO AHAcTacoBH 3a ycmexa Ha yHuBepcuanara (Iepacu-
MoB 1998: 258).

JlunsHa AHacTacoBa Karo MPaBUTEJICTBEHA NIPEBO/IAUKa € CIIOMEHATa B
MemoapuTe Ha muriomara Jlro6omup IlomoB ,,Enmn mocmannk paskasba‘
(ITormor 2009: 209 — 210). Ha 29 wmait 1973 1., korarto Tod € MOCTaHUK B
I'eprust (1971 — 1974), 3ano4Ba MOCENMEHNETO HA MUHICTHPA Ha BHHIITHUTE
pab6otu Ilersp Miagenos. OdunmaneH npeBogad Ha ObarapcKara Jeeraus
e Ilerbp EBTHMOB, pBKOBOAMTEN Ha Cyk0ara Mo neyara B MocoyicTBoTo. C
Jeneranuara nbpTyBa U Jlrogmuiaa ZKuBkoBa xaro npejacenaren Ha Komure-
Ta 3a KyArypa. JImisHa AHacTacoBa mpeBexza 0 BpeMe Ha pa3roBOpa Mex-
ny Jlronmuna JKuBkoBa U rpbLKHS MUHHCTBD Ha KyaTypara KoncranTuHoC
IManaiiorakuc, koifto cnopea IlonoB ,uMaiie NOJOXKUTEIHO OTHOLLICHHE
KbM bbirapus u Oeimie CTOPOHHHMK 3a Pa3BUTHE Ha KyITypHHTE BPB3KH'.
Camusit Jlrobomup [lonoB HaTpynBa OMUT Ha JUIJIOMATHUECKU TPEBOAAY,
KOraro € cpel MPeBOJayuTe 10 BpeMe Ha IoceleHneTo B bbarapus Ha Bu-
nenpesunenTa Ha Penyonuka Mamus a-p CapBananu Pagxakpumnan Ha
30 ronm — 2 romu 1956 . (Ilonmos 2009: 19). Cpen npeBonauute ¢ 1 Kupua
IlepeB, xoiiTo 3aenHo cbc CrosH IlaBnoB ro cwempoBoxnaa oT bynamema
(IJA — Codwus, ¢. 1B, om. 6, a.e. 2823, 1. 5).

Jlungana AnacracoBa e mpeBoJayka M0 BpeMe Ha rOCTyBaHETO Ha Ia-
xuHIaxa Ha Mpan Moxamen Pesza Ilaxnasu u cenpyrara my ®apax B EBk-
cuHOTpaj mpe3 centeMBpH 1966 I., BKIIIOYUTETHO HA BEUEpsTa, JajeHa OT
Tonop ’Kuskop B ,,Komapure” (®ur. 5). To3u enuszoxn, 6e3 Aa ce crioMeHaBa
HMMETO Ha MpeBoAavKara, € onvcas ot JIpuezap ABpamMoB:

ITounBkara mu B EBkcuHOrpas npe3 centeMBpH 1966 r. 3a1oMHUX ¢ TOCTyBa-
HeTo Ha maxuHiraxa Ha Mpan Moxamen Pesa IlaxnaBu u cwrpyrara my Pa-
pax, KOsITO TIOMCKa Ja Kapa BoaHU cku. OxpaHara ce mo0osi, HO a3 ce ChIvia-
cux, kauuxme ce ¢ XK. JKuBkoB B 1071kaTa, MOMOTHaXMe ¥ 1a CU CJIOKH CKHUTE
U s pa3XoauxMe Kpait Opera, OT KOeTo Ts OCTaHa MHOTO JoBoyiHa. Bedepra T.
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JKuBkoB uM gane Beueps B ,,Komapure®, Ha KOSITO U a3 NPUCHCTBAX, U TSI Ha
HSIKOJIKO ITBTH pa3Ka3Balle KOJKO € JOBOJHA OT TOBA, Y€ € Kapajia BOXHU CKU
B UepHo mope (ABpamoB 1993: 246).

®@ur. 5. Ot nsBo HagscHO: JInnsHa AHactacosa, JIpuezap ABpamos, Bapna, 1966 .
H3mounuk: ABpamos (1993)

Jlunsina AnacracoBa y4actBa B Kongepeniusita Ha Opranuzanusra Ha
o0enMHEeHNTE HAIlMK 32 ThproBus u passutue B Hio emxu ot 1 deBpyapu mo
29 mapt 1968 1. (OOH, 1968). Ts cenpoBokaa npeacenarens Ha MuHucTepce-
kus cbBeT Ha Hapomaa permyOnnka boiarapust Cranko JJUMHTPOB Karo BTOpH
IpeBozay 1o BpeMe Ha opHIMaTHOTO My HoceleHue B MpaH npe3 oKroMBpu
1972 1., KaTo OCHOBEH MPeBOaY ¢ AUruToMarsT Mopaan Koxyxapos.

YHuBepCHTeTCKH NpenojaBaTe/il Karo IMIIOMATHYECKU IpeBo-
Aaqyu

Jocera He ycmsx na HaMeps OpUMEPH 3a MIPEBOJAYM Ha BHCOKO paB-
Huie B CeBetckus cbio3 npe3 30-te — 60-Te ronuHu, KOUTO He ca JUIIoMa-
TH W/WIU paszy3HaBaud. MiMa o0ade MUIIIOMAaTH, KOUTO €AHOBPEMEHHO ca U
YHHUBEPCUTETCKH NPOQecopu, U U3CICAOBATENN, U IPeBoAadn. Taka HampH-
Mep Hukonaii ®emnopenko (1912 — 2000) e kurauct, npodecop u 4JeH-
KOPECTIOHJICHT Ha AKajJeMusTa Ha HayKuTe Ha CHBETCKHS CBHIO3 U ChINEBpE-
MEHHO npeBofay Ha CTalWH MO BpeMe Ha JBYMECEUHOTO IOCCIIEHHE Ha
Mao /I3payn B CCCP mpe3 1949 — 1950 . (®enopenko 1989) u na Xpymi-
YOB TI0 BpeMe HO mocemennero My B Kuraii npe3 okromBpu 1954 1. demo-
penko obaue e ciyxuren Ha MBHP ot 1939 1. [Ipe3 1972 . u3nu3za memoap-
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Hara My KHUTa ,,J[UIoMaTn4ecky 3amucKu ™, KoATO € U3ajieHa U Ha Obirapc-
ku e3uk (Pegopenko 1981), a mpe3 1982 umznmzar u HeroBute ,,bhirapcku
samucku’ (dOenopenko 1982). B kpas Ha 80-Te ToAMHU Ce O)KeHBA 3a ObJIrapka
u ce npemectsa B buarapust, mepso B Codus, a cinen ToBa — BbB Benunrpan.
[Ipe3 60-te u 70-Te roguan B bbarapus e 0o obuualina npakmuka
KaTo AWIUIOMATHYECKH MPEBOAAYM M CHUMYJITAHHHM MPEBOAAYU 332 MEXIyHa-
POAHU CHOMTHS A Ce KaHAT PEAAKTOPH, )KYPHAJIUCTH U MPErojaBaresin 10
e3uk u nureparypa ot Coduiickust yausepcutetT. Tyk Moke [1a ce BMETHE, 4e
o Hadasoto Ha 1990-te ronuHu B bbarapus ycnopeaHo ce W3MON3BaT U
JIBaTa TEPMUHA — CUHXPOHHU U CUMyAmauHu peBofaud. B noknana Ha AH-
res Tonopos, npeacenaren Ha CIIb, u3HeceH Ha YupenuTeaHus: KOHTPEC Ha
chio3a ipe3 1974 r. u nyonukyBaH nipe3 1976 ., ce cho0I1aBa ClIeIHOTO:

JlHec MmoxkeM J1a TBbpAUM, 4e bbirapus Bede pasmonara ¢ 100pe MoAroTBeHH
CKUIIM OT TaKWBa MPEBOJAYH, KOUTO ca JOOHIN HEeoOXomuMara MmoJIMTHIeCcKa
U e3UKOBa KBajguduKamms.

B noBeueTo ciydau Te He ca MPEeBOJaYH, KOUTO C€ 3aHUMAaBaT U3KIFOYUTEITHO
C Ta3W JIEHHOCT, KAKTO HAIPUMEp MPEBOAAYECKUTE CKUIU Ha TOJICMHUTE MEX-
JlyHAPOJIHU U CBCTOBHH OpPTaHU3AIlMH, a HAIK U3THKHATU MPEBOAAYH Ha 00-
[IECTBEHO-TIOJIMTHYECKA U XYJOKECTBEHA JIUTEparypa, KOUTO B OCHOBHATA CH
paboTa ca peakToOpH, KYPHAIUCTH, YHUBEPCUTETCKH MPEIOIABATENN U T.H. U
KOWTO BHHATH C TOTOBHOCT C€ OT30BAaBAT HA UCKAHUATA HA PA3IMYHHUTE HAIIU
opranu3anuu-gomakuau (Tomopos 1976: 12).

B enun gokymenr ot 11 nexemBpu 1969 r. ¢ moanuc, KOWTO ¢ MOMOMI-
Ta Ha CaduHa IlaBioBa pa3deroxme karo Bacua Aranacos (1940 — 2024),
W3TBHKHAT OBJITapCKH MPEBOAAY OT aHIIIMICKH €3UK, U3BECTECH C MPEBOIMTE
CH Ha KJIacM4ecka JHUTepaTypa, ce MocouBa, ue ,,B bearapus ceuiectByBat
oKoso 70 cumynmanuu npegooayu, KOUTO ca JOKazall BHUCOKHU Ipodecno-
HaJHM KadyecTBa M Ca y4acTBaJi MHOTOKPAaTHO B TPEBOAM Ha KOHTPECH,
cumnosuymu u ap.“ (LA — Codus, ¢. 136, om. 49, a.e. 388, 1. 8). 3a Tax
npeBogavsT ¢ hpercku Tomop ABHKOB THIIIE CIETHOTO BB BPBh3Ka C Kypca
3a MJIaiu CUHXPOHHU MPEBOAAYU, OpraHrU3rpaH OT CCKHI/IHTa 3a CUHXPOHCH
u koHcekyTuBeH npeBon Ha CIIb ot 28 despyapu no 26 mapt 1977 1.

He e rtaifna, HO MOXXe OM MaJlUHA 3HAST ,,MBKUTE HAa KOHCCKYTHBHHUTE U
CHHXPOHHH MPEBOJIAYH, KOMTO CKEIHEBHO UTPAsT HEMAJOBAXKHA POJIS OHIO
IIPH TIPOBEXKAAHETO HA CPEIIH U CHBEIIAHH, OO TPH CKIIOYBAHETO HA JI0-
rOBOpH, OWJIO TP MIPETOBOPH HA HAW-BHUCOKO paBHUIIE, OWIIO Karo Oe3nMeH-
HU YYaCTHHUIM B MHOTOOPOIHM HAy4YHH CpEIIX, KOHDEPECHIIUH, CHMITO3HYMH,
KoHTpecH u apyru. IIpeBogaasT e Oe3ycnoBHO HeoOxoqumara Gurypa, KosTo
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n3rpakia MOCT MEXAY JBaTa €3HKa, 3a Jia IpeBele Mpe3 HEro >KuBara 4o-
BEIIIKa MHCHJI U J]a OCBHIIECTBH HEOOXOMUMUSI OOMEH Ha WH(POPMAIIUSI MEXITY
yuactaunute (JIpHK0B 1977: 38).

loToBHOCTTa Ha YHHUBEPCHTETCKHTE IpeENojaBarein fa paboTaT Karo
CUMYJITAaHHU TPEBOJIaul Ha MEXJTYHAPOIHU CHOUTHS, HAMHPA OTPAKEHUE B
,IIpoTokon Ne 10 3a 3acemaHueTo Ha KaTeapara Mo pOMaHCKa (UIIOIOTHUS OT
3 ronu 1965 r., xpneTto Acen PageB M3THbKBa HEOOXOAMMOCTTA ,,Ja C€ 3a0-
paHM 3aaHTaXMPAHETO Ha MPETOIABaTeIu ¢ MPeBoaaYecka paboTa 1Mo KOHT-
pecu B yueOHO BpeMsl, Thil KaTo TOBa pa3cTpoiiBa yueOHara pabora“. Ilpe-
nopwKata e nojakpernena u or Hocud Cumeonos. B otroop Ha 3a0erexKa-
Ta ,,0THOCHO Bh3JIaraHETO HA MPEBOJaYeCcKa padoTa Ha MPEMOoAaBaTeu Mpu
koHrpecu” AnreaumHa Tep3meBa choOliaBa, 4ye ,,TOBa € Pa3peuicHO CaMo
TIPH YCJIOBHE, Y€ TE3W MPEToaBaTeiy B3eMar MPOITyCHATHTE YacOBe B IPYTO
Bpeme* (1A — Codus, ¢. 1790, om. 7, a.e. 45, 1. 29 u 1. 31).

e l
;.1i

| Il B

' Al””lunnxn“ I

LM |

@ur. 6. Ot ns1B0 HagsicHO: Munko banes, Tomop JKuBkos,
Buagumup Ounnnos
Hszmounux: UAA — Codus, §. 378B, om. 2, a.e. 42, 1. 13

[lo oTHOWIEHNE HA TUIIOMAaTUYECKUs MPEBOJ MOTrar Ja ObAaT crome-
Haty UMeHara Ha Bragumup ®ununos u [purop [lasnos (anruiicku), Bui-
xemM OwmnoB (Hemcku), Emunms Lenkosa (ucmancku), CtosH ATaHacoB
(bpenckn) u Jloopunka JloopuHosa-Jlandepa (smoHcku, anruiicku). Ipod.
Baagumup ®@umunos (1925 — 2004) e npeBoaad no BpeMe Ha 0QUIHATHOTO
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HoceleHye Ha ObJrapcka IpaBUTENICTBEHa Jeerauusi, BogeHa or Tomop
Kuskos, B Jlanus, Ucnanmus n Hopeerus Ha 21 — 30 cenremspu 1970 T
(Pur. 6). B buorpaduunara Oenexka 3a Bragumup Oununos B cOopHUKa C
MMOETHYECKUTE MY TIPEBOAM OT M HA aHIIHMICKH ,,J Bce mak“ (PuinmoBw
2005: 16 — 18) He ce cnomeHaBa paboTara My KaTo JUILIOMAaTHYECKH MPEBO-
aad.

Buaxeam ®uaunoB e odunmaneH mpeBoAad ¢ HEMCKH Ha Tomop
’Kuskos ot 1963 1., HarpuMep 10 BpeMe Ha o(HIraIHo moceneHne Ha Obl-
rapcka MmpaBHUTENCTBeHa fenerarus B ABctpus Ha 14 — 18 anmpun 1969 1. u cpe-
umTe My ¢ npesunenta ®pann Honac u xanmepa Mozed Knaye (Pur. 7).
OtHocHo paborara cu ¢ Tomop )KuBkoB Ka3Ba cleIHOTO:

Jlecno nu ce npegedicoaute mucvama my?

Toli nmale equH ONPOCTEH PEYHMK M 32 MEH Oellle yJIOBOJICTBHE Jia TO Tpe-
Bexx1aM. [Ipocto Hsimale HUKaKkBU TpyIHOCTH. JKMBKOB Oellie siceH, Korato roBopelie,
u He ce onmpamie Ha cimamMki. Ot 1963 a3 cbM My IpeBexIai Ha BCHYKU CPEIIN C
HEMCKH MOCETUTENN 1 00paTHO — KOrato Toi oTHBa B UykOuHa. Mora Jia mpu3Has, 4ye
CJIe/I eTHA TO/IMHA a3 Beue 3HaeX Toi kakBo 1ie kaxe (Hukomosa 2007: 83).

®ur. 7. Bunxeny Oununos (mpas) Mexy kanmtepa . Knayc u T. )Kuskos,
Buena, 14 — 18 ampu 1969 1.
Hszmounux: LA — Codus, ¢. 378b, om. 2, a.e. 1,1. 6
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Bunxenm ®unumnos e poaen mpe3 1928 . B ABctpusi. bama my e 0b-
rapuH, a Maiika My € aBcTpuiika. Koraro e Ha ejHa rojuHa, CEMEMCTBOTO Ce
npubupa B bbarapus. bama my oTBaps nekapcku kaOWHET BB BuawH u
3a104Ba Ja JEeKyBa IIPeJUMHO 0e3 mapy Xopa B TEXKKO COLUAIHO MIOJI0KEHHE.
Crnen cMbppTTa Ha Oarma cu TOW OTHOBO C€ 030BaBa Mpu 06ada CH U IS0 CH B
I'parr u ce Bpwima B bearapusa npe3z 1939 . ciex HacThIBaHETO Ha HaIMO-
HQJICOLMAIIMCTUTE B ABCTPHS, KaTo TpsOBa HAHOBO Ja Y4 OBIrapcku, 3a-
LIOTO BCHIIHOCT HEMCKUSAT € HETOB MallUMH €3HK.

3akioueHue

B HacTosmuMsA TEKCT Bb3 OCHOBA Ha apXUBHHU JOKYMEHTH, MEMOapH,
WHTEPBIOTA, MEIUIHA TEKCTOBE M apXUBHU (oTtorpaduu Osxa MpOCIEIeHH
HSIKOU OT MEPKUTE, MpealpueManu oT pbkoBojcTBara Ha beiarapus u CCCP
3a CIpaBsiHE C JHUIICaTa Ha OMUTHU AUIIOMATH M AUIJIOMAaTUYeCKH MPEeBOAa-
gn cnen penpecunte B CCCP npes 30-te ronunn u B bearapus cien npes-
para Ha 9 centemBpu 1944 1. SInpoTO HAa HOBOTO MOKOJIEHHE HAa ChBETCKAaTa
JUTLIOMAIINS CIIe/l Kpasi Ha BTopara cBeToBHa BoWHA 0OPMST MITaJi HHXKE-
Hepu OT BoeHHMTE 3aBoad. [lopanm numncara Ha goctarbueH Opoil mianu
WH)XEHEpH OBJTapCKOTO PBHKOBOJACTBO 3ajlara Ha JO0Ka3ald BEPHOCTTA CH
JIpyrapH ¢ BUcIIe 00pa3oBaHue, MPEANMHO FOPUCTH.

Kato eTanu oT pa3BUTHETO HA MOIXOAUTE KbM MOATOTOBKATa HA YCTHU
Y MMACMEHM IIPEeBOAAYH Os1Xa OTOEIA3aHN YUYaCTHETO Ha ChbBETCKU M OBJTapc-
Ku obpoBoniy B Mcnanckara rpaxkmancka BoiHa (1936 — 1939) u mexmy-
HapOJHOTO Opuragupcko ABwkeHHe B brarapus B mepuoma 1946 — 1949 .,
M3HCKBAIlM HEMaJbK OpOl YCTHH W MHCMEHW mpeBofadd. OTHOLICHHETO
KbM TO10Opa W MOATOTOBKAara Ha OpHraaupu NpeBOAaYM AOCTa HAIVICAHO
JIEMOHCTpHpA OTHOILIEHUETO Ha bpKaBaTa KbM IPEBOJAAYECKUs TPy, KOETO
ce HaOMroaBa ¥ B AMTIIIOMATHYECKUS TIPEBO/I.

WnTepeceH MOMEHT B pa3BUTHETO Ha AUILUIOMAaTUYECKHs MPEeBO B bbii-
rapus € ¥ MHHULUAaTHBaTa Ha BbHIIHMA MUHHMCTBHp MBan bames ot 1965 u
1969 r. 3a m3mparane B MPOIbDKEHNE Ha 2 — 3 TOIAWHU 110 5 MITaJIeKu U Jie-
BOMKM B YUWJIHMILETO 3a NpeBojnau npu KeHeBCKHUsl YHUBEPCUTET Karo CTH-
neHauaiTd Ha MBHP ¢ nen cp3naBaHe kbM BBHIIHOTO MUHUCTEPCTBO Ha
TpyTa oT BUCOKOKBATH(DUIPAHHA TUCMEHHN W YCTHU MPEBOIAYH 110 OCHOBHHUTE
MEKIYHApOJHU €3UlH. B mbpBara u 04eBUIHO €AMHCTBEHA Ipyma ObJITapcKu
CTYIIEHTH, 3allFICaHu TIpe3 JETHUS ceMecThp Ha 1966 T., ca BKIOueHH AHKa
Crmpunonosa (AxHa Jlunosa), Ceeriia l'opuaoBa (Manesa), [lenka Xpucrosa
(ITetinupmxuena), Autonus: Tepsuesa u Jlugus HaueBa. B noknana no Tomop
JKuBkoB ot 1969 . MunucTEpbT bameB npesara oceeH B JKeHeBa MiIaiexu
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Jla ce u3Mpalar 3a e3ukoBu Kypcose B Ilapux u JIOHIOH, KaTo TO3M BBIIPOC
MOZIEXKH Ha TIO-HATATHIITHO M3CIIE/IBAHE.

C pa3nuuHa CTEECH Ha JICTAHIHOCT O¢ MpeacTaBeHa JIEHHOCTTa KaTo
TUTIIOMaTHYeCKU TpeBomaun Ha JInnsHa Aracracosa, [lenka [leiampmxme-
Ba, CBetiia ManeBa, Bunxenm ®Ounmnnos u Bragumup Ounumnos.
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TI'anuna /IEKOBA
(Xyooorcecmeena eanepusi — llepnux)

BU3UU 3A KIITACUYECKATA ®OPMA
B CKYJ/IIITYPATA HA JIObOMMUP JA/TYEB

Peztome. Cmamusima cu nocmaes 3a yei 0a npociedu meopueckama egoio-
yus Ha 2onemus 6vazapcku ckyanmop Jlrobomup Jlanues — om pannume my yenedeHus
1O CUMBOAUIMA U TNBPCEHUAMA 8 PEANUCMUYHAMA Popma 00 NO-KbCHUmMe MOOEPHUC-
MUYHO CIMUNUBUPAHY Yo8ewKU Queypu. HM3xosxcoaliku eunazu om uogewxama Qu-
eypa, [anues ycnaea oa modepHuzupa pazdupanemo 3a COyuanucmuieckus peaiuzbm
00 cmenet, 8 KOAMO camomo nouamue 2you cmucwvi. O6yuenuemo my 6 Pum u lapuoie
npe3 Mexcoy80eHHUs Nepuod e OCHO8A 3a NO-KLCHOMO pa3gumie Ha He208Us Xy0o-
ocecmeen u gpopmanen e3ux. Cmamuama o6pbua cneyuarHo eHUMAanue Ha oopasza
HA MBICKOMO MAN0 8 MBOPHUECMEOMO My U Upe3 AHANU3 HA HAKOIKO npumepa om
Pa3IuUHU NepUooU U3C1e08a KaxK mpemupanemo Ha Mbickama ueypa oucmanyupa
agmopa om uoeonoz2udeckama ynompeba Ha oopasa.

Knrwuosu oymu: Jlrodoomup Hanues, kiacuyuszvm, cCKYInmypd, MOOepHUZbM,
coyuanucmuyecku peanusvm,; bvacapus, medcoyeoenen nepuod; cmepeomunu

Galina DEKOVA
(Pernik Art Gallery)

VISIONS OF THE CLASSICAL FORM
IN LYUBOMIR DALCHEV’S SCULPTURE

Abstract. This article aims to examine the artistic evolution of the prominent
Bulgarian sculptor Lyubomir Dalchev — from his early fascination with symbolism
and his explorations of the realistic form to his later modernist stylized human figures.
Always rooted in the human form, Dalchev succeeds in modernizing the
understanding of socialist realism to such an extent that the concept itself becomes
meaningless. His education in Rome and Paris during the interwar period laid the
foundation for the later development of his artistic language. The article pays special
attention to the image of the male body in his work and, through the analysis of several
examples from different periods, explores how the treatment of the male figure
distances the author from the ideological use of the image
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Keywords: Lyubomir Dalchev; classicism; sculpture; modernism; socialist
realism; Bulgaria, interwar period, stereotypes

YBoa

B cBost nbyIBr, AMHAMHYEH U U3KIIIOYUTEIIHO NPOAYKTUBEH TBOPUECKU
bT JIroObomup [lamueB cp3gaa moBede ot 1000 cKymmTYpHH TIPOU3BEACHUS
B LIMPOK >KaHPOB JHANa3oH — OT MaabHU apXUTEKTYPHO-CKYJINTYPHU KOM-
MO3ULIUU U MOHYMEHTAIIHU QUTypH, pesiedu, KEpaMUUHH IIaHA U TAPKOBHU YK-
pacu 10 MaJIKa IUTacTHKa M MHOXKECTBO €CKU3HU B TepakoTa. Cpen Haii-3abee-
KUTEIHUTE MY apXUTEKTYPHO-CKYJIITYPHU IIPOEKTU Cca IaMeTHULUTE B byp-
rac, [Inosnus, [lepymmuria, XackoBo, JpssHOBO, KakTo 1 yKpacara Ha Chaeo-
Hata manata B Codust u Pyce; HeroBu ¢urypu kpacsat Qacagure Ha MHOTO
00IIecTBeH! CTpajy B cTonunara Ha bearapus.

OcobeHo MACTO B TBOPUECTBOTO Ha JlaimueB 3aeMa MBKKaTa GuUrypa —
MPUCHCTBAILA HE CaMO KaTo MOPTPET Ha HCTOpHuecKH TnaHOCTH (JIeBcku, I'ome
Jemue, MakraxaH), HO ¥ KaTO CUMBOJTHA U TICHXOJIOTHYECKH HACUTEHA METa-
¢dopa Ha emonmoHaHOCTTA. J{0KaTo sXKeHCKHUTE 00pa3d ca OMHUIPE3CHTHU H
LEHTPAJIHK 32 HETOBOTO TBOPYECTBO M CHCTABAT pa3Ka3BaTelHaTa ThKaH Ha
MHOFO(I)I/ITypHI/ITe KOMITIO3HMIIMH, HO OOHMKHOBEHO IIPpUCHCTBAT KAaTO JACKOpaTu-
BEH WJIM aHOHUMEH €JIEMEHT, MBKKUTE HOCSIT eMOLMOHaNIeH 3apsia. Te cumBo-
JM3UpPAT ChIIpoTuBara (,,byHt*), skeprBororoBHocTTa (mameTHUKBT B LLlymen),
cTpeMerka KbM cBoboa (,,[IpoMeTeli*) u poauTenckaTa rpwka (upes ¢purypara
Ha Oamara). B kpaiiHa cMeTka B 00lIaTa maHopama OT YOBEIIKU 00pas3H, ChT-
BOPEHH OT pbKaTa Ha CKYJIITOPa, CE OKa3Ba, Ye Half-CHITHO €eMOLIMOHAIIHO Bb3-
JeHCTBAlM ca Te3H, KOUTO OCTaBAaT HEMICHTH(UIMPAHU IOJIOBO U B KOUTO
’KECTOMUMUYHHAT €3MK UIPae poJisi HA YHUBEPCATTHO YETUMO MOCIIaHKUE.

JIro6omup Hamues (1902 — 2002) e enuH OT Hal-3HAYMMHTE OBITAPCKH
CKyJnTOpu Ha XX BEK, U3BECTEH ChC CBOETO MailCTOPCTBO B MOHYMEHTal-
HaTa IUIACTHKA, C IBJIOMHHHUTE CH MO3HAHUS 10 aHATOMHITA Ha YOBEIIKATa
¢durypa u ¢ TECOPeTUUHUTE CH PA3MULLICHHUS BbPXY M3KycTBOTO. PoseH e Ha
17 nexemBpu 1902 1. B ComnyH. [Ipe3 1921 r. 3amouBa oby4ennero cu B bp-
XaBHOTO pucyBanHo yumnuiie B Codus (nnec Hanmonanna xymoskecTBeHa
aKajemus), KbJIeTo y4uu xxuBonuc npu npod. Huxomna Mapuros. Cren qum-
momupaneto cu npe3 1925 r. JlamyeB 3ammuHaBa 3a PuM, KbA€TO MpOIBIDKaBa
oOyuenueTo cu B KpanickaTa akagemus 3a U3SsIIHN U3KycTBa. B ntannanckarta
CTOJIMIIA C€ 3all03HaBa OTOJIM30 C aHTUYHOTO M PEHECAHCOBOTO HACIEJICTBO,
KaKTO U C TEHACHIIMHUTE B CbBPEMEHHOTO €BPOIEUCKO U3KyCcTBO. [Ipe3 1927 r.
CC YCTAaHOBsBa B HapI/I)K, KBJACTO B IPOABJIKCHUE Ha OLIC IBC TOAWMHU M3ydaBa
aHAaTOMHS U c€ MOTaIls B atMoc(epara Ha NapyKKHU MOIEPHU3BM, 3alI03HaBa

388



B3N 3A KIIACUUECKATA ®OPMA B CKVYJIIITYPATA HA JIFOBOMUP JAJTYEB

C€ ¢ IUITACTUYHUTE MOCTHKEHNS HAa CUMBOJIM3MA M eKCIIpecuoHu3Ma. To3u me-
pHOJ ce oKa3Ba ompeesy 32 GOpMHUPAHETO HAa HETOBUS MO-KHCEH CTHI —
€THOBPEMEHHO TJIaCTUYEH, JIUPUYEH U ABJIO0KO XyMaHucTHYeH. Cles 3aBpb-
maHeTo ¢ B bearapus JIrobomup JlaadeB cb3maBa eqHH OT Hal-3HAKOBHUTE
MIPOM3BEIEHUs B OBITapCcKaTa CKYJINTypa — MEMOPHAJH B TAMETHHIIH, ITOPT-
peTH, a ChILO Taka U PETUTHO3HU KOMIO3UINHU. M3pa3HuTe My CpesicTBa KOM-
OMHMpAT e3WKa Ha pean3Ma, CHMBOIIM3BM H Ch3JaBaT MOJAEPHU3UPAHH, TIpe-
ocMHCIeHH ()OPMHU Ha CONMATMCTUIECKH PEATU3bM 110 BpEMETO, KOTaTo TOBa
ce OKa3Ba OCHOBHA 3aj1aya MpeJ OBIrapcKoTo U3KYCTBO. HaunHBT, 10 KOHTO
Jro6omup JlamieB TpeTupa doBenikata (hurypa, Haii-4ecTo € TBbPAE Jajed OT
reoJornueckaTa mabIoHHOCT U ce (OKyCcHpa B THPCEHETO Ha TICHXOJIOTH-
3bM, U3pasHocT U ¢unocodceka apioounna. [pes 1940-te u 1950-te roguHu
e npodecop B Harmonannara xXymnokecTBeHa akaieMusi, KbIeTo paboTara My
OKa3Ba BIMSHUE BbPXY 110 OKOJIeHHE Mitanu ckyinropu. [lpe3 1978 r. xy-
noXKHUKBT emurpupa B CAIL] 3aeHO chc ceMEHCTBOTO CH M TOBA € IPUYHHA
ITBIITO BpEMe B pOJIMHATA UMETO MY Ja € 3a0yineHo B Mbuanue. Cuen 1989 r.
Jlrobomup JlamyeB e yacTHYHO peaObuIUTHpaH B MyOJIMYHOTO MPOCTPAHCTBO,
a TBOPYECTBOTO MY 3aIlOUBa J]a C€ Pas3riek]a B MO-IIHPOK €BPOIEHCKH KOH-
tekcT. Ymupa B CAIIl npe3 2002 r. Ha 99 rogunu.

HN3caenBaHe HAa aHATOMUATA — PHUMCKHU Iepuoa

N3cnenBaneTo Ha KIaCHYECKUS MBKKHA 00pa3 B TBOPUYECTBOTO Ha Jlai-
YeB M3UCKBA J]a Ce MPOCIeniT KOPEHNUTE Ha HeroBusA cTiil. Kirro4doB e nepuo-
6T Ha oOydeHrne B Pum, KbIeTO MIagusT CKYJINTOP CE 3all03HAaBa C aHTHY-
HaTa TPaIuIs U Chb3HATEIHO CTPAHH OT MOJEPHOTO U3KYCTBO, CTPEMEHKH ce
KbM BEYHHU CTOMHOCTH, KaTO KpacoTa, XapMOHHMS U uaeanusanus. Jlamues cro-
JieJid, 4e TI0 BpeMe Ha npectos cu B PuM 3amousa J1a mpereHsBa CBOETO TBOP-
YeCcTBO Tpe3 MpHu3MarTa Ha Wieann3upanus o0pa3, Mpuiiaraiku MPUHIUITNTE
Ha AMHAMHKA, KOMIO3UIIMOHHA IISTIOCT ¥ IICUXOJI0rndecka IpadounHa. [Ipec-
TOSIT B PUM npeocTaBs yHUKaIHA B3MOYKHOCT 32 HEIIOCPEACTBEHO CpEllaHe
C OpUTHHAIIUTE Ha aHTHYHOTO M PEHECAaHCOBOTO M3KYCTBO. T0# MMa JOCTHII
10 Oe3lleHHH MPOU3BEACHU, CbXpPaHEHH B My3eHuTe, CTapuHUTe U BaTukana,
KOUTO YIpa)KHSABAaT CUJIHO BHU3YyallHO M €MOLMOHAIHO BB3JEHCTBHE BBPXY
MJaaus TBopell. Brrpexu ue meprogasT B Pum e cmabo qokyMeHTHpaH, ca 3a-
Ma3eHU CHUMKHU OT ITbTYBAHUS M3 PA3IMYHU €BPOMNEHCKU I'pajioBe, KaKToO U
HOMep Ha aurioMa. Ha portorpaduunte [larues e 3acHET 3aeHO ¢ APYTH ObJI-
rapcKu XyJOKHUIM U UHTenekTyanuu, kato Wnus Ilerpos, Atanac [anues,
Anexcaansp Kengos u JJumutsp KpaukoB — 1oka3aTescTBO 32 HHTCH3UBHUS
KyJNTypeH 0OMeH, XapakTepeH 3a TOBa MOKOJICHHE.
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HeroB npenonaBaten craBa yBakaBaHMAT UTAITHAHCKU XYIOXKHHUK ¥YM-
6epto Kopomanmu (1870 — 1948) — eqna ot BogenuTe PUrypH B UTATHAHCKOTO
M3KYCTBO OT TbpBara nojoBrHa Ha XX B. PemyTanusara My ce IbJKM Ha YMEIO
n3paboTEeHN KAaHPOBU CLEHU U IOPTPETU C OTYETIMB POMAHTHYEH HIOAHC U
IbJI00Ka IICHXOJIOTMYecKa MPOHUKHOBEHOCT. Toi M3pacTBa KaTo IOBEAEH CUH
Ha Ounmuno MHR0HN — IpouyT XyA0xKHUK OT XIX B., KOUTO IO BBBEK/A B ThH-
KOCTHTE Ha 3aHasTa. | 'onemusar mpoous 3a Kopomanau nasa ¢ kapTiuHata Bps-
wane Ha 3aeunanume (1894), KoATO My OTBaps BpaTHTE KbM €BPOIEHUCKUTE
cronuiy. B Havanoto Ha XX B. TOHl € CBBp3aH C JBM)KEHUETO Secessione
Romana, yaactBa B ipecTmxHu 306w B Utams, @pannus, ['epmanns, ben-
rusi, Mcnianus u nopu B CALLl. XynoXeCTBEHUAT My IOUYEPK ChUeTaBa BIUSIHUA
OT aKaJleMUYHaTa Tpaulys, CelleCOHa, UMIIPECHOHN3Ma U ap HYBO.

Jlokarto e HeroB cTyAeHT B PuMckara akanemusi, Jlrobomup JlamdeB ce
3aIl03HaBa U € pyra Ba)kKHA JMYHOCT B UTAJIMAHCKaTa KyJITypHa cpena — Jxy-
muo Aptypo Capropuo (1860 — 1932). 3aro3HaHCTBOTO UM C€ OCBHIIECTBSIBA
ype3 Obarapckus XynoxHuk bopuc I'eoprues, koiito sxuBee B Uranus. [loce-
LIeHUATa B aTenueTo Ha CapTopHo JaBat Ha MylaIusl XyA0KHHUK LIaHC Ja HaO-
J0JaBa OTOJMM30 HETOBHUTE MPOU3BENCHHS, KaKTO M Ja MOJydydn oOpaTHa
BpB3Ka 3a co0cTBeHuTe cu etioan. xynuo Capropuo e kimo4doBa purypa B
WUTAJIMAHCKHSA CUMBOJHU3BM M ap HYBO. 3all0YBa IBTSA CH B KAMEHOJEJICKOTO
aTenue Ha CBOS Oaia, HO BIOCJIEICTBUE MTPEMHUHABA KbM JKUBOTHCTa. M3KITIO-
YHUTEJIHA POJIS B HETOBOTO PAa3BUTHUE UTPASIT XyJOKHULM KaTo PybeHc, [lenak-
poa u Kyp0e, 0T KOUTO 3auMCTBa yCEIIaHETO 32 MOHYMEHTAITHOCT, IBH)KEHHE,
JIpaMaTypruyeH pasmax U clieHu4YHa uio3ust. C BpeMeTo B CTUJIa My CE Hac-
JlarBaT BIUSHHS OT HEMCKHUSI CHMBOJIM3BM, 0COOEHO Clie/ MPEnoJaBaTelICKus
My nepuoj] B AKaJieMusATa 3a U3sIIHU U3KyCTBa BbB Baiimap, kbaero Hacne-
IsBa Karenpa, pbKoBojeHa mpeau ToBa oT Ppanm don Jlenbax m ApHoug
Broxnun. MenHo TaMm ce 3amo3HaBa ¢ ¢uiocodusra Ha Humme, xosro oc-
TaBs TPA€H OTIEYAaThK BbPXY HETOBUTE ThPCEHHUS. 3aBpbllaiiku ce B Uramms,
CapTopro cTaBa peBHOCTEH IMOMYJSpHU3aTOp Ha mpepadaeiuTuTe, 0co0eHO
Enyapn bwpu-JIxxoync u [lante ['abpuen Poceru. EqHo ot Hali-BHYyImmTeN-
HUTE My TBOpeHHUs € ppus3bT 3a crpagara Ha VTanuaHckus mapiaaMeHT, Ch3-
nmager mexay 1908 u 1912 r., cecrosm ce ot 50 mana ¢ Han 260 ¢urypw,
pasmoioKeHu B 001a AbokuHA oT 450 Merpa. M3nbiiHeHa B TEXHUKATA en
grisaille, mamma®HaTa MaHOpaMa OT CIIOKHH (DUTYPaATHI KOMIIO3HIINY Ch3/IaBa
WIIO3MS 32 MJIACTUYHOCT M TPUM3MEPHOCT. BrieuatsnsiBaiy € puTbMbT Ha pa-
00Ta Ha XyJ0)XHUKa — 110 €IWH METBP OT KOMITIO3HIIUATA HA CEIMUIIA, KOETO
My MO3BOJISIBA A2 3aBBPIIHN ISTIOCTHUS MPOEKT 32 O-MaJKO OT TPH FOJUHU.

Pumckust nepuon Ha JIirobomup [lanues ce oka3Ba KIII0Y0OB 32 HETOBOTO
npodecronanHo u3pacreane. Toll ce 3amo3HaBa He CaMo ¢ BUCOKH 00pasiy Ha
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KJIACUYECKOTO ¥ MOJIEPHOTO M3KYCTBO, HO M C METOAMKH Ha MPENoAaBaHe, KO-
UTO HAChpYaBaT MHAMBUIYAIHHS MOJIXOJ U JUCLMIUIMHATA B IUTACTUYHUS W3-
pa3. CpemuTte ¢ Bozmemy GUrypu Ha WTaMaHCKaTa XyIO0)KECTBEHA CIIEHa MY
MPEAOCTaBST YHUKAJIHN YPOLY — HE CaMO I10 TeXHUKA U KOMIIO3ULIUS, HO U T10
pa30upane 3a MSCTOTO Ha U3KYCTBOTO B KyJITypHaTa uctopus Ha EBpomna.

B nombiHeHHe eBOMIIOIMATA HAa CTWIIA B CKyINTypaTa Ha JltoGomup
JlamdeB nmpeMuHaBa Ipe3 BHUMATEJIHO M3y4aBaHE Ha e€BpoIleiicKaTa KilacH-
Yecka Tpaaullus, odorarena ot BiusareTo Ha Ortoct Ponen, MBarn Memipo-
B4 U EpHer Bapnax. B HeroBute TBOpOM MOHYMEHTAIHOCTTA HE € MPOCTO
BBHILEH e(eKT, a MHTETPUpaHa 4acT OT apXUTEKTYPHUs aHCaMObJI, HOcela
cnenr(uyHa pa3kazBaTesHa U eMOLMOHATHA QYHKIM. To3u moxxox mpes-
phllla cKyJInTypute Ha Jamdes B ,, )KUBU 00pa3u, CIOCOOHH Ja ChIIECTBYBAT
OPTaHUYHO B IPOCTPAHCTBOTO. B eIMH MO-IINPOK €BPOIEHCKH aCeKT pasro-
BOPBT 32 KJlacH4ecKaTa CKYJNTypa 3alo4Ba ¢ KIaCHYECKaTa XyJI0)KECTBEHA
MHUCBHJ — 0T Bunkenman u Xepjaep 10 HEOKJIACHYECKUTE TEHICHIIMH MEXTY
JIBETE CBETOBHH BOHHU. DOKYCHT BBPXY yMEPEHOCTTA, IPOMOPLUITA U Ch-
BBPIIEHCTBOTO € B OCHOBAaTa Ha KJIACHIM3Ma, KOMTO B CKYJINTypaTa HaMHpa
HAM-TUTBTHUS CH W IBJIOOK u3pa3. FiIMeHHO KbM Ta3u mpobieMaTHKa ce Ha-
co4Ba 1 MiIaauAT [lamieB — eTHOBPEMEHHO CABPXKAHA, JIULICHa OT OBOPUBOCT
U JIUTEPATypHOCT, HO Bb3/AeHCTBalla (HopMa, B KOATO CE ChbUETaBaT €CTETHU-
YecKa XapMOHUS U IIcuxoornyecka yoeaurensoct. B kpas Ha 1920-te u ipe3
1930-Te ronuHu apXUTEKTypaTa U CKyJInTypara B bearapus cbio ce opueH-
TUPAT KbM KJIACHYECKUTE M HEOKJIACHYECKUTE 00pa3Ly KaTo PEaKysl CPeLy
MOJIEPHUCTHYHATA (pparMeHTaIys.

Ot J1a60paTopHUsATA 0 AHATOMMS /10 I'PAMATHKATA HA eKCIIPecHsiTa —
NapPHKKH TEPHO

Cnen cnienmanu3anusara B Uramus Jlrooomup Jlandes penraBa jia mpo-
IUbJKU 00pa3oBaHueTo cu B [laprk v mocThIIBA B €JHA OT IIKOJIUTE HA MPO-
dbecopute ot Ecole des Beaux-Arts, 3a1oTo ¢ HaIXBBPIIHI Bb3PACTTa 3a Pe-
JIOBHU CTYJICHTH — 26 TOJIMHY, B PECTHKHOTO Y4eOHO 3aBe/ieHUE. 3armcBa
KypC [0 apTUCTHYHA aHATOMHUS, PHKOBOJEH 0T AHpr Mex!, KbIeTo MMa Bb3-

! Henri Meige (1866 — 1940) — Anpu Mex e (peHCKH HEBPOJIOT, M3BECTEH C MACHTU(UIIN-
paHeTo Ha ,,CHHIpoMa Ha Mex" — HeBpOJIOTHYHO cheTosHUE. Ponen B MyneH-crop-Ane,
®paHmwst, B cCeMEICTBO ¢ AbJIra MEAUIMHCKA TPAJHUIINS, TOH € YeTBBPTO TOKOJICHHE JIEKap.
W3yuyaBa meuiuza B Ilapuok u noa pekoBoacTBoto Ha XKan-Mapren Ilapxko (1825 — 1893)
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MOKHOCT M3KJIFOUMTEITHO CEPHO3HO J1a 33/1bJI00YM CBOUTE MMO3HAHUS U Ja YCb-
BBPLICHCTBA YMEHUATA CU KAaKTO B PUCYHKAaTa, TaKa U B [NIACTUYHOTO MOJIE-
nupase. B cpenaTa, B KOSITO MIAUsT YOBEK TMOMaja, B KOHTEKCTa Ha T. Hap.
ONTHYCH (HOPMATTU3BM, IICHTPATHO MSACTO 3a€Ma YOBEIIKOTO Tsi10. M300pazu-
TEJHOTO U3KYCTBO U aHATOMHUATA €4 OPraHUYHO CBBP3aHU MHOTO MPEIH B 3a-
najgHoeBporneiickara Tpaguuus oT XV — XVI Bek Aa ce MoCTUrHe BpbX Ha
B3aUMOJICHCTBUE MEXIY HAyYHOTO MO3HAHUE U XyJI0)KECTBEHATAa MPAKTHKA.
Bucorara, 0T KOATO Ha YOBEUIKOTO TSUIO C€ IJIeAa KaTo HAa eMaHalMs Ha Xy-
MaHUCTUYHUTE UJEAIH, CHbBBPIIICHCTBOTO BB BHILTHIIIABAHETO HA TOBA I03-
HaHUE BBB BHIUMHU 00pa3u, JOCTUTHATO OT aBTOpH KaTo MUKETaHIKEIo H
Bepuunu, aparo Bpeme ocraBat HeHaaMuHaTH. [Ipe3 XIX u Hayanoto Ha XX
BEK TOBa B3aMMOJICHCTBHE €BOJIIONPA B HOBA MApaUIrMa, B KOSITO YOBEIIKATa
(urypa OTHOBO CTaBa IIEHTpajHa, HO BeUe CUMBOJ Ha MOJIEPHH IIEHHOCTH —
JIMHAMUKA, CBOOOIA, IPOTPEC U KUIHEHOCT.

[IpenucropusTa Ha Ta3u cenudUyIHa JUCIUILINHA, B KOATO JIFDOOMUp
Jamues monana, e mobomutHa. Herosusr npenogasaten Aupu Mex e Hacle-
U Kateapara no aHatomus ot Ilox Pumie? npe3 1924 r. — Pume, nepsus
Y4€H, KOUTO MOXKeE Jla c€ Hapeue eTHOBPEMEHHO CKYJITOP U MEAUK. 3a€THO
CBC CBOS KoJieTa, Ipodecop 1Mo maToaHaTOMHS M OCHOBOITOJIOXKHHUK Ha ChBpE-
MeHHaTa HeBposorus — JXan-Mapren Illapko, n3paboTBa MEIWIIMHCKH MO-
JISNIA OT THIIC U BOCHK, M3MOJI3BAaHU 32 O0y4YCHHE U JUarHoctuka. Paborarta
MM € IIPUMED 32 CIMBAHE HAa HAyKa U U3KYCTBO, pa3riIeKIaH! KaTo IBE CTPAHU
Ha eIWH | ChI 00eKT Ha mo3zHaHue. Ckynnrypure Ha [lon Pume — peanuc-
TUYHU JI0 cTereH Ha (oTorpadcka 0OEKTUBHOCT — MPEAU3BUKBAT CEH3AIHS,

HaBJIM3a B HEBPOJIOTHATA M BeUe M3IPaJICHHs OT HErO JUArHOCTHYEH MOJIEN, TIPH KOKTO Jie-
KapuTe H3paboTBAT XUNEPPEATHCTHYHH IIACTUKH. [Inie MoHOTpadus, B KOSTO Bb3XBAJISIBA
KaKTO XyJ0KecTBeHHTe MHTepecH Ha [1lapko, Taka 1 HEroBOTO YCIEXH B JICUCHUETO.

2 Paul Richer (1849 — 1933) [ITon Pumie] cbio e ydenuk Ha YKan-Mapren 1llapko no
BpPEMETO, KOTaTo MOCISTHUAT GOopMyiInpa KIMHMYHATA CH KOHIENIHS 33 XUcTepusiTa. B
nuceptanusta cu ot 1878 r. Puie mintoctpupa paznuunute $ha3u Ha XUCTEPUIHHUS TIPUC-
TBII C HAJl CTO TIPEU3HH PUCYHKH — BH3YaJICH aHAIIU3, KOWTO JHec Ou 0w 3acHeT (oTor-
padcku. 1o 1903 r. ornassiBa saboparopusita 1o 3a00JsiBaHHs Ha HEpBHATA CUCTEMA, CIIE]T
KOETO cTaBa npodecop BB Buciero yuuimiie 3a U3AIHA H3KycTBa B [Tapmk. 3aeqHo ¢
[Tapko e chaBTOp Ha JIBE KHHUTH, LEISIIH [1a ,,JeTHa00Iu3upaT’ Xy10)KEeCTBCHUTE TPEIC-
TaBu 3a Oonecture — Les Démoniaques dans [’art u Les Difformes et les Malades dans
[’Art. Haii-3HaunmMoTO My mpou3sBezieHue, Artistic Anatomy (1890), nmpeiara Ha Xy 10%K-
HULUTE HAYYHO TOYHU MO3HAHUS 32 YOBEIIKOTO TSUIO M OCTaBa ICHEH M3TOYHHK M JTHEC.
Puie ch3naBa yueOHU CKYJINTYPH, BKIFOYUTEITHO U3BECTHATA ,, [ [apKHHCOHHEHKA™, KAKTO
Y MAMETHHIM Ha JiekapH KaTo Brommuan, [Tacteop u Py. Makap ia € BHCOKO LiEHEH OT
HCTOPHLM Ha HEBPOJIOTHATA M MATBK KPBI' YUCHHIH, THEC HMETO My € MOYTH 3a0paBeHo
OT IIUPOKaTa MyOJINKa U ChbBPEMEHHOTO U3KYCTBO.
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KOTaTO ca M3JI0KEHH B MPECTHKHOTO M3JIOKEHHE 3a U3KYCTBO — Ecennus ca-
qon (BX. Richter 1986), u omre Torasa He ce ToAAaBaT Ha KaTeTOPU3UPAHE B
MO3HATUTE CTHIOBE. MeX OCBEH TallaHTJIMB aHATOM € M M3KYCEH pUCYBad.
Criopen HeTro TO3HAHKETO 32 TSIIOTO HE € IPOCTO TEXHIUYECKA HHCTPYMEHT, a
n3paszHo cpenacTBo. Toil cpaBHsSBa YMEHHETO Jla c€ M300pa3siBa YOBEIIKaTa
¢urypa c Bl1ageeHeTo Ha MbPTHB €3HMK — HElll0, KOETO AHEC CE YCBOSBA TPYAHO
Y MEXaHWYHO, 32 pa3Ninka OT AHTHYHOCTTa, KOTaTO TOBAa 3HaHWE € OWII0 WH-
TYHUTHBHO H KUBO.

[lopanu Te3u MpUYMHU CTAaHIAPTUTE Ha O0YUYEHHUE B aTEIINETO HA AHPH
Me:x Bede BKIIFOUBAT pelnlla TUCITUILTHHH, KOUTO aKIIEHTHPAT BbPXY JIBIKE-
HUETO, TeIeCHaTa KHHETHKA ¥ aHATOMHUYHATa TWHAMHUKA. Bh3cTaHOBSIBaHETO
Ha ,,3a0paBeHMsI €3UK" Ha TSAJIOTO M HErOBOTO JIBUXKEHHE CTaBa 4acT OT IUPO-
KHsI TPOEKT Ha HEOKJIacu4yecKara MOJEPHOCT, YMATO aMOHIIUA € J1a Ch3Iaze
KyJAITypa Ha CIEeKTaKbJia ¥ MyOJIMYHOTO MPECTaBlIeHHe, HACOUeHA KbM Xap-
MOHHU3UPAHE Ha COIMANHUS OPraHu3bM. ToBa € B KOHTPACT C MO-paHHUTE Ujie-
QM Ha KJIACUIIU3Ma, KbJIETO CTaTHYHATA, ChbCPEOTOUYEeHA B cebe cu urypa e
CHUMBOJI Ha cbBBpLIeHCTBO. Ome ['otxonz Jlecunr HactosiBa, 4ye caMo Tearh-
PBT € JETUTUMHOTO MSICTO 32 JABMIXKCHHE U JICHCTBUE, a 32 N300pa3UTEITHOTO
U3KYCTBO € MOAXOASAIIO €ANHCTBEHO TSUIOTO B TOKOM. Ilo-kbcHO BuHkenman
MPEOCMUCIIS Ta31 TO3ULHSL, KaTO MPU3HABa HAIIPErHATOTO TSUIO 332 CUMBOJI HA
TepOoN3bM U MHTEIEKTYaTHO IPeRB3X0IcTBO (cpB. Beyer 2011) .

[apwxkuTe npenogaBaTeNd U MEIULM B KaTeApaTa Mo aHaTOMHSI KbM
Ecole des Beaux-Arts TOCTATHYHO PAHO Ca 3aIOYHAIN Ja M3IIOI3BAT ChBpE-
MEHHHU TEXHOJIOTHUH KaTo (oTorpadusaTa M KHHOTO, 32 JIa aHAIM3UPAT JIBUKE-
HHUETO W Taka J1a Ch3/a1aT HOBa rpaMaTHKa Ha ABkeHuero. [lon Pume my6-
JIMKYBa XpUCTOMATUIHN M3CIICABAHUS C WIIOCTPALMU OT XpoHOQoTOorpadus,
KOWTO (DHKCHpAT eTanuTe Ha IBUKEHUETO C HEBIIK/IAaHA MPEIIM3HOCT.

Cropenl Ta3u HOBa €CTETHMKA HAITBJIHO B JyXa Ha BPEMETO TeJiecHaTa
AKTUBHOCT M MYCKYJTHATa CHJIa Ca CHMBOIM HA 3/IpaBe W KpacoTa. ATIeTHd-
HOTO TSUIO C€ TPEBPHINA B YHHBEPCAICH €CTETHYECKH MOJIENT — HE Camo 3a
n300pa3UTENHOTO N3KYCTBO, HO M 32 My3HKa, TaHI U TeaThp. EnHa oT nenure
Ha aKaJIeMHUYHATa MporpaMa € IMEHHO MHTErpaIusiTa MeX/y aHaTOMUSI, PH-
CyBaHEe U (DM3MUYECKO JIBIKEHHE — MOJIEN, KOUTO OKa3Ba BIUSHIE BBPXY pa3-
BUTHETO Ha MOJICPHHUS TaHI] M U3KyCTBOTO Ha JBIKEHHETO B msiia EBpoma.
Jro6omup [lamueB cam criofens, e moceliaBa KypcoBeTe Ha OpaTa Ha u3Bec-
THaTa OanepuHa Aicenopa JIpHKaH, CKUIMpa TaHITYBaIIlH Tella U YepITH BIbX-
HOBEHHE OT EJIMHCKHSI Ueal.

B eBpormeiickoTo M3KyCcTBO TOBa CHHXPOHW3HUPAHE MEXIy H300pas3u-
TEJTHO M3KYCTBO U M3KYCTBOTO Ha JIBM)KCHHETO € 3all0YHAJIO JIOPH OIIE T0-
pano. [Ipe3 1913 r. uranuanckust Gyrypuct Ymoepro bouonn npencrass
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CBOU PUCYHKH U ,,JNTACTUYHU aHcamOuun* B [lapmk, B KOUTO aTakyBa CTaTu-
Kara B CKYJITypaTa U 3alluTaBa KOHLENLUITA 32 ,,a0COI0THO ABHKEHUE  —
¢dopma, KoATO cama 1o ceGe CH HOCH MPOIBIIKUTEIHOCT, PUTHM U )KU3HEHOCT
(cps. Fellmann 2019).

ITo Bpeme Ha npectos Ha JlamueB B [lapix — IbpBUTE JECETUIETHS HA
XX BeK — IrpaAbT ce MPEBPbhILA B IPUTETATENICH IIEHTHP 3a CTYJCHTH MO H3-
KycTBa OT LN cBAT. Ilokpaii Ecole des Beaux-Arts Bb3HHKBAT MHOXECTBO
YaCTHH aKaJIeMUH, KOUTO JIOIIBJIBAT OPUIIMATTHOTO 00pa30BaHue WK Mpeyia-
raT alTepHaTHBHH MeTOAM Ha npenogaBaHe. Cpen Hail-3HaYMMHTE ca
Académie Julian n Académie de la Grande Chaumiere. B Tsx mpemnomaBat
eIHU OT Hal-BayKHUTE (HUTYypH HA HPEHCKUS MOAECPHU3BM — 0T AHTOaH byp-
nen u Oton @pus no Gepuan Jlexe. Grande Chaumiere, ocHoBaHa ipe3 1870
r., gjoctrra cBos arored mexay 1910 u 1940 r., korato OposT Ha YyXKAeCT-
PaHHUTE CTYIEHTH € OCOOCHO BHCOK. AKaJeMHATa MPEerOCTaBsl IbJIHA CBO-
00/1a 3a EKCIIEPUMEHTH U CAMOCTOSITEIHO ThpPCeHE, HachpyaBa nepeKIro-
HU3Ma, BHUMAaHUETO KbM MaTepHsTa u oOpazHara To4HOCT. [logoOHu mkonu
0opMAT AAPOTO Ha (PpeHCKUsl XyTOKECTBEH MOJEI, KOMTO ce pasnpocTpa-
HSIBa TJI00ATHO Ype3 CBOWTE BBH3MUTAHUIM. B Te3n akajgemuu ce o0ydaBar
MHOT0 OBbJeny OBJIrapcKu TBOPLH, KOUTO 00pa3yBaT ecTeCTBEHa cpelia 1 3a
[Hamue. OcBeH akagemuunTe B [laprk chliecTBeHa 3a HETO € U CpelaTa ¢ u3-
kyctBoTO Ha Ortoct Ponen. Toif ock3HaBa, ue B OCHOBaTa Ha BCAKO TOJISIMO
XYZA0KECTBEHO IIOCTIKEHUE CTOM 3aIbJIO0UEHO H3ydaBaHe Ha HATypaTa, a Mo-
HATHA KaTo ,,KpacoTa™ u ,,U35MIEeCTBO HEe ca (PUKCHPAaHU, a HHCTPYMEHT 3a
UHTepHpeTanys. MaTepuanbT, ¢ KOUTO pabOTH CKyJINTOPBT, TUKTyBa (Hop-
MaTa M IOCOKaTa Ha TBOPYECKOTO pa3BHTHE. ToBa pazOupaHe oOoratsBa
TBOPYECKHS IMana3oH Ha Mianus Obarapus. Jlrobomup danues Hamycka [la-
pwxk mipe3 1929 r., Hocelku che cebe cH yIO0CTOBEpEeHHE 3a CIEeIHan3aIlis
o anatomus ot Ecole des Beaux-Arts — TOKyMEHT U OIIUT, KOUTO III¢ HMAT
IBIATOTPaHO 3HAaUEHHUE 3a HEroBara Kapuepa.

Moxe na ce kaxe, ge npectost Ha JIrobomup [larges B [lapmx nma pe-
1IaBamlo 3Ha4deHue 3a (OPMUPAHETO HA HETOBUS XYAOKECTBEH MHPOTJIEI U
npodecronaneH e3uk. O0yIeHHETO Mo Xy/I0’KECTBEHA aHATOMUS B CPENIA, B KO-
STO M3KYCTBOTO, HAyKaTa M W3CJICIBAHETO HA JBIKEHUETO CE MNPEIUINTAT, My
MpeocTaBs He CaMO TEXHUYECKa MOATOTOBKA, HO M HOBO pa3OupaHe 3a YOBelll-
KOTO TSUIO KaTo HOCHTEN Ha JUHAMMKA, eKcrpecus U MojepHocT. Cperata ¢
(peHcKus akaJeMHUYeH MOAEN, C MOACPHUCTUYHHUTE THPCEHHS M C TBOPUYECT-
BOTO Ha PojieH pa3mmpsBa HETOBUsI TNTACTUYUCH XOPH30HT M MOCTaBsl OCHOBHUTE
Ha eIMH NOAXO0A KbM CKYJITypaTa, B KOWTO JUCLUIUIMHATA Ha (hopMaTa ce Chb-
YeTaBa ChC CTPEMEX KbM KHM3HEHOCT M BBTPELIHO HarpexeHnue. IMeHHOo To3u
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OIIUT MPEBPBIIA MAPMKKUS IEPUO B KIIFOYOB €Tall OT pa3BUTHETO Ha JlamueB
¥ OKa3Ba TPaHO BIMSHNE BHPXY MO-HATATHITHOTO MY TBOPYECTBO.

3aBpbinane B bbiarapus

Cpen mbpBUTE OCBHIECTBEHH MOHYMEHTAIIHH NTpon3BeneHus Ha JI1060-
mup [lamueB B bearapus ca ¢urypure 3a mocta ,,Miroro” B ['abpoBo, mocT-
poen mpe3 1935 — 1936 r. CkynnTypHaTa KOMIIO3UIIHUS BbPXY HETO BKJIIOYBA
4eTupu QUrypH, KOUTO MPOCIEIBaT MeTaQOPUIHHUS BT OT POOCTBOTO KbM
cBobomara. Cpen Tsx ca oOpasute Ha ,,bparapust B okoBH™ — )KeHCKa (urypa,
KOSITO OJIMLETBOPSIBA CTPAJaHUETO HA HApPOJa, M HA MBXK, Pa3KbCBalll BEpU-
TUTe — CUMBOJI Ha OCBOOOXKJIEHUETO. JIBBBT, PEBsIIl C TOPAOCT, MPEACTABS
OyHTOBHHMS 1yX, a purypata Ha Pauo KoBauya HarmomHs 3a iereHaapHus OCHO-
BaTell Ha rpaja.

M3pa3HusT €3UK Ha CKYJIITYPUTE, CUIIHO €EMOIIMOHAJIEH U CUMBOJIMYEH,
ChUeTaBa peaCTUYHA IJIACTHKA C MATETUYHA EKCIIPECHs], XapaKTepHa 3a 00-
INECTBCHUA MOHYMCHT Ha MCKAYBOCHHHUA IICPUOI. KOMHO3I/IHI/IHTa YTBBPK-
nasa ['abpoBo KaTo MACTO Ha MPEXOJ — HE caMo MPOCTPAHCTBEH, HO M UCTO-
pHUECKH U AyXOBeH. PUrypute AEMOHCTpUPAT HEOONYaiiHO OBP30TO pa3BH-
THe Ha J[anmdeB B 00J1acTTa HA MOHYMEHTATHATA IJTACTHKA U HEXapaKTepeH J10
OH3M MOMEHT 3a ObJIrapckara CKYJNTypa yceT 3a MoHyMeHTanHocT. CKyrl-
TYpHO-apXUTEKTYPHOTO PEIICHHE U M3IIBIHEHHETO Ha KOHKPETHUTE QUTYypH
cieqBaT ypouure Ha MuKenaHaxKeo, o ce OTHAacs A0 ApaMaTH3Ma Ha eKCII-
PECUBHOCTTA, IbJIOOKAaTa aHATOMUYHA MPELM3HOCT U CTpEMeXka KbM ChBbp-
LICHCTBO M 36MHO NPUCHCTBHE.

Taxka o1iie B paHHUTE CH MOHYMEHTAJIHH Ipou3BeaeHus Jlrooomup Jlai-
YeB JIEMOHCTpPHpa CIIOCOOHOCTTa CH Jla ChYeTaBa akaJeMUYHA IJIACTUYHA
KyJITypa ¢ MOJEpHO yCelllaHe 3a ApaMaTu3bM, ABIKEHHE U 00lecTBEeHa 3Ha-
yumocT. Purypure 3a Mocrta ,,JIroto* He camo yTBBpKAaBaT HErOBUS TalaHT
KaTo MOHYMEHTAJIUCT, HO M MOCTaBAT HAYAJIOTO Ha €J1H HOB THIl MOHYMEH-
TaJHa ImactTuka B bearapus, B KOSTO HallMOHATHATA CUMBOJIHMKA € TPeCh3a-
JIeHa Ype3 yOeJUTEeIHA TEJIECHOCT U CHIIHA EMOLMOHATHA EKCIIPECHSL.
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®@ur. 1. PobeTBo 1 ocBoOOKIeHHE, 1935 1., MocT ,,UroTo* — ["abpoBo
Cauwmku: Baiino ABpamoB
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@ur. 2. [Tametnuk Ha Payo Kosaua, 1935 r., ['abpoBo
Caunmka: UBaiiino ABpamMoB

Kaacuuusmbt MEKIY ABETE CBETOBHU BOMHM KaToO apTpeaxkuus

[TonsiTHETO ,,HEOKIACUIIU3BM , OTHECEHO KBM M3KYCTBOTO OT IIEPHUOAA
mexay [IspBara u Bropara cBeToBHa BOifHa, 00XBaIlla MIMPOK CIIEKTHP OT Xy-
JIO’KECTBEHM IPOSIBICHUS — OT My3ukara Ha Vrop CTpaBHHCKH 1 TOE3UsITa Ha
T. C. EnubT 10 )KMBONIMCTA U CKYJINITYpara Ha Xylo>KHUIM Karo [Tukaco, XKan-
[uep Jlopanc, Aunpe Jlot u npyru. Benpekn npuHaaIeXHOCTTa CH KbM pas-
JUYHY TESYCHUS Ha MOJICPHU3Ma, BCHUKH T€ C€ BPBIIAT KbM (OPMaIIHU U KOH-
LENTyaTHH eIEMEHTH, CBbP3aHHU C aHTUYHOTO M3KYCTBO — YMEPEHOCT, XapMo-
HUSL, TIOPAOBK U yHUBepcanHa Kpacota (cps. Ziolkowski 2015). TepMunbT
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YEeCTO C€ CBhP3Ba C WCATM3UPAHUTE 00pa3iy OT IPhIIKATa U PUMCKaTa Tpa-
TUIHSI, KBJETO M3KYyCTBOTO CIIEABA MPHHIMIK Karo TPOTOPIHS, SICHOTA H
cuMBOJIHA ycToHuuBocT. [Ipe3 1920-Te roquHn Kiacuu3MbT ce MPOsBsBa B
IIBE TOCOKH: OT eHa CTpaHa, Ype3 TeMaTHYHOTO OOpbIaHe KbM AHTHY-
Hoctta (Hamp. [xetimc JIxoiic u HeroBusT ,,Omncer™), a oT apyra — 4pes
cTpeMexa KbM (hopMaliHa IPOCTOTA U pell, KAKBBTO C€ OTKPHBA B T.Hap. ,,KJia-
cudecky nepuod’ Ha [Iukaco, BIbXHOBEH OT I'pbLKAaTa CKYJINTypa.

[TouTn HEM3MEHHO HEOKIACHUITU3MBT CE€ TOSIBSIBA B OMO3UIIHS HA APYTH
XyZ0KECTBEHU TEUEHHsI, CA{NTAHU 32 MPEKaJIEHO eKCIPECHBHHU, HPAIIMOHATHH
WM JCKOPaTHBHH, KaTo €KCIPECHOHW3bM, CIOppealin3bM, KyOU3bM Wi ap
nexo. Operckusat kputnk AHpu [eoH dopMynmpa ToBa HaIlpeXeHHE Ypes3
ujesTa 3a ,,AHTepHAIMOHAIN3bM, ChCPEIOTOUEH OKOJIO MHTEIUTEeHTEeH Hallu-
OHANTM3bM"* — BH3HS 32 KIIACUIIM3bM, CITIOCOOEH J1a abcopOupa BHHIITHA BITHUS-
Hus, 0e3 Ja 3ary0u cBOsiTa HCTOPUYECKA U KYJITypHA CBHITHOCT. 3a HEro 00-
II0TO KYJITYPHO HACIIEICTBO — ,,BeIMKara poauHa‘“ Ha berosen, Pacun, Muxe-
JIAH/DKENIO ¥ TOTHKATa — € OCHOBA Ha KIlacHueckus AyX. [ €oH 3aBbpIlBa ¢ ay-
Mmure: ,,Knacuuuzpm — e1o 1o rojeMusi mpoOieM Ha MOIEPHOTO M3KYCTBO
(umt. mo Gheon 1904: 296 — 303).

CkynmTypara KaTto W3KyCTBO Ha MarepusiTa u (opMara 3ama3Ba 0Co-
OeHO MSICTO B TO3M JUAJIOT MEXIy TPaJulls U MonepHocT. Ts ce Bp3mpuema
KaTo HaH-yCTOHYMBHS JKaHDP — OH3H, KOWTO ,,00€3CHJIBA BPEMETO™ U HOCH ap-
XeTUIHA CTaOMITHOCT. BB3paxaaHeTo Ha Kiiachdeckara CKYIINTypa 3arodBa
ome npe3 XVIII Bek ¢ AHToHNMO KaHoBa, UneTo M3KyCTBO € HACOUYEHO KbM
aHTHYHaTa XapMoHus. B chius nyx padorar bepren TopBanaceH, XKan An-
toan Yo u Moxan Tordpuy 11lagos. YoH, H3BECTEH C PEaUCTHUHHUTE CH
noptpetu (Harp. Ha Bonrep), chueTaBa KIIacCH4eCKH Hjeal ¢ pU3noHOMUYCH
HaTypaInu3bM.

To3u Moznen oka3Ba BIMSHIE U BEPXY ObJITapcKara CKyJINTypa, 0co0eHO
B paborara Ha Jlro6omup JlamaeB. B pannute cu mponsBenenus or 1940-te
TOIMHU, CHh3/1aBaHU B THIIC, TOW CJie/IBa MOJIeNIa Ha YIOH — C IIPEIIU3HOCT, TIajI-
KOCT W JieTaiiin. B HemyOnMKyBaH ouepk 3a CbBPEMEHHOTO M3KycTBO JlatueB
caM oTOeIsI3Ba CBOUTE BIBXHOBEHUS cpel HeoknacunuTe. Criopes Hero obade
Ta3W TeXHUKa — KOJKOTO M W3AIIHA Ja € — He € JO0CTaTbyHa, 3a /1a YIOBH
,IUTBTTa U Icuxojorudeckoro. MmenHo Poxen mo gymute My urpae peBo-
JOLMOHHA POJIS B MPEOAOIISIBAHETO HAa TO3W OTPaHMYEH MOJIelT, KaTo mpeiara
MO-€KCITPECHBHO U C AYIIEBHA N3PA3UTEIHOCT TPETHPAaHEe Ha opMara.

KoM xpas Ha XIX BeK BEpUCTUIHHUAT MOIXO]] 3al04YBa Ja JOMUHHpPA —
npumep 3a ToBa e [Tuep XKan J[aBun 1” AHxe u HeroBoTO 0OpMIICHUE HA HNa-
puoickust Ilanmeon. Toil ch3HATETHO Ce OTJANeYaBa OT PUMCKHUS IpUMEpP Ha
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AmnTonrno KaHoBa 1 pa3BuBa aHTHENTUTapHA CTHIIMCTHKA, OJTU3Ka 10 OOIIEeCT-
BEHO-IIOJINTHYECKAaTa KPUTHKA.

KnacumusmbT B apXuTekTypara ChIIo HWrpae kitodosa possi. Cren
Openckara peBomrorus oT 1789 1. ce 3ama3Ba KOHTUHYHUTET C TPAJAUIIUUTE Ha
Grand Siecle. Yuennero Ha Butpysuii ce nmpeocmucis, a ¢ YKak-Dpancoa
Bnonpen ce BbBe:KAAT MOHATHA Karo ,,Xapakrep™ (QyHKUus) U ,,cTHA (Bb3-
neiictBeHocT). Cpelly OpHaMEHTaJIHOCTTa Ha pokokoro bionzpen 3amurasa
ujaesTa 3a ,,BKyc KbM KpacHuBara IpocToTa‘.

Taka ce 3apayxi1a HHCTUTYIMOHANHUAT ¢TI (Federal Style), xoiito no-
KBCHO ce pa3npoctpansBa B CeBepHa AMmeprka, opOPMSIIKH MPeICTaBUTE-
HaTa apXUTEKTypa Ha aeMokpaunuara. [Ipe3 XX Bek apXUTEKTypHUTE O0EKTH
¢ nmyOnuuHa (YHKIHUS BCE MOBEYE NMPUIAOOMBAT CUMBOJIHA CTOWHOCT — B TAX
y4acTBaT ¥ OBbJIrapcKu TBOpLHM cpell kouTo u JIrobomup Jlanues, koitro pabotu
o ¢acazuTe Ha KIOUOBU crpaiu, Hamp. CpreOHara manara v 34aHUETO Ha
BHB B Codust.

BbB ®pannus MexIy JBeTe CBETOBHM BOMHHM CE yTBBPXKAaBa CBOEOO-
pasHa aHTUMOJIEPHOCT B apXUTEKTypaTa — TeHACHIMS, oTOens3ana ot Banrep
BensiMun, KoiiTO OImUCcBa pojsiTa Ha ApXUTEKTypara KaTo HHCTPYMEHT 3a COIH-
aneH koHTpon. CeeToBHOTO M3noxkeHue B [lapmwxk npe3 1937 . neMoHcTpupa
00EMHSABAHETO Ha MHAYCTPHAJIEH MPOrpec, XyMaHUCTUYHH LEHHOCTH U KyJI-
TypHa HUIC0JIOTHS Ype3 MOHYMEHTAIHH TIOCTPOUKH U CKYJINTYPHH aHCaMOIIH.

@DpeHCKOTO M3KYCTBO OT TO3M MEPUOJ Hrpae JlaboparopHa poist — TO
EKCIIEpUMEHTHpPa C Bpb3KaTa MEXIY MOTUTHYECKa pe(uIeKCHs], eCTeTHKa U
HUACHTUYHOCT. ApXUTEKTypaTa cTaBa BoJeIa Ky/ITypHa Iporpama, a CKyJnry-
para — HeWH pa3Kka3BaTelieH HHCTpyMeHT. IMeHHO B TO3u KOHTEKCT JlamueB
BB3IpUEMa CKYIITypaTa He IPOCTO KaTo 0OEKT, a Karo 4acT OT MO-TOJISIM ap-
XUTEKTYPEH U UJIE0JIO0Tn4YecKH pas3ka3. Taka ce ch3nasa ,,MaruieckoTo Ipoc-
TpaHcTBO™ (TepMuH Ha Mumen ®yko), B KOETO BbOOPaKEHUETO CE BILIUTA B
peayHOCTTa, a CKYJINTYpHHUAT 00pa3 cTaBa JOKYMEHT Ha CBOETO BpeMe.

IMocaanue, nponaranaa v CKyJNTypaTa Ha KJIacHIU3Ma

Ckynnrypara 3aeMa 0COOEHO MSCTO B eBpoIeiickara Ky/lTypHa Tpaau-
LS, KBJIETO TSI HE € CaMO TPUM3MEpHa perpe3eHTalus Ha TSUI0 UITH Uies, a U
HOCHTEJI Ha HapaTWB, MaMeT M cToWHOCT. OIle OT pUMCKaTa eroxa Hacaw,
CKYJINTYpPHUTE IPOU3BEACHNS Ca Bb3IPUEMaHH KaTo MPEHOCUMH HOCHUTENH Ha
KyATYpPHO 3Ha4€HHE — OTKBbCHATH OT KOHTEKCTa CH U NMPEMECTBAHU B HOBU
MIPOCTPAHCTBA, TE 3aI1a3BaT CBOsATa CUMBOJIHA cuJjia. [IpakTukara Ha pUMCKHUTE
€JIUTHU Jja KOJIEKIIMOHUPAT TPhLKH OPUTHHANIN U Jja TW U3JaraT B 4acTHU Tpa-
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IMHU, OeJIe)kH HavaJloTo Ha TOBA OTHOLIEHHE KbM CKYJNTypara Karo aBTOHO-
MeH apTedaxTt, KoeTo 11e Ob/ie Bb3IPHUETO U OT akageMudHara Tpaauius B Ho-
BOTO BpeMe. VIMEHHO CKynmnTypara 1moBede OT JPYTUTE U3KYCTBa C€ Bb3MPH-
eMa KaTo Hall-IUTbTHUA U3pPa3 Ha KJIacHIK3Ma. 3a pa3iiiKa OT )KUBOIKCTA, KO-
ATO 4ecTo OOpaBH C €MOLMOHAJIHM M MOMEHTHU CBCTOSIHUS, CKYJITypara
THPCH YHHUBEPCAIHOTO ¥ BEYHO CHIIECTBYBAILIOTO. 15 M3UCKBA OT 3pUTENS Chb-
3eplaHue, a He IpocTo peakuus. B To3u nyx BuHkenaMaH — eUH OT TEOpeTH-
LUTE Ha KJIACULM3Ma — HACTOsIBa, Ue CKy/INTYpHaTa 1o3a TpsioBa na Obae cro-
KOI{Ha, 3al[0TO caMO B MOKOSI AyIIaTa MOXKE Jia c€ pa3Kkpue B UCTUHCKAaTa CH
cpIHOCT. IIpekaneHara eMOIMOHAIHOCT U NATOC, XapaKTEpHU 3a Oapoka u
ocobeHo 3a bepHuHu, ce OTXBBPIAT KaTO HEeCTECTBEHH. ToBa BOOH JI0 CTpe-
MEX KbM CHMETPHSI, yMEPEHOCT U SICHOTA Ha U3pa3a, KoiTo aeduHupa Kiacu-
YecKara CKyJINnTypa.

Voxan Fotdpua Gpor Xepaep ce ONUTBA 1a Ch31ajIe CAMOCTOSTEIHA Te-
OpHS Ha CKYJINITypara, He3aBHCHMa OT KUBOIMHKCTA. 3a HETO CKYJINTypaTa € u3-
KyCTBO Ha JIONIUPA, a HE Ha 3pEHUETO — TS alesupa HEe CaMO KbM BH3YaJIHOTO,
HO ¥ KbM (PU3UUECKOTO Bh3npusATHE. 110 TO3M HAYMH ce MOCTaBs OCHOBATa Ha
pasdupaHe 3a CKyJNTypara Karo Hemo, KOeTo TpsAOBa 1a Obje MPexXHUBSHO, a
He TpocTo HabmronaBano (cpB. Beyer 2011).

[Ipe3 XIX u Hauanoto Ha XX BEK poisiTa HA CKYJINTypara B OOLIECT-
BOTO ce nmpomeHs. C Bp3xo/a Ha OyprkoaszHara JbprkaBa CKyIITOPBT 3all04Ba Ja
W3IBJIHSABA OOIIECTBEHH MPOTpaMy — BeUe HE LapeTe WM LbPKBara, a AbpxKa-
Bara ce siBsiBa OCHOBHHAT MaTpoH. ToBa chBMaja C mpoueca Ha ypOaHu3auus —
U3rpaXkiaT ce HOBM IUIOLIALH, OyneBapiu, OOIIECTBEHH Crpajii, KOUTO U3UCK-
BaT apXMTEKTypHa yKpaca U MOHYMEHTAJIHO HM3KycTBO. CKylnTypaTa cTaBa
4acT OT IrpafoyCTPONCTBEHATa CTpaTerus — 3abjiBa MPa3HUHU, 0003Ha4YaBa
KPBCTOBHUINA, CHMBOJIM3HUpPA BIIACT, HCTOPUS WM HALIMOHAIHU TOOPOIETENH.
B To3u mporuiec ocobeHo akTUBHO yuacTtre B3ema Jlrobomup JlamueB — upes
CKYJIITYPHA yKpaca Ha crpagu karo CpaebOHara manara U beiarapckara Ha-
ponHa GaHKa TOM ce BIMCBA B KJacHdecKaTa JIMHUA HAa MHUCIICHE 33 CKYJNTY-
para Karo 4acT OT aHcaMOBba.

[Ipe3 20-te 1 30-Te ronuam Ha XX BEeK ce HaOIloAaBa IsITIOCTHO BPh-
IIaHe KbM KJIacHuecKara CKynnTypHa Tpaguuus B EBpoma. TBopuure 3amou-
Bar J1a ce o0pbINAT KbM AHTUYHOCTTA HE caMo (POPMaIHO, HO M MJIEOJIOTH-
YECKH — CTPEMEXKbT KbM pell, MSIpKa U XapMOHHUS CE€ IPOTUBOIOCTABS HA Xa-
oca Ha cleABOeHHUS CBAT. BpB @panuus u ['epmanus ce nosBsBaT HOBU MpoO-
YUTH HAa XyMaHUCTUYHHUTE TEeMHU, CBbP3aHU C TSUIOTO, JyXa U HallMOHaJIHaTa
uAEHTHYHOCT. ChlLIeBpEMEHHO o0aue ce 3apaxaar u u3BpaiueHus — B [epma-
HUS HEOKJIAaCHYECKUTE (POPMHU ca NPUCBOEHH OT TOTAJIMTapHATa HIIEOJIOTHS,
KOATO MPEBPBIIA YOBEIIKOTO TAJIO B UACONIOTHYECKH HHCTPYMEHT.
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Peakius cpeily M3KpUBSIBAHETO HA KJIACHYECKOTO HJIBA OT TBOPIUTE,
KOWTO HACTOSBAT 3a BpbIIaHe KbM yucTara ¢popma. Paborara nupexTHo B Ka-
MBK WIH IbPBO — 0€3 MpenBapUTeIHH MOMACIH OT TNIMHA WIX THIC — CTaBa
HOBa Moza. To3u ,,IPUMUTHUBU3BM € peakiisi Ha pOMAaHTUYECKOTO OTpaxe-
HUE BBPXY ChIbpKaHus U ¢popmu B PoneHosara ckymmrypa. [losBsiBa ce HOB
WMHTEPEC KbM PYCTHKAIIHU M apXETUITHH (DOPMH, KbM (PUTypaTa Ha CeJISTHUHA,
JKeHara Maiika, 3eMsTa. BeB @paHiys Ta3u BbJHA ChBNAJla C UIEATA 33 HALU-
OHaITHa KOHCOJIMJAIIHS, POIOIOOMETO Ce€ BU3yallu3npa Ype3 KEeHCKH QUrypH,
TIOJICKU TIEH3aKU U aJIETOPHH Ha TUIOA0POANeTO. MexaHnyHaTa eCTeTHKA OT-
CTBIIBA TIPE]] MPEICTABUTE 32 KOPEHH, TPAJAUIINS U MPOBUHIINATHA WIS,

B TO31M KOHTEKCT CKyNIITypara ce YTBbp)KIaBa KaTo OCHOBEH METUYM
Ha colpaiHara namet. HecimyyaitHo MOHyMEHTaJIHATA CKYANTYpa MPeKUBIBA
mogeM mpe3 1940-te. Jlokaro B ChBETCKHS CHIO3 KOJIOCaHaTa eMOieMaTnyHa
cKynnTypHa rpymna Ha Bepa MyxuHa ,,PaboTHUK 1 Komxo3zHuuka (1937) 3a-
JlaBa CTaHJAPTUTE 32 MBKECTBEHOCTTA B KJIACOBOTO OOIIIECTBO B JAyXa Ha HJIe-
anu3anuaTa Ha U3KYCTBOTO OT Tpetus paiix, B bbiarapus To3u mporec ce 3a-
Oensi3Ba B TIO-KBCHUTE OOCHKIAHHUS OKOJIO M3TPAKIAHETO HA IMaMETHUKA Ha
CoBeTcKara apMus — ITbPBUS MOHYMEHTATHO-PUTYaJIeH KOMILIEKC OT HOB THII
(cpB. bymaska / Bulavka 2007). U3ka3Bane Ha JIto6omup JlamdeB oT To3u Tie-
PHOJl CBUJETEICTBA 32 CTPEMEXA KbM YCHBBPILEHCTBAHE HA I03aTa, kKeCTa,
JeTaina, Taka 4e 00pas3bT 1a TOBOPH HE caMo ChC CBOsITa popMa, a M ChC CBO-
siTa BbTPELIHA CHEPTHsl.

B 3akiioueHue ckyanTypara Mexay JBETE CBETOBHU BOMHHU MPEKUBSIBA
cBOe00Opa3HO Bh3paXaaHe Ha KiacuueckuTe popmu. Ts ce OTKbCBa OT JeKopa-
TUBHOTO U THPCH HOBO MSCTO B OOIIIECTBEHHS KUBOT — KaTO HOCUTEN Ha IICH-
HOCTH, IAMET U KyJTypHa ycroiunBocT. [Ipe3 ¢urypara, xxecra u Marepuaia
Ce M3rpakJa eHa HOBA, KJIACHYECKa MOAEPHOCT — TaKaBa, KAKBATO € 3aJI0KeHa
B ITPOM3BEJICHUATA HA J]aTueB U HETOBUTE €BPONEHCKH CHBPEMEHHUIIH.

HoBusiT 0BJrapcKu THIAXK — MOIEPHATA MBKECTBEHOCT B MAMeT-
Hunure Ha Jlrooomup anuen

Cnen Bropara ceetoBHa BoiiHa JltoOomup [lamueB Obp30 ce Hamara
KaTo BOZIEIIIO UMeE TI0 OTHOIIIEHNEe Ha MOHYMEHTAJIHATA YKpaca M Ch3aBaHETO
Ha MaMETHUIM B YCJIOBUATA HAa HOBUS NOJIUTUYCCKHU PECIKUM. H'prI/IﬂT PBKO-
BOJICH OT HETO EKHUII € e/THa OT TPYIHTE, KOUTO pabOTAT IO BpeMEHHAaTa yKpaca
Ha CTOJIMIIATa 32 MbPBOTO YecTBaHe Ha 1 Maii ipe3 1945 . 3nbiaHeHu B ruric,
Te3u GUTypH He ca 3alla3eHu U ca U3BECTHU CaMO 10 CHUMKH.
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Hsikonko ca n BOMHMIIKHTE MaMETHUIH, J1eJ0 Ha Jlamues, KaTo moBe-
4eTo AaTUpar OT BPEMETO Ha BOMHATa U 0TOEIsI3BaT IaMeTTa Ha 3aTMHAJINTE B
npeauiIHu BoeHH! koHGnukTH (B [Tuenaporo, Jlomnn).

HawamoTo Ha mpoekra 3a mameTHUK Ha ChBeTckara apmus B Codus,
3aMUCJIEH KaTo IIbPBUS 110 poJa CM MOHYMEHT OT TaKbB Mamad B CTpaHara,
MOCTaBsl OCHOBA 3a BB3MPHUEMAHETO Ha XyJ0KECTBEHOTO MPOU3BEICHNUE KaTo
HMHCTPYMEHT 32 MacOBO HajlaraHe Ha MIEOJIOTUYECKU MocTIaHus ¥ TpaHcdop-
MHpa U3KyCTBOTO B IPOBOIHHK Ha TMOJIMTHYECKH JIO3yHIU. M3uckBanusATa 32
€IHO3HAYHOCT, IUIaKaTHOCT, CIOXKETHOCT U BUCOKA CTEIEH Ha pa3lo3HaBae-
MOCT C€ IpWJIaraT ¥ KOHTPOJIUPAT Ype3 Mpexa OT KOMUCHU U KomuTeTH. [1y0-
JIMKaTa OT CBOS CTPaHa HE CaMo jKeJae Ja ce pa3lo3HaBa B Ch3AaBaHUTE 00-
pasu, HO CBHIIO Taka HAcTOsIBA 3a ydyacTHe B Jge0ara M 3a IPaBO Ha MHEHHUE.
Ckynnrypara npoAbiKaBa [1a Ce Bb3IPHUEMa KaTo CUMBOJI Ha YCTOMYMBOCT U
BEYHOCT, HO MAapajiesHO C TOBAa € OOEKT Ha MHTEH3UBHA MaHMITYJIALHS, Ype3
KOSITO J1a ObJIe alanTUpaHa KbM PUTOPHKATA HA HACTOMYMBOCTTA U MTPOTaraH-
nara. B xpatkus mepuon Mexay oOSBSIBaHETO Ha peryOauKaTa U CMBbPTTa Ha
CrauH ce OChIIECTBIBAT PEAMLA 3HAYUMH MOHYMEHTATHH MPOEKTU: H3T-
paxxJaHeTo Ha nameTHHKa Ha CbBerckara apmus B Codus, B UUATO aBTOPCKA
rpyna yuactsat Jlrobomup Hamues, iBan @ynes, MBan Jlasapos u apyru; na-
MEeTHUKBT Ha ChBeTcKara apMusi B [[1OBIMB; MaMeTHUKBT KOCTHHULIA HA 3aTU-
Hamute B OtedectBenara BoiiHa B Codus (¢ aBropu Jlroben J[MMUTpOB U
Wnus [erpos); Bparckara mormna B Iapka Ha cBoGonara, Codus (Mopan
Kpbumapos, Anexcannbp Cramenos, JI. IletpoB u ap.), kakTo U peauua mo-
MaJIKl MEMOPHAJIHHU IPOCTPAHCTBA 32 KOJEKTUBHO IOKJIOHeHue. Taka Hape-
YEeHOTO ,,MU3CIIeIBaHE HA TBHPAUTE IPAHHUILIN HA COLMATTMCTUYECKUS PeaTu3bM
MPEACTaBIsABA CI0KHA K MHOTOCTPaHHA MPAKTUKA, B KOSITO OCBEH aBTOPUTE U
TEXHUTE MPOU3BEACHUS KIIOUOBA POJISl UIPasT MyOnuKara W eIuH HIMPOKO
Pa3KIOHEeH, HO HEBUAMM OIOPOKpAaTHUYEH amnapar.

Cpen Hali-3HAYMMUTE IPUMEPHU OT TO3U EPUOA B TBOPUECTBOTO Ha JIto-
6omup JamueB ce oTKposiBar IlaMeTHUKBT MAHTEOH Ha 3aruHaIUTE OOpIH
npotuB (ammnsmMa u Kanutain3Ma BeB Bapha (3aBbpuier npe3 1959 r.) u Ila-
METHUKBT Ha 3aruHanure Oopuu B lllymeH, u3nbnHeH B HayanoTo Ha 60-Te
roguHu. [IbpBUAT JeMOHCTpHpPA CTUIIOBA U KOMIIO3ULIMOHHA OJIM30CT C MOHY-
MeHTa Ha EBrenuit Byuetnu B bepnun (1949), cmaran 3a Haii-mamaOHuUs Cb-
BETCKM NaMeTHUK B ['epmanus. Bropusit Hamupa anasnor B [lameTHuka Ha cBo-
6omara (1951), usrpagen ot Cperen CrosHoBUY BEB Dpymika ropa, Cepowus.
U nBamara 4yxaecTpaHHU TBOPIM MPUHAIEKAT KbM Kpbra OT JIMYHH U MPO-
(ecroHaTHN KOHTAKTH Ha Jlamues.
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Hoes
b

®@ur. 3. [Ton boromuin, 1958 r., kepamuka, BucournHa — 3,30 M,
dotorpadust: THYSH apXHUB HA aBTOpA

MoOTHBBT ,,0aIIMHCTBO

Makap npeacTaBUTE 3a MBXXECTBEHOCT J1a UMaT CBOMUTE JIOKAIHU OCO-
OEHOCTH B pa3NUYHHUTE OOIIECTBA HA 3aragHara KyiTypa, 00I0TO MEXITY TIX
€, 9e MOYTH HEN3MEHHO Ce€ CBbP3BAT C MOJIUTHYECKH M HICOIOTHIECKHU 3Ha4e-
Hus. Te QyHKIMOHMpAT KaTo CUMBOJIM HA JTMYHOTO WJIM HAITMOHAIHOTO BB3-
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paXJaHe U ca MOAYMHEHU Ha HOPMaTUBHH MOJIENIU 32 MOPaJl, 0OLIECTBEHO I10-
BenmeHne n cormaiaa poirst. Ciren 1963 — 1964 roguna JIrobomup Jlamdaes pe-
anu3vpa eIuH ChbBHPLICHO HEMO3HAT W HelpeJHa3HaueH 3a MyOauyHa yImoT-
peba 00pa3 Ha MBKECTBEHOCTTA, KaTO CKYJIITUPA ce0e CH M MaJIKUS CH CHH B
OTPOMEH Ha0Op OT CHTYalluH, CSIKAIl JOKYMEHTHPA N3PAacTBAaHETO Ha JIETETO,
HEM3MEHHO MPHUIPYKEHO OT Bb3pacTHUs. bamunara ¢urypa yecto e mapt-
HBOP B UTPUTE, TOMOIIIHUK B IBPBUTE CTHIIKH, MSCTO 32 yTeXa WU MbITYaJIiB
HaOmonaren Ha eTckute urpu. [loBedeTo OT Te3n rpynu ca W3BECTHU CaMo
MO0 CHUMKH, HO KOJJMYECTBOTO UM 3araTBa 3abJI00YeHO BHUMaHHE U OTIa/Ie-
HOCT KbM Ta3M Taka HETHITMYHO MBKKa HKOHOTpadus. ExnoBpeMeHHO TOBa €
Hal-0TYeTIIMBO aBToOMorpaduyHara ¢aza B TBOPUIECTBOTO HA XyITOKHHUKA — B
0000IIIeHN WK JETalIN3UpaHd 00pa3u € MpeAaZcH HETOBUST aBTOIOPTPET,
JIOKaTo JIETETO € CXeMaTH3HPaHO, CBEICHO JI0 PAa3N03HABAEM CHIIYET.

@ur. 4. Jlrobomup amues. TaTko ce 3a0aBisiBa
dotorpadus: TMYEH apXHUB Ha aBTOpa
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@ur. 5. Jlrobomup Hamues. baumacTBO
dororpadus: THYECH apXUB Ha aBTOpa

®@ur. 6. Jlrodbomup Jlamaes. [TbpBu cThIKH
dororpadusi: TMUCH apXUB Ha aBTOPA
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3akiouenue

B 3axiroueHre MOXe a ce TBBPIH, Y€ MaKap 3HAYMMa 4acT OT TBOP-
gecTBOTO Ha Jltobomup [lamdeB ga € meHTpUpaHO MPETUMHO BHPXY KEHCKHS
o0pa3, KOWTO ChCTaBIABA CHIMHCKATA HAPATHUBHA THKAaH HA Pa3JINIHUTE YKaH-
POBE B HETOBOTO JICINIO, B MO-KbCHUTE TOIMHU MBXKKaTa (QUrypa MOCTETICHHO
3armo4Ba /1a U3MECTBa Ta3u IICHTPaIHA MO3UIIHSI Ha KEHCKHs 00pa3. Bripekn
ToBa JlardeB HUKOTa HE Ce TIOAYMHSIBA HA HAJIOXKECHUTE OT o(pHIIMaTIHaTa ecTe-
THKa Ha COI[UAIMCTUYCCKUS PEaTU3bM CTEPEOTHUIH 32 MbXkKa Karo abcTpaxu-
paH CUMBOJ Ha TPYA, CHJIa U HICOJIOTHIECKa OTAaAeHOCT. ThkMO 00paTHOTO
— ToM TpepaboTBa Te3u 00pa3u, KaTo TM HACHUIIIA C YOBEIIKA TOIUIOTA, YSI3BU-
MOCT Y JIOpY HIHTUMHOCT. BMecTo KaTo reponyHa, MycKyiecta urypa c rmos-
JTUTHATa JICCHAIIA U BTPEHYCH TIOIIE] B ,,CBETI0TO Obaeme” mpu JlamdeB Mb-
BT Y€CTO € PEACTABCH B Ch3epIlaHNe, B IIOKOW WIIM B POJIS, KOSITO TPaIHIIU-
OHHO C€ acOIUHpa C )KCHATa — KaToO IPUKOBEH 0allla, MapTHEOP WK YYaCTHUK
B JIOMAIITHU U TyXOBHU CIICHU.

Oco0eHO TOKa3aTelIHU ca HETOBUTE KOMIIO3WIIUM, ITOCBETEHHU Ha Ce-
MEHCTBOTO, KbIeTO JlardeB Ch3HATEITHO 3aMEHS YTBBPIACHUTE UKOHOTPAa(CKH
ynorpebu. Tam, KpJeTo 1Mo TpaauIus O4aKBaMe MaiKara Ja AbPKU IETETO,
ce MmosiBsiBa OalraTa — He KaTo CypoOB WX MaTprapxajeH o0pas, a kato ¢purypa
Ha HeXXHOCT U MPUBLP3aHOCT. B Te3u TBOpOU uIicBa oOnyaiiHaTa TUXOTOMHS
,,CHJIEH MBX — IPIDKOBHA JK€HA"‘; BMECTO TOBA CKYJINTOPHT MpeJijiara BU3HsI 3a
YOBEKa OTBB]I 110JIa, TOCTABSMKY aKIIEHT BbPXY YHUBEPCAIHATA YOBEIIIKA CTIO-
COOHOCT 32 ChIIPEKUBSIBAHE, O0MY U ChCTPAaHUE.

To3u momxom KbM MBXKKATa (Urypa, eTHOBPEMEHHO JIMYECH W apTHC-
TUYHO PEBOJIOIMOHEH, AUCTaHImpa JlamdeB or odunmanHara ynorpeba Ha
obpasa Ha ,,Tpymentus ce B colMaaucTHIecKara myOIimyHa CKyImTypa (CpB.
Iontep, Jobpenko / Gyunter, Dobrenko 2000). Toit oTka3pa 1a MpeBbPHE
MBXa B HJICOJIOTUYECKA MKOHA U BMECTO TOBA TO IMOKa3Ba B HETOBaTa IThJIHO-
[IEHHA YOBEIIKa CIIOKHOCT — ChC ChMHEHHUATA, CTA0OCTHTE M BETPEITHUTE MY
npotuBopeuns. Toa € He MPOCTO ECTETHUYECKH KecT, a U puocodceka mosu-
IIUsl, KOSITO MPEBPBINAa TBOPUSCTBOTO MYy B THX, HO IMOCIICAOBATEICH akT Ha
CHIIPOTHBA CPEIIy OMPOCTIABAHETO HA YOBEIIKATa CHITHOCT YpPEe3 HIICOJOTH-
YeCKH MadIOHH.
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KAK C KAMEPA JA CE ITPOAB/DKHA
HAIIMCAHOTO. ,XO®PMAHOBUA PA3KA3U*“
B OIITUKATA HA PA3/IMYHU ME/IUA —
HA CIHEHATA, BbB ®HJ/IMA U 110 TEJIEBU3UATA

Peztome. Panmacmuunume paskasu wa E. T. A. Xogpman nopadu mnoeonna-
HOBOCMMA HA c8OUMe CIMPYKMypu U MOMUGU ca Ouiu 006eKm Ha MHOJICECB0 00pa-
6omxku. Cped Havi-nonynsipuume e onepama Ha XKax Ogenbax ,, Xogpmanosu pas-
Kasu*“, kosmo cama no cebe cu e 6azupana Ha Opamamypeuina a0anmayus u @ Hsi-
KOJIKO 6éepcuul e 0bpabomeana, 3a 0a 0me080pU HA 0YAKEAHUSAMA HA MeNeGU3UAMA U
@uima. Pasxkazeamennume mexHuKu u MOMUGU UZUCKEAM PA3IUYHO MpPemupaue 6
paziuunume meouu. Hsznonsseaviku npumepume 3a ,,ouunama’ ([lacvunusm yo-
sex/Oeticmeuemo 3a Onumnusi 6 onepama) u ,, npueuderuemo ** (Coeemnurxvm Kpec-
nen/oelicmeuemo 3a AHMOHUS 6 Onepama,), Cmamusima OeMOHCMPUPA KAK me3u efe-
MeHmu ce npuiazam Cnpsmo CbOMEemHume Meouu U Ha KaKeu (YHKYUOHAIHU NPo-
MEHU ca NOONOIICEHM.

Knrwuosu oymu: E. T. A. Xogpman, ,, Xopmarnosu paskazu‘ om Ogpenbax; na-
PAMUGHU MEXHUKU, UM, MeNeGUBUOHHU NOCMAHOBKU

Derek GIMPEL
(University of Berlin)

HOW TO USE THE CAMERA TO CONTINUE THE
WRITING. “THE TALES OF HOFFFMANN”
THROUGH THE LENS OF DIFFERENT
MEDIA - ON STAGE, IN FILM AND ON TELEVISION

Abstract. E. T. A. Hoffimann’s fantastic stories are, due to their complexity,
structure and subject matter the source of many adaptions and reworkings. One of the
most popular of these is Jaques Offenbach’s opera ,,Les contes d ‘Hoffmann*, itself
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an adaption of the original theatre play which was also the inspiration for many other
television and cinema adaptions.

Narrative techniques and storytelling motives demand different approaches
from the various media. An in depth study of ‘Eyeglasses’ (Der Sandman / Olympia
Act) and ‘Appearance’ (Rat Krespel / Antonia Act), will reveal how these elements
function and are depicted in the various media.

Keywords: E. T. A. Hoffmann, Offenbach’s “The Tales of Hoffmann”; narrative
techniques; film, television productions

»le3u npumepu nokasgam Kax meiesusUOHHaAma Kamepa modice 0a ce
pasuiupy omevo spanuyume Ha meamupd, 3a 0a pabomu 8bpxy HAKOs onepa
u 0a npoovicu oa s comeopssa* (Kox 1962: 172). C tesu nymu Kapn Oto
Kox, npiroroaunieH My3uKkaneH peIakTop Ha 3anaJHOre€pMaHCKOTO pagnuo U
tenesusust (WDR'), 3abpiiBa cratusTa cu 3a ONepHATA IPOLYKIHS MO TeJe-
BU3UATA. 32 J]a WIIFOCTPUpA Te3aTa CH, TOH IIUTUPA IPUMEPH OT COOCTBEHATA CH
TeJICBM3NOHHA aanTanys Ha ¢paHTacTiaHaTta onepa Ha Odenodax ,,XohmMaHOBH
pazkasu‘ / Les contes d’Hoffmann, n3mpdeHa caMo HSKOJIKO Mecella Io-paHo.
U Kox ensa nu Ou Morsia Aa u3depe Mmo-moaxoAs1Io Nporu3BeIcHHE: pa3Ka3uTe
Ha E. T. A. Xodwman, BppXy KOUTO € Oa3mpaHa omnepara, ¥ HCTOPHUITA HA Bb3-
HUKBAHETO Ha OIepaTa CSAKall KaKTo MAJIKO IPYTH MPOU3BEACHHUS Cce TIO1aBaT
Ha OpUT'MHAJIHA TBOPYCCKA BU3YyaJIHA U JpaMaTypruida HHTEpIpeTalus.

3a Kox obaue kmHeMaTorpaduyHaTa ajanTalys He € IPOCTO Mpepas-
Ka3, a 0-HATaTHITHO NPETBOPSABaHE W YHUKAJICH TBOPUYECKH MPOIIeC Ha Ipe-
BOJI Ha JIMTEPATYPHHUSI MaTepuall C U3MOJI3BaHEe Ha crenu(UIHUTE CPEACTBa
Ha MeJIusTa.

KakTo Herosara pabora, Taka U 00CHKIAaHUTE TYK (PIIIMOBH peann3a-
MK’ ca pe3yJITaTi OT MOPEIMIIa OT TAKUBA ,,[10-HATATHIIHU IPETBOPSIBAHMA .
[To TO3m HaYWH ce OochIIeCcTBABA TT HA Pa3BUTHE, KOWTO 3all0YBa OT pa3Ka-
sute Ha E. T. A. Xodwman, mpemunaBa mpe3 eqHa GpeHcKa mueca, Tpancdop-
MHUpaHa B ONIEPHO JTUOPETO U MO-KhCHO (PUIMHpPaHa MHOTOKPATHO, YUATO Te-
JICBU3MOHHA BEPCHS CTaBa BTopaTa (priiMoBa amamnraiis 3a XaiH XeKpor,
crieHorpada Ha BepcusaTa Ha WDR, cien Tpu TeaTpaiHu MOCTaHOBKH.

! Westdeutscher Rundfunk (WDR) e Haii-ronsimaTa oT (eJiepaiHo opraHu3upaHuTe peru-
OHAJTHH OOIIECTBEHH PaIo- M TEICBU3MOHHM KoMIaHuu BB Denepanna pemnyomnuka I'ep-
MaHusI.

2 HOFFMANNS ERZAHLUNGEN: UK 1951 R.: M. Powell und E. Pressburger, Sz.: H.
Heckroth; BRD 1961 R.: Karl O. Koch, Sz.: H. Heckroth; UK 1971 R.: J. Gorrie, Sz.:
E. Diss; DDR 1971; R.: W. Felsenstein, Sz.: R. Heinrich / R. Zimmermann.
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Mesxkny eskelHeBMETO U CBeTAa HA U3KYCTBOTO — MY3HKAaJIEH TeaThbp
BbB (puaIMa

3aciyxaBa ja ce 0TOENEKH ChIIO, Ye CTPYKTYPHUTE KOHMIUKTH, IPH-
CBIIM Ha pa3kazuTe Ha XoQMaH, HAMHUpAT Mapajies] B HalmperHarata Bpb3Ka
MEX[Iy orepa 1 (UM, IposBIBaNHKHU Ce KaTo MPEICTaBUTEIHN IPUMEPH B Te-
JIEBU3MOHHUTE U KUHEMAaTOTpaQuYHUTE BEPCUU HA CLIEHMYHOTO MPOU3BEC-
Hue Ha Odenodax.

IIpousBenenusita Ha XohMaH ABDKAT CBOSTA IPUBJIEKATEHOCT Ha OC-
HUIAIMATAa MEXKAY PEeaqHOCTTa M CBeTa Ha YyAHOTO WM NPUYYUTHBOTO
(xakTO € kazaHo BBB ,,depmara“). Taka cTyJeHTHT AHCEIMYC MOXE Jia ce
pasxoxaa no yauuuTe Ha Jlpe3geH caMo 3a 1a ce 030Be B ATIIaHTHAa MUTOBE
Mo-KbCHO. IMEHHO TOBa MOCTOSIHHO, U3IBIIHEHO C KOHQIIMKT JBUKEHHE Hall-
pel-Ha3a[ MeXIy peaHOCTTa U CBETa, Ch3JaJIeH OT M3KyCTBOTO, Mpe/roara
MY3UKIHHUST TeaThp 3a cBoATa IMyOnuKa. B neHThpa Ha onepara ce Hamupa pe-
aJlHa TMEepPCOHa, ,,4OBEIIKO CBILECTBO™, KOETO B TOBA OCOOEHO MPOCTPAHCTBO —
OTlepHaTa CIIEHa, MOXKE JIa Ce U3pa3y caMo Ha €3HK, KOWTO HE € OT TO3H CBST —
My3ukata. CBost 00JIe3HEH ONUT C HEBb3MOXKHOCTTA 32 peasIM3upaHe Ha nepgex-
THa WIo3ns Xo(MaH B3eMa Ha MPHIENT KaKTO CATUPUYHO, TaKa M MPaKTH-
YEeCKH OPUEHTHPAHO B TeKcTa cu ,lleppexTausat mexanuk* (mpeau 1813 r.),
TekcT Ne 6 OoT mepBaTa 4act Ha ,,Kpalicnepuana®. MHOro npexBajJieHOTO OT
Xo(dMaH B HETOBUTE MOSTHYHH M MY3HKATTHO-KPUTHYECKH TTHCAHMUS ,,1IAPCTBO
Ha JlyXOBETE Ha My3uKara“® He ce Ch3aBa — (aKT, CEH M 32 KOMIIO3UTOpa U
nupurenTa Xopma — (3a ChXKaJICHHE) OT ,,TyX0Be™.

apcTBOTO Ha TyXOBETE Ha CLIEHATa MOKE J]a Bb3HUKHE CaMO Ype3 ChI-
Jacue ¢ my0Onukara: myOsnkaTa TpsOBa 1a IpUTEKaBa HOETHYHATA TOTOBHOCT
Jla CBbPIKE PEaTHOCTTa, KOATO BUXKAA, C LAPCTBOTO HA JyXOBETE HAa My3HKaTa.
B u3BecTeH CMHUCHI My3uKaTa® € €IHO OT CPEJICTBATA, 3a OTBJIMYAHE HA MOT-
jena ot cdepara Ha MIpoAYKIMATa U peanusma. [1o To3n HauuH Maru4eckoTo
LAPCTBO HAa My3WKara HU Iomara Jja npuemeM (aHTaCTHYHHUS, HEPEaTHUs
cBAT Ha ciieHata. OcoOeHO B HApCTBOTO Ha (haHTa3UsATa € TPYAHO J1a ,,CH peI-
CTaBHM, Y€ I'Ml HSIMa* TEXHUYECKUTE CPEACTBA 3a POU3BOACTBO, KOUTO CE U3-
MIOJI3BaT HA CLIEHATA, 3a Aa ITOKaKaT MarusTa U HEBEPOATHOTO HA Hesl, TOECT

3 XogmaH ropopu 3a My3HKara KaTo 3a ,,llapCTBO Ha CHHUIIATA® olle OT ,,Punapar myk*
(1809), a TonochT Ha LAPCTBOTO HA JYXOBETE € TBBPAO YCTAHOBEH C HErOBaTa peLIEH3Us
3a Cumdonwus B 1o muHop Ha betosen (1810). ,,Mouapt H1 BOJH B ABIOUHUTE HA LAPCT-
BOTO Ha ayxoBere* (Xopman 1985: 52).

4 Hecnyuaiino Barnep ce 3acThIBa 3a HEBUIMMHS OPKECTHD, YMATO BUAMMA IIPOLYKIIUS
1Ma 3a HETO ChIIO TOJKOBA Pa3pyllaBalll UIIO3UUTE €PEKT.
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Jla TH IIpeHeOperHeM B HSKaKBa CTENEH — JOKOJIKOTO T€ HE C€ Bb3IpHEeMaT
KaTo 3pelIMIHA IIe]l CaMH 110 cebe cu’.

Brropeku ue B X0/1a Ha pa3BUTHETO HA OllepaTa CTPyKTypata, jopmara
W TeMaTa IPUTEXKaBaT BCE MO-MAJIKO (JopMaTIHO HavaIo U 0COOEHO IpH JINTe-
paTypHHUTE OIepU M ChBPEMEHHUTE JPaMU BCE MOBEYE T'yOSAT MOSTHIHNUTE CH
KayecTBa, OOMIONPHUETO €, Ye CIICHUYHOTO ACHCTBHIE He TPsAOBa Aa ce pa3oupa
KaTO PEaTMCTHIHO N300pa3siBaHe Ha OKOIHUS CBSIT.

JlokaTo orepaTa Ch3HATEIHO CE BB3MPHEMa KaTO adTePHATHBEH CBST
Ha W3KYCTBO, BbB (pruiMa moMuHUpa (WIIIO3MATA 3a) peaqHOCTTa. Bbhpexu
BCHYKH €KCIIEpPUMEHTH (QHIMBT OCTaBa MeJ¥sl, OT/Aa/IeHa Ha peaan3Ma. Tpu-
JleceT TOAMHU clie]1 n300peTsBaHeTo Ha ¢punma, upe3 Continuity-Editing, Taka
Hape4eHUs XOJIHMBY/CKU CTWII, CE Hajlara YHHBEPCAJIHO MPHET QHUIMOB €3UK
ChbC crenM(UYHHN TpaBHiIa, BbPXY KOWTO M J0 JHEC Ce OCHOBAaBAT ITOYTH
BCHYKH TEJIEBU3NOHHU ,,pa3Ka3BaTEIHU TEXHUKU* M YHUATO LIEJI € J1a ce Jaje
BB3MOYKHOCT 32 PEaAMCTHYHO MIOBECTBOBAHHE.

To4HO KaKTO rITaBHHUTE Tepor Ha X0(MaH ce JIIOIIKAT MKy 1eHCTBH-
TEITHOCTTa M CBETOBETE Ha MEUTUTE M CHHOBHJCHUSATA, TaKa M XyJ0XKECTBe-
HUST CBST HA Ollepara, KoraTo € ajanTupaH 3a QuiM, ce cOTbCKBa C HALIUTE
OYaKBaHM 3a KHHeMaTorpaduyeH peaiu3bM. 3a TO3U (akT MOKA3aTEeIHO €
MHeHueTo Ha 3urdpun Kpakayep, eana oT Bogemure Gurypa B peaaucTHy-
HaTa (QUIMOBa Teopus. 3a HEro ornepara Ha €KpaHa € ,,...CONbCbK HA 08d
cesama, nazyben u 3a osama* (Kpakayep 1960: 154). CeTsT Ha omepara e
»»CBAM, NO-0MOANEUeH OM eHCeOHEGHAMA PEeaIHOCH, OMKOIKOMO 8CEKU 0Py
meampanen céam. [...] Ceemvm Ha onepama e u3epader 8vpxy Npeonoc-
MAasKu, KOUMO ca pAoUKaiIHO NPOMUBONONONCHU HA KUHEMAMOpapuyHus
nooxon™ (Kpaxayep 1975: 210).

Brnpeku ToBa, npean npasmiata Ha Continuity-Editing ga ce ycrano-
BAT KaTO 3a]IbJDKUTEIIHHU, HAKOU BIbKJaxa Obaemiero Ha (roBopeur) Gpuiam ue
TBKMO B PEAJTMCTHYHOTO M300pa3sBaHe Ha HacTosmieTo. MHTepecHoTO €, ue
TOBa 0fXa MY3MKaHTH KOMITO3UTOPH, KOUTO CE€ CHIIPOTHBIIIBaXa HAa TaKOBA
MIPUCBOSIBAHE.

Taka yHTapcKusT (pUIMOB TEOPETHK, THOPETUCT U crieHapucT bena ba-
Jamni, eIuH OT OCHOBATEIHNTEe Ha ChbBPEMEHHATa (PMIMOBA TEOPHS, CUNTA, Ue
enrH (aHTacTUYEH CIOXKET — ChbBCEM B JyXa Ha MCTOpHUTE HA XOPMaH — C

> BBTpeIHO pa3aBOeHHE ce posiBsiBa Uy Xodman. [IbpBOHAYAIHO TOM BUK/IA IAPCTBOTO
Ha JTyXOBeTe Haii-Beue KaTo peaqn3UpaHo Ha CI[eHaTa, HO Clie]] TOBA MO BIMSHHE HA WH-
CTpYMEHTAJIHAaTa My3UKa Ha beToBeH cTHura Bce Mo-01130 10 YOeXKIEHUETO, Y€ ,,llapCT-
BOTO Ha JIyXOBETE* Ce ChCTOU €IMHCTBEHO OT 3BYIHM (M HE € 0OBBP3aHO C AYMH) U € I0-
BEPOSATHO Jla ce OTKpUeE B abcomoTHaTa My3uka (cpB. danxayc, Munep 2007: 390 u ci.).
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My3HKa MOXe Haii-100pe aa ce npeBbpHE BbB (punM: ,,Cmpysa mu ce, ue npu-
KasKkume u jieceHoume, 8CbUHOCM (QAHMACMUYHUME CIOXHCEmU Kamo Yo,
ouxa 6unu no-ybeoumentu 6b6 PuimMo8ama onepa, OMKOIKOMO HANPUMep Cb-
oumuama om Hawemo epeme. Cmpysa mu ce, ye 6u mpsaoeano oa ce Hanpa-
6am nvpsume onumu ¢ mazu nocoka‘“ (bamarm 2017: 326). Apaonx [lIson6epr
BIKJIA 3apakKAaliys ce 3ByKOB (DMJIM KaTo MACAITHO MOAXOJSII 32 pealu3u-
paHe Ha IPOM3BEACHUS, KOUTO ITPEeHEOPETBaT €ANHCTBOTO HA BPEMETO U MsC-
TOTO: ,,BCHYKHM Te3u MPOU3BEACHHS, KaTO Ce OTKaXKaT OT 3aKOHA 3a ,,eJIMHCT-
BOTO Ha MIPOCTPAHCTBOTO U BPEMETO‘, OMXa HaMEpHJIM PEIleHHE 3a peann3a-
s B 3B8yKoBuTe KaptuHu* (LIsorbepr 1940: 12). A Kypr Baiin e na maeHue,
4e ornepara, KoraTo ObJie MPEeBbPHATA BBB (PIIIM, MOXKE J1a TPUA00HE H3IISLTO
HOBH M3MEPCHUS, KOUTO Ca HEBb3MOXKHH Ha CIIEHATA: ,,...BbB BCEKH CITydai
Ou TpsOBaIIO J1a Ce MHCIIH, Y€ €WH JEH Iie Oblie HalpaBeH 3BYKOB (M, Oa-
3WpaH Ha KHUTaTa ¥ MapTUTypaTa Ha ,,BeiamedHaTa durelita™ wiu gopu Ha Bar-
HEepoBa orepa, KOUTO OH ce OTKIIOHMII TOJIKOBa MHOTO OT CBOS ITPBO00OpA3, ue
Ou ce mpeBbpHAJ €1Ba JIX HE B HAITBJIHO HOBO TBopeHue (Baitn 1975: 185).

Criopen yOexaIeHHETO Ha Te3U aBTOPY MMEHHO NIPOU3BEACHUATA C (aH-
TAaCTUYEH XapaKTep ca Hal-TIOAX O IAIIH 32 GUIMOBA aanTaius, 0coOeHO KO-
raTo IpH TOBa CE€ CBBbP3BAT C My3UKa U IIECHE.

U taxa, Les contes d'"Hoffinann [ XodmaHoBU pa3kasu], ,,paHTacTHYHA™
orepa, KoaTo HOCH TepMHUHA ,,fantastique® Topu KaTo xaHpOBO 0003HAYECHUE
Ha 3arjlaBHaTa CTpaHUIA Ha MporpaMaTa MpH MpeMuepaTa Cd, € MaTepual,
KOKTO B 3aBHCUMOCT OT IJIEAHATA TOUYKA MU U3JISKAA IPAKTHYECKH IIPEIOTI-
pexaeneH 3a pumMuUpaHe, UM HAITBJIHO HETIPUTOIEH 32 TOBA.

Karo ocraBum HacTpaHa ,,0TMECTBALIOTO' BB3ACUCTBHE HA My3UKaTa, €
HHTEPECHO J1a ce Mpociieu Kou (JaHTACTUYHN MOMEHTH OT paskasute Ha Xod-
MaH ca OWIr N30paHy M alalTHPAHH 32 PA3IUIHN MEIUH, 32 (FUIM U 3a CIICHA.
3a eJeMeHTHUTE, OT KOUTO C€ KOHCTUTYUpaT (GaHTaCTUYHUTE UCTOPHH Ha ,, I [pu3-
paka XohmMar™ (KaTo pa3IMYHMA MOBECTBOBATEIHN TEXHUKH, YCTAHOBSIBaHE HA
OCHOBHO HACTPOEHHE, ChCIIEHC, TPOMEHH C Pa3ka3Bada WM MOTHBH, BHICHUS,
TpaHchOopMaLiK, PeMETH KaTo O4KJa, Orjiejaia, IIlyMOBe U 3BYIH), € TPsiO-
BaJIO 1a C€ HAMHPAT €JMHCTBEHHUTE 32 ChOTBETHATA MEIUS PEIIICHHS.

3amoTo crnopen CpeacTBaTa, ¢ KOMTO pasroara BCska MeIns 3a U300-
pa3siBaHe Ha (PaHTACTHYHOTO, T€ CE pa3iMyaBaT 3HAYUTENHO. ToBa, KOETO
JIECHO Ce IOCTHTA IIPH YETeHe, Ce MPEBPBIIA B TPOOIIEM Ha CIIeHaTa 1 ITOCTaBS
mpex GuiIMa oIlle o-CepUO3HH Ipea3BUKaTeNCcTBa. JJokaTo NeHCTBUETO MpH
YETCHE CE pa3BHBa B COOCTBEHOTO BHOOPaKEHUE HA YMTATEIIS, BCSIKA BU3Yya-
TU3aIus Ha ClieHa WK BbB (PMIIM BUHATH € HACOYeHA KbM IPyTia PEIUIHEHTH,
KOUTO BWKJIAT €HO M CHIIO0 HEIO €IHOBPEMEHHO, H C BCAKO M300pa3siBaHe
BB3HUKBA YYBCTBO Ha HKAaKBa OOBBP3aHOCT.
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TBopba u ,,ipe“-TBOpPeHUE

Bbmuzo tpunecer roguHu cien cMbpTTa Ha XohMmaH ¢paHiysute Ky
Bapbue n Mumen Kape HanmcBat meTakTHa mreca ¢ My3UKaJIHH WHTEPIIIO-
nuu, o3arnasena ,,Les Contes d'Hoffmann‘® (,,[Ipukaskure na Xodpman). B
PaMKHpAaIoTO JAeHCTBHE, B HAYAJOTO M B Kpasi BUWKIaMe Ja ce IMOsBsIBa ca-
MUST TTOET KOMIIO3UTOP. B TpuTE BHTPEIIHU IEUCTBUS TOU ChIIIO CE MOABSBA
KaTo TJIaBeH Tepoil Ha TPU UCTOPUH, CBOOOTHO Oa3upaHK HA MOTHBH OT pas-
kazute ,,[IscpeunusT yoBek (3a aeiicreue ,,Onummnus’), ,,ChbBeTHUKBT Kpec-
men (3a aeictBue ,,AHTOHHS ) U ,,[IpuKiTIoueHr e B HOBOTOIHUIIIHATA HOII *
(3a nmeiictBue ,,)Kynuera®). BkinroueHnu ca obaue u Ipyru MOTHBH U YePTU Ha
XapaxTepa OT APYTH MIPON3BEACHHUSL.

OTHOBO TOYTH TpHUAECET TOAMHH MO-KbcHO Odendax M3mon3Ba mue-
caTa KaTo OCHOBA 3a JIMOPETOTO Ha CBOSATA onepa’. PHKONUCHT Ha TMOPETOTO
CBILIECTBYBA B HAKOJIKO HeAaTUpanu Bepcuu®. EnHa Bepcus 3amassa MeTakT-
HaTa CTPYKTypa, HO B CTHJIa HA TOTaBalllHUTE PeBIOTa U (eepun’, OposAT Ha
CIIEHUTe 00aye € Mo-rojisiM Haj J1Ba IbTH. ,,XO(MaHOBU pa3Ka3u‘‘ € eJIUHCT-
BeHara oniepa Ha JKak Odenbax; T4 e onensiia Kato pparMeHT U € IPEMHEPHO
mnbiHeHa npe3 1881 1., meT Mecema ciie cMBPTTa Ha KOMIIO3UTOpa, B
,Onepa komuk B [lapmx™ oT enun ot HeroBute chbTpyauuuu, Epuect ['upo,
KaTo € M3IOJI3BaH YacT OT ouenenusi marepuai. PakThT, ye HsIMa OKOHYA-
TeJHA BEPCHs, € TOBEII 10 MHOYKECTBO alalTalliy, KOETO TI03BOJIsIBA M3BECTHA
,,OTBOPEHOCT Ha TIPOM3BEJCHNUETO — I0CTa HeoOMUaiiHa B OllepHaTa MPaKTHKA.

Uma pBe 3HauutenHn (UIMOBM ajnantauuu Ha ,Les contes
d'Hoffimann*'®. Ennara e ¢pmwimst ot 1951 r., npoayuupan B O6eIMHEHOTO
KpayicTBO oT ayoro Maiikben [laysn u Emepuk IIpecOyprep, u3BectHH ole

% TIpemuepa npe3 1851 r. B Théatre de 1'0Odéon, Paris.

7 Bblpeku ToBa ,,X0(QMaHOBU pa3kazu’ He € eAMHCTBEHOTO My3UKAIHO-TEaTPAHO Ipo-
u3BesieHue, 3a koeto Odendax e sapxHoBeH oT E. T. A. Xodman. UecTto npeneOpersana
e ,,Le Roi Carotte [,,KpansaT Mopko“], uusaro npemuepa e npe3 1872 r., onepa-0yda-
(eepust, u3Moa3BaIa MOTHBH OT ,,Mankusar Llaxec” u ,,Kpanckara HeBecTa“.

8 Te ce namupar B Bibliothéque Nationale de France, otmen Bibliothéque-musée de
'opéra; RES-2625 (1-12), RES-2626, RES-2627, B UACT-673 (2).

% ,Onepa deepus“ e cneunuduuno Gpencka GopMa Ha NPUKA3HA ONEPA, C AKLEHT BhPXY
creHorpadusTa, KOCTIOMHTE U TaHa. HanpuMep mppBOHAYaHaTa BepcHs Ha ,,Xohma-
HOBH pa3ka3u’ ¢ HeitHuTe 10 crieHn BKIIFOYBa OaeT ¢ MApUOHETKH U CHIIQHIH.

10 [Tppeu npernen Ha (UIMOBHMTE ananTanuu Ha npomsseaeHusaTa Ha E.T.A. Xogman
Moke a Obe HamepeH B noptana Ha E.T.A. Xodman Ha bepnuHckara nppxaBHa 6uOnn-
oTeka B cekuusTta ,Penenuma“. Bx. u Anett Werner-Burgmann: Kommentierte
Filmografie, in: Hoffmannesk: auf den Spuren E.T.A. Hoffmanns im Film / hrsg. von
Anett Werner-Burgmann, Wien, 2024, S. 117 — 139.
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karo ,,The Archers* [,,Ctpemure*]!'!. IIpogykuusra na ,,The Archers® ce xa-
pakTepu3mpa ¢ NUIIHUTE CH BU3YaTHH €(DEKTH M OTYACTH C PEBIO-TIOI00HA
MoCcTaHOBKa. 3a ,,pantacTuunus paskomeH Guim* (Kpakayep 1975: 213),
kakTo ro Hapuda Kpakayep, ,,The Archers* otHOBO cu chTpyaanuar ¢ Xaitn
XeKpoT, HEMCKHS XyIOKHUK U CIleHOTrpad, KOUTO 3a€THO CHC CHITHS EKHUII
nievenu ,,Ockap® B kareropus Best art direction [ ,,Hali-mo0Obp Xy10KHUK TIOC-
taHoBUWK ] ipe3 1949 r. 3a ohopmnennero Ha ,,YepBeHN O0YBKHU*.

®unmonara Bepcust oT 1971 r. Ha cuieHMYHaTa NpoAyKIUs Ha Bantep
®denzenniaiin ,, Xopmanosu paskazu™ (Les contes d’Hoffmann) e 6a3upana Ha
crieHnYHa KoHIenmus oT 1958 1. u cnexBa oTOMM30 nipeacTaBieHneTo. Kon-
LEMIUATA 33 TIOCTAaHOBKA Ha (DeN3eHIIaifH 9eCTO Ce OMHCBa KAaTO PeanCTH-
YeH MY3HMKAJICH TeaThp (3a pa3iivka OT EMUYHUS TeaTbp Ha bpexT), HO Hero-
BOTO pa3OWpaHe 3a pean3bM € Crenru(UIHo ,,TeaTpalIeH peaan3bM, KOUTO
MOXKe N1a ObJie pealu3upaH caMo Ha CIigHaTa CIiope] COOCTBEHO MPUCHITUTE
I paBuna’?,

KoM ananm3a OuBat nmpuBI€YEHH U JABE TEIEBU3NOHHHA BEPCHU — €/IHA
mpoaykmust Ha BBC ot 1971 . u egna va Kapn O. Kox u Xaiin Xekpot ot
1962 r. nva WDR. [Iponykuusara na BBC e mo-ckopo 1ocTa KOHBEHIIMOHATHA
ajanraus Ha onepata. Hemro mogqo0HO MoXe Ja ce Kaxe W 3a TeNeBU3HOH-
HaTa Bepcus Ha Kox/Xekpot, KosSTO MOHE KOHIENTYaIHO HE € OCTaBHJiIa 3Ha-
YHUTEJICH OTICYAThK B UCTOPUATA HA CIICHUYHUTE aJanTalliy, HO KOSTO, KaKTO
CBUJICTEINICTBAT ITICMATa Ha 3pUTENINTE, € OMIIa IPUETa MPOTHBOPEINBO OTIACTH
3aI0TO HSAKOW 3PUTENH Ca 51 HAMUPAJIH 32 CTApOMOJIHA, IOKATO JIPYTH — HE Ha
MOCJETHO MSCTO TOPaaAd HEOOMYAHHOTO H3IMOJI3BaHE Ha TEICBHU3MOHHHTE
TEXHOJIOTHH — Ca 51 CMATAJH 32 MOJIepHA.

CMmsaHa Ha nepcneKkTuBaTa

KirodoBa HapaToNnorn4Ha TEXHUKA B MPOM3BENCHUATA HA XOQMaH ca
YECTO MIPOMEHSIIUTE CE, IOHAKOra KOHKYPHPAILX C€ IIOBECTBOBATEIIHU IIEPC-
nexktuBr. OTiandeH npumep € ,, I [IChUHUAT YOBEK : HCTOpUSATA 3a1104Ba C pas-
MsIHA Ha IUCMA, IPOABJDKABA C BbBEIKIAHETO HA pa3Ka3Baua, YUHTO pa3Kas ce

1 Crpenuure’ e MMETO Ha KOMITaHUsTa, ocHOBaHa oT Iaysi u IIpec6yprep mpes 1943 1. — B. p.
12 EquH 0T Hali-paHHWUTE MOIX0/1M KbM TO3H MY3HKAITHO-TEATPAJIEH PEATU3bM MOXKE JIa Ce
otkpue omie y Koue0y: ,,IIpenBapurenta 6enexka: CieqHara nueca € OnuT Jia ce pec-
TaBH IIECHETO [0 TAKbB HAYHH, Y€ ITOHE J1a U3TJIeK A BEPOSTHO TEPOUTE ASHCTBUTEIIHO 1a
ca MOIJIM Jia TesIT B To3W MOMeHTH. CliefoBaTeIHO TYK HE ce CpellaT HUTO apHuu, HUTO
JIyeTH, HUTO TAaKMBa CMEXOPHH, KOUTO caMO 0OWYasT paBu MOHOCUMH . Bak. August von
Kotzebue: Das Gespenst: Ein romantisches Schauspiel in vier Acten. Mit Choéren und
Gesingen. Leipzig, 1808.
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Kojiebae MeXIy BCE3HaellaTa M IepcoHanHaTta mepcrnekrusa'®. IIpoMens-
ITUTE Ce MEePCIIeKTHBH Ha X0(MaH He caMO TI03BOJIIBAT HAa YUTATEIS Ja Tpe-
JKUBEE UCTOPUATA OT PA3IMYHM TJICTHU TOYKH, HO M Jla C€ 3al03Hae ¢ pas-
JIMIHY TJICTHA TOYKH KbM €IIHO M CHITI0 ChOUTHE. B CHIIOTO BpeMe Te UrpasT
¢ oOBBp3BaIaTa IPUPOJIA Ha eIHA-CAMHCTBEHA ITEPCIICKTHBA, C ,,[IPABHITHUS
HAaYWH Ha BIDKJIAaHE Ha HEIlaTa.

B nureparypara, Thii KaTO HsIMa BU3yaTHa 00BBP3aHOCT, BIKAAHETO U
HEBWK/IAHETO MOTAT J]a ChIIECTBYBAT €IHO 10 JPYTO, KOETO yJIEeCHsSIBA YnTa-
TCJIA Aa Bb3NPHUEME PA3JIMYHU IICPCIICKTUBU B PaAMKUTC HAa MTOBECTBOBAHUECTO.
Te3un mepcreKTHBY MOTaT /1a ¢ KPUAT KaKTO B MHAWBHyaTHOTO OTMCAaHUE Ha
HACTOSAIIETO, TaKa U B MHTEPIIPETAINATA HA CHOUTHATA.

To3u By POMEHSIIIIA e NIEPCIICKTHRA € YK Ha Tearhpa. TyK UMa caMo
€/IHa TJIeHa TOYKa KbM JISCTBHETO — OT 3pUTENs KbM ClieHaTa. Bcriko, Koeto
3PUTEIAT MPEKHUBSBA WITH BIDK/A, TIPEKHUBSBAT WJIH ,,BIKIAT * M akThopuTe. ToBa
00CTOSITEJICTBO MPEBPBHIIIA HAIPUMED NPU3PAUHUTE BUJICHHS B CIICHIU(UUCH JIpa-
MartyprudeH npoonem'4. O6pasbT, MPeICTaBeH OT PEXKUCHOPA Ha CLICHATA U BbB
(hrMa, aBTOPUTETHO OTIpENes Ha UM ,,pa3kas™ /1a ce BsIpBa.

Enun oT Hali-M3BECTHUTE IPUMEPH 32 M3MOI3BAHETO HA Ta3H MPOMSHA
B [IEPCIIEKTHBAaTa MOXE Jia c€ HaMepH B ,,I [ICHUHUSAT 4OBEK", U3XOAHUS MaTe-
puan 3a aeiicteueTto ¢ Omummms .

Wznon3paiiku npumepa c ,,ounnara® B ,,I[sCbUHUAT 4OBEK, KOUTO ca
€IHOBPEMEHHO MeTaopa U PeKBU3HT, AaHAM3BT 1€ IEMOHCTPHPA KaK TO3H
00EKT MUTpHpa Tpe3 pa3InIHN MEIHNH, OT phKOITHca Ha X0o(hMaH 10 mrecara
Ha bapOue, B pa3TUYHUTE BEPCUU HAa TUOPETOTO HA Olepara U HaKpas J0 He-
TOBHTE BU3yaJIM3allii BB (PHIIMa U TEIIEBU3HATA.

13 [Tono6Ho € u B ,,ChBeTHuKbT Kpecnen®: Tyk Teonop paskas3sa ChOUTHE, Ha YUATO MPE-
JCTOpHUS € OWJI CBUAETEN CaMO YaCTHYHO; TOM HaydyaBa IOBeYe 3a camaTa KaracTpoda
caMo OT TyMuTe Ha camus Kpecrern.

4 Hanrpumep B ,,Mak6et* Ha Illexcrup. Ako nmpu3pakbT Ha BaHKo IpUcheTBa PU3MUECKH
B CI[CHAaTa Ha MUPIIECTBOTO B TPETO AEICTBUE, YSTBBPTA CIIEHA, TyOIrKaTa TpsOBa Ja ce
3alMTa 3al0 W TOCTHTE Ha MUPIIECTBOTO HE MOTAT Ja IO BHAAT. AKO TOW HE ce BHXKIA,
TOBA IpeJIIoara IIo-cKopo 3adiya ot crpaHa Ha Mak6er. Il{actimBaTa cpena, a HUMEHHO
IPU3PAKBT J1a ce pa3KpuBa caMo Ha Mak0eT, He MOoXKe J1a ObJe IOCTUTHATA Ha CIIeHAaTa.
15 I'menkara npe3 oumnara B apamara paboTu camo 3a XO(pMaH: KOraTo MpHSTENST My
®dpuiepuk cIoXK o4niIa, TOH BHXKIAa caMo MbIia. ,,Vois, qu’elle est belle! [...] Ah! c’est
que tu ne la vois pas d’assez pres! — Tiens, considere! (Il lui présente son lorgnon.)
FRIEDERIC, considerant avec le lorgnon d’Hoffmann. Voila a étrange lorgnon... c’est
comme un brouillard qui me passerait devant les yeux. — Je ne vois plus rien de tout.“
[,,Bux xonko e kpacusa! [...] Ax! He moxenn na s Bumui goctarbyao oromuso! — Eto,
Bux!“ (IlomaBa cu nopuera.) ®PUAEPHUK, pasrnexpaiiku npe3 nopHera Ha XodMaH.
,»10Ba € CTpaHeH JIOPHET... KaTO MBIJIA, KOATO MHHABa MPEA O4YUTe MHU. — AOCOIIOTHO
Huio He Bxaam.] (bapoue 1851: 11/7).
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B ,,ITschunusT yoBek HaTanaen He ciara oumiia, a M3M0JI3Ba JJAICKOT -
JIeZl, TOECT €IWH BHUI JHKOOCH TEJIECKOII, IIpe3 KoWTo HabmonaBa OnuMIms
(TakbB, MEXY IPYroTO, CE U3MONI3Ba U B ,,Mainkuar [laxec*). [IspBoHayamto
,-..ToH (Korroma) marpabu oumiara, mpuOpa TM U U3MBKHA OT CTPAaHWIHUS
KOO Ha CIOPTyKa KyH4YWHA TOJeMH M MaJKH Jaiekorienn. BB BTOpaTa
CTBIIKA, CJe]l KaTo oumiaTa, npeanaranu ot Komnoma, ca nokapanu Haranaen
IO y’Kac, TOi ce oOphIa KbM APYT ONTHYEH 00eKT: ,,Toil B3¢ enInH MalbK,
M3KYCHO M3pabO0TeH NaleKorie]] U 3a Jia To IPOBepH, MOTJeIHa Mpe3 MPo3o-
pena...“ (Xodpman 1987: 319).

JanexorneasbT! uma crnienuanna GyHKIHMS: TOM 00pbIIa MPOIOPIMHTE,
MOJKE /1a HalpaBU MaJIKUTe Hella ToJeMHy (WJIH, aKO HIKOTa Ce M3IOJI3Ba OT
oOpaTHaTa cTpaHa — Jja HaNpaBy rojeMute Hema Manku). OcBeH ToBa Xod-
MaH ChC CHUTYPHOCT € OWJI 3aII03HAT ChC CIEIHUS HEMCKH HIuOM: ,.JlymaTa
,JIepcrekTrBal’ ce n3momsBa U NPEeHOCHO M e Ka3Ba ,,Jla IOCTaBHII HAKOTO
B MEPCIECKTUBA, KOSTO O3HAYaBa Ja JaJIell Ha HAKOT'O Bh3MOXKHOCT WJIU Ha-
JIeXJ1a 3a Helo, HO CHITO0 Taka 1 Aa ro 3arwrammui ¢ Hemo™ (BKJI 1839: 453).
Toect dhyHKITHS, KOSITO AaNEKOTIENbT U3MBIHABA B ,, I [ICHUHUAT YOBEK' BHB
BCSIKO €THO OTHOIICHHE.

Tpunecer u et roanHU MO-KbCHO, Ipe3 1851 1., XK. bapoue tpancdop-
mupa panekornena ot 1816 r. B noprer'®. Xodman Beue momyuasa ot Korme-
JINYC JIOPHET, TOECT CTHKIIO C IPHIKKA, a HE TPHOa C JISHIH; JOPHETHT UMa T10-
CKOPO XapakTepa Ha MOJIEH aKcecoap.

Ot pemraBaio 3HaueHre odave e, 9e M [BaMaTa aBTOPH Ch3HATEITHO ca
PEIIMITH J]a He U3M0JI3BaT oumiia. JIOpHETHT M TaNeKOrJIeAbT UMAT €THO 0010
HEIO: M3MOJI3BAT CE CaMO 3a KPaTKO, 0COOEHO KOraTo — KakTo B HCTOpHATA'?,
a m Ha cuenata’’ — oBeK ce HyXJae OT JBETe CH PBIE 3a TaHIyBaHe. Toa

16 Cps. Von Brillen, Lorgnetten, Fernrohren und Kuffischen Sonnenmikroskopen. Zum
Gebrauch optischer Instrumente in Hoffmanns Erzéhlungen. In: Hoffmann-Jahrbuch. 1
(1992/1993), 91 — 105.

17 Ha nemcku e3uk no BpemeTo Ha XoMaH maymara 3a aanekoriues e das Perspektiv, 3By-
yaia no4YTH MIeHTH4Ho ¢ naymara die Perspektive — ,,nepcriektuBa‘. JIHec ce u3nonssa
nymata Fernrohr. — B. p.

'8 CbBpeMeHHaTa TEPMUHOJIOTHS 32 Pa3INYHUTE BUI0OBE ONTHYHM HHCTPYMEHTH € HETOC-
nefoBaTeNHa U € pasnnyHa 3a ['epmannsa u @pannus. JIopHETHT KaTO HHCTPYMEHT, KOHTO
ce IbPXKH ¢ pbKa, obaue e Hal-pa3npOCTpaHCHHUST.

19 U Bce max! Koraro TaHImTe 3amo4ynHaxa, Toif 6e3 caM Jja 3Hae KaKk CTaHa TOBA, CE 030Ba
nocamu OJUMIHS, KOSTO OLIE HUKOW He Oellle MOKAHWI, U KaTo e/iBa HaOpa CUITH Jia u3-
MbHKa HIKOJIKO TyMH, sl XBaHa 3a pbkara. JleneHocTyaeHa 6e ppkara Ha Onmumnust™ (Xogh-
maH 1987: 322).

20 Hoffmann enlace la taille d’Olympia et ils commencent a valser. [,,XodmaH nperpbiia
Onumnus npe3 KpbCTa U JBaMaTa 3alouBar ja TaHiysaT Baic.”] (bapoue 1881: 49).
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00sICHSIBa U KaK pabOTSIT: KAKTO TIOBEUYETO BBJIIIICOCTBA HA X0PMaH, eheKThT
UM € caMO BpEMEHEH; ,,3a0iyaara“ Tpae KaTo HapKOTUK U3BECTHO BpeMe U
TpsOBa J1a Ce U3II0JI3Ba OTHOBO, 32 Ja C€ YIBJIKH e(DEKTHT.

£ U I O s B 5
[ gt P
» Prasin Y A'," =Xy

®ur. 1. Taschenperspektiv (nanekorien) npu Xopman

o) 4.
Cp"}o aﬁ d’l’f 19 , bii _.%.cuf 440 f’dﬁ?«lﬂ .
> &L :’1&‘ R_ !.
®@ur. 2. Lorgnon (nopuet) npu bapbue

ChbBpeMEHHUTE TPOMYKIIMK 00aye UTHOPHUPAT TO3U (PAKT U MPEBpPHIIAT
JTAJICKOTJIe/a/IoOpHETa B 04mia. ToBa ChC CUTYPHOCT C€ IBJKM OTYaCTH Ha OC-
Tapeus CTaTyT Ha JIOPHETa, HO MO-BaXKHOTO — M TOBA BEPOSITHO € OCHOBHATA
MPUYKMHA — €, Ye Ha ClieHaTa OuniiaTa PyHKIMOHUPAT IPEBH3XOTHO KaTO PEK-
BM3UT. Te MOrart a mpuchCcTBaT Mpe3 LSIIOTO ACHCTBUE U 1a MapKUpaT BU3Y-
QITHO, Y€ HAKOM MOXKE [1a BUIW HEIlo, KOETO BCHUKH OCTaHaJIH — IMyOJIuKaTa u
roctute Ha CranaHiiaHy Ha clieHaTa — He Morat. Hukoi He MoJke Jja BUAY TOBA,
KoeTo Bmk/1a XohMaH, HO BCEKH BIXK/a, Y€ TOM BIK/IA HEIIO Pa3IndHO.
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®@ur. 3. ,,Xobmanosute* oumia BpB puiamu: A. UK, 1951; b. BRD, 1962;
B.DDR, 1971;T". UK, 1971

JlokaTo npriiaraHeTo Ha CyOeKTHBHA IVIeZIHA TOUKA Ha CLieHaTa IpeJc-
TaBJIsIBa MIOYTH HETIPEOAOIMMA TPYIHOCT, KOSITO MOXe /a ObJie MPeo10sIHa
caMo C PeKBU3UT, PUIMBT mpenjara CbBCEM Pa3IMYHU BB3MOXKHOCTH. Toi
MOXE J1a M3I10J13Ba TEXHUKATa Ha TJIeHATa TOYKa WK CyOeKTHBHATa KaMepa.
W3nomn3BaHeTo Ha CyOeKTHBHATA KaMepa MO3BOJISIBA UCTOPHATA Ja Ob/Ie pa3Ka-
3aHa OT IJIelHaTa TOYKa Ha IJIABHMS FepoH U € MPeHA3HAuYeHO 1a OTpa3y TOBa,
KOETO IIaBHUAT repoi BIKAa B MOMeHTa. OOMKHOBEHO TO BKJIIOUBA PEAKLIUUTE
Ha Xopara, C KOUTO TOBOPH, HO MOXKE Jla BKIIIOYBA M Toriena My. Hampumep
(hoKychT MOXeE Jla OB/l BHPXY Mel3ax, KbJIETO yMEIOTO OOpaBeHe C bIIIUTE Ha
KamepaTa ¥ MOHTaXa € OT pellaBallo 3HaYeHHE, 32 Ja Ce JeMOHCTpHpa yoeau-
TEITHO, Y€ TePCIIeKTHBATa € Ha KOHKPETEH YOBEK, a He MPOCTO M300paykeHne Ha
neiizaka. Upes U3MON3BAHETO HA PA3IMYHK KajIpu OT TieaHa Touka (POV?') e
BB3MOXHO — aKO HE €JHOBPEMEHHO, TO B HEIIOCPEICTBEHA IIOCIIEIOBATETHOCT —
Jla ce TIOKaXkaT J1Ba M3IJie/ia Ha €]Ha U ChIa JaIeHOCT.

Kakro B onepHute npexnctaBieHus (pUIMOBUTE BEPCUU CHILO H3IIOJN3-
BAT OYMJIa BMECTO JOpHETH. BBB Bepcuute Ha ®ensenmaiin®? u na BBC nep-
CHeKTHBaTa Ha morieaa kKbM OIMMINA HE ce MPOMEHS ciiell M3M0JI3BaHe Ha
ouwata; He ce u3nomsBa POV 1 10 TO3M HauMH 3pUTENAT pa3unuTa €AUHCT-
BEHO Ha aKThOPCKaTa MIpa Ha IeBela, 3a Ja ce yOeau, ue IJelaHeTo Mpe3
oymIaTa € MPOMEHMUIIO BHHIIHUS B Ha OIUMIHSL.

OmvuTe Ha XeKpoT 00ade ca MaJIKo IMO-pa3InIHi: BB BepcusTa Ha [la-
yoi/IIpecOyprep Xodman msmpodBa Hskonko uwdra oumta. [IppBoHauamHO
BIDK/IaME KapTHHH ,,TIpe3 ouriiaTa Ha Xo(MaH, KOUTO CcIie]] ToBa OKUBSIBAT Upe3
KPBCTOCAHO MPENUBAHE. 3a HCTOPULMTE HAa U3KYyCTBOTO TOBA Ipeylara OTJIMYHA

2l POV: Point-of-View. — b. p.
22 denzenmaiin 06aue npasy U3KIOUEHHE. BbB Bee Mo-Obp3us BajIc UMa KpaTka CLieHa, B
kosiTo Xo¢MmaH ce 00pbiia u nornexaa OIuMIus, KOSTO TaHIyBa C HETO.
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BB3MOXKHOCT /12 Pas3rajiasiT HOHAKBAE 3aralbuHusl, CIOPPEATUCTUYCH BU3YyaJICH
€31K Ha XeKpoT. BeITpexn ToBa 0cTaBa HESICHO 3aIl0 U TYK HHUIIIO HE CE POMEHS,
korato OnuMmnus € BUJSHA 33 TEPBU ITBT NPE3 OUMiIaTa.

®@ur. 4. Mzrnen npes ounnata Ha Konennyc B n300paskeHusaTa Ha XaiiH
Xexport, Benmukobpuranus, 1951 r.

B TeneBusnonnara Bepcust Kox u XexkpoT otuBar otie no-ganeyd. Te e
caMO M3I0JI3BaT TEXHUKATa Ha IVIEHATa TOYKa; BBHITHUAT BUI HAa OIuMITUs
CBII0 OCTaBa HEMPOMEHEH, Korato OWBa Tje/aHa Mpe3 oumiaTa, HO 3aToBa
I'BK c€ IPOMEHS OOKPBKEHHETO U. 3a Aa ce Ch3Aaae TO3H eeKT, B CTYAUOTO
JIOpH € TIOCTpoeHa BTopa OanHa 3ajna. Taka BukIame Npa3HEHCTBOTO C KOH-
nepra u 6ana y Cnananuanu japa metu. [Ipe3 ,,po3oBure oumna Ha Xodman
Brkname QUMMM Ja TaHILyBa €JIeraHTHO BAJIC Cpell TpyIa Mila i, KpacuBU
TaHLBOPH, a KaTO 3pUTEIN U HAOII0AATEeNIM OTBBH BIXKIAME PEaIHOCTTa: TO-
€CT — KaKTO € TTOCOYCHO B CLICHAPHS — ,,CTPAaHHU (PUTYPU, U3ITBIHSBALIH TPO-
TeckoB TaHll. Ho He caMo repouTe ce MpOMEHsT, OainHaTa 3aja B CTWI ,,bu-
nepMaiiep® chIlo ce TpaHC(OPMHUpPA B €JIETaHTHO HEOKJIACHYECKO MTPOCTPaH-
ctBo. Kapn O. Kox nume no to3u Bbrpoc: ,,daktsT, ye XohMaH npe3 odu-
nata, kouto Konenunyc My npoaasa, BUXkJ1a BCHYKO B Kbiljata Ha CriajjaHaHu
KaTo MIeaJH3UpPaHO M pa3KpaceHO, HUKOra He MOXe Ja ObJe MOKa3aH WIN
,»JJOKa3aH" Ha mMyOJiMKaTa B TeaThpa. TeleBU3NOHHATA Kamepa Mpejjara ro-
nemMu Bb3MokHOCTH TyK™ (Kox 1962: 172). CnemoBaTeiaHo U3MOI3BAHETO HA
cyOeKTHBHATa KaMepa € €IMH OT MOMEHTHTE B MIPOM3BEIECHUETO, B KOUTO C
(WIMOBH CpejicTBa ce TIPaBH MarusTa.
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@ur. 5. MozgenHa CHUMKA Ha JBOMHO MTOCTpoeHaTa OaHKEeTHA 3aJ1a
y Crniananuanu (rbpBo JeiicTBUE)

IMpuBuaenus

[IpuBnneHusTa ¥ TpaHCHOPMAITMHUTE ca BaYKEH SIEMEHT OT BCSIKO (haH-
TaCTHYHO TTOBECTBOBAHHE M 3aTOBA Ca M300MIHH B MPHUKA3KUTE U Pa3Ka3uTe
Ha XodmaH. C IpUBUACHUATA aBTOPHT CE CIIpaBs JiecHO. Toii camo TpsiOBa 1a
Hanuue: ,,ITosBsiBa ce®, u To Beue ce ciyuyBa Npen ,,BHUMaHUETO  Ha ,,IPOHMU-
LATEJIHUA" YuTaTe>,

2 HaanMep I_Ianeplylo CC IOosBsABa B IMPUKIIOYCHHATA B HOBOI'OAMWIIHATA HONI:

»s| - - -] IPHCITY)KHUKBT yaapu (akesia 0 HaCTHIIKaTa, 3a Jia ro yracu. Obaue cpej| pasjerenure
ce uckpu npen EpasMyc Bb3HHKHA U3BEIHBK SAUH CYX JBITOPaH C OCTBP OPJIOB HOC, CBSIT-
Kallll 04H, 3710paJio pa3KpuBeHa ycTa, 00JedeH B OTHEHOUEPBEH CIOPTYK ¢ OJIICKaBH CTOMA-
HeHH Komuera. [...] u nqokaro Epa3myc ce ycern, nzuesna‘ (Xogman 1987: 259).
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Ha cnenara o0aue ochb3HABaHETO Ha CBPBHXECTECTBEHOTO BHHArU €
MPEICTABISIBAIIO HA-TOJIEMHUTE TEXHUYECKH MPEAN3BUKATEIICTBA 32 MOCTH-
ra”e Ha Hepa3pyllaBallo WIIO3UHUTE PEACTABICHNE, OCBEH aKo HE € IpeHa3-
HAYeHO /1a ObJe TOCTaBEHO KaTO 3PEIUIIEH CIIEKTaKbJ camo 1o cebe CH.

OUIMBT € OTHOBO Pa3IMUEH: KOTaTo KHHOTO BCE OIIe € OMII0 ,,KHHO Ha
aTpakuuuTe", BHE3alHaTa MMOsBa Ha MPEAMETH U XOpa BbB QuiMa ce € mpe-
BbpHAJIA B €TUH OT Hal-BH3XUTUTEIIHUTE U TTOYTH TIOBCEMECTHH €(eKTH, 3a-
IIOTO B CPAaBHEHHE C TEXHHYECKUTE YCUIINS, HEOOXOIUMH Ha CIIeHaTa, TOBA €
OWJI0 JIECHO TIOCTHKMMO BBB (uiiMa. 3a Ja ce HakapaT MpeMeTH U Xopa Ja
ce MOSBAT WM W34Ye3HAT Ha €KpaHa, Ce € M3MOJ3Baja CTON-MOYIIFH aHuMa-
. Kamepara e TpsioBaio na Ob1e cripsiHa, MEeH3aXbT 1a Ce TPOMEHH U CIIe]T
TOBa KaMepaTa IPOCTO C€ 3aBbPTa OTHOBO.

3a [llonbepr HampuMep MMEHHO Ta3W JIOTOTaBa HETO3HATa BH3MOXK-
HOCT Ha (pryiMa — J1a ch3/1aBa yOeANTeIHa Marus ¢ KamepaTa 0e3 TOJIeMH TeX-
HUYECKU OTPpaHUuEHHS — IO MOJTHKBA J1a U3MM03Ba (UIIM IMPH IUIAHUPAHETO
Ha CBOfATa CIIeHWYHa mueca ,,Die gliickliche Hand* (,,[l]lacTiuBara ppka“) B
MOMEHTHUTE, KBJIETO CE U3UCKBAIIA ,,HAH-TOJIIMA HEPEATMCTHYHOCT %,

,CleHnTe ¢ AHTOHHS € 6a3upaHa Ha pa3kasza Ha Xodman 3a ,,CbBeT-
HUKBT Kpecnien* ot ,,CepanmonoBu O6patsa™. Thit KaTo B TO3W pa3Kas HIMA HH-
TUKAITIH 332 CBPBXECTECTBEHH SIBIICHUS, aBTOPUTE Ha TIHecaTa, 3a 1a HallpaBsT
UCTOpUsATA MO-TeaTpaTHO (haHTACTHUUHA, BBBEXAAT oOpas3a Ha IIBOJICKH MO-
no6HMs 1-p Mupakbn® ¥ My NpHaaBaT CIIOCOOHOCTTA JIa Ce MOSABABA B 3aK-
JIFOYEHH MTPOCTPAHCTBA.

B Tearpannarta apama yactta ¢ AHTOHHS ChIIbpXa ClIeJIHATa CIICHA!
M30CTaBeHaTa AHTOHHS CelT THKHO B KPECo, a 331 Hed, ,,tout a coup®, KakTo
ce Ka3Ba, ce MosiBsBa A-p Mupaksi. Tol i1 ToBOpH B yX0To 1 n3ue3Ba. llpen-
ToJiara ce, 4ue ToBa € MOCTUTHATO Ype3 MOCTABsIHE Ha KPecio Mpe Mponaiaio,
0T K0eTo MUpaKbil MOXKE Ja ce TOSIBH. 3a /Ia HalpaBH Ta3d TEXHUYECKa TpaH-
copmanus Bb3MOXKHO Hall-yOeAUTEIIHO MITI030pHA, OITUTHUST TeaTpajicH pe-
xucbop bapOue BMBKBa KpaTka crena: Kpecren ce 3aBpblla ClenUaTHO U

24 HepeanHocTTa Ha CHOUTHATA, BeUE IPHUCHINA HA TTOE3UATA, BEPOATHO Ie ObJIE OILE IO~
oueBH/iHAa BB (puiMoBara amantauus (o agBoaute!). [...] AKO HampuMep yamara BHeE-
3aITHO M34e3HE BbB (DUIIMa, CAKAIll HUKOTa He € OMla TaM, CSKalll IIpocTo ¢ Ouia 3a0paBeHa,
TOBA € ChbBCEM Pa3JIMYHO OT CLEHATa, KbJIETO TS TPsAOBa 1a ObJie M3KYCTBEHO IIpeMaxHara Mo
HsikakbB HaunH (ApHonn [HlonGepr, mucmo 1o E. Xeprka, ecenra Ha 1913 r. — Xan-®onren
1980: 1271).

2> BpIpeky ue B MCTOPMATA Ce CIOMEHABA 3a KpaTko A-p P**, Toii He mpuTexasa ,,A9B0JI-
ckuTe' KayecTBa Ha JI-p Mupaxbi. HeHa3oBaH siekap o6ade, ¢ OITyCTOIIUTEIHUTE CU JIU-
arHO3W OTHOCHO TJIACOBOTO 3/IPABE — ,,...Hal-BEPOATHO TSI HUKOTa MOBeUe HsAMA Ja U3Iee
HOTa B )XUBOTA cu!“ — ce nosBsBa B ,,Sanctus‘ ot ,,HokTiopHK*.
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TOYHO MPE/IU U3JIU3AHETO CH B3EMA €/IUH OT JIBaTa CBETUIIHUKA ChC cebe cu.”
ToBa mo3BossiBa Be4e ChC CIEHNYHA MOTHBAIMA Ja ObJie MMOJCHIEHa pHU3-
pauHara aTMocdepa ype3 NpUIIylIaBaHE Ha CBETIMHUTE U TEXHHYECKHST
eKHIT MOKE J1a IOATOTBH MPOTAIanoTo Hezabens3zano. B mubpernara Bepeus
TOBa Be4e HEe € HEOOXOAMMO M CIIeHaTa Moke Ja Ob/ie npomycHata. bnaroma-
pEeHHE Ha eNEKTPUUECTBOTO, KOETO BEYE CE M3MOJ3Ba B TeaThpa, CBETIIMHUTE
Morar fia Obp1aT oOpaHu HezabenexxnMo. 3aToBa MUpaKbI cera ce osBSIBa Ha
HSKOJIKO MecTa: 3a]] (OoThOMIIA U 3a/1 KaHATIETO.

TyK cBpBXECTEeCTBEHOTO CE MaTepHaIn3upa Ype3 KOHBEHIIMOHAJICH Te-
aTpajieH TPHK, N3MOI3BAaH OT BEKOBE, YMATO UCTUHCKA €(PEKTUBHOCT CE KpHe
B TEMIIOTO Ha BHE3aIlHaTa M3HEHaJa — T.€. OT €JHa CKOPOCT, MO-TOIsIMA OT
KOSITO | JIa € CKOPOCT Ha YeTeHe.

B tpuoto obave nma u Ipyr MOMEHT, 110 BpeMe Ha KOWTO AHTOHUS —
BOJICHA OT IJIaca Ha MOYMHAJIATa CH MaliKa — IIe 1iee 10 CMBPT. B T03u MOMEHT
MOCTAaHOBKATa OT JIpaMaTUYHUs TeaTbp HeH30eKHO TpsiOBa Ja ce MPOMEHH
KbM My3HMKalHUs TeaTbp. B Hauanoro Ha pabotara cu ¢ Odendax bapbue e
NpeIBIKIA KaKTO B CBOSITA JipaMa IJIachT Ha MaiiKaTa J1a HBa OT Pa3CTosi-
nue?’. KbM Kkpas Ha paboTara My ¢ KOMIIO3MTOpa o0aue CTaBa sSCHO, Ye 3a
MIOCTHUTaHe Ha BOKAJIeH OaJaHC B My3UKaJIHUS TeaThp U TPUTE TEBUIH TPsIOBA
1a ca Ha cieHara. Taka BbB BTOpa Bepcusl MalikaTa Bede ce MOsBsIBa Ha CIie-
HaTa KaTo ¢anTtoM. To3u mbT 00aue mosiBaTa € yMeno MOTHBHpPaHa upe3 eHa
KapTHHA Ha MaliKkaTa, KOMTO € CIIenMalHO BMBKHATA B CIICHHYHNTE yKa3aHHS
M OT KOSITO ce oTAeNsd (paHTOMBT Ha MalKaTa U MaTEpPUAIU3HPAII CE 110 TO3H
HAuMH, MOe Ja Tlee Ha clieHaTa.”®

IlapcTBOTO Ha TyXOBETE HAa My3HKaTa 3a Pa3ifKa OT IpaMaTHIHUS TeaThp
¥ BhOOpaKEHHETO Ha YUTATeNs M3HUCKBA IPUCHCTBUETO HA Jgene CBPHXECTECT-
BEHH TPOSIBIICHHUSI HA CIIEHATa U C BCEKU aKT Ha CHKUBSIBAHETO UM PHCKYBa /1a
YHHIIIOXH ,,Maruara’ Ha ,,l[apcTBOTO Ha JyxoBere’. OcBOOOJEH OT aKyCTUYIHHU
WITY CLIEHUYHO-TEXHUYECKU NPOOJIeMH, (GUIMBT Cera iMa BCHUKH BE3MOKHOCTH

261l prend un flambeau et sort.- Reste un flambeau qui éclaire faiblement le théatre (Bap-
oue 1851: 54).

" IIspBo Karo ,,Voix lontaine® [ane4en rnac] B onepara, Mo-KbCHO ,,Le portrait s’éclaire
et semble s’animer. C’est le fantome de la mére qui apparait a la place de la peinture.*
[,,[TopTpeTsT ce 03apsiBa U csAKam OKUBsiBa. Ha MACTOTO Ha KapTUHATA CE MOSBSBA MPU3-
pakbT Ha Maiikara.*] (bapOue 1881: 81).

8 ETo KakBO riacsat MHCTPYKUMUTe Ha Bap6ue B Tpetoto aeiicteue ot 1881 r.: ,,A Venise,
chez Crespel. [...]A gauche, canapé et fauteuil. [...]Au fond, entre les deux portes, un grand
portrait de femme accroché au mur.“ [,,BsB Beneuus, B ,,Kpecnen®. [...] OtisBo — nuBan
U GoThoiin. [...] OT3aa, MeXay JBETE BpaTH, Ha CTCHATA BUCH T'OJISIM MOPTPET Ha KeHa. ]
(Bap6ue 1881: 54).
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3a peajM3upaHe Ha Ta3W PaMaTypruuHO BaXKHA CIICHA. 3alll0TO KMHEMaTorpa-
(muHaTa aganTaIys MOXKe J1a ONpe el KaK I7lachT Ha MaiKkara U (purypara Ha
I-p MHpaKbJI ce BB3MPUEMaT BbB Bpb3Ka C TICUXUKaTa Ha AHTOHHS.

Hali-koHBeHIIMOHATHOTO peEIIeHUe, 3aloTOo Hali-MHOTO Harmogo0sBa
CIICHMYHO TIpejicTaBleHne, € Toa Ha BBC: n1-p Mupaksi Bim3a mpes3 Bpata,
a MaiikaTa ce MosBsiBa KaTo MPHU3pPaK upe3 HacloxeH oOpa3. den3eHIIaiiH B
paMKHWTE Ha CBOSITAa PEaTMCTUYHA TeaTpaHa KOHIIETINS N30srBa (PUIMOBUTE
TEXHHKH, C U3KII0YeHNE Ha KPAThK MOMEHT, B KOWTO Ce MMPOCBETIISIBA JIUIIETO
Ha MaiikaTa (KoATo He nee)”.

,,The Archers“, or mpyra cTpaHa, mpeyiaraT UCTUHCKH KHHEMAaTorpa-
¢uaHO perrenue. 1lsoTo neiicTBHE ce pasrphila ChBCEM KOHBEHIIMOHAIHO B
paMKHTe Ha CBOoeoOpa3Ha CIEHHYHA JSKOpalHs: C MPBOTO BIM3aHE HA IUTYJI-
KaTa Ha I-p MupaKbll vMa BHE3aIeH NMPeXo/1 — MOA00HO Ha TpUKa3KuTe Ha Xog-
MaH — B KuHeMartorpaduiaeH (paHTacCTH9IeH CBAT — CBST Ha BOKAJIEH yCIleX U Tea-
TBP, POEKTHPAH Ype3 CHBCEM Pa3IMUHH CIIEHOTpadCKU CpecTBa, KaTO KOMOH-
HUPaHU CHUMKH C JJOPUCOBKA M OIBETeHM MOKprBaia. CBETHT Ha CHHUINATA Ha
AHTOHHS, B KOUTO ce TIOSBSBAT Maiika 11, Oara v, KOWTO CBUPH Ha IUTYJIKA, U JI-
p Mupaknbii, He OnBa obaue Ja € TpenajicH upe3 CyOCKTUBHA Kamepa, a TOBa
Tps0Ba /1a € KaJJbp Ha €IWH BCEOOXBATEH TOTJIE] OT BHHIITHA TIEPCIIEKTHBA.

@ur. 6. Ot TeaTpasiHa IeKOpalKs KbM CBIT Ha ChHUIIATA (TPETO ACHUCTBUE),
Benmukobpuranus, 1951 r.

» BhIpeku TOBa, 3a J1a HAIIPaBM MOABAaTa Ha JA-p MHPAKbI 1a U3LIEK/A ,,CBPBXECTECT-
BeHa®, 6e3 a mpuiaara GUIMOBH TEXHUKH, TOH HM3I0J3Ba YMEIOTO MHU3AHCICHA, TOCCT
YMHUIIIEHOTO MaHUITyJIMpaHe Ha Kaabpa B PAMKHUTE HA eIUH JBIDKEN ce Kaxbp. Taka 1mo
BpeMe Ha cOoryBaneTo Ha Xo(MaH ¢ AHTOHHS CTOIBT OTJISABO HAa ITHAHOTO OCTaBa BHIUM
3a 3HaunTenHo Bpeme. Korato XodmaH cu TpbrBa, KaMmepaTa ce 3aBbpTa HaJSICHO U CTO-
JBT ,,A34€3Ba" OT MOTrJea 32 MOMEHT. [IpH 3aBpBIIaHeTO CH B KaJbpa MUpaKbi BHE3AITHO
€ ceHaJl Ha CTOJIA Mped NHaHoTo. Upe3 ymen mog0bop Ha Kaabpa ce Ch3aBa BIICUATICHHU-
€T0, 4e J-p Mupaxbj BHE3AITHO Ce € ,,IOSBUII Ha CTOJA.
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BbB Bepcusita Ha Kox uma olie eiHa, 4eTBbPTa Bb3MOXKHOCT, IPH KO-
70 (QUIMOBaTa TEXHOJIOTHS CE W3MOJ3Ba 3a MOJYepTaBaHEe Ha JIpaMaTyp-
rUYHU MOMEHTH. TyK JOMHUHHMpa He NosBara Ha Maiikara, a 1-p Mupaksi,
KOWTO € BHUJUM OT CaMOTO HAYaJI0 caMoO KaTo KWHeMaTorpapuyHO Haclar-
BaHe. JlureTo Ha MUpaKb U3TIIekKAa PEKAICHO TOJISIMO U JISMOHUYHO ITpe3
sIaTa ClieHa Ha TeIeBU3MOHHATA KapTHUHA, OJICUIICHO OT PA3KO KOHTPACTHO
OCBETJICHUE, HATIOMHSAIIO 32 TEXHUKUTE HA KHCHOTO HAMO KWHO. Upes ToBa
KHHEMaTorpa)uaHoO OTUYKAaBaHe TOU ce MpeBpbIa BbB BueHue. C nemare-
puanuzanusara Ha MUpakbi ,,kamepaTa MOXeE Jia MHTEPIPETHPa ChbOUTHETO
MICHXOJIOTHYECKH M Ja TIoKake MUpakbil KaTo (aHTOM, ChIIECTBYBAII CAMO
BBB BhOoOpakeHuetro Ha AnToHUA" (Kox 1962: 172).

®@wur. 7. [I-p Mupaksba kato ,,JEMOHUYHO Maiikara kaTo paHToMm,
npuBUzeHHE, 3anagHa ['epmanus, 1962 r. BenukoOpuranus, 1971 r.

Hponykumsta Ha Kox, mume MysukomorsT Menc Mante ®wumep,
»---JBJITO BPEME C€ CMSATALLIE 3a I0KAa3aTeJICTBO 3a MPEBH3X0JCTBOTO HAa ILIEH-
OEK TEXHOJIOTHITA MPEIM BCUYKO B OIEpHU C (PaHTACTHIHA TEMATUKA, KbJIETO
C MUIIITYJITa HAUCTUHA MOXKeEIIe aa ce ,,npaBu Marus™ (Oumep 1979: 163).
3amoro Marusra u ,,npe-TBopeHrero Ha Kox HaaxBhpisxa ropecroMeHa-
TUTE mpuMepH. Taka B IPETIOUATA HA TEICBU3UOHHHS EKpaH Y0BEK O MO-
I'bJI BUPTYATHO J1a CE€ Pa3Xoau OT OepiuHCKus YKaHmapMeHMapKT (KaTo Mo-
Iien, pas3oupa ce) 1o BuHapckaTa u30a Ha Jlyrep u Berep. YoBek Ou MOTrba U
Jla cTaHe CBUJIETeN Ha MeTamop(do3aTa Ha My3arta OT Jlyxa Ha BUHOTO; OH MO-
I'bJI JIa TIOTPBITHE, KOTaTO B IMArHO3aTa OT Pa3CTOSHUE AHTOHUS CE TOSBSIBA
KaTo HOBA, MPU3PAaYHO )KMBA HEraTUBHA (PUrypa, Beue HE3aBUCHUMA OT IIOBEYEC
WM TI0-MaJIKO YMeJla MaHTOMHMA; HITH OM MOT'BJI J]a IPUCHCTBA U TPEIKUBABA
kak Xo(dmaH upe3 TBbPC IBIOOK MOIJIE]] B YalllaTa CH U3MHUCIIS ITeCeHTa Ha
mankus [laxec.
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He e u3nenagpamio, ue B TeneBU3MOHHATA NMponykuus Ha Kox ce u3-
MoJI3BaT HeoOWYalHO TOJsIM Opoil KuHeMmaTorpadwdHH (pa3Ka3BaTEITHH)
TEXHHKH, 3aI0TO0, 32 Ja ce pazdepe eKCIIePUMEHTAIHUAT XapaKkTep Ha Ta3u
Mequs, TpsAOBa JAa ce MMa MPenBHJ, Y€ CTaBa JymMa 3a CPAaBHHTEITHO HOBa
menus. [logoOHO Ha KHHOTO, TEIEBU3UATA B PAHHUTE CU TOJHHU THPCH MO -
xoJs1ma (GopMa 3a CBOETO ChIbPKaHHE U €THOBPEMEHHO C TOBA € OOEKT Ha
TBOPYECKH EKCIIEpUMEHTH W TeopeTndyHH aebatu. TemeBusmsara enpa 3a-
MoYBa /a Ceé MPEeBpbhIIa B MacoBa MeAws B HadalioTo Ha 60-Te ronWHH Ha
MUHaJIUs BeK U 0aBHO ce 0CBOOOXK/1aBa OT aypara CH Ha Menus Ha kuBo. C
IIUPOKOTO pa3NpocTpaHeHUEe Ha TexHojorunte MAZ (3amuc Ha MarHWTHA
JIeHTa), CbOTB. AmpeXx, MOSABIIH ce B Kpas Ha 60-Te TOJUHU HAa MUHAIHS
BEK, 32 MMbPBH BT CTaBa BH3MOXKHO 3aMTMCBAHETO HA JBWKEIHU ce M300pa-
XKeHusl 0e3 (QUIIMOB HETAaTHB, KOETO OT CBOSI CTpaHa MECTH Pa3XOAH U Mpe/l-
Jlara HOBU T€XHUYECKH Bh3MOXKHOCTH, U3IIOJI3BaHN BB (hHIIMOBATa ajanTa-
nusa Ha Kox. Kox cbi1o Taka e HasicHO, 4e — KaKTO M3PUYHO € TMOCOYEHO B
MPECCHOOIICHUETO — TEIIEBU3MOHHUTE U300paKEHUS CE€ U3IIBYBAT B YUEPHO U
05110 M NUIIcaTa Ha BT TPsOBa Aa ce KOMIIGHCHUPA C ,,KHHEMaTorpaduIHu
cpeacTBa’.

TeneBuznonepsT Kox u cuenorpadpt XekpoT cxBauiar, 4e BbB (aH-
TacTUYHUTE TBOpPOM Ha XodMaH, KaKTo MUIlIe eArH 3puTel npe3 1965 r. mo
MOBOJ Ha TMOBTOPHO HM3ITbYBAHE, ,,BH3MOKHOCTHUTE, KOUTO Ca 3AJ0XKEHHU B
TO3W MaTepHal — 1a Ce MOKaXKaT MPEXOANTE MEKAY ChH U PEaTHOCT, MEKAY
JNEHCTBUTETHOCT U WITIO3HUS 4pe3 TeXHHUYecku TpukoBe (3puren 1965) ca
M3KITIOYMTENTHO TojeMu. B mpoayknusta cu BB WDR ot 1962 1. Te mnoBex-
JIaT XopMaHMAHCKUTE MOMEHTH Ha OrepaTa 10 TPaHULUTE Ha Bb3MOKHOTO
B TEJIEBU3HTA [0 OHOBA BPEME.

Ho nHe camo TeneBu3noHHara Bepcus Ha Kox, a 1 BCHUKU Topecrome-
HaTU NPOAYKIMH CE€ OMUTBAT Ja MPEBEJaT TOBA, KOETO CMATAT 3a ChIIECT-
BEHO, CIIpsiIMO M30paHaTa OT TAX Meaus. Jlamu ToBa e mo-CKopo B ChOTBETC-
TBHE C ,,AyXa“ Ha XO()MaHOBCKHS THII pa3ka3, WIH MIPOCTO KAaTO OTIpaBHA
TOYKa 33 TEXHUTE COOCTBEHU OTKPUTHS, U AU C TO-TOJISIM, WK C TIO-MalIbK
ycIex, € BhIIPOC, Ha KOWTO BCEKH HaOIIO/IaTeN, KOWTO CHIIPEKUBSABA TE3U
MEIUIHY ,,ITpe‘‘-TBOPABaHNUA Ha X0(pMaHOBUTE pa3ka3u, caM TPsAOBa Ja naje
CBOSI OTTOBOP.
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ITAHTOMUMATA KATO KOMYHUKATHUBHA
CTPATEI'IAI B 3BYKOBUTE U I'OBOPAILIIUTE
ON/IMHN HA YAPJIN YAIIVIMH

Peztome. Cmamusama KOHYeHMpupa 6HUMAHUEMO 8bPXY 386VKOBUME U 2080Ps1-
wume' uamu na Yapau Yannun, goxycupaiiku ce 6bpxy poisma Ha RAHMOMUMA-
ma Kamo KOMYHUKAMUGBHA CMpame2us 8 KOHMeKCmd HA npexoodd Om HAMO KbM
38YK0OB0 KUHO U NOCAE08ANUA NBIHOYEHEH 38YKO-3pUM cunmes. Bv3 ocnoea na peou-
ya uzcinedganus u coOcmeeHu HaOMOOeHUs MeKCMmbm npeodiaea CmpyKmypew u
cpasHumenen ananus wa guimume ,,Ceemaunume na zpaoa*, ,Modepnu epeme-
Ha*, ,, Benukuam ouxkmamop*, ,,Mocto Bepoy*, ,,Céemaunume na pamnama“ u
»Eoun kpan ¢ Hio Hopk® unmepnpemupaw kax nanmomumama npeo6iadasa unu
ce cvemecmasa 8 bANAHC ¢ peuma, My3UKAIHAma mema u 36yKogume egexmu. Ax-
yenmuvm e nocmagen 8bpxy cmpemedca Ha Hdannun oa 3anasu UOEHMUUHOCIMA HA
c605 ocHogen nepconadxc CKUMHUKA upe3 OOMUHUPAW] 6U3VANIEH U3KA3 6bNPEeKu
noasama 8v6 (UIMOBOMO U3KYCMEO HA OUANOSUHHAMA pey U 38YKo8ama cpeod.
Texcmvm npocnedsga kax enociedcmeue Yanaun Hanaea HOBAMOPCKU MOOeI,
eheKkmusHoO cvuemasauy 8 KUHOMO 8b3MONACHOCTIUME HA NAHMOMUMHOMO U3KYCMBO
€ 2080pa u 368YKa, KOUMO 3AMEbPHCOA8A YHUKAIHUS KOMYHUKAMUBEH CINUIL HA He20-
sume ¢hurmu. Bvnpocnusm nooxo0 00 Owec npunuya He camo uHmepeca Hd pas-
JUYHU Meopemuyl, KpUumuyu u usciedosamenu, HO UMAd U WUPOKO NPAKMUYECKO
3HaYeHue 3a pa3eumuemo Ha KUHOU3KYCMEOMmO.

Knrouosu oymu: Yapnu Yannun, nanmomuma, 36yK060 KUHO; 2060psiuu (puimu

! B cratusra usnonspame TEPMUHUTE ,,FOBOPAI (PUIM™ U ,,FOBOPAIIO KMHO®, a HE ,,[0-
Bopell GuiIM™, CbOTBETHO ,,FOBOPELIO KHHO™, 3allI0TO C€ MPUAbP)KaMe KbM TEPMUHOJIO-
TUSATA Ha TOJISIMa YacT OT M3CIIEIOBATEICKATE TEKCTOBE, KOUTO M3II0JI3BAaT MMEHHO BBII-
pocHUTE AehUHULINY.
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Angel MARINOV
(Agricultural University, Plovdiv)

PANTOMIME AS A COMMUNICATIVE STRATEGY
IN CHARLIE CHAPLIN’S SOUND FILMS
AND TALKIES

Abstract. The present research paper focuses on Charlie Chaplin’s sound films
and talkies, emphasizing the role of pantomime as a communicative strategy in the
context of the transition from silent to talking cinema and the subsequent sound-visual
synthesis. Based on a number of research studies and the autorsown observations, the
text offers a structural and comparative analysis of the following films: “City Lights”,
“Modern Times”, “The Great Dictator”, “Monsieur Verdoux”, “Limelight” and “A
King in New York”. It represents an original interpretation on how pantomime
predominates or is combined in balance with speech, musical theme and sound effects.
Attention is paid on Chaplin's desire to preserve the identity of his main character, the
Tramp, through a dominant visual expression, despite the emergence of dialog and
sound in film. The text traces Chaplin’s subsequent introduction of an innovative
model — one displaying an effective combination between pantomime and speech and
sound in the film, which confirms the unique communicative style of his films. Up to
the present, this approach has attracted not only the interest of various theorists,
critics and researchers, but it has also had broad practical significance for the
development of film art.

Keywords: Charlie Chaplin, pantomime; sound cinema, talkies

B xpas Ha 1895 r. B MHauiickus caioH Ha MaprkkoTo ,,I'paH kade
opatsta Jlyn u Ortoct Jltomuep opraHu3upar mbpBara IyOIMYHA MPOXKEK-
nus ¢ m300peTeHus ot TaxX kuHemarorpad. Criem ToBa 3HAMEHHUTO CHOWTHE
MAaJIKO TIOBEYE OT JIBE JCCETHIICTHsI ca HEOOXOJMMH Ha KUHOTO Jia ce Ipe-
BBPHE B ITBJIHOIICHHO M3KYCTBO. [Ipe3 20-Te ronuHu Ha MUHAIUS BEK (UII-
MOBOTO HM3KYCTBO Beue MMa SICHO H3TpajJicH OoOJIMK, B KOHTO ce chueTaBar
MOXBATH W U3Pa3HU CPEJNICTBA, MPEICTABISABAIIY ChCTABHA YAaCT OT €3UKa Ha
Hemus (UIM — MOHTaX, PaKypcH, pasHooOpa3HM TulaHoBe u jap. Hapen c
TOBa ce (OPMHUPAT pa3IMIHA KWHEMATOrpadUuHU IIKOIH, HATpaBICHHUS,
UACHHU TEYCHUS WIH CaMOOWTHU TBOPIM, KOWTO JOMPHHACAT CMHCIOBO-
ChAbpKATEIIHATA CTPYKTypa U (hopMa Ha HIMOTO KUHO Ja JOCTUTHE CBOCTO
Benukonenue. [IpoOieMbT ¢ JUIcaTa Ha 3ByK W FOBOp TPH IMpelaBaHe Ha
JIajora € pelieH 4pe3 MOXBaTHTE Ha (DUIMOBHS MOHTaX U IMOsBaTa Ha
ONaHKOBE C HAJIKCH, B YMETO TNPUIOKEHHE € 3aJ0KE€Ha M Pa3roBOpHATA
¢byHKIUA. BCBIHOCT ,,HeMOTaTa™ Ha aKTHOPHUTE € MPEANOcTaBka 3a ohop-
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MSTHETO Ha CJIO’KEH MeTaOopHiYeH KMHOE3HUK, a JIUIcaTa Ha Pa3srOBOpHA ped €
KOMIIEHCHpaHa M OT W3Pa3HUTE CPEICTBA HA AHTHYHOTO CIIEHUYHO M3KYCTBO
naHtoMuMa (OT TPBLUKU: TOVIOUIUOS — ,JIOIpaXkaBall Ha BCHYKO, WUMHTa-
TOp*), IPH KOETO BOJEIIM Ca MUMHKATa, KECTHT M M03aTa Ha TAN0To>. Thii
KaTo rojisiMa 4acT OT (DMIIMOBHTE aKTHOPH MPHUTEXKABAT TEATPAICH OIHUT, TO
3a TAX HEe € 0COOCHO TPYIHO Ja peHecaT 0COOSCHOCTUTE Ha MAaHTOMUMATA U
Ha (UIMOBHS €KpaH, TOECT /Ia JOITBJIHAT €3WKa Ha KHHOTO ChC CrerudpuKaTa
Ha BBIIPOCHOTO JIPEBHO M3KYCTBO, KOETO CHIIEBPEMEHHO IPe3 BEKOBETE CE
pedopmupa, yCbBBPIICHCTBA U TOMYJISIPU3UPA.

C pasBurHeTo Ha e€3Wka HAa Hemuss (QWIM aKTBOPHUTE BCE TIO-
ITBJTHOIICHHO CH CITy’KaT C MIMHKATa M KecTa IPH Ipech3aBaHe Ha €MOIIH-
OHAJIHOTO U TICUXOJIOTMYECKOTO ChCTOSIHUE HA MIEPCOHAKUTE U XapaKTepa Ha
CIOXETHOTO JeiicTBrue. B To3u KoHTeKCT Onxme oTinmumnn Praapn baprenmce
B ,, IIpeuynenu yeemose* (1919) na Jlevisun Youpk [ pudut, Konpan daiit B
wKaounemvm na 0-p Kanueapu“ (1920) na Po6ept Bune, Jlon Ueiinu BbB
» @anmomvm na onepama* (1925) na Pymrspt Ixymuan, bectsp KuiiteH B
wlenepanvm* (1926) na Knaiig bpyxman, Pene ®ankoneru B ,,Cmpacmu-
me na Kana 0’Apk“ (1928) na Kapn Teomop paiiep wim Yapau Yammun ¢
HETOBUTE ITBJIHOMETPAXXHW HEMHU MIeAbOBpH ,,Xrnanemo* (1921), ,Ilapu-
scankama“ (1923), ,, Tpecka 3a 3namo* (1925) u ,,[qupkvem* (1928). AHa-
JTU3UPANKHU CIIOMEHATHS TIEPHOJ OT Pa3BUTHE Ha (MIMOBOTO M3KYycTBO, bemna
Banam cniozmens, 9e ,,...HIMOTO KMHO Oellle Ha BT Ja MOCTUTHE MICUXOJIOTH-
YecKa HIOAHCHPAHOCT, TyXOBHA (popMHpala cuia, KaKBaTo €1Ba JIM € UMajo
HsKoe apyro n3kyctBo‘ (bamamr 1988: 233). Ho B kpas Ha TOBa HHTEPECHO H
€MOIMOHAITHO JIECETHIETHE HACTBIIBA TEXHUYECKH IPEIOM, KOHTO MOCTaBs
HAYaJIo0TO Ha HOB €Tal B Pa3BUTHETO Ha (MIMOBOTO HM3KYCTBO — KHHOTO
CTaBa 3ByKOBO.

Buxme orbenszanu, ye ome oT BpeMeTo Ha OpaTst Jlromuep KMHOTO € B
HEMpPEeKbCHAT MPOIEC Ha Pa3BOM KaKTO Ha M3Pa3HUTE CPEICTBA U MOXBAaTH,
Taka ¥ B TeXHHYeCKO oTHomeHue. C TosBaTa Ha MHPBUTE MPOKEKIIMOHHH
arnapary, KakbBTO € KHHeMaTorpadpT, HapuMep 3amo4BaT U eKCIepHUMEH-
TUTE 32 OBJA/SBaHE Ha 3ByKa — MOYTH HEMPECTaHEeH aKT, JOCTHUTAIl CBOSTa
KYJIMHHAILWS C TPEICTAaBIHETO Ha JBa ITOMBIHUTEIHO O3BYUYEHH HEeMU (Pri-

2 OcHoBHa WH(OPMalUS 3a MOSBATA, PA3BUTHETO W CHIIHOCTTA HA MaHTOMHMMATa MOYKE
na oTkpuere B ,,MckyccrBo mantomumbl” (1962) na Pynong Cnasckw, ,,O nantromume™
(1964) na Anexcannbp Pymues, ,,J3kycrBoro Ha nmantomumara® (1977) na Bacun Un-
JoKeB, ,,O0myBane u u3pa3: OOma Teopus Ha mantromumata™ (1997) Ha AnekcaHIbp
Wues, kakTo 1 B kaurara Ha Annette Bercut Lust “From the Greek Mimes to Marcel
Marceau and Beyond: Mimes, Actors, Pierrots and Clowns: A Chronicle of the Many
Visages of Mime in the Theatre” (2000).
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Mma — ,,/lon Kyan* (1926) u ,,Cmapuam Can ®@panyucrko* (1927), Ho Hali-
BeYe C MpeMHepaTa Ha 3aMHCIECHUs KaTo IbPBU 3BYKOB M TOBOPSI] (HHIM
wlcazoeusm nesey” (1927) (u Tpute — Ha pexucbopa AnbH Kpocnann).
®unnM, KOWTO MOCTAaBS HAYAJIO HA MTOCTETICHHOTO, HO HEOOPaTUMO BBBEXK/Ia-
HE B KHHOTO Ha 3ByKa U CIIOBOTO.

Tyk Ouxme McKaiu Jla IOCOYHMM, 4e B Kpas Ha 20-Te U HayaloTo Ha
30-te ronuHn Ha XX BEK HaJlaraHETO Ha 3ByKa, HO Hail-Beue Ha roBopa B
KHHOTO Cpellla ChIIPOTHBA, CKENTHLU3bM, HEIOBEpHE, JOPH H IIPE3pPEHHUE
Cpea pelnula M3sSBEHH PEKUCHOPU, KPUTHIM, M3KYCTBOBEIH, TEOPETHLN H
MHTEJICKTYaJIIH, KOUTO Hapeq ¢ TOoBa, momgoOHO Ha bamami, otmaBat 3aciy-
’KEHO MPU3HAHUE Ha ITOCTIDKCHUATA Ha HAMOTO KHHO — TIEPHOJI, KOMTO OcTa-
Ba MOMYJISIPEH KaTo BpeMeTo Ha ,,.Benukus Ham* (unm — Genr. most, A. M.).
[ToBeueTo OT TAX M3NIAaraT CBOMTE CbMHEHUS M NPUTECHEHUS] OTHOCHO Objie-
IIOTO Pa3BUTHE Ha KMHOW3KYCTBOTO B PA3JIMYHU CTATHH, ITyOJIHMKAIMU, KPU-
TUYECKU OeNeXKH, MHTEPBIOTA, KOMEHTapH, HaydHH pazpabotku. Cpen BbII-
pOCHaTa Tpyna ce OTKposiBa U uMeTo Ha Yapmu YamiuH KaTto equH OT Hai-
W3SBEHHUTE U MOCJICAOBATEIHN KPUTUIM HA TOBOPSILIOTO KMHO, KOUTO CIOAE-
nst: ,,Te (roBopsimute (GUIMH) pa3BajsIT HAW-CTAPOTO M3KYCTBO B CBETA —
naHTomMuMaTa. Te pa3pyliaBar BelMKara KpacoTa Ha THIIMHATA. Te B3UMaT
Ha/IMOILLIME HaJl CMUCHIIA, KOUTO €KPaHbT M3IbUBa, HaJ MPUBIIEKATSITHOCTTA,
KOSITO € Ch3/aa 3Be3[JHaTa CUCTEMa, CHCTeMaTa OT MIOYUTATeI!, OTPOMHATA
MOIMYJISIPHOCT Ha LSUIOTO — MPUBJIEKATENIHOCTTa Ha KpacoTtara. Kpacorara e
TOBa, KOETO MMa 3HaueHHe BB (huiimMuTe — HUIIO Apyro* (Xom / Hall 1929)3.

AMOMLIMSTa Ha HACTOSILOTO HM3JIOKEHHE € Jla ONHMIIe M aHAIW3Upa
NPUYUHATE 32 HETAaTUBHOTO OTHOIIEHHWE Ha YarumH KbpM ymorpebara Ha
pedTa B KHHOTO | Ja pa3ThIKyBa crenudryHaTa KOMyHHKaTHBHA CTPATETHs,
KOSITO TOW MpuWiiara He camo ClieJl Bb3HUKBAHETO Ha 3BYyKa M TrOBOpa, HO U
CJIe/T OCBHIIECTBSIBAHETO HA 3BYKO-3pHMUs CHHTe3. ETO 3amo cMme UrbKHH
JAKOHWUYHO J]a MapKupame TeHICHLIMUTE B MHOHEPCKUTE TOAMHU Ha 3BYKO-
BOTO KHMHO — TEpPHOJ, B KOMTO SICHO c€ pasrpaHH4yaBaT CICAHUTE MO BH]
¢unvm: 1. JlomenauUTENHO 03BydeHHM HeMu (uimu; 2. 3BYKOBH (HHIMH
(sound films); 3. Yactuuno rosopsmm ¢puimu (“part-talkies”); 4. ,,Crompo-
ueHTHo ToBopsmu punmu (“all-talkies”) (cpB. Termun / Toeplitz 1959). B
KOHTEKCTa Ha M3JI0)KEHaTa TUIOJIOTHUS TPsiOBa /1a yTOYHUM, Y€ JOMBIHHUTEN-
HO 03By4YeHHTe (puiMu camu 1o cebe cu ca TBOpPOH, pealu3upaHd B HEMUS

3 Yanuuu ussara Tas 0CTpa MO3MIKMA OTHOCHO BB3HMKBAHETO M HAJNATaHETO Ha TOBOPA B
KAHOTO KAaTO KOHTPAIYHKT Ha M3pa3HUTE CPEICTBA HA MAHTOMHMATa B UHTEpBIO ¢ [a-
nmuc Xoun, nmybGiukyBaHo B crucanue “Motion Picture Magazine” mpe3 mait 1929 r.:
<https: / /www.charliechaplin.com /en /quotes?page=4>
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NepuoJ Ha KHHOTO, 8 YaCTHYHO TOBOPSILUTE (QUIMHU, KAKBBTO BCBHIIHOCT €
w/orcazoeuam nesey”, opaad peaulia HEJOCTATHIM CKOPO ca CIPEHH OT
npou3BoACcTBO. CienoBaTeNHO NPUHOCEH XapakTep 3a OQOpMSHETO Ha
CTPYKTypaTa Ha 3ByKOBOTO KMHO MMaT APYTUTE [1Ba BUAA — 3ByKOBUTE (HI-
MH | ,,CTOTIPOIIEHTHO TOBOPAIITUTE" (DML

Jlokarto mo-roisiMaTa 4yacT OT KHHOTBOPIUTE, OPH M OHE3M CKETITHUIIH
U IbPBOHAYAJIHU [IPOTHBHUIIM HA I10SBaTa HA 3ByKa B KHHOTO, IIOCTEIICHHO
ce (okycupar BbpXy HETOBOTO OBJaJsiBaHE, NPELM3UPAHE, a BIOCIEICTBUE
W Ch3llaBaHe Ha Taka HEOOXOJUMHMS U Ba)KE€H CHHTE3 MEXIy M300paKeHHE,
TOBOP U 3BYK, TO B Hauanoto Ha 30-te rogunu Yapnu YamivH OTKPUTO HeEr-
JIDKUPa BBIIPOCHHUS MPOLEC M HAcOYBa YCHJIMSATAa CH KbM IPEACTAaBSIHE Ha
T.Hap. 3BYKOBO-CHHXpOHM3UpaHu (unmu. [Ipu TSX OT ChIIeCTBEHO 3HAUCHHE
€ CcTapaTeJIHUAT NoA00p Ha M3MOJI3BAHETO Ha 3BYKa (My3MKalHA TeMa, 3BY-
KOBH €()eKTH, LITyM) 1 HETOBOTO XapMOHMYHO ChueTaBaHe ¢ KapTuHarta. u-
aJOTHT MEXJy NIEPCOHAKUTE € MPEJICTABEH C HAIOXKEHATa OT HAMOTO KHHO
¢uIMoOBa MaHTOMUMA, a MIPU HEOOXOJUMOCT /1a CE€ Pa3siCHHU CIy4BalIOTO CE
Ha €KpaHa ce M3MO0JI3BaT MO3HATUTEe OJIAHKOBE C HaJIHMCH, OMIIO TO C pasro-
BOpHA, WK ¢ mosicauTenHa GyHKus. Ha ¢oHa Ha mpoOiieMuTe B TEXHUYEC-
KH, €CTETHYECKU U XyJOKECTBEH aCIeKT, Ipe KOUTO B 30paTa Ha 3ByKOBOTO
KUHO C€ M3NPAaBAT aBTOPUTE Ha TOBOPSIIM (puiamu, TBOpuu Kato YarumH
BIKJIAT B 3BYKOBUTE (DUIIMH TIOAXOISII TPOIBIDKUTEN HA MOCTIKEHUSTA Ha
,»BEeNMKHS HSIM™, KOUTO MJIM KaTETOPHUYHO M3KIIOYBAT M3IOJI3BAHETO HA YO-
BEIIKaTa pey, WIM BWXKIOAT HelHata ynoTpeba caMoO B M3MBIHEHHETO Ha
IIECHH, NPEeIHAMEPEHO 3aJI0XKEHU B CLIEHapus U BaxxHU 3a ¢alynaTta U u3r-
paXIaHETO Ha KOHKPETHH (PUIMOBHM MEPCOHAKU. BBIPOCHUAT CIOXKET Beue
NomajaHa BbB JOKyca Ha HauleTo BHUMaHue (BX. Mapunos / Marinov 2025),
HO ThH KaTO CUMTaMe TeéMara 3a Ba’KHa U IIPUHOCHA 3a OBICIIOTO Pa3BUTHE
Ha (PUIMOBOTO M3KYCTBO, a U 3a MpoOJIeMHUTE, CBbP3aHU C U3MOJI3BaHETO Ha
KMHOJMAJIOra, TO TYK IIpeljlaraMe HOB IPOYMT U aHAJIW3 HA KOMYHHKAaTHB-
HHUTE aclleKTH, XapaKTEePU3UPaIIH 3BYKOBUTE, a BIOCJIEACTBUE U TOBOPSIIH-
Te ¢unmu Ha YarumH. ETO 3am0 0THOBO Ile KOHLIEHTpHpamMe BHUMAaHUETO
CHM KBbM JBaTa 3ByKoBU ¢uima Ha YammH — ,,Céemaunume na zpaoa“
(1931) u ,,Mooepnu épemena* (1936), cnem KOETO Iie HAIPABUM NPEXO]] U
KBbM MOCJIEBAIIUTE 3arjiaBusi, B KOUTO TOW BKIIOYBA M TOBOPA KaTo 4acT OT
CTPYKTypHaTa KOMIo3unus Ha ¢unma — , Benrukuam ouxmamop“ (1940),
wMoctw Bepoy“ (1947), ,,Céemaunume na pamnama® (1952) u ,Eoun
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kpan ¢ Hio Hopx“ (1957)*. Tlo30BaBaiiku ce Ha pevLa H3CICI0BATEIN HA
KOHKpETHATa Mpo0JIeMaTHKa, YaCcT OT KOUTO UTHUpPaMe TMO-J0Jy, a U Ha CO0-
CTBEHM HaONIOJIeHHs, MpeAjaraMe CTPyKTYPEH U CPaBHUTEJIECH aHalU3 Ha
BBIIPOCHUTE (HMIMH, TIOTIAIaM] B cleIHaTa KOMIMoHeHTHa pamka: 1. IlanTo-
muma; 2. duanor (Hagnucu / ped); 3. My3uka (KOMIIO3HIUS / TIECEH);
4. 3BykoBu edektu. [Ipuabpxame ce KbM TBBPACHUETO, Y€ B KHHOTO BO-
JIelIa poJisl IMa KapTHUHATa, ¥ TPSOBa 1a OTOSNIEKHIM, Y€ B TEKCTA IMTOCTABIME
aKIIEHT BbPXY MaHTOMUMAaTa Ha YamninH 1 OHe3W KOMITOHEHTH OT 3BYKOBOTO
KHHO, KOWTO S JIOIBJIBAT, O0e3 00aye jna ce poKycupaMe BbPXY OCTaHAIUTE
cnenu(UKd Ha €KpaHHOTO HM300pakeHWe — KaMepa, MOHTaX, OCBETIEHHE,
PEKBH3HT, KOCTIOMH, TPUM, TeXHUYECKH epeKkTH u ap. Hagamo Ha criomena-
TUS aHAJUTHYCH MOJEN IMocTaBsMme ¢ (unma ,,Ceemaunume Ha zpaa’,
M3PUYHO MPEACTaBeH OT YarumH KaTo ,,KOMeIneH pOMaHC B TAHTOMHUMA .

1. ,,Ceemaunume na zpaoa*

e Tlantomuma. O1e ¢ mosiBaTa CH Ha €KpaH BBHIIPOCHOTO 3arjiaBUe
MIPOBOKHpa BHUMAaHUETO W WHTEpeca Ha peauia MpoQecHOHATHU
W3CIIEIOBATENN, KPUTHIIM M WHTENEKTYaJlld, MIPEBPBINANKA ce B
cBoeoOpa3eH MaHU(ecT MPOTUB U3MOI3BAHETO HA TOBOPA B KHHO-
to. Cpen Tax ce oTKposiBa Pymond Apnxaiim, KoliTo e cpen yOe-
JICHUTE TIPOTUBHUIIA HA TOBOPSAIIOTO KUHO. APTYMEHT B HETOBUTE
CBXIIEHHS ce SBsiIBA UMEHHO Npemuepara Ha ,,Ceemunume Ha
2pada‘, xato B 3HAMEHUTHS CH Tpy[ ,,KMHOTO KaTto H3KycTBO™
(1932) Apaxaiim oTaesns 3HAUYUTEIIHO BHUMAHUE HA TTAHTOMUMAaTa
KaTo (yHIaMEHT Ha M3KYCTBOTO Ha YarinH U mOJKpersi HETOBOTO
pellIeHne a ce OTKaXe OT 3BYYaIlOTO CJIOBO B I0J13a HA MUMHYEC-
KOTO M3ITBJIHEHHE, KOETO IIe 3ama3u eMmOneMaTHdHds oOpa3 Ha
CkutHrKa HeMOKbTHAT (ApHXaiiMm / Arnhaim 1989: 229 — 239). B
TO3M KOHTEKCT I 0TOeNeXUM 1 uMeTo Ha SIH Mykap>koBCKku, BU-
IieH npencTaButeln Ha [Ipakkus TMHTBHCTHYEH KPBXKOK. B cBOeTO
ece ,,ONUT 3a CTPYKTYpEH aHalM3 Ha aKThbOPCKO HW3ITBJIHEHHE
(Harmwn B Ceemaunume Ha 2pada)™ TOH ChCPENOTOYABA IOTIEIA
CH BBPXY ynoTpebara Ha ,,CONMATHUTE JKECTOBE 3HAIN* U ,,WH/IU-
BU/IyaJJHUTE EKCIPECHBHM >KECTOBE* Karo 4acT OT (huimoBaTa
MaHTOMHUMA, opopMHIIa KOMyHUKAaTHBHATA PaMKa Ha IbPBUSI 3BY-
koB ¢um Ha Yarmue (MykapskoBcku / Mukarzhovski 1991: 249 —
256). ImeHHO keCcTOBETE CTaBaT JOMHHAHTA B JIBE OCHOBHH HaIl-

4 Uskmouame oT aHanusa mocnenuus Guim sa Yamwmua — ,,['padunsra or XOoHKOHT
(1967), THii KaTO B OCHOBAaTa Ha CHOKETa ca repou, u3urpanu ot akteopure Codus Jlo-
pex u Mapion bpanno, a camusat HYapnu Yannus uMa camo Geriia mosiBa Ipej KaMeparta.
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paBIIEHUS — KECTHT KaTO KOMYHHKATHBHA CBPBH3Ka Ha OCHOBHUS
akTeop (B ciydas CKUTHHWKA) C OCTaHAJUTE JICHCTBAIM JIHIIA
(cnsmara 1BeTapKa; MWIMOHEPA MUSHUIIA) U JKECTHT KaTo TOXBAT,
paskpuBani mpej MmyoIrKaTa eMOIMOHAIHOTO U TICHXOJIOTHIECKO-
TO CHCTOSTHHE W COIMAJHMS CTaTyT KaKTO Ha TJIABHHSA MEPCOHAX,
Taka M Ha OCTaHANUTe eKpaHHW oOpa3u. C Apyru IyMH — MaHTO-
Mumara B ,,Ceéemaunume Ha zpada® € B IEHTHpPa KaKTO Ha aK-
THOPCKATa Urpa, Taka U B ISLIOCTHOTO BB3NpHeMaHe Ha (prima.
Juagor. YammvH HM3M0I3Ba KIACUYECKUTE PA3rOBOPHU MEX-
IyKaJpOBH HAMIIMFWCH, 3a Ja TpeAajie AUaIora MeXIy OTISITHUTE
nepcoHaxku. Thil KaTo yrmorpebaTa Ha YOBEIIKaTa ped caMmo MO
cebe ci € HeChBMECTHMA C KIIACHYECKOTO MAaHTOMHUMHO H3KYCT-
Bo, YarummH ce JumaBa OT HeWHaTa AWAJOTHYHA (YHKIUS U
MpeJHaMEPEHO 51 BKIIIOYBA B CIOXKETa, KaTo s jaedopmupa U Cb3-
HATEITHO 5 U3II0JI3Ba B MAPOJMEH acriekT. B Haganoro Ha ,, Ceem-
JuHuUmMe Ha zpada“ 110 BpeMe Ha OTKPHBAHETO HA MMTAMETHHUKA Ty-
BaMe O(UIMATHUTE JIMIA A3 ,,roBOpAT”. BmecTo mymu obaue
YammuH CHHXPOHHM3UpPA C YCTHUTE Ha TIEPCOHAXUTE 3ByKa Ha
Cakco(OH, KOHUTO MMHUTHpAa WHTOHAIUATA HA pedTa, HO TPOU3-
BEXIAWKH caMO HEJemno ,,0pbiIoyiieBeHe. B ciydas TBOpeumsT
JIEMOHCTpHpA Tpe]] ayUTOpHsITa, 4e O(PUIMATHUAT €3UK € Tpa-
3€H W JIUIICH OT CMHCHJ, KaTO Ta3u IeJIEHACOYeHa 3BYKOBa Me-
tad)opa OJUICTBOPSIBA HEKOMIIETCHTHOCTTa Ha OFOpOKpalusTa 1
OKapHKaTypsiBa BIACTTA, HO OT Jpyra CTpaHa, CTaBa U HarjieleH
M3pa3uTeN Ha NO3UNUATa Ha YamiuH, 4e TOBOPhT pa3pylilaBa ec-
TETHKAaTa W MIPUHU3SIBA CTOMHOCTTA Ha (PHITMOBOTO M3KYCTBO.
My3uka. KakTo Bede criomMmeHaxMe, My3WKaTra € B OCHOBaTa Ha
3ByKkoBHTe (miMu. B Tasu Bpp3ka YammmH oOpbIna ChIECTBEHO
BHUMaHUE KaKTO Ha HEWHOTO BKJIIOYBAHE B CTPYKTypaTa Ha
¢uiMa, Taka ¥ Ha KOMIIO3UPAHETO M, 3aI0TO Haped C MaHTOMHU-
MaTa TS € CPEeJICTBO, KOETO MOXKe J]a 3aMECTH JIUTcaTa Ha TOBOP.
Eto 3amo my3ukanHara tema ,,La Violetera® Ha uCraHCKUST KOM-
no3utop Xoce [laanist mpeacraisiBa cBoeoOpa3eH eMOIMOHATICH
riac Ha CKUTHHKA, TOECT TS ,,FOBOPH' BMECTO HETO.

3BykoBu edextu. CBeaeHn ca 10 MUHMMalIHA yrmoTpeba, KaTo
HaW-3alIOMHSII] C€ U BaYKCH 3a MMOCIIAHUETO Ha (riiMa € 3ByKbT Ha
rrbTHaTata oT CKUTHUKA CBUPKA, KOMTO MPEBPBINA BHTPEIIHUSL
OWoJIoTMYeH IMpolec B MaHTOMUMEH CKed. [Ipyr 3ByKOB e€eKT,
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Kolito YannuH u3nomn3Ba, € TOHI'BT B cleHaTa ¢ OOKcoBaTa cpe-
1113, KOWTO CBIIO JOIBJIBA EKPaHHATA ITAHTOMHUMA.

YamnuH XbHE yclex Cbe ,,Céemaunume na zpada‘, HO KOraTo MeT
TOAMHU IO-KbCHO NPHUCTBIIBA KbM pPEANM3alUsATa Ha BTOPUSA CH (UIM OT
3BYKOBaTa epa Ha KMHOTO, IPOU3BOACTBOTO HA ,,CTONPOLEHTHO I'OBOPSIIN‘
(¢uIMHU Beue € OTMHUHAIIO, Thid KaTO BCJICACTBHUE Ha Pa3IMYHU €KCIIEPUMEHTH
KMHOTBOPLMTE Hal-1IOC/IE ca IIOCTUIHAIM ThPCEHUS ITBJIHOLIEHEH XYyI0KeCT-
BEH CHHTE3 MEX[IY 3BYK, CIIOBO U KapTHHA, KOETO U3BEXJa KHHOM3KYCTBOTO
Ha ChBCEM HOBO apTHCTUYHO paBHuIle. YarumH obaue 3acHeMma ,,ModepHu
épemena OTHOBO B TPAAMLUHUTE HA 3ByKOBUTE (PHiIMU.

2. ,Mooepnu épemena“

e [TanTtomuma. Omie BEAHBK C€ M3ION3Ba KATO Ch3HATEIHA KOMY-
HUKaTHBHA CTparerusi, karo YamimH yMHIUIEHO chYeTaBa IIO-
MEXaHUYHH JIBUOKCHUSI, [IEJIEHACOUECHO M3CIIEIBANKH KaK TSIOTO ce
ajanTypa KbM MalluHata (3HAMEHUTUTE CLIeHU ¢ HaOpUuHUs KOH-
Beilep, cbC 3bOHMTE MAIIMHHY KOJIENa, C aBTOMAaTHYHATa MallMHA
3a xpaHeHe). PejoM ¢ To3M moxBaT T ce MPEBpBIIA B COIMAJICH
KOMEHTap 3a JIeXyMaHHU3alMsATa B CbBPEMEHHOTO OOIIECTBO.

e Jluaor. M3passBa ce upe3 Mo3HaTUTE OJAHKOBE ¢ HaAmucH, HO Yar-
JIMH CH TIO3BOJIsIBA 32 ITBPBU IBT Ja BKIIIOYM YOBEILIKAaTa ped B JEHTa-
Ta, KaTo IIachT UBa CaMO OT MalllHa (€KpaH, TOHKOJIOHH, paauo). B
Ta3u BPH3Ka OMXME Ce ChITIACKIN ¢ 0000IIaBaIIOTO MHEHHE Ha Mu-
mren HsoH (IsoH / Chion 2009), ye BbB BbnpocHUs ¢punM Yammmx
CHBCEM YMHIIUIEHO JIeJIETHpa MpaBa 3a U3M0JI3BaHe Ha IiIaca caMo Ka-
TO arpulyT Ha MAILIMHATA, HO HE M Ha YOBEKA, 3a J1a [10JjYepTac OTHO-
BO HETaTMBHOTO CH OTHOIIGHHWE KbM HEroBara ymorpeda B KUHOTO,
KOATO 00e37IM4YaBa MaHTOMUMATa KaTo U3Pa3HO CPEICTBO.

e Mysuka. My3ukajiHata TeMa IaK € BakHa 3a BH3IPUEMAHETO Ha
CIO)KETHOTO pa3BUTHE U € PUTHM, KOWTO TSUIOTO CJIEABA, HO KyJ-
MHUHALUATa TyK € HM3IO0JI3BAHETO Ha OE3CMHUCIIEH €3MK, T. Hap.
gibberish, B cmy4ast koMOMHAIMS MEXAY AYMH OT ()PEHCKHU €3UK U
UTaJMAaHCKU €3WK B M3MBJIHEHHE Ha meceHTa ,Je cherche aprés
Titine*. 3a mpbpB MBT OT MOABAaTa My Ha €KpaH IyOJMKaTa dyBa
rnaca Ha CKUTHHKA, YMETO MOCIaHue 00aye, M3IBJIHEHO MO CIIO-
MEHATUsl HA4WH, € Hepa3Oupaemo 3a 3purenure. YamimH OTHOBO
OTKpHMBa IOXBAaT, Ype3 KOMUTO ,Ja ce HajacMmee HajJ TOBOPSLIUSL
GUIM 1 12 JEMOHCTPHUPA, Y€ KECTHT HAAEIABA HAJl peuTa.
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e 3BykoBH edekTH. O3ByuyaBaHETO Ha KBPKOpEIIUS CTOMax € HOBa-
TOPCKH TIOXBAT Ha 3BYKOB €(heKT, KOWTO MPEKPACHO WIIIOCTpHUpa IIia-
ITyBamys padboten Mbx 1o Bpeme Ha ["onmsimata nenpecus B CALLL

C peanuzanusiTa Ha CIIOMEHATHTE 3BYKOBU (UIMH YaIuluH JEeMOHCT-

pHpa, ue HsAMa J1a mpeaaje U3KyCTBOTO Ha ITAaHTOMUMATa JAOPU U Cie] Heoo-
paTUMOTO HaBJIHM3aHE Ha TOBOpa M M3AWraHETO Ha XyJO)KECTBEHaTa CTOMW-
HOCT Ha KHMHOM3KYCTBOTO, IIOCJEIBAJIO KOMIUIEKCHOTO OCBIIECTBSIBAHE HA
3BYKO-3puMHs cUHTe3. Bce mak Tol He ocTaBa ,,CISINM™ 3a MOTEHIMATHUTE
BB3MOXKHOCTH, KOMTO YOBEILIKaTa ped MOXKe Aa Jaze Ha (GHIMOBOTO U3KYyCT-
BO. B TO31 KOHTEKCT, a ¥ mopaau pa3iIniyHu OOEKTUBHU NMpH4YMHHU (Bx. Yar-
mua 2008) Toif mpucTHIIBa KbM HEWHaTa ymorpeba B cieaBallus CH (HUIIM.
Tyk e MACTOTO Aa OTOeneXuM, Ye HIKOJIKO T'OAWHH MO-paHo Opats Mapkc
yCIISIBaT J1a BIIEYATIIAT CBETA ChC CBOMUTE KOMEIHMH, B KOUTO ChUYETABaT CJIO-
BecHust komuszbM (['paydo Mapkc) ¢ BB3MOXKHOCTUTE Ha MaHTOMHMAaTa
(Xapmo Mapkc) (Bxx. MapuroB / Marinov 2024: 189 — 196), HO BB ,, Beau-
Kuam Oukmamop® YarnmH chyMsiBa Ja TPENCTaBH aKThOPCKH oOpaserl,
o0eIMHsBAIl CTIOMEHATHTE J[Ba TOXBaTa B €IMHHO IISJIO.

3. ,Beaukuam ouxmamop

e [lantommma. Makap u odunuanHO OOSBEH 3a IBPBHS TOBOPSIL
¢unm Ha YaruiuH, B HETOBHS CATUPUUEH CIOXKET aBTOPBT MIpeAHaMe-
PEHO 3aj1ara OCHOBHH CLICHH, B KOHTO BOJCIIO M3Pa3HO CPEACTBO €
naHToMuMaTta. MIMeHHO 4ype3 Hesl TOM Ch3/1aBa KaueCTBEHA XapaKTe-
PHCTHKA M JOPU JI€MacKUpaHe Ha MEePCOHAXUTE — cabocTTa U JIy-
JOCTTa Ha JMKTaTopa XHMHKEJI € pa3KpuTa uype3 TaHua c riodyca,
wi opopMsa KOMEIWHA CIOKETHA JIMHUS B WHA4Ye JApaMaTHIHUS
CIOKET Ha HCTOpHATa — OOpaBEeHETO C OPBAMETO, CXBaTKara ¢
HIMUIIKOMAaH/AaTa, clieHara B OpbcHapHULaTa. buxme o600, ye
TBOPELbT OTHOBO YCIIEIIHO EKCIIEPUMEHTHPA C Bb3MOXHOCTUTE Ha
MaHTOMHMHOTO H3KYCTBO, TO3H I'bT B KOMOMHAIMSA C YOBELIKAaTa
peu 1 3ByKOBaTa MOAJIOXKKA, KOETO 0(OpMsI KaYeCTBEH HHOBATHUBECH
MOJIeJ Ha aKThOPCKOTO M3IbJIHEHHE Ha YarmH u cb3aBa Ipeoc-
TaBKU 32 Pa3KpUBaHE Ha HOBH BB3MOKHOCTH, CPEJCTBAa U MOXBATU
Ha HU3pa3siBaHe B KHHOTO.

e Jluanor. bnankoBere ¢ pa3sroBOpHM HaAIMCH OTCTHIIBAT IIPEL 03BY-
YeHaTa YOBEIIKa ped, KaTo 3a MPBB IbT 3pUTEINTE YyBaT IBJIHO-
LIEHHO rjaca Ha YamiuH, HO ¥ B TO3HU acleKT TOM Mpeajiara Opuru-
HaJleH ToAxo/1. JuanornuHara CTpyKTypa € U3IbJIHEHA ¢ MapajiHT-
BUCTHYHM CUMBOJIM (IIPOMSIHA Ha CUJIaTa U TEMIIOTO NPH TOBOPEHE,
MHTOHALWS, 11ay3a, MbJIYaHUE) U € W3IO0JI3BaHa KaKTO 3a peueBara
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XapaKTEepUCTUKA Ha MEPCOHAKUTE — arpecusi, PocT, Oe3ymue mpu
XUHKEN B KOHTPACT C XyMaHHOTO CJIOBO Ha OpbCHaps, Taka U 3a
(okycupaHe Ha BHUIMaHHETO KbM LSUIOCTHOTO MOCTIaHue Ha (uima,
KaTo TO3M IIOXBAaT € B HEM3MEHEH CHHXPOH C IIAaHTOMHUMATa.

e My3uka. Edupnara npenronus kM ,,Jloenrpun™ Ha Puxapn Baruep
CBIIPOBOXKIA TMAaHTOMHMAara Ha JHWKTaTopa MpW TaHLa ¢ riodyca,
IIpUAABaiKK 11 HPOHWYHA enuyHOoCT. CrioMeHaTusT BaruepoB MoTHB
€ U3MO0JI3BaH U BbB (PHHAIHATA CIICHA, KOTaTo OPhCHAPAT Ce 00pbhINa
KbM XaHa, B Cllyyas BHyIIaBallKu Hajexaa U onTuMu3bM. Jpyr 3a-
MOMHSIILl C€ MOMEHT € M3IOJI3BAHETO Ha ,,YHrapcku TaHi® Ne 5 ot
Moxanec Bpamc B clieHaTa ¢ GpPbCHEHETO, B KOATO OTHOBO My3HKaTa
€ B CHHXPOH C MUMHKATa, )KECTOBETE U 1103aTa Ha TSIOTO.

e 3BykoBHu e(exTu. M3cnenBaliku K3MON3BAHETO HA 3BYKAa B KOHK-
peTHOTO (pUIMOBO 3ariaBue, OMXMe MOTJIH Ja CBbpKEM HeropaTa
ynoTpeda ¢ TepMuHa ,,8u3yaiex 3ByK* (ManoB / Manov 2004: 117),
NpU KOMTO 3BYKBT B KaJbpa MOXE Jia M3IIBIIHSIBA M CETHBHA (PyHK-
uust. [loBox 3a chOTBeTHAaTa KOHCTAaTAllMsl HU JaBa CLEHATa C peyTa
Ha JAMKTaTopa — B HEMHOTO Ha4ajo Kamepara MOKa3Ba CTPOS Ha XU-
JISIAUTE BOMHUITM Ha XHMHKEJ, BIOCJICACTBHE HAa HIKOJIKO MECTa ar-
PECHUBHOTO My CJIOBO OMBa MPEKBCBAHO OT OYPHH PHKOIUISICKAHUS U
BB3IJ1aCH, KOUTO HE BIDKAaMe, HO YyBaMe U MOXKEM KaTo 3pUTEH
OTHOBO JIa BU3YyaJIU3UpaMe CTPOCHUTE CPEILy TUKTATOPa IOJIKOBE.

Bempexu ge ¢ ,, Beaukuam ouxmamop“ YarivH npuema IsI0CTHATA

ynoTtpeba Ha peura B KMHOTO, BcE MaK TOHM mpenjara JUajJOrHYHa paMKa U
aKTyaJeH CIOKET, KOUTO IpelpasnoyiaraT KbM ChbU€TaBaHE Ha IOBOpa € U3-
pasHHUTEe CpeACTBa Ha MAHTOMUMATa HPU OOPUCYBAHETO HA OTACIHUTE IEp-
COHAXXM, HO Hali-Beue Ha IUKTaTtopa W OpbcHaps. YarumH mpoxbibkaBa Jia
€KCIIEpUMEHTHpa U 000raTsiBa BhIPOCHUS aBTOPCKU MOJIEN U B CJIEBAIINTE
CH TOBOPSAIIN HUIMH.

4. ,,Mocr Bepoy*“

e [IlanTomuma. Benpeku de Ha npbB norsien GUIMBT HE C€ pa3iu-
YaBa O0COOCHO OT TPaAWIMOHHUTE TOBOPSIIM puiamu, YarimH oOT-
HOBO M3II0JI3Ba IAHTOMUMATA, 32 Ja U3rPagy LEHTpaIHUs 00pa3, B
ciydasi Ha Bepay — rananten, HO Oe3CKpyIysieH yOHel Ha >KeHH.
buxme onpenenuian MUMHKaTa U KECTOBETE KaTO MMUHUMAJIUCTHY-
HU, HO (OKYyCHpaHU BbPXY XapaKTEPUCTHKATa Ha reposi — U3UCKa-
HUST TIOXBAaT NMPH OOpPaBEHETO C MpPEAMETUTE KaTo MpH3HAK Ha
ApUCTOKPATU3BM, 100PO BB3MUTAHUE WM MPEIM3HOCT UIH OBbp3H-
TE€ ABWXCHUS Ha pbLETE NPU OPOCHETO Ha MapH — )KECTOB MPU3HAK
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32 MEPKaHTHJIHOCT U OE3CKPYIYJHOCT, Ca IMO-KPAaCHOPEUMUBU OT
nymute, kouto Bepmy m3momsBa. [lozoBaBaiiku ce Ha Qopmydn-
poekute Ha Auzpe bazen (baszen / Bazin 1971), Ouxme criojenuiy,
ye ype3 manTomMumara Yamme ycmsea na obpopmu obpasa Ha you-
ena Bepmy n kaTto M3IrpUBaIl CUMITATHS M IOPY TOHSKOTa HEBHH-
HOCT MEpPCOHaXK — BEPOSATHA IMpenpaTka KbM NpeauiHu Yamimno-
BU BBIUTBIIEHHS KAKTO OT 3BYKOBUTE MY (PHIIMH, TaKa U OT MIEPHO-
Jla Ha HAMOTO KUHO.

Muanor. MoxeM Ja KOHCTaTHpame, 4e MOJA00HO Ha ,,Beauxusm
oukmamop*, YarH o11e BeIHBK MMOI0Mpa BCAKa TyMa OT Perl-
JIUKUTE, KOATO HE CaMO TpsOBa Ja OIUIIEC OCHOBHHUS MEPCOHAX U
OCTaHAJINTE TEPOU, HO ¥ Ja pa3KpHe CIOKETHOTO pa3BUTHE 0e3 U3-
JUIIHA yTIoTpeOa Ha HEHY)XHH CIOBECHU KOHCTPYKIWH. B romsama
9acT OT (pUiIMa TUATIOTBT € U3THHYEH U € O-PUIOCOPCKH Pa3CchK-
JIEHUS] KaKTO BhPXY HAITbJIHO OWTOBM MOTHBH, TaKa U BBPXY (yH-
JmameHTaHu Bbhrpocu. C oryes Ha To3M (akT BbB QuHaNa YarumH
3ajara Ha cujaTa Ha peuTa, 3a Ja W3ThbKHE Mpej ayIuTOpHsTa Jo-
rukata Ha youena Bepay.

My3uka. My3ukamHaTa TeMa € Jieka M CaJlOHHa, B KOHTPACT C
MPECTHIUICHUSATA, U3BBPIICHHU OT IICHTPATHUS TEPOH.

3BykoBH edexTn. YarummH OTHOBO 3ajara Ha OMTOBOCTTa Ha 3BY-
Ka, 3a Jia oJuepTac IbJI00KO BKOPEHEHOTO 3710, KOETO MO CTeve-
HUE Ha 00CTOSATENCTBaTa 00pa3bT My OTIIPUIIBA — HAIIPUMEP 3BYKa
Ha 4YaiiHHMKa, JOoKaTo Bepay ce MmoaAroTss 3a MOPEAHOTO CU Hpec-
THIUICHUE, WIH YypyJIMKAaHETO Ha NTHYKaTa B Kadeza — mpeKkpacHa
3ByKOBa MeTadopa.

Nwmenno ¢ dumma ,,Mocto Bepdy*“ Yarmma mokasBa, 4¢ CaMOOUTHHSIT
MOJIe]l Ha ChYeTaBaHE Ha IMAHTOMHMMATA KaTO MHCTPYMEHT 3a 0€3CIOBECHO
M3pa3sBaHe C peyTa U 3BYKOBUTE e(heKTU, KOWTO 3amoyBa ja opopms ¢ pea-
JIU3UPAHETO HA ,,Beaukuam oukmamop, MOXe Ja NIOCTUTHE YCIeX B KH-
HOU3KYCTBOTO. DaKT, KOMTO TOM HE caMO MOTBBPKIABA, HO U YCHBBPIICHC-
TBa ChC CIACIBALTUS CH (DUIIM.

5. ,,Céemnunume na pamnama*
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Jla HACUTH C NIPENPAaTKU KbM IOCTHXEHUATA Ha (JUIMOBATA MAHTO-
MUMa, Oemsi3asia HeroBUs eKpaHeH cTuil. B oOpasa Ha komuka Kai-
BEPO € 3aJ0’KeHa HOCTAITHMATAa 110 Bede 3ajA3BALIOTO H3KYCTBO,
KaKTO U HETOBOTO Benuuue. ['ersT ¢ ObaxuTe nin AyeTsT ¢ bbeThp
KuiitpH (HecnywaitHo YarunH kaHu 3a posiAta UMeHHO KuiThH
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KaTo MalcTop Ha (uiIMoBaTa MaHTOMHMa OT BpeMeTO Ha ,,Benu-
KU HAM') ca CITeNMaIHO TIOCTaBeHH B CIOXKETa, 00pa3yBalKu CBO-
eo0pazeH KOMyHUKAaTHBEH MOCT MEXIY MHUHAJIOTO (HIMOTO KHHO)
Y HACTOSIIETO (3BYKOBOTO KHHO).

e JImanor. 3a pasznuka ot ,Beaukuam ouxmamop*, B KOUTO pedTa
€ cBoeoOpa3HO opwxue, U ,Mocio Bepdy“, KbIeTO T € IPUKPH-
THE, B ,,Céemaunume na pamnama* T € W3MbIHEHA ¢ (UI0cod-
CKH Pa3MUIICHUS, )KUTEHCKA MBAPOCT M aBTOOMOTpadUYHU pa3-
Mmucay. Yaninue u3Mnonsea riaca cu, 3a Ja U3pa3d CBOETO OTHOLIE-
HHE KbM CMHCBJIA Ha )KMBOTA, CUJAaTa Ha U3KYCTBOTO M HEH30EXK-
HOCTTa Ha CMBPTTa. B TO3M KOHTEKCT OMXME MUTHPAIH PETUTUKUTE
Ha Kansepo: ,,MIma Hewmo, koeTo xapecBaM B paboTarta 10 YIHLUTE.
IIpeanonaram, 4ye € 3apagu CKUTHUKa B MeH* wiu ,,Mora n1a umu-
THUpPaM BCHYKO“ — CBOCOOPa3HU NpENpaTKH KbM 3HAMEHHTHS 00pa3
Ha CKUTHHKA WM KbM CHOCOOHOCTHTE HA HAHTOMHUMHOTO HU3KYCT-
BO, M3IIBJIHWIO CbC ChIbP)KAaHHE KAKTO HEMHUTE, TaKa U 3BYKOBHUTE
U roBopsimute My ¢uimMu. [IpocnensBaiiku 0cobeHOCTHTE HA YCT-
HaTa BepOanHa KOMYHUKalUs B ,, Ceemaunume Ha pamnama“ v B
npeaxoxaamus ro ,,Mocio Bepdy“, 3ur¢pun Kpakayep otodemnss-
Ba, 4ye ,YammH ce € BbpHAN KbM JMajora B TeaTpajeH CTHI
(Kpakayep / Kracauer 1960: 108). Cuutame, ue ToBa HE € cIydaii-
HO, a € TIOPEAHUAT THPCEH MOXBAaT, C KOWTO TBOPEUBT CH CIYXH
IpY HAMUPAHETO Ha IIPECEYHH TOYKU MEXIYy €KpaHHaTa ped U
CLICHUYHOTO U3KYCTBO, ChOTBETHO TAHTOMHMATA.

e Mys3uka. buxme onpenenuim My3ukaTa, OTHOBO KOMIIO3HPaHa OT
camus YaruimH, KaTto CHosBall BCHYKH KOMIIOHEHTH €JIEMEHT, TO-
€CT TS JAaBa PUTHM Ha MaHTOMHMATa BbB BCUUKH CIIEHUYHU U3SBU
U JIONIbJIBA €MOLIMOHAIHUS MTOATEKCT Ha AUalorndHuTe cueHu. Ha
my3ukanaug ¢on — “Terry’s Theme (Eternally)”, usnbpkBa u oc-
HOBHUST JIAWTMOTHB Ha TBopOara, (POKycHpalll ce BpXY Oe3CMBbp-
THETO Ha M3KycTBOTO. Hapen ¢ ToBa YarumH HacuIa crokera ¢
nuiarepu kato “Animal Trainer” nnmm “Spring Song”, 4usiTo Upo-
HUSI 1 KOMU3BM KOHTPAcTUpaT ¢ Tparnyaus ¢uHai Ha Guima.

e 3BykoBH edexkTu. YamumH 6e3ympedHo M3IMO0N3Ba 3ByKOBATa Cpe-
Ja xato Metadopa, moAuepTaBaia caMmoTata Ha apTHCTa, HEyMO-
JMMHSL XOJ Ha BPEMETO M Kpas Ha €Ha yCIeIIHa Kapuepa (3Byka
OT CTBIIKUTE TIO CIIEHAaTa, IyMa OT Majamjara 3aBeca). B To3u KoH-
TEKCT € OOPaBEHETO U C THIIMHATA, KOETO 3BYKOBOTO KUHO OTKpH-
Ba KaTo KOMIIOHEHT OT 3ByKOBaTa paMka Ha ¢guima. [lonoOxu un-
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JIMKAIllUU TIPEJICTaBs ClieHaTa C TeaTpPaJIHUs CAJIOH — IUIalienara
TUIIMHA Ha TIpa3HaTa 3aja, KOHTPAcTHUpaIa Ha TajJeqdHOTO U IMOYTH
HEIOJIOBUMO €XO0 Ha arJiay3uTe.

[Tonoben, Ho ,,0-00paH U cTerHaT 0Opasel Ha CTPYKTypa KaKTo Ha aK-
THOpCKAaTa WIpa, Taka M Ha XyI0)KeCTBEHaTa KOHCTPYKIHA Ha (huiIMa Tpejyiara
YannuH ¥ B MOCJIEAHOTO 3ariiaBue, B KOSTO TOM M3ITBJIHSABA POJISiTAa HA LIEHTpa-
nen nepconax. Ppancoa Tprodo onpenens pwnma ,, Eoun kpan ¢ Hio Hopk“
KaTo ,,Hal-THKHUS OT BCHUKH, a ChIo u Hak-mraans (Tprodo / Truffaut 1978:
58), UMaliky TIpeIBU HEMIACTHATA B JMdeH IuiaH, cronereny Yammn®, Cb-
IIEBPEMEHHO B OCBIIECTBIBAHETO HA BBIPOCHaTa TBOpOa YarumH BIKOa
BB3MOYKHOCT JIa M3pa3d CBOSITAa TO3WIHSA W Ja 3aIIUTH TOCTOWHCTBOTO CH,
OTHOBO IPHUJIATANKY CBOSI HEMOBTOPUM KUHEMAaTOTrpauueH MOJIEII.

6. ,,Eoun kpan ¢ Hio Hopk*“

e IlanTtomuma. B pomsra va kpan lagoB Yamnua yrnotpebsiBa naH-
TOMHMAaTa KaTO HWHCTPYMEHT 3a COLHalHAa caThpa U KYJITYpeH
comsepk. Kpamar va EctpoBus, npuHyieH 1a HalyCHE AbpikaBara
cH (CloKeTHa IpenpaTka KbM chabaTa Ha YarumH), KaTo HOCHTEI
Ha KJIACHYECKH MaHWEpPH W OOHOCKH HW3TIIexkna abCypIaHO B KOH-
TeKkcTa Ha MojepHums, 6sickaB u mymen Hio Mopk. Cpen Haii-
eMOJeMaTHYHUTE CHEHW € Ta3h B PECTOpaHTa, KbAETO MOpaau
cuHata my3uka lllajgoB e mpuHyIeH upe3 YucTa MaHTOMUMa Ja
Mopbya Beueps, IMUTHPANKN CBUPEHE Ha (uieliTa, JoeHe Ha KpaBa
U JIBIXKEHUATA Ha KOCTEHYpKa. B TO3M KOHTEKCT MOXkeM ja 0000-
MM, 9€ TYK JKECTBT He € TPOCTO M3pa3uTeN Ha KOMHU3bM, a TpH-
Mep 3a OLIEJSIBAHE B CBSAT, B KOWTO 3BYKHT € CTAHAII ITPEYKa 3a Bep-
0aHO KOMyHHKHpaHe. PeioM ¢ KOHKpETHHUS IpUMep OTKpUBAME U
MaHTOMUMAaTa KaTo MOXBaT 32 HPOHMU3UPaHE Ha MOJIEPHHUTE TEXHO-
Joruu (CIleHaTa Ciel| TUTACTUYHATA OTepalysi, IPHU KOSTO JHUIETO
Ha KpaJs € ,,3aMpBh3HaANI0 B HeecTECTBeHa rpuMaca Ha (oHa Ha H3-
IIBJTHSIBAH OT KOMUIIM TAHTOMUMEH TeT).

e Jluanor. YarvH yMUIIIJICHO CH CIYXH C YHUCTO TOJUTU3UPAH JH-
ajior, 4pe3 KOWTO MCKa Ja aTaKyBa MaKKapTH3Ma, [IeH3ypaTa U ar-
pecuBHaTa ThProBcKa pekiaMa. MIHTepeceH KOHTpacT HabIoqaBa-
M€ MCXKIY HY6HI/I‘IHaTa P€4 Ha KpaJisd 1 q)aJ'IHH/IBI/ISI U MaHUITyJIaTHu-

5 BenecTBUe Ha pascieBAHETO Ha T.Hap. Komucus ,,Makkaptu® Yannuu e o6BUHEH B
aHTUAMEPUKAHCKA JeHHOCT U U3IO0BsIBaHE HA KOMyHUCTUYECKH Bb3rIeau. ITo Bpeme Ha
IIPTYBAaHETO My 3a CBETOBHATa IpeMuepa Ha ,,CBeTnuHHTE Ha pammara® oT 18 cenrems-
pu 1952 r. e 3abpaneH 1oCThIBT My 10 ChEeAMHEHUTE ATH U 3a€HO CbC CEMENHCTBOTO
cu TOH e mpuHyzeH na ce 3acenu B llIBeimapus. Bpema ce 8 CAIL gak cien 20 rogunu,
3a Jla oJdy4u noyereH ,,Ockap* 3a IAJIOCTHO TBOPUECTBO.
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BEH €3MK Ha TeJIEBU3MOHHHUTE PEKIaMH, KaTo TaachT Ha YaruuH e
rJIac Ha MPOTECT — ACEH, apTUKyIHUpaH U aupekTed. Cpe BaXKHUTE
JUajJoruyHu cueHn € W cpemara Ha IllagoB c¢ 10-rogumaums
Pymspt Makabwuii (B m3mpiaHeHrne Ha Maiikbn YarimH, CHH Ha pe-
JKUCHOPA), PENAKTOp HA YUMJIMIHOTO CHICAHWE, TIPU KOATO Ch3HA-
TEJIHO HapylIeHaTa JUajJornYHa KOHCTPYKIMS € HACHTEHa C M3pa-
3siBaHEe Ha TMOJIIMTHYECKH HUIEW W Pa3MHUCIH BHPXY CBOOOJaTa Ha
CJIOBOTO.
e My3uka. 3a nopesieH nbT YaluIMH NMPUCTHIIBA KbM KOMITO3UpPaHE
Ha cBoATa (WIMOBAa MYy3HWKa, KOSTO B TO3M (HIM OTpassBa
cOJ'lbChKa Ha TMOKOJICHUATA W HauyWHA Ha JKUBOT B OOIICCTBEHATa
riepapxusa. OT emHa cTpaHa, 3By4yaT TPAaHANO3HU OPKECTPOBH MO-
THUBH, a OT ApPYyTa, arpeCUBHUSAT, IIyMEH U UMIPOBU3ATOPCKH PO-
KEH/POJ | JKa3, KOUTO CUMBOJIM3HPAT Xaoca U 3a0bp3aHusi pUTHM
na Hio Mopk, kato ¥ B /1BaTa 1360pa MOKEM 1a OTKPHEM KOMYHH-
KaTHWBHA BpPb3Ka C eKpaHHaTa maHToMuma. Hapen ¢ manrommmara u
JManora 4pe3 mojdopa Ha My3WKaTa W B MOYTH JIOKYMEHTAJCH
ctun YamuH nmojuepraBa YyBCTBOTO Ha HEaJeKBaTHOCT Ha repos
CH B 4y)KJa 3a HET0 eMOIIMOHAIHA U olmiecTBeHa cpena. lpu te3n
ycnoBus necuute B ,,Eoun kpan ¢ Hwo Hopk“ cwmo cioyxaT 3a
MPOHM3HpPAHE Ha CbBPEMEHHATa MacoBa KyJITypa.
e 3BykoBH eexTu. B cuHXpOH ¢ My3uKaTa 3BYKOBUTE €(EKTH Cb-
II0 ca HATOBAPEHM C MHCHUATA Ja MOJAYEPTasiT arpecusita Ha Mo-
nepHus cBat. LLlymbT Ha Meramnonuca, eKCIaH3UATa HA TPAJICKUTE
CUPEHH, TPbMKaTa My3UKa B 3aBE/ICHUATA M HATPAITYUBHUAT 3BYK Ha
TEJICBU3MOHHUTE amapaTtu ca MPeACTaBeHH KaTo THUMWYHA (opma
Ha HaCWJIHE BBbpPXY WHAMBUAA. 3BYKBT TYyK € Bpar Ha MHUCBHITA U
TUIINHATA (PECTIEKTUBHO MaHTOMUMAaTa), 3a KosATO YarinuH moutu
TPU JECETWIETHUS [O-PaHO CIIOAENS, Y€ HOCH KpacoTaTa B KHHOTO,
Y TOW TO M3MOJ3Ba KaTO MOXBAT, 32 JIa MPEJICTaBU MEXaHU3aUATa
Ha YOBEMIKHUS KHUBOT (IIIyMa OT MPaxOCMyKavKaTa WiIu XAAPaBIud-
HUTE 3BylIH), TOJ00HO Ha ,,Modepuu epemena®, HO B TIO-
KOHCYMaTOpCKa KOHTEKCTyaJlHa PaMKa.
[ToBedeTo KpUTHIM ¥ M3CIIEAOBATENH CE OOCTUHSIBAT B MHEHHSTA, U
B 3BYKOBOTO KMHO YaruiuH 3ajara Ha eKpaHHaTa MaHTOMHUMa, 3a Ja 3ala3u
o0pasa Ha CKUTHHKA, KOUTO OT BPEMETO Ha HAMOTO KMHO MYy HOCH YCIIEXH,
MIpU3HaHWE W CBETOBHA M3BeCTHOCT. Ho KakTo ce ybemmxme OT ImpencraBe-
HUS TI0-TOPE CTPYKTYPEH aHaju3, BbB BCSKO CIEBAIO 3arjlaBUe TOW ycCIIsBa
Jla pa3dynu paMKaTa Ha CBOS 3HAMEHHUT Tepod M Ja MpeUIoKd (HIMOBU
MEPCOHAXKH, KOUTO KaKTO C€ JOONIKaBaT IO BU3UATA U TeMIlepaMeHTa Ha
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CkHTHHKa, Taka ¥ BIEYATIABAT CbC CBOM CaMOOWTHH YEPTH U XapaKTEpHH
Ka4yecTBa, OTJIMYABAILHU T OT BCUUKO, KOETO aBTOPHT € AEMOHCTPUPAII JOTO-
raBa. B ochliecTBsiBaHETO Ha BBIIPOCHATA KOHCTaTalUs YarinH yMUIIJIEHO
THPCHU A2 u3rpaau cneunpuyueH KMHeMaTorpaguyeH MoJelN, CHHTE3Upall U
BB3MOKHHUTE NPOSBICHUS HA TAHTOMHUMATa, ¥ CHJIaTa Ha YOBEIIKaTa ped, U
BHYIIICHUSATA, KOUTO MY3HMKaTa M TIECHUTE HOCSIT, M IUIOCTHATa 3BYKOBA
HAJINTPA, ChIIO M3I0I3BaHA 32 HOCUTEN Ha OCHOBHM IociaHus U uaed. Ome
MIPUXKHUBE HETOBHUAT OPUTHMHAJIECH BU3yaJleH U KOMYHHKAaTHBEH CTHJI € 00eKT
Ha Pa3UYHM THIKYBaHUsS, aHAM3U U TPAKTOBKH, MPOIBIIKEHU MO-KBCHO OT
HOBH aBTOPH M aHAIWTHYHH TEKCTOBE, KaTO B Ta3U HACOKA PEIOM C Pa3ChikK-
neHusATa Ha ApHxaiim, MykapxkoBcku, basen, Kpakayep, Tprodo u lllbon
OuxMe oTOeNA3aIM U TeMaTHYHUTe MHTepnpeTanuu Ha XKopk Camxyn (Camyn /
Sadoul 1952), Mexn Termin (Terwmun / Toeplitz 1959), Yonrsp Kep (Kep /
Kerr 1975), XKun Jenro3 (empo3 / Deleuze 1983), Jan Keitmba (KeliMbH /
Kamin 1984), Anexcaunsp Kykapkun (Kykapkun / Kukarkin 1988), Tomop
AmnppeiikoB (AuznpetikoB / Andreykov 1995), Epux JI. ®nom (Pnom / Flom
1997), Hxum Jlounsp (Jlounsp / Lochner 2018). Cnomenature aBTOpu
npesaraT pa3HooOpa3HUd N0 BUJ U ChIbpKAHUE €CeTa, CTATUM M KHUTH,
aKLUEHTUPAIIM B Pa3iMYeH KOHTEKCT BBPXY XYIOXKECTBEHATa CTOMHOCT Ha
YamnrHoBaTa MaHTOMKMA CJIe/ [T0sIBaTa Ha 3BYKOBOTO KHHO M HEWHOTO MOC-
JIeJIBAJIO ChBMECTSIBAHE ChC 3ByKa U TOBOPA.

JleMoHCTpHpaH ole mpe3 MHOHEPCKUTE TOAMHM Ha 3BYKOBOTO KHHO U
JOIBJIHEH, 000TaTeH W MpEeLUU3UpaH Npe3 CIeABALIUTE ASCeTHIeTHs, Yarm-
HOBUSIT MOJIEJI Ha 3BYKO-3pUM CHHTE3, IPU KOWTO LSUIOCTHATA KOMIIO3ULIMOH-
Ha paMKa Ha ¢uiMa OagaHCHpaHO BKIIIOUBA MAHTOMHMAaTa, TOBOPA, My3HKaTa
1 3BYKOBHTE e()eKTH, BIBXHOBSBA PEIHlia HErOBH MocieaoBarenu. B To3m
KOHTEKCT OMXM€ M3THKHAJIN aKThOPCKHUSI CTHJI U MHTEPIPETAIHs B 3ByKOBOTO
KHHO Ha Komuuu kato Jlyn apo ®ronec BB ®pannuus, Opuit Hukynun B
CCCP, Tonop Komnes B Hamata crpaHa Wi H3TPaKIaHETO Ype3 IMTAHTOMIMATA
Ha ITBJIHOLIEHHH 00pa3u B TEJCBU3MOHHM (MIMOBH MPOAYKLUUHM — I-H Tay
G I -1 Tay*, 1970 — 1979, pex. Unnpxux Ilonak) B U3MIbJIHEHNE HA YEIIKHS
akteop Oto Illmmanex wmm muctsp buitd (, Mucmup Buiin®, 1990 — 1995,
pex. Jxon Xaywspna [eisuc, xxon bepkun, [lon Yeinannm), npencraBeH HU
oT OpuTaHckus KOMUK PoybH ATkuHChH. To3u dakT momueprasa, ye maHToO-
MHUMaTa KaTO KOMyHHKAaTUBHA cTpaTerus Ha YaruiuH, HaIOKEHA B 3BYKOBOTO
KHHO, IPUBJIMYA HE CaMO MHTEpeca OT TEOPETHYHO IVICAUINE, HO MPOABIIKABA
Jla UMa YUCTO TMPAaKTUYECKO 3HAa4YeHHE 3a Pa3BUTHETO Ha aKThOpPCKaTa Urpa
BbB (DUIIMOBOTO M3KYCTBO.
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(Jakub Mikulecky. Between Dissent, the Underground and the Gray
Zone. Unofficial Bulgarian Literature 1944 — 1989.
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IIpe3 2025 r. ObaATapCcKaTa YMTATENCKA Ay TUTOPHUSI OCHIIECTBIBA CBO-
ATa MIBJIHOLEHHA cpella ¢ Ae0roTHaTa MoHorpadus ,,Mex1y AUCUIEHTCTBO-
TO, PHABPrpayHAa U cuBaTa 30Ha. Heoduimannara Obirapcka jaurepaTypa
1944 — 1989 Ha yemkusi OBJITAPHUCT U TUTEPATYPEH UCTOPHK SKyO MuKy-
nenku. YeTupu roguHM clie]] IbpBOTO H3JaHHUE Ha HErOBOTO H3CIIEIBAaHE
,»Mezi disentem, undergroundem a Sedou zoénou. Neoficiadlni bulharska
literatura 1944 — 1989 ce mosiBABa U OBATAPCKUAT MY IMPEBOJ, JEIO Ha
Kopxkera YomnakoBa, myOimKyBaH ¢ moakpenara Ha Hannonannata Hay4yHa
mporpama ,,Pa3BuTie W yTBBp)KIaBaHE Ha OBITApUCTHKATa B YyXOWHA®.
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JlrobonurcTBO OyAM MOACTHIBT KbM M30paHaTa OT aBTOpa TeMa, OKas3aj ce
IJI0J] €THOBPEMEHHO Ha TPAaeH HW3CJENOBATENICKM MHTEpeC W Ha ocoOeHa
MPOBOKALIMS 3a MO-pa3fiuyHa MepCrleKkTuBa KbM Hero. JlokTopckara cu au-
cepramus 3a Eron bornn — eqHa oT mpencTaBuTenTHUTEe GUTYPH HA YETIKHS
BHABPTpayHn, SAxkyd Muxynenku paspadorsa B ILTOBAMBCKUS YHUBEPCHUTET
,Hllaucuit XuneHnapcku, B ObJIrapCcku KOHTEKCT, €CTECTBEHO MOPaXIaIl u
MMUTAHMSTA 32 CUTyalusATa B COIMAINCTHYECKa bhiarapus. A HIKOTramrHOTO
mpuOBP3aHO TBHPACHNE HA aBTOpa 3a JIUIcara Ha KOHTPaKyJITypHA Cpela B
ObarapckaTa JuTEpaTypa NpeAn3BUKBA Y CAMUSI HETO BCE TIO-CHUJICH CTPEMEXK
KbM TIPOYYBaHE HA HEWHHUTE MPOSBICHHS. Taka MOCTIOKTOPAHTCKHUAT PO-
eKT 3a ObarapckaTa Heo(UIHalHA TUTepaTypa, MOArOTBeH Beue B CraBsHC-
Kusl MHCTUTYT Ha Yemkara akajemusi Ha Haykute B [Ipara, Boau 1o mosiBata
Ha I[ICHHO HAYYHO H3CJIC/[BaHE.

JleTaitlmHOTO BIIIeXKIaHE B JIMTEpaTypHUTE W KyINTypHHTE (HOPMHU Ha
MPOTHBOIIOCTABSHE CHPSMO JTOMHUHHUPAIIUS CONUAIUCTHYECKH JUCKYPC OT
nepuoaa 1944 — 1989 r. BrevarisgBa ¢ NPOHUKHOBEHU HAONIONCHUS 32 TAX-
HaTa coOcTBeHa crenu(rKa, HaIpaBeHH Ha 0a3aTa Ha BHYLIMTEIECH KOPILYC
ot mpousBenaeHus. Ho ToBa, koeto ¢ ocobeHa cuia O6enexd MPUHOCHUS Xa-
pakTep Ha pasriexzaaHata MoHorpagus, € GakThT, 4e TSI MPOBEXIA CHUCTE-
MaTH4YHO CBHOTHACSHE HAa MHOTOOOpPA3HUTE aNTepHATUBH KAaKTO KbM HOH-
KOH(OPMHUCTKHM TPOSIBH B IPYTH CTpaHu OT OmBIms M3TOUeH 050K, Taka H
KbM 3allafiHaTa KOHTpPakyiaTypa. B Ta3u mepcrekTuBa aBTOPBHT OTOENSA3Ba
CH3BYYMsI M Opa3MuaBaHMs, [TOCTaBSIIKN €1HA HAHCTHHA T0Opa OCHOBA 3a
ObJCIIN ,,CPABHUTCIHN H3CIICABAHUS B IMO-IIMPOK €BPOINCHCKH KOHTEKCT™
(Muxkynenxu / Mikulecky 2025: 7). Bcuuko ToBa AeMOHCTpUpa HE Camo
3a1bJ00UeHH TTO3HAHUS B Ta3W 00JacT, HO U BHUMATEIHO O4YepTaBa Isu1oc-
TEH, KOHTEKCTyalIn3upaH o0pa3 Ha Obirapckara HeopHIMaHa JIATEPATypa
OT TIOCOYCHUS TIEPHOI.

Ha ¢ona na Beue mpoBeneHnTe u3cnenBanus mo remara Jkyo Muky-
JIETIKY U30Hpa MO-pa3IndeH TOIX0, OCUTYPSBAIIl ChIIECTBEHO MMPEIM3HPaHE
Ha MOHATHETO ,,HeouimanHa aureparypa’. Taka o0ekT Ha U3cIeIOBaTENC-
KO BHUMaHHE ca Mpeard BCUYKO XYA0KECTBEHU MPOM3BENICHHUS, KOUTO Ca HE
caMO KOHTPaNyHKT Ha TIOCTYJIMPAHNUTE UIACHHU M eCTETHYECKH HOPMH, HO H
UMar crieluGpuIHo pa3poCTpaHEeHUE U ITO-0COOCHO PEIeTITUBHO OUTHE — TE
ce MOSBSABAT B CAaMH3/IaT, ITUIIAT CE ,,3a YeKMEDKETO ™ (C IeJ Ja He ce u3fa-
BaT U TUCTPUOYTHUPAT KbM MOMEHTA Ha CBOETO Ch3/IaBaHE) WA TBHPIIE CKO-
po ciiea oQUIMATHOTO CU MyOIMKyBaHe OMBaT 3a0paHsBaHU U KOH(HUCKYBa-
HU, a TOHSKOTa YHUINOXKAaBaHW WM 3aKiatoyBaHu B CIUBEHCKHUS 3aTBOP.
[IpobnemMaTndHa ce OKa3Ba aBTEHTUYHOCTTA HAa TEKCTOBETE ,,32 YEKMEKe-
TO“, KOMTO C€ M3/IaBaT C KbCHA JaTa u oOukHOBeHO cien 1989 r. [pu Tax
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CTOM BB3MOXXHOCTTA Jla Ca JOMUCBAHU W/WIK PEIAaKTUPAaHU BHB BPH3Ka C
HOBHTE COIMOKYJITYPHHU W TIOITUTHYECKN YCIOBHA.

B Heodunmannara murepaTypa MbPBOHAYAIHO C€ paslio3HABAT JBa
OCHOBHH JTUCKypCa, KOUTO Ca AITEPHATHBHU Ha COIUAIMCTHYECKHS — JIUCH-
JIEHTCKU W KOHTPaKyITypeH. [JUCHIEHTCKUAT € MPeau BCHIKO TOJUTHYECKH
aHTaXHUPaH, CTPEMH Ce JIa IPEMaxHEe WK J]a IPOMEHU TOTATUTAPHUS PEKIM,
00BBp3Ba ce ChC 3aIIMTaTa HA YOBEUIKWTE MPaBa, a B Xy/I0KECTBEHOTO CJIO-
BO Hammpa u3pa3 B TeMaTa 3a cBo0OaTa Ha JHYHOCTTa. M3pa3uren Ha KOHT-
pakyJiTypHaTa MapajurmMa € bHIbPrPayHIbT, KOUTO € IJIaBHO aroJUTHUCH,
XapakTepu3npa ce ¢ YKIOH KbM TPAIUIMHATE U PATUKaTHOCTTa HAa aBaHTap/I-
HuTe TeueHUs. Toi e BUIUM B JUTEparypara, XeMbHUHATA, POK MYy3HKaTa H
1300pa3sUTENHOTO M3KYCTBO'. Pa30upaneTo 3a ChLUIECTBYBAHETO U HPOSBIIE-
HUATAa Ha HeopUITMATHATA JINTepaTypa He uaBa, 0e3 Ja Obae OompenciieH H
cnenuPUIHUAT OONHMK Ha o(uIHaiHaTa KyiaTypa, oOCITyXBalla BlacTTa. A
TaM, KbJIETO O(PHUIIMATHOTO U HEOPUIIMATHOTO CE MPEILIUTAT, CE PAXKIA U T.
Hap. ,,CHBa 30HA", M3IO/ KOATO M30YSIBAT U SIBHUTE TUCHIEHTCKU MHHUIINATH-
BH OT Kpas Ha 80-Te romuHau Ha XX BeK.

[IscTpaTa raMa oT aNTepHATUBHU MOCTUYCCKH, MPO3AMYCSCKU U ipama-
TYpPrUYHN TEKCTOBE HAa MHOXECTBO J00pe MO3HATH W TO-MallkO W3BECTHU
aBTOPH, TIOTJIEBT BEPXY CaMU3JaTCKaTa MEPUOTUKA U TIOOOITUTHH SBICHUS
KaTo apmsuH, peH3un 1 MazHumu30am TOBOPAT 3a U3KITFOUUTEITHO )KaHPOBO,
TEMaTHYHO U €CTeTHYEeCKO pazHooOpasue. To € OCMHCIeHO U CHCTeMaTH3H-
paHO B PECHEKTHpaIio M300WIHO ChIbpXKaHWe. Peawiia riaBu B HETO OrT-
JIS)KIIAT 3HAKOBHU SIBJICHUS BBB BPB3Ka C MOJUTHYCCKUTE U KYJITYPHHUTE KOH-
TekeTH nocnemoaTeHo ot 40-te mo 80-Te roguan Ha XX BEK, a HEMAJIKOTO
MEPCOHATHO HACOYECHH YacTH (POPMHUPAT OTIIEINHU aKIEHTHU sapa. MexTyB-
PEMEHHO M3CIIEAOBATEIICKUAT (POKYC HEMPEKHCHATO CE€ CTPEMHM Jia 0O0XBaHE
BCSIKO Pa3riiekIaHO MPOsIBICHNE HAa Heo(pHIMaNHaTa JINTepaTypa B HEroBaTa
IIBJIHOTA, C JIGKOTa MPEMUHABANKU MEKIY Pa3IMYHUTE NCCETUIICTHS U H3T-
pakIalKky IOCIICIOBATEIIHO H3IbpPXKAaH JINTEPATYPHOMCTOPUYCCKH Da3Kas.
Baxno e ma otOenexum, 4e Bpb3KaTa MEXIY OTICIHUTE KOMIO3HIIMOHHH
LSJIOCTH Ha U3CJICIBAHETO CE OCHINECTBABA U3KIIOUMTEIHO IUIABHO, YECTO CE
MIPUIIOMHST BeYe CIIOMEHATH SIBJICHUS, KOCTO ClioMara M 3a MOCTUraHeTO Ha
CUHTE3MPAHO M3JIOKEHHE.

! TTo oTHOWIEHHE HA aBTOPOBHS MHTEPEC KM MHOTOOOPA3HHUTE ANTEPHATHBA Ha TOTAIH-
TapHUS peXUM B bbiarapus mpaBu BreyaTJICHHE, Ye Ha KOPHIATa Ha YEIIKOTO M3/aHUE
Ha MOHOTrpausiITa € MOMECTEHO M300paKeHUEe Ha CIOppeaIMCTHYHATA KapTuHA ,,J1000-
tomus“ Ha MBan IlerkoB-Typkara ot 1982 r. He no-manko oOBbp3aHa ¢ TeMara Ha U3C-
JIeZIBAaHETO € M KOPHI[aTa Ha OBJITapCKOTO M3IaHUE, YHETO 0(OpMIICHHE HATIOMHS MAIllH-
HOIIMCHA CTPAHHMIIA HAa CAMU3/IaTCKa KHUTA.
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[TbpBUTE HAKONKO IWIaBU Ha MOHOrpagusiTa HACOUBAT KbM MHOXKECTBO
TBOPLM, KOUTO IO €IMH WK APYr Ha4MH ca OOBBP3BAHU C OBJITApCKHS CBST
npean 1944 r. — 3anouHany ca cBOs TBOPYECKH BT B MEX/YBOESHHUS NIEPUOT, a
BIOCJIEZICTBUE HE CaMO Ca OTPHYAHH, HO U OCHXKIaHU, IPECIIENBAHU WIN H30-
JMpaHyd OT OGUIMAIHOTO JuTepaTypHo none. Ilo-cnenuanHo BHUMaHUE € OT-
neneHo Ha fHa SI30Ba. He3aBucuMO OT HanmokeHaTa M Macka Ha ,,0ypiKoaseH
aBTOP‘‘ OT MEXTyBOCHHUS TIEPHOI UMEHHO TPHIIOTHSTA U ,,balikaHn, myOuKy-
BaHA C KbCHA J1aTa, CTaBa CBOEOOPA3HO NPONAraHJHO OpPBXKHE B PHLETE HA
BJIACTTA 110 BPEME Ha PETPECUUTE Cpelily Obirapckute Typiu. A pomanst ,,Co-
JICHUAT BATBP, TIHCaH ,,3a YeKMeLKeTo 1 HenzaaneH Ao 2003 r., e pasrienad
KaTo SIpKa KPUTHKa Cpelly KOMYHHCTUYECKUs Tepop. B Te3u HauanHu riaBu
nonaza U Heo(UIIMAIHATA JIUTEpaTypa, TeMaTU3Upalla MPOSIBICHUSTA Ha TPaB-
Mara OT IIepruoja Ha couuaan3Ma. PenoM ¢ TeXKOTO NpexuBsIBaHE HA KOJIEKTH-
BU3aLMATa U Bb3ponurenHus npouec aurepatypara u300passisa U TpaBMaTa oT
JIMIIIaBAHETO OT CBOOO/IA B JIarepUTE M 3aTBOpHUTE. Boneny MOTHBY B TBOpOUTE
Ha penpecUpaHuTe OT PEXUMa Ca BIKAAHETO HA HOBHSI OOLIECTBEH Pl KaTo
3amaxa oT M3Tok, Ha 6a3aTa Ha KOETO ce IpaJyl eAWH aHTHA3UaTCKU U €BPOIIO-
LEHTPUYEH JUCKYPC; N3pa3sIBaHETO Ha MOJAKpena KbM Y HrapCKOTO BCTAHHE OT
1956 r.; m3rybenara miazoct. [IperneasT Ha MEMOApHH 1 THEBHUKOBU TEKCTO-
B€ CBILO Ch3/[aBa NpeEJCTaBa 3a MaMETTa 3a TOTAIUTAPHUSI PEXHUM, KOSTO Te
HOCAT. Makap 00rOBOpEeHH OT aBTOpa Ha TO-KbCEH €Tall, BeYe BbB BPh3Ka ChC
CUTYallUMTE U 3HAYUTEITHO IPOMEHEHUTE KOHTEKCTH 110 BPEMETO Ha XPYIIIUOB,
Bpexnes, a B beirapus — u Ha Tonop XKuBKOB, ca U Ipyru TUTEpaTypHU HH-
TepOpeTaluy Ha TpaBMmara. TyK ce BIMCBAT TEKCTOBETE ,,3a YEKMEKETO Ha
Ounun Jaxunos, Togop Pusnukos, Mnus Hukomuun, Ceunen Karncb3oB, kou-
TO HapyllaBaT JOIyCTUMAaTa KPUTHKA CpEIly KOJEKTHBH3AIMATA. AKLEHT ce
IIOCTaBs ¥ BbPXY MO-KbCHATa 3aTBOPHUYECKA JIUpHKa. B Ta3u vact ce cnomeHa-
Ba KaKk MHaKoMucienuTe, kato Bnagumup Ceunriia n Credan MapuHos, ca
HaKa3BaHU M Ype3 M3MPAIIAHETO UM B IICUXMATPUYHH OOJHHULM — SBIEHUE, OT-
BapsILIO MEPCTICKTUBA KbM HOBU M3CIJIEIOBATENICKH BB3MOXKHOCTH. Bebiaoct
JFO0ONHTEH B TOBa OTHOIIEHHE € TeKCcTHT Ha Jlroqmuina Munposa ,,KoHIEHT-
PUYHHUTE KPBIOBE Ha aa: TOTAIMTApHATA IICUXUATPHS B HAKOJIKO JIUTEPATypHU
npumepa” (Murgosa / Mindova 2025: 67 — 79), moMecTeH B CIIEITHATHHS TeMa-
THYeH Opoii Ha crircanue ,,JIMHK®, mocBeteH Ha TpaBmarta. Enun ot npuMepn-
Te, KOUTO TS 00TOBaps, € UMEHHO MeMoapHaTa KHHra ,,JIumeto Ha ['opronara®
Ha Bragumup Cuatuna. [Ipyr M3TOYHUK Ha CEprO3Ha €K3UCTEHLIMAIHA TPaBMa
B OBJITApCKHsI KOHTEKCT € BB3poanTenHuaT npoiec, KoiTo 3amousa ot 70-te u
npobiokaBa mpe3 80-te roguau Ha XX Bek. Toit nmenHo cniopen Skyo Muky-
JIELKY JETEPMUHUPA aHTHACUMWJIALIMOHHUS TUCKYPC B Heo(MUIMAaIHATA JINTE-
parypa, cb3aBaHa OT OBJITAPCKH TYPITH.
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3HauUTENIeH JsUT OT MOHOTpadusiTa MPEJICTABISBAT IJIABUTE, BIIICIaHU
MIPEAVNMHO B Pa3IUYHH MPOIIECH, SBICHUS, TBOpOU oT 60-Te Toamam Ha XX
BEK — MOXKe OM €IHO OT HaH-IUIOOHOCHHUTE 32 HeoHIMAIHATA INTepaTypa
nmecetmneTrst. Cien KaTo MOCOYBAa OCHOBHHTE TEHACHIIMU HA pa3Mpa3sBaHe-
TO B JUpHWKAaTa W Tpo3aTa, Mukynenkn (UKcHpa IMPOSBHTE B TOE3HATA,
CBBP3aHU C PaJUKaIHUs OYHT Cpellly yCTaHOBEHHs OOIIECTBEH pell B paHHHU-
Te cTuxoBe Ha Pycuo TuxoB, ¢ yKIIOHAa KbM JTAIEKOU3TOYHATA PEIUTHO3ZHOCT
npu Kpym Anes, KakTo U ¢ NOKa3HaTa epOTHYHOCT Ipu ['eopru Munkos? —
BCeE SIBJICHUSI, 3a0€JIe)KUMH H B 3allaJHaTa KOHTPAKyJITypa OT CBIIOTO BpEME.
[lo oTHOmIEHME Ha MPO3aMUYECKUTE TEKCTOBE BHUMAHHMETO C€ HACOYBA KBM
CBIIECTBEHO Opa3juyaBallara ce noeruka Ha Pycuo Tuxos B ,,IIpaBonuneii-
Ha MHEPIHMA", KAKTO U KbM aHTHTE3UTE Ha MPOM3BOJCTBEHUS POMaH, OTKPO-
€HU B ,,XpOHHKA Ha XecToKkuTe MHU" Ha Dwiun Jaxwios u , JIokpuBbT* Ha
I'eopru Mapxos. Yemkure ce0utist ot 1968 r. u camoxxeptBata Ha Su [la-
Jlax ChILO HAMUPAT OT3BYK B Pa3lIMUHU XYI0KECTBEHU NMPOU3BEACHUS, KOH-
TO TOTIA/IaT B U3CIIEOBATEICKUS (POKYC.

Cpen perpe3eHTaTHBHUTE ATEPHATHBHU JIpaMH C€ ITOCOYBAT TaKWBa,
KOHUTO ca caMO perleTHpaHy, OCTAaBIHHU ca 3a KPaTKO U CJIe/ TOBa ca CIIPeHH
WJIH TTBK Cca MHCAaHM ,,3a YeKMeDKeTo . /[BeTe 3HaYMTeTHO OTAaJIeYeH! eaHa
OT Zipyra riaBH ,,TeaTbp 0e3 myOnuka‘ mpociaensBar Ciry4an Ha OTKIOHEHHS
OT BJIACTOBHUS JUCKYpC, peoOianaBanio ch3aaBanu npe3 60-te u 80-te ro-
nuan Ha XX Bek. Cpex nmenara u tBopoute Ha Emun Manos, MBan Teodu-
nos, Koucrautun Unues, T'eopru Mapkos, Credan Llanes, Hensnxo Hop-
naHoB, Panmoit Panvd u gp. ce oThens BHUMaHUE UM Ha MUECHUTE ,,32 YEKMe-
mxeto Ha KoncranTtun [laBmoB. ChBceM ecTeCTBEHO B MOHOTpadusTa ce
MOSBABA U CAMOCTOSITENTHATA YaCT, [IOCBETEHA Ha TO3M MOET € aypa Ha JUCH-
nent. llenHo B cimyyast e, ye MUKyJNENKH ChCpeOTOYaBa BHUMAHUETO CU
KaKTO KbM 0COOCHATa M BaKHA BPh3Ka MEXIy MHUecuTe u ctuxosere Ha K.
[MaByioB, Taka W KbM CsKall MOJAMHUHABAHATA OT JINTEPATYPHUTE KPUTHIIU
kaura ,,Hamgmssane: [lackBun® ot 1967 r., HO m3maaena mpe3 2001 r. IIpuo-
PUTETHO B OT/IeTHA TJIaBa Ce Pa3riek/ia U BRIIPOCHT 3a OBJTapcKaTa caThpa
B repuonaa 1968 — 1989 1.

[ormeabT BEPXY OBITApCKUS CaMH3IAT BKITIOYBA B KOHTEKcTa Ha 60-Te
roguHu Ha XX BEK KHUTUTE Ha ,,ChpJIUTE MIIAIU‘ moetu oT Pyce u cruxoc-
oupkara ,,40 xanku gepHa KpbB“ Ha Becenmmn TaueB. Tsxuata TBOpuecka
JIEHHOCT € TMPOHUKHOBEHO OIleHeHa: ,,.B yclnoBuATa Ha TOTaIWTApPU3BM Ca-

2 Ha moesusTa Ha I'eopru MUIKOB € MOCBETEHA CAMOCTOATENHA TIaBa B pasriexiaHara
MoHorpadus — ,,Brrpemnara emurpanus Ha ['eopru Munkos® (Mukyneuxu / Mikulecky
2025: 295 - 303).
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MU3IATHT € HE CaMO Bb3MOXKHOCT Ja ce u30erHe eH3ypaTa, HO ¥ paJluKaieH
KeCT, KOWTO 03HAMEHYBa CKbCBAaHE ChC CTPYKTYpPHTE Ha TOTAIUTApHUS ec-
TaOJMUIIMBHT. B TO3M acneKT pyCeHCKHUSIT caMH3JaT Ce SIBSBAa YHUKAIHO SB-
JieHNe B KOHTEKCTa Ha Obarapckara jureparypa ot 60-te roguHm Ha XX
Bek" (Muxkynenku / Mikulecky 2025: 133). [Ipn HaBnmu3aHeTO B KOHTEKCTa
Ha 70-te n 80-Te roguHM Ha XX BEK CIEIMAJIHO BHUMaHHE CE€ OTIENs Ha
camusl TEPMHH ,,caMHM3JaT, 3a Ja ce NPeMHUHE KbM creuu(ukaTa Ha TO3U
THTI CTEXOCOMPKH TIpe3 TOCTIeHNUTE /IBE JeceTuiieTns oT Bpemero Ha HPB.
OOroBapsr ce BOJEIINTE MOTHBUM B CaMU3JaTCKuTe KHMTM Ha CBeTiosap
Uros, Bacun Ypymos, UBan bopucnasos, Cepnanun ['enos, Xpucro Huxo-
noB-Puukata, boxungap CnaBoB, Pymen IllomoB, Kpacumupa Anekcuena,
Cabaxarun baiipamoB u Kupun Kaauiicku.

KonTpano3unusi crpsMo LEHTpaIM3UpaHUs U KOHTPOJIMPAaH KyJITypeH
MOTOK M3pa3siBa M caMu3ziaTcKara nepuoiuka. [losBuia ce mbpBOHAYaIHO B
rpajgoBe karo Bemuko TwpHOBO (ammanax ,,HJIO*) m Kazammsk (cr. ,,Kyma®),
Ta3W MHULMATHBA 1IEU A2 OCUTYPU MPOCTPAHCTBO 32 M3s5Ba HAa MPOBHHLMATHU
aBTopH. LleHHO TyK € (YHKIMOHATH3UPAHETO Ha JIMYHATA aBTOPOBA KOPECIIOH-
neHiust ¢ Jlumurbp MuxaiiioB mo moBoja Ha anmanaxa ,,HJIO® — | moxe Ou
Hali-ManadHOTO B ChABPXKATENICH IUIaH OBJITApCKO CAaMH3IATCKO MEPHOIUYHO
m3nanue” (Mukyneuku / Mikulecky 2025: 279). Ilpensuz orpannueHus: TUpax
Ha CaMH3[IaTCKUTE KHUTY M TEePUOJHKa 3HAYEeHHE NMPUI00MBA U MTOMECTEHHUST
CHHMMKOB MaTepHaJl, AaBail 100pa BU3yasIHa MPEICTaBa 3a TAX.

B kpas na 80-te ronuan Ha XX Bek uaBa J00pe M3BECTHATA CAMU3-
JlaTcKa JEeMHOCT, CBbp3aHa ¢ anMmaHaxa ,,Moct“ u cm. ,I'nmac. Te umar 3a
el 1a ce MPeBbPHAT B TpUOYHA HA TBOPLMTE, KOUTO UMAaT OTPaHUYeH J0C-
TBI JI0 JUTEPATYPHOTO nosie. B Te3u u3znaHus 3a3ByyaBa U OMO3ULUOHHUAT
IyX Ha BPEMETO, U3pa3siBaH OT OBJIrapCKOTO AUCUAEHTCTBO.

Sxy6 Mukynenku oTaesnsi cCepuo3HO BHUMaHUE W Ha MOCIEIHOTO Jie-
cetmieTue ot repuona Ha HPB, xoeTo ¢hIo ce oka3Ba HACHTEHO C pa3HO00-
pa3HU MIPOSBIEHUS Ha HeopuIMaaHaTa auTeparypa. Jlrobonuren e aHamu3bT
Ha XTOHUYHHUTE 00pa3u W MPOCTPAaHCTBA B Mpo3ara U moe3usara. B ToBa ot-
HOIIIEHHUE ca pasriieqaHu nosecture ,,CiamnoTo ky4e* u ,,JlomuHara Ha 00yB-
kute* Ha bopuc Xpuctos. ['1aBHUTE repou B TAX ca ayTCalepH, a OCHOB-
HUTE TOTOCH, KOUTO T€ OOMTABaT, ca JOJHOMPOOHATAa KpbUMa WM TICHXHAT-
puuHata kirHuKa. [Tucana cemo npes 80-te, HO u3ganeHa cuen 1989 r. e u
noBectTa ,,CMBPTHH IE€THA, HOCeIa Oene3ute Ha anTuyTonuaTa. [loesmsta
HE OTCTHIIBA Ha TMPO3aTa U CHIIO Mpejyiara cnenuduieH noriea KbM moj3e-
muero. Ha rpannnara Mexay cuBara 30Ha M bBHOBPIpayHIa € NoeThT I eopru
PymueB, kakTo ¥ OcTaHaJIWTE NMPEICTaBUTENH Ha T. HAp. ,,3a0yTaHO MOKOJIEe-
Hue® ot 80-Te roguHN. B camm3gaT u3nm3a HETOBOTO CTHXOTBOpeHue ,,Cuil-
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Mapus ITAHOBA-KAIJAPOBA

HUTE Ha HOMITA“, OTBEXJAILO B ,,IIOMYJIIPHUSI BHOOLIE B MOETUKATA HA W3-
TOYHOEBPONIEHCKIS BHIBPTPAYH] TOMOC HA JAOJTHOMpoOHaTa kpbpuma“ (Mu-
kynenku / Mikulecky 2025: 385), kakro u moemara ,,CmbpTTa Ha THOANT®, B
KOSITO BIIMSTHUETO Ha CIOPpEAIN3Ma, ECTETH3ALMATA HAa TPO3HOTO U MMOXOTIIH-
BOCTTA Ha JIEMOHHYHUS Iepoi aTaKyBaT COLUAIACTHYECKUS MOpaJl.

Crnenndukata Ha OBATapCcKHsS BHIBPIPAyHI Cce pasKpHuBa Mpe3 Aei-
HOCTTa U KapHaBaJHUTE CIIEKTaKIW Ha ,,KyKyBAEH®, KAKTO M pOK MOE3UATa
Ha Jlumutsp BoeB. OcobeHa cTOMHOCT B MOHOTrpadusTa nMa padoTrara C
nu4Hus apxuB Ha OpnuH J{BOpSIHOB, C KOETO C€ XBBPJS CBETIMHA BHPXY
HEeMyOJMKYBaHU U HEU3CJICABAHU TEKCTOBE HA PA3MYHU MPEICTABUTENN Ha
rpynara ,,KykyB nen*. OcBeH ¢urypara Ha Emunmst [IBopsiHOBa, aBTOPHT
OTKpoOsiBa o1ie noetukara Ha BsaecnaB bores — Octrp, CBetnana bosmxue-
Ba, Mapusi MucanoBa u JloOpun IleliueB. A KOHTPaKyINTYpPHHST 3apsi Ha
POK TpYIIUTE W POK MOE3UATA € BHISAH Mpe3 MpHU3Mara Ha My3HLUPaHH, a U
HSIKOM KBCHO MyOJIMKYyBaHU cTHXO0BE Ha J{luMuthp Boes.

Enna ot cneuudukute Ha Obarapckara HeoUIMaIHa JIUTEpaTypa CIIo-
pen Sky0 Mukyneuku e, ye Ts mpeo0iaaBaiio € IposiBa Ha HHINBHIYATHOTO
caMoch3HaHUe 3a cBoOOJIaTa Ha TBopUeckws akT. Ho mopu bbarapus na He
MOJTy4aBa MOJKpeNa oT 3ama, 3a pa3lIuka HanpuMmep oT UexocioBakusl, JOpH
Ja HjIMa OHE3U TOJIeMH OOIIECTBEHO-NONIUTHYECKH KAaTakKIU3MH, KOHTO Ja
JIOBEJAT IO OpraHU3UPAHU TUCHICHTCKU CTPYKTYPH, TIOPH YECTO PEXKUMBT J1a
ycIsiBa /1a OBJaJsABa MIPEKUTE U KOCBEHUTE aHTUTE3M Ha BIACTOBHS AUCKYPC,
Heo(pHULIMATHUTE KyJITYPHH MPOSIBU B HEed Ca HAIMYHHU U BaXKHH, 33 KOETO CBHU-
JIETeJICTBA U Pa3IJIekKIaHUAT TpyA. A 3HaUMMO IPOSIBICHUE Ha ObJrapckara
JIUCUACHTCKA JIUTEpaTypa cropes MOHOTpadusITa U €IUH OT IPKHUTE CIIyyad Ha
KOH()MCKYyBaHa JIMTEpaTypa pelloM ChC caTUpUYHaTa KHUTA ,,JIFOTH uyymiku® Ha
Pamoii Pamma u bopuc JIlumoBckn n ctuxocOupkara ,,Ha ror ot >kmBoTa“ Ha
Wpan JlunkoB e pomansT ,,JIune Ha biara Jlumutposa.

TpyabsT He mpomycka Aa oOroBOPH M aHTUTOTAJIMTAPHUS AyX Ha Ha-
yuHara ¢antactuka. Cropen demrkus OBITApHCT TS Ce Pa3mpocTHpa Hai-
Beye B CHBaTa 30HA. AKIEHT TyK € MOCTaBeH BBPXY ,,[lnaroTo” Ha Branu-
mup CBUHTHIA, ,,Yaiiku ganed ot Opera® Ha Eprenu Ky3maHos, ,,Yckopure-
naT Ha pactexxa’™ Ha Pymen [lloMoB, kKakTo ¥ BbpXYy HEOPHUIIMATHUTE ITEPHO-
JIUYHU U3aHUS, TIOJrOTBSHY OT MOYUTATENIN Ha )aHpa ((heH3umu).

Ilon mpukpuTHeTo Ha cuBaTa 30Ha 00aue W3IM3AT U ABHUTE TUCHICH-
TCKH NPOSIBY, CBBP3aHU C aKaJeMHYHHUTE Cpenn OT kpasd Ha 80-Te TOAMHU Ha
XX Bek. [lefiHOCTTa Ha pa3jMYHU BHUJOBE CEMHUHApH, KIyOOBE, KPBrOBE B
Coduiickusi YHUBEPCUTET € M IOJUTHYECKH aHTXHUpaHa, M CBbp3aHa C
UACHHHN TeYEeHUs KaTo (eMUHU3Ma U eKOoJIOTusATa. B ToBa oTHOLIEHUE € moJ-
YyepTaHa aKkTUBHOCTTa Ha JuTepaTypHus ,,Kpbr 39, pagukaiHuaT MoeTu-
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AJITEPHATUBHUAT APXB HA COLIUMAJIN3MA: OIINT 3A UCTOPHUA...

yecKkus U3Kka3 Ha aucuaeHrta llersp MaHOJIOB, KaKTO M Ha HIKOM APYTH JIHU-
TepaTypHH OOIIHOCTH.

Momnorpadusita Ha Sxky0 Mukynenku npeactaBs IeHEH M 00CTOCH
JUTEPATypPHOUCTOPUYECKHU U JIUTEPATyPHOKPUTUIECKH pa3Ka3 3a Objrapcka-
Ta HeouuuanHa gureparypa. Ho Benpexku MamaOHus cH, IOYTH €HIMKIIO-
MeANYeH XapakTep TOW He 3asBsBa aMOMIMS 32 OKOHYATEITHOCT Ha HM3CIeNl-
BaHara Tematuka. OT eqHa cTpaHa, CIPsIMO 3aJaJeHUTe OT aBTOPA MEPCIIeK-
THUBY €MIIUPUYHOTO 10JIe OM MOTJIO Ja ObJie Pa3lIMPsBaHO U YIUITBTHSBAHO C
JpYyTH MHCcATeJICKH UMeHa U TBOpOu. OT Ipyra cTpaHa, TpyIbT, TIOHE CIIOpENT
HACTOSIIATa CH M3CJIEJOBATENICKa CTPATEerusl, U3KI0YBa €IHO MHOIO JIF00O0-
IIUTHO W BCBIHOCT HEM3CIEABAHO ILSJIOCTHO SBIIEHUE KAaTO €MHUIPAaHTCKaTa
nuTepatypa ot nepuoga 1944 — 1989 r. UMenHo B Ta3u 00jacT OMXMeE MOT-
JIM /12 OYaKBaMe cliefBays MpoekT Ha SIky0 Mukynenku, KOWTO HEBEAHBK
€ TO/ICKa3BaJI’, e HAYYHHUAT My MHTEPEC CE Pa3BUBA B Ta3M MOCOKA.
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(Huxonait Aperos, Anbept benbacar. Mnozoobpasznusm Yyoomup
6 Hecoeomo epeme. Cousi: Kpamuma Ma6, 2024.
ISBN 978-954-533-217-3.)

Bozhana BONEVA
(Paisii Hilendarski University of Plovdiv)

ON THE TRAIL OF AN ECCENTRIC RUNAWAY:
ARETOV, BENBASAT, AND CHUDOMIR

(Nikolay Aretov, Albert Benbasat. The multifaced Chudomir in his
time. Sofia: Kralitsa Mab, 2024. ISBN 978-954-533-217-3.)

Kawurara ,,MHoroo6pazaustT Yymomup B HEroBoTo BpeMe™ Ha Huko-
naii ApetoB u Anbept benbacar, pe3ynTar ot o0mmsa UM HHTEPEC KbM (QH-
rypara Ha oOWYaHHS OT penuvila TIOKOJIEHHS MUcaTell, XyIOKHUK U KaphKa-
typuct Hdumutsp YopOamkuiicku — Uynomup, chabpika TEKCTOBE, IIOBEYETO
OT KOUTO Beue MyOJIIMKYBaHHU MOJ €JHa WU Apyra (GopMa mpe3 MOCIeTHOTO
necerunerre. CbOpaHNTE B €IHO U3JAHUE CTATUHU W CTYIUH Ca OpTaHH3Hpa-
HU TI0 0COOEHO CIIOYYJINB HAYHMH, KOETO MO3BOJISABA, OT €HA CTpaHa, Ja ce
JIOJIOBH aKTUBHUSAT JUAJIOT MEXIY OTIEHUTE TEKCTOBE, a OT Apyra — Jia ce
Jlajie TO-IST0CTHA BUANMOCT KBM MOCTIEIOBATETHOCTTA B JIMYHUTE, IPHHOC-
HU M3CJIEIOBATEIICKU YCUIIMS Ha BCEKHM €UH OT JIBaMaTa ChaBTOPH.

3aMUCHIBT HAa KHUTaTa € U3sICHEH OIlle B yBOAHUTE TyMu Ha H. ApeTtoB
u A. berbacart. Ot TsX cTaBa sICHO, 94€ €IWH OT OCHOBHUTE CTHUMYJIM 32 Ch3/Ia-
BaHETO U OPOPMSHETO ¥ B COOPHIKOB KOMITO3HITMOHEH MOJIEI € MMPOBOKHPAH
OT Y4acTusiTa UM B €KETOAHUTE HayYHU (OpYMH, THII ,KpbIJIa Maca™, opra-
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Hu3upanu ot JluteparypHo-XynoxectseHus myseil ,,Uynomup® B rpan Ka-
3aHJIBK — 9acT OT Mporpamara Ha TpaauluoHHUTEe UynoMupOBH Npa3HULH,
KOHTO ce MPOBEXKAAT B POJHHUS Tpaj Ha TBopewa. Jpyrara npuunna, Moxe Ou
MHOT'0 TO-TI00O0NHUTHA 3a mpodecnoHanHuTe u3cienoBarenu Ha UYynomup, e
KEJIAaHUETO Ha aBTOPUTE TOBA M3JaHUE Aa MocTaBu UynOoMHp B KOHTEKCTA HA
HCTOpUYECKaTa, KyJATypHaTa U COLMAJIHATA Cpela Ha HETOBOTO BpeME, B ITbJI-
HOTaTa Ha ,,peaimHara‘ My cpena. Toa o0yciaBsi U O-HATATHITHATE LIENHA —
MPOYYBaHE Ha TBOPYECKOTO Pa3BUTHE HA MUCATENs, a OTTaM M 3a1bJI0O0UCHUS
JTUTEPaTypHOMCTOPUIECKH TIperyie]] Ha JIMYHUTE U MPO(ecHOHATHUTE My OT-
HOIICHHUS C HErOBHTE CHBPEMEHHUIIM, B3aUMOIEHCTBUETO C PA3IUYHH KyJI-
TypHH obmmHOCTH. Ho ,,MHOTO00Opa3HusaT YymoMrp B HETOBOTO BpeMe** HsMa
amMOuIMsTa 1a TpeACTaBy €IUH MaKCUMAJIHO 3aBbpIIeH paskas 3a Yymomup,
W3CIIeI0BAaTEICKUTE TOAPeaON He ca MOAYMHEHH Ha HENPEMEHHA U CTPUKTHA
XpoHoorus. Jlopu HarpoTUB — CiIy4YBa € €JHO MOCTOSHHO IPETUBAHE MEKIY
oOpaza Ha Yynomup nucatens u Uynomup kapukaTypucta. ToBa o0ycnass u
MOCTOSAHHOTO CHIBPKATEIIHO HACHIIIAHE M M3SCHSBAHE HA YAaCTH OT HEroBaTa
TMYyHA U npodecuoHanHa onorpadus. 3a TMUHUS XKUBOT Ha UYynomup Hayda-
BaM€ MO-eMH30ANYHO U CIOpe]l LENUTE U HW3CIEOBATENCKUs KOHTEKCT Ha
BCSIKA CTAaTHsl, HO MPOQECHOHATHHUAT My IIBT € TOBA, KOETO OMXME MO J1a
HapeyeM KOHLENTYaJHUST ,pbOHAaK Ha KHUTaTa. ToBa € MSCTOTO, KBIETO
JIBETE M3CIIEA0BATENICKU NEPCIEKTHBU ce (Ipe)cpelar, 3a Aa ce Brienar B
€lHa MOCOKa, HO C M3BEXJAaHE Ha PAa3IUYHU aKLUEHTU — BCEKH IPE3 CBOSTA
MIPU3Ma U ChC CBOSI MHCTPYMEHTapUyM, KOETO MpEAroara mpouec Ha €IHO
MOJI30TBOPHO JIOITBJIBAHE. M3CIe10BATENCKUAT ,, AByTHAC™ Ch3AaBa JUHAMUKA,
KOSITO MOpakJa CTpEMEK KbM BBTPELIHA XapMOHUYHOCT Ha KHUrata. Ho ma-
Kap B3aMMOJCHCTBUETO MEKAY OTACIHUTE TEKCTOBE Jla C€ CTPEMH KbM Oa-
JIAHC, HA MOMEHTH C€ MPOKpajBa yCEIIaHeTo 3a CBOeoOpas3Ha ,Hajalpenapa’,
OT KOSITO YUTATEICKOTO JIIOOOMUTCTBO MOXE caMO Ja CHedend. 3aloTo —
JIaJy 3apajy CHUJIHAaTa aBTOHOMHOCT Ha BCEKH TEKCT U ,,COOpHMYHATA" KOMIIO-
3UIMA, WK 3apagy crenugukara Ha Uy 10MHPOBOTO TBOPYECTBO U HETOBOTO
caMOOUTHO NPUCHCTBUE B JIMTEpaTypara M KyJaTypaTa OT IIbpBaTa MOJIOBUHA
Ha XX BeK, a MOXxe O M 3apaJy JBETe — KHUraTa Ch3JaBa BIEUYATICHHE, Ue €
M OMUT 3a (J10)pa3KpuBaHEe Ha BedYe WM3BECTHOTO W pa3OyliBaHE HA HEJAOTaM
3HaHOTO, HEPAJKO U MOTYJIEHOTO BHB BPEMETO.

H. AperoB u A. Benbacat paboTAT W3KIFOUUTEIHO aKTHBHO KAaKTO C
JUTEPAaTypHOTO HACIEeACTBO HAa YynoMup, Taka U C KapuKaTypuTe My, HO He
MO-MaJIKO MHTEH3UBHO YCWJIMATA UM BBHBIMYAT B U3CJIEAOBATEICKUS MPOIIEC
U JIHEBHHLH, O€JIeKKH, MEMOapHa U €NHUCTOJapHa JUTepaTypa, KPUTHUKA OT
nepuoga. HeoOxoanmo e aa ce otOenexu KOPEeKTHOTO U IIbJIHOLEHHO B3au-
MojeiicTBue Ha ,,MHOroo0pasHusT YyaoMup...“ ¢ Bede HaJHYHHS KOPITYC
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OT CBhbBPEMCHHM H3Cle[BaHUs, 00Bbp3aHu ¢ UyaoMUp ¥ HEroBOTO JUTEpa-
TypHO Bpeme, B HanucaHoTo oT Hukona ['eoprues, I'eopru Ilenues, Hanex-
na CrositHoBa, Bepa boneBa, Cumeon SneB u np. Crenkure Ha Uymomup ca
MPOCIIeIeHN He caMo 3a J1a ce 000raTH pa3Ka3bT 3a MO3HATHSA HU TBOPEI, HO
3a ma OpmaT mpoOJeMaTH3WpaHW W Pa3IMYHUTE MPOSIBICHUS HAa HETOBOTO
OTCBHCTBHE: OTTETVIAHETO MY OT AaJIEHO JIUTEPATypHO M3JaHHUe, OTalledaBa-
HETO MY OT KOHKPETHHM JIMYHOCTH, PE3EPBUPAHOCTTA KbM IOIMYJSIPHU 3a
[epuojia TEMU U MOTHBH B JIUTEpATyparta, JUCTAHIUPAHETO MY OT IOJIUTH-
KaTa, MbJIY4aHUETO MY IO PEIUIla BHIPOCH, TOPU (U3NICCKUTE MY MTPEMECT-
BAaHMS B CTOJMIATA U MPOBUHUUATA IPE3 TOAUHUTE — BCUYKO TOBA Ch3/1aBa
YCEIIaHEeTO 32 TIOCTOSHHO OSITCTBO B PAa3IMYHUTE €TAIA U ACTIEKTH OT JKHUBO-
Ta My, HO Half-B€4€ U B PA3TUIHUTE MY IPOSBICHUS KaTO TBOPEIL.

Taka Ha MOATEKCTOBO HUBO KHUraTa Mpejjiara U Bb3MOXKHOCTTA TBOP-
4ecKusAT mbT Ha Yymomup Aa Ob/ie OCMHCIEH W KaTO TpalHO Oeisi3aH OT
’KECTOBE Ha OTCTHIUICHHUE, OTIPBIIBAHE, IOPH OATCTBO.

Ha mbpBuTE ABE CTaTUM OT KHUTATa CSAKALl € OTPEeHa POJIsiTa Ha BCTh-
MUTETTHH TEeKCTOBe. Brcokara MH()OPMATHBHOCT B TIX YCIEIIHO BBHBEXKIA
YUTaTEeNsI B TBOPUSCTBOTO HA Ka3aHIIbYaHWMHA, B JIUTEPATypara, Ch3AaBaHa 10
BpPEMETO, B KOeTO U Toi TBOpH. [IbpBaTa cratust Ha H. ApeToB e mocBeTeHa Ha
JTHEBHUKA Ha MHUCATEls, HO pabOTH CHIIOCTABUTENHO W C JPYr THUIl CXOTHH
W3JIaHUs — THEBHUIM M 3anucku — Ha K. KoncranTuHOB, 158 Bownues, b. [en-
yeB, [1. JlunekoB. BHUMaTenHUAT morjen KbM AHEBHUKOBUTE CTPAHUIU OC-
BETJIsIBA PA3HOCTPAHHU MEPCIEKTUBUA B OCMHUCIISIHETO HA TBOPYECKATa aHra-
YKUpaHOCT Ha YyAOMUpP — HETOBOTO OTHOLICHUE KbM H3KYCTBOTO, KbM CAMMS
cebe cu kato TBOpell (IMPeau BCUYKO IMUCATEIN), KAKTO U KbM JIPYTH, OJH3KH
Hemy aBropu (Enun Ilenun, b. JleneB u ap.). Llennu ca HaOmoneHusATa Ha
H. AperoB no moBox Ha KbCHHA UyZOMHUp H CIIOKHHUTE My OTHOIICHHUS C HO-
BUTE TCHJICHIIMM B U3KYCTBOTO cien 1944 roguna, ouepraBaiiy TpacKTOPHs,
3aTBOPEHA MEXKIYy OMNMTHU 33 IPUEMAHE HAa HOBOTO, OTKAa3a OT BKJIOYBAHE B
HETO0, /10 OTSBJIECHA KPUTHKA. ,,AHTONOTHS W mapoaus Ha A. benbacat mpk
BpbIlla pa3kaza 3a Uymomup ome B 1911 r., xaTto mpocnensBa paHHUS My
TBOPYECKH €Tall U CIIeNU(PUKUTE Ha JTUTEPATYPHOTO TI0JIE, B KOETO TOM HABIIH-
3a KaTo MJIaJl CTPYAHUK Ha CII. ,,bapaban®. BaxxHo e ga Obae oTOens3ano, ye
B Ta3u ctatus Ha A. benbOacar ca myOnukyBanu YynoMHpPOBUTE TTAPOIUH IO
TBOpOM Ha MBan Bazos u llarko LlepkoBcku — ,,Mnanene, uyem au?* u ,, 13-
mama“!. Tyk e pa3skaszaHa W BIIEUaT/ISBAINATa UCTOPUS, CBHP3aHa C MapOAUsTa

! Bk. 00scHeHMATa BEB BPb3Ka C IPEIXOJHUTE ITyOIMKALMK HA Te3U HapOJUH, Hall-
paBeHu oT A. benbacar B IUTHpaHUS TEKCT U MO-KOHKPETHO BXK. Oein. 19 B: benba-
cat 2024: 35 u 6en. 21 B: berbacar 2024: 38.
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Ha ,,[Tucmo* ot JJumuo [leOenssHOB (TO3M OYEBHHO BAXKEH €MU30] I Ob/e
IBYKpaTHO IpuroMHeH oT A. benbacar B paMKuTe Ha KHUTaTa).

Cratuure Ha H. Aperos ,,Uynomup u apyrute: Paiiko AnexkcueB u
Caga 3mpuxun®, ,,Yymomup u bopro 3er3eka. Omie eqHO pa3manedaBaHe™ u
»EIHO Kpatko OsrctBo: YUymomup u ,,)Knio® mociemoBaTeNHO pa3KpHUBAT
OTHOILIEHUATa Ha YyIoMHp C T€3U TBOPILM, HO CHIIO U C HAKOU Ka3aHIBIIKH
XynoxxHuly. V3HeHaaBail e HanpuMmep ,,crokeTbT ¢ Ban MuneB u Uyno-
MHUPOBOTO OTHOILEHHE KbM HETOBHAT CTHUJ U NpuHOC. [1o moBoa oTHOLIEHN-
sta mexny Uynomup u Paiiko AnexcrueB H. ApeToB npaBu ycnenieH omnuT 3a
KOMIUJICKCEH aHaJi3 Ha TBOPYECTBOTO UM — TEXHH KMBOIMCHH IUIaTHA, Ka-
pUKaTypu U paska3zu. CHOMEHHUSAT HapaTHUB, KAKTO M EMHUCTOJIAPHOTO HAc-
JIEICTBO Ca OCHOBEH (POKYC B M3CJIEAOBATEICKATa MEPCIEKTUBA, TPOCIEIs-
Bamia B3aumoJeiicteusta cbc Capa 3mpukud (CrosH MBaHoB) u bopro 3es-
3eka (bopuc Pymenos). OtHomenusita Mexy Uynomup 1 ABamarta My KO-
Jeru ,,0apabaHUCTH ca MPOCICACHN KaKTO B HErOBUTE JIMYHU CIIOMEHH,
Taka U B CIIOMEHHTE HAa HETOBH ChbBpeMEHHHIH, kaTo Hukoma MKoHOMOB,
Xpucro bpp3unos, Hukona Kocros (Uepsen Jlunsk), An. boxunos. Ocobe-
HO JIIOOOIUTHA € KopecnoHeHuusaTa Mexay Yynomup u bopro 3eBzeka —
MIPOCJIOBYTHUTE 3aKAYIMBH IHMCMa U MOCJIAHUSA, KOUTO BaMaTa CH pa3MEHST
Ha ,,clIcHATa‘ Ha CIIMCAHHETO.

C orien Ha crnenudukara Ha NEpCOHANHATa TBOpYecka (urypa Ha
Yynomup, KOATO ce MU3CIenBa, a Taka ChIIO U HA BPEMETO, B KOETO TOH ce
yTBBpKAaBa, craruute Ha H. ApetoB m A. benbacar ce BB3mON3Batr or
[IpearonaragMara, Ho BCe IIaK M3MCKBallla BHUMATEJHA MPELIEHKa Bb3MOX-
HOCT 32 BU3yaJHa WIIOCTpalXs KbM HAIIMCaHOTO. B To3u cMmuchn noadpanu-
TE OT TAX KapUKaTypH, parMeHTH OT )KUBOMUCHHU PUCYHKH, oTorpaduu Ha
KOPHIY Ha CHHCaHUs, IOPTPETH U Ap. JOMBJIBAT U 000OrarsiBaT U3CIe0Ba-
TEJICKOTO T0JI€, BHACAT HHTPUTYBAIll HIOAHC B YIUIBTHIBAHETO Ha MO3HAaHUE-
TO 3a TO3M KYJTYpEH IepuoA. B paMkuTe Ha cTaTusATa, IOCBETEHA HA OTHO-
meHusTa Mexny Uynomup u bopro 3eB3eka, ce OTKpOsIBaT HAKOJIKO CTPaHH-
LU — Pe3yJTaT OT JUTEPATYPHOMCTOPUYUECKH YCHIIUS, KOUTO clieBa Aa Ob-
nmaT nogueptand. OTKpUTH B OuOIHoTrpad)CKy OMMCAHU Ca MTPOU3BEIEHUS OT
cm. ,,bapaban®, kouTto npenpamar kbM UyZOMHUPOBO aBTOPCTBO, HO JIUIICBAT
B cbOpaHuTe My chunHeHusi. CTerHaTo ca MapKupaHu U MapOJUUTE MY B CII.
»bapaban®. [lo momoben Haune padotu H. AperoB u B cratusra cu ,,Yymo-
Mup B ,,30pa“ (1932 — 1934)“, xosTO MaBa MHOTO LIEHHHU CBEACHHSA 32 OTHO-
IICHUETO Ha KbCHUS YymOMHUp KbM BECTHUHK ,,30pa” — M3JIaHUE C OCOoOcHa
cpada crnen 1944 r. OcBeH BCHYKO TOBa TYK € U3JI0KEeHA XHUIIOTe3a 32 TOYHHS
MOMEHT Ha JMYHOTO OChb3HaBaHe Ha Uymomup, 3a mosiBata Ha JIpyr THII ie-
papxws 1o OTHOIIEHHE Ha O0IecTBEHATa My aHT&KUpaHOCT. MHade Ka3aHo,
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CTaBa AyMma 3a CBO€OOpa3HMs NPEXoja Ha TBOpela OT KHUTEHCKOTO BpeMe,
CBBP3aJI0 IO ChC CTOJIMYHOTO OOXEMCTBO, KbM 3peMs U BEye I[0-CMHUPEH
MEepUOJ] B TPOBUHIIMSATA.

Taka Ha mpakTUKa ce MPOCJIEAsBa MPEMUHABAHETO OT CJIOBECHO KbM
n300pa3uTeNHO M3KYCTBO. I'paHumara, okasBa ce, € TPYJHO [OJOBUMA U
JOCEIIaHNATA 32 TOBA MOYKEM Ja YCTAHOBUM KaKTO B U3JI0)KEHUTE B OTACITHU
CTaTUM TE€3H, TaKa U B yOEHAEHOCTTa HA aBTOPUTE M3MEXAY CTPAHULUTE Ha
Is1ata kHUra. Taka HanmpuMmep ,.EmHo kpatko 0srctBo: Uygomup u ,, )Kumo*
€ CTaTusi, KOSITO ce POKycHpa MPeAUMHO BHPXY KapHUKaTypHOTO TBOPYECTBO
Ha Uynomup. Tyk H. ApeToB onpoBeprasa TBbPICHUATA 110 MOBOJ Ha IICEB-
noHuMa UynoMHp U U3SICHABA, Y€ KA3aHIBIIKUAT IHUCATeN IO TOoIy4aBa He B
., Kuno“, a ome B ,,bapaban‘ npe3 1908 r.2. JI06ONUTHO U BaXKHO € Ja BHU-
muM Gurypu kato Bacwn PagocnaBoB, Anekcanabpp ManmnHoB, Mexmen V u
Enyapa VII u np. npe3 ounsiata u MoivuBa Ha YyaoMup, HO U Mpe3 Bb3MOX-
HOCTTa HarJIeHO Jla CPaBHMM M aHaJIW3MpaMe Pa3BUTHETO B MEPCOHATHMA
My XYAOKHHUYECKH PHCYHBK, KAKBaTO Bb3MOKHOCT HH IPENOCTaBsi ApETOB.
Ho mmenno mpwm ,,EmHo kpatko 6sirctBo: Uymomup u ,,Kumo* ce oTkposiBa
eHa OT cnabocTUTe B KOMIIO3UIIMOHHATA OpraHu3alusl Ha KHUTaTa ,,MHoro-
obpaznusT Uyzomup B HETOBOTO BpeMme™ — MOBTOpeHHeTo. B pesynarar Ha
TOBA, Y€ OTAEIHUTE TEKCTOBE ()YHKLIMOHUPAT U CAMOCTOSITEIIHO, CE MOJIyYa-
Ba HATpyNBaHE U HAacjarBaHe Ha (aKkTH, IPU KOUTO CE Hajlara YHTaTessIT J1a
ObJie BHBIICUEH B ,,JIOBTOPHO 3arl03HaBaHe™ ¢ onpeaeneHa gurypa. B ciydas
¢ ,,Yymomup u ,,’Kuo* ToBa ce cnyuBa ¢ purypata Ha CaBa 3nmpukus. CTtaBa
JyMa 3a THII ,,0l03HaBaTeNeH* a03all, KOWTO B CHIIMS CH BUJ BEUE MPUCHCT-
Ba 20-MHA CTPaHULM T10-paHo — B cTaTusATa ,,Uysmomup u Bopro 3esseka... .
CxonHU NHOBTOpPEHUS HAa B€4YE BBBEAECHU OT M3CIENOBATEJICKUSA pa3Ka3 B
NPEIXOIHN CTpaHULM (PaKTH ce OTKPUBAT W B CIIEABALINTE CTAaTHH, CBBbp3a-
Hu ¢ Qurypute Ha bopro 3ezeka (benbacat 2024: 155) u P. Anekcues
(benbacat 2024: 179). [lonoOHO myOmupanio HaTpynBaHe Ou MOTJIO Ja Obie
n30erHaro, ako He ChC CHKpAIIEHUS, TO CbC CTHIMCTHYHA PEIAKIIHSL.

[IpobnemaTiyuny (M MOpaXkKAAIX OBOIY 33 M3CJIENAOBATEICKU IUCKY-
cum) Ouxa Mornu na ObaaT cropel MEH U TBbPAC JUPEKTHHUTE BPH3KU H
aHaJIOTMH MEXJy HapaThBa Ha OHOrpaMUHOTO M KOHKPETHU ECTETHKO-
eTUYECKH M300pu W/WIK peann3anuu B TekcTtoBeTe Ha Yynomup. Taka Harm-
pumep B ,,JIto60B, epotrka? He cbm ot Tsax!“ A. benbacar nume: ,, Tpii kaTo
Uynomup cam mpu3HaBa (...), 4e YepIu CIOKETH U MEPCOHAXH OT ,, KUBHS
XKHUBOT (...), MOXKE JIM TOH Aa Obe 3alOA03PSH B ChIPYKECKa HEBAPHOCT,

2 [Toseue no To3u MOBOA Bx. Apetos 2024: 109.
3 Bx. Apetos 2024: 108 u Aperos 2024: 89.
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aKo BKapa JIt000BHa UHTpUra B pazkazure cu? BepostHo — na. Torasa, cTbII-
BallK¥M BHPXY Ta3u OMorpadnIHa-ICUXOJIOTHYECKa OCHOBA, OOSCHUMO € JI0-
HSIKB/IE 32110 B CBOSITA IPO3a TOW HE ouepTaBa 0COOEHO MO3UTUBHH >KEHCKH
obpas3u‘* (benbacar 2024: 126). Ot apyra ctpaHa obade, THBKMO TO3U TEKCT
Ha A. ben0acar, yeTeH nmapaJjiellHO C HETIOCPEICTBEHO CIEAXOXKIAIINS IO Ha
H. Apetos ,,bnaronpucroitaust Uygomup Ha ¢oHa Ha EPOTUYHUATE PUCYHKH
Ha cpBpeMeHHuIUTe My Unus bemkos, CrossH BeneB u npyru®, ycnemHo
peanu3upa Beue CIIOMEHATaTa ChAbPKATEIHO-POAYKTHBHA AMATIOTUYHOCT
MEX]y CTaTHHTE Ha JBamara uicienoBatenu. 1 B aBaTa Tekcta mpoOieMbT
€ €IUH U ChIIl — HAJTMYUETO/IUICaTa Ha JFOOOBHH MOTHBU M €POTHYHH CIO-
XKeTH B TBopuecTBoTO Ha Uynomup. Ho nokaro A. benbacat ocraBa B Xymo-
JKECTBeHaTa JIMTepaTypa, IIpU TOBa caMO B >KaHpa Ha paskaza, H. Aperos
pabdoTu MpearMHO ¢ KapUKaTypuTe, KaTo BKIIIOYBA B 00cera Ha BHUMAHUETO
CH U HAKOHM paHHU cTUXOTBopeHMs Ha Uynomup. Taka ce moctura egHa en-
HOBPEMEHHO IIMPOKa U B CHIIOTO BPEME yCTOIUMBA JINTEPATypPHOUCTOPU-
YyecKa U eCTETHUYECKa MEPCIEKTUBA, IIPH KOSITO Ch3AaAEHOTO OoT UyaomMup ce
OKa3Ba 0COOCHO BaXKHA YaCT.

B xpas cu kuurarta BkIouBa ,llpuioxeHue’, KoeTo chabpkKa TpU
cTaTtuy, nocBeTeHu Ha bopro 3eB3eka. A. benbacaT npociensBa pa3BUTHETO
My B ,,bapaban‘ ycnopeaHo ¢ Apyru HErOBU NPOSIBH B TeaTbpa M KUHOTO,
pascienBa M 3aragbuHaTa My CMBPT, IPUIIOMHS Pa3IMYHHU CIIOMEHH U TIpe-
LIEHKU 3a CIy4usoTo ce. I1o To3u HaumH ce OTKposiBa OLIEe €JHa Bb3MOXHA
JUHUS B chadara Ha TBOpUYecKaTa JUYHOCT cien 1944 r., mapanenHa ¢ tasu
Ha Paiiko Anexcues.

Tyk e MOMEeCTEH U olIe eNH TeKCT, (POKYCHpaH BbPXY HalHCaHaTa OT
3eB3eka ,bankaHcka komenus‘, kosito benOacaT dere B chIOCTaBHTENEH
miaH ¢ AnexoBus ,,bait ['amto®. [Togo0HO pemeHne B KOHTEKCTa Ha KHUTA,
nocBeTeHa Ha UyoMHp U HETOBOTO BpeMe, paslnpsiBa 00XBaTa Ha M3CIe-
BaHETO, 000raTsiBa ro ¢ Bb3MOXXHOCTH 32 IIPOABIDKABALIM (PUHU MEXKITYTEKC-
TOBH BIJICKIAHUS NIPU AOM3TPAKAAHETO HA MpEJCTaBaTa 3a KyJITypHHS XKH-
BOT y Hac B aeceTmierusara Ha 20-te, 30-Te u HayanoTto Ha 40-Te rOWHU HA
XX Bek.

Kawnrara ,,MaOr000pasausT YynomMup B HETOBOTO BpeMe*, TIOJATOTBE-
Ha ot Hukomaii AperoB u Andept beHbacatr ¢ MpOIbIDKMIN BbB BPEMETO
IBITOTPAHU YCHIMS M yCTOWYMB HPOQECHOHANEH HHTEpEC, pasriekaa
Humutep Yopbamxuiicku — UyaoMup HEe H30JIMPaAHO, a B €UH O0TraT U WHT-
pUTyBaIl KOHTEKCT Ha JINTepaTypHOUCTOPHUUECKUS MEPHOJ OT MbpBaTa Mo-
noBuHa Ha XX BeK. AHTaXMPaHOTO H3IION3BAaHE KAKTO Ha OHMOrpaduuHO-
0030pHUs, TaKa ¥ Ha aHATUTHYHO-MHTEPIPETATUBHUS MOJEIN Ha HU3CJIe0Ba-
TeJICKa MEepCIeKTHBA MPEACTaBs aBTOpa HE €AMHCTBEHO B pOJIATa My Ha MH-
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caresl, HO M Ha XYIO0XKHHUK ¥ XYMOPHCT, aKTUBHO KOMYHHKHPAIL ChC ChBPEMEH-
HHIIM, TIPEBBPHAI C€ B YacT OT )KMBHS JIMTEPATYPEeH MPOIEC Ha CBOETO BpEMeE.
durypata My € IpUIIOMHEHA KaTo crenuduyHa CBPb3Ka MEXIY ,,BHCOKaTa™
,TTOMyJISIpHATa” KyJITypa, KaT0 MHTCH3UTETHT HA TOBA CH/OTHOIICHHE € Mpo0-
JeMaTH3UpaH ¥ IIPHHOCHO HIOaHCHpaH oT ApetoB n benbacar ¢ BkirouBane
Ha 1M0-c1a00 MO3HATH WM HOBH (DaKTH M MHTEPIPETaTUBHU NpounTH. Hamu-
CaHa C OYEBHUJIHO YIOBOJICTBHE, HO 3a€HO C TOBA M C Hay4Ha J0OPOCHBECT-
HOCT ¥ OTTOBOPHOCT, KHHTaTa, IIOCBETEHa Ha MHOrooOpaszHus Uymomup u
HErOBOTO BpEMe, YCIIBa YBJICKATEIHO Ja MpeJcTaBu OOMYaHUs OT MOKOJIe-
HUs OBJITapy pa3ka3Bad KaTo OoraTa W CIOXHA TBOpYecKa QUrypa, BIIMCaHA
B Mpea OT JINTEPaTypHH, COIIMATHH ¥ UICOTOTUIECKH BPB3KH.
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COopHUKBT ,,CBeTOBE — paszka3u — pa3ka3Baun‘* (IL1oBIUBCKO yHUBED-
CUTETCKO M3ateicTBo, 2025), mocBeteH Ha ipod. 1.¢.H. iBan Pyckos, € BHY-
LIMTEJIHO TI0 CBOSI 00eM, TeMaTHYeH Mala3oH U HaydHa aMOHMILIUS W3JaHue,
KOEeTO yOeAnTeNHO ce Hapexkaa cpel] 3HAUNMHUTE ChbBPEMEHHN XyMaHUTAPHU
TpyAOBE B OBIrapckoTo JuTepaTypo3Hanue. To e He caMO 3HaK Ha aKaze-
MUYHO yBa)K€HUE U MPU3HATEITHOCT KbM aBTOPUTETHHUS YU€H, IPET01aBaTeNl
U IUTepaTypeH UCTOPHK, HO U CBOeOOpa3eH CHHTE3 Ha MPOOJIEeMHO-TeMaTHY-
HUTE 30HU M MHTEPIPETATUBHUTE XOPHU30HTH, KOUTO camusiT MBaH Pyckos
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TpaliHO € YTBBPAWII B IIOJIETO Ha POJHATA XyMaHUTAPUCTUKA B X0/ia Ha CBOSITA
Hay4Ha U [IperojiaBaTescka JeHHOCT.

YBOJHUTE JyMH Ha ChbCTABUTENINTE 3a/1aBaT KOHLENTyalHaTa paMKa Ha
W3JaHNETO, KOSITO Ce TPy U KpelH Ha OCHOBAaTa Ha NPO(ECHOHAIHUTE UH-
TepecH, yMEHHS U 3aHUMaHus Ha mipodecop Pyckos, KoiTo ,,(Tipe)oTKpuBa U
Ch37jaBa CBETOBE™ upe3 APB3KUS CH MHIUBUAYAJIEH [TOUEPK, YTBBPINI CE TIPe3
TOAMHUTE KaTo OTYETIIMBO pasno3HaBaeM. HeciydaliHo oTnnueHa e crocod-
HocTTa Ha npod. MBan PyckoB na ,,rpaan MHTpUTyBalIy JINTEPATYPHOUCTO-
pUYECKH pa3Ka3u‘’ — He KaTO MEXaHWYHO ChCTABEH M HEMPOMEHIIUB apXuB, a
KaTo JMHAMHUYHA CUCTEMA OT CIOXKETH U KOH(GIUKTH. FIMEHHO B TOBa ce Kpue
U WACHHUST 3aMHCHJI 3a 3arjlaBHEeTO Ha COOPHHMKA — TO 00001IaBa KakTo Te-
MaTHYHHUTE MMOCOKHU, OTKPHJIM CE€ B CBOSITA HEOOSATHOCT IMpeJ BCEKU OT aBTO-
pHUTE B U31aHUETO, TAKA U HAYYHHUTE AUPEHUs Ha camusi ipod. ViBaH Pyckos.

B nepBus pazgen —,,CroKeTH U ,,pa3cileABaHus , TUTEPaTyPO3HAHUETO
(YHKIIMOHMPA KaTO MHTEJIEKTYaIHO pa3cie/[BaHe, KOeTO PEKOHCTPYHpa U3ry-
OCHU CMHCIH, TIPOBEpsIBa YCTOWYMBOCTTA Ha ONpENEIeHM MHUTOBE M Hale-
J513Ba M M3y4aBa CIOKHU KYJATYPHHU TpaHCHOpPMAaLUH.

TexkctoT Ha Kiteo I[IpoToxpucrosa —,,OnUT B TEPUTOPHSITA HA pa3Clie-
BaIlIUTE JTUTEPATYPHU NPOYUBAHHA ", € OCOOCHO MOKA3aTeJICH B TOBA OTHOIIIE-
HHUE U HeCIy4aiiHO MIMEHHO TOM CTOM B HAYAJIOTO HA JBJTHUS CIUCHK C HAYYHHU
cTaTud. BOI5XHOBEH OT ,,eZTMH OT Hali-ManabHUTE U 3abJI00UCHU TPYIOBE™
Ha MBaH PyckoB — ,,CumBonu u cBiaT. KpbeCThT®, U3CIeqBaHETO aHAIN3HpA
ciydas ¢ npunucBano Ha Moxan CeGactuan bax cTHXOTBOPEHIE, 03aTIaBEHO
| [OYUUTETHUTE MUCIIA Ha €UH MylIay Ha JyJa‘“, KaTo MOCTaBs Mo BhIIPOC
HEeroBaTa aBTEHTUYHOCT, aBTOPCTBO | kaHpoB ctatyT. K. IIporoxpucrosa,
BJISI371a B POJISITA HAa AETEKTHB, YCIISBA a U3JUPHU U CUCTEMAaTU3UPa IIPOTHBO-
pEeUUBUTE CBEIEHHSI OKOJIO TBOPEHHETO HAa HEMCKUS KOMIIO3UTOP KAKTO B yT-
BBPJCHH HAYYHU TPYJIOBE, TaKa U CPel UHTEPHET U3TOUHUIIM, KOUTO IOITBJI-
HUTEJHO ,,3aXPaHBaT OCHOBHUS MOTOK OT MyOJIMKaIMy 110 TeMaTa, U Ja Je-
MOHCTPHUPa KaK CaMUAT IPOLEC HA YETEHE ce MPOoOJeMaTU3Upa B YCIOBHITA
Ha HEsICHA aBTOPOBA UAECHTUYHOCT. Taka INTepaTypOBEICKUAT TEKCT CE MPEB-
pblIa B cBO€OOPa3HO MPOQECHOHANHO pa3ciie/lBaHE, aBTOMATUYHO YCIIOXK-
HEHO MOPaaH NPEANIOIaraeMoTo Hallu4IKe Ha ,,CBPbXaBTOPUTETEH aBTOP*, Ka-
KBBTO B citydas € bax.

ITo cnenute Ha apyra mucrepus Tpsrea Hukonait Heitues, koiiTo pe-
KOHCTpYHUpa UCTOPHSTA Ha elHA OT Hal-3HAYMMHUTE XPUCTHSHCKU PETUKBH —
TPBHEHHUS BEHEIl, Ype3 M030BaBaHETO Ha IMIMPOKOCIEKThPEH JOKYMEHTaleH
MaTepHal, TYK NpeicTaBeH B ,,KOMIakTeH BUA™. M3cienBaHeTo BreyaTisiBa
ChC CBOSITA apXHMBHA MNOAMJIATEHOCT M HCTOPHYECKA OCBEJOMEHOCT, KOUTO CE
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SABSIBaT HEOOXOANMUTE CHIO3HHUIM Ha aBTOpa B Pa3HULIBAHETO HA ,,3araiby-
HaTa chAla‘“ Ha KyJATYPHO-PEIMTHO3HUSI CUMBOJI M HETOBUTE MHOI'OCTPAHHHU
TpaHc(hOpPMAaLIUK MPE3 Pa3IUIHUTE EMOXH, KaTO 33/1aBa TPACKTOPHUS Ha MIPU/-
BIDKBaHE, KOSITO ce mpoctupa ot V mo XXI Bek. OT4yeTivBa € Bpb3KaTa ¢ pe-
JIMTHMO3HOTO U B ciieBamiara ctatus — XKopskera HonakoBa aHamu3upa crapo-
yemkus anokpud 3a Myxa, narupamt ot Hayanoro Ha X1V B., KaTo npumep 3a
pakmaHeTo Ha ,,MOTUMOPQHHS HapaTUB®, B KOHTO ce HabOmomaBa B3amMO-
JeficTBUE MEXIy MHUTOJOIMYHHM MOJEJIN M XPUCTUSHCKH MOTHUBH. OcoOeHO
LIEHHU ca HaOIIO/ICHUATA KAKTO BEPXY MEXaHU3MHUTE Ha HMHTEPTEKCTYaIHOCT,
peakTyanu3upamy MuTa 3a Enun, oTTaM u chCTaBHUTE €JIEMEHTH Ha €IHa
,»pasrno3HaBaeMa (haOymHa MaTpuia“ — OTIEyOHICTBOTO U KPHBOCMEIICHH-
€TO, TaKa U BBPXY OTACTHH Oelie3u Ha eMUYECKOTO CTUXOTBOPEHHE, KOUTO
KOMIIPOMETHPAT KOHBEHIIMUTE HA KAHOHMYHOTO M CUTHAIM3UPAT 3a IPEro3u-
LUOHUpPAHE HAa TEKCTa B MO-ToJsiMa ONM30CT 10 KBa3sMKaHOHWYHATA JUTEpPa-
Typa. Hayunara pa3pabotka yOeauTenHO MoKa3Ba Kak anokpudHaTta JUpo-
enuyecka TBopOa MOCTENEHHO Ce OTAaNeYaBa OT IIbPKOBHUS MOJIEI U 3al10YBa
na (QyHKIMOHMpPA KaTO CaMOCTOSITENIHA KyATypHa (opma.

Kbm BueHckoTo kpaeBekoBHE HM OTBEXJa MiajneH Bnamiku, KoHTO
MOCTaBs BBB (POKyca Ha pa3paboTKaTa cu elHa OT 3HAKOBUTE 3a aBCTPHUICKATa
nuteparypa ¢purypu — tasu Ha [lerep AnTenOepr. Y4eHUsT TbPBO KOMEHTHPA
MIPUCHCTBUETO HA MIMETO My B HEMCKOE3WYHOTO MPOCTPAHCTBO, a BIIOCIIEICT-
BUE OYEpTaBa U ,,0bJrapckaTa pelenTUBHA MapagurmMa’ b CBOMCTBEHATa 1
JUHAMHUYHOCT, 00yclaBsia peayBalliTe ce MOSBU U OTCHCTBHUS HA AJNTCH-
OeproBuTe 00pa3u B OBJrapckaTa KyJaTypHa cpera B mepuoma ot 1905 no
2018 r. TexctsT HAa M. Bramiku He ce orpaHryaBa €IUHCTBEHO 10 OMHCAHUE
Ha peLeNTHBHATA JIMHHSA, 8 THPCH U OTTOBOPH Ha JIOTUYECKU U3BEJCHUTE BbII-
pocu, IPOU3THUYAIIN OT U3JI0KEHOTO B IIbpBarta yacT. Cpell JoCTOHHCTBATa Ha
W3CIIEIBAHETO CE€ OTKPOSBA U MPOCIEAIBaHETO HAa MOAU(DUKAIMHUTE Ha JTUTE-
paTypHuTE 00pa3u Ha aBCTPUIHCKUS aBTOP, YACT OT KOUTO CAKAII 3all04yBaT Aa
BOJAT ,,CAMOCTOSTENICH )KUBOT"* M3BBbH ITbPBOHAYAIHUS CU KOHTEKCT. OT 0co-
OeHO 3HaYeHHE € UIesATa, Ye KYITypHHUAT TpaHC(ep HUKOTa HE € MEXaHUIHO
IIPEeHacsHe, a IpoLec Ha npedopMyiupaHe, aJjanTalys U CUMBOJIHO IpPEHa-
nucBane. Ha uyxnecTpaHHa TepuTOpusl c€ NO3UIHOHUPAT HAYYHUTE MHTE-
pecu u Ha JKuBko VBaHOB, 4MATO OCHOBHA IIEJ € Ja WU3TPaJy JIUTEpATypHa
tororpadust Ha Obarapckoro nmpucherBue B [laprk, Kato cb3naae BPb3KU
MEXIy XyA0KECTBEHU TEKCTOBE, Onorpaduu u rpajcku mpocTpaHcrsa. Msc-
JIeIBaHETO CUTYUpa Obirapcku aBropu, kato 1. lunexos, K. KoncrantuHos
u V1. PauukoB, B eBPONEHCKHS KyITypeH KOHTEKCT M Pa3rilekia IHTepaTy-
parta KaTo NPOCTPAHCTBEHO M HCTOPHUYECKO MPEKUBSIBAHE.
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Ha ponna nousa padotu Tomop Mosto. Toii mpemsara j1r000MUTHO
(hONKIOPHUCTHYHO M3CIIEIBAaHE HA €HA OT OalafinTe C Hal-MHOTO MTO3HATH Ba-
puanTu — ,.JIppBaTa >xeHa — Mo-xy0aBa‘“‘, B KOETO Upe3 aHalli3 Ha YCTOMYMBU
(dhopMyIH ¥ KaleHAAPHHU TPEICTaBH PEKOHCTPYHpa apXaWdHH MHTOJOTHYHH
Mojien. TekeThT IeMOHCTpHpa Kak (DOIKIOPHT ChXpaHsBa IBIOOKH KyJITypHH
IUTacTOBE, CBBP3aHU C BPEMETO, puTyasa U IUKIn4YHocTTa. KM Apyr unTepe-
CEH JINTePaTyPOBENCKH BBIIPOC, KOWTO CHINO UMa JOTTHPHH TOUKHU C (POIKIOPa,
Haco4Ba BHUMaHHeTo cu TatsHa M4ueBcka. Ts m3ciensa MOTHBa 3a KPBBOCME-
HIEHHETO CBEKbp — CHAaXa KaTo OTIJac Ha JApeBeH oOuyaii (T.Hap. cCHaxauecTBO)
B ipom3BeeHnsATa Ha AHTOH CTpammmupos, Jumursp SpsmoB u a-p Us. Xp.
NBanoB. SIBHOTO OrojBaHe Ha HEYECTHBATa BPb3Ka B CEMEHHATa cpefa Hapy-
II1aBa HETIOKJIATUMOCTTA Ha YCTOUTE Ha MaTpHUapXalHUs MOpaJieH KO/l U € Kpac-
HOPEYMB [TOKA3aTell 33 HAJIMUUETO HAa CPAMHHU TallHU, KOUTO MOJIPUBAT JOBEPU-
€TO B HAJIOXKeHUs pell. B monero Ha Opnrapckara nmureparypa ocraBa u Pagoc-
naB PanieB, koiTO M30Mpa B TEMATUYHUS LEHTHP Ja ObJaT XUTPOCTTA H OCTPO-
YMHUETO, OCMUCIICHU KaTO KYJITYPHU UHCTPYMEHTH, IPOTUBOIIOCTABEHH HA Ha-
cuiueTo. B ocHOBaTa Ha MPOYYBAHETO 3aJIAra Te3aTa, 4e MPUII0KEHA 110 BpeMe
Ha OOIHM JEWCTBHS, XUTPOCTTa PYHKIIMOHUPA KaTo Gopma Ha KyATypHA U Ty-
XOBHa 11o0enia, KOATO ,,II0J13Ba CPEACTBATa HA MUPHHMS JKUBOT U MPEHACs MUTO-
Joru4Hu obpasu u uaen. Banepu CredaHoB npejiara OpuruHaleH IPOYUT Ha
A. JlargeB 1mipe3 TOHSATHETO ,,[IPEIMETEH KO, KOETO 3aMEHS TPAJAUIIMOHHOTO
OTIpeJIeNICHHE ,,IPEIMETHA JTHPHUKA“, MPHUKAUBAHO C HEU3MEHHA YITOPUTOCT KbM
JamaeBoTo TBOpYecTBO. Taka CBETHT Ha BEIUTE C€ MUCIHU M KaTo ,,CBAT Ha
HEBPOTU3MHU“ U C€ Pa3KpHBa KaTO CUCTEMA OT €K3UCTEHLUAIHU BHYLICHUS U
3HaI| Ha camoTta. CKOK KbM mpo3ara npasu JIroOka JIumuesa-IIpanmkesa, ko-
SITO OTKPUBa MHOYKECTBO ,,CUMETPUH Ha JIMTepaTypHaTa KOMYHUKAIHs, KOUTO
JIOMyCKaT CbBMECTEHO MPOYMTAHE Ha JIBET€ KHUTHU® — cTaBa Jiyma 3a ,,JIIoTu
yymku. Hapoanu enurpamu® Ha Pagoit Panun u , IIsremectsue B [luneponust.
Enno meTyBaHe, IBJIHO ¢ U3HEHAAU U npuKitoueHus Ha Jumurep MHKb0B. B
CUHXPOHEH PEXHUM Ha KOMEHTap ca MOJJIOKEHU CXOACTBAaTa MEXAY IPOU3BeE-
JieHUsITa Ha 0a3ara Ha HAKOJIKO OOCTMHUTEIHU KPUTEPHS — BU3YaTHO 0(pOpM-
JIeHWEe Ha M3/IaHUsTa, CHMBOJIHA 00pa3HOCT, (huTypaTa Ha aBTOpa W JIp., KaTto
CBILEBPEMEHHO €A OTKPOEHU U Pa3MHUHABAHUSATA B PA3JIMYHUTE KYJITYPHU pe-
aKIMK KbM CaTHPUYHOTO CIOBO Ha JABaMaTa nucatenu. Muna [lenea cpino Ha-
COYBA 3aHMMAaHHATA CH KbM OBJITApCKa MPO3a U OTKPOsIBA aKTyalTHATa 32 ChB-
pEMeHHaTa ,,MeCTHa KHIDKHA MMPOAYKIUS* TEHIESHINSA KbM (POKYCHpaHE BBPXY
CeJ0TO U cenckoTo. Oco0eHO MPOAYKTUBHA CE OKa3Ba MPEJIOKEHATa OT U3C-
JiemoBaTeNKara Te3a, KOATo IJ1acH, 4e CJe]l BCAKa rojsiMa oOIecTBeHa TpaHe-
(hopmarust B Obrapckara HCTOpPHS, peam3upaia ce BCIeICTBUE Ha ,,BhTpeIlHa
PEBOITIOIHA" — KaTO KIIIOYOBH ca OTKpoeHH roaunute 1878-a, 1944-ta u 1989-a,
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HACTbIIBA 3aBPBLIAHE KbM TeMaTa 3a TPaAWLMOHHUS ObIrapcku cBsT. Cenoro
3aImovBa Ja ce Bh3MIpHeMa He MPOCTO KaTo (0OMKHOBEHO) MSCTO, @ KATO CHMBO-
JIMYHA TEPUTOpUS HA MJEHTUYHOCTTA M KOHCEpBAaTHBHATa MaMeT. ,,BpaTuu-
KaTa‘“ KkbM MeMoapucTukaTa oteaps I epruna KpbcTeBa, YMATO TEKCT oneprpa
C TpaBMaTHYHHUTE CIOMEHW, M3JIOKEHH B aBTOOMOTpauIHHUTE CTPAaHWINA Ha
kHurata Ha Mopaan Briues , Kynusaa®, kosTo mpociiesBa XpOHOJIOTHATA Ha
M3IpaIaHeTo W MpeOMBaBaHETO Ha MHUCATENS B €MHOMMEHHHUS TPYIOB JIarep.
Ocob6eHo BB3AEUCTBAIIO € OMMCAHUETO HAa HAYWHA, 10 KOWTO JIMIHUST JOKY-
MEHT ce MPEBPBILA B CBUAETEIICTBO 32 HCTOpUUecKo Hacwine. CtaTusita mpoo-
JIeMaTH3Mpa U BBIIPOCA 3 JIUTEPATyPHOTO OLIENSBAHE B YCIIOBUSATA HA PETIPECHSL.
K®m neproamkara ce 00ppia Hoemn CTondkoBa 1 MOAHACS KOHIICTITY aTH3aITHS
Ha ,,JIUTepaTypara, KosTo s HsMa“ — OHE3W MapTrUHAITHH, 3a0paBeHH WM H3TJIac-
KaHW TEKCTOBE, KOUTO HE TIONaIaT B TPaIUIIMOHHHS TUTEpaTypeH KaHoH. LleHHo
ce sIBsIBa YCHJIMETO Ha aBTOpa J1a ObJaT CUCTEMATH3UPaHU IPUIUHHTE 32 JIBIKE-
HHETO MEXITy IEHTHP U Tiepudeprsi B IUTEpaTypHaTa HCTOPHSL.

BropusT pasnen, o3arnaseH ,,IBopOM W NpounTH™, 0OCIUHIBA aHAIIH-
TUYHU U XEPMEHEBTUYHU POYUTH HA IPOU3BEACHUS OT Bb3pak1aHEeTO 0 ChB-
pemenHocTTa. Taka Hanpumep Ceerna UepnokoBa roBOpH 3a aHAXpOHHU3MA U
aTEMITOPATHOCTTA BBB BB3pOXKJICHCKATa IIOBECT KaTO CHMITOMAaTHYHH 32 0CO-
OeHOTO pa3BuTHE Ha ObJTapcKaTa JUTEpaTypa Mpe3 Bb3POXKICHCKUS EPHOI.
WzcnensaneTo moctaBs BpEMETO B IIEHTHpA Ha JIUTEPATypPHATA EBOJIOIHA U JIe-
MOHCTpHpa KaK aHaXpOHU3MBT MOXKE A2 ObJe NPOAYKTHBEH MEXaHWU3bM 3a
KOHCTpYUpaHe Ha HallMOHaJIeH pa3ka3. 3a 3apaBko JleueB MHTEpec NMpecTaB-
JisiBa TPOOJIEMBT 33 MBPTBOTO TsjI0 B moeMaTa Ha Haiinen I'epos ,,CtosH u
Paga®. Upe3 xateropunte TsI0, TETOC U IUTBT aBTOPHT aHATIM3HPa MBPTBOTO
Tsu10 Ha Pasia KaTo Ky/nTypeH U aHTPOIOIOTHUECKH IPodIeM 1 00roBaps Bpb3-
Kara MeXJIy TeIeCHOCTTa M BB3POKIESHCKHUTE TPEICTaBH 3a JIFO00B, MOPAJ H
couuaieH penl. CI0BOTO KaTO HHCTPYMEHT 3a BHYILIEHHE U COLIMAIHO Bh3ZeHc-
TBUE B ,,[lom nuroto* e remarnanuAT okyc Ha Hukomnait YepHOKOXKEB, KONTO
OTKpOSBa 1 Opa3INdaBa CTPATETUUTE 3a IyOJIMIHO TOBOPEHE, TIPHUIIOKEHH B PO-
MaHa, U THJIKYBa {yMaTa Ha aBTOPUTETUTE KaTo MPOU3BEXK/IaIlla EAHOBPEMEHHO
Bapa u OesmeiictBue. Ilerpp CredanoB pasrmexna ,,AJeKoBHamaTa™ Karo
CBPBXTEKCT, B KOWTO bail ['aHbO H3/1M3a U3BBH PAMKUTE Ha JIUTEPATyPHOTO
MPOM3BE/ICHHE U 3a10uBa Ja (YHKIHMOHUPA KaTo KyATypeH MUT. M3ThKHaTa e
CJIOXHATa BPb3Ka MEKAy AJIEKO U HETOBUS I€POi, KAKTO U HAUUHBT, IO KOHUTO
Ta3W BpB3Ka Ce TPEBpPBINa B MOJIEIN 32 OCMHUCIISTHE Ha HAIIMOHATHATA HICHTUY-
HocT. Hukonaii JluMuUTpOB mojyiara Ha aHaIM3 MEIAHXOJUATA B OBJITapCKUs
MOJISPHU3BM KaTO COIMAJICH, €CTETUYECKH U €K3UCTEHIMaNeH ()eHOMEH, J0-
karo Hagexxna CtostHOBa ce BhIIHYBa OT CKyKaTa B poMaHa ,,IIbTyBane B nen-
HHUKa", KbJETO TS € OCMHCIICHA TIPe3 Pa30MPaHeTo 3a CONMAITHO U PUIT0COPCKO
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npexxussiBaHe. TekcTbT mpobiemarusupa ¢urypara Ha ,,CKydaelys YOBeK'
KaTo CUMIITOM Ha MOJIEpHaTa MacoBa KyuTypa. [Ipe3 narepnperaropckus ycer
Ha AnTtonus Benkosa-IaiigapxueBa ,,Brikanux ropopu ¢ bora® e He mpocto
PEIUTrHO3HO-MUCTHYEH pa3Kas, a ,,TeKCT C sICHa OOrOCIOBCKO-TIEAaroruuecKa
HACOUYEHOCT", B KOiTO MOBKOBHAT repoil ¢ BUIAH KaTo (Urypa Ha CracHTel-
HOTO MBJIYaHUE U Ha OTKa3a OT HCTOpHUYecKaTa TeMmnopaiHocT. KbM Memoa-
pucTHKaTa HU Bpblua 3anpsa Kosmymkos, 3a 1a mocTaBy BIIPOCA 33 €IHUCTE-
MOJIOTUYHHS CTAaTyT Ha IaMeTTa B MeMoapute Ha Koncrantun KoncTaHTHHOB,
KBJIETO MUHAJIIOTO HE € BB3MPOM3BEICHO, a KOHCTPYHPAHO CIIOpe]] COOCTBEHA
LICHHOCTHA M TeJeosiornyHa nepenekrusa. Kanuna JlykoBa pasriexna nmapa-
nmokcanaus e3uk Ha ['. I1. CtamaroB kaTo nurepaTypeH (eHOMeH, B KOHTO OT-
CBCTBUETO, MPOMYCKBT U JIBYCMUCIIHETO CE€ MPEBPBIIAT B MPUHLMI Ha THCa-
HeTo, nokaTo JuMuTbp MuxaiinoB npennara npouuT Ha ,,Macku® ot VBan
JIMHKOB KaTo paHHO CBUETEJICTBO 3a Paslia/ia Ha COLMAIMCTUYECKATa UIE0IIO0-
rusi, 6e3 Jia MPOITyCHE J1a 0YepTae COLUATHO-KYATYpHHUSI KOHTEKCT, B KOWTO MO-
naja 1 KOMEHTap 3a pelenuusTa Ha KHurata B kpast Ha 80-te rogunu Ha XX B.
Bacwun [Tonos ce o030BaBa B nzcnenoBarenckus Goxyc Ha ViBan CTaHKOB Kato
MpUMep 3a ,,TbPBOIIPOXOIHUK B 000coOmnaTa ce mpe3 60-te roauuu Ha XX B.
TEHJCHIMA 3a HajaraHe Ha oOpasa Ha ,,ie)opMHUpaHaTa peaJHoOCT B JIUTepa-
TypaTta, KOETO BJM3a B IPOTHBOPEUHE C JyXa Ha MPEIXOIHOTO, ,,Hal-peannc-
THIHO Mecetwietne. Paskasa ,,JIynna Homr* CtaHkoB 00BBP3Ba € MpeicTaBaTa
Ha JIopka 3a nyeHze U ¢ MaruuecKkusl peaju3bM, 3a Ja HU BbBEJE B ,,0TBbIpeEa-
JUCTHYHUTE TIOJIETa" HA aBTOPOBOTO BHOOPasKEHHE.

,,E31K ¥ TTaMeT" ¢ HaJCIIOBbT, I10J KOWTO ¢ 000COOCH TPETUAT pa3ziei
B cOopHuKa. KakTo mojackasBa U 3arjaBHETO, TaM CBOETO MSICTO HaMHpaT U
TEKCTOBE C JINHI'BUCTUYHA HacoueHOCT. J{nana MIBaHoBa cuctemaTnsupa KoH-
MIETIIMNTE 3a OBJITapPCKUs KHIDKOBEH €31k Tpe3 Be3pakmaneTo upes Oudmeiic-
KHUTE MPEBOJIN, KaTO ChIIEBPEMEHHO MpPaBU pa3dop Ha CBBP3aHOCTTa MEXKAY
IIPEBOAYECKUTE CTPATErUHU U MPOLIECa Ha HALIMOHAIHO €3MKOBO U3IPaKIaHE.
N3mexay BCHYKO BKIJIIOYEHO B IIBPBOTO CUCTEMATHYHO ONMCaHME Ha Ipama-
THYECKaTa CTPYKTypa Ha HOBOOBJITapCKusl €3UK — ,,boirapcka rpamaTuka’ Ha
Heodur Puncku, Koncrantua KynapoB moctaBs akiieHT BEpPXY 3BaTEITHUTE
¢dopmu, a 3aeAHO C TOBA OTKPOSBA NPELM3HNS HAyYeH YCET Ha Bb3POXKICHC-
KMsI KHIDKOBHUK U HaXOAUMBUTE 3a BpeMeTo My pazmuciu. Kareropusra na-
nexx Exuo TuneB moctaBsi B KOHTEKCTa Ha IMHIBUCTUYHUTE TPYAOBE HA pycC-
kute ezukoBenu @©. ®. @oprynaros, B. K. Ilopxkesuncku u B. A. boropo-
munky, a Bepa MapoBcka pasriexaa mpolecute Ha MeTadopu3alus, TpaHC-
MO3ULKMS U TPAaMAaTUKAIN3ALMS B €3UKa.

IIpunocHo e n3cnensanero Ha Muna KpbecTeBa, KOSITO IpecTaBst HOB
npount Ha ['epoBus npemnuc Ha ,,Mcropus cnaBsHOOBJITapcKa™, HACOUBAUKH
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BHUMAHHUETO KbM HETOBUTE AYXOBHU M CUMBOJHM NociaHus. Temara 3a mna-
METTa BBJIHYyBa HAKOJIKO OT aBTOPHUTE, YMHTO TEKCTOBE Ca IIOMECTEHHU B Tpe-
tus a0 — Enena HanOanToBa aHanu3upa Tpu MapriuHaiHU TEKCTa KaTo ,,Ia-
METHHIIN Ha BpeMmeTo', MmteHa Kuposa npobieMaTn3npa MEXaHU3MUTE Ha
KOJIeKTHBHATa mameT upe3 (uryparta Ha Paitna Kusruns, a Ama MapunoBa
CpaBHsBa aBTOOHOTpadUUTE HA JABE BB3POXKICHCKH YUUTENKH, H3CIICIBANKH
OTHOIIIEHHUTA MEXTY JINYHA U KOJIEKTHBHA maMeT. [IpuchcTBreTo Ha Memoa-
PUCTHKATA € 0CE3aeMO U TYK 4pe3 HanucaHoTo ot Jluaus Muxosa. Ts pasr-
JeKaa WIOCTpoBaHuTe MeMoapu Ha Tando [llaGaHOB KaTO yHHKallHa BU3Y-
aJTHa XpOHHUKA Ha ATIPUIICKOTO BhCTaHHEe. IHTEpeChT KbM MEPUOTUKATA CHIIO
OTHOBO HaMHpa CBOETO oTpakeHue — CaBa Bacunes cutyupa cnucasue ,,31a-
TOPOT* B KYJITYpHHUS KOHTEKCT Ha 20-Te TOJUHM M pelaBa jga 00XBaHE Ibp-
BUTE TIET TOAWHHU OT U3JABAaHETO MY, 32 J]a KOMEHTHpPa 0COOEHOCTHUTE B IOJIHU-
THKaTa My, KOUTO CIIY>KaT B TIOJKPETia Ha YTBBPKIaBaHETO HA HAKOU OT HO-
BOBB3HUKHAINTE JUTEPATYpPHHU TeHAEHIMH. KbM MHTEpIpeTaTHBHOTO MOJje
Ha CbBpeMEHHaTa OBJrapcka JuTepaTypa ce npuchenuussat Jopa Mapu-
HOBA, KOSITO aHAJIN3Hpa MEXaHU3MHUTE HA ICTOPHYECKOTO KOHCTPYHPAHE B PO-
maHa Ha [letsp Mapunkos ,,IIponom*, u Benuka I'tonemepoBa c ,,Pana‘ Ha
3axapu KapabanuineB — poMaH 3a TpaBMaTa, CBUACTEICTBOTO U mameTTa. Ou-
HamHUAT TekcT Ha [lnmamen AHTOB 3a ,,pomaHa-bricolage” koHIenTyaiHO
00001m1aBa eTHa OT BAXKHUTE JINHUHM B HAYYHUTE HHTEpecH Ha VBan PyckoB —
HWHTEpeca KbM XETEPOTeHHUTE, PparMEeHTapHU U OTBOPEHU TEKCTOBH CTPYK-
TYpH, Cpell KOUTO LEHTPAIHO MSCTO 3aeMar ,,3alrucKu Mo OBJITapcKUTe BhC-
Taaus Ha 3axapuii CTOSHOB.

B cBosiTa msuoct cOOpHUKBT ,,CBETOBE — pa3Ka3u — pa3ka3Badd™ je-
MOHCTpPHpa BHCOKO HAayYHO HHMBO, MHTEPAMCLUUIUIMHAPHA IIHPOTA U OTYET-
JIMBa KOHIIETITyaJHa IUIOCT. HeroBara Hal-rojsiMa CTOMHOCT € CITOCOO-
HOCTTa Jia ChueTae pa3iWyHU MOKOJICHMs HM3CIEA0BATeNd M PasHOOOpa3HU
MTOIXOU OKOJIO OOIIHS CTPEMEX KbM IMPEOCMHUCIISTHE Ha JINTEpaTypaTa Kato
MIPOCTPAHCTBO HA TIAMET, HIEHTUYHOCT, CHMBOJHO MHCIIEHE U KYJITypHO pa3-
Ka3BaHe. M3nanneTo He mpocTo oTAaBa no4ynt Ha npod. MBan Pyckos, a yoe-
TUTEITHO TIOKa3Ba KOJIKO IMTPOAYKTHBHH H )KUBU OCTaBaT HAYYHUTE XOPH3OHTH,
B KOUTO TOW € TBOPHII MII CaM € Ch3Aall.
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SEMANTIC STUDIES. SYNTACTIC AND SEMANTIC
DESCRIPTION OF BULGARIAN VERBS

(Svetla Koeva (Ed). Semantic Studies. Syntactic and Semantic
Description of Bulgarian Verbs. Sofia: Prof. Marin Drinov Publishing
House of Bulgarian Academy of Science, 2024,

ISBN 78-619-245-448-7. ISBN online 78-619-245-448-7.)

Pocuua /IEKOBA
(I1nosouecku ynusepcumem ,, [laucuii Xunenoapcxu “)

CEMAHTHNYHU CTY/INN. CHHTAKTNYHO
N CEMAHTHNYHO OIIMCAHUE
HA B'BJI'APCKU I'VJTIAT'OJIN

(Cserna Koesa (pen.). Cemanmuunu cmyouu. Cunmaxmuduo
u cemanmuyro onucanue Ha ovaeapcku anazoau. Codus:
Wznarencreo Ha BAH ,,IIpod. Mapun JIpunos®, 2024,
ISBN 78-619-245-448-7. ISBN online 78-619-245-448-7.)

The collection of papers entitled Semantic Studies: Syntactic and
Semantic Description of Bulgarian Verbs presents the outcomes of research
conducted by the Department of Computational Linguistics at the Institute for
Bulgarian Language, Bulgarian Academy of Sciences. This work forms part
of the project Enriching the Semantic Network WordNet with Conceptual
Frames, which focuses on integrating conceptual and lexical information with
syntactic structures in which lexical units occur. The studies compiled in the
volume reflect the broad spectrum of research questions addressed by the
project and represent an important step forward in the syntactic and semantic
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modeling of Bulgarian verbs. In pursuit of their objectives, the authors make
a significant contribution toward elucidating the relationship between semantic
structures and their syntactic realizations, with particular attention to the
contemporary state of the Bulgarian language. Their findings lay the
groundwork for a more comprehensive (in terms of data volume) and enriched
(in terms of informational depth) representation — something that has not
previously existed for Bulgarian.

The collection was published at the end of 2024 by the Prof. Marin
Drinov Academic Publishing House of the Bulgarian Academy of Sciences.
It is edited by Dr. Svetla Koeva and reviewed by Dr. Atanas Atanasov and Dr.
Rositsa Dekova. The volume includes a preface and six scholarly articles —
two written in English and four in Bulgarian. Each contribution is
accompanied by summaries in both English and Bulgarian, ensuring
accessibility to a broader academic audience.

The preface, authored by Svetla Koeva, outlines the objectives of the
overarching project and highlights the specific contributions of each
individual study. The papers are thematically grouped into three key areas.
The first section focuses on theoretical generalizations regarding the system
of semantic classes of nouns, aimed at enabling a nuanced description of the
potential combinations between verbs and nouns in various syntactic positions
(contributions by Svetla Koeva and Valentina Stefanova). The second section
(with papers by Svetlozara Leseva, Ivelina Stoyanova, and Tsvetana
Dimitrova) explores the system of conceptual frames. It offers theoretical
insights into the conceptualization of various predicate types and examines
their correlation with grammatical realization and semantic compatibility. The
third section includes studies by Maria Todorova and Hristina Kukova, and is
dedicated to the complex representation of semantic information through
detailed theoretical generalizations.

The first paper, authored by Svetla Koeva in English, is titled Extended
Ontology of Noun Semantic Classes. The study proposes an efficient
classification framework for noun classes, aimed at facilitating the
identification of syntagmatic combinations between verbs and nouns. It
provides a concise overview of existing semantic classifications in WordNet
(Miller et al., 1993), Corpus Analysis Models (Hanks, 2012), and FrameNet
(Fillmore & Baker, 2010), with a particular focus on verb-noun compatibility.
By aligning relevant WordNet synsets with the semantic types defined in
Corpus Analysis Models and FrameNet, along with the selectional preferences
of VerbAtlas (Di Fabio et al., 2019), the study constructs an extended ontology
of noun semantic classes. The paper’s contribution lies in its detailed account
of the methodology for selecting appropriate semantic classes whose members
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are syntactically compatible with particular frame elements. Through abstract
semantic modeling, the study offers theoretical generalizations concerning the
ontological description of semantic verb classes, the system of semantic and
conceptual frames they inhabit, and the complex representation of semantic
information.

The second paper, titled Body Part as a Semantic Feature, is written in
Bulgarian by Valentina Stefanova. It focuses on the analysis of the frame
element Body part as a semantic feature relevant to the analysis of the
semantic frames. The study extracts verbs conceptually characterized by
frames incorporating the core frame element Part _of Body, and maps them to
verb synsets in the English WordNet. A method is proposed for grouping
associated nouns through semantic types derived from Corpus Pattern
Analysis (Hanks, 2004). The study conducts a careful examination of these
verbs to identify more specific noun types linked via corresponding semantic
categories and their syntactic realizations. An additional criterion for such
classification is the semantic frame that governs the verb's usage in a given
context.

The third paper, titled Verbs of Communication: Validation of
Conceptual Frames in Corpus Data, is written in English by Svetlozara
Leseva and Ivelina Stoyanova. The study explores verbs of communication,
with a focus on predicates associated with several core semantic frames from
FrameNet. The analysis centers on the semantic properties of these verbs and
their valency patterns, which capture both the combinatorial possibilities and
syntactic realizations of frame elements in English and Bulgarian. The
research draws upon two principal semantic resources: The Princeton
WordNet along with its Bulgarian counterpart Bu/Net (Koeva 2021), and
FrameNet. This contribution investigates the organization of verbal lexicons
used to express (spoken) communication, presenting the semantic field as a
hierarchically structured system of frames that inherit and refine the core
elements of the prototypical Communication frame. Drawing on corpus data
from SemCor for English (Miller et al. 1993b) and BulSemCor for Bulgarian
(Koeva et al. 2006), as well as parallel examples from the Bulgarian-English
Sentence- and Clause-Aligned Corpus (Koeva et al. 2012a), the authors
analyze the semantic properties and syntactic realizations of verb groups
across several representative Communication frames. The study highlights
both universal and language-specific aspects of semantic and syntactic
encoding, and addresses the transferability of these descriptions across
languages. It also examines key similarities and differences among
communication verbs within English and between English and Bulgarian
equivalents. The findings are supported by an appendix comprising 20 tables
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that synthesize valency patterns and syntactic realizations of primary frame
elements. The results serve to validate the appropriateness of the frames
assigned to the examined verbs.

The fourth paper, On the Nature of Possessors, authored by Tsvetana
Dimitrova, investigates the various means of expressing the possessor
function through nouns of specific semantic classes, in accordance with the
requirements for implementing this function within FrameNet semantic
frames. Following a concise overview of the concepts of possession,
possessor, and possessed, the author examines how these notions are modeled
in two semantic resources: WordNet (and its Bulgarian equivalent Bu/Net) and
FrameNet. Using corpus examples of prototypical predicates from four frames
related to the transfer of possession, the study traces the syntactic realization
of the frame element Recipient, and proposes a principled approach for
identifying suitable lexical candidates for this role.

The fifth paper, On the Semantic Class of Verbs for Contact by
Displacement, written by Maria A. Todorova, presents an analysis of a subset
of WordNet verbs classified as Verbs of Contact, which are common in
Bulgarian. The focus is on a specific subgroup — verbs of contact combined
with movement — including actions such as attaching, detaching, inserting,
removing, filling, and emptying. The proposed semantic-syntactic description
outlines the frame elements of the corresponding FrameNet frames and their
syntactic realizations. The study proceeds from the premise that the
conceptual frame for contact verbs involves events in which two or more
entities come into physical contact. Based on manual verification, refinement,
and extension of the semi-automatically mapped data from WordNet and
FrameNet, the paper proposes a methodology for identifying, systematizing,
and classifying contact verbs into semantically and syntactically coherent
subclasses.

The sixth and final paper, Basic Perceptual Frames and Complex
Representation of Semantic-Syntactic Information, authored by Hristina
Kukova, focuses on perceptual verbs and their conceptual modeling in
Bulgarian. The study offers an analytical overview of perceptual verbs and their
language-specific characteristics, applying the methodology of frame semantics
to demonstrate the range of syntactic constructions in which these verbs appear.
The analysis includes lexical, morphological, and frame-based information
about the predicates, alongside data on the selectional constraints of frame
elements, represented through specific WordNet synonym sets. Corpus-driven
in nature, the study provides empirically grounded insights that underscore the
semantic and contextual specificity of the analyzed verbs. Particular attention is
given to the interaction between lexical-semantic features and the syntactic
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behavior of both predicates and their frame elements. The study proposes a
systematization of possible semantic constraints within verb subclasses,
contributing to a coherent and comprehensive understanding of the theoretical
and empirical dimensions of the data.

The overview of the six papers included in the volume clearly
demonstrates the depth, precision, and scholarly value of the research.
Collectively, the studies offer significant insights into the semantic structure and
syntactic realization of frame elements in contemporary Bulgarian. Moreover,
the conceptual descriptions proposed by the authors have important implications
for modeling semantic relations between lexical units and frame elements.

Beyond its relevance for computational applications, the research
presented in this volume also holds significant pedagogical value. The detailed
semantic-syntactic analyses and the development of conceptual frames
provide valuable resources for language instruction, particularly in enhancing
learners' understanding of lexical meaning, argument structure, and verb-noun
combinatorics. The incorporation of frame semantics into educational
contexts can support more nuanced approaches to teaching Bulgarian and
other languages, especially with respect to developing linguistic intuition
about meaning in context. These findings may also inform curriculum
development in areas such as semantics, syntax, computational linguistics,
and lexicography, offering concrete examples and data-driven insights that
bridge theoretical models and practical teaching strategies.

I found the volume particularly inspiring because of its relevance to the
fields of lexical semantics, language education, and foreign language
acquisition, where it offers both theoretical insight and practical value. The
integration of formal linguistic theory with corpus-based evidence opens up
meaningful pedagogical possibilities — especially for those involved in foreign
language teaching. The structured treatment of verb semantics and syntactic
patterns could greatly support the development of learner materials that foster
deeper grammatical awareness and semantic precision. Furthermore, the
cross-linguistic comparisons between Bulgarian and English enrich the
discussion and provide an excellent model for contrastive analysis, which is
crucial in both language teaching and learner comprehension. This collection
offers not only scholarly depth but also practical utility, and it invites
educators to think more creatively and systematically about how language is
structured, used, and taught.

In conclusion, Semantic Studies: Syntactic and Semantic Description of
Bulgarian Verbs is a thoughtfully curated and methodologically rigorous
collection that significantly advances our understanding of the interaction
between syntactic structures and semantic frames in the Bulgarian language. It
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is a noteworthy achievement that solidly fulfills the objectives of the underlying
project and opens avenues for future research in Bulgarian lexical semantics and
beyond. The volume not only addresses critical theoretical questions in
linguistic analysis but also contributes practical solutions relevant to natural
language processing and language education. The clarity of exposition, the
consistency of the theoretical framework, and the empirical grounding of each
study collectively ensure that the volume will serve as an essential reference for
linguists, computational researchers, educators, and students alike.
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ABTOPUTE B bPOA

Aanexcanabp Ilanos e ponen npe3 1953 ronuna B [lepauk. 3aBbpmBa 0b1-
rapcka dumonorust B Coduiickust yausepcureT ,,CB. Kimument Oxpunacku™ u
TOKTOpaHTypa B MHcTHTYTa 3a nmuTtepaTtypa npu bAH. Jloktop Ha ¢umonoru-
YeckuTe Hayku, npodecop B MHcTUTyTAa 32 TuTepaTtypa npu BAH.

Hay4nuTte My uHTepecH ca CBbP3aHHU C TEOpHATA Ha JIMTEpaTypaTa, UCTOPU-
Yyeckara [I0E€THKA, JIUTepaTypHaTa aHTPOIOJIOIHs, JKaHPOBaTa TEOpHs, Hapa-
TOJIOTHSITA, MOETUKATa Ha ObJIrapckara JuTeparypa U npoOieMuTe Ha JINTe-
paTypHOTO 00pa30oBaHKE B yUWIHUILE. ABTOD € HAa KHUTHUTE: ,, [ eopus Ha JInTe-
patypara“ (1997, 2000); ,,Kynrypan mpoGnemn Ha OBITApPCKOTO JIATEpa-
TypHO pazButue” (1998); ,,XymoxkecTBeHa cucrema Ha boTeBara moe3us
(2012); ,,ITecan u cTuxoTBOpeHHuS* OT XpHcTOo boTEB — CTPYyKTypa, OCHOBHH
CIOXKETH ¥ CUMBOJIMYHU 00pa3u‘* (2012); ,, JlutepaTypHusT 00pa3 u3BHH Mpoc-
TpaHcTBOTO Ha kHUrata“ (2013); ,,TekcThsT KaTo connanHo aeiicreue™ (2022);
,,ﬁopnaH MoskoB — M3KYCTBO Ha paska3BaHeTo (2023); ,,2)Kanposere Ha cio-
BECHOTO M3KYyCTBO (2024), KaKTO W HA MHOKECTBO YYEOHHUIN U y4eOHH I10-
Maraja 1o JIMTepaTypa ¥ 1o OBJIrapCKy €3UK 33 CPETHUTE YUMIIHIIA.

Anrejq MapuHOB € JOKTOp MO (QUIIOIOrUs. 3aBbPIIMI € CIECHUaTHOCTTa
,»CnaBsHCKa dunonorus (demkn e3uk) B [ImoBauBckus yHuBepcurer ,,I1aun-
cuii XuIeHJapcKu' ¥ CIeIINILIOMHA KBanu(ukamnus no knHo3Hanue B HAT-
O3, Kprsctbo Capados®. Ot 2019 r. e maTeH npenogaBaTesn 1 pPbKOBOIUTEN
Ha CexIus ,,E3nkoBo o0yueHue™ B [lemapramMenTa 3a e3MKOBa MOATOTOBKA U
CropT KbM ArpapHus yHuBepcutet — [ImoBaus. ABTOp € Ha kHUrata ,,Crenu-
¢uxa Ha QuamoBus Auanor u npeson’ (2025). Hayunure my unTepecu Thbp-
CSIT IPECEYHU TOUKHU MEXy €3UMKO3HAaHMETO U KHHO3HAHUETO U ca 0a3upaHu
BBpXY NpobsieMuTe Ha (PUIMOBHS TIPEBO/.

Baarosect TomopoB e BB3nmuTanuk Ha Dunonormueckus (aKynTeT KbM
IOrozanannus yausepcuter ,,Heodut Puncku®, biaaroesrpan, kpaeto 3aBbp-
mBa OakalaBbpPCKa M MarucThpPCKa CTereH, a mpe3 2025 1. npumobuBa 1 00-
pazoBaTenHaTa U Hay4yHa CTEIEH ,,JOKTOp“. KbM HacTOAIIMS MOMEHT € eKC-
NPT M0 MEXAYHAPOAHO ChTPYIHNYECTBO B MexxayHapoauus otaen Ha FO3Y
,Heodur Punckn*. Hayunure My mHTepecu ca B cepara Ha KOHTAKTHaTa
JIMHIBUCTHUKA, €3UKOBUTE 3a€MKH, TEPMUHOJIOTUSITA, OM3HEC aHTIIMHCKUS €3UK
u FHOGaJIHOTO BJIMSIHUE Ha aHTJIUNCKHS €3UK.



Boxana BoneBa ¢ 3aBbpiimia OakanaBbpcKaTa CICIUAIHOCT ,.bhirapcka
dbumoorus M MarucThpcKara mnporpama ,,AkryanHa Obiarapuctuka” B I1Y
»Hllancnit Xunenaapcku. KbM HACTOSIIUS MOMEHT € JOKTOpPaHT B Mporpa-
mata ,,beirapcka naureparypa“ KbM Karenpa ,,JIcTopus Ha auTeparypara u
CPaBHHTEIHO IUTepaTypo3Hanue Ha Owumonormdeckus ¢akynrer Ha I1Y
»Hllancnit Xunengapcku®. J[ucepTalmoOHHUAT M TPYJ U3CIeBa MPOBUHITHAI-
HUS Tpaj B Obarapckus paskas ot 30-te roguan Ha XX BeK.

Bopuc HaiiMmymiuH € JOLEHT 110 TEOpUS U IPAKTUKA HA IIPEBOJA, TUHTBUCT
u kynryposor. 3apppmBa CY ,,CB. KimumerT OXpuacKu ChC CHENHUATHOCT
Obnrapcka dunonorus u anrmiicku e3uk. [Ipemogasa B HBY ot 1995 r. Bou
3aHATHS Ha OaKalaBpy U MarucTpH MO TEOpHsl Ha MIPEeBO/a, aHIIniicKa ppase-
OJIOTHSI, CHMYJITAHEH U KOHCEKYTHBEH HpeBOJ. MarucTpp Mo MeTonuKa Ha
MOATOTOBKAaTa Ha YyCTHHW mpeBomaun Ha JKeHeBckusi yHuBepcurteT (2009).
[pakTukyBam KOHQEPEHTEH W JAUTUIOMATHYECKH TPEBOJad C PyCKH U aHT-
nuiicku e3uk. ChOCHOBATEN U IVIABEH PEIAKTOP Ha aHTTIOE3WYHO HAYYHO CIIH-
canue “English Studies at NBU”.

I'anun Tuxanos e ,,J{xopmx-1laitHepos* mpodecop no CpaBHUTETHO JTUTE-
parypo3Hanue B JlongoHckus yHuBepeutert ,,Kynn Mepu® ¢ Obparapcku npo-
u3xoxa. bun e rocrysam npodecop B yHusepcutetu B EBpona, CeBepHa U
IOxna Amepuka u A3usi. ABTOp € Ha IIeCT KHUTH, BKIIFOUUTEIHO ,,ParkaaneTo
Y CMBPTTa Ha JIUTEpaTypHaTa Teopus: Pexumu Ha peneBaHTHOCT B Pycus u
otBba " (Stanford UP, 2019), xosTo nedenu narpamara AATSEEL 3a nHaii-
no0pa KHMra ¢ muTepaTypHu uzciensanus 3a 2020 r. Ha 6barapcku e3uk uMa
W3J1aJIeHd TpU KHUTH, MTOCIeIHaTa OT KouTo € ,,CBeToBHa iuTeparypa. Koc-
MOTIOJINTH3BM. V3rHaHMe: n30paHu cratud U uHTEpBIOTA (2022). THxaHOB €
n30paH 3a wieH Ha bpuranckara akagemus (2021) u 3a wien Ha Academia
Europaea (2012 r.). Unen e Ha M3npnauTenHus cpBet Ha HCTHTYTA 32 CBe-
TOBHA JINTEpaTypa B XapBapACKUs YHUBEPCUTET U € TIOUYETEH HAyUYeH ChBET-
HuK Ha MHCTHTYTa 3a uyXkaecTpaHHu qutepatypu KbM CASS B [lexun; Toii e
n 6mBm mipe3uneHT Ha Kommurera no nureparypHa teopus Ha I[CLA. Hayu-
HUTE My MHTEpECH Ca IOCBETEHM Ha CBETOBHATA JMTEPATypa, KOCMOIOIH-
THU3Ma U U3THAHUETO.

I'anuna JlekoBa e Obarapcku Kyparop, HCTOPUK Ha U3KYCTBOTO U KYJITYPEH
MEHHUIKBP ChC 3alllUTeHa TOKTOpaHTypa Ha Tema ,, I BopueckusT nbT Ha bo-
puc Enucees. B MmoMeHTa T € nupekTop Ha ['pajckara XygoKeCcTBEHa raje-
pust — Ilepauk, bbiarapus, KpaeTo padoTH MO M310XKO0H, OCBHILIECTBSIBAHE HA
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MEXIYHapOIHU CHTPYIHUUECTBA M HMHTEPAMCUUILIMHAPHU IPOEKTH B 00-
JlacTTa Ha MOZIEPHOTO M CbBPEMEHHOTO U3KYCTBO. J[eKoBa cu € ChTpyAHNYMIIA
C My3€H, M3JIaTeJICTBAa U KyJATYPHH MHCTUTYUHH B Bbarapus u B uyxOuHa.
buna e aconuupana keM dopyMa 3a MEKIYHAPOAHO U3KYCTBO ,,JIynBur® B
AaxeH, ['epManus1, KbaeTo € padOTHIIA KATO HAY4Y€EH ChTPYJHHUK B PaMKHTE Ha
nporpamata Ha My3eute Ha u3kycTBata Ha CeBepeH Peitn-Bectdanms, moc-
BeTEHa Ha M3TOYHOEBPOIIEHCKUTE XyHoxkecTBeHN Konekuuu. [Ipe3 2024 r. e
KypaTop Ha u3noxoara ,,dparmMmeHTu oT efHa PealHOCT, KOSITO HKOora € Oua.
Cpeuwm ¢ Ykpaitna B xonekuusara ,,Jlyasur seB ®opym , JIyneur B Aaxes.
Hapen ¢ kyparopckarta cu npakTHKa Ts € IyOlMKyBaia TeKCTOBE U M3CIIeqBa-
HUSL BbPXY OBJIrapCKusi MOJEPHHU3BM, €CTETUKA M HUCTOPHSA Ha HU3KYCTBOTO.
Cpen nmybnukarnuuTe 1 ca ,,OurypatuBHOTO H3KycTBO B bbirapus ot 20-te u
30-te ronuan Ha XX Bek: Krocrenaunckara mkona, Kupun LoneB u bopuc
Emncees” (Jlabupunt, 2019) u ,,Huxonait PaiinoB — Kpacora ¢ kpucramna
cTpykrypa‘“ (Jlabupunr, 2018), KaKTO M1 MHOXKECTBO KypaTOPCKH U U3JI0KOSHH
TEKCTOBE 338 CbBPEMEHHH OBJITapcKy XyIOKHUIM U 33 HCTOPUUECKH H3JI0KOH.

Jdepexk I'mmmnen mbpBOHAYAIHO € U3y4YaBajl MCTOPUS HAa U3KYCTBOTO Ipu Po-
O0bpt ChKeitn n my3ukonorus npu Kapn [Janxayc B Texuudeckus yHUBEpCH-
teT B bepnun. [Ipean na 3aBbpium 0o0y4eHHETO CH, TOW € pabOTHII KaTo Clie-
HUYEeH MEHWDKbD B beprnuHckaTa apprkaBHA Omepa W BIOCIEACTBHE — KaTo
PEXHCHOP U MOCTAHOBYMK TPU PEKOHCTPYUPAHE HA CHEKTAKIM B OTIEPHU Te-
atpu BbB Opanuus, Mcnanus, XepBatus, Typuus, [lonma, Uspaen, Anonus,
Kuraii, Actpus, @unnanmus, Llsetinapusa, O6ennHeHOTO KpayicTBo u WTa-
nust. Pabotu u kaTo ApamaTypr Ha MOCTaHOBKH, BOIW MaHCTOPCKH KJIACOBE
IO CIIEHUYHO M3KYCTBO U MUILE CTATHUH 33 IPOTrPaMHH KHUTH. 3aBbpIIBa 00Y-
YeHUETO cH B XyMOONTOBHUS YHUBEepcUTET B bepnuH. B MmarucTepckara cu pa-
00Ta 1o My3HKaIHa HCTOPUS TOi ce (POKycHpa BbpXY J0cera Jo ToJisiMa CTeTeH
HEeM3ClieIBaHus My3uKaieH kuBoT Ha Ppuapux Bunxenm [. Cerpynaudect-
BOTO My B MpOAyKIHU Ha (huiamoBH pexuckopu karo Jopuc dsopu, Iletep
I'punyeit u Bum Bennepc 3acunBa uHTepeca My KbM KHHOTO. B MOMeHTa pa-
00TH BBPXY AOKTOpAT IO MCTOPHS HAa M3KYCTBOTO M BU3yalTHATa MUCTOPHA,
KOWTO ce 3aHMMaBa C OTIePHH (PHIIMU ¥ OCHOBHHTE CTPATETHH 33 BU3yaH3U-
paHe Ha Bede ChLICCTBYBalla My3HKa BbB (QHIMA.

Maprapura IumutpoBa ¢ riaBeH acucteHT B Kareapara o nopTyrajicku u
pOMaHCcKH u3cienBanus kbM Dakynrera 0 XyMaHUTapHU HAYKH HAa YHHBEp-
curera B [lopto u n3cnenoBaren B LieHTbpa 10 JIMHIBUCTHKA KbM CBHIIUS YHU-
BepcuteT. Ts npuTexaBa OakanaBbpcKa CTENEH 110 HOPTyrajicka (GUiIoIorus ot



Co¢uiickusi yHUBEPCUTET, KAKTO ¥ MarkCThPCKa M JJOKTOPCKA CTETICH TI0 JIMH-
IBUCTHKA OT JIMCAOOHCKHS YHUBEPCHUTET, KBJIETO 3alIUTaBa JOKTOPCKATA CH
auceptanyst ,,On the Syntax of Yes-no Questions in Bulgarian and Portuguese*
mpe3 2020 r. OcHOBHHTE 1 HAYYHH WHTEPECH ca B 00J1acTTa Ha CHHTaKCcHca U
uHTepdeiica cHHTaKCcUC — TUCKypc. [IpoBexaana e u3cieaBanus B 00J1acTTa Ha
CPaBHHUTEIIHUSI CHHTaKCHUC BH3 OCHOBA Ha JaHHHW OT TUIOJOTHYHO Pa3INYHU
€3HIIH, TIO-CIICIIUAITHO POMAHCKH, CIIABSIHCKH W OAITKAHCKU €3UIIH.

Mapus IlanoBa-Kaunapoa e nokrop mo Obirapcka nureparypa, aCHCTEHT
KbM KareJpa ,,bbarapcka nurepatypa U Teopus Ha auteparypara’ BB duo-
noruueckus dakynrter Ha [lnoBauBckus yHuBepcuteT ,[lancuii XuneHnap-
ckr'. Hayunurte 1 wHTEpecH ca B 00JIaCTTa Ha TEOPHTA Ha JHUTEpaTypara,
UCTOpUsTA Ha ObJrapcKara JIMTepaTypa U CbBpeMEHHATa ObIrapcka moesus.
ABTOp € Ha MyONMKauy B HAyYHU U3JaHus B bbarapus u uyxOuHa.

Pocuna JIEKOBA e riaBen acucteHT B Karenpa ,,AHrmiicka (ronorus’ Ha
Owuonornyeckus  Qakynrer Ha [InoBamBckusi yHuBepcuteT . llaucuii
Xunengapcku®. Ilpe3 2000 r. 3aBppiIBa CENUATHOCTTA ,,bBArapcku €3uK U
aHITIMIACKKA  €3WK“ B YHHMBEPCHTETa C JONBJIHUTENHA CHEHHATN3ALIM
,,KOMITIOThpHA TUHTBUCTHKA™, a Tipe3 2006 T. 3anmraBa JOKTOPCKa qUCEPTaITHs
Ha teMa Lexical Encoding of Verbs in English and Bulgarian B HopBexkus
yauBepcuter 3a Hayka u TexHomoruu (NTNU). Ilpes 2018 r. mpunobusa u
MarmucTbpcKa CTereH Mo cOPTyepHH TEXHOIOTHH ChC CIIeIMaIn3anys ,,CHCTeMH
C U3KYCTBEH MHTENEKT".

Hayuynure 1 umHTEpecHm ca B oOjacTra Ha JIGKCHKAlHaTa CEMAaHTHKA |
CEMaHTHKO-CHHTaKTUYHMS UWHTepdeiic, KOMMIOTHpPHATa JIMHIBUCTUKA H
aBTOMaTH4YHATa 00paboTKa Ha e3uka (NLP), OHTOIOrHYHOTO MH)KEHEPCTBO H
CHCTEMUTE C N3KYCTBEH MHTEJIEKT.

ABTOp W CHaBTOp € Ha Hax moBede OT 40 HaydHM ITyOJMKAIMM Y HAcC W B
qy;kOMHa, KakTo ¥ Ha MOHOTpadusaTa Lexical Encoding of Verbs in English and
Bulgarian. An empirical study of lexically encoded information and its formal
representation (2011).

Credan PycunoB e maructsp no npeBox u penpakrupane (CY ,,Cs. Kimument
Oxpuacku‘), MarucTep Mo ChBpPEMEHHa KuTaiicka nureparypa (LlenTpanHo-
KUTalCKH NIe1larOrMuecKy YHUBEPCUTET) U IOKTOPAHT MO CPaBHUTETHO JIUTeE-
paryposnanue (I1Y ,Ilaucwit Xunermapcku') ¢ aucepranus 3a KUTalckaTa
aBaHrapnaHa nuteparypa. [IpenonaBa kutalicka nuteparypa B I1Y |, Ilancuit
Xunengapcku' u nutepatypet npesog B CVY ,,C. Knument Oxpuncku®. Un-
TEepecUuTe My ca B 00JacTUTE Ha JIUTEPATypPO3HAHHETO U HPEBOJO3HAHHETO.



3aHuMaBa ce ¢ XyJI0’KECTBEH MPEBOJ OT KUTacku e3uk. Ch3maren e Ha cailTa
3a MPEeBOJIO3HAHUE ,,T0s1 MOCT c€ KJaTh®, Ha KaTajora 3a ChbBpEMEHHa KH-
Talicka nuTeparypa ,,Kurtail Ha ThpKaneTa“ u Ha MOJKacTa 3a 00CHKIaHEe Ha
JIUTEpaTypPHU NPEBOIM ,,benexka noj JINHAL .

Tpasina JlaTeBa e 7OKTOp 110 QHUI0IOTHS U pabOTH KaTo acucTeHT B I moBaus-
CKUs YHUBepcHTET ,,Ilancuii XuneHaapcku®, KbAETO NpenojaBa aHTU4HA U 3a-
[aIHOEBPOIIEHCKA INTEPATypa, ICTOPUIECKA IIOETHKA Ha ObJrapcKara JuTepa-
Typa U XyJ0)KeCTBEHa JIUTeparypa 3a jJena. J(ucepTalroHHUAT M TPy € Ha
TeMa ,,PenpesenTaunu Ha 1920-Te B auTEparypara U KHHOTO , a B CTATUUTE CH,
MyOJMKYBaHU B Pa3IMuHU HayYHH COOPHULM WU NMEPUOJUYHU H3IAHUS, U3C-
Jie/IBa TBOPUECTBOTO Ha aBTOpH KaTo Bupmkunus Yind, Uen Maktowh, ©. Ckot
Ouryxepana, Tenecun Yuisame, Tonn MopucsH, ['eopru Pynues, I'anun Hu-
ku¢opoB u 1p. Hayunute i1 unTepecu ca B o0acTra Ha 3anaJHOEeBpoIencKara
U aMepUKaHCKaTa JIMTepaTypa, CPaBHUTEIHOTO JINTEPaTypO3HaHHe, Obirapc-
KM M €BPOIEHCKHA MOAEPHHU3BM, aHIIMICKAaTa H aMEPUKAaHCKaTa po3a 0T XX
n XXI BeK, KHHO3HAHMETO U (PUIMOBATA adaNTaIIHSL.

XpuctuHa Mapky e npodecop o ObArapcku €3uK U Juteparypa B [emap-
TaMeHTa M0 XyMaHUTaPHHA HAYKH KbM XyMaHuTapHUs pakynrer Ha Tpakutic-
KHsl yHUBEpCHTET ,,Jlemokput* B Komotunm, I'spius. 3aBppminia e ciaBsH-
cka ¢uinonorus B CY ,,C. Knument Oxpuacku®. Hayunure 1 HHTEpecH ca B
00acTTa Ha CBHIOCTABUTEIHOTO €3MKO3HAHKE, OAJIKaHCKOTO €3MKO3HAHHE,
CTHOJIMHTBUCTHKATA, (PPa3eoOrHaTa, TEOPUATa M TPAKTHKATA HA MPEBOJIA.
ABTOpKa € Ha peji HAy4YHHU IMyOJIHKalru, MEeXIy KOUTO KHATHTE: [ poppotikd
ocvotnua kot oylakotnta. H Bovdyapikr yYAdoca og cuykpion pe Tic GALEG
ohafikég kot v EAAnvikn, ®@sscaiovikn, Exdotikdg Oikog Xtapovan, 2013.
(I'pamaTtuyna cuctemMa M acleKTYaIHOCT. BhaArapckusT e3uk B CpaBHEHHE C
IpyTHTE CIaBIHCKH e3uny W HoBorpbukus. ComyH, 2013); Znmjpota
avturapafolkng epaceoroyiog (BOLAYOpPIKNG Kot EAANVIKNG): 160duvapieg
Kot dtapopomolnioclc. @socarovikn: Exdooeig A. tapoding, 2020 (Beapocu
Ha ChIIOCTaBUTENHATA pazeonorus (ObIrapcKa v rPhIKa): eKBHBAJICHTHOCTH
u paznmnuns. Conys, 2020).
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ETHYEH KOJEKC

W3narenst n pefakToOpCcKusT €Kul Ha ,,JIMHrBUCTHKA, HHTEpIIpeTanus, KOH-
LENIUH" ce pPHKOBOJST OT HOPMUTE U yTBBPACHUTE MEX/yHapOJHU CTAHJIapPTH B Ha-
yuHata IyOJMKalMOHHA JIEHHOCT, OTpa3eHW B JokyMeHTHTe Ha Committee on
Publication Ethics (COPE, http://publicationethics.org/).

PEJAKTOPCKUAT EKUIT:

cpo0pazsBa paborata cu ¢ Hacokute Ha Code of Conduct and Best Practice
Guidelines for Journal Editors (https:/publicationethics.org/files/Code of
conduct_for journal editors Marl1.pdf);

OTroBaps 3a IUIOCTHATA HAyuHa CTpaTerysi Ha M3JIaHUeTO, CTPEMH Ce Ja IIPUB-
JiM4a KaTto aBTOPH M3SIBEHH B CBOsSITa 00JacT OBJITapCcKU M YyXKIECTPaHHU
Y4€HU, KAKTO U MECPCIEKTUBHU MJIaJIN U3CJIICAOBATE/IU OT pa3jIMYHU CTPpaHU U
HWHCTUTYIUU;

aHTaKMpa KaTo PELEH3EHTH EKCIIEPTH C aBTOPUTET U ¢ OE3CIIOPHHU 3aCITyT!
B ChOTBETHATa Hay4dHa 00JiacT (WICH Ha PEJaKTOPCKHS CKHIl HE MOXeE Jia
ObJIc PEIICH3EHT);

CENIeKTHPA ChABPKAHUETO HA CIIMCAHUETO B CHOTBETCTBHUE C aKTYAIHUTE
MHTEpecH Ha npodecroHanHaTa OOIIHOCT;

OCUTypsiBa TIPEJCTABEHOCT Ha Pa3HOOOpA3HM IJIC[HU TOYKH, HE OTPaHH-
yaBa cB0OOIaTa Ha M3pa3siBaHe HA HAYYHHU MO3UINY U CTUMYJIMPA HAYYHUS
nebar B XyMaHUTapUCTKOTO TIOJIE;

BOJM C€ OT YMCTO HAYYHHU KPUTCPUH, LHECJIN U 3aJa4U IIPpU 1'[0)160138. Ha TCK-
CTOBE; HE JIOMyCKa KaKkBaTo U Ja Omio Gpopma Ha TUCKPUMHHAIIMS TIO pa-
COBH, ETHUYECKH, PEIIMTUO3HH, [TOJIOBH I Bb3PAaCTOBHU Oelie3H;
ChOJII0/1aBa MMOJIUTUKATA HA CIIMCAHWETO II0 OTHOIIECHHE Ha aBTOPCKHUTE
npaBa, cboOpa3eHa cbc 3aKOHa 32 aBTOPCKOTO MPABO U CPOJHHUTE MY ITpaBa
Ha PenyOmka Benrapus u ¢ 1o0puTe CBETOBHM NPAKTHKH B CHOTBETHATA
cdepa (Bmwx Publication Agreement);

MPOTHBOJCHUCTBA CIIPSIMO HENPUEMIIMBUTE MPAKTUKH (TIOCTBITMIINTE 32 Pasr-
JeXJaHe TEKCTOBE Ce MPOBEPSBAT 3a IUIArMaTCTBO; FapaHTHPa CE€ KOPEKT-
HOCTTa B OTHOIICHMATA MEXIy ChaBTOPH Upe3 U3HCKBAHE Ha pas/enTeIeH
MPOTOKOJ, TIOCOYBALIL JISUIOBETE yYaCTHE HA BCEKU OT aBTOPUTE NP M3IOT-
BSTHETO Ha KOHKPETHATA CTATHsI/CTy IHsST; CIIE/N CE 38 Bb3HUKBAHE HA CBEHTY-
aJyieH KOH(MJIMKT Ha HHTEPECH);

OcUTypsiBa IIPOBEPHMOCT Ha paboTara Mo NMpHEMaHe, PEIeH3upaHe U myo-
JMKyBaHE Ha TEKCTOBE;

CTPHKTHO CHONIOaBa MPOLEAYypUTE IO ABOMHO aHOHMMHO PELEH3MPAHE
Ha CTaTHUHTE, IOCTBHIIWIN B PEIAKIMATA;
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nH(OpMHpa CBOEBPEMEHHO aBTOPA 3a ETAlMTE Ha NpeAnyOIMKalMoHHaTa
pabora 1o craTusATa/CTYAMATa MY M IMOJIIOMara yChBbPIICHCTBAHETO Ha
NpeI0CTaBeHUs TPYL;

ocurypsiBa KOH(QUAEHIMAIHOCT HA OTHOLICHUSTA C aBTOPUTE U C PELECH-
3€HTHTE, KAKTO U Ha KOPECTIOHACHIIMATA, CBBbP3aHa C II0100psiBaHe Ha Ka-
4YecTBaTa Ha €AWH WU APYT TEKCT;

HE M3I0J13BA 33 JIMYHO 00IaroeTeJIcTBaHe HHPOpMAaLs, [IOTy4eHa B Ipo-
neca Ha paboTa ¢ aBTOPHUTE U C PELICH3CHTHUTE;

PY CUTHAJI 32 HAKAKBB BHJI HEKOPEKTHOCT BBB BeYe ITyOJIMKYBaH TEKCT IIPaBH
HE0OXOIMMOTO ayAUTOpHsTa Aa Obae nHpopMHpaHa 3a MPOOIEMHOTO ChIbP-
JKaHUe (OIOBECTSBA PEIAKTOPCKATa MO3MLMS 0 BE3HUKHAIUS Ka3yC W/WIH
OTOHMPAIIIOTO MHEHHE, W/MIIN KOPEKTUBHHS TEKCT Ha CaMHsl aBTOD);

B CbTPYAHUYECCTBO C U3AATCIIA CC I'PHKU 3a CICKTPOHHUA apXHB Ha U3Ja-
HUETO U ICPMAHCHTHATa BUAMMOCT Ha Hy6HI/IKyBaHI/ITe TEKCTOBE Ha caiTa
Ha JIUuK.

ABTOPBT:

MOJKe [1a IPEJUIOKH Ha CIIUCAHUETO CaMO CBOSI COOCTBEHa pa3paboTKa, KO-
ATO He € MyOJNMKyBaHa U HE ¢ IeNO3UpaHa B IPYTo M3/IaHuE;

TpsiOBa J]a € U3TOTBMII TEKCTa CH CHOOPA3HO C TEXHWYECKUTE M3UCKBAHUS
KBbM IyOnukanuute B JIHHK;

HOCH OTTOBOPHOCT 32 JOCTOBEPHOCTTA Ha TbPBUYHUTE TAaHHH, KOUTO QyH-
KIMOHAJIHM3KpPa B U3CICIBAHCTO CH, M 33 OPUTHHAIIHOCTTA Ha MpeIaraHus
TPy

NIPY CJICABAINO MyOJHUKYBaHE HA TEKCTa BMECTBA B HEIO KOPEKTHA OMOH-
orpadcka oTmparka KbM ITbpBaTa My Iyonukanus B JIMHK;

[UTHPA TOYHO U ITBJIHO BCHYKH M3TOYHHIIM, KOUTO Ca MOJ3BAHHU IPHU Ch3-
JTABAHETO HA HAay4YHATa CTATHS;

TpsiOBa J1a MOCOYBA WHCTUTYIHUTE, OPTaHU3AIMHUTE, IPOSKTUTE, TUIHOC-
TUTE, KOUTO UMAT OTHOIICHUE KbM pa3padoTkaTa My (4upe3 hMHaHCHUpaHe
Ha [IpOyYBaTeIHATa NCHHOCT, YMHTO PE3yNTaT € T, Ype3 MPeJOCTaBsIHE Ha
cnenuduvHa HHPOPMAIHS, YCIOBHS 3a pa0doTa, MOCTBII 10 HEIMyOIrmucH
apXuB ¥ 1p.);

ChOOIIaBa P Bh3HUKBAaHE HA KOH(DIUKT HA UHTEPECH;

OTroBapsi Ha BBIIPOCUTE HA PEICH3CHTHTE, KOMEHTHpA OEJIeKKUTE UM U
aKo € HeoOXO0MMO, OCHIIECTBSBA POMEHH B TEKCTa CH; TIPY HEChITIacue
C TIPEIUIOKEHUTE OIIUH 32 KOPUTHUPAHE HA TPyJa UMa MpPaBo a OTTETIIN
MIPEUIOKEHOTO 32 Iy OJIMKAITHS;

HHPOPMHpPA CBOCBPEMEHHO PENAKIIITA, aKO CIIE ICMO3MPAHETO Ha TEKCT
OTKpHE CepHO3eH MPOIYCK WM TPEIIKa B TPYyIa CH;

HE OIMOBECTSABA MOJPOOHOCTHA OT CHBMECTHATA CH PaboTa C PEIAKTOPCKHS
CKHUII B PAMKHUTE Ha Iy OJIMKAIMOHHUS TPOIIEC;

cra3Ba ETnunus KoJeKke Ha M3JaHUETO U O0IIO0 CIOAEICHUTE aKaIeMUUHH
HOPMH 32 KOJICTHATHO TTOBEICHHE.



PEIIEH3EHTBT:

— cpoOpassBa paborata cu ¢ Hacokute Ha Ethical Guidelines for Peer
Reviewers (https://publicationethics.org/resources/guidelines/cope-ethical-gui
delines-peer-reviewers);

—  aKo MPEAJIOKEHUSIT 32 OLCHIBAHE TEKCT ChABbPKA M TUIT HH(OpMALHs, KOSITO
HE KOPECIIOHIUpa ¢ KOMIICTCHTHOCTHHS MPO(IIT HA MOKAHCHHUS 33 PELCH-
3€HT, TOU TpsAOBa a OTKake aHTakuMeHTa. ChIIOTO TpsAOBa J1a HANpaBU U
aKo TpeLeHH, Ye He OM MOT'BJI 1a CIa3H CpoKa 3a MpeiaBaHe Ha PEleH3UsITa
(CPOKBT € TpH CeqMUIIN);

— TpsOBa 1a ce CTpeMH KbM OOCKTHBHOCT Ha IMpEleHKaTa, na (opMyirpa
SICHO TIO3MIIMATA CH (MIPETophuBa 3a My OJIMKyBaHe; MPEeropbuBa 3a My 0In-
KyBaHe Clie/l KOPEKIIMHU; He MPErnopbhYBa 3a MyOIUKyBaHe), 1a apryMeHTHpa
3a0CNIe)KKUTE CH KbM TEKCTa, Ja MPEIJI0KH KOPCKIMHUTE, KOUTO CIOPE.T
Hero 0uxa momoOpwiM KadyecTBaTa Ha TPY/a;

— yBeJIOMsIBa pelaKkIMsATa IPH EBEHTYaIHO Bb3HUKBAHE HA KOH(IUKT HA WH-
TepecH;

— cmasBa MOBEPHUTENHOCTTAa Ha HMH(pOpMAIMATA, TOJNydeHa MpH padoTarta
BbpPXY KOHKPETEH TEKCT, HEe M3MO0JI3Ba Ta3u nH(popMalus 3a JTUIHA U3ro1a
U HE 51 00CHXK/Ia C JIUIA U3BBH PEIaKTOPCKUS CKHIT;

— cpobOpassBa ce ¢ ETuuHus KoJekc Ha U3AaHUCTO.

ITPOLE/IYPA 110 IIPHEMAHE, PEIIEH3UPAHE
U l1YBIINKYBAHE HA TEKCT

[pennmoxeHUAT 3a MyOINKYBaHE TEKCT Ce pas3Tiiekaa OT ChOTBETHUS PEIAKTOP-
CKU SKUT (€3UKOBEICKH HJIH JINTEPATYPOBEICKH). AKO CTATHUATA/CTYAUATA OTTOBaps Ha
npoduia Ha M3IAHUETO U € ChOOpa3eHa C MOCOUCHUTE MO-I0JTy U Ha caiiTa HU TCXHU-
YeCKH U3UCKBAHUS, TTIABHUAT PEIAKTOp — CIIe]] 3aIMYaBaHe Ha JaHHNUTE Ha aBTopa (UMe,
WHCTUTYIIMOHAHA MMPUHAUIC)KHOCT U T.H.) — s U3Mpallla 32 aHOHUMHO pEICH3UpaHE.
AKO e/IMH OT TBaMaTa PEICH3CHTH MPENopbia TEKCTHT Aa He Ob/e MyOINKYBaH, a Ipy-
THAT MMOJIKPEIH W3]aBaHETO MY, TJIABHUAT PEIAKTOP CE OOpBIa KbM TPETH PEIICH3EHT,
YHATO OIIEHKA PEellIaBa Jajii CIIMCAHUETO IIe TOMECTH pa3paboTkara. Pemaktop uH(pOp-
MHpa aBTOpa 32 BBIIPOCH, OCTICIKKU U NPETIOPHKH, (OPMYIIUPaHH OT PEICH3CHTUTE, U
paboTH Cc aBTOpa IO €BEHTYAIHH IIPOMEHH B HAYYHOTO m3JIoxkeHue. Cien KOpeKTopc-
K{S TIPOYUT M CTPAHMPAHETO HAa TEKCTa aBTOPHT OTHOBO IO IOJy4aBa 3a IMOCIETHU
(MaJKK) KOPEKIMHY ¥ 32 J]a TOTBBPIN ChIIIACHETO CH CTATHUATA/CTYAUATA Aa Oblie n3/Ia-
JICHa B OKOHYATEITHUS M OJOOPCH OT PEIaKIUATa BUI.
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TEXHHUYECKH U3UCKBAHHUA

B cnincanumero ce momecTBar TEKCTOBE HA OBJITapCKU M HA aHTIIMHCKU €3UK:
n3cnenBanus (1o 45 000 3Haka ¢ nHTepBanuTe) U perensuu (1o 10 000 3Haka ¢ uH-
TEpBAJINTE), KOUTO HE Ca W3JIM3aJIM — BKJIIOYUTEITHO M KaTO YacTH OT KHUTH — U HE ca
JIETI03MPaHu B JIpyrd u3gaHus. Marepuaiu ¢ o-rojisiM 00eM OT IIOCOYEHHMs 32 ChOT-
BETHATA KaTeropusi ce pasriex/ar v ImyOJIMKyBart I10 peleHKa Ha peraktopure. Tek-
CTOBETE ce M3MpaIaT Ha ajapec: review-linc@uni-plovdiv.bg, BB hopmaTn .doc nmm
.docx u .pdf, mpudt Times New Roman.

Haii-Hampen ce mocouBaT aBTOPOBOTO JIMYHO MME U (paMIITHsI, KAKTO U MHCTH-
TYLOUsITa, KbM KOSITO M3CIEIOBATEINSAT NMPUHAMJICHKH; CIIC/Ba 3arjlaBUETO HA CTaTH-
sta/ctyauara. OCHOBHHTE TE€3HM Ha TpPyHa Ce MPEICTaBiT B pe3tome ¢ obem no 200
IyMH (KITIO9OBH TyMH — 10 7). AKO OPUTMHAIHMAT TEKCT € Ha OBITapCKH, BCHUKO
n30pOeHO ce MpeACTaBs U Ha aHriauicku. Crie M3JI0KEHUETO ce TIOMECTBaT OJaro-
JIApHOCTHU (EBEHTYaJHO), IMTHPaHa JIUTEpaTypa, U3MOJI3BaHN ChKpalleHus, HHHOop-
Malus 3a aBTopa (Ha aHIIMICKU €3UK — UMe, CTeleH, JThXKHOCT, MecTopaboTa, Tpaj,
cTpaHa, ciyxebeH e-mail, o Br3MOKHOCT — mepcoHanieH ID momep / WoS, Scopus,
ORCID, PUHII). B otaenex ¢aiin ce usnpaiiia KpaTka CrpaBka 3a IpopecuoHaTHOTO
ToJjie, B KOETO Ce M3sBsIBA aBTOPHT, OOIACTHTE HA HAYYHUTE MY MHTEPECH, NPEACTa-
BUTEJIHUTE MY M3CJIEIBAHUSL.

AKO M3cIeIBaHETO BKIIIOUBA I'pa(yK, TAOIUIIN U/WITH WIIOCTPALIUH, TE CE HO-
MepHpaT M ce IIOMECTBAT TaM, KbJIETO CE CIIOMEHABaT 3a IIbPBH ITBT, a HE B Kpas Ha
TEKCTa.

He ce npemnopbuBa B M3JI0KEHUETO Ja CE U3IOI3BAT TadyiupaHe, bonaupane,
noagucepraBaHe, paspCIKl B paMKUTC Ha AyMa, JYMHU WM IAaCaXu CaMO C TJIaBHU
OyKBH (CMHCIIOB aKIIEHT MOXe J1a ce 0003Ha4YM Upe3 KypCUBHPAHE); B TEKCTOBETE Ha
KUPpHUJIUIIa BEKOBETEC CC U3MMUCBAT C pPUMCKH HI/I(I)pI/I, B TEKCTOBETE HA aHTJIUMCKH — C
apabcku.

Benexkunte ca moj geprta, aBToMaTn4HO HOMepupanu (10 myHKTa, eAMHUYHA
paspenka).

He ce mpenoppuBa aBTOIUTHpPAHE.

[luTnpanuTe N3TOYHUIM CE TOCOYBAT BBTPE B TEKCTa. B KpbIin ckoOH ce u3-
IIcBaT paMIITUSTA Ha IUTHPAHKSI aBTOP, FTOANHATA Ha N3aBaHe Ha ChOTBETHUS TPY,
ClJIe/l ABOETOYHE — CTPaHUIIATa/CTPAaHHUIIUTE.

IIpumepu
— Korato ce Bu3upa 1151710 Ipon3BeicHHE:
One such example is Dan Dana’s analysis of the heritage of Zalmoxis (Dana 2008);

— Tlpu nutupaHe Ha onpezeseHa CTpaHHUIA WA CTPAHHIIN:
... The deverbative noun... (Markey 1985: 209; Hamp 1982: 165 — 166);

—Ilpu nuTHpaHe Ha TEKCTOBE HAa KUPUIIUIIA aBTOPOBOTO UME B CKOOUTE C€ U3-
MICBa U TPAHCIUTEPUPAHO:

B romunamTe Ha [Ipexona ce 3abensa3Ba npeocmucisae Ha O’ Huitn B ponsita My
€IHOBPEMEHHO Ha KJIACHMK W pedopMaTop Ha amepukaHckara npama (CmaBoBa /
Slavova 2017: 235).
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[pu TpaHcIHUTepUpaHe HA KUPUITUIIA WJIH HA TPBIIKA a30yKa ce Cia3BaT MpaBuiiaTa
3a TPaHCIMTEPALVs, YTBBPICHN OT ChOTBETHATA IbpKaBa. bbiarapckuTe MMeHa | 3ariia-
BUSI Ce TPAHCIMTEPUPAT CIiope]] 3aKoHa 3a TpaHcauTepanus Ha PeryOnuka Brirapus —
https://www.mrrb.bg/bg/zakon-za-transliteraciyata/; KaTo ITOMOIIHUK TPH TPaHCIATEPHU-
paHeTo Ha OBiIrapckaTa KHUPWINIIA MOXe Ia ce m3mon3Ba https:/slovored.com/
transliteration/, 3a pyckarta kupuimuia — https://www.seo-ap.ru/translit/.

EnexkTpoHHH M3TOYHUIIM CE LUTHPAT, KaTO B CKOOM CE MOCOYBAT MMETO Ha aBTOpa
W JlaTtata Ha ChOTBETHATA MyONuKalys. AKO aBTOPBT € HEU3BECTEH, Ce MOCOYBaT 3ariia-
BHETO U Jiatara ([pH IBJITH 3arjiaBysl € M3IKCBAT MbPBUTE ABe-Tpu aymu). Llntupanure
€JIEKTPOHHH M3TOYHHMIIM ChIIO TPUCHCTBAT B CIIUCHKA C U3IMOJI3BaHA JINTEPATypa.

B crnuchka Ha HUTHPAHKUTE U3CIEIOBATEIN U TPYJOBE aBTOPOBHTE (haMUINU
ce moapexaar az0ydHo (KApWIMIA, JaTHHHIA, TPhIKa a30yka), KaTo M3MUCAHOTO C
KUPUJICKA WJIM C TPblKa a30yka cieJBa Aa ce Jaje TPAHCIUTEPUPAHO B KBaJpPaTHU
ckoOu BeHara cien opuruHanuus Teket. [locoua ce ISBN / ISSN, DOI, ako cboT-
BETHOTO M3J]aHKE/CHOTBETHATA IMyOIMKALIMS TIPUTEIKABA TAKBB HICHTH(HUKATOP.

IIpumepu

— KHuru ¢ equn aBrop:

Lewis 2002: Lewis, G. The Turkish Language Reform: A Catastrophic Suc-
cess. New York: Oxford University Press. ISBN 978-0199256693.

Awnnpeituun 1944: Auapeituus, JI. Ocnosna 6wreapcka epamamuxa. Codus:

Xemyc. [Andreychin 1944: Andreychin, L. Osnovna balgarska gramatika. Sofia:
Hemus.].

— Kuuru ¢ moBede oT euH aBTOP:

Thomason & Kaufmann 1992: Thomason, S. & Kaufmann, T. Language Con-
tact, Creolization, and Genetic Linguistics. Berkeley: University of California Press.
ISBN 9780520078932.

Kunesa-CrameHoBa, JlenueBa 1997: Kunesa-Cramenosa, P., J[lenuesa, E. Pey-
HUK: ,,HegepHume npusmenu na npesooaua . [lnosaus: Lettera. [Kileva-Stamenova,
Dencheva 1997: Kileva-Stamenova, R., Dencheva, E. Rechnik: ,, nevernite priyateli
na prevodacha . Plovdiv: Letera.]. ISBN 954-516-066-7.

— Koraro enun aBTop uma noBede OT efHa MyONuKalys npe3 AajeHa rouHa,
myOIuKanuuTe ce n30posBaT 1Mo a30y4IHHs pejl Ha 3arjiaBusTa:

I'eoprues 1957a: 'eoprues, Bi. [1o BeIpoca 3a HOCOBUTE TJIACHU B ChBpEMEH-
HUsL OBITApCKU e3WuK. — Bwvaeapcku esux, 7 (1957), 4, 353 — 376. [Georgiev 1957a:
Georgiev, V1. Po vaprosa za nosovite glasni v savremenniya balgarski ezik. —
Balgarski ezik, 7 (1957), 4, 353 — 376.]. ISSN 0005-4283.

I'eoprues 19576: I'eoprues, Bn. Tpaxuiickuam esux. Codusi: BAH. [Georgiev
1957b: Georgiev, V1. Trakiyskiyat ezik. Sofia: BAN.].

— [TyGnukaruy B cOOpHUTIH:

Lubotsky 2001: Lubotsky, A. The Indo-Iranian Substratum. In: Carpelan, C.,
Parpola, A., Koskikallio, P. (Eds.): Early Contacts between Uralic and Indo-Euro-
pean: Linguistic and Archaeological Considerations. Vammala: Finno-Ungaric Soci-
ety, 301-317. ISBN 9255150593.

Tapuncka 1980: Tapuncka, Cr. Codponnii Bpauancku, pyMBHCKOTO o01iec-
TBO U pyMBHCKaTa nuteparypa. B: Pyces, I1., Anrenos, b., Kones, 1., Kunumus, .,
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Benuxku, K., Anrenecky, M. (pen.): bvreapo-pymvHcKy aumepamypHu 63aumMoomHo-
wenus npes XIX sex. Codpusi: BAH, 179 — 201. [Tarinska 1980: Tarinska, St. Sofroniy
Vrachanski, rumanskoto obshtestvo i rumanskata literatura. V: Rusev, P., Angelov,
B., Konev, L., Kitsimiya, Y., Veliki, K., Angelesku, M. (red.): Balgaro-rumanski lit-
eraturni vzaimootnosheniya prez XIX vek. Sofia: BAN, 179 —201.].

— [lyOnukanuy B IEpHOANYHY U3JAHUS:

Weigand 1921: Weigand, G. Die bulgarischen Rufnamen, ihre Herkunft,
Kiirzungen und Neubildungen. — Jahresbericht des Instituts fiir rumdnische Sprache
zu Leipzig, XXVI — XXIX, 104 — 192.

Mupue 1952: Mupues, K. 3a nepuoanzanusra Ha ICTOpUSITA Ha OBJITAPCKUs
e3uk. — Uzeecmus na Unemumyma 3a 6vacapceku esuk, 1 (1952), 194 — 202. [Mirchev
1952: Mirchev, K. Za periodizatsiyata na istoriyata na balgarskiya ezik. — Izvestiya na
Instituta za balgarski ezik, 1 (1952), 194 — 202.]. ISSN 0323-9934.

— Peunuiu:
BEP = bBwaecapcku emumonocuuen peunux. Codus: BAH. 1971 — [BER =
Balgarski etimologichen rechnik. Sofia: BAN. 1971 —.].

— Enexrponuu pecypeu:

Kuuru:

Deren 2005: Deren, B. Pochodne nazw wlasnych w stowniku i w tekscie.
Opole: “Uniwersytet Opolski”, 2005. [Studia i Monografie, Nr 348].
<https://www.sbc.org.pl/Content/77263/>, retrieved on 09.10.2015.

CraTtuu:

Rose-Redwood & Alderman 2011: Rose-Redwood, R. & Alderman, D. Criti-
cal Interventions in Political Toponymy. — ACME: An International E-Journal for
Critical Geographies, 10 (2011), 1, 1 — 6. http://www.acme-journal.org/
index.php/acme/article/view/879/735, retrieved on 06.11.2016.

Penakipsita cu 3ama3Ba MpaBoTO Jia HE Pa3riieik/ia TeKCTOBE, KOUTO HE €a Ch-
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BaHE TPY/IOBeE.
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words should suffice) and the date are given. The cited electronic sources are also
included in the list of references.
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(Cyrillic script, Latin script, Greek script) and Cyrillic and Greek entries must be
transliterated. The transliterated variant should be provided in square brackets imme-
diately after the original entry. The ISBN/ISSN and DOI must be added in the case
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— Single-author books:

Lewis 2002: Lewis, G. The Turkish Language Reform: A Catastrophic Suc-
cess. New York: Oxford University Press. ISBN 978-0199256693.

Anpapeitaun 1944: Aunpeiiunn, JI. Ocnosna dwreapcka epamamuxa. Codus:
Xemyc. [Andreychin 1944: Andreychin, L. Osnovna balgarska gramatika. Sofia:
Hemus.].

— Books by more than one author:

Thomason & Kaufmann 1992: Thomason, S. & Kaufmann, T. Language Con-
tact, Creolization, and Genetic Linguistics. Berkeley: University of California Press.
ISBN 9780520078932.

Kunesa-Cramenosa, JlenueBa 1997: Kunesa-Cramenosa, P., [lenuesa, E. Peu-
HUK: ,,HegepHume npusmenu Ha npesooaua . [InoBaus: Lettera. [Kileva-Stamenova,
Dentscheva 1997: Kileva-Stamenova, R., Dencheva, E. Rechnik: ,, nevernite priyateli
na prevodacha “. Plovdiv: Lettera.]. ISBN 954-516-066-7.

— When an author has more than one publication in a given year, the publica-
tions are listed alphabetically by title:

I'eoprues 1957a: I'eoprues, Bi. ITo BbIpoca 3a HOCOBUTE ITACHHU B ChBPEMEH-
HUS OBJITapcKu e3uk. — hvreapcku esux, 7 (1957), 4, 353 — 376. [Georgiev 1957a:
Georgiev, V1. Po vaprosa za nosovite glasni v savremenniya balgarski ezik. — Balgar-
ski ezik, 7 (1957), 4, 353 — 376.]. ISSN 0005-4283.

I'eoprues 19576: I'eoprues, Bu. Tpaxuiickusm esux. Copus: BAH. [Georgiev
1957b: Georgiev, V1. Trakiyskiyat ezik. Sofia: BAN.].

— Publications in conference proceedings, edited volumes or festschriften:

Lubotsky 2001: Lubotsky, A. The Indo-Iranian Substratum. In: Carpelan, C.,
Parpola, A., Koskikallio, P. (Eds.): Early Contacts between Uralic and Indo-Euro-
pean: Linguistic and Archaeological Considerations. Vammala: Finno-Ungaric Soci-
ety, 301-317. ISBN 9255150593.

Tapuncka 1980: Tapuncka, Ct. Copponunii Bpauancku, pyMbHCKOTO 001Iiec-
TBO U pyMbHCKaTa Iuteparypa. B: Pyces, I1., Anrenos, b., Kones, 1., Kurumus, 1.,
Benuku, K., Aurenecky, M. (pen.): Bvreapo-pyMvHCKU TumepamypHu 83aumMoomHo-
wenus npes XIX eex. Copusa: BAH, 179 —201. [Tarinska 1980: Tarinska, St. Sofroniy
Vrachanski, rumanskoto obshtestvo i rumanskata literatura. V: Rusev, P., Angelov,
B., Konev, L., Kitsimiya, Y. Veliki, K., Angelesku, M. (red.): Balgaro-rumanski liter-
aturni vzaimootnosheniya prez XIX vek. Sofia: BAN, 179 —201.].

— Publications in periodicals:

Weigand 1921: Weigand, G. Die bulgarischen Rufnamen, ihre Herkunft,
Kiirzungen und Neubildungen. — Jahresbericht des Instituts fiir rumdnische Sprache
zu Leipzig, XXVI - XXIX, 104 — 192.

Mupues 1952: Mupues, K. 3a nmepuogu3zanusra Ha HICTOpUATA Ha OBITapCKUS
e3uK. — Mzeecmus na Uncmumyma 3a 6vaeapcku esux, 1 (1952), 194 — 202. [Mirchev
1952: Mirchev, K. Za periodizatsiyata na istoriyata na balgarskiya ezik. — Izvestiya na
Instituta za balgarski ezik, 1 (1952), 194 —202.]. ISSN 0323-9934.



— Dictionaries:
BEP = bwvreapcku emumonoeuuen peunux. Codpus: BAH. 1971 —. [BER = Bal-
garski etimologichen rechnik. Sofia: BAN. 1971 —.].

— Online resources:

Books:

Deren 2005: Deren, B. Pochodne nazw wilasnych w stowniku i w tekscie. Opole:
“Uniwersytet Opolski”, 2005. [Studia i Monografie, Nr 348]. <https://www.sbc.org.pl/
Content/77263/>, retrieved on 09.10.2015.

Articles:

Rose-Redwood & Alderman 2011: Rose-Redwood, R. & Alderman, D. Criti-
cal Interventions in Political Toponymy. — ACME: An International E-Journal for
Critical Geographies, 10 (2011), 1, 1 — 6. http://www.acme-journal.org/
index.php/acme/article/view/879/735, retrieved on 06.11.2016.

The Editorial Board retains the right not to accept texts that do not comply with
the formal requirements for submissions.
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