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JINTEPATYPA Y KYJITYPA / LITERATURE AND CULTURE

HAPATUB U TPABMA

[To mpuHUWMI, 3HAEM, MUHAIOMO HuKoca He cevpuisa. Ho ocobeHo
IIOAYEpPTaHO Ce CHIIPOTHBISABA HA ,,3aKpHUBaHE’, HA M30JICIHABAHE U OTTET-
JsHE B JaJieyrHaTa Ha OMJIOTO OH3HM OTPS3BK OT HEro, KOMTO ChIbpiKa Hs-
KaKBO MHOT'O TEXKO MPEXHUBSIBAHE — KyMyJlaTUBHATa TpaBMa Ha €IHO JETCT-
BO, JIMILIEHO OT TPHKa ¥ eMOLIMOHAIHA POIUTEIICKa ChIPUIACTHOCT, 00ycIa-
BS peJl MpoOJeMy B CHINECTBYBAHETO HA BBH3PACTHHS WHIWBHUJ;, OCTpaTa
TpaBMa OT COBCHKA C EKCTPEMHO HACHJIME KaTerOPHYHO Pa3lierBa KUBOTA
Ha HNOTHPIEBLINS HA npedu U cled. BB BpeMeTo cied arpecus, 3acTparimia
CBLICCTBYBAHETO MY, OCTaHANUSAT )KUB HUKOTa Beye He MOXKe Aa ObJe ChIIu-
AT KaTo npedu (HEPSAKO MPOMEHUTE B JIMYHOCTTa MY Ca CBBP3aHHU C Apac-
THYHO MOHIKaBaHEe Ha €MOLMOHAHATA PEAaKTHBHOCT WJIHM ITBK C IPEKOMep-
HU a)eKTUBHHU OTTOBOPH Ha CEMIUIH CHTYaluH, C MOsiBa Ha CKIOHHOCT KbM
PHUCKOBO TOBEJICHHE, C pa3BUBAHE HAa 3aBHCUMOCT CIIPSIMO aJIKOXOJ, XpaHa,
MEJIMKaMEeHTH WM HapKOTHIIM, C OTKIIIOYBAHE Ha arpecHs W/WIU aBToarpe-
cus ¥ T.H.). Te3n NMPOMEHU ca OBBHIIHEH HM3pa3 Ha INPEIU3BUKAHHUTE OT
TPaBMaTHYHOTO CHOMTHE TpaHCPOpPMaLMK B ceOeUyBCTBAaHETO Ha MOCTpaaa-
JHs, ABI0OKO 3acsralid HHTETPUTETa Ha HErOBUSI BETPELICH CBST U CIIOCO0-
HOCTTa 3a IBJIHOIICHHA KOMYHUKAIMS C XOpaTa ,,0TBBH, B IIOBCEIHEBHATA
peannocT. CTaHAIOTO € CPUHAJIO NPE/ICTaBaTa Ha a3a 3a caMus HEero KaTo 3a
CTOMHOCTEH W MMalll caMONopa3Oupamy ce HEMPUKOCHOBEHH IpaBa, pas-
OuJI0 e uuesTa, 4ye peabT, CIpaBeAIMBOCTTa H CBOOOIHUAT U300p ca Oa3uc-
HU MPHUHIUIHA HA COIMAIHO KOHCTPYHPAHOTO CHIIECTBYBaHE, Ye KyJTypara
1300110 paboTh (BBIIPEKH AbpiKaBaTa, MHCTUTYyIIMHTE, My3eute, OnbH, Oma-
TOTBOPHUTEIHOCTTA ¥ TIP. HACHJIMETO CpEIly JHMYHOCTTA € SBUJIO, Y€ JKHBO-
THUHCKATa, MPEIKYATypHAaTa €K3UCTCHIUAHA apagurMa € KECTOKO KHU3He-
Ha, Y€ TS € BCE TaKa TyK-H-Cera: CHIIHUAT ,,M3sDKIa™ clabus U MOXE Jla My
MIPUIHHA BCHYKO — JI0 CMBPT).

He camo mHAMBUABT — 11712 OOIIHOCT MOKe J1a ObJie 3a1bIro Oens3a-
Ha OT CHOMTHUS, MOCTABIIHN O] BBIPOC (GU3UUECKOTO U olelsiBaHe. TakaBa
OOIIHOCT MOXKe Ja ¢ JNeUHUpaHA 1O STHUYCCKH W/MIM BEPCKU KPHUTEPHUU
WU TTBK J1a € Hali-Be4e CUTYaTHBHO MOJENUPAHA OT ONPENeNICHN 00CTOsATEN-
CTBA; OCBEH TOBAa CHHXPOHUYHO MPEKUBSIHATA OT IPyIIa JIIOJE TpaBMa MOXKE
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UHnHa Ienesa

lla TIpousBejie TPYIHHM 3a MOTyIIaBaHe exoehekTH BB BpeMeTo' (korarto
[IspBata u Bropara cBeTOBHA BOWHA MPUKIIIOYBAT, MHO3HHA CPE]] 3aBbpHA-
JTUTEe ce OT OOWHUTE IMOoJIeTa Ce OKa3BaT 3aBUHATU BBHTPEIIHO PAHEHH OT
IIPEXUBSHOTO 1O (PPOHTOBETE; IOPH U BHYLIM HA CIIACEHH OT XUTIEPUCTKUTE
KOHIIJIarepy He yCIsBaT Ja ce pasAeisT AOKpal ¢ TParm4HOTO HACIEACTBO
OTKBM MPEIXOJHUIUTE CH; XOJOKOCTHT MPOJBIKaBa Ja 0bJie MBUUTETHO
aKTyajiHa PeajHOCT HE CaMoO 32 OHE3W, YUUTO OJNM3KH Ca 3arHHalU 3apaju
HAIMCTKUSI aHTUCEMHUTHU3BM; Pa3Ka3bT 3a HU3TPEOJICHHETO Ha apMEHIMTE B
OcmaHcKaTa UMIEpHs U 10 AHEC € CHIIHOCTHA YacT OT aBTOPEIpe3eHTaTHB-
HaTa MpaKTHKa Ha €THOKOJEKTHBA; MPOrOHBAHETO Ha CTOTHULM XWJISAU TYp-
uu ot bearapus xem kpas Ha 1980-Te — B KyIMUHAIMATA HA T.HAp. ,,BB3PO-
JUTENEH Mpolec” — 0CTaBsl HE3INYUMU Oelie3u B ICUXUYHOCTTA Ha U3Cell-
Hunure; kiaanero B CpebOpenuna or 1995 r. Bce Taka XBBPIS MpaK BbPXY
cpabara Ha xopa ot bankanute; arenratute B CAILl ot 11 cenremBpu 2001
T. Ch3/1aBaT 0OJIe3HEHA ITAMETOBA ClIe[la B Ch3HAHMATA HAa XU, MTPEeKUBe-
nute yparaHa ,,Katpuna* npe3 2005-a B Hio OpnubHC — U moclieaBanus
MPUPOAHOTO OEICTBHE Kpax Ha COLHMAIHOCTTA B Ipaja — HAMa Ja 3a0paBsT
OHe3W KatacTpopuyHM IHU; U30MBaHETO Ha XpUCTUSHHU B AdpHKka, ciryuBa-
10 Ce W B HACTOSIIETO, III€ IPOABIKU JIa cllara OTIEeYaThK BbPXY ICUXHY-
HOCTTa Ha CJEBAILY IOKOJICHUS OT NPUHAUIEKALIUTE KbM Ta3d OOIIHOCT
JIOPH aKO TEPOPBT HAKAK OBbJE CIpSH ,,ei cera”, u T.H.).

IIpenn mecermneTus cuiieH TIAchK 3a TEOPETUYHOTO OCMHUCIISIHE Ha
MICUXUYECKUTE TPAaBMH, MPUYMHEHH OT YYaCTHETO BHB BOCHEH KOH(QIIUKT,
nIaBaT mpoOJeMHuTe Ha aMepHUKaHIN, OWIN ce BbB BueTHaMm, KOUTO ciern 3aB-
PBIIAHETO CH Y JOMa UMaT CEPUO3HU TPYIHOCTH C HHTErpanuara oOpaTHO B
LUBUIHKA kMBOT. HaBpemero HeoOxoanMocTTa 1a ce okaxe npodecruoHa-
Ha MHCTUTYI[MOHANIN3UpaHa MOMOIIl Ha ThKMO Ta3HW HEMajoOpoiHa JYoBeIlIKa
rpymna, CTUMYJHpa YCHJIEHOTO THPCEHE Ha IM0-€(PEKTHBHH TEpareBTHYHH
MIOJIXO/HU 32 0o0JIeKYaBaHe Ha 0COOEHUs B CTpajiaHue. 3aeHO C TOBA YyBC-
TBUTEIHOCTTA M300II0 HAa YYCHHTE — HA YYCHUTE XyMaHUTAPUCTH — KbM
pa3HU BHUJOBE KOJIEKTUBEH TPAaBMAaTHYEH OMUT HapacTBa U B KOHTEKCTa Ha
ITOCTKOJIOHHUAIHNUTE H3CIIEABAHMS, HA HATPYIIAHOTO 3HAHWE OTHOCHO HCTO-

1 AcnekTd M TpOsBJIEHUs HA T.HAp. TPAHCTEHEPAIMOHHA TPaBMa Pa3rIekaaT AH AHCIEH
IIrorienbeprep (kosiTo ce mozoBasa U Ha unen Ha Opancoas onro), Mapk Yomun, bpyro
Knaue, I'anut Atinac u ap. (Bmwxk Irotien6eprep/Schiitzenberger 2014, Yommua/Wolynn
2021, Knasue/Clavier 2022, Artnac/Atlas 2023, Jlesun/Levine 2024: 191 — 198). Pa36u-
pa ce, TO3U TYK TEKCT He OM MOT'BJI — M HAMA 3a LIeN — Ja MPUJIOKU U3ueprarentHa Ouob-
nmuorpadus 1Mo BBIOPOCA, a OIIE IO-MaJKO — J1a PEKOHCTPYHpa M300II0 pa3BUTHETO HA
Hay4HMs HHTEpec KbM TpaBMaTa (0T BTopaTa nososuHa Ha XIX B., JKan-Mapren Ilapko
u I[Muep XKane no npumepro Crnaroit JKinkek), TOKYMEHTHPAHO OT CTOTHLH KHHTH, CTY-
JIMH U CTATHU.
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HAPATUB 1 TPABMA

pusiTa Ha MalUHCTBaTa U ManuHCTBeHUs. OT CBOSI CTpaHa pa3rphIIaHETO
Ha (eMUHHCTKaTa KpPUTHUKa cOpsaMo Te3u Ha Dpoiin (Hampumep crpsaMo
KOH(QOPMHOTO My OTTEIJIIHE OT COOCTBEHaTa My IIbPBOHAUYAIHA BU3US OT-
HOCHO €THOJIOTHATA Ha XHCTEPHUATA) U3UTpaBa 3a0eiexuMa poiist mpu (op-
MHUpPaHETO Ha OHAa3W CHBPEMEHHA Hariaca, Crope] KOsTO paHHOTO TpaBMa-
TUYHO NPEXUBSIBaHE ChC CEKCyalleH XapaKTep € 4acT OT KUTEUCKHUTE HCTO-
pUM Ha MOTHCKAIO MHOTO XeHH (1 He camo eHH) (BiK Xbpman 2024).
TpsioBa ma ce orOenexu chIo, ye ciaex 1989 r. mapacTBa OposAT Ha TIPOYY-
BaHUATA, 3aHUMABallll C€ C TEXHOJOTHMHTE Ha HACHWIHETO KaTO BIIACTOBH
WHCTPYMEHT B TOTAIWTAPHHUTE OOINECTBA OT CHBETCKH THUIl M C TOBa IIO 32
COLIMATHOTICHXOJIOTHYECKH Teii3ak O0O0yClaBAT IMEPMAHEHTHUAT CTpax H
JTBXKaTa KaTo HA4WH Ha ChIIECTBYBaHE, HAIOKEH HA CPEIHOCTATHCTUICCKHS
M3TOYeH mnonaHuk. Hali-mocne mpumoOunute mupoka myOIMYHOCT CBHIE-
TEJICTBA Ha OIENIeNIM OT KOMYHUCTHYECKUTE JIarepu, MEMOAPHUTE TEKCTOBE
Ha ,,CIIEJICHUTE YOBEIH ‘, TOKyMEHTAIHUTE PEKOHCTPYKIMNH Ha €XeIHEeBHhe-
TO, KaKBOTO € TOJ ,,pa00THUYECKO-CeNICKa BJIACT™, XYyJ0KECTBEHUTE H300-
PaKEHUs Ha eroxaTa W Ip. U3MPaBAT U3CIIeBaIIMs TPOSBUTE HA HHAKOMUC-
JMe B OH3HM KOHTEKCT (CHIIO M THMOBHS Mpodui Ha Haii-BepHUTE Ha Bnact-
Ta) Mpex OTPOMEH MAacHB OT PasHOPOJHH JaHHH, KOMTO TpsOBa na Obpaar
BHHMATEIHO WHTEPIIPETUPAHN — ¥ 32 JIa CE TIOCTUTHE a/IeKBaTHO pa3dmpaHe
OTHOCHO TIPHUPOJaTa Ha TPaBMaTUYHATA CJIe]]a, KOATO )KUBOTHT C KOMYHH3Ma
€ OCTaBHJI B YMOBETE M EMOLIMUTE HA MIJIMOHU M3TOYHOEBponeinu. (B Ta3u
TpaBMaTH4HA CJiela UMaT CBOSA BJIOT, CTaHa SICHO, IPaMUTE Ha BCE MaK I10-
MaJIK{ TPYTH JIIOfe, BKIIOYMTEHO Ha OHE3W, KOWUTO ca ce 030Bayu C (haj-
MUQUIUPaHA THATHO3W B KOMYHHCTUYECKUTE TICUXHATPHYHU KIMHHUKH,
W3I0I3BaHM KaTO MECTa 3a Haka3aHWE — Ha MpoOJeMaTHKaTa € MOCBeTeHa
nomecteHaTa B Opost ctatus Ha Jlrommuina MuHIOBa, a CHINO Taka U MPEXKH-
BEIIUIIMTE Ha Mama0Hu OOIMIHOCTH: IMyOIUKYBaHUAT TYK TEKCT Ha AJIEKCaH-
nep [laHOB OTKpHBa B TPaBMAaTHYHOTO HeCh3HaBaHO Ha obOutaBanmute HPB
Oerne3u oT QuHaNHATA OBATApCKa pa3jsia ¢ THINa OMTHICTBaHE, KOPEHSILO
ce B marpuapxaiHus ceroryien: CTposT, OCBHIIECTBUI B MECTHH YCIOBHUS
MTOpEAHNS MOJIEPHU3AIMOHEH MIPOEKT M 3a TIOpe/IeH IMbT — M0 HACHIICTBEHO-
PEBOIIOIIMOHEH HAYWH, HAIMCBA MIOCTIeTHATA TJ1aBa B TyKalllHaTa NCTOPHUS Ha
ellHa TOJIsIMa M JIeCeTUIICTHsI Hape OoJietyBaHa 3ary0a.)

JlHec monMTOoNI03U, KyNTYypoJio3u, Guinocodu, MCUX0I03u MPoIbiiKa-
BaT J]a MHBECTHUPAT YCHIIAA U B ONHUTA Aa OBAaT 0OSCHEHU TPYTIOBU PEAKIIHH
B M3touna EBpoma cred namaneto Ha bepnmHckara creHa. BceoOxBaTHaTa
MPOMsIHA, HACTBIMJIA C PyHHHpaHeTo Ha CHBETCKUS ChIO3 M M300110 Ha CO-
LMANACTUYECKH JIarep, Hajara Ha HAKOJIKO MOKOJEeHHU OT CTpaHHUTEe B OMB-
must Mi3roden 00Kk Aa mpepasriiefar meus CH MpeanlieH )XUBOT, pa3dupa-
HUSATA CH 32 PEaTHOCTTA, JOCKOPO CMATAHUTE 32 HOPMAJTHH U MPOJYKTHBHH
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UHnHa Ienesa

CBOM TIOBEJICHYCCKH CTpaTeruu. B cBeTiMHATa HA ,,HOBaTa ChIHA CHCTEMA“
pel OCBUIECTBEHM ,,BUepa‘‘ JMYHOCTHM H300pH 3alouBaT Ja H3IJIeKAAT
HpO6HeMaTI/I‘IHI/I HUJIN MOPAJIHO YKOPHUMU, WA HerOCTI/IMI/I; CUHXPOHHOTO
apTUKYJIMpaHe Ha OTMBCTUTEIHA HAITOMHSHUS 32 CTOPEHO (M HECTOPEHO) U
Ha TPOTUBOCTOSIIM UM 3aIIWTHO-ONPABAATEIIHM PEUYUTATUBU KaTalu3Hpa
IBI00KOTO pa3iesieHue B MMOCTCHBETCKUTE OOLIECTBa, AECTPYKTUBHUTE MPO-
LECH B TSIX. A OCBEH TOBa MacOBUTE OYAKBAHUS 33 ChABPKATEIHOCTTA Ha
CBETa HU CJIe] Kpas Ha IbpP)KaBHUSI KOMYHU3bM IPaMaTHYHO CE Pa3MHUHAXa C
XapakTepa Ha cObJHajaTa ce HOBa AEHCTBUTEIHOCT (TIOMIUTHYECKA H UKOHO-
MHUYECKa, B TUIaHA HA EHHOCTHTE M HPAaBCTBEHOCTTA). BBIPOCHOTO pa3Mu-
HaBaHE € cpeJ| MPUYMHKUTE 32 OTPOMHOTO pa3oydapoBaHKe, TOMHUHAHTHO (op-
MUpAJI0 TPaBMATUYHHS TUIN Ch3HAHHE HA HEMAJIKa YacT OT MPEKpaduiIuTe B
MOCTTOTAIUTAPHATA PEATHOCT. Ha TEe3H, KOUTO MOBEYE OT TPH JAECETHIICTHUS
cllel TolisiMaTa MpOoMsiHA MPOABIDKABAT Jla 0OUTaBaT Bepcus, MpepaboTka Ha
OWUTHETO, CHJIHO OILBETEHAa OT YyBCTBOTO 3a 3ary0a, M3IbraHN OYaKBaHHS W
JIMTICA HA CMIPABEJIMBOCT, 32 TPEBOYKHA HECHTYPHOCT B TOBA HAOKOJIO.

JoTyk 0sxa mIpUXUpaHu HIKOH OT PENpe3eHTaOMIHUTE 32 ChbBPEMEH-
HaTa KyJTypHa CHTyalus pa3ka3d OTHOCHO CHOMTHATA (M M300I10 OTHOCHO
muna chOUTHS), KOUTO MPEUyIBaT — WIK OMXa MOTJIH Ja MPEedynaT — KOHK-
peTHa MHAMBUIyaTHa TICMXUYHOCT W/MJIM HATOBApBaT/OMXa MOTJIM J]a HATOBA-
PAT C OCTPO HETATUBHU TMPESKHUBSIBAHUS (IPEKUBIBAHUS C JIBITOTPARHU TIOC-
Jaeauuu) onpenenena rpyna. [logoOHO karanmorusupaHe obade — JOpU U J1a
Oelle MHOTO TO-U3YEpPIIAaTENHO, ¢ MHOTO TO-TOJIIMa pa3leluTeNHa CIoco0-
HOCT — ChBCEM HE OTMEHSI CMHCJIEHOCTTa Ha U3PUYHOTO (OKyCHpaHE BHPXY
BBIIPOC, KOWUTO U JHEC 3aHMMaBa YUCHHU OT PA3IMYHU JUCHUIUTMHAPHHU MOJIETa!
KaK TOYHO, TI0 KaKbB HAYMH pa3Ka3bT U Pa3Ka3BaHETO CE€ OTHACST KbM — WU
C€ CbOTHACAT CHC — TPAaBMATUYHUA JIMYHOCTCH WJIN O6HIHOCTCH OITHT.

B naii-HOBO BpeMe KIMHUIIUCTHUTE, PA0OTEIIH C MTOTHPIEBIINA OT EKCT-
PEMHO 3JIOTBOpPHA 3a JIMYHOCTTA CIYYKOBOCT, Ca MOYTH CJUHOMYIIHH — Ce-
pHO3HATa IICUXMYECKa TpaBMa OJOKMpa MMEHYBAaHETO, U3Ka3BaHETO Ha CTa-
HAJIOTO, TSl U3TPUBA CIOCOOHOCTTA 32 TPAMAaTHUYECKH M CHUHTaKTUYECKU Op-
TaHU3UPaHO — T.€. pa3dHpaeMo 3a TyKIHsl yM — criojiesisiHe. BewliHocT npe-
JICITHUAT MIOK, KOWTO pa30uBa a30BHsI CBAT, HAW-YECTO OCTaBs Clea OT Kyl
HECBBp3aHM 00pa3u W aMHE3MHHU OeNu KaJpH; B IOHECEHOTO ChKPYIINUTEN-
HO M3MHTaHHE — THKMO 3alI0TO PEATHOCTTa € BBILTHTHIIA HEMPEICTABUMOTO
U HEJIOMYCTHMOTO, HENIOTO, 32 KOETO HUKOW HEe € TOTOB — BUHATU MPUCHCT-
BaT HEU3PA3HUMOTO, HEH3PEUUMOTO.

Ot gpyra cTpaHa, JOPH M aKO NOTHPIEBLIMAT BCE MaK CE OKa)Ke CIO-
cobeH (TMoBeYe WU MO-MAJIKO BpeME CJIe]l MHIMICHTA) J1a IIOCTUTHE B UHTE-
PHOPHOTO CH MPOCTPAHCTBO OTHOCHTEIHO MBIIHA U OTHOCHUTEIHO MCTHUHHA
KapTHHA HA MPEJCTHOTO ChOUTHE, TOW HEPSAIKO MPEANOYNUTA a MBIYH, 1A
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HAPATUB 1 TPABMA

KpHe NPEeXUBSIHOTO OT OKoyHUTE. CaMOTHOTO CTpafaHue-0e3-IyMH 4ecTo €
n300pBT, KOUTO MPEBpPBILA OTIEYAThKa OT CHKPYLIUTENHUS €MU30/ B TOKCHU-
YeH 0araxx chC CBOWM COOCTBEH JKHBOT, KMBOT Ha paKOBO 0Opa3yBaHHE, BbB
BBTPEIIHOTO IMPOCTPAHCTBO Ha ,,0ensa3aHusg . OT WM3BECTHA TUIeTHA TOYKa
paboTtata Ha TepameBTa B MOJOOHHM CHUTyallMd € J1a M3Bald HasBE — U U3
€BEHTYaJIHO HECBBbP3aHUTE 00pa3HHU CIEIH — pa3Ka3 3a MPEKUBSIHOTO; OTTaM
HaceTHEe y TocTpaaainus Ou TpsOBamo aa ObJe OTKIIOYEH IPOIeC IO IIpHe-
MaHe Ha ¥ IOMHUPSBaHE C HOBUS — Be4e 3aBHMHAIM HaKbPHEHHS — ,,ce0e cu™.
(BamuTHTe CHpsAMO/Cpelly HEIOMyCTUMOTO KaTo ,,MOH JIMYEH OMHT" MOXKeE
Jla ca TOJIKOBA MOIIHH, Y€ MOTHPHEBIIUAT Aa OTXBBPIIM YCHIUATA Ha Tepa-
[eBTa J1a TIOMOTHE, 3alI0TO T MPEAIoaraT U U3MpaBsHE OYH B OYH CPEIry
OHOBA, KOETO Ch3HAHUETO HE MCKA J1a PHEME 3a IeHCTBHTENHO.)

Tbi WM MHAK pa3doUpaLIMAT, TOTOBHAT Aa CIIyIla U 4yBa Opye, € Bax-
Ha MHCTaHIM B MPUYYBAHETO Ja CE€ JKUBEE C HacleAcTBaTa Ha TpaBMaTa,
KaKTO U B Ch3J]aBaHETO Ha TOTOBHOCT J]a C€ MPHUCTHIIN KbM HOBO CTPYKTypH-
paHe Ha CBAT, B KOWTO — BBIPEKU HAKAKBO MHUHAJO KpYyLICHHE — HEIara,
Xopara, ChIECTBYBAHETO UMAT CMUCHIL.

Ponsita Ha Taka motpeOHUs dpye, 6€3 KOTOTO CIPaBSHETO C TpaBMa-
THUYHA MIPEKMBEIHIA (MM OBJIAAIBAHETO M, UJIM CBUKBAHETO J1a c€ OOPaBH C
Hesl Mpe3/dpe3 e3uKa) € TPY/IHO MOCTHXUMO, MOXKE Jia Urpae He camo Tepa-
neBTHT. HeoOxomqumusT dpye ca u Hali-OMM3KKUTE; HETOBA Bepcus OU TpsOBa-
70 na ObJe U mo-mupokara oomHoCT (padoTara 1Mo MOJAETUPAHETO HA MPO-
QyKTHBHATa — HECTUTMAaTU3MpallaTa — HeifHa Harjaca HUKOTa He MPUKIIIoY-
Ba). IHKapHanus Ha TO3H dpye € criocoOHa Ja CObIHE CHINO JTUTEpaTyparta ¢
MHOT'OTO M JIMLA, C pa3HOPENOBUTE M QyHKIMK B chepuTe Ha YACTHOTO U Ha
MyOIMYHOTO — U 3apaju ClelupUIHHA Mpoliec, Ype3 KOWTO OrBa ch3laBaHa,
W 3apaJi KOHCTUTYTHBHOTO 32 Hesl YMEHHE Ja M3BiIH4Ya a()eKTUBHO ChHIIPU-
yacTtre (Chb-ydacTHe) Ha YeTANHS KbM (B) HAKAKbB BbOOpa3eH CBAT (HHIIO
4e ¢ BboOpa3eH U e Bh3IPUEMATEN ST € HAsICHO C TOBA), M 3apaju NOTEHLIHU-
ajia M Ja IpeAU3BUKBA COLMAIHO 3HAYMMH PEAaKLIUH, JOPU ACHCTBHE.

Xyn0KEeCTBEHUAT TEKCT MOKE Jia TIPEJCTaBU €IUH HAaKbPHEH OT eKCT-
PEMHHU BBHIIIHU CHOWTHUSI BBTPEIICH CBST, U3UTPaBaliku B pa3dupaeM 3armuc
Jla’ke HEBB3MOXKHOCTTA HA Pa3CTPOCHOTO Ch3HAHME J1a CTPOM KOHBEHIIMOHA-

2 KomenTupaiikn nneiinute Hacieactsa na ®poiin u wa IOHT (1 Ha pex ApyTH H3cIeno-
BaTeNM, ChC CHELHAIHO BHMMaHHE KbM mpoyuBanus Ha JI. Y. Vuuxer u X. Koxyr),
Honang Kammen Bukaa B Te3H 3alIUTH MIPOSIBICHUE HA apXETUIHOTO, HA apXau4yHUTE
IUIACTOBE B NCUXUYHOCTTA; aHAJIOTUATA MEXIY aBTOMMYHHOTO 3a0onsBaHe U paborara
Ha ,,JIa3UTENUTE" BbB BBTPEIIHMS CBAT, aKTUBUPAHU OT TPaBMaTa, KOSTO aHAIOrus ICHU-
XOAHAIUTUKBT MPABHU, Cllara akLEHT BbPXY CIHOCOOHOCTTA Ha KpaHO HEraTUBHUS OIUT
Jia oOpede MpeKUBENHs 0 HA MbYUTEIHO ChILECTBYBAaHE B IIOCTOSHHO BB3IIPOU3BEKIa-
ma ce apropenpecus (Buxk Kanmen/Kalsched 2019).
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JIeH HapaTUB OTHOCHO HAKAKBO KpaHO HETaTHBHO MpeXuBsBaHe. [[UMUTHD
KamOypoB Hanpumep Buxkna B ,,My3esT Ha O€3yClIOBHATA KAUTYJIAIMA " OT
JlyOpaBka Yrpemu4 CHeMaHe B TEKCTOBA BUIUMOCT UMEHHO Ha Ta3H HEBbH3-
MoxkHOCT. Criopen M3cienoBareisl KHUTaTa Ha YTpemmd, 0e3 AeMOHCTpa-
TUBHO J1a TEMAaTH3HpPa MBUUTEITHOTO B CHIIECTBYBAaHETO HA M3rHAHWKA, BOAH
KBbM pa30upaHe 3a eMUTPAHTCKOTO OMTHE KaTO 32 HEMHHYEMO TPaBMaTHYCH
OITUT, YHETO aJeKBAaTHO u3passBaHe (OojKaTa MPOW3BEXIA CIEIUPUIHH
Omokakn) Ou OMia UMEHHO €Ha IIpo3a HelIMHeapHa, ¢ pa3KojebaHu HIeH-
TU(QUKAIMOHHN CTPATETUH U C MPEKBbCBaHUs, MPO3a, KOSATO cjlara Helara
€IHO JI0 APYro Mo mpuHIUNa Ha BopxecoBara KuTaiicka CHIMKJIOIEIUS,
MMOHEXKE OTKa3Ba Jia JOTMIIM3KPa ChIIECTBYBAHETO U MEXaHUKHUTE MY, OTKa3-
Ba J1a TH TIPEBEXJa B HApaTHB, MPOSCHSIBAI CBETa 0 HAOOP MpeacKazyeMu
CIUTUTaHUSI MEXITY TIPUYHHU U CIIE/ICTBUA.

WuTyniuute Ha JUTEPaTypHOTO NPOM3BEACHUE 32 TpaBMara KaTo
TICUXUYHO ChIbPIKAHUE, KOETO € B KOH(JIUKT C ,,ITbJTHATA®, ,,TJIagKaTa’ CHH-
TAaKTUYHOCT, IIOCTHTAIlla W3YEpIIaTe]eH HapaTHB Oe3 3€BOBE, OTYHTA H
3npaBko [leueB B MHTEpIIPETANUATA CH HA KHUTA, Ch3/IaJICHA TIOBEYE OT BEK
npeau TBopOara Ha Yrpemud — pazoupa ce, KapaBenoBusiT moBecTBoBare-
qeH cbopauk oT 1868-a (aBTOPBT My CBINO € YyKIAEHEI B Uy)KIa CTpaHa)
KaTo TeMaTHKa HsiMa o0mio ¢ ,,My3edr...“, a ¥ B pell OTHOIIEHUS Ce MOI4YH-
HsIBa Ha CTPATETHs MOMYEPTaHO pa3inyHa — Pa3IndHa CIPSIMO Ta3u Ha po-
maHa oT 1990-te — mpu cBeXmaHETO [0 CJIOBO HAa HEMOHOCHMOTO B €IHA
KOHKPETHa UCTOPUKO-TIOJUTHYECKA KOHCTenaus. Ho Henspa3sumara Hecro-
JeTMa OTPOMHOCT/0e3KpaHOCT/0E3IPHHOCT Ha OBITAPCKUTE MBKH ,,II0JT
Typcko®, HartomHs [ledeB, Hamupa cnenuuyHO M3pakeHHWe U B oHOBa Ka-
paBenoBo ,,CTpaHWUIM W3 KHUTATa ChC CTPajaHus...“ — B 3arjiaBHETO, O-
3HAYABAIIO MMAPIMATHOCTTA, OTKHCICYHOCTTA, HEITbJIHOTAaTa HA W3TOBOPEHO-
T0. W mocneaBasoTo pasnagaHe Ha OTIACIHHM TEKCTOBE, Bede B Obirapcka
cpena, Ha Hai-Harpen w3ne3nus B Pycust KapaBenoB Tom kato 4e i cHeMa
B ce0e cH chllara Ta3u ChIIPOTHBA Ha TpaBMaTa Cpelly ,,ipeBoaa™ u B IId-
JIOCTHO, JIOTHYECKHU JI0Ope CriIo0CHO, MAKCHUMAJTHO ,,IUThTHO' TIOBECTBYBAHE
(oT U3BeCTHA TJIeIHA TOYKA TAKOBA MOBECTBYBAHE CIMPYKMYPHO HE OU MOTJIO
Jla Haro100u IbJIOMHHATA UCTHHA 32 TPSKUBIBAHHUATA HA POOa).

ITocBoeMy 00OBBp3aHU C Ta3W OCOOCHOCT HA TPAaBMATHYHUSI OMUT — C
npobiaeMaTHYHATa My CBOJIUMOCT KBbM ,,HOpMAaJICH* pa3ka3 — ca U pej JUTe-
paTypHH TPOHM3BEACHHUS, KOUTO M300pa3siBaT YOBEIIKaTa HAPAHEHOCT, MPH-
YUHEHA OT KaTacTpOPUIHO CHOUTHE, KaTO 10 EAMH WU JAPyT HAYWH, B €IHA
WIK Jpyra CTENCH MHTErpupar B cebe cu ¢aHTacTUUHOTO. B ompenerncH
KOHTEKCT U3CKaYaHETO OT PEAIMCTKHUS MOBECTBOBATEIICH MIUOM, OTKA3bT OT
HEro Mo)ke Ja mpech3fane OArcrBara Ha Ch3HAHHE, KPHUEIIO Ce OT JCHCTBU-
TEJTHOCTTA clie/l COTBCHK C BBIIHA arpecusi, WM ITbK OHa3u ocobeHa paboTa
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Ha yMa, KOHTO HOIpPaBs/KOMIIEHCHpa OTBOPHJIM C€ MOpaId OIPOMEH ILOK
MIpa3HU MecTa B MaMeTTa, KaTO U3MHCIA — MMOHSIKOra 3aMeCTBalKH ,,JINTICBA-
LIUTE MapyeTa’ U ¢ HEBB3MOXKHHU CIOpEN MOBCEIHEBHOTO MAaTEPHAIUCTKO
OTCHKaHe KOHCTenauuu ot Aerailii. (VMeHHO (QyHKUIHOHATM3ALMUTE Ha
(aHTaCTHYHOTO B HApaTHB, OCJIOBECSBAI €IWH MpadyeH — HEIbJeH, Iy0er
ce, HO M OOJISIIO KHUB — OOLIHOCTEH UCTOPUYECKH CIIOMEH, MPEJCTaBs TEKC-
THT Ha CHmKaHa JKWTyH, IOMECTeH TyK; aHTHPEAINCTKU PELIeHHs B yKpa-
HMHCKaTa JipaMaTyprus 3a ceraiiHara BoHa — HallpuMep ,,0CHOBaBaHETO  Ha
MPOCTPAHCTBA, KBAETO CJEJ CMBPTTa CH I'€pOUTE MPOABIKABAT Ja HE ca
MBPTBU — ocMUcIA B pabotara cu Onena bonnapeBa. @aHTacCTUUHOTO MMa
CBOETO HEEeITHO3HA4YHO MpHUCHCTBHE U B llaBen-BexwnHoBu TBOpOM — Anek-
caabp [laHoB mocouBa, 4e 3a 1a BbBIIEYE YUTATEINTE B CBOEOOpa3eH Tepa-
MEBTUYEH CEaHC, LeNsll pa30MpaHeTo Ha CHEeUU(PUYHO TPaBMAaTHYHO Ch-
IbpKaHue, MUCATENAT BKIOYBA B MOBECTBOBAaHMATA CHU (PAHTACTUYHU eJie-
MEHTH, C YHTO ITOMOII[ IO3HATOTO OT BCEKUIHEBHHUS KUBOT OMBa mpepabo-
TEHO B I'PAJIMBO 3a/Ha MPHUTYA.)

Hapen c¢ TBopOH, B KOUTO M3Ka3BaHETO Ha JIMYHA WJIM TPYHOBa ICH-
XHYHA paHa Thpcu (Hal-ManKoTO B OINpEeeSieHn CBOW 30HH) KOH(PPOHTUPaHE
C peaNHuCTKHA TUI TOBECTBYBAaHE, MOXKEM Jia TIOCOYMM BHYIIUTENEH Opoi
CJIOBECHH IPOM3BEIEHHS, KOWUTO, NPECh3AaBalKU INPEKOMEPHO O0JIe3HEH
OIUT, U30HMpaT ,,eKCTpEeMHU3UpaHe THKMO Ha peajicTKaTa M300pa3uTeHa
TEXHOJIOTHs (IIPEJCKa3yeMO €, Ue Ce Cpellla U KONaKUPaHETO Ha ABETE MPaK-
TUKM B paMKHTE Ha €HO U ChIUIO MpOoHu3BeAeHKE). Ta HepsAKO JIuTeparypa-
Ta, KOSITO 0OroBaps 3acTpallaBallyd YOBEKa M YOBEIIKOTO OOCTOSTEJCTBA,
3ajara Ha MJEOJIOTHATA ,, MM U BUX', yOex1aBa BbB (DaKTOJIOTMYHO UCTHH-
HaTa ChOTHOCHMOCT MEXAY TEKCTOBAa PEaTHOCT U OHOBA OTBBJ KHHUTHUTE,
pa3yrTa Ha YUTaTelCcKaTa peakiys ,,TOBa YyJOBUIIHO HEIIO JCHCTBUTEIIHO
ce e ciydnio®. B momoOHM XymoKeCTBEHH apTHUKYJAIUU Ha CHOMUTHITHOCT,
KOSITO HAayKH C Pa3iIMyHU aHATUTHYHH MHCTPYMEHTapuyMHU Ouxa paslo3Ha-
JM KaTO HEMUHYEMO M TEKKO TPaBMHUpAIla, YECTO MPUCHCTBA OpYyTalHO
HATYPaJIUCTHYHOTO, a (HOKYC Ha H300pa)KEHHUETO CE OKa3BaT YOBEIIKOTO
TSUI0 M mipesieniHara arpecusi cnpsimo Hero. (Osena BonmapeBa pasriexia
IIPOSIBJICHUSI ¥ HA TO3U M300pa3UTEsIeH NOAX0l B YKPAaUHCKU IIMECH, TeMaTu-
3Wpaly BoiiHaTa, 3aroyHara ot Pycus npe3 2022 r.; pa3rep3aHoTo Obarapc-
KO TSJIO € HAaCTOMYMBO M300pa3siBaHO, HANlOMHs paboTara Ha 3apaBko [le-
4eB, B TeKcToBe Ha Kapaenos, a u He camo: (ukcanusira € GU3NOHOMUYHA,
KaKTO 3HaeM, U300110 332 MECTHOTO CIOKETUPAHE/MIIIOCTPUPAHE HA OHSITHE-
TO ,,TypCKO poOCTBO* — Hak 1o ,,.Bpeme pazgenHo Ha AHToH JloHYeEB, 1O
»Ko3uar por® Ha Mertoau AHAOHOB; (U3MOHOMHYHA € TS M300II0 3a OBJI-
rapCKOTO HAYUOHATHO Npedanue.)
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TBopOWTE OT TOKY-II0 KOMEHTUPAHUS TUI OOMKHOBEHO CH MOCTaBAT
HE caMO €CTEeTHYECKH, HE caMO COOCTBEHO JMTEpaTypPHH 3aJaud (aKo cTaBa
OyMa 3a TeKCcTOBOCT). CBHIETENCTBAKM 3a HW3BBHMEPHOTO TIPEKUBS-
HO/TIpEXXHBIBAHO OT CHOTBETHHS KOJEKTHB, TAaKMBA M300paXC€HHWS Ha TIOT-
PECHOTO B y4yacTTa Ha KOHKPETHa OOIIHOCT IIENIAT aHTaXHPAaHETO Ha CBETa
(Ba3zor Ou ka3an — Ha ,,9ykJeHela MUIOCTUBH ). KaTo mpoBOKUpaT ChuyBC-
TBUE KBbM PAa3wWICHSBAHOTO, HACHJIBAHO, YHUIIOXKaBaHO TsUIO Ha CBOE-
TO/CBOWTE, TE3W XYyA0KECTBEHH NPOM3BEACHHUSA OIPENEICHO H3UCKBAT OT
YeTSIUs, KOUTO 10 MPOU3XO0J He MPHHAICKH KbM rpynaTra Ha arpecopure
WIM Ha TOTBHPIIEBIINTE OT arpecusra, Aa u3bepe cTpaHa B MpeCch3aaBaHUs
KOH(IUKT, J]a ce UISHTU(DUIIHPA — MOPAITHO, OTKBM YOBEUIKOTO CH — C Karte-
ropyu9Ha MO3HUITHA ,,32° WK ,,JIPOTUB™. Y CITIOPETHO C TOBAa OOMHUCIISTHUAT BUI
nMcaHe € 00bpHATO, ECTECTBEHO, M KbM cBouTe. OT €Ha CTpaHa, TO 3apassi-
Ba — BBIPEKH BCHUYKU YTOBOPKHU OKOJIO YCIOBHOCTTA, Ch3HABAHETO HA OTCTO-
SHUSITA MEXKIY H3KYCTBO U JICHCTBUTEHOCT W Mp. — C YYBCTBO 3a JIMYHA
3acTpameHocT (,,MbuaT OBJITapH, 3alml0TO ca OBITapH, d3 ChbM OBJITApHH,
3HaY|...“; ,,6eTO0 KaKBO NPUYHMHSABAT HA YKPAWHIIUTE, IOHEKE Ca YKPaWHIH,
a3 CbM yKpauHell, ToecT...”). OT apyra cTpaHa, TEKCTOBETE OT IIPEICTaBs-
HUS PETUCTBP MPOEKTHpAT (THI 1a ce Kaxke, mo beHenukr AHaepceH) 6bp30
1 Oe3aJITepHATUBHO MPEXOKIaHe OT a30BaTa KbM Hie-CaMOJIMYHOCTTA, KbM
BB3NPHEMaHe Ha ,,MEHe caMUs‘* Haii-Beue KaTo 4acT OT IUIEMETO, OT Hallus-
ta. CTpeMeiiku ce J1a IpeAn3BrUKa OypHOTO BXKMBsSBaHE NMPUMEPHO Ha ObJra-
puHa ot XIX Bek B GonkaTa Ha APyrus, Ha KO Ja € ToraBalieH OBJIrapuH,
WIN TBK IUThTHATA HICHTU(UKAIMS HA YKpaWHela ChbBPEMEHHHK ChC CTpa-
JaIys B AHENTHATa BOWHA JpPYT, KO N1a € YKpauHell, TO3H JUCKYPC B Kpas
Ha KpawuIara MoJICTPEeKaBa TAMOTUYHOTO Pa3THEBSBAHE (CAMHSIT TBOPYECCKH
aKT € BbB BHCOKA CTEICH JUKTYBaH OT aBTOPOB aeKT C Ta3u MpHUpoja) Ha
BCEKH OT CHOTBETHATa OOIIHOCT, JKeJlae Jia pa3nalid BOJIS 3a OTIHOp, Ja MO-
OWITM3Mpa W KOHCOJIMANPA WICHOBETE HA KOJIEKTHBA, MOJJIOKEH Ha HEUMO-
BEpHHU moceraTencTBa. JefcTBueTo, K0eTo 00ChKAaHaTa TEKCTOBAa THUIIOJO-
I'Hs MCKa J1a MPEU3BHUKa, B KOETO MCKa allXUMHUYHO JIa Ce MPEeBbpHAT JIyMU-
Te, OM TPAOBANO Ja M3BeAe OOITHOCTTA (OHOBA BHOOpa3eHo Hac/Hue) oT po-
JsiTa Ha OE3MOMOIIHUS, HA THPIIUS B CIIA00CTTa CH — OT ocoOeHaTa U He-
MIOHOCHMa BUHOBHOCT Ha epTBarta. TbpceHaTa MeTamopdo3a Ou TpsOBasIo
Jla IPETBOPHY MACHBHO MOHACSIIHS 3710 — Ha MPHUHIUIA HA OTJICAATHOTO Bb3-
MIPOM3BEXKIAaHE — B MPUYMHSBAIL CTPAJaHUE U CMBPT, BCHITHOCT B JBOWHUK
Ha arpecopa. MlHa4ye ka3aHo, BCHYKU HAIMOHAIHHU PEBOJIOIMH, BCUYKH CBE-
IICHW BOWHU B 3allUTa HA POJMHA U HAPOJ HEMHHYEMO CTUTAaT J0 Tparudec-
KaTa HEBB3MOXXKHOCT Ha TPETOTO — MMa Camo JIBE POJH, CHBMAJAII WU C
elHaTa, MJIM C JpyTrara; aKko KEpPTBUTE HE MCKAT Jia ca JKePTBH, AIHKHH ca J1a
Ce TIPETBOPAT B HACWJIHHIIY U JIa CBEAAT HACHITHUAIIUTE JI0 KEPTBH, HIMA KaK
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Jla ce OCTaHe B ,,YHHBEPCATHOTO N00Opo“. Moxke OM MMEHHO AOrajKara,
MIPO3PEHHUETO 3a Ta3u 0COOCHA Bepcus Ha 0e3U3XoAuiara, B KoATo 0e3n3xo-
auna TI'omsmara HUCTOpHA € IUVICHABAJIa W IJICHABA MUJIMOHU JIFOJC, HaHACA
Hail-bI00KUTE BHTPEIIHA PAHU HAa YYaCTBAIUTE (HA MO-4YBCTBUTEIHUTE OT
TSIX) B TPaHANO3HH KOH(IIUKTH.

Heka HanmoMHUM U 4Ye IUTEpaTypHaTa TBOpOa, ChLUIO KaTO KHHOTBOP-
6aTa, aTaKyBaﬁKH THMOTHUYHOTO B HAC, MOXKXEC€ HC CaMO Ja IOATHUKBA KbM
JeiicTBHe. B mcuxonmornyuecku iaH TS MOXKe J1a paboTh U B oOpaTHaTa 1o-
COKa — T.€. 32 OTMsHA Ha IOpHUBA Ja ce ,,u3Je3e” B peasHOCTTa, 3a U3KII0Y-
BaHe Ha YYBCTBOTO, Y€ € HAIOXKUTEIHO Jla CE HalpaBU HEIO ONpeesieHO B
HUCTUHCKHS CBAT (,,0mit ce!“, ,,yaumosxu ru!). Taka e, 3a10TO0 — OCBEH 1€
UMaT CIOCOOHOCTTA Ja 3apa3siT Bh3MpUEMAaTeNs ¢ HeroJayBaHHe 3apaau He-
Yyre HECTMpaBeUIMBO CTpaJaHue, Ja MIOKHPAT YeTSIIHS WIH TJIeIalus
chc/4pe3 TpeAeHo 00JIe3HEHHU 3a Tepos IPEKUBSIBAHUS — Pa3Ka3bT, QUIMBT
MOTaT CBIIO TaKa JIa OCUTYPSAT KOMIIEHCHpaHe Ha (QUITPUPAHOTO Ipe3 yc-
JIOBHOCTTa Ha (UKIMOHATHATA HANPaBa TPaBMATHYHO, J1a OCHINECTBST BH/
TepaneBTHYHa padora HaJ Hero. Hampumep Karo mokakaT M BB3ME3NHE,
KaTo Pa3BUXPAT OTMBIICHUE — KaTO MO3BOJIAT Ha CTpajaliena Aa CH ro BbpHe
Ha MbunTens. IIpu ToBa BBpPXY CTpaHUIMTE WU BBB (DUIMOBHTE CIEHH,
KOHKPETH3HPAIIU TOBA ,,J]a CH I'0 BhPHE", € JIOCTa BEPOSITHO Ja CE pa3rbpHAT
BIICYATIIABAIIO M300PETATE]IHA B JKECTOKOCTTA CH Pa3lpaBd C TUIOTO Ha
OH3H, MBPBOHAYAIHO CHJIHMSA, U3JeBATEJICTBAILMS HaJl HEBUHHUTE U3Bepr. B
W3BECTHA JHTepaTypHa (M (UIMOBA) MCTOPHs HalmpuMep MIaja >KeHa I0
HSIKOE BpeMe IocenaBa TO31, KOWTO MPeJId BpeMe s € HACHIIHJI, YCIIIBa Jia TO
cBele 10 OE3MOMOIIHO TS0, M3HACHIIBA IO, TIOMAarailki CH C MpeaMeT, W
,»HaJIMCBa* MbKa 3aBUHATH C AyMH, Ka3Balll KakbB € (CBUpenara GaHTasus
KaTo 4e JM [OMHHU — Makap Ja npepaboTBa oOpasena upe3 chbKpallaBaHe U
oTIpocTsiBaHe — ,,B HakazarenHara konoHus* Ha Kadka wim mek mpocto u
CaMo JKUTOCBAHETO KATO HAKa3aTellHa MPaKTHKa OT €JHH BpPEMEHA, KOHMTO
CMsATaMe 3a TBbPJC HEXYMaHHH).

Pa3bupa ce, ye MaKCMMaJIHO IbJIHATA, OYKBAJHCTKU TOYHATA CUMET-
pus (OKO 3a 0KO, 360 3a 350... M3HACHJIBAHE 3a M3HACHIIBAHE) MEKIY Ipec-
THIJICHUE W HAKa3aHHe ChBCEM HE € IIeJ1 Ha MOJiepHaTa MpaBopas/iaBaTeiiHa
cucrema. [TomoOHa cumeTpus cpemjaMe eTUHCTBEHO B KHUTH WM Ha €KpaH,
KBAETO Hellarta, SCHO €, ca ,,Hay>KKUM"’, BboOpa3eHu, caMo JuTeparyparta u
KHHOTO HU TI03BOJISIBAT Jia MPESKUBEEM — [TOHE OHUPHYECKH, B eTHa (aHTa3-
MeHa TEPUTOPHUS — yIOBICTBOPEHHE OT U3BBPIIBAHETO HA 3a0paHEHOTO, HA
HEIOIyCTUMOTO cropes 3akoHa. A MHave (aKTOJIOTHYHO BEpHUST Ha pea-
HOCTTa pa3Ka3 3a TeXKO JelicmeumenHo MoCceraTelICTBO ¢ KpaHO HeraTUBHU
MOCJIEUIN 32 TOTHPIEBIINS (MHAWBU WM KOJCKTHB) — Pa3Ka3bT Ha MOCT-
pananvs Wik Ha aHT@XHPAHUTE ¢ Hero (OJMU3KH, KYPHAIHUCTHKA, OOIIeCTBe-
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HOCT) — MHOTO YeCTO TeTHE KbM pa3ka3 3a HeyJOBJIETBOPUTEIHATA CIIOpEl UHC-
TUHKTa ChOTHOCUMOCT MEXJY 3aKOHOJATEJICTBO/ChICOHA MPOIeypa U CIIpa-
BemmmBocT. OT ompe/esyicHa TJeqHa TOYKa BB3MPOH3BEIKIAHETO — OTHOBO U
OTHOBO — Ha TO3W HAPATHBEH MOJEN B IMyOJUYHOCTTA € OIIe €IHO O-3HAuCHIE
Ha HEJIEYMMOTO B TPAaBMATHYHUS OIUT, HA HEBH3MOKHOCTTA TOH Na Obie
,,OTMEHEH"‘, HAUCTHHA CHET.

BCBIHOCT MOCTOSHHOTO 3aBpPBIIaHE Ha MOTPEOHOCTTA Ja KOMEHTH-
paMe pa3odapoBamioTo B 3aKoHA, HECHOTBETEH Ha MAacOBOTO YYBCTBO 3a
CIpaBeUIUBOCT, OE3pyro € 3aBphlllaHe, MaJIKO MK MOBeUYe, KbM KPUTHKATa
Ha Opoiig cnpsMo KyinTypara — KyJATypara [0 MPHUHIUM, 10 JeUHUIIHS
TpaBMHpa H300II0 YOBEKa, JOKOJKOTO HE My pa3peliaBa Ja JCHCTBa IO
IUKTaTa Ha IBPBUYHATA, HAarOHHATA My mpupoja. Tam e paborara, de Kak-
BOTO W KaKTO | JIa 3ampeniaBa, KyJITypara Bce IaK He yCIsaBa J1a OJIoOKupa, aa
MPeJOTBpaTH BHPIICHOTO OT HACWIIHKKA, arpecopa, yomema. Obaue mbK ce
IPUXKH MaKCUMAJIHO e€(HUKACHO J1a TIOMPEYH Ha MOThPIIEBIIMS 1a OTTOBOPH —
BB30paHaTa BEPXy OTMBIIECHHUETO ¢ 0a3ucHa ChBPEeMEHHA Mspa 3a ITHBHIIH-
30BaHOCT Ha JaJieHo o0miecTBo. M3nm3a, ye 3a Hakou Kynrypara (mo dpotin)
€ B MHOI'O IT0-BHCOKa CTCIICH TPaBMHpallla, OTKOJIKOTO 3a JAPYTH, a MOKpai
TOBa — U Y€ ¢ o0peueHa J1a MPOU3BEXkKa OIIIe U Ol OT CHeU(pUIHOTO Hepa-
BEHCTBO, T.€. J1a HATHETSIBA OINlE W OIle YyBCTBOTO HU 32 HECHPABEINBOCT.
E, ,xamyero yrexa“ Ha KOMIIEHCATOPHOTEPAIIEBTUYHHUTE JUTEPATYPHH H
KHHOHAPATUBU — COIMAIHU OTIYIIHHIINA, 3aMECTUTEIN Ha aKTUBUCTKUS H3-
0Op — € BUHAIM Ha €JIHA PhKa PA3CTOSTHUE.

KonkoTro m nma ca edwkacHH BBIIPOCHUTE ,,CONMATHU OTTYITHHUITH,
»3aMECTHTEIINTE , TSN Pa3rHEBEHOCTTa OT 3JI0TO Jia ce MmpepaboTBa, Ja
ce obe3ormacsiBa 4pe3 CBEXJIAHETO M J0 YacT OT CIYYBAIlOTO CE B KOMYHH-
KanusTa ¢ (PUKIUOHAITHOTO, ChC CUTYPHOCT II¢ MPOABIDKAT Ja HU Bb3ICHCT-
BaT, 1€ HPOJBJDKAT /1a Ca HA BaXKHH Pl TEKCTOBE OT TUITOJIOTHATA, 3 KOSTO
BeYe CTaHa Jyma — TEKCTOBE (Ch3/aJeHHU MPEIU BPEME, Cera Wi YMETO Ha-
MMCBAHE TPEACTOM), KOUTO CE CTPEMAT Ja MOTHUBUPAT IMPEKPAYBAHETO OT
€3MKa B PEaJHOCTTa, Jia MOJTUKHAT KbM JICHCTBHE cpewy W 6 3auuma Hd,
TEKCTOBE, KOMTO YePTasT HelmpeceKaecMma I'paHHIlda MEXKIY CTpajajild ¥ BH-
HOBHHIIM 33 CTPa/IaHUETO, MEXKIY CBOM M BparoBe. TekcToBe, KOUTO M3UCK-
BarT ,,J1a KAYKEM SICHO' KbM KOIi Jiarep ce nmpuchbeaunsBame (0e3 3HaueHue ot
KOW Bek ¢ Owurtkara). [IpuBbp3BamMe ce KbM MMOJOOHHW TBOPOM M 3aIOTO
Tpe3/3apaay TSAX TPaBHIIHATA MTO3WINS HM3TIIEKTa CaMOOYCBHIHA, M300PHT
HU — 00JIeKYaBaIo MpeIperIeH.

ToBa He 03HaYaBa, Yye CME HECIIOCOOHM Jia YyBaMe U OHE3U CTapu U
HOBU HapaTHBY, METAaHAPATHBH CHIO, KOUTO CHU MOCTABAT ,,00paTHATa™ 11
WU TIPOCTO TIOCTUTAT, 0€3 J1a TO ThPCAT HapOIHO, 00paTHUSA e(heKT — TOKOJI-
KOTO OCBIIECTBABAT BHYIICHHS, YCIOKHIBAIIN TPOIIeypaTa Mo UACHTUDH-
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KaIlusi ¢ HAKOSI OT CTPAaHHUTE B ajicH KOH(IUKT. B To3u Opoii Ha crircaHHeTo
JIBE M3CJIEABaHUS TOBOPAT (M) 3a BTopaTta cBeTOBHA BOIiHA, KaTO Ce OMUPAT
Ha XYJO0XXECTBEHH TPOU3BEICHHUS, WIBAIIM OTKHM pa3iW4eH HalUOHAJICH
OIUT, OTKBM Pa3IMYHU POJIM B OHA3M YyJOBHINHA KOHPpoHTauwms. M3cnen-
BallKi HACKOpPO M3[ajieHa IuTeparypHa TBopOa, CHmkaHa JKuryH BbBexIa
BBB BUAMMOCT Apamara Ha HAKOTa Hacuja oTBeleHHuTe B ['epMaHus yKpauH-
¥, IPUHYACHU Jia TIoJaraT TeXbK TPYJ B Uykaara cTpaHa; bopuc MuHKOB
pasriexaa JBa ChBPEMEHHHM HEMCKH pOMaHa, WHTEePIpEeTHpaniy u30opure
Ha YYACTHHUIM B HAIIMCTKUS U1 OT UCTOpUsTA. MICKaT Wik He, ChBMECTCHUTE
THJIKYBaTEJICKH TIOCTPOCHHSI MTOCTABAT ,,paMo J0 pamo™ (Makap u obpadore-
HU OT JIUTEPATYypPOBEJCKOTO YETEHE) HEMCKUTE TIOBECTBOBAHMUS 32 XUTIEPO-
BaTa ernoxa M XyJ0XKECTBCHHUsI HApaTWB 3a €MOIMOHAIHOTO HACIEICTBO OT-
KbM T.Hap. octapbaitepu... U cama mo cebe Cu Ta3u CUTYaTHBHA, JOHIKB/IC
CllyyaifHO cOBAHANA ce TUIBTHA 3a€AHOCT € JOOBP MOBOJ 32 Pa3MHCHIL. pas-
MUCHI] 32 TpaBMata OT KaTacTpOPUIHO UCTOPUIECKO CHOUTHE KATO OIUT He
caMo Ha 3aciTy’)KaBallluTe Oe3yCIOBHO CHUYYBCTBHE JKEPTBU. B ObIrapcku
KOHTEKCT KaTo Ye JIH TOBA Ch3HAHKE — Ue MPEICTABUTEIN U HA JIBETE CTPAHU
B €JIMH KbpBaB CONIbCHK MMaT CBOSITA CH Tep3aellla I'M MaMeT 3a CTaHaJIoTO —
Ha#-ACHO e u3paseno B ,,IIponeren BaTep™ (1925) Ha dypHamkues; 6e3apy-
IO 3HAYH HEIIO, Ye € TPYHO JIa C€ TIOCOYH MO-HOBO MECTHO — M €CTETHUCCKU
MBITHOIEHHO — BBIUThINEHHE Ha uaesaTa. OnutsT Ha Don JloHepecmapk — ¢
,»KuBoTbT Ha apyrure” (2006) — na BuaM B CIIy)KHTENl Ha MMOpeIHaTa TOTa-
JWTapHa IbpKaBHA MalllMHa HE CaMO BHHA W 3JI0JIEHCTBO, M Cera mpeau3-
BUKBa HEECJHO3HAYHHM PEAKIMU CPEJl KUBEIUTE JbPKaBHUS KOMYHH3BHM,
0co0EHO y OHE3W, KOUTO ca MMaJld TeXKa JIMYHA Chaba 3apaau Pexunma.
HHec uckpeHo u 06e3 yroBopkH ChCTpaZaBaMe Ha CTpaHaTa W XopaTa M, Be-
posiomHO HanaaHatu oT Pycus mpe3 2022 r.; mamu HAKOra Iie cMe CIIoCOOHU
Jla M3ciyliame, Ja Mouckame Ja pazdoepeM paskas 3a ykaca Ha BOWHHKA X,
KOWMTO e yOHBal YKpauHIH, 3aI0TO € PyCHAK.

Maptun Ilosak, aBCTpUHCKHU XYpPHAIKUCT, IUCATENI U MPEBOAAY, KPb-
[aBa MOBECTBOBAHHETO 32 ce0e CH, CBOUTE OJIN3KH, CTpaHATa CH M HACIIeJIC-
tBata Ha 1930-te — 1940-T1e ,,Moeto cemeiictBo u apyru Hanuctu (I[lomak
2024). V3noxxeHneTo HsMa OOLIO C JIMUTEPaTypHOCTTa W BBIIPEKH Ue 3aria-
BHETO My € I'pOTECKHa 3aKadka ¢ ,,Moero ceMeiicTBO M JAPYTH >KUBOTHH'
(1956, Mapwia), B aBToOMOrpaduuHO-OMOTPaGUIHMSA TEKCT HAMA HMIIO 3a-
0aBHO. B Hero ce pa3kasBa 3a Mmaiikara, Oamara, goBejeHus Oaria, 6abarta,
Is10TO, ynyoTo Ha [lomak, karo gebenio ce moayepraBa, Y€ BCUYKHU OT ¢a-
MUJIMATA ¢a TBBPAU MOAIPHKHUIMA Ha XHUTJIEP U U300II0 HE Ce MPOMEHST
(omenemure OT TAX) KaTO MaHTAJIMTET W pa3bupaHe 3a cBeTa ciex 1945 r.
[Tomak maBa Oerws 3HaK 32 COOCTBEHATA CH CHIIPOTHBA CPEIIY M3MPABSIHETO
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OYM B OYHM CHC 3HAHUETO 3a yYaCTHETO Ha Oallla My BHB BOWHATa; Thil WU
HWHAK KbM Kpas Ha cBoute 50 romunu (poaeH e mpe3 1944 r.) MaptuH ce
3aeMa ¢ MpOydYBaHE Ha JOKYMEHTH M ChOHMpaHe Ha uHbpopmarws. [liox Ha
TE3W HETOBHM YCHJIUSA € KHHUTaTa My ,,3aMbpceHHu mei3axu’ or 2014-a — 14
mokasBa u Mecta B [lonmra u B CroBakusi, KbJIeTO ca orpedaHu U30UTH OT
HaKaszaTeJHaTa HaIlCTKa KOMaHa, BOZICHa OT Oara My (M30UTUTE ca eBpeH,
HEEBPEH, YKPHUBAIIN CBPEH, MAPTH3aHU, HEBbOPHKCHU ILIUBUIIHU, MBKE, JKe-
HH 1 jera). CHHBT € peKOHCTPYHpaJl CMBPTOHOCHHUS ITBT HA TATKO CH, 00XO0-
JTUIT € MacOBH TPOOOBE, OCTABEHH OT POAMTENS, HCKANl € MAKCHMATHO IIBJIHO
¥ TOYHO JIa OMUIIE CIydusoTo ce. B ,,Moeto cemeiicTBO... He IpUCHCTBAT
IIyMH KaTO U3KyneHue WIN 8b30d8ane HA cnpagedaugocm; B Tekcta cu llo-
JIaK TIPOCTO HACTOsBa, 4e TpsiOBa Ja BbPHEM BHB BHUAWMOCTTA, B CBETa —
JIOKOJIKOTO TOBa € MOCTHKUMO — MMEHATa W JIMIaTa Ha >KEPTBUTE, YHHUTO
€K3eKyTOpH Ca Ce CTPEMHUIIM Ja TH 3aJWYaT HAMBJIHO (MBPTBHUTE, 32 KOWTO
OH3W CHH CE€ ONHUTBA JIa C€ TMOTPIDKH, HE Ca MMAaJd KPBCT WM TUIOYA, WIIH
eBpeiicka MareBa Ha rpoOoBeTe cH). ToecT W TO3W pas3kas 3a OMIIOTO Tpe-
ToJIara, 4e OCBEH Jla ce MOJPEkKAAT AyMH, TpSAOBa Jla ce MPaBsIT Hellla — Hellla
KaTo U3IupBaHe Ha (PakTH, 00XO0XKJaHEe HAa MECTa, NOCTaBsIHE HA MEMOpHAJ-
HU 3Halli, CbOUpaHe Ha CHUMKH, CBbP3BaHe HAa CHUMKHUTE C UMEHA, U3rOTBs-
He Ha cruchlr. Hema, cBbp3aHy ¢ OMMa3BaHETO Ha TAMETTa.

JluteparypHuTe pOM3BEICHUS, IPECH3IaBAlN HIKAKbB BH]| TPaBMa-
TUYEH OIHT, KOMEHTHPAT WM BBILTBINABAT — B Kpasi HA KpauIliaTta — IMEHHO
paboTara Ha TUYHOCTHATA M HA KOJCKTHUBHATA MaMET, HAUMHHUTE, 10 KOUTO
WHIUBUAIBT W OOIIHOCTTA pa3OupaT MHUHAIOTO U CE CIPaBAT (WM HE MOTAT
Jla Ce CIIPaBsiT) — KaTO MOTHPIEBIIN WM KaTO MPUYHHUTENN — C TpeIeTHa
arpecusi, ¢ MOHECEHO 370 (WM C NMPUYMHSABAHETO Ha 3710). BehImHOCT He
pasmojiaramMe ¢ Jpyrd WHCTPYMEHTH 3a OBJIaJsiBAaHE M MpepadOTBaHE Ha
CTpaxa, cpama, THEeBa, OOJIKaTa IMopaayd HIKOTAINTHOTO OCBEH C pa3kasza U ¢
pa3ka3BaHeTo.

U c HanexnaTa, 4e ITEeTO Ha Majava HsiMma Jia HCKa Jia IOBTOpH Oarla CH.

Unna llenesa
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3opaexo IEYEB
(IInosouscku ynusepcumem ,, [laucuit Xunenoapcku )

IIPEHOCHT HA TPABMATA.
TPU CIOXKETA IO ,,CTPAHUIIBI U3b KHUTU
CTPAJJAHIN BOJITAPCKATO IIJIEMEHI.
IIOBBCTHI Y1 PA3CKA3BI JIFOBEHA KAPABEJ/IOBA“
(MOCKBA, 1868)

Pesztome. Ocmucnanemo na mpasmama 6 koumexcma Ha Kapaeenosus pycku
COOPHUK € NOBECMB0BANUSL 34 POOCKUME CMPAdAHUsl HA Obi2apume UmMa paiuyHu oc-
Hosanus. [Ipednodcenusm Ha BHUMAHUEMO MYK HAYALeH clodcem, ozaznaseH ,, Cped
cenkume ", paskpusa kak ,,pyckama xkuuea“ nHa Kapasenoe om 1868-a docmuea 0o
bvacapckume yumamenu. Axo nped pyckama nybauxa cOOpHUKsm npeocmass cmpa-
Oanuama upes onuma 3a MAXHAMA CbOPAHOCm, nooazd eu Ha OUCMAHYUPAHO 8b3N-
puamue u npeononaza eMnamus, mo y HAc c60eodpasHama aumono2us Ha cmpaoad-
HUsima ce ppacmenmupa, panaoa ce OMHO80 KA CMpAHUYUmMe, KOUmo ocmaeam (no
oymume na Huxonaii Yeprokoosces) 8 ,, cankama na knueama *. Y nac cmpaoanusama
He ca camo penpeseHmupauja Hu oCmamvyua mpasma, me mpsaoea 0a ca u nOOMmux,
U OCHOBaHUe 3a Cbujecmseysaremo Hu omevo cmpaoanuemo. Ilocneosarama uacm —
,,Tlouepxvm “ na mpasmama** — ce onumea 0a pazieme 83auUMHO HACMpougawume ce
Bb3MONCHOCMU 3a 8b3NpUEMAaHe Ha cmpadanuemo, koumo Kapaeenos npednaza upes
mexcmoseme cu om coopruxa. Mzciredogamenckume nu Hamepenus 8 mau HOCoKa ca
npogoxkupanu om Hazeiacama, e Kapasenosomo pasxassane 3a cmpadanuama Ha
Ovicapume, pasno3HABAHEMO UM KAMO MPAeMU Npousmuyd om 2naca (He3asucumo
oanu e 3anuUcaH, Uiy nPoO38Y4AAUs) — Kamo asmenmuyHa OmnpaeeHoCm KoM GCEKU,
KoUumo 6u moewii 0a ,, uye “, moecm oa pasbepe u conpedicugee CnooeleHomo. 3a anaca
Ha cmpadanuemo ,,3anuckume *“(, Typcku nawa. 3anucku na edna xanyzepka“) ce
oxazeam ecmecmeena nogecmeosamenna cpeda. Ilouepkvm na 3anuckume HAnooo-
05164 YHUKATHOCMMA HA 21ACa, Cle08d PA3KIOHABAHUAMA HA CKA308UsL MUN HOBECTN-
sosanue. ,, [louepkvm *“ Ha mpaemume om pooCKOmo cmpadanue 3ds16a6a COAMA Jie-
eumumnocm 6 coopuuxa na Kapagenog u ¢ 6ykeainomo omKposieane Ha 2naca Kamo
CcMbAYaH, paskaseawy, euxauy, neewy (,, boocrko , ,, Heda “). B 3axmouumentus ciodcem —
,, OKkono mvpmeomo msno“ — Hamypaiuzmem 8 obpasa HA pAa3dieHeHOmOo POOCKO
msno memagopuuto ce 066vp36a ¢ pazmienuemo Ha Kapaeenosama knuea 3a cmpa-
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Odanuama 8 cmpanuyu. ,,Tanomo *“ na kHueama HAMA KaK 0a OCmaHe He3acecHamo 8
pasiomenusi om poocKu mpagmu Ova2apCKu Céam.

Knrouosu oymu: Jlioben Kapasenos, cmpanuya, kuuea, cmpaoauue, mpasmd,
2nac, 3anUcKu, pasKazeane, Mbpmeo msio

Zdravko DECHEV
(Paisii Hilendarski University of Plovdiv)

THE TRANSMISSION OF TRAUMA. PAGES FROM
THE BOOK OF SUFFERINGS OF THE BULGARIAN
TRIBE. STORIES OF LYUBEN KARAVELOV
(MOSCOW, 1868)

Abstract. The interpretation of trauma in the context of Karavelov’s Russian
collection of narratives about the sufferings of the enslaved Bulgarians has different
grounds. The opening plot, entitled Among the Shadows, reveals how Karavelov's
“Russian book” of 1868 reached Bulgarian readers. If to the Russian public the
collection presents the sufferings through the experience of their collectiveness,
subjects them to a distanced perception and implies empathy, in our country the
peculiar anthology of the sufferings is fragmented, disintegrates again into pages that
remain (in the words of Nikolay Chernokozhev) in the “shadow of the book”. In our
country, suffering is not only a residual trauma that represents us, it must be both an
incentive and a reason for our existence beyond suffering. The subsequent part — The
“Handwriting” of Trauma — tries to interpret the mutually adjusting possibilities for
perceiving the suffering that Karavelov offers through his texts in the collection. Our
research intentions in this direction are provoked by the attitude that Karavelov's
narration of the sufferings of the Bulgarians, their recognition as traumas, stems from
the voice (regardless of whether it is recorded or spoken) — as an authentic address to
anyone who could “hear”, that is, understand and empathize with what is shared. For
the voice of suffering, the “notes” (“Turski Pasha. Notes of a Nun”) turn out to be a
natural narrative environment. The style of the notes resembles the singularity of the
voice, following the ramifications of the fable type of narration. The impact of the
traumas of the suffering of the enslaved asserts its legitimacy in Karavelov's collection
and in the literal highlighting of the voice as silent, telling, shouting, and singing
(Bozhko, Neda). In the final plot — Around the Dead Body — naturalism in the image
of the dismembered enslaved body is metaphorically linked to the decomposition of
Karavelov’s book of suffering into pages. The “body” of the book cannot remain
unaffected in the Bulgarian world fractured by the traumas of the enslaved.

Keywords: Lyuben Karavelov, page, book, suffering, trauma, voice, notes,
telling, dead body
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Cpen ceHkure

B mpenmonaraemus ,,pazka3‘ 3a BB3pOXKICHCKATa KHIDKHUHA HEW3-
0eXHO ce TPOKpaABaT CEHKHTE Ha W3TOPCHHTE, M3TyOCHW WM HEHalMCaHH
kHuTH. [IposiBara Ha rprka 3a MMCMOTO M YETMOTO B TpeesinTe Ha bearapce-
KOTO BB3PaXKAAHE € U CIIPABSIHE C HeHAIUYHUME — TTOPATH PA3INIHA IPUIHHA
— KHueu. 3aToBa U (3a)nucanomo Ha KHUTA TOTaBa MOXeE J1a € KaTo ,,lIPeIMET
ceemieH” (babckor/Blaskov 1976: 125) — 3a HSIKOM LIEHHOCT CaMo 3allloTO ©
OTIpeIMETEHO M HAJIWYHO, a He HempeMeHHO (mpo)uereHo. Cpesl CeHKUTE Ha
HeHanuuyHume KHueu ot BpeMeTo Ha Br3pakmanero mpuBmkiaame u Kapase-
noBus cOOpHUK ,,CTpaHUIIBI W3b KHUTH CTpajaHiil OoIrapckaro ruieMeHHu .
ITo ocobeH HauuH Ta3u KHHTA € W (HEe)HaIM4yHa, U (He)IpodyeTeHa, KOoraTo s
oOMUCIIIME B KOHTEKCTa Ha BB3pOXKIEHCKara Oenerpuctuka. Heobxomumo e
na mpuroMHnM, 4e KapaBenoBusT COOpHUK BKITIOUBA MTEPBUTE MPO3ANMIECKH
TBOPOM Ha aBTOpa, HANMCAHH B Pycms' u myONMKyBaHM IBbPBOHAYAIHO B
PYCKU MEPUOTUIHH U3aHUs BEB BpemeTo oT 1860 mo 1867. ['oquHa mo-KsCHO
pa3nMICHNUTE CTPAHUIIM 32 CTPAIAHHUATA OBJITAPCKH 111€ CHIIHAT MsL10MO/KHH-
rata®, 3a 1a Morar ,,PycCKHMb IIOIAMb, CEpLy KOTOPBIXH ONH3KO BEITHKOE
nbio Cnaesiackoit cBoOoabl* (Kapasenos/Karavelov 1868: 3) na orutaksar, HO
U 12 0T Hall OCTAaHKHUTE OT TIOpa3eHus Obarapcku cBiT. [1o cBoeTo mpeaHas-
HayeHue Ta3u KapaBenoBa KHHUTa pa3KpHUBa, Ue ,,... CBONIONUATA My Ha TIOBEC-
TBOBATeN HSIMa UMITYJICHTE CH CAaMO B HEToBaTa ecTeThdyecka ruardopma ... ;
HEHHHUTE KOPEHHU ca M OT m3BbHIMTEparypHo ectecTBo™ (Pages/Radev 1996:
5 — 6). Pazbupa ce, Moxe 1a MPENOTBBPAUM, Y€ ,,... ObIrapckara JeicTBuU-
TEIHOCT € MOJUpPEHa He B UMETO Ha XYJO)KHUYECKOTO M BB3IIPHEMaHe U WH-
TEpIpETaINs, a KaTO TEPUTOPHSI, KBJIETO IUTEpaTypaTa TpsiOBa j1a ce HaMecH,
3a Aa u3MeHH HeiHus nonuTrdecku ctaryt™ (Pages/Radev 1996: 8). OcHoBa-
HUsTa 00aye 3a ,,M3BBHINTEPATypHOTO €CTECTBO " Ha NpeacTaBeHaTta Kapase-
JIOBa KHUTA MOTaT Aa ObJaT M JAPYTH, MPOBUACHHU 38 MHUT Ype3 TICHXOaHAJH-
TAYHUS TIOTVEN. 3a(Ha)nucanume Ha PycKd e3uk oT KapaBenoB cTpamaHus

! B mamabuoro cu wuscnensane ,,Jltoben Kapasenos. JKusor, meno, emoxa (1834 —
1879)“ (1972, Codus) Muxaun ApHaynoB oroensi3Ba: ,,Janu Toi u3nonsea 3a uenra opu-
THHAJTHATE CH OBITapCKH PBKOIUCH, MPEBEKAAHH T0-PAHO HA PYCKH, WM ITBK € THCal
Ollle OTHAYAJI0 Ha PYCKHU, KAaTO MPEBEXA NO-KbCHO Ha OBITrapcKH..., HE MOXE Jja e Kaxe
¢ Tounocr (c. 190)*.

2 KapagesnoBusT c60pHUK ,,CTpaHUIB M3b KHUITM CTpanaHiii Goirapekaro miemenu* (1868,
Mocksa) BimouBa: 1. Typeyxiti nawa. 3anvcku 6onrapckoit MoHaxuu, 11. boreapvl cmapaco
epemenu, 111. Bowro, IV. Amamanv Boneapckuxv paszooiinukoev, V. Crasa, V1. Ha uyscou
Moeuns besw cnesv naawyms, VI Bsonoe cemeticmeo. Pasckasp unmunononsku, VI Jownuo.
Pa3ckasp bonrapckaro aramana, IX. Heda. Pa3ckaszp moelt 6a0ymuky, X. H3v 3anucoxs bon-
eapa [...], XI. Cesmxu y boneapw, XIl. Byko Cmegpanosuus Kapadocuuv (bioepaghuyeckiti
ouepky). Broporo u3nanue Ha coopHuka B Pycus e ot 1878 roauna.
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OBJIrapcKH CTaBaT He CaMO HaJHYHA B CBOATA OyKBAJIHOCT KHuUra. M3mnoBsa-
HUTE U MPU3HATU CTPAJaHUs Bede ca 0OCKT Ha TUCTAHIIMPAHO BB3NPHUATUE U
OCMHUCJISTHE — MMPOTOBAPSIT HA JAPYT €3UK, B UyKIa cpea, Mpernoarar eMa-
THS Ha pa3jIMyYHU HHUBA (PYyCKHUTE JIIOJIE KaTO HAC Ca XPUCTUSHU, CIABSIHHU, a
Hal-ceTHE — U chpuaru). YyKI0TO CTpagaHue IIe W3UCKBA MPUCTPACTHO Ye-
TeHe, Ie cTaBa ,,[IPOAYKT Ha KOHIentyarm3upama mguctanusa” (Creda-
HoB/Stefanov 2000: 81), 3amoTo BoNA HaJ CTPAJaHUETO OBITApPCKO BEYe MMa
HE CaMO TO3HU, KOWTO IO MPEKUBSABA, & M BCEKH, KOUTO ro HaONIOnaBa U ¢
yA00HO MPHUIIO3HAT M KaTo ChCTpajapalll, U Karo noMarail. MHaye ka3aHo, TH-
POKUPAHOTO cTpamaHue (YHKIMOHHpA BEYEe C MACOBHTE CH MOCIEICTBHS,
CTaBa OCTaThb4HO M KaTo JIMYHA, M KaTO KOJIEKTUBHA TpaBMa. TpaBma — yTacHa
,»B TOPECTTA Ha EJIMH €3UK Ha JIMYHOTO, e3uK-Bh3auiika“ (Ctedanos/Stefanov
2000: 84), mpeBbpHATa B YENIUHEHO MSCTO, KBIACTO BCEKH €IHOBPEMEHHO € U
He . Moxe Jla ThpCUM YMHCHIT B TOBA, Y€ (3a)THCAHUTE CTPAJAHUS Ce MPEeHa-
CST B CyOEKTHBHHUTE KaHPOBU M3MEpeHUs Ha OuorpaduaHoTo (HM3b 3anucoxs
boneapa), memoapuoro (Typeyxiti nawa. 3anucku O0ONTapcKOil MOHAXMHH),
MOHOJIOTa m3noBen (Amamans boneapckuxv paz6oiinukoss). B To3u CMUCHIT
MPEHOCHT Ha CTPaJIAaHHATA B CMIpaHUyU, 8 KHU2a HAOMo0sBa oonJaliHara pe-
aKIus Ha TICUXHMKaTa KbM JaJCHO TPABMHPAIIO MPEXKUBSIBAHE — ,,... Jd CE OT-
Teru OT oOcTaHoBKara Ha HapaHsBaHero™ (Kammen/Kalshed 2019: 30). Hazo-
BaHO C €3MKa Ha TICUXOJIOTHATA, CTPAJAHUETO — HAPATUBHO O(OPMEHO U Mpe/I-
CTaBEHO, YTACHO B CcMpaHuyu — Bede € TUCOIMUPAHO, TOCCT ,,... MCHTAITHHUTE
o0pasu Morar ia ObJar otueneHu ot uyBctBoto...” (Kammen/Kalsched 2019:
31). IlpuBUIHO U3HECEHO OT peayHaTa CUTYaIHs, CTPAJaHUETO 110 0COOCH Ha-
YUH C€ pa3pekia B CBOSITA HEMOHOCUMOCT. TyK € MSCTOTO Jla YTOYHHM, Y€
JUCOIHALMSTA BCHIHOCT € ,,... YaCT OT 3al[MTUTE HA MCUXUKATa CPEIy I10-
TEHIMAIHO yBpexaamms 1ok Ha tpaBmara“ (Kammen/Kalshed 2019: 30).
Jlopu MOxe 1a CU TIPEACTaBHM, Y€ B CTPAJIAHUETO KaTo TEKCT, KaTo XYJI0KEC-
TBEHA PEaJHOCT, HAC — POOUTE, HACWJIBAHU U YHU3CHU — BCHITHOCT HU HsMA,
(duxonamHu poau cMme. ToraBa He 3a HAac cTpagaHusATa Ovreapcku (1o pyc-
KOTO u3nanue Ha KapaBenoB) 1e ce OKakaT HeMOHOCUMH, a 32 YETSAIIUTE TH,
32 He-CTPAAANIUTE — C BCHYKU MPEJHAMEPEHH OYaKBAHUS 3a €MIIAThs OT
TsixHa cTpaHa. CiyyaeH Jii € BCBITHOCT (akThT, 4e Ta3u KapaBenoBa KHHTA
Ha OBJITAPCKU € HeHaniuyHa B CBOsI TbpBo0Opas!? B 0630pHOTO cH m3cmen-
Bane® o Benpoca Hukonaii UepHokoxkes ot6ensi3pa: ,,Hamuie e 3acimyKapan
BHHUMaHUe napajokc. Kapasenos oTnens BpeMe J1a MpOMEHU/TIOTIPaBH TEKCTO-
BETE, MPEBEIKAANKY ' HA POJTHUS CH €3UK, TOW TPABH 10 CHIICCTBO HOBH Pe-
JAKIMY Ha MO-TOJISIMA YacCT OT TAX... [...] Taka He3aBHCUMO OT HAIMYHETO HA

% Buxk ,,1{smocT 1 pasnajaHe — cAHKaTa Ha KHurara. IIpo6nemaruunusT Kapasenos®. — B:
,»Crpanuim no Bespaxaanero, Copust: YU ,,.Cs. Knmument Oxpuncku®, 2021, 362 — 378 c.
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KHUTa Ha PYCKH €3WK, HE C€ MOsABSIBAa KHHWra Ha Obiarapcku (UepHoko-
s)eB/Chernokozhev 2021: 367). Ciryauniio ce € ,,... pa3mIIIBaHETO Ha TOJISIMaTa
kHHTa Ha KapaBenoB miw mo-To4HO Ka3aHO — HECHOMPAHETO U Ha OBIATapCKu
e3uk” (Uepnokoxkes/Chernokozhev 2021: 367). 3a pyckure unrtarenu Kapa-
BEJIOB ,,... U3MBKBA OTACITHUTE TEKCTOBE OT CTPAHHIIUTE Ha pycKaTa ImepHo-
JIMKa W TIOBHINIaBa KOe(HUIINEHTa Ha TIXHOTO CIEIUICHNE U Bh3/IeHCTBUE; KHU-
rara € MHOTO TIOBEYe CBSIT OTKOJKOTO OTACITHHAT TekcT.. (UepHoko-
xeB/Chernokozhev 2021: 366). Ot exHa cTpaHa, YyKAUSAT YATATEN € IPU3BaH
J1a BUIY JIMYHATA CMpanulya KaTo MoKa3aTeIHa 3a CBeTa Ha poOCKHS YOBEK, OT
Ipyra — MpemIorsT ,,u3* (,,CTpaHUIbI U3b KHHTH...”) Ch3[laBa Harmacara 3a
CTUXUWIHA MMOsiBa ¥ HATPYIBaHe, MPeBelllaBa HAYaIo0To Ha €IHO TPYIHO IHC-
MEHO OBJaJsIBaHE HA CBETa HA CTpaJaHneTo. MHOTOM3MEPHUST CBAT Ha CTpa-
JAHUETO BCHIHOCT YCIOBHO € Bh3MOXKEH KaTo KHUTa. Tol € 10-3HaKOB B CBO-
siTa TMPOABIDKUTENIHOCT — cTpaHuma mo crpanuma. Crpsmo Kapasemopwus
COOpHHK JOMUCBAHETO/IOITBIBAHETO 3a7[aBa ChOPaHOTO M KaT0 aBTEHTUYCH
XKHUTEHCKH pecypc. JIMuHUTE M3MepeHrs: Ha HACHIIBAHETO M OTPOASBAHETO
(,,Typeyxiti nawa. 3anucku 60nTapCcKo MOHAXWHU ), Ha COTbCHKA C O€33aK0-
HHETO W C JIMIIEMEpUETO Ha BiacTTa (,Admamans boreapckuxv pazoouihu-
xoev “, ,, Bowrko ", ,, bbonoe cemeticmeo. Pazckaszv guiunononvku ), Ha ma-
ryoHoto cyeBepue (,, boreapvt cmapaco eépemenu’’), Ha HaTpyHaHHUS THSB
(,,[lonuo. Pa3ckaszp bonrapckaro aramana‘®) He ca CEH3aIOHHO YeTHBO. Te ca
nuTeparypa Ha ¢akTa, JUTeparypa Ha TpaBMara, BKOPEHEHa B Harjacara HA
3a cebepasno3HaBaHe W NpeacTaBsHe. KapaBenoBusT cOOpHHK 3a/iaBa cTpa-
JAHHSITA KaTO PErpe3eHTHpalla HU OCTaThuHa TpaBMa. [Jlopy HAYMHBT HA OT-
reyarBaHe Ha 3ariaBHETO — MOA0OPHT Ha WIPU(TOBE M Opa3MepSBAHETO UM B
KOMITO3HUIIHS — € TIOKa3aTeseH, 4e ,,... 3a caMara KHATa € OT 0COOEHO 3HaYeHHe
crOpaHocTTa Ha ObJTapuTe B cTpagaHuero ... (UepHokoxer/Chernokozhev
2021: 366) — ni1akaTHO U3HECEHO, C OIJIe]l Ha OCTAHAJIUTE TyMHU B 3arJIaBUETO,
ce oTKposBa cioBockueranuero ,,KHUT'U CTPA]:[AHIPT‘.

He 6e3 ocHOBaHHE € U MPEIONI0KEHUETO, Y€ HKOHUIHOCTTA HA KHH-
rara TpsOBa a YHHUBepCaJIM3Upa CTPAJaHUETO, JIa TO OTIPAaBH HE CaMO KbM
OHE3H, ,,... KOTOPBIXb ONMM3K0 Benukoe ABbiao ClaBIHCKON CBOOOIBI®, KAKTO
moBesisiBa noceerieHrero. CTpaHUIMTE 32 CTPAJaHUETOo 1€ CH OCTaHaT 3Ha-
KOBH 32 UCTOpHUYECcKara chA0a M HAPOJHOCTHATA CHITHOCT HA €IHO ,,IuiemMe",
KOETO TeIIbpBa Ille C€ KOHCOIHUIUPa B HAPO/I, 32 JIa MPEOA0IISIBA CTPAJaHUETO,
ajyia pa34MTaHeTO UM Ha HUBO O3aIVIaBsIBaHE B HIKAKBA CTEIICH MPUKPHUBA HC-
TOPHUKO-HAPOAHOCTHHS IMOATEKCT. 3araBueTo — Makap HeCh3HaBaHO — OTKPO-
sBa W 33/1aBa CTPaJaHUETO KaTo OOEKT Ha NMCUXOJIOTHTA U IIPOKapBa HETo/I0-
3WpaHa HUIIKa KbM HAYaJOTO HA TOBA IICHXOJIOTU3MpAaHE, U HU HAIOMHS 3a
cpama, IpA TOBa He caMo 3a ObJrapckute My ocHoBaHus 1o [laucuid... Ho na
HE YTEXXHSBaME M3JIMIIHO HAONIONEHUSTA CH, CIIOpEll KOUTO MPUBHECCHUTE
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0eJe3u KbM CTPaJaHueTo — €THOC, TIOJI, ICTOpUYECKa CUTYAaIlUs], TpaBMaTHYHA
TEXeCT W MPOUYNe — HU OTKJIOHSBAT OT OKPYIMHEHUS MY aHTPOIIOJIOTHYEH Te-
He3Wc. ,,3a pyckuTe untarenu Ha KapaBemoBust COOpHHK Temara 3a cTpaiaHu-
€TO € proOIIaBalla Ha pa3JIMYHU HUBA, JOKATO OBJITAPCKUTE YUTATEIIH MOXKE
Ou TpsOBa ma paszbepar HEMIO APYTo, CTOSAIIO W3BBH W HAA CTPalaHU-
eto...“ (UYepaokoxkes/Chernokozhev 2021: 366). Y Hac cBocoOpa3HaTa aHTO-
JIOTHsI Ha CTpa/laHusTa ce pparMeHTUpa, pa3nana ce OTHOBO HA CTPaHUIIUTE,
KOMTO ocTaBaT B (1o xymute Ha Hukonait UepHOKOXKEB) cankama na KHueama.
Otnemau TBOPOU OT PYCKOTO H3JIaHHE CE TOSBSABAT Ha OBJITApCKH 10 CTPaHU-
nute Ha KapasenoBure nepronnaHu u3ganus ,,Ceodoma™ (1869 — 1872), ,,He-
3aBucumocTt (1873 — 1874), ,,.3nanue* (1875 — 1876, 1878) u Taka ,,... ce
cnobuBar ¢ HoOBH KoHTeKcTyanHu paMku‘ (YepHokoxkeB/Chernokozhev 2021:
367). ,,B Oparapckara pemaxius Ha ,,pyCKATE" CH OCIIETPUCTUIHH TBOPOU —
0606maBa Jlodo JlekoB — KapaBenoB Haii-uecTo mom3sICHsABAa 0OpasuTe, 3a-
CWJIBa HallMOHATHATa CIeIU(pUKa HA MOBECTBOBAHUETO, 00OTaTsBa €3MKa U
cTuia. [...] ... BMbKBa MOBEYE MOAPOOHOCTH B OMKMCAaHUE HAa 00pa3uTe, 00cTa-
HOBKara, mnei3axa. Toil o0orarsBa cBOMTE TBOPOM C MOBEYE IIUTATH OT Ha-
POIHY YMOTBOPEHHS, ChKpAaIllaBa WM BUJOW3MEHS OHE3U IMacaXd, KOUTO ca
OWiM aJipecUpaHu KbM PYCKUS 4HMTaTell. BbB BCHUKU OBJITApCKUA pelaKIun
OeJeTpUCTHT 3acuiiBa MOJUTHYECKATA aKTyalu3anus, narpuorusma... (Jle-
xoB/Lekov 1977: 30 — 31). B mpoabmkuimms TMTepaTypHOUCTOPHYECKH THA-
nor Hukonaii YepHOKOXKEB 1TOCTaBs (prHATHA TOYKA C HATJIacaTa, ue BbB ,,... B.
,,CB00OAA™ ce OCBILECTBSIBA TOTEHIIMAIHOTO CIIy4YBaHEe Ha KHUTa, [IpeJHa3Ha-
YyeHa 3a ObJrapuTe; KHUTa, )KMBeella He B cepuTe Ha chOpaHoCTTa, a Ha Op-
TaHW3UPAHOCTTA IO]] 3aIJIABUETO HA BECTHUKA, pa30upaHo OyKBaJHO U MeTa-
dhopuuno — ,,CBoOoga”. bems3amoTo BEeKOBHHS POOCKH OBJITApPCKU JKUBOT
CTpaJlaHWe CTaBa I0-MaJIK0 aKTHBEH obOemuHHTENeH Qaktop... (UepHOKO-
xes/Chernokozhev 2021: 374). Hac npyro usctpanBaHe i€ CIUIOTSBA, Apyra
TpaBMma 1e ce yrau! CieaBa OTIIPaBEHOCT KbM CIYYBaHETO Ha €AHA Apyra
moTpeOHa KaTo HAIMYHOCT KHUATAa — KHUTara 3a cBoboxara. M makap Kapase-
JIOB Jla HE MPEXBBPIS Cpejl Obirapure MbpBOHAYAIHUS 3aMUCHI HA CBOATA
pycKa KHUTa U Jja TOTaJIN31pa CTPaAaHueTo, CTPAaHULIUTE U 1Ie IPOABIDKAT J1a
ce JIomMCBaT U MHOXKAT. Hayanoro Ha TO3W BB3pOXKICHCKH Merapaska3 OOHK-
HOBeHO OenesxkuM ¢ch¢c CohpOHUEBOTO KUTHE-CTPATaHUE, CIICABAME TO C TIOTI-
JlaKa Ha poluHara Maika rmpu bo3Benu, repousupame 10 ¢ PakoBcku, okpyT-
HSIBaMe TO C HelacTHuTe ¢pamuianu 1 Ha Bacun [pymes, u na Mnust babckos,
u Ha Kapasenos, cakpanusupame ro ¢ bores, mocrurame ro KyTMHHAIIHOHHO-
enorneifHo mpu Ba3oB m pasrpbiiame ¢ Bce MO-HEOTPOBEPKUME OCHOBAHUS
cien; Hero. MUCIISL cH, 4e BCe TaKa KaTerOPHYHO UCTOPUIYECKUTE U TNIHUATE
AIMOKAJIMIICUCH 1€ Pa3posiBaT CTPaHULUTE CU TOX csAHKama U Ha Kuueama 3a
npenoca Ha OvieapcKume mpasmu.
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»1l04epKbT* HA TPaBMAaTa

CpaboBHaTa UCTOPHYCCKA IPOMSHA H3UCKBA MOA00aBaI0 ChU3MEPUM
cba00BeH 00par B YOBEWIKOTO ch3HaHue. dpenckust unocod Mumen Cep
HU YCbMHSIBA B MIPEACTaBara, 4e 3HaUMMHUTE MPOMEHH B YOBEIIKOTO CHLIECT-
ByBaHE C€ CIIy4BaT IOCPEICTBOM CeunBaTa W opwxuara. Cmpaunuyu, cmpa-
HUyy ca HY>XKHH, KBaJpaTUPaHU JIUCTOBE XapTHs, KOHUTO ,,... HAOH0OsBaT
pagus-a Ha HaIlUTe IPeILH, OIS, 3aCETH C JII0LepHa, U30paHH HUBH, B UUSTO
TBBPJ CETHUHBT Abj0ae ¢ MajelHuKa cH ciena, a Opasjara muiie cBost pes
BBpPXY OTpsizbKa npocTtpancTBo™ (Cep/Serres 2021: 37). Omre Torasa mupHa-
JOTO ce IoIe, bpPBo00pa3 Ha cmpauuyama, € ,,... IPOCTPAHCTBEHATA €Iu-
HUIIA Ha BB3NPUATHETO, Ha AEHCTBHETO, HA MHUCBITA, HA HIEATA™, TO € ,,...
XUJISIONETHUAT (hOopMaT, MOYTH TOJKOBA M3HAYAJIeH 3a HAcC, X0para, ..., Koll-
KOTO ¢ xekcarousT 3a muenute’ (Cep/Serres 2021: 37). U orToraBa cmpanu-
yama OpraHM3Wpa U CHIO35IBa, paslajBa PEBONIONHUH M IPeoOpbIa CBETOBE,
TOECT CTaBa MPOEKIM Ha MHCTUHKTUTE Ha YOBEKa /a BOOM U 1a Biazaee. To-
raBa KakBO HO-TIOIXOISIIO U3JlaraHe Ha Obarapckure crpaganus ot Kapase-
JIOB OCBEH 4pe3 opmara Ha Kyl cmpaHuyu, TOAYUHEH ,,... OT 0COOSH Bb3ITIe]
3a XyJ0’KECTBEHA OILIETIOCTEHOCT, KOWTO MOXKE /1a ObJe OIpe/ieNieH KaTo CUTY-
aruBHO-KOHTeKcTyaneH (UepHokoxxeB/Chernokozhev 2021: 364)? 3araraaro
c e3uka Ha Mumen Cep: ,,... MEKOTO OpPraHU3Upa U CHIO3Ba OHE3U, KOUTO
oopassit ¢ TBepA0TO" (Cep/Serres 2021: 36), koero no Kapaesnos 1iie peue,
4e clen cmpaHuyume HEMUHYEMO IIe TPUMYKAT KPEeMBKIUHKN U IIe TPHUC-
BETHAT oBYapcKu kamu. Ho motorasa mo cmpanuyume me npaiy poOckara
TpaBMa U IIle Ch37aBa CBOM JIMUEH ,,TIOYEPK".

EdexTbT Ha TMYHOTO, HA YHUKAIHUS YOBEIIKH OTIEYaTHK B e OT Ka-
paBeNOBUTE TIOBECTBOBaHUs OT ,,CTPaHUIM M3 KHUrara 3a CTpaJlaHHusATa Ha
Obirapckus Hapoa™! ce mocTura ¢ yrouneHuero — 3anucku (,,Typcku marma.
3anmucky Ha enHa Kamyrepka“, ,,3anucku 3a boarapus u Owbarapure’). 3anu-
canume cmpanuyyu ce 0Ka3BaT €CTECTBEHa ITOBECTBOBATENIHA Cpeja KaKTo 3a
MpeXUBAHOTO OT KapaBenmoB M MeMOapHOTO My OTpa3siBaHE B ,,3aIMCKH 32
bearapust u ObnrapuTe’, Taka U 3a HCTOPHATA Ha Kamyrepkara Haiina ot mo-
BECTTa ,,| ypCKU Naia. 3anucKy Ha eHa Kadyrepka“. 3anuckume MOCTUTAT 110
pa3IUYHU HAUWHU W HA Pa3IUYHM HUBA pa3kaza 3a ObIArapckoro (CTpamai-
gecko) ourne. Te oTpa3sBaT HEBb3MOXKHOCTTA Jla ¢c€ 00XBaHE BCHYKO, OCTABAT
OTBOPEH B COOCTBEHUTE CH OCHOBAaHMS TeKCT. HauMHBT Ha BoZeHE HA 3aITUCKH
IpeArnosara NOCTaBsIHEeTO Ha aKUEHTH U YI0OHO MOBECTBOBATEIHO M3MECT-

* B ipeacrosmute HabmoneHus KapasenosuTe MOBECTBOBAHMUS OT T. HAP. PYCKU COOPHHUK
1Ie ce LUTHPAT 0 u3nanueto — Kapasenos, JI. Cvbpanu cvuunenus 6 desem moma. Tom
nvpeu. Codust: benrapcku nucaren, 1965.
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BaHe Ha (oKyca. ABTOPBT Ha 3AIHUCKH ,,... HE CE U3KHUBSBA TOJIKOBA KaTO Ch3-
JaBar, KoJkoTo kato oueBmuen (PakpoBcku/Rakyovski 2004: 147) u narna-
cara My € He 1a ,,Bbo0pa3siBa‘“ CBAT, a ,,... 1a TO TeKCTYaINU3UPA... 1a FO IOMHH
U BB3MPOU3BEE Upe3 COOCTBEHUS CH Pa3Kas... MPEMbIHEH ¢ MOAPOOHOCTH U
orkionenus” (PakpoBcku/Rakyovski 2004: 147). Heobxoaumo e yTouHEeHH-
eto, ye Kapasenosure sanucku 3a brarapus u Obarapure ciegBar 04epKOBO-
M'BTENHCHOTO Pa3KpHBaHE HA OBITapCKusl CBST, IPH TOBA C HAMEPEHUETO Ja
HaTpynar 3HaHHe OT reorpa)cKu, eTHOrpadcKku, (HOIKIOpEH, COLUATHO-UKO-
HOMHYECKH XapakTep 3a Hero. CripsiMmo Temara 3a cTpafanuero te3u Kapase-
JIOBU CTPaHUIIM Ca MO-CKOPO MACHBEH TEKCT M BMECTBAHETO UM B COOpHHKa
,CTpaHHLIBl U3b KHUTM cTpafaHiid Oonrapckaro ruiemenu™ (1868), ocen
oro3HaBaTeleH (OKyc, 3a71aBa U HEOOXOAMMUS OBbJeI] KOHTEKCT 3a pycKara
ayIUTOPHS TIPH OCMUCIISTHE Ha 0OPEMEHEHOCTTa OT TPaBMUTE Ha pOOCTBOTO.
IIpaBu Brieuatnenue, ye B komno3uuusTa Ha KapasenoBus pycku cOOpHUK 3a-
MUCKHUTE OT Pa3ThpcBalllaTa HCTOpUA Ha Kayrepkara Haiiga oTBapsT mosecr-
BOBAaHHUETO 3a CTpaJaHusATa Ha ObJITapHuTe, a aBTOPOBUTE MEMOapHO-Onorpa-
(bMIHM 3aITUCKU KOHTPACTHO Ce MPHOaBAT KbM (PMHATHNTE CTPAHUIIM HAa KHU-
rara. IMeHHO Te3u (MHAIHU 3allMCKH Ca OCHOBAHUATA HA OBJITAPCKUS CBST
OTBB]] CTPaaHUETO, IMEHHO TE MOT'aT Jia Ce IIpUeMar 3a oOpaTHara CTpaHa Ha
cmpanuyume OT OONe3HeHaTa KHUTa 3a poOCTBOTO. B mpencrosmute pemose
o0aue BOZEII € pa3kasbT 3a cTpajaHueTo no KapaBenoBure CTpaHUIIH.
Prvronucanara u3nosen Ha kanyrepkara Haiina ot moecrtra ,,Iypcku
naia. 3anucKy Ha eHa Kalyrepka‘ oCTHra CBOATa MyOIMYHOCT KaTo ,,IJ1ac
oT oTBbIHOTO . [lopbKara Ha TepouHsTa €, ,,...KOraTo MeHe He ObJe Ha CBe-
b1 (Kapasenos/Karavelov 1965, I: 108), Torasa (3a)mucaHoTo aa Ob/ie, ako
ce mokenae, oomio gocrosaue. [lopbka, n3pedeHa mpea He3HACH MBTHUK OT
TepuoBo xkpM Kanodep, koiiTo ce crupa B KanoepcKusi KEHCKH MaHACTUD
,BBeleHre npecpsiIToil boroponuuu® u ce 3amo3HaBa ¢ UTyMEHHUIaTa (Kary-
repkara Haiina). 3amuckuTe B ciyyas Ie IpeHecaT UCTOpUATa U3BbH OIpaHu-
YEHUATA Ha MPOTHYAIIOTO JTUIHO Onorpaduano Bpeme. Hemro mosede — Te ca
3a BCEKH ,,korTo nMa yiu fa uye* (Kapasenos/Karavelov 1965, I: 108), Toect
»--+ PA3Ka3BaHETO ... (HE3aBUCUMO JJAJIM € MMCMEHO, WK YCTHO) IPOU3THYA
OT IJlaca B HEroBaTa OPHEHTHPAHOCT KbM JIPYTHs, CIIYIIAIIHUS, TaKa Ye ako He
pa3Kka3BallusT, TO HETOBUT IIIac, KOWTO MOXKE J1a HE € IOMHUHUPAH U3IUIO OT
JMYHOCTTA Ha Haparopa, € MeanaTopsbT...  (UepHokoxes/Chernokozhev 2021:
95). OuakBaHETO € CIOACICHOTO Aa ObJie 3aIIOMHEHO, MOJJO0OHO Ha TIIacoBara
YHHUKAJIHOCT, U pa3bupa ce, OTeKBalo, pa30paHO M BB3MPUETO OT BCHUUKH C
Bspa 0e3 OCHOBaHME B Hail-bpBUYHATa ()OPMa 3a ONIO3HABAHE U OBJIA/IIBAHE
Ha cBeTa — ciyxa. [lon 3roMmTop nozppasOupa 3anuceanemo eIUHCTBEHO KaTo
MIPEHOCHMOCT, KOATO J1a OCHTYPH BB3MPOM3BEKIaHE Ha Ilaca U 0CBOOOXKIa-
BaHEe Ha YCTHOTO OT MPOCTPAHCTBEHHUTE MY OTPAHUYCHUS, OT HEBH3MOXK-
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HOCTTA TO /1a IOCTUTHE IIUTATHO JI0 BCHYKK . B TO3M CMHCHII 3anucbm TUIaBa
Iy1aca OT BOJTHOCT, HO HE M OT CBHIITHOCTTA MY.

B ucropusra 3a Typckus mama Haiifa e ¢purypara Ha TO3HaHUETO U Ha
namerTa. [lokazarenHo 3a ToBa € HE CaMO OTHOIIEHUETO M KbM KHUTUTE U Ke-
JIAHUETO J1a 00IIyBa IMpear BCUYKO ¢ TsX. Halima € ,,... eTMHCTBEHATA TEPOUHSI,
onensiia B Tekcta Ha KapaBenos, ... momajeHa caMmo 3a Jia ,,3anuiie’ HeCKOH-
yaeMocTTa Ha Obirapckure crpaganus’ (Anekcuena/Aleksieva 2010: 196). B
aKTa Ha 3aMuCBaHe TS € eIHOBPEMEHHO YYaCTHUK U HaOmonaren. 3anuckume
10 TyMHTE M Ca ,,... MOETO MPOIIEANIE W MOSTa MJIQJOCT ... TOPYUBH U
crpamHu...” (Kapasenos/Karavelov 1965, I: 108), HO eqHOBpeMeHO ¢ TOBa
paskpuBar u chadara Ha boxxana u CrameHn, Opar u cecTpa, 3a Ja pepacHe
HCTOpUATA 3a TPU CHCEACKH JIela B KPYIEH paskas 3a ,,... BpeMeHarta Ha Max-
Myla W 3a CTpajaHusTa, KOWTO ca wusmuramu Obarapure..” (Kapase-
nos/Karavelov 1965, I: 108). 3anuckume BCHITHOCT OTpa3sBaT HE caMo JINY-
HUS TOYEPK, HO U MOYepKa Ha BpemeTo. Bpeme Ha Hacwiue U Ha HEBhOOpa-
3MMa JICBaJIBAI[Ms HA YOBEIIKATa MPUPOAA. ,,A3 TBBPJE Y€CTO 3aBMKIaM Ha
JKUBOTHHUTE U Ha O€3yMHHUTE, KOUTO HE MIOMHSAT KO TH ¢ OWJI BUepa U KOH I €
obe3uectnn 3apuepa’ (Kapasenos/Karavelov 1965, I: 108 — 109) — tep3ae ce
Hatina B HayanoTo Ha (32)IMCaHOTO MOTHBAaHE B TPaBMaTa OT €THO MMOTyOeHO
JIETCTBO, OT €IHO 00E€3CMUCIICHO CHINECTBYBaHE. B KpUBOIUITUTE HA MTOCTIE/-
BaJIOTO pa3Ka3BaHE C€ BMECTBAT CHKICHISI 32 YOBEKA U 3a CBETA, M 32 BCHUKO,
KOETO y THAX ,,... € JJOCTOMHO 3a mpe3upaHe W 3a orBpameHue” (Kapase-
noe/Karavelov 1965, I: 111). ,,I[louepkbT* Ha 3anucanoro ot Haiiga He nipen-
TroJjiara CTpUKTHO YIIbpXKaHe Ha XPOHOJIOTUYCH MOPSIbK, HE U3UCKBA U IICHT-
pYpaHe Ha TOBECTBOBAHUETO OKOJIO KOHKpPETeH repoit. ToBa € MCTOpHS €THOB-
pemenHo 3a Haiina, HO U 3a JIpyr — OTKPOEH B CTaTyTa CH Ha TYpPCKH Maria
OIlle B 3arIaBUETO. A MEXKAY TSAX 00pa3nuTe Ha CTPAJaHUETO CTaBaT IMOBEUYE U
YTaCHUTE TPABMH — BCE TIO-TEKKH, 32 JI1a HA YOC/IAT B TOBA, Y€ ,,...aKO YOBEKBT
€ polleH caMO 3a MbBKH, 3a CTpajJaHus... TO.. He TpsOBajo Ou U 1a ce
paxma“ (Kapasemos/Karavelov 1965, I: 109). McTtopusTa 3a OTBICUEHUTE OT
TypuuTe cbeencku nera Haiina, Cramen u boxkana — Opat u cectpa, HU Ha-
[IOMHSI, Y€ B POOCKOTO OMTHE IIACTIMBA Pa3Bph3Ka HA CTPAJAHUETO € HEBbH3-
moxkHa. [lenata ca orBenenu B Llapurpan, kpaeto Haiina u Cramen ca B3eTu
OT eIIH OT ITBPBEHIINTE Ha CyJITaHa, a bokaHa, pa3meneHa oT Opar cH, € TIpH-
HyJIeHa J1a mocjenBsa Oorar nama. BriociencTeue nopacHanustT CtaMeH cTaBa
namra Ha [LmoBnus, pa3dupa ce, clieq Karo NPEeMUHARBA ,,... MPE3 Pa3IUYHU
(dhazu Ha KyATypHaATa aMHE3Ws: 3a0paBsHE HA MPOU3XO/AA, TUCTAHIIUPAHE OT
€3WKa, CMsJHA Ha peJNTHO3HaTa MPHHAIUICKHOCT, HOMHHATHBHA TIOAMSHA —

® [o-noapo6Ho Buxk: 3toMTOp, [Tos1. BhBeneHue B ycTHOTO noeTuyecko TBopuyectso. Co-
¢us: YU ,,Cs. Kinument Oxpuncku®, 1992, c. 25 — 29.
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CrameH ce npeBpbina B Xaiipenun (Anekcuena/Aleksieva 2010: 192), nare-
’KaBa, ECTECTBEHO, BOJIATA HA ,,0/1arofeTenuTe rocmonapu. TparnaHara Kyi-
MUHAIVSI Ha OTPOMASBaHETO 00ade € M3MECTeHa OT OlIle Mo-Ppanupanius Kpait
Ha ucropusTa. bes na ce pasnosHast, OpaTsT u cectpara (M3ym6Opyna/boxana
n Xaiipennn/CraMeH) Ha IPUHITUIA HA TIPUKA3HaTa CIy4YaifHOCT ce OKa3BaT B
Opauen cwro3. Cien pa3kpruBaHe Ha WUCTHHATa W 3a boxkana, m 3a CrameH
CMBPTTa € €AMHCTBEHO Bh3MOXHara ydacT. CHMBOJIMYHO yMHpa 32 CBETa U
Haiina, xosto ce orTeris B KanopepcKusi MaHACTHD ,,BBeJeHUE TPECBITOM
Boroponuu u 3anmcBa ncropusiTa 3a noryoenara (cu) miagoct. ,,Camo B
KHATUTE — crogens Haiina — a3 HaMepux yTelleHue 3a MOWTE CKbpOH U Tie-
yamm* (Kapasenos/Karavelov 1965, I: 108). Camara Hatina me octane 3a 0b-
JEIUTE CU MIO3HAHUIIA HeOONUCAHA NeYanHd KHU2d, CIOTaeHa B 3aNUCKU AC-
TOpHS — HECTIOYYMIIa KaTo )KUBOTA Ha CBOSITA TepOouHs. [IpexHBSIHO U KaTo
3anucaH TEKCT, CIlydniIoTo ce ¢ Halina Hu HarmoMHs, 9e ,,... TpaBMara He IPUK-
JIOYBA C MPEKHCBAHETO HA BHHIHOTO ITOCETATENICTBO, & HECIUPHO MPOABI-
’KaBa BbB BBTPEIIHU CBAT Ha xepTBara... (Kammen/Kalsched 2019: 20). C
peduekca Ha 3aIMCBAaHETO CaMO Ce 3arovBa npepaboTBaHeTo Ha TpaBMmara. Ta
HaJi 0COOEHOTO Ha 3aITMCBAaHETO €, Y€ TO He MOHYMEHTAIN3UPa HAITBITHO TIpe-
XKUBSHOTO. [IperexaaneTo Ha 3alMCaHOTO AOMYCKa Pa3KIOHSIBAHETO U OTBA-
PSHETO MYy KBbM JIOITBJIBaHE, a M KbM MpoMsiHa. VicTopusiTa 3a TypcKus maiia
XaiipenuH Harog00sBa OTIIOMKHTE Ha €JHO TPaBMHPAHO Ch3HAHUE U IOUYep-
KbT M CJIeZIBa CKa30IOI00HOTO MMOBECTBOBAaHUE, KOETO € ,,0TBhJ HOPMHUTE Ha
auTeparypara’, 4ecTo ,,a-XpOHOJIIOTUYHO, 0€3aCIIEKTHO , IIPH KOETO ,,...4acT-
HUSAT BI'BI € Harlaca 3a ckazpane™ (PakpoBcku/Rakyovski 2004: 12).

Hpyru 6enerpuctiuynu TBOpOH oT KapaBenoBusi cCOOpHUK 3a CTpallaHH-
sTa OBJITAPCKH MOAIBPIKAT IpecTaBaTa 3a ,,JIPO3ByJaBall’ TEKCT Ype3 mpe-
CTaBsiHE Ha MCTOPHHTE KaTo pa3Ka3aHW: OT 3ariaBHeTo Ha ,,CHpOTO cemeiic-
TBO" pa3bupame, 4e NMPEICTOH ,,pa3Ka3 Ha eJlHa IJIOBIMBKA, a ,,Hena™ e ,,pa3-
ka3 oT MosiTa 6aba“. CBujerencka (IIbPBOJIMYHA) TO3MIIMS HA pa3Ka3BaHE ©
OTKpOWMa W B CIOKETHUTE Ha ,,BoiiBoga“, ,,Cuporo cemeiicTBo u ,,JloH90".
Bewmuoct KapaBenos ,,... upe3 moa3aniaBusTa € OINpeeNni BKIIOUYEHOTO
KaTo ,,pa3ka3u’... Ho kocBeHO ce pa30bupa, ue B TOBa TOH HE Bllara >KaHPOB
CMHCHBII, a TI0-CKOPO MPHOSITBa 10 HETO Karo €JWH OT OeNie3uTe Ha aBTCHTHY-
HOCT, T.€. Y€ CIyYKUTE CE MOJHACST OT JIPYTO JIUIE, TO I'H ,,pa3Ka3Ba‘ U e mpe-
JKUBSUIO WM € OWMJIO CBUIETEN Ha ChOMTHATA U TpsiOBa na my BipBame* (Pa-
nes/Radev 1996: 31). Ot cBos cTpaHa 3amaBUETO Ha COOpHHUKA (B MBPBOTO
U3IaHUE) U3BEWK/A ,,... YSTUPH ,,KHWIKOBHH ' IYMH: CIpAnuyd, KHued, nogecm,
paskasz ...“ (UepHokoxes/Chernokozhev 2021: 369), xouto ,,... ,,ApBI-
BaT" ps3KO B TIOCOKA HAa MUCMEHOTO Hadajo...” (UepHokoxkeB/Chernokozhev
2021: 369). [IpoTuBopeunero obaue € MPUBUAHO. HarpesxxeHHEeTo MEXIy yc-
THOTO W MHCMEHOTO CJIOBO — M3nuimHOo. C Ories; Ha HalpaBeHUTE aKIEHTH
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BBPXY 3anuckume B ,,lYpCcKH Taimia. 3anicKy Ha eIHa Kalyrepka’ MoXeM Ja
TBBpIUM, ue B KapaBesoBus cOOpHUK CTpafaHUETO Ce Pa3TBaps BbB B3aUMHO
HACTPOMBAIM c€ Bb3MOXKHOCTH 3a Bb3IPUEMAaHE, KOETO TapaHTHpa IsUIOCT-
HOTO My chIpexussBaHe. Kazano nanpaBo — KapasenoBure cmpanuyu mo
0co0eH HauMH MaTepuan3upaT YOBEIIKH IJ1aCOBe, 3aIla3BaT MEKOCTTa U OCT-
poTara UM, €KCIPECUHUTE WIM MBIYAJIUBUTE UM NpomnanaHusi, poHeTnuHaTa
UM XapakTepHOCT. Y pa3zka3BaHeTO Ha Ijac, M 3alMCBaHETO (My) ca SIBHH
JMYHH MIPOSIBH, OOBBbP3aHU C HAIacara, 4e TeKCTHT, KOWTO € Mpel OUUTe HH,
€ HEONPOBEPKUM U Pa3MO3HABAEM... KaTO 3Bydalllus ryac.

OTtHomenneTo 006pa3 — Iac Mpo3upa U B HAKOU OT 03aIVIaBIBaHMATA Ha
MIOMECTEHUTEe B COOpHHUKa MOBeCTH. Upe3 cOOCTBEHHTE HMMEHA 3ariaBHs
»bOKK0®, , Jlonuo®, ,Hema“... KapaBenoB mHIuBUIyamu3upa CTPaJaHHETO
Cpenl HACJIOCHHUTE TPaBMHU B POOCKOTO OWTHE U NMPEBPHINAa UMEHYBAHETO B ,,...
OTBapsIIO KbM IOTEHLHMAJIHATa BEPOATHOCT YOBEKBT J1a CE IPEBHPHE B
rnac (JlmueBa/Licheva 2002: 134). Mcropusita 3a cpadara Ha Boxko ot en-
HOMMEHHaTa TBOpOa € BbBECHA ITPOTSHKHO MOCTHIIATEIHO: 3aT0Baps ce IbPBO
3a OnarojarHara Obirapcka 3eMs, KOsTo, ,,KOJIKOTO U Jia € TIeYaliHO MOJIoXKe-
HHUETO' Ha HapoJa HHY, ,,... € IPEIbIHEHa C BCUUKO, II0TO € 100po B MPHUpPO-
nara““ (Kapasenos/Karavelov 1965, I: 291) u naBa ytexa. Bpemero Ha rpos-
nobepa € — ,,... eMH OT HAPOAHUTE MpPa3HUIM B TOAUHATA, KOTATO ,,... HA
BCSIKO JtHtie cToAT pagoctan npun’ (Kapasenos/Karavelov 1965, 1: 291). He-
Jlajiey ce 4yBa IIeCeHTa Ha MEJCH KaBall, ,,... KOATO € B CbCTOSIHUE Ja ChOYIH
oT rpo0bT Becekn uctuHeH Obarapun® (Kapasenos/Karavelov 1965, 1: 293).
UzpexxaaT ce MOMMHCKH I1aCOBE CPEA JI034Ta: ,,... OT €HO CEJIO MEST, a ApY-
TOTO CITyIlla M Yaka CBOS Pe; MOCJe 3aXBallar oT JIPyro ceio..., a Moce e
MOYHAT J]a IPUKA3BaT U Ie U3MPUKAKAT BCHUKO, IIOTO HMa B TEXHHSAT JKUBOT,
Beceno u ThxHO™ (KapaBenos/Karavelov 1965, I: 294). Axyctukara Ha Ta3u
HayaJlHa KapTUHA NpeirBa OT MEJIOAUHU H [T1acOBE TIECHHU, H3JUra YOBEIIKOTO,
W3TPBIBa TO OT JICNHUKA, 32 JIa CTaHe MOCIeIBAIUAT 00paT ollle Mo-0e3mnona-
neH. B kpas Ha 3BYKOBO MUIHATA KapTHHA HA TPO3100epa, ,,... MMOJ| CSHKATa
Ha aebemusar opex” (Kapasenmos/Karavelov 1965, I: 295) nBe xenu e ,,u30-
pukaxkar* poOckoro crpaganue. [IpoMbiIBeHO M CrIOTaeHO, MOJ CSAHKATa 3a-
1OYBa CBHIMUHCKHUIT pas3kas, ,noadyaeH ot modonutcTBo™ (Kapase-
nos/Karavelov 1965, I: 295) na ce y3Hae kKakbB € pa3roBOPHT Ha JABETE )KEHH.
YTo4HEHHETO ,,... Ie pa3kaxka, koeto uyx" (Kapasenos/Karavelov 1965, I:
295) oTHOBO, MOAOOHO Ha BCTHIIBAHETO KBM 3aAlMCKUTE HA KajJyrepkara OT
,»ypCKH maia...*, moaxpaHBa aBTOPUTETa Ha YyTOTO Karo rapaHT 3a pa3ou-
paHe. 3By4eHETO Beue € KOHTPACTHO Ha HAaJaJIOTO Ha TBOpOara: IIIacoBETE ca
PaBHH, HSIKaK 3a3eMEHH B OMTOBOTO, B ThMHATa CTPaHa Ha ChILECTBYBAHETO.
C m1aca Ha IPEKUBENUTE KAKBO JIM HE B OHE3W BpeMEHa 3aIioyBa pa3ka3BaHeTo
3a m3cTpamanoTo ot boxko Ilerypara. KonektuBHO (4pe3 oOudaifHus 3a mat-
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puapxamHara KyaTypa o0pa3 Ha cmapume 0vieapu) OTEKBa UCTHHATA 32 TPaB-
Mupamara ObpJIrapcka mpeaonpeeneHocT: ,,Ponn Ma, MaMo, ACTIINB, I1a Ma
xBbpiu Ha pTAT (Kapasenos/Karavelov 1965, I: 295). Haponnara mbapoct
HECITy4aifHO OTKPOsIBa N3MEPEHHsITa HAa HECHBMECTUMH — 0COOEHO B pOOCKOTO
Ch3HaHME — CBeTOBE. MaiunHUAT 00pa3 ce 00BBP3Ba C MPUIOTEHOCT B CUTYP-
HOCTTa Ha JJOMa, 2 BCHIKO U3BBH J0Ma (I10 ITHTS), OTBHI MaiiunHaTa (1 Oarm-
HaTa) 3aKpuJjia MOJKOIaBa yCTOUTE Ha OBJIrapruHa U TO Mojjiara Ha OMacHOCT.
B croxera Ha ,,bokko™ 00aue OBJITAPCKUAT JOM € MOPYraH, B HEro — PeYCHO
mo GoreBckH — Beu OecHee uyxaoro (Xpucto boreB — ,,Ha mpomaBane B
1868%). ,,CTaTyThT ... HA YyXKICHEI] MpeAroara H3KIIOYEHOCT OT TPaIUIn-
OHHUTE MIPOSIBU Ha BCEKUTHEBHOTO HAITMOHATTHO OUTHE, a TOCIAHUETO Ha Ta3n
nskmoueHocT (KpbereBa/Krasteva 2001: 187) B ucropusra 3a boxko mbp-
BOHAYaJTHO € 33/1a/IcHa Ype3 IIapMAHTHUS BHHIIICH BHJI HA Yy)KICHEA — IPhII-
KUs mporocuHren EBrennil. 3aabxaHo, IMacoBETe MO/ CSIHKaTa Ha JbPBOTO 1LE
,»3MPHUKAKAT BUAHOTO, aja u ,,IPUKPUTOTO B 00pa3a Ha ,,JTyKaBHs TPBHK™:
»BCSKOTa ... HAKMYEeH, BYECaH U HAKOHTEH, Pa3XxoXKJa C€ KaTo MHAUMCKH Tie-
ten. OOyT ¢ TaueHn 4eXJIH, C YePBEHH IaIBApH, C ICHOCHH XaJat, MpUIlacaH
OTIOpE,... OBECHJI TI0 BCHYKOTO CH TSUIO Pa3lIMYHHU 3JaTHU W CPeObpHU CHH-
mxupuera... Hactepsun ce ... 3meil...” (Kapasenos/Karavelov 1965, I: 302).
3a nga Obae chbBceM yOemUTeNnHaA ,,M3KIIFOYCHOCTTa™ HAa EBreHwii oT Hamus
CBSAT, 00pa3bT My c€ MUTOJIOTH3UPA. TO# HE € MPOCTO OMACHUSAT UYKICHEII, a
HOCHTEIST Ha Xaoca (,,3Mel", ,,3Bap‘‘). B mocnenBanoTo nreMoHn3upaHe Ha 00-
pa3a mpo3ByuyaBa MPEAYNPEHKACHUETO, Ye ,,... TaM TIETO ISIBOIBT HE MOXE,
npoBoxu TEpKbT (Kapasemos/Karavelov 1965, 1: 302). U uskycuremist karo
rocT B JjoMa Ha PajguBuuunym ,,... 11€ 3aXBaHe Ja pa3Kka3Ba TakUBa pabOTH,
IIOTO BCHYKHM 3A1Bart, ciymar u ce ayaiat (Kapasemos/Karavelov 1965, I:
303) u cimymar ou, ciIymar... Jop/e ce OKaxe, dye cBUAHara miepka Kans Pa-
JUBUYMHA HE € Olla3uja MOMHHCKATa CH 4eCT, OMasHa OT I'bpka. B chIioTo
Bpeme boxkko u HeroBara maiika — 0a0a Hukonuiia, UCKat ja OTBOPSAT JIOMa CH
3a m30panHara oT TsIX HeBecTa — Pyxuia PaquBuanna, moBeneHara cectpa Ha
Kans. B mocnensanus HemacteH oopar boxxko e HecnpaBesInBO OOBUHEH OT
3abpemensiiara Kans PaguBuunHa B NpeabCTsABaHE U MyOJIMYHO TIPUHYKIA-
BaH Ja ce chOepe ¢ Hest. Han koBapcTBOTO Ha mpoTocuHrena EBrenuii u Ha
cpama Ha eTHa TOTOBa Ha BCHYKO Malika HaKpasi HaJijesiBa chBecTTa Ha Karts.
[Ipu3HanmeTo ¥ e OTIIac Ha OCH3HATOTO W 3asBEHOTO Bede OoT bokko mpen
oOmHoCTTA: ,,BUE MMare BiacT 1a Me OUeTe,... ¥ )KSHUTE, HO HIMaTe Tas BJIacT
Jla Me HaKapare... ia 1 o0u4aM, KakTo TO U3UCKBa YoBedeckuat auiar (Kapa-
Bemos/Karavelov 1965, I: 311). Cinyunioro ce rpaBUTHpa OKOJIO MOMEHTA Ha
0e3mnomanMHoTo IMporoBapsHe Ha boxkko, KoWTO WHadve, ,.,CKPOMEH KaTo
moma“ (Kapasenos/Karavelov 1965, I: 265), He Thil IecHO JaBa BOJIS Ha T1aca
cu. M3sBaTa My B TO3U KYJIMHHAIIMOHEH MOMEHT € CJIEJICTBUE OT ,,... HETroBaTa
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HETpeKbcHATO Myncupama uaeatuanoct (Jlmaesa/Licheva 2007: 56), mpo-
roBapsIna Koraro TpsbBa ¢ O1aroct u ¢ pasyM, HO M C TBBPIOCTTAa U C J0C-
TOWHCTBOTO Ha OHE3M, KOUTO 3HAST, Ue PaBAaTa € Ha TsIXHa cTpaHa. JIykaBusT
IPBK HE IIle IPOroBopH Hakpas. ToBa cMbiI4aBaHe JIMIIaBa 00pa3a OT aBTEH-
TUYHOTO MY YOBEIIKO OCHOBAHWE M CHIIECTBYBaHE, JINIIABA o OT BiacT. [Ia-
CHT Ha YyXK/EHella OCTaBa CIOTA€H U B HIKAKBA CTEIEH MOCTTPAaBMAaTHYHO
BB300HOBsIeM. OcOOeHO 3a OHE3H, KOUTO B POOCKHTE BPEMEHA MPEKHUBABAT
camo B ,,;30Hara Ha ciymranero” (Jluuera/Licheva 2007: 10). He mucnere, ue
,»30HATa Ha CIIyIIAaHEeTO ™ € caMo Bb3MOXKHA Mepudpasa Ha MPOCIOBYTOTO BCe-
HapOIHO ,,BOJICKO THPICHUE ' MM HA Mapalu3upaIIus ,,p,00CKHA CTpax", WiIn
Ha MOTHBAHETO Ha POOCKHS YOBEK B MBJIYaHUE, TOECT B MOKOPCTBO. Criopen
Kapagenosure ,,CTpaHuny OT KHUTaTa 3a CTpaAaHusATa... TOBa € ¥ 30Hara, B
KOSITO HOBUTE TIOKOJICHHS 1€ YyBaT TPABMUTE Ha CTapHTe, Ie yHACIIEASIBaT
o0pedeHOoCTTa, HO M KpexKara Hajaexna 3a p3mesaue. C Bp3miaca ,,KpeB 3a
KpbB!“ mpuKIIOYBa McTopuiTa B OuTOBara HoBena ,,Hema®. Ilopwka, KosTO
0aba m3puya nmpex BHy4Kara cu. Perpocriekuusita Ha 0abMHITE MBKH CE TIPEB-
phIlla B CBOOOpa3eH 3aBeT KbM MIIAJIUTE OT UMETO Ha BCHUKH, 11O Ca Y)KacHO
»... TIPETBPIICTH OT TYPCKUTE CYJITaHH M OT TsAXHara Boiicka™ (Kapase-
nos/Karavelov 1965, I: 548). Hcropusra cwe 3armasue ,,Hena“ e mpumep kak
cpen KapaBenoBuTe CTpaHuIM 3a CTPaJaHUETO ABAaHETO Ha UME ,,... O3Ha-
YaBa Ja C€ Y3aKOHM H3TPBIBAHETO OT CIATOCTTa M 1enocrtra...” (JIm-
yeBa/Licheva 2002: 134). Hena e umeTo Ha oOpedeHara B pOOCKUS CBIT MJia-
JOCT U KpacoTa, Ho Hena He e nMeTo Ha mopenHara CBHIHA XEpPTBa Ha Jie-
mubamuute. Heda e youtiyama Ha arata, *KeHara, KosITO I'bpBa HaHacs (atan-
HUS ynap. Y ©MeTo 11 e CHMBOJ Ha OHasl CBELeHa JYJIOCT, KOsTO U30ysiBa OT
TpaBMHTE Ha poOcTBOTO. 1 Hali-BAXXHOTO — UMETO M CTaBa MMAMETHO 3a JI0C-
TOHHATa CMBPT, 3aI0TO TSI OTHEMA MPAaBOTO HAa HACHJIHMKA Ja BJIAaCTBAa HaJ
HBOTO TSJIO M caMa OTHeMa JKMBOTa cd. Ha nenubamnuTe ocTaBs MbpTBaTa
HernoTpeOHa B TNIEHHOCTTA cH IUThT. HenpexoaHa obade (cropes pa3ka3zaHoTo
3a Hena) TpsiOBa na e sxaxkaara 3a MbeT. M Ta3u kaxia me pe3oHupa B Tiaco-
BeTe Ha BoiiBojara (0T ,,BoitBona*) u Jlondo (,,/loruo*). Huma te3u crpanuim
ot KapaBenoBara kHHUra He MpeABELIABAT, Y€ CKOPO 1€ C€ MUILE C KPBB... HO
He 3a cTpaganuero!? HeciydaiiHo BHy4KaTa 1ie U3CiIyIa oT cBosiTa 6aba mc-
topusara 3a Hena B HaBeuepuero Ha PoxxnectBo Xpucroso. Jlerero e usnpa-
BeHo mpex Via Dolorosa Ha co6cTBeHara cu mucusi — karo Hena na nponusa
KpPBBTa U3EIHUYECKA, 3 2 CE CIIyYH Bb3KPECEHUETO Ha OTJaBHA MOXKEPTBa-
Hus Obarapcku cBaT. CriupaH U MOIXBAIlaH OTHOBO CIIEH IIpeIHAMEPEHH pe-
Tapaaunuy, O0esi3aH oT XxapakTepHara 3a KapaBenoBoTo moBecTBOBaHME pas-
HOIIOCOYHOCT, KOSITO NMPHUCHEIUHSIBa 1 HOBH MOMEHTH, Pa3Ka3bT 3a KEpTBe-
HocTTa Ha Hena e ,,... MOIIIaKBT Ha €IHO TpaBMaTH3MpaHo ch3HaHue™ (Pa-
nes/Radev 1996: 20). Herosa oTkporMa HapaTHBHA 0COOCHOCT € CTPEMEKBT
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Ia ,,... 1300pa3u CTpaJaHusiTa... B aBTEHTHYHATA UM OTJIACEHOCT (TIOBEUETO
paska3BavM B Ta3W KHHTA ca TepOH, ITOCTpaaany ot 3BepcTara)™ (UepHOKo-
xeB/Chernokozhev 2021: 366). Hecny4aiiHo ,,... KapaBenos abpxu H3KITFO-
YHUTEIHO MHOTO Ja eKCIUTUIMPA, 1a HA30BE pa3Ka3Baya, Aa o pasrpaHu4d OT
rmoBecTBoBaTels. [...] OCHOBHA (PYHKIIHSI HA TOBA Opa3NIaBaHe € Ja Cb30asd
npesymnyua 3a oocmosepunocm* (Kozmymxos/Kozludzhov 2018: 93), npu
TOBa HE CaMO 4pe3 IMPEKUTE XEPTBU Ha CHOUTHATA, KAKTO € B ,,[ypCKH
nama...“, ,,Cuporto cemelictBo®, ,,Boiioga‘, ,,Hexa“..., a u upe3 npeanamepe-
HOTO ThPCEHE Ha PEMOPTaKHOCT IMOCPEJICTBOM BHXKJIAHETO, YYBAHETO U Olle-
HBYHOTO crnogensHe. Tyk My e MscToTo jaa momdepraem, e Kapasemosure
,»CTpaHuIy...” TMONIbpXKAT ,,MI03UATAa 3a ycTHOTO oOmryBaHe (Kozmy-
mxoB/Kozludzhov 2018: 94). Te ce mpeBpbIIAT B ,,... IPaKTUYECKA peajn3a-
U ¥ KOHKpeTh3amnus Ha ckazomomxooHus moxen™ (Kozmymxos/Kozludzhov
2018: 90), 3amoTo OBATAPCKOTO POOCKO CTpagaHue MbPBOHAYAIHO TOTydaBa
CBOATa JIETUTUMHOCT Ype3 MHCTUTYIUATA Ha Tllaca — CMBJIYaH, pa3Ka3Balll,
BUKAIll, TICCWI... , OTPa3eH B 3anuckume. YCTHOCTTA € TPAIUIHATA, B KOSTO
xuBesT KapaBenoBure cTpajaimy: ,,... TOpunBa U Oe3HaekIHa Oelle HanaTa
cbr0a — mpu3HaBa Haiina oT mctopusiTa 3a TypCKH Talia, — HO TS 32 Ha3W He
Oelie HOBO HEIIO, HUE 51 BeUe MMO3HABAXME U3 TIECHUTE, KOUTO IeeXa HAIIUTE
Oamm U Maiiku, kouTto neexme u Hue camu...” (Kapasenos/Karavelov 1965, I:
120 — 121). BceoOxBaTHHAT T7Iac Ha MECEHTA 3aj/laBa Mamiada Ha CTpaJaHue,
KOETO TPYIHO O1 ce moOpaso B TAIOTO Ha KHUTA: ,,... H3BEHBXK IPEN MEHE Ce
U3IpaBsxa XWISIIM OKbCaHM, OJeHM W YOMEHH OT CKbpOHM Obiarapu u ObJ-
rapkd ¥ 3axBalllaT Ja MmesT ¥ Ja urpast xopo. I[leceHra M e XalloCTHA U
TEXKKA... Tast IECEH UMa JOTOJIKOBA OOJTHHU U Pa30MEHHU 3BYKOBE, KAKBHTO Ca U
IBpIUTE, KOUTO s nesiT. [1o 1su1a beirapust 4oBek He MOXKE J1a U3yYd BCUUKUTE
MTOPOOHOCTH 32 CTPAJAAHUATA U 32 HEBOIIUTE, KOUTO THPITH JTHEC HAPOIBT, OT-
KOJIKOTO W3 HAPOAHUTE MECHH, KOMTO CE UYAT BbB BEUEPHO BpeMe 110 Obirapc-
kute nonera” (Kapasenos/Karavelov 1965, I: 150). ®opmarsT Ha cTpaHuIaTra
ce J00mmKaBa 10 0COOCHOCTUTE Ha TOBA JKUBO obmeHne. Ts e u3pas3 Ha 0co-
O€H MOBEIEHYECKH aKT, KOWTO HE € 3aBbpIleH (0ChOMpaHeTo Ha KHHUTrara 3a
CTpalaHUsITa HsMa KaK Jla Ce CIy4d B POOCKOTO BpeMe), U € B HEMPEKbCHATO
OYaKBaHE HA CBOETO M3MbJIHEHHUE. M3MATOTO cTpajaHue cTaBa yacT OT €IHO
MPEAIoIaraeMo B CBOATA MIOOATHOCT TEKCTOBO MPOCTPAHCTBO. AJla JOKAaTo
»-.. BcH4ka bwnrapus meimka mox 3BykoBeTe Ha Tas meceH...” (Kapase-
nos/Karavelov 1965, I: 108), KapaBenoB nmponpass IbT Ha TEpaneBTHYHOTO
paska3BaHe — PBHKOMKCAHO W/WIIHM OTIIACEHO. ,,AKO ... TPAaBMAaTHYHO CHOUTHE
MOXKe 1a Obzie pa3ka3BaHo W mpepaszkasBano™ (Kammen/Kalsched 2019: 51),
JOPH U3IATO — HaKpasi To MeTadonn3npa. Makap J1a He € 3aIM4eHa, TpaBMara —
MOAJIOKEHa Ha OOMEH — pa3pex/ia HIKaK eK3UCTeHIMaTHaTa HeTOHOCUMOCT.
Kak mHaue na MuUCIMM ciienHara KapTUHA: ,,... €HA XXBJITa W TperacHana
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JKCHA... ¢ JICTETO CH Ha TbPAMTE ... 3aMUCJICHO Kpadelle ... U TOBOPEIIe MY:
Haam mu, Hanm, mMoil cuHKO, / 3amo Te rocmox He 3emel...“ (Kapase-
nos/Karavelov 1965, I: 126)!

OK0/10 MBPTBOTO THJ10
(B 3akJi0ueHne)

KapagenoBure cTpaHuiy 3a poOCKOTO cTpajaHue Ha ObJIrapure ca 1io-
KHpAaIIo TPaBMUPAIIX C HATYPATUCTHYHUTE KAPTUHHU HA M3BPaTEHO HACHIIUE
U TIOpyraBaHe Ha MBbPTBOTO TSUIO:

»-.. THS pa3paxa KOpeMa Ha CHpOTara jkeHa, H3BaJnxa u3 yrpodara u
W IPYTH HOB IUTON M pa3ps3axa ro Ha mapueHmna“ (Kapasenos/Karavelov 1965,
I: 131) (U3 ,,Typcku nama. 3anucKy Ha egHa Kaiayrepka®);

»--.JICKH MaMa, OOJISIHA C KPBB...; MOUTE OpaTs U CECTPH JIekKaT u3ce-
YyeHM U u3kianu... Knera Jluna, ... pa3pszaHa Ha JBe TOJIOBUHU, a MapTta u3-
ps3aHa Ha Majky napdenta...” (Kapasemnos/Karavelov 1965, 1: 427) (U3 ,,Cu-
pOTO ceMeHCTBO ),

,,Ha Tara ofpanu Koxara 1 IPUKOBAJIH s C TUPOHYETa HA CTOOOPBT. T1-
JOTO My, OIPaHOTO MY TsUI0, OMIIO HAOMEHO HA KOJ W M3IPaBEHO NpH KO-
xkata“ (KapaBemos/Karavelov 1965, 1: 543) (13 ,,Hema®).

CMBpTTa € Hall-HeONPOBEP)KUMOTO CHOUTHE, KOETO BOAM [0 yTasBaHE
Ha TpaBMa. B XpoHOJOrusTa HAa YOBEUIKOTO CHIIECTBYBaHE CMBPTTa Maple-
JMpa JKMBOTA Ha npedu U clied U Cce YTBBbPXkKAaBa KaTo ,,... OTIIpaBHa TOYKa,
oTipenensma ChITHOCTTAa M CTOWHOCTTa Ha Outneto® (Jumurpor/Dimitrov
1995: 22). 3aroBa 1suiara nmorpedanHa U ciennorpedanrHa OOpeaHoCT ¢ ,,Ha-
paruB Ha npexona“ (Azaposa/Azarova 2008: 14) He camo 32 MBPTBOTO TAJIO,
HO U 3a )HBHTE. B 00rprkBaHeTO HA MBPTBHSI 0COOCHA Ba)KHOCT CE MPHJIaBa
Ha 3aTBapsSHETO Ha OYHUTE MY, 3aII0TO OTBOPEHUTE OYM HA MBPTBUS Cca 3HAK 32
HEHM3ITBJIHEHO JKeJIaHue, OCTaBaHe Ha IPaHUIIaTa MEXIy TO3U U OH3H CBAT. 3a
KHUBHUTE MBPTBHUTE OUH Ca M ONACHH, 3AII0TO, KAKTO Ka3Ba HAPOIBT HHU, OTJIEHK-
JIaT Koil OT MpHUCHCTBAIIMTE Ja ocienBa ympenus. CTbKMIBAaHETO Ha MbBPT-
BHA (M3KBIIBaHE, IPEMEHSHE, MT0JIaraHe) ce CBbpP3Ba ¢ HOBUSA My cTaryT. Om-
JIAKBAHETO € KPalHUAT akKT, CJIeA KOWTO rpaHULaTa MEXIY )KUBOTa U CMbPTTa
mie crane kareropudyna. Ocb3HaIM TOBA, OMJIAKBALIUTE OOMKHOBEHO yIOMe-
HaBar cBosiTa M30cTaBeHocT. [locnenBanure Ga3u Ha pa3asia — IOMEHYBaHHU-
ATa — ,,... ONBAT HHTEPIPETUPAHHU KATO €Tally Ha MHUIMALUS, IPH KOATO 4O-
BEK CE€ OTHPCBA OT €CTECTBEHATA CU IPUPOJA U IPUEMa CBPbXECTECTBEH CTa-
Tyc. OT COIMOIOTHUYECKO ITIEIUIIle TOBOPEHETO 3a ,,0Hs CBAT™ € OIUT 3a UHC-
TUTYLUHOHAJIN3UPaHe, PEry/IMpaHe U MPEBPBIIaHe B COLMATHO MOHOCHUMO U
JOpU HPABCTBEHO IOJIE3HO Ha €HO ChOMUTHE, KOETO caMo 1o cele cu € AecT-
PYKTHBHO M KPU3UCHO — YOBeIIKara cMbpT (A3apoBa/Azarova 2008: 14). U
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AKO BCUYKO OIMHKCAHO JOTYK MO0 CBOCOOPa3eH HAUMH OBJIaJIBa MOCICACTBUATA
OT TpaBMara 110 HeUHs 3aryda, TO B €MU30IUTE C HACHICTBEHA CMBPT OT Ka-
paBenoBute ,,CTpaHUIM...” CBETHT Ha )KMBHUTE HAMA KaK OTHOBO JIa CE aJial-
THpa KbM PyTUHATa HA €KEAHEBUETO cilell cMbpTTa. HacuincreeHara cMBpT B
KapapenoBute noBecTBOBaHUS HE € U3BbHPEIHA HOBUHA. BhpXy MopyraHnoTto
TSJIO C€ Y3aKOHSBA HEUHs BIAcT. Pa3uIeHEHOTO TAIO € MMPOSKITHS Ha pasioMe-
HOTO POOCKO OUTHE: ,,... HA KOSTO CTpaHa U Jia TOIJIeTHE YOBEK, TO BUIH CaMO
€IHH pa3BaJIMHU, HABCSAKD/IE BUIU, HAMECTO X0pa, KOXKHU U KocTu...” (Kapase-
nos/Karavelov 1965, I: 105). Pa3ztnenuero ce oka3Ba He HIKaKBa MMarmHEpHA
OTBBIHOCT, a PeaTHOCT. | MMEHHO MOPYyTraHOTO/pa3uIeHEHOTO MBPTBO TSAJIO
MojIieyaTBa OHTOJOTHYECKaTa OE3HaIekIHOCT, 3aCHiiBa YOSKICHHETO 3a
KPEXKOCTTa Ha KMBHUTE, OTKPOsiBAa TPaBMara 1 BbB (PU3NUECKaTa M HMHUYHOCT.
be3 ma momo3upa, KapaBenos e cp3gan anaromus Ha TpaBmara. U ,,Ctpanu-
ouTe...“ ¥ ca BCBITHOCT 00pa3 Ha arpodusATa, Ha Pa3TICHUETO HAa BCAKA IIs-
JIOCT, B KOSITO €BEHTYAJITHO POOCKUAT YOBEK MOXE JIa CE IOJIOKHU: PO, JIOM,
TSJIO... KHUTA.

IUTUPAHA JIMTEPATYPA
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Anexcanowvp IIAHOB
(Unucmumym 3a aumepamypa, bAH, Coghus)

KBJE E TYKA TPABMATA?

Peztome. Cmamusima nocmass 8bnpoca 3aujo Xy0oicecmeenama Iumepamypa
00uua 0a paskazea 3a PaziuyHu Yogewku mpaemu. Kax yvumamensm ywacmea 6 mosu
PA3Ka3 — Kamo NCUXomepanesm i Kamo yY4acmuux 6 2pynoea mepanus? Aanuzuparixu
nogecmeogamennomo meopuecmso Ha Ilasen Beowcunos om 60-me u 70-me 2o00unu —
coopruyume ¢ paskasu ,, Momuemo ¢ yueyikama ““ u ,, /Jox na 6ademu *“, kakmo u mpume
nogecmu — ,, bapuepama*, ,, benuam eywep “ u ,, Eseppomo momue “, asmopvm ucka oa
OdoKadice, e 8 OCHOBAMA HA CEPUO3HU 0OUIeCMBEHI TNPABMU JIeAHCU PAZNAOAHemo Ha mpa-
OUYUOHHAMA YEHHOCMHA CUCMeMA HA POO08UsL KOCMOC, PA3PYUABAH KAKMO OM WIOKO-
6omo Haxnyeane Ha ModepHocmma, maxa u om HACUICIBEHAMA NPOMAHA HA 0buecm-
6eHAMA HPABCMBEHOC, U3BLPUIBAHA OM TMOMATUMAPHANA KOMYHUCIMUYECKd 81aCH.

Kntouosu oymu: mpasma, napayus, pooog KOCMOC, MOPAIHA HOPMA, COYU-
anHa QYHKYUS HA TUMepamypama

Alexander PANOV
(Institute of Literature, Bulgarian Academy of Sciences, Sofia)

WHERE IS THE TRAUMA HERE?

Abstract. The article questions why fiction likes to talk about various human
traumas. How does the reader participate in this narrative—as a psychotherapist or
as a participant in group therapy? Analyzing the narrative work of Pavel Vezhinov
from the period of the 1960s and 1970s - the short story collections The Boy with the
Violin and Breath of Almonds, as well as the three novels The Barrier, The White
Lizard and The Lake Boy - the author wants to prove that at the root of serious social
traumas lies the disintegration of the traditional value system associated with the
family structure, destroyed both by the shock invasion of Modernity and by the violent
change in social morality carried out by totalitarian communist power.

Keywords: trauma, narrative, generic cosmos, moral norm, social function of
literature
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OTtBbHKA Oere myMm

U CBETEeXa PeKJIaMu

B auia nuerne
,,EJIHa 4OBeIlIKka apama‘.

[...]
Enun pazmazan JIxoH
menyBa ctpactHo ['pera.
ITo yctHUTE My —
ClTaZioCTpacTHA JIWTA. ..
Crtural
Ksbne e Tyka Hamara cpa0a?
Ksne e npamara?
Kbae cem a3? Kaxere!?

H. Bamnapos, ,,Kuno*

3amio pa3ka3BaMe 3a CBOUTE TpaBMU? AKO pa3kazBame Ha CBOS ICUXO-
AQHAJIMTUK, TOBA OM MMAJO ABE OCHOBHH LIEJIH: 1a CIOAEINM TPaBMaTUYHOTO
MPeXHUBSABaHE C JPYTUIO U Taka Ja o U3BaIUM OT ce0e CH — OT e/IHa CTpaHa,
a OT apyTa — Ja AajeM Ha TepaneBTa HH(popMarusaTa, KOsTo e My ITOMOTHE
Ia Hamepu peutenue. [Ipu paska3zBaHeTo B Xy O)KECTBEHATa TUTEpaTypa odaye
HEIaTa CTOAT MaJIKO IO-Pa3IndHoO.

Crnopesi e1HO CIIOMY4YIMBO OTpENEeHre Ha HapalusaTa T MpecTaB-
JISiBAa aKTHBHO B3aMMOJICICTBHE Ha JIB€ Ch3HAHMS — KPEATHBHOTO M PELIETITHB-
HoTO. B mpomueca Ha ToBa akKTUBHO B3aMMOJCHCTBUE KPEATUBHOTO Ch3HAHHUE
0TOMpa OT HENMPEKbCHATHUS MOTOK Ha OUTHETO ONMpeNeNiCHH €JIEMEHTH, KOUTO
CIIOpeJl HETo UMaT HIKaKbB BayKeH 32 YOBEKA CMHCHJ, a Mociie, B polieca Ha
pa3ka3BaHETO, Ce ONMMTBA JIa TPeAaje TO3H CMHUCHI Ha BB3MPHUEMAIIOTO Ch3-
Hanue (Bx. Troma / Tyupa 2016). To mbk OT CBOS CTpaHa, 3a Ja MOJIbpKa
JHCKypca, Tpsi0Ba HEMPEKbCHATO J1a THPCH CMHCHI B Pa3Ka3aHUTE ChOMTHS,
M3BIMYAaWKKM HeHo (CaMOyTBBbpX/JaBaHe, IOyKa, yIOBIETBOpPsSBaHE Ha KOI-
HeXH, pa3OupaHe Ha TaiiHara Ha OWTHETO) 3a camoTo cebe cu. B crhmioro
Bpeme TpsiOBa J1a CH JaBaMe CMETKa, 4 TOBa, KOETO HapriaMme JHCKYpC U Kpe-
aTUBHO Ch3HAHME, KOCTO I'0 Ch37aBa, IIPHU XYyIOXKECTBEHHUS HapaTuB MMa I10-
cioxHa cTpykrypa. Koit BebiHOCT OM pa3kasan 3a HIKaKBa TpaBMa B €IHO
XyJI0XeCTBEHO ToBecTBOBaHHe? HaparopsT, T.e. OH3M, KOWTO JIETUTHUMHpA
CBOETO IIPaBO Jja pa3Ka3Ba C TOBA, 4e€ € OMJI yJaCTHHUK WJIM CBUICTEN U ChIUS
Ha TOBA, 38 KOETO pa3Ka3Ba, M YMUTO I1ac Hue yyBame? M oH3u, YUiTO TEKCT
yereM? TeKcT, ChabprKalll BCHIKH BE3MOXXHH CMHCIIH, KOUTO MOXeE J1a BB3HHUK-
HaT B PEIIENTUBHOTO Ch3HAHKE U 32 KOUTO PEATHUAT aBTOp Ha TeKCTa JIOPH U
HE MOA03Upa, C APYTH IyMHU — TEKCTa, Ch3aleH OT (GUKIMOHaIHAaTa (urypa
Ha UMIUIMLUTHUS aBTOp?
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Ta3u AByCHCTaBHOCT Ha XyAO)KECTBEHHUS JUCKYPC Ce€ IBJDKM Ha MpPUH-
LUITHOTO HECHBIAJCHNUE MEXKAY ABETe ChOUTHS, M3rpakJally eJUHHUS I0-
BECTBOBATEJICH aKT: CHOUTHETO, 32 KOETO CE pa3ka3Ba — OT €HA CTPaHa, a OT
Ipyra — ce0uTreTo Ha camoto paskasane (baxtun / Bakhtin 1996: 297). B
TO3M CMHUCBHJI U TOBA, KOETO HapEKOXMe KPEaTUBHO Ch3HAHHE, CHIIO CE pa3-
nmaza Ha JBe cbeTaBku. OT eqHaTa CTpaHa € HapaTopbT, KOWTO € CBHAETEN U
cbausl (a IOHSKOTa M YYaCTHHK) B pa3ka3BaHuTe choutus. OT Apyrara cTpaHa
o0adye e Chb3HAHUETO HA UMILUTUIMTHHS aBTOP, Ch3/AaTeNsl Ha [SUIOCTHUS TEKCT.
VIMeHHO NMITUITUTHUAT aBTOp (€CTETHYECKU CyOeKT, JIMIIEH OT IJ1ac) € HOCH-
TEJIAT Ha UCTUHCKHSI CMUCHJ Ha IIPOU3BEICHUETO, IIPEACTABEHO KaTo Quxyu-
OHAIHO W3Ka3BaHE HA HApPAaTOpa, YUITO I1ac BCHLIHOCT YyBaMe.

AKO OTHECeM Te3H pa3ChKISHHU KbM pa3Kasa 3a TpaBMara, Koil 6u 6ui
CYOEKTBT, KOMTO CITOJIEIIsI CBOETO TPaMBaTHYHO NpexuBsiBane? OTroBopsT On
Oun HeenHo3HavyeH. ETo 3a110 U criofensHeTo ¢ pelenTUBHOTO Ch3HaHUE OU
6uno npobnemarnyuHo. Koit ciogens? C npyra nymu, IsjoCcTHAaTa CTPYKTypa
Ha XyJI0’KeCTBEHHsI HApaTUBEH JUCKYPC MPEJCTABIABA HE CIIOJIENSIHE HA HsKa-
KbB HaJIMYEH, CHIECTBYBAII] B PEATHOCTTA OIIHT, a € [IEJICHACOUEHO Ch3JaBaHe
Ha (pUKLIMOHANIHA PeasHOCT, CTPEMSILA CE Aa OpPraHU3Hupa BB3MPHUATHETO I10
Ha4YMH, KOWTO J]a TOCTUT'HE OIPEAEICHO COLIMATHO Bb3aeicTBUe. Ha mpakTuka
TOBa 03HAa4YaBa, Ye YUTATENIAT OW 3allOYHaN Ja YeTe 3a CIOAETICHOTO B XY/IO-
YKECTBEHHS TEKCT TPAaBMaTHYHO MPEKHUBSIBAHE CAMO aKO TO MO HAKAKHB HAYHH
ro 3acsra iuyrno. C Ipyra JyMH, TOH II0-CKOPO I PUINYa He Ha IICUX0Tepa-
IIEBT, @ HA YYACTHUK B TPYIIOBa TEpamnusi, CTpeMsII ce Aa OCMUCIHU U pa3zdepe
coOcTBeHHTE CH MPOOJIEMH, CIIOACNICHN OT HAKOH IPYT, ChIO PaBHONPABEH
YYACTHHK B TEPAIIEBTUUHUS CEAHC. B IEHCTBUTENHOCT TOBA 03HAYABA, Y€ pas3-
Ka3aHWTe CHOMTHSA BBBEXKIAT B HAKAKHB OOIIECTBEHO 3HAUYMUM MpolieM (J10-
KOJIKOTO XYZIO’KECTBEHHAT TEKCT € a[pecupaH KbM IyOiinkara u3001io), npex-
CTaBJISIBALl TOPMO3EIIA YyA10Mm0 OOLIECTBEHO Ch3HAHME M YYBCTBHTEIHOCT
TpaBma. Ta3u TpaBMma obaye HE MOXe Ja Ce Bh3IpHEMe KaTo KOJIEKTHBHA, 3a
Jla ¥ TBPCUM HSKaKBO OOIIOBAMAHO pemeHne. HanpoTus, TS ce oTHACS mep-
COHAJIHO IO BCEKHU OTZEJIEH YHUTATelN, a PELICHUEeTO MOXE Ja I0We caMo aKo
YUTATEISAT IUYHO OCMUCIH U IPoOJIeMaTH3upa NPUUMHHUTE U TIOCIECTBUSATA
OT TpaBMaTa, IPOMEHIIKH 10 TO3M HAUMH YOEKACHUATA, HaIJIaCUTe, IEHHOC-
TUTE W TIPETMOPHUYNTEITHUTE MOJENN 32 MOBEIACHUE, KOUTO O TO3M MOMEHT €
criofessil u cieaBail. Minade pedeHo, Toii TpsiOBa aa ce pasno3uae B UCTOPUSITA,
pasKaszaHa OT TEKCTa, ]a YCETH B Hesl COOCTBEHATa CH JKUTElcKa ApaMa, KakTo
HACTOSBa JIMPUYIECKHUAT Tepoii Ha Bammapos ot ,,Kuno®.

HanpaBux ToBa IBJIT0 U Majko adCTPAKTHO BbBEACHHE, IPEeIy Ja 3a-
Iova Ja pa3chbAaBaM BBPXY €IWH 000COOCH U1 OT MOBECTBOBATEIHOTO
TBOpuecTBO Ha [laBen BesxuHOB, peacTaBeH OT COOpHULATE MY ,,MOMYETO C
uurynkata“ (1963) u ,,JIpx Ha 6agemu’ (1966), mociaeaBaHu OT TPUTE TOBECTH
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»bapuepara* (1976), ,,bemusat rymep* (1977) u ,,Ezeproro momue* (1978), a
CBINIO Taka ¥ oT poMaHa ,,Homem ¢ 6enure kore (1975). OueBuanHO mIpoodITe-
MaTHKaTa, 3acerHara B Te3U MPOM3BEACHNs, € OMjla BasKHA 3a HETO0, 3aI10TO Ha
TsixHaTa 06a3a TOM Ch3AaBa CIEHAPUH 3a HAKOW OT 3HAKOBUTE 3a LICHCETTE T0-
THA Urpanan G — ,,Hecokoen mom* (1965), ,,C nbx Ha 6agemu’ (1967) u
L IporechT (1968), KaKTo 1 32 MaJIKO TIO-KbCHUA ,,3a1 cTernuTe" (1979). DaKThT,
4e cTaBa AyMa 3a e[jHa o011a mpobJeMaTHKa, JIMIM 1 OT JIEKOTara, ¢ KOsITO CLieHa-
pucThT BexxnHOB ycmsiBa 1a oOeMHY CIOKETUTE Ha Pa3iIMYHHU pa3kasd, HaIlh-
canm ot Oenerprcra BexxunoB — punmseT ,,Hecmokoen oM™ obenuHsBa pa3Ka-
3ute ,,MBKbT, KOUTO NpUiIMyalie Ha 3opHuIa’, ,,cnaHncka xonepa* u ,,MoM4eTo
¢ nurynkara““. @unmsT ,,C AbX Ha OageMu™ OT CBOsI CTpaHa € 0asupaH BBPXY
,»,POKJICHHUAT JieH Ha 3axapu™ u ,,JIpx Ha Oamemu, a puwimbT ,,IIporechT 0be-
JIMHSIBA CIOXKETHO CBBbP3aHUTE pa3Kasi ,,baia mu‘ u ,,IIpouecht.

O1e npy U3IM3aHETO Ha COOPHUIMTE KPUTHKATa OTOENI3Ba, Ye TOBA €
HOB €TaIl B TBOPYECTBOTO HAa Be:kMHOB, Xapakrepusupali ce ¢ Iox4epTaH uH-
Tepec KbM MOpATHO-€THYHATa MpoOJieMaTHKa Ha TOraBalllHaTa ChbBPEMEH-
HocT. Ciopen Pymsina V3ynosa (Y3ynosa / Uzunova 1980) [1aBen BexxunoB B
cOopuunute cu o1 60-Te TOOMHNU HCKa Aa pa3depe OTKbIE Ce MOSBIABA OTUYX-
JCHUETO MEXIY IOKOJIIEHHATA, AOKaTo B moBecTUTe OT 70-T€ OCHOBHUST
po06JIEM € TO3M 3a XapMOHUYHO pa3BUTATa JIMYHOCT, 3@ M3MOI3BAHETO HAa Iie-
JIUSL ¥ MUACJIOBEH W €MOIIMOHANEH KaIlallUTeT, TO-TOYHO — 32 yCIJIOBHATA, MIPH
KOWTO peanu3alusiTa Ha IHIHOCTTa € HeBb3MokHa (Y3yHoBa / Uzunova 1980:
163). B HsiKOU OT HHTEpIPETALMUTE CE TPOMBKBA 1 HAOJIIONEHUETO, Ye B MIPO-
3ata Ha BexxuHoB ot 60-Te romuHM npeobnanaBa cemeiiHaTa mpoOiemMaruka
(Uros / Igov 1990: 51 — 63), npoTHBONIOCTAaBSIIA /IBa CBSATA — TOJIEMUS CBSIT
Ha COIMAJMCTHYECKUTE WACaT U MaIKHUS ecCHapCKU CBAT HA CEMEHCTBOTO
(Huues / Nichev 1980). Haii-mocnenoBarener B ToBa oTHoIIeHue € ['eopru
MapxkoB (Mapxko / Markov 1975). Criopen kputiika croxeTuTe Ha BexunHos
ca 3aTBOPEHM B Kpbra Ha CEMEHHUTE W JMYHUTE OTHOIICHHS U CONBCHIH
(MapxkoB / Markov 1975: 48), a aBTopbT Karo BCEKH TOJISIM TBOPEI AOKa3Ba,
4ye Ba)XKHUTE MpoOIeMH Ha BPEMETO MOrar Ja ce pasurpasT U B cdepara Ha
cemeliHUTe M NUuHKUTE OTHOIIEHUs (MapkoB / Markov 1975: 49). Benpeku
TE3W U OLIe MHOTO JPYT'M HaOJIONCHHUS, CBHP3aHU ChC CIOKETHUTE HA KOHK-
peTHH pa3Ka3u, TeMaTa 3a CEMEeMCTBOTO B TBOpOMTE Ha BexknHOB He mosy4yaBa
0-33b1004YEHA KpUTHYECKa pa3padoTka.

@DaKThT, Y€ KaKTO B pa3Ka3WTe OT CIOMEHATUTe COOpHHIIM, Taka W B
MOCJIEZBAIUTE T'H MMOBECTH U POMaH MPEACTaBEeHNUTE UCTOPHUU CEe pa3urpaBar
OCHOBHO B Kpbra Ha CEMEHCTBOTO, C€ Bb3IpHEMa OT Iy0JIuKaTa, a U OT KpH-
THKAaTa 10 OHOBA BpeME KaTo HELI0 HAIIBJIHO €CTECTBECHO M HEMOIEkAI0 Ha
npobneMaru3upaHe U KOMEeHTap. Bce mak ©IMEHHO TakbB € TOCIOACTBAIHUAT B
cpelara Ha MUHAJIMS BEK >KUTEHCKH MOJeNl — MOBEYETO XOpa >KUBEAT B Ce-
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MEICTBa, a OHE3H, KOUTO HE UCKAT J1a BIISA3aT B OOIIHUS MOJIET, Ca BB3IPHUEMaHu
KaTO HETIPECTIKHU, Ja He Ka)XKeM HeXKellaH! M3KIoueHns. Kpurnaeckure uH-
TEPIIPETANY TIOCTABAT OCHOBHUS aKIIEHT BBPXY ,,IOJIEMHUTE" IPOOIeMHU Tpex
YOBEKa, Bh3HUKHAJIM B PE3yJTar Ha cONbChKA MEKIY OypHHS W 3alleMeTs-
Bamo OBP3 HayUeH U TEXHOJIOTHYCH MPOTPEC — OT €IHA CTpaHa, a OT JIpyra —
TBBbpZEe OaBHATa €BOJIOLMS HA YOBEIIKHS pa3yM, EMOIIMOHAIHO Pa3BUTHE H
MOpajHO ce0eoCh3HaBaHe, HEYCIABAIO Ja C€ CIPaBH C MPEIU3BUKATEICT-
BaTa, MpeJl KOUTO o U3IMPaBsIT Pa3BUBAIIUAT CE CBSIT U CHTBOPEHUSIT OT HETO
couuyM. Hali-xapakTepHu B TOBa OTHOILIEHHUE ca MHTepHperanuuTe Ha Ee-
nuHa bamdesa (bamuesa / Balcheva 1983) m Jumutsp Kupxos (Kupkos /
Kirkov 1981).

OcHoBHarta Te3a Ha bamuesa, ananu3uparia noBecTra ,,benusr rymep®,
€ TIPEJICITHO SICHA: TPareAusTa Ha TePOsl € BCHITHOCT TPareausiTa Ha 0TIy K Ie-
HUS pa3yM, pe3yAaTar oT ,,u3IIbAeHaTa" U nmpeHeOperHara YoBeIIKa ChITHOCT
Ha e/IMH YOBEK, KOWUTO € 3a0paBuiL, 4e € ,,... YOBEK KaTo BCUYKH IPYTH, OT TIBT
U KPBB, Ch3/IaJIeH U POJIeH OT Xopa“ (B KaBUUKUTE € IMUTaT OT camus Bexu-
HOB). Criopes1 aBTopKara CTpairHaTa ¥ He4OBeIIka yJacT Ha Hecu 3Byun kato
ChBpEMEHHa IPHUTYa 32 peallHaTa 3ariaxa, CTOsIIa Ipel] ChBPEMEHHOTO 00-
mecTtBo. Chi0ara Ha repos € T0Ka3aTeICTBO KOJIKO ThKHA, IF030pHA U Oe3c-
MHCJICHA € UJesATa [0 U3KYCTBEH BT J1a CE CTUTHE /IO YOBEIIKO CHBBPIICHC-
TB0. CaMO MTOCTUTHATOTO OT YOBEKA IO IHTSI Ha €CTECTBEHOTO MY Pa3BHUTHE
MOJKE J1a JTIOBEJIE /10 ChBBPIICHCTBO B HETOBHUTE YOBEIIKH U3MEPEeHUs. Bcudako
JIPYro € HaCWJIME HaJl MPUpoaTa U U3HEBApa CIPSIMO Hes, 3a KOUTO TS CU OT-
MbIIaBa PaHO WU KbCHO.

Tezara na Jumutsp Kupkos, ananmusupair nosecrra ,,bapuepara®, e
3asBEHA OIIC B 3aIlaBHETO HAa HETOoBara WMHTEpIpeTarus: ,,Bucoko — Hax
kanta“. Jla, cnocodHoCTTa Ha JlopoTes Aa JeTH, € MajKo WK IToBede hUKITHU-
OHaJieH (aKT, KOMTO 00avye M3pa3siBa €HA WU3KIIOYUTEITHO Ba)KHA 33 YOBEKa
HEOOXOAMMOCT — JIa C€ U3JIUTHE HaJl OrPaHUYaBAIUTE IO PAMKH Ha ,,3/[paBUS
pasyMm‘‘ 1 BCEKHTHEBHATA ,,HOPMAITHOCT ", 33 JIa C€ U3IAUTHE HaT ,,kaira“. Cro-
pen KpUTHKa OTKa3bT Ha KOMIO3UTOpa MaHeB aa mpemMuHe ,,0apuepara®, 03-
HavaBa OTPUYAHE Ha ,,[I0JETa* U yTBbpXKAaBaHe Ha HeroBus antumno. [lome-
THT HE € 110 YOBEIIKUTE Bh3MOXKHOCTH — BE3MOKHOCTHTE Ha XOpaTa ca camo
Jla Ta3sT KaJTa 1Mo 3eMATa.

ChITOCTaBSIKY IBETE MHTEPITPETAIINH, HE MOXKE J]a HE OTOSIEeKUM eIUH
HaOWBAII[ Ce HA OYM NapajioKc. B enquHus cinyyaii ,,HOpMaJIHOCTTA™ € OIlCHeHA
MIOIYEPTAHO TOJIOKUTEITHO, IOKATO BHB BTOPHUS — MOAUYEPTAHO OTPHUIIATEITHO.
To3u mapanokc e 3abensi3an oT PyMmsiHa Y3yHOBa, KOSTO THIIE, Y€ B U3BECTEH
cmuchn Jlopores n Hecu ca nBeTe KpailHM TOUYKH, NIBETE HENOMYCTUMH 32
3[IpaBHs pa3yM ChCTOSIHUS HA YOBEKA: TS — MOPaaud OOPEMEHUTEITHUTE MOC-
JIEACTBUS OT IIPEKAJICHATA CH YYBCTBUTEITHOCT, TOW — OMIEHKH KpacH MPOIYKT
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Ha Tpolieca Ha o0e3TMuaBaHe B IMETO Ha JIomo pa3dpan nporpec (Y3yHoBa /
Uzunova 1980; 164). Kakto ce ka3Ba, NMPEKaJeHOCTUTE BUHATH BOIAT IO
TpaBMH. 3HAYH JIU TOBA, 4e OOIIOTO MOCIAaHNe Ha aBTopa e: ,,M30srBaiite mpe-
KaJleHOCTUTE “?

OTtHOBO cTHTHaxMe a0 mpobiema ¢ TpaBmaTa. VIHTEpecHO e, ye BBII-
peKH 0OITHOCTTA Ha IPOOIEMHUTE, pa3paboTBaHU OT COOPHHUIIUTE C Pa3ka3u OT
60-Te ToquHM U TpUTE TIOBECTH OT 70-Te, IPUCHCTBUETO HAa TPaBMaTa B TSIX HE
C€ OCbhb3HaBa C €JHAKBa MHTCH3MBHOCT HUTO OT 4Uc€TidlIaTa Hy6J'II/IKa, HUTO OT
KpuTHKara. B Ppa3KasuTe 4C€CTO Ca IIOKa3aH!W TpaBMaTU4YHU CLOUTHS — caMoy-
OuiicTBa, MHPAPKTH, COMBCHIIN MEXKIY OAaIy M CHHOBE, IICUXUYECKU ChCTOS-
HHUs, JOBEIW 1O W3IWTaHETO Ha JWYHHA AeBu3 ,,OkecTouaBad ce®, W T.H.
MHoOT0 OT Te3U KOHq)J'II/IKTI/I Ca IIO3HAaTu HAa YUTATCIINTEC, KOUTO B IIO-rojiiMara
CH JacT OMxa ce pa3no3Haiu B cha0uTe Ha BexxuHoBuTe repou. Bernpeku ToBa
o0aue He BH3HMKBA YCEIIaHETO, Ye CTaBa JyMa 3a HAKaKBa 3HAYMMa TPaBMa,
r3passBalia IpodJIeMHuTe Ha O0IECTBOTO KaTo 510, a M HA BCEKH HETOB YJICH
nootaenHo. [lpeacraBeHnTe OT pa3ka3uTe KOHQIUKTH CE OCh3HABAaT Karo
HEIIo, KOETO TO MMa B JKUBOTA, KOETO € €/[Ba JIW He HopMaiHo. [la, momoOHa
ch10a MOJKE J1a IOCTUTHE BCEKH OT HAC, HO HAJIM Taka € OWJI0 BUHATH.

Tpute moBectu ot 70-Te TOAMHU O00aye MPEACTABAT CHUTYallUH, KOUTO
W3pa3sBaT eqHa CIofAesICHa OT ys1omo o0mecTBo TpaBma. 1 To He 3amioro
3apaji GaHTaCTUYHUS €IIEMEHT B CEOXKETUTE TSI € 3aCHIIeHa JI0 KpaeH Mpeiel,
KakTo TBbpAU PymsHa Y3yHoBa. BCBIIHOCT TpuTe MOBECTH MHOCKA3aTEITHO
MPEACTaBAT HEIIO, KOETO Beue Ce ycella OT LSUIOTO OOLIECTBO U KOETO MOHS-
KOra U30MBa B peaHuy TPaBMAaTUYHH MPEXKHUBSIBaHUA. TyK € YMECTHO Ja MpH-
IIOMHUM JKUTEUCKHUS MOBOA, POJAWJ HJESATa 3a HallMCBaHETO Ha ,.benus ry-
mep*. KynIMUHaIMOHHUAT €NM30/] B ITOBeCTTa, korato Hecwu, pazodapoBas ot
(hakra, Ue Taka TPYIHO 3apOJHIIaTa C€ y HEroO YOBEIKa JJF0O0B He cpella B3a-
HUMHOCT, OTHBA Ha €THO MJIQICKKO ChOMpaHe, OpraHu3upaHo OT HEeroBara He-
JOCTIDKMMA N30paHuIa, ¥ TaM 3ao4Ba jJa youBa 0e3pa300pHO, Ha MPaKTHKA
Mpech3aaBa peajyieH HHIUACHT, ciydni ce mpe3 1975 ronuna B Codus. Juec
TEJICBU3UHUTE TOYTH BCEKHTHEBHO CHOOIIABAT 3a TMOMOOHM EKCIIECH, HO B
OHE3U BpeMeHa MMoJo0HU Hemla 0sXxa psSAKOCT, 3apajiy KOeTO ce Bh3IpHUeMaxa
MHOro OoJie3HeHo. Mora /1a cBHJIeTeICTBaM JIMYHO 32 TOBa, 3alll0TO, MaKap
Jla He Os1X Ha 3JI0IIACTHOTO ChOMpaHe, MO3HaBaX HAKOW OT MOCTPAIaINTE KO-
neru crygeHTH. KakTto MOMHUM, 10 BPEMETO Ha COLMAIHM3Ma BJIACTUTE Ce
CTpeMsixa Ja He JaBaT IIacHOCT Ha MOAOOHU CIIyYKH, HO TO3M IBT UM Oerie
HEBB3MOXHO Jia CKPUAT TparcauAaTa nopaau roJeMus 6p0ﬁ Y4aCTHUIIU B HEA,
KOWTO MBJIHHEHOCHO pa3Hecoxa HOBMHATA. 3aToBa CHOTBETHUTE OPTaHU Ha-
0Bp30 n3(habprkyBaxa BepcusTa, 4e HAaIaTelsT € CTaHall KePTBa Ha JIOIIUS
npuMep 3a eEeKTUBHOCTTAa Ha HACWIINETO, MPOKIAMHPAHO OT TOKY-LIO MPO-
KEKTUpaHUsI 1o Obirapckute ekpanu Gpuim ,,KpscTHukbT . [10o OHOBa Bpeme
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Oerre 0OM9YaliHO BceKH HeraTuBeH (akT Ja ce 0OsICHSIBA C HE3IPaBOTO BIUS-
HYe Ha 3arajna 1 Ha OyprkoazHaTa KyaTypa.

Ho ako TpaBmara, onucana B ,,benus rymep®, Moxelie 1a ce NpuIuiie
Ha UJBAIIM OTBHH HE3APaBH BIUSIHUS, TOBA HSAMAIIE KaK Ja CTaHe MpH 00sc-
HSIBAHETO Ha TpaBMUTE, ONKCAHU B MoBecTUTE ,.bapuepara™ u ,,EzepHoro
Momue“. KakBo mpoBokupa AymieBHOTO 3abonsaBaHe Ha Jlopotes? KakBo mo-
BexJa Banentun 1o ¢artamHoTO pemieHue Aa uzdesHe B e3eporo? ChiuuTe
BBIIPOCH 00aue MOXKEM J1a 3a/1aIeM H 110 TIOBO/ Ha TPAaBMAaTHYHHUTE CUTYAIIHH,
omricaH BB BexkmHoBHTE pa3kazu oT 60-te. KakBo kapa caHUTapHHS IT10JI-
KOBHUMK J1a TIOT'BIIHE LIEIH MeTAeceT A03H IuaHkanui? Kakeo nmonruksa EB-
TeHU Ja OTKpaJHe KojiaTa Ha 0allla cH M 3acjeneH OT MbKa, 1a He 3a0esexu
KoJIOe3/1a4a, MPeIU3BUKBAKK 10 TO3M HAaYyMH KatacTpoda. KakBo e noBeno
Maikust Bumm o nesu3a ,,OxecrodaBail ce* v 10 M3BBPIITBAHETO HA €THO Ha-
ITBJIHO O€3CMUCIIEHO TPECTHIUICHHEe, a MOCHe W JI0 HEXEIAHHETO /a BUIH
6ama cu? KakBo npeaussuksa nHdapkra Ha EBTrM?

O6001maBaiiky CIOKETHTE Ha ITOBEYETO OT pa3Ka3uTe, KakTo U Ha JIBETe
MOBECTH — ,,E3epHOTO MOMuU€E* U ,,benudaT ryuep*, MOXXeM Jia ONUIIEM €IHA
o0mra cutyarus. JleiicTBreTo ce pa3BuBa B J00pe MOCTaBEHH B COITHAITHO OT-
HOIlleHHe ceMelicTBa. UecTo MbTH OamuTe MpUHAIIEkKAT KbM PHKOBOJHATA
IbpKaBHA M MapTUfHA HOMEHKJIATypa WM IbK ca M3BECTHH MHCATENH, KYp-
HaJIMCTH, yueHH... [1o To3m HaumH jAenaTa moxyvaBar omle Mo poXKACHUE Jie-
TSI CTapPT B COIMAIHOTO CH pa3BUTHE. BBIIpeku ToBa 006aye MMEHHO B TE3H
Ha NpbB NOMIe] 01aronolyyHy CEMEHCTBa Ce pa3urpaBar ONMHMCAHUTE JpaMH
u Tparenuu. Y1 Tyk, BpbplLIaliku ce KbM TBOpUYECKaTa UcTopus Ha ,,[ epanure®,
OMXMe MOTVIH Jla IIOBTOPUM BBIPOCHTE, HHAMPEKTHO 3a/a/ieHu ole oT Enun
[Tenun: ,,MosTa uues Oerre ga ONHUIIA €HO CEMEHCTBO, KOETO OT JOOPOACHC-
TBUE, OT OJIATOCHCTOSIHUE C€ paslaja IMopaay COUHATIHH MPUYHHHU, TOPATH
MOpaJIHM IPUYHMHHU U TaKa ce pa3riodsBa W JOCTUTa JI0TaM, IIOTO HETOBUTE
MOCJIEeIHN TTOTOMITH Ja OTHBAaT Ja THPCAT pabora Beue B rpama’. Ta xou ca
TE3W COLMAJHH, KOW Ca Te3W MOPAJIHU MPUYHMHH, JTOBENN J0 TpareausTa He
caMmo B ,,J'epanuTe®, HO U B pa3kazure u nosectute Ha [laBen Bexxunos?

Tyk e TpsOBa Ja ce BbpHEM KbM OOCTOSTEICTBOTO, OTOENA3aHO OT
KpUTHKaTa, HO HEMOIYYMJIO JOCTaThb4yHO 33bJIO0YEHO THIKyBaHE — CIOXKe-
tute Ha [laBen Be:xxMHOB ca 3aTBOPEHU B Kpbra Ha CEMEMHUTE U JIUYHUTE OT-
HOIIIEHUS W cOMbChIM. MoXe M Ja TIpueMeM, e OIMCAHUTE MpoOIeMH H
TpaBMHM HE CaMo Ce CIIy4BaT B KpbIr'a Ha CEMEMHHUTE OTHOILIEHMSI, HO B TOJIsIMa
CTeTleH ca MpeAn3BUKaHu oT Tsx? Ha uncto ¢pabyaHo paBHUIIE TOBA JICHCTBU-
TEJHO € Taka — CONBCHINTE ca MPEIN3BUKAaHN OT BHTPEUIHHN Hepa3zOouparec-
TBa MEX]y WIEHOBEeTe Ha cemeiicTBoTo. Ho manmm Te3m HepasOuparencTsa
“MaT U3LAI0 YacTeH XapakTep, UM ca pe3yaTar OT HAKaKBa CEpHO3Ha Mpo-
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MsiHa B oOlllecTBEHaTa MEHTAJIHOCT, IPOMSTHA, HAMHUpAILA MPOsiBa B JIMYHATA
" ceMeiiHaTa cdepa?

KakTo Bedye kazaxme, TO3M BBIIPOC HE € 3aaicH HUTO OT MyONuKara,
HUTO OT KpuTHKara npe3 60-te u 70-te ronunu. Torasa ce npuema, ye >KUBO-
THT B CEMEICTBO € 00MYaeH EK3UCTCHIINANICH MOJIEN, @ TOBA KAKBB € KHBOTHT
B TOBA CEMEICTBO, 3aBUCH Hal-BeUe OT JIMYHUTE MOPAJIHU KauecTBa Ha HEro-
BUTEe wieHoBe. Hall-sicHO Ta3u Te3a e u3paseHa or Ieopru Mapkos: ,Te3n
3[paBU MOpaJIHU NPUHIWIN Ha HapoAa, U3SBEHU Ype3 CEMEHCTBOTO Ha IO-
xapHukaps (0T paskasa ,Jlom nen‘ — 6emn. mos, A. I1.), 0coOGeHO OTUETINBO
IIPUCHCTBAT IPU CHIOCTaBKaTa C >KMBOTa HAa MHTEIUTCHLUUATA U IO-KOHK-
PETHO — ChC CEMEWCTBOTO Ha JKypHalucTa. B ceMelCTBOTO Ha MmoKapHHUKaps
Lapy 3aJpyKeH yX, B3AUMHO yBa)XCHUE, HEMTPUHYIEHOCT, YyBCTBO 3a OTTO-
BOPHOCT KbM OJIM3KHsL. B ceMelicTBOTO Ha KypHAIKCTa — HHAUBUIYATU3bM U
€ronsbM, IpeOHaBa 3as1JIMBOCT, aKo He ¥ Henpusa3bH. Ha eqnara crpana — pen
B IOMaKMHCTBOTO, HA Jpyrara — JMIICAa Ha OTTOBOPHOCT KbM CEMEIHHUS pel,
pasxuTuTencTBo U cHoOu3bM (MapkoB / Markov 1975: 45). C apyru aymu,
JIOOpOTO € TPaIUIMOHHO, ,,HAPOIHO™, a JIOIIOTO TOCIOJCTBA B CPEIUTE HA
THUAJIATa €rOMCTHUYHA WHTEIUIeHUus. TWIHYHA Te3a Ha KOMYHHCTHYECcKaTa
UAEOJOrHYEeCcKa Mponarasya.

Cepuo3HHAT IPOOITIEM TYK €, U€ KaKTO JOKa3Ba KyITypHATa aHTPOIIOJIO-
T'Hsl, HHAUBUIYATHUST MOpajl € CPABHUTEITHO KBCHO SIBIICHHE, 0POPMUIIO ce
el1Ba B YCJIOBHsATAa HA MOAEPHOCTTA, U € pe3yJITaT Ipeld BCUUKO OT UACUTE Ha
[Ipocemennero n Pomantusma, pa3dpaHd He Karo CIeUU(PHYHO €CTEeTHU-
YyeckH (peHOMEHH, a Karo eTany B 00I1aTa eBOJIOLHs Ha O0IIEeCTBEHATa MEH-
TaNHOCT. XWIAO0IETHUS PEIN TOBA ,,IPAKTUUECKUSAT yCeT  Ha YOBEKA CIIOPE]
Bypawito (Bypamiio / Bourdieu 2005) ce ¢opmupa Ha 6a3ara Ha popoBara
CTPYKTYypa Ha 00LIeCTBOTO U ce Oa3upa Ha TPH OCHOBHU LICHHOCTHU — OpayHaTa
BpbB3Ka, KpbBHATa BPb3Ka W POAOBOTO MMYIIECTBO, BKJIIOYBALIO HACIEACT-
BOTO. TO3M PaKTHYECKH yceT 00XBallla sJI0CTHATAa CTPYKTypa Ha KOCMHYEC-
KUl ¥ COLMATHUS peJl, GOpMHUPaKK CHCTEMa OT MPETTOPHUUTEITHA MOJISIH 32
[IOBEICHHUE, IPUCHIIN Ha MBXXKaTa U XKEHCKATa COLIMAIHA POJsl, BIMCAHH, IIaK
Jla TIOBTOPHUM, B LISTIOCTHHSI KOCMUYECKH pell (BXK. cXxeMara Ha peJIeBaHTHUTE
ono3unuu B Bypauiio / Bourdieu 2005: 392). 3a cebe cu HapuuaMm Ta3u CHC-
TeMa OT YOeXKJICHHsI, HAIJIaCH, YyBCTBA M MPEIOPHUUTEIHA MOJICIH 32 TIOBe-
JeHHUE ,,pOZI0B KOCMOC, U3rpainil Ha MPAaKTHUKa MOPATHUTE IPUHLUIIN HA TPa-
JULAOHHUS YOBEK U 0O0IIEecTBO. [0siMa 9acT OT HEHHOCTHTE, U3TPaXKIaIu
POMOBUSI KOCMOC, BE4€ Ca YacT OT KOJIEKTUBHOTO ¥ HHAWBUAYAITHOTO 0€3Ch3-
HaTeJHO, KOETO 'Yl IPEBPBIIa B MHOTO CEpPHO3€EH (PakTOp Ipu MPOTUIAHETO Ha
Ipolieca 1o M3rpakaaHe Ha MHAMBUIYAIHUS MOPaJl, MPUCHIL HA MOACPHUTE
ob1iecTna.
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Hagnuzanero Ha MonepHocTTa 00yciaBs MosiBaTa Ha MHOXKECTBO 00-
NIECTBEHH MPAKTUKY, HAPYIIABAIM CTPOTaTa CUCTEMA Ha TPAJAUIUOHHHS PO-
J0B KocMoc. ToBa HapyIliaBaHe MOXe J1a TOBEZIE Ja JIBE HATBIHO MPOTHBOIIO-
JIOKHH TOCHENCTBUS. [IBpPBOTO OT TAX € CBBP3aHO C BhTpEIIHATA TpaHCchop-
Manusa Ha Y6C)KI[CHI/I$IT3 " ICHHOCTUTEC, KOUTO HaATpaXaaT U BUAOU3SMCHSAT
3aBapeHara cucTema, Ho 0e3 Ja s pa3pyliaBaT Hal'bJIHO, aJanTUPANKH S KbM
MIPOMEHEHHUTE 00IIecTBeHU ycinoBus. OOIIECTBEHUTE JABIKEHUS OT MOCIHIE-
HUTE JIBECTa FOJMHU OT pojaa Ha (heMuHU3Ma, OopOaTa 3a paBEHCTBO MEXKIY
MOJIOBETE, IPOMSIHATA B ISIOCTHATA CTPYKTYpa Ha OOIIECTBEHUTE OTHOIIIE-
HUS | JIp. IENAT UMEHHO MOCTUTaHeTo Ha Tas3W Ien. Jpyroto mocienctsue
obaye e CHITHO HETaTHBHO M B TIOBEUETO CITyUYaH ce MPOSBABA KaTO HACTHIIBAHE
Ha HEYINPaBJsIeM XaoC B MOpAJIHATA CHCTEMa KaKTO Ha OTIEJIHUS YOBEK, Taka
1 Ha OOIIECTBOTO KATO IISUI0. 3a ChKaJEHUE, U TO3U Pe3yJlITaT OT COMhChKa Ha
TPAIUIMOHHUS POJIOB KOcMOC ¢ MoJiepHOCTTa ce OKa3Ba cepruo3eH (GakTop B
KHBOTA Ha CbhbBpeMeHHHTE obiiecTBa. OT CBOS CTpaHa JUTEpaTypaTa — Karo
€IMH OT Hall-BaKHUTE (DAKTOPH 3a U3TPaXKAaHE HA CHCTEMaTa OT yOeKaeHus,
HarjiaCu, 4yBCTBa U NPENOPHUNTCIIHU MOJCIIN 3a MMOBCACHNUEC — € IPUHYACHA
Jla B3eMe OTHOIIICHHUE B OCMHUCIISIHETO Ha TO3M mpoliec. B Obarapckoro nute-
parypo3HaHue J0 TO3H MOMEHT TOH HE ¢ U3CNeBaH CHCTEMAaTHYHO, HO HaJIHU-
YHETO Ha €IWH JIUTEePaTYyPHO-UCTOPUYECKH CIOKET B Pa3BHUTHETO HA MOJEP-
Hara ObJITapcKa JIUTEpaTypa, KOWTO YCIOBHO MOXKEM JIa HApEUeM ,,pasmajiaHe
Ha POJIOBHUS KOCMOC™, € BUIUMO U C MPOCTO OKO. Bux mpemnoxui ja pasmie-
JnaMe npoOieMuTe U TpaBMHTE, ONMCAaHU B pa3ka3uTe U rmoBectuTe Ha IlaBen
Bexwunos ot 60-te u 70-Te roAMHY, KaTO HETOB 3aKOHOMEPEH €Tarl.

KaxkTo Beue ce ka3a, 0OCHOBHHTE [IEHHOCTH Ha POIOBHSI KOCMOC ca Opau-
Hara Bpb3Ka, KpbBHATA BPB3Ka U POJAOBOTO UMYIIIECTBO, BKIIFOUBAIIO HACIIE]I-
cTBOTO. [IpH TOBa TE3M TPU LIECHHOCTHU Ca HEOTACIMMH €IHA OT Apyra, Mpe/-
nojiaraiku ce u 00yciIaBsIiKu ce B3aMMHO. bpauHuTe cTpaTeruu LessT 3amnas-
BaHETO WJIM JIOPY YBEIWYaBAHETO HA MPUCHINUA 32 poaa xaburtyc. 3akoHUTE
Ha KpbBHATA BPh3Ka IENST NPEANa3BaHeTo Ha pojioBara OONIHOCT OT pasia-
nane. [Ipu ToBa, MPOTUBHO HAa YTBBHPACHOTO MHEHHUE, TC HE CE OCHOBABAT Ha
OMONIOTMYECKH, a Ha YUCTO MeHTajeH npuHuun. Kakro nocousa ®epaunana
TroHUC, BR3HUKBAHETO HA OOIIHOCTH, OCHOBAHU Ha KPHBHO POACTBO, € pe3yJl-
TaT OCHOBHO Ha namemmma (Teornc / Tonnies 1998: 139). YoseksT ce oTiu-
YaBa OT KMBOTHUTE Hali-Beue MO TOBA, Y€ KPHBHUTE BPB3KH CE MOAYUHSIBAT
HE HA MHCTHUHKT, 8 Ha OCBh3HATH W300pH M OTHOLICHHS, KOUTO MPOIBIIKABaT
Ipe3 HEIU )KUBOT, HE KaKTO € IPU MOBCUCTO XKMUBOTHH — N0 U3TUYHAHCTO Ha
omnpenenex nmepuos. OT cBos cTpaHa OpayHUTE CTPATETUU U KPHBHUTE BPB3KH,
B3€TH 3a¢HO, O0YCIABAT U Ha CBOM pell ce 00yCnaBsT OT MpoblieMuTe, CBbP-
3aHU C POJOBOTO UMYIIECTBO, KOETO € rapaHT 3a PU3UYECKOTO U CHMBOJIHOTO
ouemnsBaHe Ha poxa. OcBeH TOBa akThT Ha HACIEASBAHETO CE BBH3MpHUEMA
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MIpeIr BCUYIKO KaTo MOEMaHe Ha 0mM2080PHOCMMmA 3a pojia OT €IHO TIOKOJICHHE
KBM JPYTO, a HE KaKTO OOMYaiHO ce CMsTa — KaTo MpeJaBaHe Ha MaTepHUaTHH
Onmara. ETo 3amo B TpagWIMOHHATA IICHHOCTHA CHCTEMa HACJIEICTBOTO Ce
CBBP3Ba HAW-YECTO C HAKOU 3HAKOB MPEAMET — OAIUHUSA MeY, OAIIMHUS CKHII-
TBP, POJOBOTO 3eMIIHIIE U JIp. (BX 1oBede B Jolles 1956).

CBeTOBHATA JIUTEpAaTypa OCh3HABA M3KJIIOUUTEIHATA BaKHOCT Ha TE€3U
po0OJIeMH U 3aTOBa OTPOMHA YacT OT MOTHBHUTE U CIOKETUTE, pa3pabOTBaHH
OT Hesl, ca CBbP3aHH C HapyIllIaBaHETO Ha OpadHaTa Bph3Ka, KPbBHATA BPB3Ka
WU Pa3MUIsIBaHETO Ha POAOBOIO UMYIIECTBO. B CHITMKIOICINIHHS PEIHUK
Ha Emmzaber @pentien ,,MoTuBu Ha cBeToBHara Jreparypa’ (Frenzel 1999)
MOBEYE OT CeIeMECET IPOLIEHTa OT MOTUBUTE ca UMEHHO TakuBa. Karo Haii-
CEPUO3HO MPHUCHCTBUE UMAT MOTUBUTE 32 HApyIlIaBaHETO HA OpayHaTa Bph3Ka
OT THIIOBETE ,,HapyIlleHa OpadHa dect™, ,,0paKk C APyroBepen’, ,,HaKJIeBeTe-
HaTa ChIpyTa’, ,,HEPaBHUAT Opak™, ,IpeIbCTeHa W U30CTaBeHA™ M ZIp. TTOM.
MoTtuBuTE 32 HapyllaBaHe Ha 3aKOHUTE Ha KPbBHATA BPB3Ka Ca 3HAUUTEIHO
MO-MAaJIKO: ,,KPBBHO OTMBIICHHE", ,,KOH(DIUKT MEX Ty Opars®, ,,HesICeH IPOu3-
xon™, ,,MHIeCT", ,,yOmiicTBO Ha Oamiara‘““ u Ap. A MOTHBHTE, CBbP3aHH C MPOO-
JIeMHTE Ha POJJIOBOTO MMYIIIECTBO, Ca Hali-MalIko — eJ[Ba YETHPH: ,,00e3Hace-
JIeHUST Opar®, ,HesiCeH HACIICAHHK', ,IPOBAJICHO HACIeNIsBaHe ' MOpaaH
JIUIICA HA HACJICHUIY, Bh3IPUEMAaHO KaTo 00XK1e HaKa3aHue, U ,,00orara Hac-
JIEAHULIA B poJa Ha cerpyra. Te3n MOTHBH ca OPOIUIN U KOHKPETHUTE CIO-
JKETH, pa3paObOTBaHM B CBETOBHATA JIUTEpATypa, CBbP3BaHU HAl-4ECTO C UMe-
HaTa Ha UCTOPHYECKHU WU (PUKIIMOHAIHY IEPCOHAXKH, SIBSIBAIY CE TJIABHU Te-
pOH B MHOXKECTBO JIUTEpaTypHH IpousBeneHus: ,,Pomeo u XKynuera®, ,,I'eHo-
BeBa“, ,,[laono u dpanuecka™ u orie muoro Apyru (Bx. Frenzel 2005).

CIOKeTBT ,,pa3magane Ha POIOBUs KOCMOC ce 3adopMs y HAC OIIIe C
IIbpBUTE NPOsiBE HA MonepHOCTTa. XKaHpBT Ha Oananara, pa3Bull Ce B HAIIHA
(honknop ocHoBHO Tipe3 XIX Bek, pa3paboTBa Hali-Be4e MOTHBH, [TOKa3BaIlH
HaKa3aHWe OT CTPaHa Ha ChJI0aTa 332 U3BHPILICHU HAPYIICHHS CIIPSIMO KOCMHU-
YeCKUsI pell, M TO Hali-Bede Ha pomoBus 3akoH (Bmx. COHY 59). Crensar MmoTH-
BHTE 32 KpUBOpazOpaHaTa IUBWIM3AINS, pa3pyllaBaiia TPaIuMOHHUS TaT-
puapxaineH pel, OMUTUTE 32 UAWIMYHO BPbIIAHE KbM MO3HATaTa CUCTEMa OT
POJIOBH OTHOIIICHUS] HA HAPOIHUIIUTE, 32 Jla CE CTUTHE JI0 M0siBaTa Ha TBOPOU
karo ,,Iepamure”, ,,CHaxa®, ,,[T0TIOH" W Ipyrd 3HAKOBU NPOW3BEICHUS Ha
OBJrapckara JIMTepaTypa, OMHUCBAIIN KaTaCTPO(QaAITHUTE TTOCIECTBHS OT pa3-
pyIIaBaHETO Ha TPAAUIIMOHHATA [ICHHOCTHA cucTeMa. ToBa, KOeTo B CiIydasi €
Hali-Ba)XHO, € HAIIbJIHO OCBh3HATO OT EnuH Ilenun — pasnagaHeTo Ha poroBUs
KOCMOC € pe3yJITaT OT €THOBPEMEHHO I€UCTBHUE HA COLIMAJIHY U MOPAJIHU IIPU-
yuHH. Te ca JABeTe CTpaHW Ha €Ha U ChIlla MOHETa, KOUTO HE MOXKe Ja Obaar
OTJICJICHH €J[HA OT ApyTa.
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Kakso ce cimyuBa npe3 60-te u 70-Te roquan Ha XX BeK, 3a KOETO BpeMe
TOBOPSAT IIpon3BeneHusATa Ha [laBen BexxnnoB? BebmHOCT cTaHanma e Kapau-
HaJHA TIPOMSIHA B CHCTEMaTa Ha POJIOBUTE OTHOIIEHHS — CEMEHCTBOTO Bede
HE CBIIECTBYBa KaTO CaMOCTOSTENIHA COIMaNHa enuHuia. Haii-Beue 3apanu
TOBA, Y€ TpecTana J1a ObJic HKOHOMHYECCKH aBTOHOMHO. 110 BpeMeTo Ha coru-
ajgr3Ma PoI0BOTO UMYIIIECTBO € CBEACHO 10 ,, TPUTE KITtoda“ — Ha JKIIHIIETO,
Ha BWJIaTa W HA Kosiata. M ToBa € Bh3MOXHUAT BPHX Ha OJIarOCHCTOSIHHETO,
JIOCTBIIEH caMo 3a Hail-nmpuBuierupoBanute. C Ipyru IyMH, >KUBOTHT Ha Ce-
MEWCTBOTO 3aBHUCH M3ISUIO OT HAEMHUS TPY/ HA HETOBHUTE WICHOBE, a SIUHCT-
BEHHST BB3MOXKECH paboTomaTell € abprkaBara. ToecT ISUTOCTHHUAT COIHMAaICH
XaOUTYC KaKTO Ha OTACITHUS YOBEK, TaKa U Ha HErOBOTO CEMENCTBO 3aBUCH OT
MSICTOTO UM B COllMajHaTa Hepapxus Ha Ibp:KaBaTa U Hail-Beue OT BIM3AHETO
B T.Hap. HOMEHKJIaTypa. IMEHHO KbM TOBa Ca HACOUYEHU BCUUKU yCWIIHS HA
CEMEHCTBOTO, OpaYHHUTE CTPATETHH, ICHEHETO WIIH HETIIMKUPAHETO HA KPBHB-
HUTE BPH3KU U T.H. bpauHaTa Bpb3Ka ce MpeBpbIla SAMHCTBEHO U CaMO B €MO-
LMOHAJICH MPo0JieM, KOWTO B MHOTO CIy4au BIIM3a B SIBHO IIPOTHBOPEYHE C
JIPYTUTE acIeKTH Ha Opaka — OCUTYPSBAHETO HA HMKOHOMHYECKA CTaOMITHOCT
Ha CeMeHCTBOTO, paKIaHe, OTIIICKIaHEe ¥ BE3MUTaBaHE Ha JelaTa u Ip.

BebmHocT Hali-pannute paskasu Ha [laBen BeXuHOB, BKIIIOUEHHU B
cOopHHKa ,,MOMYETO C IUryJKara™, HU U3IMPaBIT MMEHHO Mpeja Momo0HU
npobnemu. CeMEHCTBO JIM € HalIpUMEp TOBa, KOETO MMAaT AHTOAHETa U apXH-
tekT Jlazapos ot ,,3az crenuTe? KakBo crOmpa Te3u aBaMa AyIIH, KOUTO HE
M3MUATBAT HUKAKBa EMOIMOHATTHA OJIU30CT MOMEX/TY CH, a U BbB BCUYKO OCTa-
HAJIO ca OT/ICIHO EIMH OT JIPYT: BCEKHU CE IPIIKU caM 3a ce0e CH, JICIH CE JOPH
CMETKaTa B PeCTOpaHTa, ChIPYT'bT € HAIUIAIIWI 10 CMBPT JCTETO Ha JKeHaTa
OT TIPEANINHUSA ¥ MBX U T.H.? EAMHCTBEHOTO, KOETO 3ambpika AHTOaHETa B
TO3M Opak, € CTpaxbT ,,KaKBO IIe KakaT xopara‘“. 3alioTo U TO3U MpodIieM e
MHOTO CEpHO3CH (PaKTOP B KHUBOTA PH colan3Ma. M3mpa3Baiiku mo chliec-
TBO CEMEHHAaTa €IUHUIA OT PEATTHO ChIbPKaHNE, KOMyHUCTHUECKATa BIACT
IBPKU Ha ,,3IpAaBUTE CEMEUHM BPB3KU — YCTpPOUBAT c€ ,,IpyrapcKu ChAH-
Tuma‘ 3apaau ,,MOpajHO pa3jiokeHue (pa3oupai — TF0O0BHUK HITH JIFOOOB-
HUIA), IUIOCTHATA Kapyepa Ha YOBEeKa 3aBHCH OT CBEHTYaITHH JJOHOCH IO I10-
BOJI Ha pa30UTH cemMeicTBa.

BBB BpB3Ka ¢ TOKY-IIT0 Ka3aHOTO MU CE€ MCKa Ja IMUTHPAM MHOTO MHTE-
pecHara cxema 3a pa3JIMYHUTE BUJ0BE MOPAITHH TTO3UIIMA B TOT'aBaITHOTO 00-
miectBo, npemiokena ot Kpacumup Kpymos (Kpymos / Krumov 2003). Ana-
nusupaiiku punma ,,HecrokoeH aom*, o0eAMHSBAIL CIOXKETHTE Ha ,,MBKBT,
KOWTO mpuiinyanie Ha 30pHuna®, ,,Momuero ¢ nurynkara® u ,,Jicnancka xo-
Jepa‘“‘, I3BECTHHST HAIll PEXXUCHOP U UCTOPUK Ha KUHOTO JIAHCHpA Te3ara, e
MOPAaTHOTO OUTHE, KOSTO CIIONEISIT TeponTe Ha (pruMa, ce MposSBsIBa B YETUPH
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HaIbJIHO Pa3NUYHU HIIOCTa3u. A HMMEHHO: CBPBHXMOpAIU3bM, €CTECTBEHA
HPaBCTBEHOCT, aMOPAIHOCT U UMOPAITHOCT.

CBpBXMOPAJIU3MBT € XapaKTEpEH 3a XOpa, U3LSIIO OTAAJEHU Ha Hsl-
KakBa Hjes. B KOHKpEeTHHUs ciydall TOBa € KOMYHH3MBT, HO Ta3H Hjesl Ou
Morya 1a ObJie BCsKa IpyTa, 3asBuiia cebe CH Karo eIMHCTBEHa HOCUTENKa Ha
00POTO. AKO HalpaBUM CHITOCTaBKa C HAIIIETO BpeMe, TOBa OW OMia HesTa 3a
nubepaiHara qeMoKpaius U abcomroTHaTa CB000Aa Ha MHIUBUIA. Xopara — HO-
CUTENH Ha CBPBXMOPAIU3bM, HEIPEKBCHATO CHIAT CBETA, IBABANKU C€ CBOE-
o0pa3sHH MOpAJHH MEHTOpPH, ChUYETaBallKW 1O TO3W HAYWH CBOETO JIMYHO
Kpezno ¢ obmecTBeHOoT0. OCBEH TOBa CBPHXMOPAIUCTHT HE y4acTBa MPSKO B
ChOUTHSATA, TOW T HAONIOAaBa OTCTPaHHM, 33 Jla MOXKe Ja ru cbau. [lopamn
Ta3W MPUYMHA YECTO ITBTH HE pa30Hpa peaiHusi KHUBOT, KOMTO Te4e OKOJIO
Hero. CBpbXMOPATUCTHT OOMKHOBEHO € CBPBXIOPSABYEH, HO IOPAJAN CBOATA
IBIIOOKA BApa CMSITA, Y€ UMa IIPaBo JIa ce pa3nopek/ia ¢ Xopara, UMIEePaTHBHO
MMOCOYBAWKY UM TPaBUs MBT, 0€3 Aa pa3Oupa TBHP/E CIOKHATA CHTYallus Ha
peanHoTo OuTHE. B paskasure Ha BeXMHOB Hal-spKUAT MpeACcTaBUTEN Ha
CBpbXMOpasiu3Ma € EBTUM, DIaBHUAT repoi oT ,,MBXbT, KOWTO MpUINYaIe
Ha 30pHUIA®, HO CBIIO Taka U MaJIKUAT Bunu ot ,,Momuero ¢ nurynkara‘,
YHETO HE3aJI0BOJICHO JKEJaHWE J1a BUAM €IAWH XKUBOT, JUIIEH OT (all, To €
JIOBEJIO IO M3ANTaHEeTOo Ha JIo3yHTa ,,OxecTodanaii ce!*. [IposiBa Ha CBpBXMO-
panu3pM MOXke na 3abenexkuM W B oOpaza Ha Bamentun ot ,,E3epHOTO
MoMuUe* — TOH He MOXKe Ja Bb3IpHeMe OPAMHAPHOCTTA HA 3a00HMKAIISIIHS TO
CBSAT M 3aTOBa MPEIOYNTA /1a IO HalyCHE.

EcrectBenusaT mopan B cxemara Ha KpyMOB € HOCEH OT TOBa, KOETO TyK
HapEeKOXME ,,pOJIOB KOCMOC'* — OHa3M YTBBbp/IEHA Mpe3 XWIAJ0NIETHsATa CUCTEMa
OT YO©KJIeHWSI, HaIvIacH, YyBCTBA M MPENOPHUUTEITHN MOJIETIH 32 TOBEICHNE, TIpe-
JOTIpENeNsiia UIOCTHUS IPAKTUYECKH YCET Ha YoBeKa. FIMeHHo HocuTenuTe Ha
€CTeCTBeHaTa HpaBCTBEHOCT Hall-100pe pa3dupar >KMBOTa, 3aI10TO He TO HaOo-
JlaBaT U CHIT OTBBH, a I'0 )KUBEAT IIBIHOLIEHHO, O€3 Jla ce CTpaxyBar, ue IMOHs-
KOTa MOTar Ja u3BbpIBar u rpemkd. Criopen KpyMoB HE3a00MKOIMMO YCIIOBHE
3a BB3HHUKBAHETO HA €CTECTBEHUSI MOPAJ € ChIIECTBYBAaHETO HAa AOCOIIOT, KOHTO
O0OHMKHOBEHO ce HOCH OT penurusiTa. Cropen MeH o0ade ChIeCTBYBaHETO Ha AO-
COJIIOT HE MPEYr Ha €IHO MO-CJOKHO M TMO-HIOAHCHPAHO BB3MpHUEMaHe Ha K-
BOTA, KOETO BIPOYEM Ce€ JIEMOHCTPHPA M OT CaMHsI HOCHTEN Ha AOCOIIOTa B XpHC-
TUSTHCKATa LIMBUWIIN3ALMS — IMEHHO Ha HETO JBJKUM HOPMUTE Ha ONPOIICHUETO
3a OCBH3HATUS TPsIX, KAKTO U MOPAHHS MMIIEpaTB ,,KoiTo e Oe3rpeleH, Heka
MIPBB XBBPJIM KAMBK BBpXY 1. W Thil KaTo HOPMHTE Ha €CTECTBEHATa MOPATHOCT
ca 3aJIETHAJTN JBHIOOKO B WHIMBHIYATHOTO M KOJIEKTUBHOTO O€3Ch3HATEIHO,
HSIMa TepOH, KOMTO J1a € HAIThITHO M3BBH TsAX. B MHOTO OT ciydanTte obave mo
BJIMSHYE Ha Pa3nuyHu (aKTOPH, U Hall-Beue TE3W Ha OOIIECTBCHATa MPUHY/A,
TE3H T'ePOU Ca CKJIOHHHM J1a 3a0paBsIT TOBa.

56



KBAE E TYKA TPABMATA?

[lonsikora >xuTeiickara CUTyaIis € TakaBa, 4e CObCKBA Pa3IMYHM ac-
[IEKTH OT HOPMHTE Ha €CTECTBEHHSI MOPAJl B AyIIaTa Ha €WH U CHIIH YOBEK.
TaxbB HampuMep € cIy4asT ChC CAaHUTAPHUS ITOJKOBHUK OT pa3kasa ,,/JIbX Ha
Oanmemu‘. Hamupaiiku cu nr000BHHIIA B JHIETO HA [epaa, Toil 3am0BoiisiBa
€/IHa HachIIlHA HEOOXOAMMOCT 32 BCEKHM HOPMAaJIEH YOBEK — HYXk/JaTa OT BCe-
MIOTITBINAIIA U JYXOBHO BBh3BUCSBAINA JIF000B. ChIIleBpeMEHHO 00ade He € To-
TOB /1a TIOEME 3aIbJDKUTEIHATa B TO3H CiIy4ail oTToBOpHOCT. OT eAHa cTpaHa,
3all[0TO Beye 5 € I0eJl [0 OTHOIIEHHE Ha JKeHa cH U jaenara cu. OT apyra
cTpaHa, mopaau (akra, ye ['epaa e xpiueps Ha HU3BEPrHAT BUCII JAUTLIOMAT
OT LIapCKO BpeMe, 3apaiy KOeTo T4 € MpUHYy/eHa 1a paboTn Kato (ppu3bopka.
CBbp3BaHeTO ¢ MON00€EH ,,0ypikoa3eH eJIeMEHT , IPUIPYKEHO OT HEJIOIyCTH-
MOTO criopes HopMuTe Ha [lapTusara HamyckaHe Ha ceMelcTBOTO, O MpoBa-
JIWJIO HAITBJIHO Kapuepara My B CPEIHUS €LIeNIOH Ha MapTHifHATa HOMEHKJIa-
Typa. A I'epza oT cBos cTpaHa He € CKJIOHHA J1a C€ 3a]J0BOJIM C WHIUICHTHUTE
CpelIy — TS € HAITBJIHO B IPaBOTO CH Ja MCKa IIBITHOLIEHHA Bph3Ka. [locTaBeH
Mexay Cuuna u Xapubaa, moJKOBHUKBT HOCATa KbM OTPOBATa.

CpBceM pazimueH € ciaydasTt ¢ amopanHoctTa (mo Kpymon). Tyk He
CTaBa JyMma 3a ClIa3BaHe Ha HAKaKBa HPABCTBEHA HOpMa, BB3MPHETA KaTo HH-
THUMHO JIMYHO KpeJlo, a 3a yI0OHO NpUCTIOCO0sIBaHEe KbM W3MCKBaHMATA Ha 00-
iecTBoTO. Besiko Hero, koeto mpoTuBopedn Ha [IpaBunmHuIMTE, CITyCHATH OT
BJIACTTA, TIO/JISKH Ha MpecieqBaHe W yHHUIOXKeHne. VIMeHHO mpeacTaBuTe-
JUTE Ha Ta3W Hail-pa3mpoCTpaHeHa IO BPEMETO Ha COIHajN3Ma KaTeropHs
XOpa OpraHu3upar ,,IpyrapckuTe ChIWININA®, JOHOCHUYAT MM KyITHBUPAT
JOHOCHUYecTBOTO. Ha mpakThka nomoOHU xopa ca yIoOHH HHCTPYMEHTH 3a
yrHpaxXHsSBaHE Ha BiacTTa. [ ako ce 3amuTame 3a1o Ta3y Ha MPAaKTHKA HaCHJI-
HUYECKa BJIACT C€ 3aIbpKa TOJIKOBA JBJITO, OTTOBOPHT € MMEHHO B TOBA, 4
TO3H THUII OOIIIECTBEHO MOBE/IEHIE HABPEMETO € MHOTO Pa3lpOCTPaHEeH.

[locnenHara umocrasa Ha MOpajHa MO3HMLMUS B KIacU(pHUKALUATa Ha
KpymoB ce 3aema ot mmopanHoTo. OmnpeneneHn Xopa CAKall CTOST U3BBH
BCHYKO, KOCTO HC T'M 3acsira JJMYHO, W II0 TO3W HAYMWH Ca BBbH OT 30HAaTra Ha
eTrdeckoTo BroOIe. Cropen mogoOHN X0pa HOPMHU HE CHIIECTBYBAT, KAKTO
HE CBILECTBYBAT U UCTHUHCKHU MPUBBP3aHOCTH — JI000B WM npusiTencTso. Ha
MIPaKTHKA TaKbB THUI TOBEACHNE € PeaKlnsl KaKTO CIPSIMO CBPBbXMOPAIHOTO,
KOETO € HEMPHUEMIIMBO TIOPaIy CBOSATA a0CTPAKTHOCT M OTKBCHATOCT OT peal-
HUS )KUBOT, TaKa U CIIPSIMO aMOPATHOTO MPUCTIOCOOSBaHE KbM N3MCKBAHUATA
Ha [IpaBunmHunuTe. Xopara, 3aeMally Ta3H MO3MLKUsA, HCKaT ga ObJar ocra-
BEHH CaMU Ha ce0e CH, JIa He 3aBUCSAT HUTO OT OOLIECTBEHUTE HOPMH, HUTO OT
OTTOBOPHOCTHTE Ha IMYHUTE B3aNMOOTHOIIIEHUS. 1 aKko 1Mo BpeMeTo Ha COIH-
anM3Ma TOBa € €/lHa CPAaBHUTEITHO MaJIKa ITPOCIONKa, C MO-HATAThITHOTO pa3-
BUTHE Ha OOIIECTBOTO Tpylara M3MOBSABAIIN MON00HA MO3ULMUS HEMPEeKbC-
HaTO HAapacTBa, 3a Ja CTaHe MMOYTH JOMUHUpAIIa THEC.
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CrokeTuTe Ha pasKa3uTe OT JBaTa BeXWHOBM COOpHWKA BHBEXKIAT B
CIIOKHUTE B3aWMOOTHOIICHUS W KOH(QIIUKTH, pa3pa3sBalll ce MEeXAY OIHca-
HUTE YSTUPH MOPATHH TO3UINHU. Te3U CIOKETH H3MPABAT TePOUTE Tpe HeoO-
XOIMMOCTTA Jia MIPABST MOPAIHU U300pH, O€3 J1a UM JaBaT Bb3MOXKHOCT J1a CE
M3MBKHAT WX JIa 3a00MKOJAT Tasw HeoOxoammocT. IIpocro cutyaruure ca
TakuBa. M decto mbTH M300pHUTE Ce OKAa3BaT TPEIIHU WM, KAKTO € B CIIydas
ChC CAaHUTAPHUS MOJKOBHUK, BHOOIIE HIMa Bb3MOXKHOCT 3a MIPaBUIICH H300D.
ToBa 0€3CHOPHO BOJM T'epOUTE A0 TPABMUPAIIH IYIIEBHU MPEKUBSIBAHUS.
[To3unusTa Ha YuTaTemNst 00ade oCTaBa MAJIKO MIIM TTOBeUe BhHINHA. J[a, unTa-
TEJSAT CHIIO € M3IIPABEH IpeJl €IHO CBOOOIHO MOpPAIHO CHKICHHE, KOETO B
3aBHCHMOCT OT HeroBara (Ha BB3IpUEMAIIs1) COI[HATHA WM MOPaJTHA OTIpe-
JICJICHOCT MOXKE J1a Bapupa. UyBcTBOTO 3a TpaBMa 00aue He MPEMHUHABA Y HETO.
Jlo romsiMa cTereH ToBa ce ABKHM Ha MOTYEPTAHO PEATHUCTHYHUS HAUYWH Ha
pa3ka3BaHe, ,,KaTo B )KMBOTA', B KOWUTO YUTATEJISAT 3HAE, Y€ Ca Bb3MOXHU BCSI-
KaKBH YOBEIIKH Tpareind, OT KOUTO € Xy0aBo J1a CH B3eMaMe IOyKa, HO CJIaBa
bory, Te 3a MomeHTa He Hu 3acsrar. Kakro 6u ka3an MmoeThT — Kbl € TyKa
TpaBmara?

[TaBen BexxnHOB 00ade e HasICHO, Ye TpaBMara € HaJlMYHa U 9e TS 3acara
BCEKH WIEH Ha o0mecTBoTo. I ToBa e Taka, 3alI0TO OOMYalHUTE YCTOM Ha
HOPMAJTHUS POJOB KOCMOC ca C€ pa3KIJIaTWJIM, a HOBH BCE OIIE HE Ca M3rpa-
neHu. JIo3yHruTe 3a HOBUS KOMYHUCTHYCCKA MOpPAJl CH OCTaBaT MaJIKO WITH
MOBeYEe rojia MporaraHia, B KOsITO BIPBAT CaMO CBPbXMOPAITHUTE, a Harax/ja-
YUTE U3MOJ3BAT, 32 ]a CH OCUTYPSAT TOILIO MSICTO oA cibHIeTo. Hocutenure
Ha €CTECTBEHUS MOPAJI U3MAJaT BCE MOBEUE B POJIATA HA )KEPTBH, a KOXOpTaTa
Ha UMOPAJIHUTE, 33 KOUTO HUIIO U3BBH TAXHOTO JIMYHO J00pyBaHEe HsAMA 3HA-
YeHHUE, HapacTBa OT JCH Ha JICH.

3a ;ma BBBJIEYE M YMTATENS KaTO PABHOIPABEH M aKTHBEH YYaCTHHK B
TEPaINeBTUYHUS CEaHC, MMUCATEISAT MPUOSATBA JIO SIUH PUCKOBAH XOJI — PSA3KO
CMEHSI PaBHHUIIECTO HAa YCJIOBHOCT, BbBEKIAWKH MOMYEPTAHO (PaHTACTHUUHU
€JIEMECHTH B CBOCTO ITOBECTBOBAHMWE, 3a JIa M3IUTHE OMUCBAHUTE CUTYAINH U
KOH(DIMKTH HaJl pABHHUIIETO HA BCEKUTHEBHUS KUBOT U J1a T'M HATOBAPH C O~
YepTaHo MHOCKa3areiaeH noaTrekcT. OT Tpute moBectu — ,.bapuepara®, , be-
musT rymep u ,,EzepHOoTO MOMuE®, BTOpara BB3NpPHEMa HAWU-IIBIHO TO3U
TIPUHITUTI, TIPEBPBINANKN C€ B UCTHHCKUS CMHUCHJ HA TymMara B MMPUTIA, U3HC-
KBaIlla CEpUO3HH YCWIIHS OT CTPaHa Ha YWTATENs, 3a J1a TOCTUTHE TOW HpaBC-
TBEH YPOK JIMYHO 3a ce0e CH Upe3 pa3uyuTaHe Ha 3aKOJAUPAHHUTE BHB BCCKH OT-
JICJICH CHOKETCH JETal CKPUTH MHOCKa3aTesiHu BHylieHus. Ho Tto3u edekr
HE MOXKe J1a Ce MMOCTUTHE M3BeAHb XK. Hali-Hampen untarenst TpsOBa 1a Ob1e
BBBE/ICH B HOBUS XY 0KECTBEH IPUHITUII, KOETO IMICATENAT IPaBHU C TOBECTTa
cu ,,bapuepara®.
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B Hest OCHOBHUSAT HEpeaIUMCTUYCH MOMEHT € CIIOCOOHOCTTa Ha JlopoTres
Ila JIETH, 33 KOeTO 00ade Hre y3HaBaMe caMmo OT [yMHTE Ha pa3Ka3Bada — KOM-
no3uTopa AHTOHH MaHeB, KOWTO caM MPU3HaBa, ue He € ChBCEM CUTYPEH JIaju
NOJIETHT CE€ € ChbCTOA HAMCTHUHA, WK € IUIOA Ha TPAaBMAaTUYHO HU3KUBIABAHE U
0omHO BBOOpakeHWe. be3cmopHo obade e emHo — JlopoTes OYEBHIAHO €
»CTpaHHA", TS 10 HUKaKbB HAaYMH HE CE BINCBA B NpHUEMaHHUTE 3a ,,HOP-
MaJHH'* MOJICJIH Ha MOoBeieHue. [[pexXMBEeHUTE OT MIIA0TO MOMHYE TEXKKH Y-
IICBHU TPAaBMHU OTKIIIOYBAT y HEsl ICUXUYECKO 3a00JIsBaHe, KOSTO Ce HYKIae
OT Cepro3Ha MEIUIIMHCKA oMol Ho 1opu 1 Korato AyIieBHOTO M paBHOBE-
CHe B rojisiMa CTEMNeH € Bb3CTAaHOBEHO, TS BCE OIIe MPOsIBSIBA PEIUIla HEBITHC-
Balll¥ C€ B ,,HOPMAIHUTE" TIPEJCTABH 32 YOBEIIIKO MTOBE/IEHUE KaueCcTBa — CIIO-
CO6Ha € J1a OTrarBa AYIEBHUTC CbCTOSIHHA, MUCJIIA U YyYBCTBA Ha 3a00HKaIsI-
IIUTE 4, CaMO C €IWH MOIJICA MOXKE J1a 3alIOMHU JABJI'M HOTHU ITaCaXXu, yCIIsiBa
Ia ,,uye’ My3HKara, CKpuTa 3aJ aOCTpaKTHUTE HOTHU 3HAIH, U T.H.

KpuTtndeckure aHamu3u OT OHOBA BpeMe ChBCEM €CTECTBEHO CE& HACOY-
BaT KbM OCHOBHHUSI KOH(JIUKT B IOBECTTa — MKy CTpeMexa Ha Jlopores na
ce M3IWUTHE Haja NpeOHABOTO BCEKHMIHEBHE, OT €IHA CTpaHa, M HECIOCO00-
HOCTTa Ha MaHeB 1a mpeMuHe ,,0apuepara’, ocTaBaiiku CH B 30Hara Ha 0Oa-
HaJHAaTa ,,HOPMaITHOCT®, OT Apyra. Moxe Ou 3apaju TOBa TOraBa € 0ObPHATO
TBBPAC MAJIKO BHUMAaHHNEC HAa IPUYUHUTE, JOBCIIU MJIAIOTO MOMHYE N0 TCIKKUA
IyIIeBEeH CPHUB. A Te3W NMPHYMHH 3aciykaBaT BHUMaHne. KakBo ce e ciydmio
BCBIIHOCT?

JKuBoTHT Ha neTeTO, a MO-KHCHO U Ha JeBolikara Jlopores mpemMuHaBa
B €IIHO CTPAaHHO CEeMEWCTBO. EMUHCTBEHUSAT YOBEK, KOroTo JlopoTest UCTHHCKH
o0uua, e Oara i, KOWTo 00ave € OCTaBeH B YHU3MTEIHATA TO3UIIUS Ja ObJie
ThIIKaH KakKTO OT OOIIECTBOTO, TaKa M OT COOCTBEHATA CH KE€HA, HaMepuIa
VIAOBJIETBOPEHNE HAa CEKCYaIHUTE CH alleTUTH B OOSATHSTA HA €IWH MPOCT H
I'bPBHYEH TOXKapHUKAp (7]a CH MPUTIOMHUM, Y€ B paskasa ,Jlom aeH", Hocu-
TENAT HA JOOpUTE HApOAHW TPaIUIMU CHINO Oelle noxapHukap). Henemara
CMBPT Ha Oaliara JaBa Bb3MOXHOCT Ha MaiKara J1a C€ OMBXH 3a MOXKapHH-
Kapsi, KOeTO IpeBpbia kuBoTa Ha Jlopores B ax. Cnen eaHO TpaBMaTudHO
MpeXuBsiBaHe oxkapHUKapaT Llero s npeOuBa, a Maiika o s 3aBeX/1a J1a KUBEe
pu yn4o u. Tam obaue s yaka JAPYr y)Kac — CEKCyaJIHUTEe MEpaly Ha CUH
0oseH yoBek. Criacsia s caMo MPHUIAABKBT, OB B PE3YJITAT HA CUITHHS TTy-
[IeBeH MOTpec. A ciie]] ToBa OTHBa B OoHMIIATa 1pH TokTop KOpykoBa.

[IpemectBaiiku ce 1a )xuBee Ipu AHTOHH, JOpOTEst BCBHITHOCT € BOJICHA
OT CJIO’KHO ¥ Pa3IBOCHO YyBCTBO — TS €IHOBPEMEHHO ThPCH U Oallara, U map-
THBOpA, KOWTO 1a 1 00n4a. ETo Kb/ie 32 MPBB ITBT ce MOsABsABA (aTaTHOTO pas-
MUHaBaHe MEXAy Hes U ManeB. B Heroara cemeiiHa wicTopus uMa He IIO-
MaJIKO CMYIIaBaIly eeMeHTH. TaM HsMa J1a HAMEPHUM JIMBAIIWHA U CEKCYaTHH
u3BparieHus. HanpoTus — BCHYKO € MHOTO IIUBHIN30BaHO. Ho ce oka3Ba, ue
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AHTOHU He MOXe J1a ObJie Oalla Jopu Ha COOCTBEHOTO CH JIETE, HUTO MIbK ChII-
pyr Ha coOCTBEeHaTa CH JkeHa. ENMHCTBEHOTO, KOETO TIPABH 3a TSIX, € PEIOBHO
Jla U3IUIaIa U3ApHKKATa, 32 KOSTO B €IH MOMEHT Ce YyIH Jai Ja He H3I-
paru 1o momiara. B pe3yarar Ha TOBa YMTATENSAT €CTECTBEHO CTHUTra JIO BBII-
poca manu Jlopotest Ou moria ga Hamepu Oarmara B Hero. ChIOTO B HE TIO-
MaJjika CTEIleH BayKH W 3a BBIIPOCA JaJIH B HETO OM MoOTJIa ja HaMepH UCTHHC-
KWl TAPTHHOP, YOBEK, KOMTO IEHCTBUTEIHO 1a 1 00n4a. BehlHOCT moBecTTa
HUKBJIC HE J1aBa pa3yMHO OOsiCHeHHE 32 CMBPTTA Ha JlopoTes — 3a11o T4 najaa
10 BpeMe Ha CBOS MoJIeT. EMMHCTBEHOTO pa3yMHO 0OSCHEHHE MOJXKE J1a J0MIe
caMO ako MpoYeTeM CTaHaloTo mpe3 cumBonuTe Ha Dpoiia. Cnopen 3HaMe-
HUTHS BUEHYAHUH JICTEHETO € CUMBOJI Ha CEKCYAHUS aKT — HeIllo, KOETO ce
Ciy4Ba MEXIy AHTOHU u JIOpOTesl ThKMO B HOIITA, B KOSATO TSI My MOKa3Ba
CBETa OT BHCOKO. TOYHO TOoraBa oOade Ts pa30bupa, 4ye He MOXKE Ja HaMEpH B
HETro UCTUHCKUA MapTHhOp. Huto 6amara, HuTO Mo0oBHUKA. 1 TOBa 5 cpuBa.
He HecriocoOHOCTTa HAa AHTOHHM J1a IPUEME U3ITU3AI0TO U3BHH 3IPaBHUs IPAKTHU-
YECKH pa3yM JIETCHE, € TOBa, KOSTO BOMIM JI0 (paTajiHaTa pa3Bph3ka. A HECIoco0-
HOCTTa MY 3a HCTHHCKA YOBEIIKA OJIM30CT, HEBh3MOYKHOCTTA JIa TIOCTUTHE TOBA,
koero PoospT CTEpHOBPT Hapuya ,,chBBpIeHa 0008 (Sternberg 1986) — xap-
MOHHWYHO ChYeTaHHe Ha OJM30CT, CTPACT U JIBJIT.

Jlopores pa3dupa, 4e € yruiamimia AHTOHU, HO TOBa HE € CTPaxbT I0-
paly ,,HEHOPMaJIHOTO® OT IIeJlHA TOYKA Ha 3/paBusl pa3yM JieTeHe. Topa e
CTpaxbT OT IOEMaHe Ha MCTUHCKA YOBEIIKAa OTTOBOPHOCT 3a U3rpaxK/aHe Ha
omu3oct. To3u pobiIeM € MHOTO Pa3npoOCTPaHEH B IsJIaTa CBETOBHA JINTEPa-
Typa OT OHOBa Bpeme. Jla mpuroMHUM 3HaMeHUTara usnose] Ha Xpucto do-
TeB ,,Konko cu xy0aBa“ unu Boruiute Ha Jlynmku Tenko: ,,Axo mooicex, 110606
Mmos1, / bux mu oan ecuuko, koemo sudcoam. / Ho mozca oa mu oam camo mosa,
Koemo umam, / a mo, 3a #caiocm, He e MHo20. / Ako moorcex, 110606 mos, / bux
UCKANL 0a CbM 20MIAM Y08eK / 0a me obuuam, Kakmo ce obuya yapuya, / Ho, 3a
arcanocm, az com moea, koemo com™. [I[poMeHuIa ce e npejcraBara 3a UCTHUH-
cKaTa poJisl Ha MBKa, TOH € CTaHall cllad U HEyBEPEH, 3aryOmI € CITOCOOHOCTTA
CH Jla HOCH OTTOBOPHOCT 3a JIpyro chiiectBo. ETo kbie e Tyka TpaBmara! U
AHTOHU T0 pa3dupa. Pazdupa cBosiTa YMCTO YOBEIIIKA HECHCTOSITEITHOCT, KOSTO
ycrsiBa Jia mpefajie u Ha uutaresis. Ha Mbxka ynraren — o evH Ha4MH, Ha
JKeHATa YMTaTesIKa — 1o Ipyr. Taka BCHUKU ce OKa3BaMe ChOpaHH B CIUH Te-
paneBruyeH ceanc. Ciayniame M3IMOBETAa HA HEMACTHUA KOMIIO3UTOP M pas-
Oupame, ye OMXME MOIIIM Jla CME Ha HErOBO MACTO. 3alll0TO U 3a HAC MOCTH-
TaHeTo Ha ChBBpIIEHATa JII000B Hali-4eCTO € Helllo MpoOIeMaTHyHO.

BrpoueMm npu ekpaHu3anusaTa Ha TOBECTTa PEXKUCHOPHT XPUCTO XPHUC-
TOB MHOTO TIPaBUJTHO ITOCTaBS aKIIEHTUTE MIMEHHO BbPXY OHE3U MOMEHTH, KO-
WTO BOASAT KbM IpOOJIeMaTHKaTa 3a pa3pylieHus poIoB kocMoc. B Herosara
BEPCHUs IIBPBUAT MOJIET HA JlopoTest ce cilyuBa, KOrato eHa HOIIl TSI HEBOJIHO
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NPEKbCBA CCKCyaJIHUA aKT Ha MamKa CH ¢ TmoXXKapHuKaps, KO€TO BOAU 0 OU-
BaIlIKO M30yXBaHE M I'PO3HU CLIEHH. XPUCTOB BBBEXIA U 00pa3a Ha MaJKHI
cvH Ha MaHeB, 3a KOITO CHH B ITIOBECTTa CaMo ce TOBOPH, Oe3 TOM 1a € ImoKa-
3aH. TOeCT peXUChOPHT HEHATPaAIuMBO, HO JOCTAThYHO KAaTErOPUYHO IMO-
COYBa KOPEHUTE Ha TpaBMara.

KakTto Beue ce croMeHa, 1MOBOJ 3a HAMCBaHETO Ha ,,benus rymep® e
€IHO APB3KO U B OOLIM JIMHUH — OE3CMUCIIEHO HalaJAeHUE C HOX 10 BpeMe Ha
CTYIEHTCKO chOmupane npe3 1975 ronuna, mpu KOETO 3aruBaT HAKOJIKO YU
Y omle TOJKOBA Ca PaHEHH. BBIpekn HexermaHueTo Ha KOMyHHCTHYECKara
BJIACT Ja pa3iacsiBa NoA00OHH eKClecH, HOBUHATA C€ Pa3Hacs ObP30 U ChBCEM
€CTECTBEHO NMPEIU3BUKBA CEPHO3HA 00IIecTBEHA TpaBMa. s € olle mo-cuiHa
nopanu (akTa, ye 0 OHOBAa BpEMe TaKHBa HEIIa CE CIy4BaT MHOTO PSAKO U
3aToBa BrieyamisiBar. Ho mo-BaxkHOTO Oertre, ue AessHIeTo opassBailie ChC CBOATa
HeNIOruuHOCT. U chBCeM eCcTeCTBEHO OOIIECTBOTO Thpcelle o0scHeHue. VIMeHHO
TakoBa 0OsICHeHHe ce onuTea 1a aaze [laBen BexxnHOB cbe CBOsITA IOBECT.

Heitnata MHOCKa3aTeHOCT, XapaKTEpHa 3a IpUT4ara, MOXKE Ja ce
00sICHE HE caMO C Hy’)KJaTa HEyJOOHHTE 3a BJIAcTTa KPUTHUKH Ja Ce MojaBar
Ha ITyOnMKara ¢ MOMOILTa Ha €30IO0BCKH €3uK. OCHOBHATa NMPUYMHA CIIOPEX
MEH 3a Ta3W HHOCKA3aTeIHOCT € JKeJaHUETO Ha MUCATeNs Ja CTUTHE 10 eIHH
[O-BHCOKHU 0000IIIEHUS, BBBIMYAWKKM KaTO PABHOCTOCH YYaCTHHUK B Ipolieca
10 THPCEHETO Ha 00sCHEHHE IsUT0TO 00MIecTBO. Heka He 3abpaBsime, 1e mpuT-
Yara M3MCKBA OT CBOSI YMTATEN MPABUIHO Ja Pa3yeTe BHYIICHHUSTA, KPUEILH
ce 3aJl THOCKAa3aTeJIHOCTTA Ha pa3Ka3zaHaTa UCTOpus. UUTATENAT HE € MacCUBEH
MoJTyyaresl Ha €IHO TOTOBO NOy4eHHe, TOH TpsiOBa Ja ce BKIIOYM aKTUBHO B
TBHPCCHCTO Ha NPAaBUJIHUA OTTOBODP, 3a J1a CTUTHE 10 MOCTUT'aHETO HA HPABCTBCH
YPOK JIM9HO 3a cebe cu. TOYHO B yCHIIMETO /1a ce pa3zdeTe Ha3uarelHara mpe-
MBIPOCT HA NIPUTYATA, C€ KPHE U HEHHUAT OCHOBEH NPHUHIIMII HA Bb3/ICHCTBHE.

Kputnkara oT oHOBa Bpeme pearvpa HpaBUIIHO Ha MpPEAU3BHKATEICT-
BOTO, HOZ[XO)KI[&P'IKH AICKBATHO KbM XYJO0KCCTBCHHUA IMPUHLMUII, 3aJICTHAI B
CTpyKTypara Ha noBectra. C Ipyru AyMH, OIMTBA CE Jla pa3deTe MHOCKa3a-
TEJIHUTE BHyLICHUS. B o0uIM ITMHUN U3BOABT €, Ye YOBEKBT HE OuBa 1a ce
MPOTHUBOIIOCTABS Ha €CTECTBEHUTE NMPHUPOAHU 3aKOHM, THPCEHKH HAuUMH Ja
AOCTUTHE OO0 CHBBPIICHCTBO B IMMO3HAHUETO M MPOAYKTHUBHATA e(l)eKTI/IBHOCT.
TOBa, KOCTO JIMIICBA HAa U3KYCTBCHO CBH3AaJICHUA YOBCK, € BL3IIUTAHUETO Ha
gyBcTBaTa. OTUyXIaBaHETO HAa YOBELIKHS Pa3yM OT ,,A3BbHHAyYHHUTE Iy-
XOBHM LEHHOCTH HEMHHYEMO BOOHM YOBEYECTBOTO A0 TWOE, 3aIl0TO Io OT-
KbcBa ot npupoaara (bamdesa 1983: 57). 3a BpemeTo cu eJHO TakoBa 00siCHe-
HHUE € a[eKBaTHO, IOKOJKOTO OCHOBHMSAT IPOOJieM, AUCKYTUPAH NPe3 OHE3H
TOIIMHH, € TPOOJIEMBT 3a IUCOHAHCA MEXy EMOLOHAHATA U pallHOHaIHATa
CBUIHOCT Ha 4YoBeKa. Jla ci MpUIOMHUM camMo Io0miiaTa OrpoMHa MOMYJsp-
HOCT JUCKYCHS MEXIY ,,(pH3HLU ¥ , JIUPUIH " B TOraBairHust ChBETCKHU ChIO3.

61



Anekcanosp IlaHos

Camo 4e TakoBa pa3unTaHe Ha MHOCKAa3aTeIHATa NCTOPHS HE JaBa JIOK-
pait ybeauTeseH OTTOBOp Ha BBIIPOCA KaKBO € MOPOANIIO KECTOKHUS MMITYJIC
Ha Hecn na 3amoune ga yonsa. OOsiCHEHHETO, Ue TePOSIT, 32 ITbPBU ITBT YCETUIT
cwiaTa Ha JIF0OOBTa U MO3HAJ HeHAaTa OrPOMHA MOII], C€ OKa3Ba HECOCO0eH
Jia s OCMUCIIH ¥ TI0 TO3W Ha4YMH J]a CH BbPHE CBOSITA YOBEIKA CHIIHOCT, HE €
JIoCTarb4HO. M mpudrHaTa 3a HelrbJIHOTO pazynTaHe Ha MHOCKA3aTeTHOTO TOoC-
JaHUe € B OCHOBHATa MPEAIOCTaBKa Ha IUIOCTHOTO Pa3BHTHE Ha CIOXKETa —
uzesTa, 4e U3KyCTBEHOTO ch3aBaHe Ha Hecu aneropuvHo mpexacTass sxena-
HHUETO Ha YOBEKA J]a TOCTUTHE ChBHPIIEHCTBO B MIO3HAHUETO U B IPOU3BOICT-
BeHaTa e(eKTHBHOCT, JIMIIABANKN Ce OT €CTECTBEHH YOBEIIKH dyBcTBa. Ho
MIOHE Ha MEH MU € MAJIKO TPYAHO Jia CJI0a B €1Ha U ChIIa JIOTHIECKa KaTero-
pUsI IOHATHATA ¥y8cmeo U cheecm. ChbBECTTa UMa ChBBPILEHO Pa3IniHa MPHU-
poma, KakTo BCHIIHOCT Oemie mocoumn omie KaHT, mocBemaBaiiku UM pas-
JIMYHU CBOW CHUMHEHUSI.

Ot mo3uuusATa Ha AHEIIHHWS HU YOBEIIKM U TPAKAAHCKHU ONMUT OUxme
MODJIM J]a TIPOYETeM HMHOCKA3aHWETO M MO ApYr HauWH — Karo KOMEHTap Ha
OITUTa W3KYCTBEHO JIa Ce Ch3NaJie HOBa Hpascmeenocm. Taka OTHOBO CTUTaMe
1o teopusita Ha Kpacumup KpymoB 3a getnpute Buga MOpaTHO MOBECHNE B
ernoxara Ha couuaiansMma. (M KpymoB roBopu 3a ecTeCTBEHOCT, HO 3a €CTECTBe-
HOCT OT JpYT MOPSABK — 38 CbXpaHEHHTE MPe3 XWIAIO0JIECTHUATA IEHOCTH H MO-
JICTIH 32 COIMAITHO MOBEJICHNE, TPOM3THYAIIH OT B3IPUEMAaHETO Ha IISTIOCTHUS
KOCMHYECKH pejl.) 3a pasivKa OT peaTICTUIHUTE Tepor Ha BexXHHOB OT pazka-
3UTE My B ,,benust rymep® HeroBUsT repoil ce sBsiBa M3KIIOUYUTEIHO MOLIHO
000011eHne Ha ToBa, KoeTo KpyMoB Hapeue ,,AMOpaIHOCT — IUIIcaTa Ha BCsKa
uzes, 4e eTuuecka HopMa BhOOIIE MOXKE JIa ChIECTBYBA B YOBCILKHUS YKHUBOT.
Bewsmuoct Hecn Tppraa ga yorBa 0CHOBHO 3apajidl TOBA, 4e HE € CTaHaJIo TakKa,
KaKTO TOW MCKa. 3aII0TO €MHCTBEHUAT OPUEHTHP B Ch3HAHUETO Ha MMOPAITHUS
€ HEerOBOTO COOCTBEHO 1000, KoeTo He 3aBucH oT [pyrure. Obaue, kakTo yoe-
murenHo jnokasza lIBeran Tomopos (Tomopos / Todorov 1998), JIpyrusr e He
OH3H, C KOTOTO MPOCTO TPsIOBa Jia ce choOpassBame, 3a Jia He CTUTHEM JI0 CaMo-
n3tpednenue (,,AIbT — TOBa ca pyrute’ — Caprp), a € eK3UCTeHIINAIHA He0O0-
XOAMMOCT 3a ChLIECTBYBaHETO Ha A3a, JOKOJIKOTO TOH MOXKE Jla OCh3Hae cooc-
TBEHOTO CH CBILECTBYBaHE CaMO OINICKIAHKH ce B ounTe Ha JpyrusL.

Ho eto ue 3a Hecu Huko# Apyr HAMa 3HaY€HHUE OCBEH Hero camusl. Ta3u
uzes 3a ,,HOBOTO B YOBEKa™, MOpoania ce nMpu BeXWHOB B pa3ka3uTe My OT
60-Te ronuHM, MOTy4aBa 0COOCHO sIpKa peanu3anus B 00paza Ha MOMYETO MY-
TaHT. U 3a chkaJeHue, IIcaTelsT ce 0OKa3Ba mpopouecku npas. Camo ue HaB-
peMeTo TpyroBara Teparus, el O0sICHeHne Ha TpaBMara, TPhrea B HEl-
paBwiHa mocoka. M 3a ToBa cM MMa MpUYMHA — aJeKBaTHOTO pa3dyWTaHEe Ha
WHOCKa3aTeTHUs MMOATEKCT U3UCKBA HE CaMO Pa3BUTH YMEHHs, HO M OIpese-
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JieH Habop oT WH(pOpMALUs, KAKTO U Ha XKHUTEHCKH U ecTeTHdecku onut. Ka-
KBBTO IO OHOBAa BPEME TBHPJIE MAJIKO XOpa IIPUTEKaBaT.

bux nckan ma unrocTpupaM TO3u MPoOJieM ¢ MabK, HO 3HAMEHATEeIeH
enu3ox oT nosecrra. HemmoBepHo O0bp30To pazsutre Ha Hecu — pusndecko
¥ MEHTAJHO — BOJH M JI0 €IHO HEOUYaKBaHO MOCIENCTBUE: TBbPAE paHHATA U
TBBpJE HHTEH3UBHATA My CEKCyallHa akKTUBHOCT. [Ipes ounTe Ha ykaceHUs My
Oamia B amapTaMeHTa BCEKU JEH 3amouBa Aa Aeduiaupa Oe3KkpaeH MOTOK OT
MJIau 1aMu, KOUTO BIM3aT B cTadra Ha Hecwu, 3a 1a ce oTnagar Ha 4yBCTBEHU
3a0aBneHus. Te3n MoOMHUYETa CAKAII HIMAT HUKAKBO 3HAYEHHE 32 HAIIUS My-
TaHT — T€ Ca MPOCTO CPEACTBO 32 YAOBIETBOPSIBAHE HAa HETOBUS HEYTOIHM CEK-
cyasied anetut. Ho eto ue no Hsixoe Bpeme Hecu ce cBbp3Ba ¢ XyA0KHUYKA OT
Kunonentspa, ¢ KoATO KaTo 4e JIM Bpb3Kara IpepacTBa B HELIO O-CEPUO3HO.
Enun nen, cnen OypHO IpekapBaHE B pecTOpaHTa Ha ,,37aTHUTE MOCTOBeE™,
KkbaeTo Hecu 3a mpbB BT ce HanMBa, IBaMaTa OTUBAT B allapTaMeHTa Ha MOM-
4YeTO U Ce€ OTHaBaT Ha oOMYaiiHWTE YyBCTBEHHM yHOBOJCTBUA. Tyk Bexunos
pelaBa 1a odurpae ImMycHaTHsI OT CbOTBETHHUTE CIIY>KOH CITyX, Ue IJIeJJaHeTO Ha
»KPBCTHUKBT € IPUYMHATA TePOST OT PEATTHOTO KUTEHCKO CHOMTHE Ja 3a-
rmoyHe 1a youBa. B pasrapa Ha mro0oBHaATa Wrpa CHIHO Bb3OymeHara DaHu
monu Hecu ga ro nHanpasu ,.kato bpango®. Camo ue gon Kopneone, rmaBHUAT
repoii ot ,,KpbcTHUKBT (B posnsita — bpanzo), € U3BECTeH ChC CBOETO MypH-
TaHCTBO B CEKCyalTHUTE oTHOMEHH:. Ho 1o chIoTo Bpeme nma u Apyr (uim,
B Koiito Mapnon bpanno urpae rmaBnara pons — ,,Ilociaenno tauro B Ila-
prx“ Ha pexxucsopa bepaapno bepronyun. UmenHo B TO3u (UM mpuchCTBa
clieHa, 100MIa OrpoOMHa MOIMYIAPHOCT KaTo ,,CLIeHaTa C MacjioTo , B KOATO Te-
POAT IIPaBM aHAJIEH CEKC ChC CBOSITA MAapTHhOPKA. TOYHO TOBa BMXK/1a Hellac-
THUAT AJekcu, Oamara Ha Hecu, cimydaitHo oTBOpmi Bparara Ha crasta. U
TOYHO TOBa HapylllaBaHE Ha ,,HOPMAIHOCTTA  HE MOXE J]a IpHeMe JI0pu 00-
PBTHAIMAT Ha BCUYKO Ch3/1aTeNl HA MyTaHTa. B TO3u CMUCHI MPaBUIIHOTO pas-
YUTaHE Ha CMHUCHJIa U HHOCKA3aTeIHOTO MOCTIaHUe Ha CIIeHaTa UMa ChIIEeCT-
BEHO 3HaYEHHE 32 BH3MPUEMAHETO Ha ISUTOTO MPOU3BEICHHE. 3a TOBEYETO TO-
raBallHU YUTaTeIn 00ade TO3W MHOCKA3aTelIeH CMUCHJ CH OCTaBa HEAOCTh-
neH nopagu npoctusi Gakt, 4e ¢unma Ha bepromyun HaBpeMeTo MOXe 1a
ieJia caMo M3KITIOUUTEIHO TACHA, CBpbXHU30paHa my0nrka, Hail-Bede OT cpe-
IUTE Ha KyJITypHaTa HOMEHKJIATypa. ..

Ilocnennara ot TpuTe MOBECTH, ,,E3epHOTO MOMYE®, ce BpblLIa KbM
npobnemarukara Ha paszkaszute otr 60-Te ronuHu. CuTyanusTa € moYTH UaeH-
THYHA Ha ONKCaHaTa B ,,MOMYETO ¢ IUTyNKara* — MaJko MOMYE HE MOXe /1a
ce TIPUMHPH C TIOCPEICTBEHOCTTA Ha 0OKpHKaBaIIHsI TO KUBOT, 1 Hali-Bede —
¢ 0e3pa3TMYneTo Ha POAMTEINTE CH U Ka3HMOHHATA aTMoc(depa B yUWIHIIE, H
3aToBa Ce OTAPBIIBA B HAKAKBB CBOH cBAT. Tyk obaue cuTyanusTa € mo-Tpas-
MaTH4Ha, 3aIl[0TO KOJU3MATA HE UiBa ¢ OyHTa, a CbC CMBPTTa HA MOMYETO.
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Nwmame u ormie Hemo — BbBEIEH € pa3kas3Bad, YHATO 3ajjada € He MPOCTO Ja
npenaae chONTHATa, HA KOUTO € CTaHaN CBUAETET, a 1a pazbepe KaKBO BCHIII-
HOCT ce € ciry4myio u 3amo. HemamoBakHa e u npodecusara Ha pazka3Baya —
TOM € mucaTel U Mpernoaasaren no ectetuka. C Apyru TyMH — YOBEK, KOUTO B
HSIKaKBa CTETIEH € OTTOBOPEH 32 OCMUCIISTHETO Ha IIPOIIECHUTE, BOACIIH 110 Bb3-
HUKBaHETO Ha JIMYHOCTHU M OOIECTBEHU TPaBMU. BhIpekn de Taka, KakTo e
pa3ka3zaHa UCTOpHUSATA, HUKOW OT MEPCOHAKUTE HE NMPEKUBSIBA CMBPTTa HA
MOMYeTO ocobeHo TpaBmarnuHo. OcBeH, pa3dupa ce, pa3ka3Baua.

Banentun, cbiio karo Buim ot ,,MoMueTo ¢ nurynkara“, mposiBsipa Hska-
KbB CHeU(pUIeH BUI CBPBXMOPATHOCT. ToBa Ps3KO TO JUCTAHIMPA OT BCUYKH,
KOUTO 10 3a00uKkaisT. U Haii-Bede OT Oamja My, Malika My U YYHJIMIIETO, IIePCco-
Hudumpano B oOpa3za Ha yunrenkara Llunenxosa. bamara e Tunnuen conpanmc-
TUYECKH KapUEPUCT, YMSITO OCHOBHA 1] B )KUBOTA € J1a ce ,,ypenu“. [lomobno Ha
npocioByTHs OrodeT oT ,,bamama 3a ['eopr XeHux", HETOBUAT (ETHIII € arapTa-
MEHTBT B KOOIEPAIUATA, B KOSTO KUBESAT ,,0T IbB Harope®. Huio apyro Hsama
3HaYEeHHUE 3a HEero; 3a NMOCTHI'AHETO Ha 3aBeTHaTa CH 1ieJ1 TOH € TOTOB Jia Ipeo-
ObpHe cBeTa. B Ta3u cucrtema Ha LIEHHOCTHTE JETETO € IMOCIeHATa My TPIKa.
Maiikara OT CBOsI CTpaHa ChHIIO € 00XBaHaTa OT XapaKTepHa 3a COIHAINCTHIeC-
KW IEPUOJT MaHUS: TS € 00ceOeHa OT TeaThpa, 32 OHOBa BpeMe — HaYMH YOBEK J1a
OCMMHCJIM KHMBOTA CH, M3IUIBE3BANKH CE OT MpPAUYHUTE U3UCKBAHUA HA TOTAJIUTAP-
HUS pexuM. buaelikn Maiika, TS ce 3aHMMaBa MaJIKO IOBEYE ChC CHHA CH, HO
ChHIIIO He € criocoOHa fja pa3depe HeroBute npoodsiemMu. C TO3W MOTHB, KaKTO U C
MOTHBA 32 MHTEpECa Ha pa3ka3Baya KbM €CTETHKaTa Ha Xerel, BexxnHoB noBura
BBIIPOCA 32 COLMaIHaTa (PyHKLHS Ha M3KYCTBOTO [0 BPEMETO HA colpai3ma. B
W3BECTEH CMUCHII TO C€ OKa3Ba HEIO J0cTa (aliBoO, MPUIMYAIIO Ha CIeu(H-
YeH BHJ] HAPKOTUK, KOUTO TH J]aBa BE3MOKHOCT Jia M30sTalt OT mpodieMuTe, Ho
HE U JIa T pa3pemuiil. Yak korato pa3orpa KakBo ce € CIYYHIO ¢ MOMYETO, pas-
Ka3BauybT Pa30Mpa HEHY>)KHOCTTa M OE3MIIOHOCTTA HA CBOMTE 3aHUMAaHUsI C ecTe-
THKa. BCBIHOCT 1S710TO MOCIaHKe Ha OBECTTa Ce ChIIbPyKa BbB (PUHAIA Ha pa3-
rOBOpa, KOMTO pa3ka3BaybT NPOBEKAA C ByHUOTO HAa BasleHTHH — U3BeCTeH Mpo-
thecop 1o Ppuzmka:

— Tam e pabomama, ye He modcem 0a pasdepem u derama cu! — kasax as c
20pYUBUHA.

— To ce 3nHae! — omewvpra moil Hcuso. — B nati-0obpus ciyuaii pazdbupame
MAXHOMO NPAKMUYHO 3HaueHue. Ho ne mexuus 0vn60k cmucwi. Ocmasime ce
0a HU 3a7U8a exceOHesueno, 0a Hu U3pAasHasa ¢ nogvpxnocmma. Ilpecmasame
0a paznuiasame ax3CHOMO OM MAI0BAHCHOMO, 2YOUM Kpumepuume ci, 4y6c-
MEOMO Cu 3a OM2080pHOC ... M 6ce cu Mucium, ye Hewama HAKAK we ce Ha-
peoam u onpasam u 6e3 Hauama IUYHA Hameca...

Toti mavkna. M a3 mviyax, HAMAx HUKAKGO dcenanue 0a Omeops ycmama
cu. 3uaex, ue e npag, MHo20 omoagna 2o 0sx ocv3uan. M cred kamo ocwvsHax
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moea, ysiiama ecmemuxa Ha Xezen 3anouna oa mu npujauda Ha eona MYXTIA-
caiau 6@36KyCHCl Kona CeHo.

Taka BChITHOCT BeXXMHOB KaHM CBOWUTE YUTATENH J1a CE MPUCHEAUHAT
KbM TeparneBTHYHUS ceaHc. HeroBarta OCHOBHa 3ajiava € Jia HU TIOMOTHE Jia
pazbepem NPUIMHATE 32 CBOUTE TPABMH, KOMTO B MO-TOJsIMAaTa 4acT OT CIy-
yanTe ce 0OKa3Bar 00mmu. BmecTo Oe3pasnuuHoTo: ,,JaKuBa Hellla B )KHBOTA CE
CJIy4BaT, HO KaKBO M€ 3acsira ToBa?‘, dnTareisT € MPUHYyIeH Ja pa3depe, de
ro 3acsra, 4ye kakro ka3pa Kpacumup KpymoB, noBectBoBaHusITa Ha Be:kuHOB
HU BBBEXKIAT B €lHA 30HA Ha BCEMOPATHOCT. Hey4yacTHeTo HU B Ta3M 30HA Ha
BCEMOPAJIHOCT € Ha IIPAKTHKA TOBA, KOETO MOPaX1a U JUIHUTE, H OOIICCTBE-
HUTE TpaBMU. TOBa € CMUCHIBT Ha pa3Ka3BaHeTo 3a TiIX. Toea e mo. Tosa e
opamama. Ocmanaiomo e usmama.

IUTUPAHA JIUTEPATYPA
bamuesa 1983: bamuena, E. ,,benuar rymep* na [laen Bexunos wim tpare-
JMsTa Ha ,,0T4YXACHUs pasym*. — Jlumepamypna mucwvi, T. XXVII,

1983, kH. 9, 56 — 69. [Balcheva 1983: Balcheva, E. , Beliyat gushter” na
Pavel Vezhinov ili tragediyata na ,,otchuzhdeniya razum®. — Literaturna
misal, g. XXVII, 1983, kn. 9, 56 — 69.].

Bbaxtun 2002: baxtun, M. M. Cobpanue couunenuti ¢ 7-mu momax (1996 —
2012). T. 6. IIpobremvr nosmuxu J{ocmoesckozo (1963). Pabomer 60 —
70 20006. MockBa: Pycckue cioBapu, SI3bIKH CIaBSHCKON KyJIBTYpBHI.
[Bakhtin 2002: Bakhtin, M. M. Sobranie sochinenij v 7-mi tomah (1996
—2012). T. 6. Problemy poetiki Dostoevskogo (1963). Raboty 60 — 70
godov. Moskva: Russkie slovari, Yazyki slavyanskoj kul’tury.]. ISBN
5-89216-010-6.

Bypmuito 2005: Bypmwito, I1. Illpaxmuueckusm ycem. Codus: durypa.
[Bourdieu 2005: Bourdieu, P. Prakticheskiyat uset. Sofia: Figura.].
ISBN 954-9985-19-9.

Uros 1990: Uros, C. [lagen Beswcunos. Codus: Hapomna mpocsera. [Igov
1990: Igov, S. Pavel Vezhinov. Sofia: Narodna prosveta.].

Kupxos 1981: Kupxkos, JI. Bucoko — Hazg kanta (,,bapuepara or IlaBen Be-
*kuHOB). B: Kupkos, /. Ananuszu. Codpus: Hayka n uzkycrtBo, 166 — 198.
[Kirkov 1981: Kirkov, D. Visoko — nad kalta (,,Barierata® ot Pavel
Vezhinov). V: Kirkov, D. 4Analizi. Sofia: Nauka i izkustvo, 166 — 198.].

Kpymos 2003: Kpymos, K. 3ona Ha mMopamHoct. — Kyamypa, 6p. 17 — 18.
[Krumov 2003: Krumov, K. Zona na moralnost. — Kultura, br. 17— 18.].
<https://newspaper.kultura.bg/media/my_html/2272/dom.htm>

65



Anekcanosp IlaHos

MapxoB 1975: Mapkos, I. KpuTu4Ho U yTBBpKAaBally HAYajI0 B CbBPEMEH-
HuTe paskaszu Ha IlaBen BexunoB. B: Mapxkos, I. Hecnokoiina xkpu-
muxa. Co¢wus: bearapcku mmcaren. [Markov 1975: Markov, G.
Kritichno i utvarzhdavashti nachalo v savremennite razkazi na Pavel
Vezhinov. V: Markov, G. Nespokoyna kritika. Sofia: Balgarski pisatel.].

Huuer 1980: Huues, b. benerpuctukara Ha [laBen Bexxunos. B: Huues, b.
Ipobremu u npogunu. Codust: Haponna mnagex, 1980. [Nichev 1980:
Nichev, B. Beletristikata na Pavel Vezhinov. V: Nichev, B. Problemi i
profili. Sofia: Narodna mladezh, 1980.].

COHY 59 1978: Coopuux 3a napoonu ymomeopenus, Hayka u kHudxchuna. T.
59, baraou. Codus: BAH. [SbNU 59 1978: Sbornik za narodni
umotvoreniya, nauka i knizhnina. T. 59, Baladi. Sofia: BAN.].

Tomopos 1998: Tomopos, L. JKusom ¢ opyeume. Onum no obwa anmponono-
eus. Codus: Hayka n uskyctBo. [Todorov 1998: Todorov, Ts. Zhivot s
drugite. Opit po obshta antropologiya. Sofia: Nauka i izkustvo.]. ISBN
954-02-0232-9.

Teonuc 1998: Trormuc, ®. ObmHOCT 1 001IeCTBO. BBHB: DoOTeB, [. (CBCT.). H3-
sopu na coyuonoeusma. Crapa 3aropa: Uues. [Tonnies 1998: Tonnies,
F. Obshtnost i obshtestvo. Vav: Fotev, G. (sast.). Izvori na
sotsiologiyata. Stara Zagora: Ideya.]. ISBN - 954-8638-18-5.

Troma 2016: Troma, B. U. Bseodenue 6 cpasnumenvuyro nappamonoeuto. Moc-
kBa: Intrada. [Tyupa 2016: Tyupa, V. 1. Vvedenie v sravnitel nuyu
narratologiyu. Moskva: Intrada.]. ISBN 5812521921, 9785812521929.

V3ynosa 1980: Y3ynosa, P. [lasen Besxcunos. Codus: bvarapcku mucaren,
1980. [Uzunova 1980: Uzunova, R. Pavel Vezhinov. Sofia: Balgarski
pisatel, 1980.].

Jolles 1956: Jolles, A. Die Einfachen Formen. Hale (Saale): Max Niemeyer
Verlag.

Frenzel 1999: Frenzel, E. Motive der Weltliteratur. Stuttgart: Alfred Kroener
Verlag. ISBN 10: 3520301059 / ISBN 13: 9783520301055.

Frenzel 2005: Frenzel, E. Stoffe der Weltliteratur. Stuttgart: Alfred Kroener
Verlag. ISBN/EAN 9783520300102.

Sternberg 1986: Sternberg, R. J. A triangular theory of love. — Psychological
Review. Vol. 93 (1986), pp. 119 — 135.

Prof. Alexander Panov, DSc

Institute of Literature at the Bulgarian Academy of Sciences
Bulgaria, Sofia

e-mail: Is.diogenesbg@gmail.com

66



JluHegucmuka, uHmepnpemayusi, KOHyenyuu Volume II
Lingvistika, interpretatsiya, kontseptsii — Linguistics, Interpretations, Concepts Number 1, 2025

JINTEPATYPA Y KYJITYPA / LITERATURE AND CULTURE

DOI: 10.69085/1inc20251067

JTroomuna MUH/IOBA
(Uncmumym 3a 6ankanucmuxa ¢ yeHmvp no mpaxkoious,

bAH, Cogus)

KOHIEHTPUUYHUTE KPBI'OBE HA AJIA:
TOTA/IMTAPHATA IICUXUATPUSA
B HAKOJIKO JIMTEPATYPHU IITPUMEPA

Pe3tome. Eono om nvpsume cepuosHu ceudemencmea 3a sloynompedbama c
NCUXUampuama npe3 KoMyHusma e pvkonucvm om 150 cmpanuyu, kotimo pyckuam
Jucudenm u ,,umnepuanucmuyecku wnuonun “ Baaoumup byxosecku uznaca wa 3a-
nao, cied Kamo e pasmeHen cpewy YUnuicKus Komynucmudecku oeey Jlyuc Kopea-
aan. CeedeHusima 3a m.Hap. ,,JAMEeHMHA " U ,,1eKo0 NPOMu4awa wuso@ppenus ™, c
KOSIMO OUAcHO3a 6 MEeOUYUHCKU 3A6€0eHUsl CA 6bOBOPIGAHU peduya OUCUOCHMU 6
CCCP, ca xamezopuuno Odokazameicmeo 3a 3ioynompebu, xoumo CeemosHama
30pasna opeanuzayus ocvorcoa. Cneod 1989 2. ¢ buswuss Hzmouen 610k ce noassgam
MHOJCECMBO XYO0NCECMBEHU U MEeMOAPHU KHUSU 30 PenpecusHama NCUXuampus.
Ilpeonazanama cmamus ce 0CHO8ABA HA HAKOIKO NO-KPACHOPEUUBU NpUMepa Om noc-
MI020CIABCKOMO U ObI2apCcKOmMo npocmpancmeo. Toll kamo, Kakmo mevpou nCuxu-
amovpvm 0-p Kupun Munenkos, cied Bv3pooumentus npoyec no-2oiamama 4acm om
dokymenmayusma 3a 3noynompebume ¢ HPb e ynuwooicena, onec ceedenus 3a mosa
Mozam 0a bvoam nouepneHu 21deHO OMm CHOMeHUme Ha NOMbpResuiume Uil om peo-
Kume npusznanus Ha aexapume. Cpeod knoyosume 6v12apcku paskasu e KHueama Ha
eonemust Ovazapcku unmenekmyaney u npeeodau Braoumup Ceunmuna ,,Jluyemo na
Topzonama“. B nocmiococaagckus eapuanm 3HA¥uUM e npuHoCvm Ha nucamens Jpa-
eocnas Muxaiinosuu u na ncuxonoza Ilemvp Kocmuy, brazodapenue Ha Koumo e cv3-
dadeHa 00bpa cucmemamu3ayusi Ha NCUXOI0SUYeCKUme penpecuu 8 KOHYeHmMpayu-
OHHUSL KOMYHUCmMuYecKku aazep Ha 1 onu omox.

Knrouosu oymu: momanumapuszvm, penpecuu, HCUXUAMPUS, HOCHIMOMANU-
mapHa npo3sa
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Lyudmila MINDOV A
(Institute for Balkan Studies, Centre of Thracology,
Bulgarian Academy of Sciences)

THE CONCENTRIC CIRCLES OF HELL:
TOTALITARIAN PSYCHIATRY IN SEVERAL
LITERARY EXAMPLES

Abstract. One of the earliest serious examples of psychiatric abuse under
communism is the 150-page manuscript smuggled to the West by the Russian dissident
and “imperialist spy” Viadimir Bukovsky, after being exchanged for the Chilean
communist activist Luis Corvalan. The information about the so-called “latent” or
“mild schizophrenia”, under which many dissidents in the USSR were
institutionalized, serves as definitive proof of abuse, which the World Health
Organization condemned. After 1989, numerous literary works and memoirs about
repressive psychiatry emerged in the former Eastern Bloc. The article is based on
several eloquent examples from  post-Yugoslav and Bulgarian contexts. As
psychiatrist Dr. Kiril Milenkov claims, after the Revival Process, most of the
documentation of abuse in the People’s Republic of Bulgaria was destroyed, so today
information about this can primarily be drawn from the memories of victims or the
rare confessions of physicians. Among the key Bulgarian accounts is the book by the
prominent Bulgarian intellectual and translator Viadimir Svintila, The Face of the
Gorgon. In the post-Yugoslav context, the contributions of the writer Dragoslav
Mihailovi¢ and psychologist Petar Kosti¢ are significant, as they helped create a
systematic account of the psychological repressions at Goli Otok.

Keywords: totalitarianism, repression, psychiatry, post-totalitarian prose

»Jla Te € Iprka MoBede 3a CTPAJaHUETO Ha OJMKHMA, OTKOJIKOTO 3a
TBOETO COOCTBEHO, HECHbMHEHO € CMHCTBEHUST HAUMH /1A 3aIIa3HLl YOBEIIKH
00JIMK B Jiarepa. 3a HUKOs OT HaC TOBa He O¢ aKT Ha TEPOU3bM, a IT0-CKOPO aKT
Ha cCaMOCBhbXpaHEeHHUe“ — Te3U AYMHU Ha pycKara roereca U qucuaeHrka Mpuna
Parymunckas nutupa L{Beran TogopoB B kHurara cu ,,Ha npenena® kato
SIPBK MPUMeEp 3a MCUXUUECKUTE MEXaHU3MH, KOUTO MPABAT BE3MOXKHO IyXOB-
HOTO OIleJIsIBAHE Ha JKEPTBUTE B ToTanuTapaure narepu (Tomopos/Todorov
1994: 93). B cBosita MeMoapHa Kuura ,,CHBOTO — I[BETHT Ha Haxexmara‘“ (Pa-
tymmHckas/Ratushinskaya 1989) pyckara monuT3aTBopHHYKA pa3ka3Ba 3a 3at-
BapsIHETO U 3apajH ,,aHTUCHBETCKa Mponaranjia u aruranus B Jlyopasnar, ja-
repHaTa KOJIOHHS 3a ,,0c00€HO OMAaCHU IbpXKaBHU MpecThIHUIU ‘. T € Tam
Cpex MHOTO JPYIH XKEHH, JOBEICHHU 10 ChCTOSHHE /1A Ce ChbMHSBAT B COOCTBE-
HOTO CH CHLIECTBYBaHE, Thil KaTO O()UIMATHO HE ca ONPEAEIIIHU KaTO MOIUTH-
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YeCKH 3aTBOpHUYKU. OTTaM HBa U BCEOOIIOTO UM YCEIaHe, 4ye camaTa Abp-
’KaBa € ,,0rpOMHa IcuxuaTpuuHa KiumHuka“ (Parymmmckas/Ratushinskaya
1989), B ko4TO HEmaTa HE Ca TAKMUBA, KAKBUTO Ca, a MIOJIUT3aTBOPHUIKHUTE Ca
LIETICHACOYEHO MOCTAaBEHU B MPHUHYIUTEIHO CHBMECTHO CBIIECTBYBaHE C
neiicTBuTeTHO O0NHN IcuXu4eckn xopa. Hermo, koeto e oOnvaiiHa mpakTHKa
Ha penpecruBHATA MCUXUATPHUS, YUATO LI € Ja aTaKyBa ICUXUYEcKaTa CTa-
OWITHOCT Ha MCUXHYECKU 3JIPaBH XOpa, a 32 OLEIABAHETO CH IPH TaKHBa yC-
JIOBHS T€ TPsIOBA a THPCAT MOCTOSHHO HOBU IIBTHINA 32 CBOETO CIIACCHHUE.

W ero emuH OT HAYMHWUTE 3a CIIPABSHE C IICUXHUECKUTE aTakKH, KOUTO
onuca ParymuHckas: ,,Bcuuku cMe B cTosioBara, Ha yaid. [lanu SInBura Hu
yeTe cTUXoBeTe cu. Hamucana ru e Ha JIUTOBCKH, HO 32 HAC T'H € IpeBesia Ha
pycku: kak ['ocnoa Ta3u Bedep € AOLIbI NMpU Hac, HeBUIUM. Hue 3Haem, ye
Tot e Tyk, me My ocBoGoMM MSCTO Ja ceqHe. Makap 4e BCHITHOCT HHE He
T'o Buxaame, a camo Toit Hac. Y He ToOUuHO Hac camuTe, a HaIMUTe chpiia. Ha-
HBHHU U MPOCTU IyMH, HE ChbBCEM B CUHXPOH C pycKara rpamaruka. Camo ue
HaIlMCaH! HE 3a IUTEpaTypHUTE KPUTHUIIM, a 3a HAC, TE3U JYMH CTpsiBaT Ha-
mmte aymmu” (Parymmackas/Ratushinskaya 1989).

B T0O3u OTKBC € ommcaH cliy4ail Ha ChIPUYACTHOCT, COTUIAAPHOCT U
CIOJIeNIeHa Bspa, KOWTO OMXMeE ONMpeeNiiIn KaTo OOHaJexIaBalll IpuMep B
TOTAIUTapHHUTE AbpxkaBH. [10700HN pUMepH HEe ca MHOTOOPOIHU, Thil KaTo
IIeHaTa Ha CHIIPOTHBATA € BHCOKA, a He OuBa 11a mporryckame (akra, de Kpai-
HOTO HacWjMe Ha TOTaJUTapHaTa AbpaBa HaJ HEHHUTE MOJUTHUYECKH MPO-
THUBHHUIIY € B JIMILIABAHETO UM OT CTAaTyTa Ha KEpTBHU, B TSIXHATA MOpPAJIHA Ka-
nutynanug. KakTo cofesT moBe4eTo OT NOTHPIEBIIUTE JArePUCTH B IOT0C-
naBckus jgarep ['oyin OTOK, CTPEMEKbT Ha HACHIIHUIIUTE € OMJI KAaTErOPUYHO
Jla pa3pymaT MOPaTHUTE yCTON Ha MBUCHHUITUTE U Ja TH IIPEBBPHAT OT JKEPTBU
B 3JI0/I€U. 3aTOBA U € BbBECH ,,pUTYabT * HA ,,ThPKECTBEHOTO UJIH ,,TOILIO
rocperiane (Hapu4aH ChIIO ,, TOIUIUAT 3aeK’ OT AHTOHME McakoBUY U IpyrH
aBTOPH) HA HOBUTE KOHIJIATEPUCTH, ,,pUTYya", UATO IIEJI € AeTpaJainsaTa Ha
JIMIHOCTTA HA CTAPUTE W MAJITPETUPAHETO M CIUIANIBAHETO HA HOBUTE, 0€3
obave 5a ce cTura Jo TAXHara ciydaiiHa Oez0one3HeHa cMBPT. Hamportus,
LeNTa € He CMBPTTa (KOSTO B ClTydasi € CllaceHHe), a MOCTOSTHHOTO NpeOuBa-
BaHE B CTpaJlaHue, CTpax u yHIKeHHe. KakTo TBBpAN U3CIeI0BATENST HA TO-
tanutapHara ncuxuarpus Ilersp Koctuy, ,,... MbunTenuTe Ha I'onu OTOK He
ca 3HaeJH 3alll0, HO ca 3HAENIN KaK TEXHUTE KEPTBHU I1Ie ObJaT IPEBH3NUTAHN
Y TIOJITOTBEHH JIa KUBESIT MACHBHO 0€3 MO-HATATHITHO JKEJIaHHUE J1a IPOMEHSIT
cBera®. U mponwiokasa: ,,... Ha ['0M OTOK MMa peIniia MpuMepH 3a COITUATHO,
a He OMOJIOTHYECKO MpOorpaMupaHe Ha 3J0JISHCTBOTO, caMo 4e KpaifHaTa Iel
€ OIIeTISIBAHETO HE Ha BH[IA,  HA TIOJUTHYECKUS MPOEKT 32 OOIIECTBEHO YCT-
potictBo* (Koctuh/Kosti¢ 2002: 049, 051).
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MHOTOKpaTHO U3CJICIOBATEIUTE Ha JJArCPHUTE PEIPECHH ITOCOYBAT, 4e
Hali-yecTara MpUYrHa 33 CMBPTTa Ha MOJIMT3aTBOPHUIIATE € HE TOJIKOBA (-
3WYEeCKaTa arpecusi Cpely TAX, KOJIKOTO 3ary0aTa Ha YIIOBaHHE U yCelaHe 3a
CMUCHJI B ChIIIECTBYBAHETO. 3aTOBA M HECITYYaitHO CJIe]l M3JIM3aHETO CU OT Ha-
nucTKus jarep BukTop @paHKbil OCHOBaBa CBOSITA €K3MCTEHI[HAIHA [ICHXO-
Tepamus BBPXY ,,ThpceHero Ha cmuchi” (@pauksin/Frankl 2023). 1 B To3m
ciy4daii 1[Beran TomopoB Be3mpuema paboTara 1o 00JIEKYaBaHETO HA UYK-
JIOTO CTpaZlaHue KaTo ,,IpeOTKPHBaHe Ha JOCTOWHCTBOTO U cebeyBaKeHHeTo
u ,,IIeJ1, HaaxBhpIrsiia cedecrxpanernero” (Tomopos/Todorov 1994: 93). Tyk
BIIPOYEM CTHUTAME 10 Ba)KCH MOMEHT. boNIIIeBu3MbT, KOUTO IOJ1ara X puCcTH-
STHCTBOTO Ha TEKKH PEIIPECHU, TAPa3UTHPA ThKMO BbPXY XPUCTHSIHCKHS TIPO-
YUT Ha Hy)KI[aTa OT CMHUCHJII U LIEHHOCT. B KOMyHI/ICTI/I‘ICCKaTa NACO0JIOT U
CBIIIO UMa M IPU3UB KbM CaMOXKepTBa B UMETO Ha ,,CBETIIOTO OBaeIe™, U He-
MTOTPENTMMOCT Ha BOXKIa U M30paHUTE, M pa3HOOOPa3HU PUTYAIH 110 JICTUTH-
MUpaHe Ha TbPBEHIIUTE, CaMo 4e, pa3dupa ce, 0e3 Bspa B OTBBIHUS CBAT, JIy-
miarTa u Eora. HO TBKMO TO3U INOJIUTUYCCKU Hapa3I/ITI/I3’bM € CUJIHO O6B'I)p3aH
C HEYOBEIIKUTE (POPMHU Ha HACHIIME, KOUTO OMpaBaaBaT 3J0TO KaTo HEOOXO-
JHMMOCT B MMETO Ha OOILECTBEHOTO 0J1aro.

B cBosiTa JOKyMEHTAITHO-XYA0XKECTBEHA KHUTA ,,[ 07T 0TOK — emad o
Ha Tyxa“ XbPBATCKUAT JUCUACHT MuX0BMI X0pBaT MHUIle CISAHOTO: ,,Hamyc-
KalKK cTapaTa CH BApa, pUMOKATOIMYECKaTa, a3 He MOXKeX J1a IPOIbJDKa Hall-
pen Oe3 Bsipa, Taka 4ye MperbpHaX KOMYHHUCTHYECKATa, HO MHOTO OBp30 MPOoy-
MsIX, 4€ Ta3W HOBA Bspa € JIOBeJIa U BsApaTa, ¥ 00ra, M YHCTUIIMIIETO CPEel HaC,
Ta KOWTO HE BSPBa, IIe MMa BH3MOXKHOCT JIa BKYCH B HCTUHCKHUSI CMUCHII Ha
Ta3u lyma u CBos Oor, u aja, u unctuuiiero” (Horvat 1996: 51). 3aToBa u
ncuxonorsT llersp Koctuu mpemoppuBa: ,,AKko muTaTe KakBoO Ja m3depere,
e OTrOBOPHM HEIBYyCMHCIeHO. Mexay OOoNIIeBUIKaTa W peluruo3Hara
CHCTEMa OT BCE CHPIE BU NPENOpbuBaMe PEIUrHO3HaTa’: MoHe HUKOra HAMa
na paszbepere, e cTe cObpKaJiM, a OTCAMHUTE MbKU BU TapaHTHPAT ako He
JPYTo, MOHE JOCTOCH JKUBOT CJIe[ CMBPTTA. B 0oJIiIeBU3Ma caMo HIKOU YKH-
BeAT (M To camo Kak?!) mpeau cMbpTTa. M Kak nHadve /1a cu 00sSCHUM Heycliexa
Ha BCHYKHM OOIIIICBUILIKHA MPOCKTH 3a COIMAlIHA CIipaBeInBoCcT? HambiiHo

! Tesara npum0GKMBa MO-IMpPOKA MOMYISPHOCT B TIOCTKOMYHUCTHYECKATA TICUXOTEPATIHS,
Makap cpelly Hes Ja Ce U3MPAaBSIT TCHICHIIMUTE HAa aKTyalHHs CeKyiIapu3bM. Bce mak
obaue ChBpeMEHHATA IICHXOTEPACBTHYHA PAKTHKA IBIDKU TOJISIMa YacT OT CBOUTE yC-
MEeXH ThKMO Ha MPUBJINYAHETO HA PETUTHO3HIS onuT. Ha TOBa € MocBeTeH HampuMep J0K-
naJ] Ha KIMHUYHUS Icuxonor Benmsapa YepBeHKOBa BbPXY PEIUTHO3HOTO Ch3HAHHE, B
KOWTO JOKJIaJl OCHOBHU T€3W Ca CHHXPOHMU3UPAHU C IOHTHAHCKATA, Y€ ,,... TaM, KbJETO
TOCIIO/ICTBA PALMOHAIMCTHYHHAT MATEPHATN3bM, TbPKABUTE CE MIPEBPBIIAT HE TOIKOBA
B 3aTBOpH, KOJIKOTO B yauuim™ (Hepsenkosa/Chervenkova 2005: 97 — 102).
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HEBB3MOXKHO € JIa CH MPEJCTaBUM, Ue eHa OOIEeCTBEHA CHCTEMa MOXKE Ja €
no0Opa, ako xopara B Hes ca yomn uin rpeman” (Koctrh/Kosti¢ 2002: 066).

Temara 3a ICUXHATPUYHUATE PETIPECHH HA JIBETE TOJIEMH TOTAIUTAPHU
cucteMd Ha XX BEK HAKAaK €CTECTBCHO HHM OTBEX[A JO TOJisiMara MOpaHa
TeMa 3a MOHATUETO 3a 3JI0TO M CTaTyTa My B TOTaJUTapHaTa abpkasa. MHTe-
PECHO € Kak B CBOM HAOIIOJeHUS BEPXY TEPMHUHHTE ,,0aHATHO 3710° U ,,paiu-
KaJIHO 3JI0%, KOUTO XaHa ApEHT MU3M0JI3Ba B aHAIM3UTE CU Ha XOJIOKOCTA,
JBaMa Haly chBpeMeHHH m3cinenoBarenn (Ctummsa Moros n Banentun Ka-
JINHOB) CTUTAT JI0 KIIFOUOBO JOOIKaBaHe Ha IMpobdiieMa 3a 3710TO | IpodiemMa
3a cmuchia. B cratus wa CTunmss MoToB mo TemaTa e IMTHPaH TEKCT HA
ApeHT, KOHTO ce MOsBSABa C HECITYYaiiHOTO 3arjiaBue ,,3aBbPIICHOTO Oe3CMUC-
e — Die vollendete Sinnlosigkeit®, kato aBTOpBT creruamHoO Mo YepTaBa
M3yMIIeHHETO Ha (uimocodKaTa OT ,HATYOHUYABAMA HEePeaTHOCH, W3TUI3-
Bama ce Ha pasyma“ (Hotos/Yotov 2015), KosITO XapaKTepus3upa BCSIKO IIpe-
JKUBSIBAaHE Ha Jiarepa, OWJIO TO MpeOuBaBaHe, CIIOMEH WM OYakBaHe. B 3ak-
nrouenneTo cu Ctunss MoToB MOTBBpIKIaBa CBOATA T€3a, Y€ TOTAINTAPHOTO
3JI0 € €THOBPEMEHHO ,,0€3CIIOPHO, OE3CMUCIICHO U OaHAITHO .

,PalMKamHaTa’ JIMrnca Ha CMUCHJI, KOATO IMOCTaBs 3JI0TO OTBB]I Mpeiena
Ha pa3yma, iMa Bb3JI0BO MACTO MPH JIOCETa HU C TOTATUTAPHATA IICUXUATPHSL.
Cpeiute HM ¢ JOKyMEHTAJIHaTa W XYJ0XKECTBEHATA JIarepHa Mpo3a HEU3-
MEHHO HM M3IPABST MPEJ OBEYE UK T0-MAJIKO SICHO U3Pa3eHOTO MHEHHUE, Ye
HE caMo JIarepuTe, a camaTa TOTajJuTapHa JIbpXaBa € ,,CBOeoOpa3Ha JIy-
HHULA", HAYEJI0 Ha KOSTO CTOST ,,BUcoyaimm ayau*. Taka Hanpumep B mpo-
Jora KbM poMana cu ,, Tuxust osu1 Jlynas® Aranac Jlunues nume 3a ,,... aB-
TOPUTETA HA €TUH BIHUSIHUCH MOCKOBCKH CIIyTra, KOMTO 0€3 ChMHEHHUE 0€ Ty
3a BpBh3BaHE U KONTO Oellie B OCHOBATa HA BCHYKH OHE3W TUBOTUH U IIPECTHII-
JICHWS, CIIOKHJIM HAa4alloTO Ha OH3HM OPTaHW3MpaH Xaoc W OE3NMPUHIIMITHOCT,
KOUTO U JIO JICH JHEUICH ONpEeIAT XapakTepa Ha OBITapCKOTO OOIIECTBO.
Ha Bcuuko otrope BucouaiimusaT jyn O0e o0sBeH 3a Oaiia Ha HanusATa...“
(JTurraes/Lipchev 2007: 6). TToka3aTesHO €, Y€ B TEKCTa HACTOWYIHBO CE T0-
BOpH 3a OPraHU3WPAHOTO TOJKOTIABAaHE HAa CMHUCHIA B PAMKHTE Ha OHA3H
JNEHCTBUTETHOCT. TOBa THKMO € BOJICHIOTO, KOETO JKEPTBUTE HAa TOTAIUTAP-
HOTO TICMXUYECKO HACHJIUE MOJYepTaBar. BCcUUkM Te OmUCBaT yCHIUsTA Ha
MBYHUTEIIUTE UM MOPHYKOBO JIa MOAJI0KAT HA YHHUIIOKECHUE 3[PaBUsi UM pa-
3yMm. LlenTa e nerpanmanusTa Ha JTMYHOCTTAa M 3ary0aTa Ha CHIPOTHBUTEIHU
cwin. Taka B M3CIeIBAHETO CH BBPXY IOrOCIaBcKus ['ynar CIIOBEHCKUAT H3C-
nenoBaren Boxwumap MesepHHK CIEMANHO aKIEHTHPA BbPXY 3aKII0YCHUETO
Ha [[parociaB Cumud u bormko TpudyHOBHY OT MEMOapHaTa UM KHHTA! ,,. ..
Ta3W TAXHA cCUcTeMa Oellre IeJieHacOYeHa — J1a H YHHUIIIOXKAT IICuXudecku. Jla
HU JIMKBHUPAT KaTO JIMYHOCTH, Jia YOUST BIpaTa HU B HAC CAMUTE U Jla HU
npeBbpHAT B 3BepoBe’ (Jezernik 2013: 70).
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[Ipen ToBa mpenenHo cTpaJaHHe Ha >KEPTBaTa, HACHICTBEHO U Mep-
¢bunHO IpeBbpHaTa B CBOSATA IPOTUBOIIOJIOXKHOCT U OTPULIAHME, HUE CE
cOTBCKBaMe THKMO C pobiieMa 3a ,,paAuKaIHOTO 3710, KaKTo ro onucsa Ba-
nentnH KanuHos B aHanu3a cu Ha ¢unma ,, TpsioBa na noroBopum 3a KeBun*
(Kamunos/Kalinov 2021: 122 — 148). TTogo6Ho Ha CTHIUSH Noros, u Banen-
TuH KanuHoB ce checpenorouaBa BbPXY OTHOIIEHHETO MEKAY 3JI0TO U CMU-
cbia. [Ipu ToBa TOM yMeCTHO BbBEKAA B KOHTEKCTa Ha puima guiocodckute
peduexcuu Ha XaHa ApeHT BbPXY ,,HECIIOCOOHOCTTA HH Jja OCMUCIIUM paou-
kannomo 310 (Kamanos/Kalinov 2021: 138). 3moto — 1iie npoab/Ku Mo-Ha-
ceTHe OBJTapcKuAT pmmocod — e ,,emucTeMoIoTHdeH mpobieM, mpodiieM Ha
pa3bupaneTo*, To € ,,0TBBA BCsKo pasdupane’ (Ibid).

BrpoueM kbM Te3n QUIOCOPCKH M TCHUXOAHATUTHYHUA pedIeKcHn
BBPXY 3JIOTO € JO0aBAT U YMCTO MEIUIMHCKH WIIIOCTPAIMK B MOJKpera Ha
TE3UTE 33 TeHICHINO3HOTO NIPOBOKUPAHE M KaTalu3UpaHe Ha YOBEIIKATa ar-
PECHBHOCT B TOTAIMTapHOTO 0011ecTBO U narepute. llersp Koctnu npusexaa
HSIKOJIKO MEAMIIMHCKH TpUMepa 3a W3KyCTBEHA CTHMYJIAlMA Ha arpecusira
Yype3 HEBPOXHpPYpPTUYecKa WM MeaukaMmeHTo3Ha wuHTepBeHnms (Koc-
trh/Kosti¢ 2002: 051 — 052), HO CBIIEBPEMEHHO Ce MTO30BaBa W HA KHHIATa
Ha Epux ®pom ,,AHaTOMHA Ha YOBEUIKaTa AECTPYKTUBHOCT : ,,... Ch3UaTEN-
HOCTTa M JECTPYKIMITa, TI0O0BTA 1 OMpa3ara He ca IBa HHCTHHKTA, ChIIECT-
BYBAIl[ HE3aBUCHMO €JIMH OT JIPYT: | JBaTa ca OTTOBOP Ha €JHa U ChIIa MOT-
peOHOCT 3a TpaHCLUEHIEHTUPAHE, Thil KaTo >KEJIAHUETO 338 YHHIIOXKEHHE OU
TpAOBaJIO Aa ce MOSIBH, KOTaTo JKeJaHUETO 3a ChTBOPEHUE HE € YAOBIIETBO-
peno* (Koctuh/Kosti¢ 2002: 052).

B ToTanurapHuTe IbpKaBU U TEXHUTE JarepH )KEPTBU Ha 0COOCHH per-
pecHu ca ThKMO MPEJICTABUTEIINTE HAa TBOPUECKUS U HHTENeKTyamHus enut. C
HEBB3AbPKaHa MO BIACTUMAILIUTE [T0J1arat Ha ,,caMOYIPaBJICHCKO IIPEBb3-
nUTaHue  narepHunuTe B ['01m 0TOK, NPpUHYXaBaT I'M KbM CAMOKPUTHKA, ca-
MOYHIKEHHE U pOOCKO CMUPEHHE, a HaKpasi U KbM arpecusi cpelly croparsira
¥M TI0 ¢h210a, 32 Ja ObJaT JINIIICHN OT BCSAKA Ha/leXk/1a 3a criacenue. Bepmuoct
HEKa IPUIOMHHUM, Y€ JOKOJIKOTO UMa YIIOBaHHUE, TO OTIIPaIla OTBB/ TO3H KU~
BOT. ENMMHCTBEHO JINUHOCTUTE, KOUTO Ca B ChCTOSHHUE Ja MOKepTBaT (Hu3u-
YEeCKOTO CH OLICISIBaHE B MIMETO Ha BUCIIIA MOpaTHA IICHHOCT, OHE3U, KOUTO OT
MHO3HMHA W3CJIEJ0BATEM ¥ aHAJIM3aTOPH ca ONpPECISIHM KaTo HOBU Mbye-
HUIIM HAa TOTATUTAPHHS BEK?, CAMO T€ CE OKA3BaT HETOJATINBY Ha IICHXIYEC-
KHTE aTaKd 1 MaHUIYJIaluH.

2 Ako cprbckusT meuxonor Ilersp KocTna npeara knacupuKanys 1 Ha JKEPTBHTE, U HA
3JI0Z€UTE B 3aBUCHUMOCT OT TEXHUTE ITOBEACHUECKU U300pH, TaKa ue KePTBUTE ca IPYIIH-
paHM B CIEIHHUTE THUIIOBE: BEIMKOMBUYCHHIIN, MbUCHHUIH, IBYINYHUIIN, TYOCIIH, CHTyallH-
oHHH 6e3xyurauny (Bx. Kocruh/Kosti¢ 2002: 095 — 102), B ubpKBHUTE B HOCTKOMYHHUCTH-
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B xuurara cu ,,JIutiero Ha 'opronara‘ roneMust ObJIrapcku HHTEIICK-
Tyasell U IpeBojay OT aHruicku Bragumup CBUHTHIIA [TOKa3Ba METOAUTE
Ha perpecuBHATa NICUXUATPHUA U HAYMHUTE 3a CHIIPOTHBA cIIpsIMO Hesl. Cperty
MICUXOTPOIIHATE BELIECTBA, IICHUXOJENTHUINTE, TCUXO-(hapMaleBTUIHUTE
CPEICTBAa U ENEKTPOIIOKOBETe (,,Hali-TIpe(pMHEHOTO WHKBU3UTOPCKO CpEIC-
TBO*) CBUHTHIIA U3TIPaBsI CBOSTA ,,MHTEIICKTyaTHA TICHXOMaXHs‘, CBOSITa WH-
TUMHa OMTKa ChC 3JI0TO, OCHOBAaHA HAa OTKPUTHETO, Y€ OT HACUJICTBEHO NpPH-
YHHEHaTa B MOJHIecKaTa MCUXUAaTPHUs HEBPO3a ,,... CE€ Bb3CTAHOBSBAT pas-
BUTUTE WU IIbJIHOIEHHNTE nuHocTr  (CBuaTHIa/SVintila 2010).

3a CBuHTHUINA ITTaBHATa OWTKA HA pETIpecuBHATA ICUXUATPHs € OUTKaTa
1 C TaMeTTa. Y CUIINETO € a ObAe pa3pylleHa B CBOUTE OCHOBU BbTpELIHATA
MICUXWYeCcKa UHTETpalys Ha JIMYHOCTTA, CJIe]] KOETO J]a C€ TIOCTUTHE ITbIIHOTO
1 o0e3BpexaaHe. 3aToBa M MHTENEKTyaJleI[bT ONPeneis ,,eJIeKTPOIIOKOBaTa
Tepanus‘‘ KaTo ,,AHKBU3ULHA . 32 HETO € HECbMHEHO, Y€ € BbJIBOPEH B ICH-
XHaTpus U ,,JIeKyBaH" TaM, 3a Ja Ob/ie ICUXUYECKHU JeCTaOMIN3UPaH U JTUILICH
OT BB3MOXHOCT 32 CBIIPOTHBA. ,,B ncuxuatpusara e acHo — nuie CBUHTUIIA,
— Y€ MOMHEHETO, TaMeTTa, € OCHOBHATA KaTreropus Ha ourtneto... [llokoBere
UMaT MHTEPECHU IOCIEeIUIM — T€ OTciabBar mamerra... Ilamerra obade e
a3bT... [Ipenu ncuxuaTpusiTa 3ay4aBax ABECTa CTUXa OT enHO yereHe. Cien
IIOKOBETE Ta3M MaMeT PyxHa, KaKTO pyXBa Crpaja, Ha KOATO ca IOAKOTMAaIH
ocHosure (CBunTmia/Svintila 2010).

Mero Ha HACUJICTBEHO NpeIu3BUKaHa n30(ppeHus (moJo0Ho Ha ,,J1a-
TEHTHaTa™ WM ,,MEKO MPOTHYaIla MHU30(PEHUI, OTKPUTHE HAa CHBETCKHUS
ncuxuarbp Anapeit CHEXEeBCKH, ¢ KOSATO IUarHo3a ca oOsBSIBaHM 3a HEBMe-
HAEMH W TPUHYJIUTETHO XOCHUTAIM3WPAHM PEeAHIa PYCKH TUCHICHTH)
OTIFICBA B TIHiecaTa CH ,,[ 0JIsiM OpUIITHTEH BAJIC™ CJIOBEHCKHUAT MTUCATEN U Jpa-
matypr Jparo Snuap.

HeGroTbT Ha [paro SlHuap B npamaryprusrta ¢ B Hayanoto Ha 80-te
roguau. [IppBara My mueca e mocraBeHa Ha cuieHa npe3 1982 r. u ro 3asBaBa
KaTo MPOBOKATHBEH M CMEJ aBTOp. 3ariaBHeTO Ha Muecara € ,,J[MCuIeHThT
ApHox u Herosute xopa“. [Ipe3 1985 r. Ha cuieHa € mocTaBeHa Hal-U3BECT-
HaTa My IHeca, KOsATO OlIle ChIllaTa ro/InHa € oTiau4deHa ¢ ' pymMoBaTa Harpasa
3a Hail-mobpa ciioBeHCcKa apaMa. ToBa e nuecarta ,,[ 0JisiM OpHIISHTEH Bajc™.
Ta3u aHTHyTONMMYHA ApaMaTypruvyHa I'pOTEeCKa € MoKa3aTellHa 3a 3HAYNMUS
o0paT, KOWTO 10 TOBa BPEME Ce M3BBPILBA HE CAMO Ha JIMTepaTypHara u Te-
aTpajiHaTa CIeHa, HO | B IsUI0TO 001mecTBO B M3TouHms O10K. A SIH9ap oTTyK

4ecKuTe IbpkaBu cinex 1989 r. opunmanHo npoTuya mpouec Ha KAaHOHH3ALHSL, B Pe3yJITarT
Ha KOMTO penuiia XpUCTUSHH, TIPUETH JOOPOBOJIHO CTPAlaHUATA U TIOKA3aId M3KIIOYH-
TEJIHA TBBPJIOCT BBB BApaTa 10 BpeMe Ha aTEMCTUYHUS PEXKUM, CE IPUCHETUHIBAT B COHMA
Ha CBETHTE MBYCHUIIH.
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HAaceTHE 3aCIy’KEHO CH CIIeYesiBa UMETO Ha €JIMH OT Haif-3a0eneKuTenTHuTe
TBOpIM He camo B CIIOBEHMsI, HO U B CbBPEMEHHUTE €BPOIEHCKH JINTEPATyPH.

B camoro Havano Ha 90-Te roguHU B MPEBOX Ha OBJITAPCKUSI aKTHOP C
Oamia xppBaTiH EBrenn ®abuanu nuecata Ha dparo SAnuap ,,["onsm OpuisH-
TeH BaJIC* € TIOCTaBeHa Ha Oypracka CIieHa, HO MO-HaTaThK HEHHOTO MPHUCHC-
TBUE B OBJIrapCKOTO TeaTpajHO NMPOCTPAHCTBO € MPEKHCHATO IO pel MpH-
YuHU. S[HUap Kato ApaMaTypr B ObIrapcka cpefa ce 3aBpblia upe3 IpeBoja
Ha Jlrogmun JluMuUTpOB 1 u31aHueTo ,,Jleoneriku ['ono. [Tet chBpeMeHHU ciio-
BeHcku nuecu’ (2014). [Iuecara, gana 3araaBueTo Ha OBITApPCKOTO U3/IaHUE,
ce TosBSIBA TIpe]] CIOBEHCKaTa Imybmuka mpe3 1988 r. u 6e3cnopHO MpOoIkII-
KaBa aHTUTOTAJIUTApHATa CapKacTUYHA U MapoJuifHa CTWIIMCTHKA Ha SIHYap.

Toli moMecTBa AEUCTBUETO Ha MHUecaTa CH Ha MPbHB MOTJIEA B ChbBPEMHU-
€TO, CaMo 4Ye TOBa € ChBPEMHETO Ha IICUXHATPUIHATA KIIMHUKA C a0CYPAHOTO
nme ,,CBoOomaTa ocBOOOXKIaBa“, KBAECTO 3a NUCIHUINIMHUPAHE M TepareB-
TUYHO NPEMOAETINPaHe Ha MHAUBHIYAIHOCTTA CIOpPE] ,,HOBUTE PEATHOCTH
ca ce cbOpaiau B HIM30UJEH MOPAIBK JUYHOCTH OT pa3nuyHu enoxu: Casen
ITaBen, Cumon Bebep, KOWTO € ChIEeBpEMEHHO U MOJICKUAT BhcTaHUK CeBe-
puH Jpoxoiiscku (1770 — 1854), mnannctsT EMepuk, koMmmosutopsT [lonen
(1810 — 1849), yneTo MpoUyTO MPOU3BEICHUE 3a MHAHO € JIAUTMOTUBBHT HA
nuecata. [JpaMaTyprudHusT TEKCT Ha STHUap M300MIICTBA C HCTOPHYECKH ITO/I-
poOHOCTH, KOUTO 3aCHJIBAT OIII€ TIOBEYE IPOTECKOBOTO BHYIICHHE, THil KaToO
TEMIIOPAIHUAT Pe € UPOHWYHO HapyuieH. [luecata cpema uBKM U MBPTBH,
peaJlHu HCTOPUYECKH U U3MHUCIIEHU JTMYHOCTH; Cpella T B XyA0XKeCTBEHATa
peasHocCT, 3a J1a OKaXXe YCIOBHOCTTA B €JHO OOIIECTBO Ha MacoBa MJIE0JI0-
rUYecKa MaHMITyJIalusl, KAKBOTO € TOTAJTUTAPHOTO.

Hparo Slnuap ce HacodBa KbM IOJICKAaTa HCTOPUYECKA U KYIATYpHA Kia-
CHKa, ThH KaTo € OUYEBUIHO, Y€ ThPCH MeTadopa Mmo-riaodaaHa OT HalOHAa-
HUTE CIIOBeHCKU MeTadopu. HecaywaliHo ABaMa OT KIIIOYOBUTE I'epou B MHe-
cara ca ¢ npo3sumara Crapum 1 Miagmu cnenuanuct no meragpopure. Ha
MpPOHWUYHA ¥ CATHPHUYHA KPUTHKA € TMOJIOKEHA IISUTOCTHATA MASOJIOTHYecKa
crcTeMa, KOSITO OOMITHO CH CIIyH ¢ MeTaOpUUYHMS U3Ka3, 32 a MaHUILYJIHpa
cb3HaHueTo. [lcuxuaTpuunara kimHuKa ,,CB0OOJaTa 0OCBOOOXKIaBa™ € cBOe-
o0pazeH MUKpooOpa3 Ha TOTAIWTapHaTa JbpiKaBa, KOSATO HACHICTBEHO MPO-
MEHS CAaMOJIMYHOCTTA Ha TPakIaHUTE.

,,HO 3a1110 Bce mak nojicku oguuep? ... 3amio ce Hajara J1a € qyyxz1 pe-
Bomronnonep? TosikoBa Jiu cu HsIMaMe HsiKoit Hamt ponen? (Jancar 1997: 45)
— nuta CTapuAT CreUaiicT 0 MeTapopHure.

ITo BpemeTO, B KOETO CIIOBEHCKUST MUCATEN MHUIIE [TMecaTa CH, Ch3a-
nenust npe3 1980 r. moncku npodcerro3 ,,ComumaapHocT Bede € 100niI rossMa
H3BECTHOCT, a Jlex BayeHca 1 MOJICKHUAT cBOOOIONMIOOMB IyX MPEIU3BUKBAT
BBHOJYIIEBICHNE U B3TOPT B 1enus M3roueH 6yi0Kk. 3aToBa ¢ MaHUITYJIaTHB-

74



KOHUEHTPUYHUTE KPBI'OBE HA AIA: TOTAJIMTAPHATA IICUXUATPUA. ..

HUTE yCUINA Ha JIeKapsi HHTeNeKTyanersT CHMOH B TiuecaTa TpsOBa 1a 0b1e
TpaHc(hopaH THKMO B TIOJISK. 3aII0TO — Ka3Ba MICUXHATHPBT — ,,... HAW-HaKpas
e MoJyduM oSy, 0e3 Ja HU TpsAOBaT Jeria u 3a Tax. M To camo xakBu
nosisinu! Beeranumm! /la uma B kpaifHa cMeTka paboTa He caMo 3a IICUXHUAT-
pusta, a u 3a moaunuaTa® (Jancar 1997: 63).

[IpakTrkuTe Ha MOJHIIEHCKATa ICUXUATPHS Ca HPOHUYHO TPEACTABEHU
U B poMaHa ,,BukapoB kommiekc* Ha XbpBarckus nucaren Munopan CroeBud.
3apppumn Ounocodekust Gakynarer Ha 3arpeOCKUsi yHUBEPCHTET, MUCATEIST €
paboTHI KaTo pelnaKkTop W OCHOBATEN Ha PEAWIia CITUCAHUSI U COOPHUITH, OWIT €
roCT MpenojaBared Mo XbpBarcka Jiuteparypa B Ykpaiita u IOxnaa Kopes, kakto
u npenopasaten BbB Dunocodckust dakynrer B Pueka. IlyOnmkysa moeswus,
po3a, Hay4Ha JuTepatypa. JebroTtupa c moesus mpe3 1971 r., HO poMaHbBT CHIIO
ce OKa3Ba Cpe[l MPeNOYNTAaHITE OT HEro KaHPOBE — JI0 MMosiBaTa Ha ,,Bukapos
KOMITIEKC' IMa ceZieM MyOINKyBaH! pOMaHa.

Ouwte ¢ mppBHs OT TSX — ,,[IpuMepH 3a ynpaxkaenus 1o ygoct (1981) —
CroeBuY NposABSBa MHTEPEC HE CAMO KbM TEPUTOPHUTE HA TICUXOJIOTHITA, HO
Y KBbM BBIIPOCHUTE Ha HACHJINETO, TPaBMaTa, epoca 1 Tanatoca. B To3u cMuchI
,,BHUKapOB KOMITIEKC € cOOp 0T MHOTO0Opa3HaTa MPOOJIEMaTHKA, KOSTO BBIHYBa
TO3U aBTOp. B pomana siynoctra € enHa oT MackuTe Ha cBobomara. CBobona B
HayMHAa Ha pa3Ka3BaHe, B pKa3oBaTa ,iucrpaduyna‘’ GopMa Ha JHEBHHKA, a OT
Jpyra cTpaHa — B IEMOHCTPaTUBHOTO OTTJIACKBAHE OT BJIACTOBHS HATHCK.

,,BUKapOBHUAT KOMITJIEKC' € PUKIIMOHATHA TOTaUTapHa Bepcust Ha Enu-
noBusi KoMmIulekc. MsmucBan Ty kato Bukapos, Ty karo Hkapor (Croe-
Buu/Stojevi¢ 2015: 92), To3u KOMIUTEKC CIIOPE]] pa3ka3Baya € XapaKTepeH 3a
BCHYKH OHE3H ,,BUKapHU‘ Ha pPENpecHBHATA MallllHa, KOUTO — 0e3 3HaYeHHUe
OT BPEMETO M MACTOTO — BIIM3aT B CHIIEPHUYECTBO ChC CBOS CH3/IaTEN U TOC-
nonap. Cperty arpecusTa Ha ,,BUKapusi‘* CTOM OpTHifHaTa CBOOO A HA Ty TS B
pomana. Pa30upa ce, aBTOPBT TYK HPOHH3UPA IICUXHATPUIHUTE EKCIIEPUMEHTH B
KOHIICHTPAIMOHHUTE JIarepy, HO M BIXKJIA JIyI0CTTa Kato (hopma Ha cBOOOIA —
cBO0OJIa Ha MHCHJITA, HA M3Ka3a, HA Xy/lokecTBeHaTa ¢opma. murupanara
SHIAcrpadus™ u ,,IMCIEeKCHs Ha MUCMOTO BCBHIIHOCT € CXOJHA ¢ abcypau3mMa
1 HOHCEHCA, KOUTO ce TIOAIbpKaT HarpuMep B noesusta Ha Koncrantus [as-
noB u Tomax llanmamyn. KM Ta3u e3nkoBa aHTHHOpMAa B poMaHa Ha Muiio-
pax CToeBWY ce MPUCHEANHIBA U My3UKAIN3AINATa, KOSTO CBINO € ApBK Oerer
Ha cBoOo/aTa. BCBIIHOCT pOMaHbT MPOTHYA KATO JKa30Ba UMIIPOBU3AIMS, &
paska3BaybT B 0OeMHaTa IIbpPBa 4acT Ha pOMaHa € Hapru4yaH UMEHHO ,,J[xaza‘.

AKO pasriiexkIaHuTe JOTYK XyI0KECTBEHH M MEMOAPHH TIPOU3BEIICHUS
ca TIMCaHU OT MPEKH YIACTHHUIM B (M TOTHPIEBIIH OT) OMHCBAaHUTE CHOUTHSA,
WHTEpPEeCeH MOTJIe]l KbM BPEMETO Ha TOTAJTUTApHATA TICHXUATPHUS OTKPHBAME
B pOMaHa Ha MHcaTejKa OT CiIeJBamoTo nmokojenue. CtaBa 1yMa 3a poMaHa
,bbarapckust nekap® (2019) na Huku ITaBioB, poaena mpe3 1964 r. B T/IP.
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Huxwu I1aBnos e BpbcTHULA Ha Miusg TpossHOB U B CEMEMHHUTE UM HUCTOPUU
rMa 01HM30CcT. B TO3W KOHTEKCT pOMaHbBT M NMPEJU3BUKBA MO-CIEIHAaIeH UH-
Tepec, ThH KaTo € pa3ka3 3a Oariara ncuxuarsp. Upes Herosus oOpas unrare-
JISIT HaBIU3a B CBETA U HA OBJIrapcKara, 1 Ha H3TOYHOTepPMaHCKaTa KOMyHHC-
THYECKa MICUXHUATPUA, U Ha ,,AMIIEpPHAIMICTHYECKaTa " 3a1aIHOTEpPMaHCKa.

Huxu ITaBi0B pekoHCTpyHpa IO CBOUTE AETCKH U MIIAJEKKU CIIOMEHU
oOpa3a Ha Oama cu u mamerra 3a paborara My. [lomyepraBa roxsmara pois
Ha pyckus Jekap u ¢usuonor MBan [1aBioB B cbBeTCKaTa, a OTTaM — U B ObJI-
rapckara NMCHUXUaTpPHs; TOCOYBa OOBBP3BAHETO HA HEBPOJIOTHATA U NICHXUAT-
pusita B HPB, xato u otxBbpigHeTo Ha Opoiig U ncuxoaHanuzaTa, HO o4e-
BHJTHO 3aIlo3HaTa ¢ QuiuTpupaHa (hakToIOTHs, aBTOpPKaTa MOIIbpKa Te3aTa,
MOJIKpensiHa OT penpecuBHaTa KOMYHUCTHUYECKA IICUXHUATPHSL, Ue 3a pas3sIuKa
OT CBBETCKHA ciydail 3moymorpeda ¢ ncuxuarpusita B HPb u B I'/IP ne e
“Majo. 3a CMETKa Ha TOBA B HayaJOTO HA pOMaHa € ONHCaHa SIPKO cpellara
Ha Oalarta ¢ HacJleICTBOTO OT XWUTJIEPHCTKATa MCUXHaTpus B bepHxayseH:
SyAxusaTa T4 aumo nu He Bu roopu? YouiicTBara upe3 HaCHICTBEHA €BTa-
Hazud, KosATo n3BbpmBar Hamucture? B bepuxaysen ca youtn xunsagn my-
eBHOOOHY 1 X0pa ¢ pr3muecku Hep3u. MiMa nopu enHa razoBa kamepa. 1
JIPYTH ICUXUATPUYHHU KIVMHHUKY ca OWJIM MPEBbPHATH B 3aBEJCHUS 3a yOuiic-
tBa: ['padenek, 3oneHmaitn, bpannenOypr-I'vopae, Xamamap™ (Ilas-
nos/Pavlov 2019: 53).

Bripouem To4HO TpW MOCTHIIBAHETO CH Ha pabora B bepHxayseH 0Oa-
mata — Banvo, a1-p Ban HukomnoB — ce cpemnta ¢ BUIHUS ObIArapcku Icuxua-
Tbp A-p LLlunkoBeHcku. Makap U ¢ mpoMeHeHO JTU4HO UMe (AUMUTBP BMECTO
Hukona) untatensaT 1€CHO MOXe Jja pa3lio3Hae rojJeMHusl CIIeIHaTUCT 10 MICH-
XHUATPHs ¥ HEBPOJIOTHSA, €IITH OT OCHOBOIIOJIO)KHUAIIMTE HA CbBPEMEHHATA TICH-
XuaTpUyHa Hayka B bbirapus, KOWTO cH cliedyesiBa UMETO Ha JOCTOEH y4YeH
ome npeau JleserocenTeMBpHiicKkus peBpart. 3a cpemara cu ¢ aA-p Hlunko-
BeHCckH numie u Bnaaumup CBunTtmna B ,,JIunero na ['opronara®, kato B He-
TOBHA pa3Ka3 HEJIByCMHUCIICHO Ce ITOCOYBA, Y€ MICUXUATHPHT € HAMEPIJT HAUNH
Jla HAMEKHE Ha MHTEJEKTyallella Kak J1a Ce MPEANa3u OT MO-3JI0BPEAHH Bb3-
JIEHCTBHUA BBpPXY NCUXMUYECKOTO MY 37paBe MO BPEME Ha NPUHYAUTCIHHS
MIPeCTOM B McUXHaTpuuHaTa KiuHuKa. 3a [IunkoBeHckH, KOWTO TOYHO Tpe3
1958 1. e 6mn 0OBHHEH BBHB (hPOMIM3BM | € JIUIIEH OT MPaBOTO Ja YeTe JeK-
LIUY TIpeJT CTYJICHTHUTE, OYEBHTHO HE € OHMIIO TPYIHO /1a Biie3e Obp30 B THAIIOT
C MHTEJEKTyajela, CAaMUsAT TOH ChILIO ChC 3aBUIHM IMO3HAHUS B 00JacTTa Ha
TICUX0aHanu3ara u ¢poinuzma.

B pomana na Huku [TaBioB KOMEHTapUTE OTHOCHO TPEIIKUTE HA KOMY-
HUCTUYECKATa ICUXUATPUS UIIBAT UPE3 APYT FepOil — U3TOUHOTEPMAHCKUS MY
Kojera bepHxaps, KOHTO 4eTe ChC CEpHO3EH H3CIENOBATEICKH HHTEpEC B
opuruHai TpyaoBere Ha Opoiia 1 OTKpHUBAa KOMYHHUCTUYECKUTE 3JIOHAMEPEHU
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peAaKIMU MO TEKCTOBETE MYy. 3aTOBa M C UPOHHS MOAXBBPI: ,,[Ipu Ppoiin
BOJICIIIOTO € HEOCH3HATOTO, IpH Hac [lapTusara®, a mocie 100aBs HEABYCMIIC-
JIeH HaMeK 3a pernpecuBHATa MallllHA: ,,3HaM, Y€ He ChbM rocrojaap Ha cobcT-
BEHATa CH KbIIIa, ¥ IOKAaTO MPOJBIKABaM Jla IeHCTBAaM KaTo TaKbB, HAMA Kak
na me nputucHat (ITasmos/Paviov 2019: 233).

Makap 4e B pomana Ha Huku [1aBioB e npeacraBeHa GpuiTprupaHa wH-
(hopMarus 3a peaHOCTTa B KJIMHHUKHUTE, KbJETO € paboTui Oamiara, TeKCThT
M300MJICTBA C UHTEPECHU U APKHU IMPUMEPH, KOUTO TOBOPAT HE Camo 3a CIyd-
BaIIOTO Ce B ICUXHATPHUHTE OT eroxara Ha CTyneHaTa BOiiHa, HO U 32 CAaMUTe
TOTABAIllHA O0INECTBA. ,,BBITapCKUAT JeKap ce HapeXaa Cpelm JTUTepaTyp-
HUTE TEKCTOBE, B KOUTO C€ Pa3KpHUBAT YACTULM OT €IUH OTMHUHABAL CBST.
BescniopHo ponsita Ha BHOOpaskeHHETO, HEAOCTaThUHATa HHYOPMHUPAHOCT U
CTHJIM3AIMATA B Xy/I0)KECTBEHUS JIOKYMEHT Ca OTIPENEISIIHN, HO U TOH € CBH-
JIETEJICTBO 32 MPECH3JaACHOTO B HETO BPEME.

Ha 3axmounm. Pasrneganute mpou3BeAEHHs] OT MOCTIOTOCIABCKU U
OBJITapCKU aBTOPH €a YacT OT KOPIYC TEKCTOBE, KOMTO TembpBa MPeJCcToN Aa
ObJIe M0-CepHO3HO Mpoy4uBaH. HeChbMHEHO €, Ue B KOMYHHCTHYECKHUTE CTPaHU
3IM0YMOTPEOUTE C IICHXUATPHUSTA HE Ca €IMHUYHHU U CITyJaitHU CHOUTHS, KAKTO
€ HECbMHEHO U YCUJIMETO HA YYaCTHUIIUTE ,,0TKBM JbpKaBaTa™ B T€3H MPO-
LIECH J]a 3aJIM4aT UCTUHCKUS XapakTep M pasMepuTe Ha U3BBPILICHUTE Mpec-
ThIUICHMS. Jlanmm mpe3 Mackara Ha MpOHUATA, MeTadopusanusra, adcypia,
cloppealiu3Ma WIH XUIleppeaan3Ma, XyI0KeCcTBeHaTa JIUTepaTypa BUHATU €
MpUTEkKaBaJia Heu3duepriaeM Habop MoXBaTy 3a U300pa3siBaHEe Ha PEATTHOCTTA
U ChbXpaHsBaHE Ha CBOOOJIaTa HA CJIOBOTO. TalaHTIWBU MPUMEPH 32 TAKHUBa
JUTEPATypHU IOXBATH HU JaBar npoussejeHusita Ha Jparo Sxuap u Bnanu-
mup CBunTHIa, JparocnmaB MuxaimoBud, MuxoBuil XopBaT u Muiopan
CroeBuu. bnarogapeHne Ha TEXHUTE KHUTH THEC pa3oaraMe He caMmo € e1Ha
MO-ITbJIHA MPECTAaBA 32 BPEMETO MPEAH HAC, HO U C HPaBCTBEHA KOOPAUHATHA
crcTeMa 3a aJIeKBaTHOTO pa30rpaHe U OICHSBAHE HA TOTAIUTAPHH SBJICHUSI.
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FANTASTIC ELEMENTS
IN THE NARRATION OF PAST TRAUMA
IN LISA WEEDA’S NOVEL ALEKSANDRA

Abstract. The article analyzes the narrative of past trauma in Lisa Weeda's
novel Alexandra as a third-generation trauma narrative. The aim of the study is to
assess the role of the fantastic elements in the narrative strategy of the author. Lisa,
the protagonist and narrator, seeks to discover the history of her relatives, the
Krasnov family, but the sources she needs are remote in time and separated in space.
Therefore, the novel creates an imaginary chronotope, the Palace of the Lost Don
Cossack, where Lisa meets the dead, and imaginary narrators, the deer, symbols of
the Don Cossacks. In this way, the author fills in the gaps in the information
concerning the experience of the traumatized generation and comprehends the
impact of her ancestors’ experience on the present of her contemporaries. The
fantastic elements contribute to the realization of the narrative as a dialog between
generations and turn the neglected history of the Ostarbeiters into an emotionally
accessible one. The knowledge that Lisa recovers from obscurity helps her
understand the first phase of Russian aggression against Ukraine in 2014 as a
return to the arbitrariness of the Soviet dictatorship which has not been condemned
for its crimes because it has silenced its victims.

Keywords: third generation trauma narrative, Ostarbeiters, postmemory,
fantastic elements in narration
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Cuuosrcana 7KHI'YH
(Kuescxu cmonuuen ynusepcumem ,, bopuc I punuenxo “)

OAHTACTNYHU EJIEMEHTHU B HAPATUBA
3A TPABMATA - POMAHDBT ,,AJIEKCAHIPA“
HA JIN3A BEEJIA

Pezrome. Cmamusma pazenexncoa HApamuea 3a NpejiCusHama mpaema 8
pomana ,,Anexcanopa“ Ha Huoepranockama asmopka Jluza Beeoa — mexcm, npeo-
cmasumenen 3a N08eCMeEy8aHEmMoO Ha NPEJCUBIHAMA MPAGMA — He OMm Jicepmeume, U
He om mexHume Oeya, a om mexHume 6Hyyu, mpemomo nokonenue. Llenma na usc-
1€08AHEMO € Oa ce OYeHU PoNama HA PaHmacmudnume eleMeHmu 6 HapamueHama
cmpamezus na agmopkama. Jluza, enasna eepouns u paskazeauka 6 nogecmeosaHu-
emo, ce MbYU O0d OMKpUe UCMOPUAMA HA C8OUmMe POOHUHU, HO U3MOYHUYUME HA
uHgopmayus, om Koumo ce nyxcoae, ca Hedocmvnru. Emo 3aujo ms cv30asa 6v00-
padxcaem xponomon. [leopeya Ha uzeybenusi OOHCKU KA3aK, KbOemo ce cpeud ¢
elleHume, MbpmMeU 6boOPaANCAEMU PA3KA36aUU, — KOUMO CA CUMBOL HA OOHCKUMme
kazayu. Ilo mo3u HauuH a8mMOpKama 3anvieéd NPAHOMAMA 8 NO3HAHUSMA HA YU-
mamenume OMHOCHO MPABGMAMUYHUME NPENCUBIBAHUSIMA HA MUHANUME NOKOLEHUs
u ce onumea da pazbepe GIUSHUEMO HA Me3U NPENCUBABAHUSL 8bPXY HACMOSUWENO
Ha cvepemennuyume cu- DanmacmuyHomo OONPUHACS 30 OCHLULECMEABAHENO HA
ouanoza mexcoy NOKONeHUsIma u npasu eMOoyUOHAIHO OOCTbIHA He2TUNCUPAHAMA
ucmopusi na ocmapbaiimepume, omeiedenume npe3 Bmopama ceemosna 6ouHa
VKPAUHYU, KOUMO U36bPULBAT MENCHK npunyoumener mpyo 6 Iepmanus. Iloznanu-
emo, koemo Jluza uzeanxcoa om 3abeenue, u nomaza d0a pasbepe nvpsama aza om
pyckama agpecus cpewy Yipatina npe3 2014 2. kamo 3aépvuyane Ha nPou3sona Ha
cvreemeKkama OUKMamypa, 310mo ce Nogmapsi, 3aujomo HAepemeno He e U0 OCb-
O0eHO U 21acogeme Ha Jcepmeume He ca OUIU Yymu.

Knrouoeu oymu: napamue, mpasma, ocmapbaiimepu, no8ecmeosamue Ha
mpemomo nokoienue, PaHmacmuiHy eleMeHmu U n08eCmMeE08amenna mexHukda

1. Introduction

During the Second World War, young people from the Soviet
territories occupied by the Nazis!, referred to as Ostarbeiters, were taken to
work in Germany, where they were subjected not only to labor exploitation
but also to violence and abuse. After the war, most of them were sent to
Soviet prison camps, and even when they managed to avoid the Gulag

! According to modern estimates, more than two million workers were deported from
Ukraine during the Nazi occupation, which amounted to “48% of all Ostarbeiters who
came from the territory of the USSR”. (Ykpaina y Benuxiii Biitni 1939-1945 2014: 96).
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camps, they lived with the stigma of being “traitors” who had worked for the
victory of the enemy (Ilactymenko 2011: 10). Rejected by society (and
sometimes even by their families), Ostarbeiters kept silent about their
experiences. However, not all of them returned to the Soviet Union after the
war, despite the efforts of the Soviet security forces. Some young people
stayed in Western Europe and started a new life. However, prejudice against
them as “collaborators” prevented them from telling their stories. Therefore,
as Alex Averbuch rightly notes, the Ostarbeiters “were not only deprived of
their own voice, but also of the memory and recognition of their suffering”
(Averbuch 2024).

The emergence of texts by descendants of those Ostarbeiters, such as
Natasha Vodin's She Was from Mariupol or Lisa Weeda's Aleksandra,
indicates an attempt to recover lost experience and bring attention to the
suffering endured, but also gain an understanding of the impact of this
trauma on future generations. This connection to past trauma forms
postmemory, a theoretical concept that describes the ways in which second
and third generations deal with a past that is not their own but affects their
present (Hirsch 1997).

Researchers of narratives about past trauma have found that “[t]he
passage from firsthand, eyewitness testimony to second- and thirdhand,
indirect witnessing marks not only a temporal and experiential change in the
modes of representation, but also a perceptible shift in perspective, narrative
voicing, and the disposition of memory” (Aarons & Berger 2017: 41). But
despite the fact that “each generation faces their own involvements with the
trauma... each generation has to contend with different symptoms of this
trauma” (Thorsten 2023: 172), as a result of the narrative, each generation
seeks to create its own vision of the trauma of the past in a strong connection
with its own present and future.

In her debut novel Aleksandra®, Lisa Weeda tells the story of her
grandmother Aleksandra who came from the village of Blahovishchenka in
Luhansk Region and was deported by the Nazis as an Ostarbeiter to the
Griesheim am Main factory in western Germany during the Second World War .

I found out that my grandmother was an Ostarbeiter in 2013, when |
was 23. Although her relatives often came to visit us and I knew she
was from Ukraine, this was the first time I began to realize my
family's history. As a child, I was interested in the history of the

2 A Polish translation of the novel was used.
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Second World War and the Holocaust, and my parents and I traveled

to Auschwitz and Buchenwald. However, 1 had never heard of the

Ostarbeiters, and when [ started researching my grandmother's story, |

found that there was almost no information. I thought that people

should know more about the more than one million girls and women

who were forcibly transported to Germany by the Nazis. I felt that I

needed to fill this gap in history, so I started writing my first novel,

Aleksandra

the author explains (Beema / Weeda 2022). The lack of information

and her grandmother's silence prompt the author to engage in narrative

experiments designed to fill these gaps and connect the family's torn
history.

The purpose of this article is to evaluate the narrative experiments in
the novel, particularly the role of fantastic elements in narrative strategy, due
to the need to fill in the gaps in knowledge about the experience of the
traumatized generation and to comprehend the impact of one’s ancestors’
experience on one’s present. To do this, I will describe the general features
of third-generation narration® of traumatic experience, indicate how it is
realized in Lisa Weeda's novel Alexandra, and analyze two ways of
homodiegetic narration in the novel: the combination of three voices in the
story of the past, which was made possible by a fantastic chronotope and the
collective narration of fantastic characters. This will allow me to draw a
conclusion about the significance of the fantastic elements in the narrative
strategy of the story of past trauma.

2. A Story of a Grandmother’s Trauma

The Second World War resulted in a new function of literature as a
channel of transmission of the traumatic memory of the war experience. In
this way, literature has contributed to the formation of a social framework for
remembering the traumatic past and is involved in the cultural work of
collective trauma, supporting the emergence of “beyond-textual next-
generation memory”, which “involves the interpretation of both the present
and the past by an individual whose reality has been directly or indirectly
shaped by the past over which they have no influence” (Swietlicki 2023: 3).

% A term that arose to refer to texts created by the grandchildren of Holocaust survivors,
given their difference from second-generation and next-generation texts. Later, it was
used to refer to texts written by the grandchildren of those who had experienced various
traumatic events. I use it in this extended sense.
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Cathy Caruth considers trauma to be “a break in the mind's experience
of time, self, and the world” that is “experienced too soon, too unexpectedly,
to be fully known and is therefore not available to consciousness until it
imposes itself again, repeatedly, in the repetitive actions of the survivor”
(1996: 4). Therefore, it is an incomplete experience that comes back to haunt
the victim, prompting attempts to understand it later. But, as it turned out,
trauma dominates not only the survivor, but also their descendants. As
Marianne Hirsh has noted,

descendants of survivors (of victims as well as of perpetrators) of
massive traumatic events connect so deeply to the previous
generation’s remembrances of the past that they need to call that
connection memory and thus that, in certain extreme circumstances,
memory can be transmitted to those who were not actually there to
live an event. At the same time—so it is assumed—this received memory
is distinct from the recall of contemporary witnesses and participants

(2008: 106).

The translation of traumatic experiences into literary genres is aimed
at finding coherence and meaning that have been disrupted by traumatic
events. Thus, stories about trauma help to create constructive narratives
(Thorsten 2023: 3). Thus, Wilhelm Thorsten proves that although each
generation has its own trauma narratives, they are all united by the attempts
to create meaning from the senseless suffering of innocent people in the past,
important for the future. He points out that the narratives of the first
generation aimed to be structured and coherent, as the authors aimed to come
to terms with their traumatic past. Their testimonies were also testimonies
for those who could no longer do so, and this responsibility prompted them
to overcome the resistance of the audience to testify about the horrors they
had experienced that destroyed their faith in progress and humanism.
Second-generation narratives reveal the inability of their creators to tell their
own story, as they are held by the weight of their parents' trauma until they
create their own identity based on this traumatic legacy. Third-generation
narratives seek to find the roots of the events that made their ancestors suffer.
“They do so creatively and self-assertively, transposing the past into
narratives that are sometimes fantastic, but mostly connected and
meaningful, and that are interdependent with their authors’ conception of
history and their contemporary needs and wishes for a past” (Thorsten 2023:
176). These findings develop and confirm Alan L. Berger’s ideas, who
argued that third-generation authors “search for memory even while giving
free rein to artistic imagination that informs a variety of innovative narrative
techniques. Collectively, the third generation reveals the truth that memory
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and trauma, even in the face of silence, form an ineluctable part of the
human experience, and that the attempt to transform the legacy of Holocaust
trauma into history will, no matter the format, continue in the future” (Berger
2010: 158).

Research shows that a common theme of works about trauma by third-
generation authors is a literal or metaphorical search for the past in the
places of ancestral residence, the restoration of family history and
understanding of one's place in it, which is often interpreted as the
restoration of communication between generations of the family.

An important quality of past trauma narratives is their dialogical nature,
as they are the result of a dialogue between generations “that carries memory
into the future, mediating loss and acknowledging at once the weight and the
relief of a shared inheritance” (Aarons & Berger 2017: 66). Fiction compensates
for the silenced and lost, making it imaginatively accessible.

These conclusions about narratives of past traumas were made mainly
based on studies of works of fiction about the Holocaust. However, I assume
that they will also be valid for third-generation narratives of other traumas,
including those of the Ostarbeiters. Lisa Weeda's novel Alexandra combines
a story about a bitter family history, the trauma of new slavery, an attempt to
make sense of the past in order to comprehend the present. The events of the
novel take place on two-time planes: 1) the interwar period and the Second
World War; 2) the period from the beginning of the Russian occupation of
the Crimean Peninsula in 2014 until 2018. The link between them is the
Krasnov family, descendants of the Don Cossacks who settled in the
Luhansk region before the First World War and shared with the Ukrainian
community all the injustices and acts of exploitation of the Soviet regime,
and who have now become victims of the Russian hybrid war. Lisa, a young
Dutch woman, seeks to help her relatives, as her grandmother Aleksandra
sends her to them with a mystical message, having previously surprised her
by admitting that she came to Europe as an Ostarbeiter. Lisa’s grandmother
instructs her to take to the grave of her nephew, who died under unknown
circumstances, an embroidered cloth that she received from her grandmother
Mari with the words: if no one tells their family’s stories, she, Mari, must
embroider them for those who will survive. When Aleksandra was leaving
for Germany, her grandmother gave her the cloth and instructed her to
continue this work. The lifelines of all the members of the Krasnov family
have been embroidered on the cloth in the traditional way (with red and
black threads). It is noteworthy that Aleksandra does not pass this activity
onto Lisa: she does not need to compensate for her silence with embroidery,
she can tell the story of her family. Thus, shocked by her silence so far, Lisa
seeks to recover the lost experience during her journey in order to make
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sense of her grandmother's suffering, repair the gap in the family history, and
understand her family in Ukraine. “The entire process of finding and
learning about the family experience of the past in Lisa Weeda's novel is, in
fact, the protagonist's encounter with a trauma that she is the first in the
generational chain presented in the story to verbalize, first of all, for herself
and, consequently, for her entire environment, and even more broadly, for the
Western audience, which mostly discovers Ukraine ab ovo.” (Ilyxoncbka /
Puhons’ka 2024: 164). Thus, the pragmatics of the narrative is fully
consistent with the third-generation narratives about the traumas of the past.

Lisa is the main narrator in the novel, but her personal experience
cannot fill the gaps in what is known about both the historical trauma and the
dangerous events in eastern Ukraine. Therefore, the narrative in the novel is
mediated by fantastic elements that help fill in the gaps that cannot be filled
by testimonies, because the narrator is separated from them in time or space.
The first such element is the “Palace of the Lost Don Cossack”, in which
Lisa gains access to the history of her family. The second element is the
white deer, which tell of the events in the Luhansk region after the
Revolution of Dignity (also known as the Maidan Revolution®*).

3. The Reality of Time in an Unreal Space

In the first chapter of the novel, Lisa tries to cross the Ukrainian
checkpoint at Stanytsia Luhanska to the territory occupied by pro-Russian
militants. She tries to persuade the Ukrainian military to let her cross over so
that she can fulfil her grandmother’s will, but they find this reason
insufficient and refuse to let her pass, so Lisa crosses the bridge without
permission, taking advantage of the fact that the military are distracted by a
man being blown up by a mine. Running away from the soldiers, she runs off
the road into a wheat field and falls, ending up on the wide marble staircase
of the Palace. Obviously, there cannot be any such thing in the middle of a
wheat field®, so the story unfolds in a fantastic topos that one of the

4A large-scale anti-government protest, which began in December 2013 in Ukraine after
the violent dispersal of students protesting against the decision of President Yanukovych
not to sign a political association and free trade agreement with the European Un-
ion (EU). The protest lasted until 21 February 2014, despite repression of the participants
and violent attacks by the riot police, which claimed the lives of 108 people and wound-
ed many others. After Yanukovych fled, Russia started occupying Ukrainian territories.

5 In the end of the novel, we learn that she was pushed by the blast wave of an exploding
mine.
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characters calls “a hole in time where never-realized desires have fallen®
(Weeda 2022: 157).

Lisa, who has a desire to know the past of her family, meets her great-
grandfather Nikolai, who is waiting for his daughter Oleksandra, who he has
not seen since she was sent to Germany for forced labor. He feels guilty that
he could not protect her, and therefore cannot rest in peace after his death
without being able to realize his greatest wish to see her again.

According to the description, this building resembles the unbuilt
Palace of the Soviets, which Stalin wanted to build in Moscow on the site of
the demolished Cathedral of Christ the Savior in Moscow.

Hysterical cake, a narrower version of the Tower of Babel. The

structure consists of six circular floors. At its top stands a statue of

Lenin. Each floor is decorated with columns. On them are human

statues, five times larger than me, they carry flags and march. Among

them I see workers and children, kolkhoz girls, boys with chisels and

hammers in their hands (Weeda 2022: 25).

Thus, the palace symbolizes the deluded desires of those who believed
in the Soviet government's rhetoric of a beautiful future at the start of the
Soviet era. In the novel, Nikolai tells Lisa how he went to the cinema for the
first time in Luhansk and, watching a propaganda film about the future of the
Soviet Union, hoped, along with other viewers, that the demonstrated
prosperity would one day come true for them as well. However, it did not
happen. That is why the palace is filled with grain, food, and clothing —
everything that Soviet citizens dreamed of but did not have.

At the same time, Nikolai calls this place “The Palace of the Lost Don
Cossack,” so the story of the Krasnov family evolves into the story of the
breakup of a social group, despite the fact that it does not include the events
of the Russian Civil War that caused this; however, the story of Nikolai's
cousin Pieter and his son Tolia is set during this time period.

The fantastic “Palace of the Lost Don Cossack” allows the author to
reveal the nature of the dialog, which is considered one of the main
characteristic features of a narrative about the past trauma of the third
generation (Thorsten 2023: 6). If in the first chapter the narrator's voice was
equal to Lisa's, then after entering the palace her voice is supplemented by
the voices of Nikolai and Aleksandra. The words of the imaginary Nikolai
are conveyed in the text without mediation; he tells a family story that Lisa
has not heard from her grandmother (not only about the times before

6 Translations from Polish are mine.
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Aleksandra’s birth or early childhood, but also later). The voice of the real
Aleksandra is incorporated into the voice of the narrator, who retells what
she has heard (reported speech) or quotes what she has said (direct speech).
In the text, their stories complement each other, so that we see the events
from the point of view of an adult and a child. Nikolai's story contains a lot
of reflection on the events, while Aleksandra's memories are emotional
pictures. Lisa's role is to ask questions, make comments, and form a holistic
picture as the main narrator. Therefore, the narrative in this part can be
described, following Langer, as presented through “scenic organization,
characterization through dialogue, periodic climaxes, elimination of
superfluous or repetitive episodes, and especially an ability to arouse the
empathy of his readers” (2001: 16).

“The Palace of the Lost Don Cossack™ becomes not only a place that
makes it possible to meet the lost family, but also helps to comprehend its
history more fully. The discussion of the past decades is accompanied by an
overview of the different floors of the Palace. The Soviet interiors
complement Lisa's impressions of her family's past, helping her to feel the
contrast between the gigantomania of a state building and the bitterness of
citizens from the periphery towards their misfortunes. The Palace partially
compensates for the impressions that she did not receive directly or
indirectly through collective memory, as she grew up outside (post-)Soviet
space.

In a conversation with her ancestors, Lisa reveals the century-long
history of her family from the time when her great-grandfather Nikolai left
the Cossacks and settled in a Ukrainian village, got married and started
farming. Leaving aside the times of the October Coup and the Civil War
after it in the Luhansk region, the characters recall how their lives were
destroyed with the strengthening of Soviet power. First, they are dekulakized,
forced to leave their farm, then they experience the Holodomor', and as their
lives deteriorate, they lose Nastia, Aleksandra's older sister. That is why,
when the Germans take young people to work, Nikolai advises his daughter
not to return if it is better there. Thus, the historical account helps the
modern European reader understand how Soviet rule shaped the
Ostarbeiters' humility and hopelessness, and justifies Aleksandra's
reluctance to return home.

The story of the Ostarbeiters’ fate, told at the end as a climax, is quite
short. Lisa tells Nikolai about the humiliating transportation of young people

7 A man-made famine in Soviet Ukraine from 1932 to 1933 that killed from 3 to 6 mil-
lion of Ukrainians.
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in cattle cars and their treatment as living commodities. The distribution of
female workers from the East is like an auction where employers buy labor.
Aleksandra and her cousins are lucky: she gets to work in a laboratory, while
the next group of Ostarbeiters work in a mine. At first, the Krasnovs sleep in
an attic, and when there are more Ostarbeiters, they are accommodated in
barracks separated from those of workers from other countries by barbed
wire. The discrimination in pay and conditions of detention are also
mentioned, but most of the circumstances of working in the factory remain
unmentioned. During a later meeting with one of the former Ostarbeiters,
Aleksandra recalls her as a babysitter for babies who were born to the
barracks’ residents. She does not specify the circumstances under which
these children were born, but her use of the derogatory word Untermddchen
suggests violence or denigration. The relationship with a Dutchman and the
birth of Aleksandra's son in the barrack are mentioned very sparingly.
However, even this experience of near-imprisonment does not encourage the
girls to return to the USSR: only one of the Krasnovs, Dusha, returns to
Luhansk a few years after her release. However, her fate, like that of her
sister Nyusha, is silenced (given the fate of Natalia, who was sent to the
Gulag upon her return, nothing good awaited them in the Soviet Union,
especially given that their father, Klim, served with the Nazis during the war,
but the disappearance of both of the girls from the text is still telling: it
becomes a metaphor for the exclusion from the community that Ostarbeiters
experienced in the USSR). At the same time, Nikolai's memories of waiting
for his daughter reveal that the victims' loved ones are also affected by
traumatic events, sometimes to the point of being unable to overcome them.
Nikolai's inability to come to terms with his own death symbolizes that.

The imaginary conversation with the narrator’s ancestors looks like it
is restoring the past from oblivion, but it still lacks authenticity. Lisa tells the
past as she imagines it. This is especially noticeable for readers from the
post-Soviet space who are well aware of Soviet realities. For example, citing
her grandmother's story about Christmas at Griesheim, she notes:
“Everything reminded me of Christmas in Voroshilovgrad”, which is hard to
believe, because in the 1930s, which Aleksandra is referring to, it was
dangerous to celebrate Christmas in the USSR because of the war on
religion, so it would have been difficult to find anything in common in the
atmosphere of these celebrations. The song “Two Colors,” which
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Aleksandra's grandmother allegedly sang during the dekulakization® (early
1930s), also looks incongruous, because it was written in 1964 by Dmytro
Pavlychko and Oleksandr Bilash. The song is important: it becomes a sign of
the Krasnovs' involvement in Ukrainian culture and traditions, but its
anachronism is also significant. This and other inconsistencies convince us
of the shortcomings of a creative approach to the past, which remains
difficult to recognize. However, this does not negate the validity of Lars
Ebert's conclusion that “[f]iction-based art and form-based art that
investigate historic objects and narratives build bridges to an unexpected
dimension of history and offer a potential for identification, not so much
through a theory-based truth, but rather by building a moment of
truthfulness” ( 2022: 27).

4. An Unrealistic but Reliable Narrator

“The Palace of the Lost Don Cossack” allows Lisa to tell the family's
century-old story, but the author chooses a different technique: a fantastic
collective narrator to tell the story of the events in Luhansk in 2014-
2018 (except for the last scene in the novel). These narrators are white deer
with golden horns and hooves and a golden arrow in their backs, a symbol of
the Don Cossacks. “These are strong animals, but they are also wounded.
For me, they symbolize Donbas and Ukrainian history" (Kopmc 2023), as the
author comments on her choice in an interview. Occasionally, deer are also
present in the “historical” part, but they receive the status of narrators in the
chapters about the Russian-Ukrainian war of 2014. In the novel, white deer
symbolize ancestors, and the ability to see the deer forms a community after
the Don Cossacks lose their special status following the 1917-1923 Civil
War. The deceased Krasnovs also turn into deer to warn their family. They
cannot save them from dangers, they have no power to prevent misfortunes,
but they come to warn of difficult times and support their relatives at
difficult moments. This motif (as well as the episodes of Aleksandra's
parents turning into deer) links the text to fairy tales where magical animals
become a hero's helpers.

The deer narrate the events as witnesses, describing the external
manifestations of the characters' emotions and interpreting feelings in their
own way. That is why the descendants of the Krasnovs, who remained in the
unrecognized republic, remain unclear about their true motivations. In this

8 The Soviet campaign of political repressions, including deportations and executions of
millions of wealthy peasants and members of their families to force collectivization of
agriculture.
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way, attention is focused on the facts, and life in the occupied territories
appears in its impossibility. The emotions that influence the narrative of this
part of the text are anxiety, fear, and helplessness that the deer experience
while waiting for further developments.

The helplessness reaches its peak when Igor and Kolya Krasnov are
found dead under unspecified circumstances. The deer say that the men were
subject to extortion, but they are silent about how they died, even though,
judging by the last episode in the Palace, they witnessed the murders. This
silence can be interpreted as shame for their inability to protect their
descendants, but one of the paragraphs gives another interpretation: “We
consult as quietly as possible so as not to wake up the two-headed eagle and
bring even more fear to this land” (Weeda 2022: 343). In other words, the
truthful story from the occupied territories is threatened even when it is told
by fantastic creatures, and the source of this threat is Russia.

In the novel, the first phase of the 2014 Russian-Ukrainian war
appears as a clash between law and arbitrariness, democracy and
dictatorship. The positive characters consistently emphasize the prospect of
resolving difficulties democratically through legitimate elections. While the
negative characters appeal to the power that makes lawlessness possible. The
extortion of money/goods from Kolia becomes a modern-day analogue of
Soviet dekulakization, as the Luhansk separatists consider the Soviet Union to
be their political ideal. However, the currency they use — Russian roubles —
shows that they are financed by Russia.

5. Conclusion

Third-generation trauma narratives tend to involve imaginary
elements in order to make the distant trauma emotionally accessible. In Lisa
Weeda's novel, these elements are the chronotope of the “Palace of the Lost
Don Cossack”, which makes it possible for representatives of different
generations of the same family to meet in time, and the narration performed
by fantastic creatures, which brings back those relatives who were separated
in space. These fantastic elements help the author to overcome the
silence/inaccessibility of witnesses and evoke empathy in the reader.

The novel Aleksandra has a typical third-generation-narrative plot of
searching for the family past for the sake of present needs, but it tells the
story of a little-known trauma: the forced workers from the East. Looking
back in time, the fate of the Ostarbeiters is determined not only by the
cruelty of the Nazi dictatorship, but also by the Soviet regime, which has yet
to be denounced. In the novel the Russian aggression in the Donbas region
appears as something unfinished that has returned to haunt the descendants
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of those who did not talk about it. In this way, the novel confirms the
importance of attempts to restore historical memory on a societal scale.

As a novel written by a Dutch author for western European readers, it
clears away some of the ignorance about eastern Europe and raises the
question of the transnational impact of trauma, interpreting the creation of a
global European community and the resulting silenced national traumas.
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POMAHWUTE ,JIETAIIIUTE KYYETA“
(MAPCEJI BAWIEP) u ,,CBET/IMHA 1 CAHKA“
(JAHHMEJI KEJIMAH) - ITBTUILTA
ITPE3 CbBBPEMEHHOTO KbM TPABMATA
HA MUHAJIOTO

Peztome. Cmamusama pazenexcoa 08e npouzseoeHusi CbC CXoOHa npoorema-
MuKa, Koumo — maxkap 0a NOCMassam epemeno, 3a Koemo ce paskazed, 8 200uHume Ha
Bmopama ceemosna 6otina, ne NPUHAOEHCAM HA HCAHPA HA UCTNOPUYECKUS POMAH,
3auomo paziudnume nooCmvNU KoM 8bNPOCUMe 3d RAMEmma 2u 0meexcoam omeso
arcanposus mooen. B ,, Jlemsawu xyuema *“ (1995) na baiiep nupuyecku npoHUKHAmomo
Pa3Kazeane e HACOYeHO KbM C80e00pA3HA POMAHMUYECKa 0Ocecus 34 6CIyUBaHe 6
21aca Ha 6CAKO Hewo, KbM UOesima 3a OOCMU2aHemo U 3ane4yameanemo Ha Henoon-
pasenume 408ewKU 21ACo8e U 36YYU, KAMO ce HAOMO2He NPOmMe3ama Ha mexHuyec-
xomo. Haenacama na mosu poman npeononaea naiuuuemo Ha ObIOOYUHHU UMepe-
HUSL HA namemma U OMKPUBAHEMO HA HeNOOO3UPAHU 3AKOHOMEPHOCHIU 3d NOOPediC-
OdaHne Ha namemma ype3 aKycmuuHo Hecvsnasanomo. B ,, Ceemauna u canka* (2023)
na Keiman masu naenaca e cowo Hanuye. Yumamensam e nokamen 0a mopcu 8 npo-
OOliHUmMe Ha namemma 3ae0H0 ¢ NO8eCBOBAMENs MOMUBU 68 NOBEOEHUEMO O MUHA-
JIOMO U 8b3CMAHOBKYU HA peuiasawyu momenmu. Ho docmwvnvm 0o ovibunHume usme-
PeHUs Ha namemma myK e OMmKA3aH, a NbMUWAma KoM MUHALOMO OMBEeXcoam Kbvm
BHYWEHUAMA 33 AHeCMe3Upauama Moy Ha CIanama CIyuaiuHocm.

Knrwouoeu dymu: namem, onmuyecku/aKycmudecku HeCb3Ha8aHO, HAYUOHA-
coyuanusmvm 6 I'epmanus; cvenawamen; pamko8o HOGeCmMeosanue
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Boris MINKOV
(Krastyo Sarafov National Academy for Theatre and Film Arts)

THE NOVELS FLUGHUNDE [MEGABATS]
(MARCEL BEYER) AND LICHTSPIEL
(DANIEL KEHLMAN) - PATHS THROUGH THE
PRESENT TO THE TRAUMA OF THE PAST

Abstract. The article examines two works with similar problems, which —
although set in the years of the Second World War, do not belong to the genre of the
historical novel, because the different approaches to the questions of memory take
them beyond the genre model. In Beyer’s Flughunde (1995), the lyrically infused
narration is directed at a kind of romantic obsession with listening to the voice of
everything, at the idea of reaching and capturing unadulterated human voices and
sounds, overcoming the prosthetics of the technical. The approach of this novel
suggests the presence of deep dimensions of memory and the discovery of unsuspected
patterns of memory ordering through the acoustic unconscious. In Kehlman’s
Lichtspiel (2023) this approach is also present. The reader is invited to search the
recesses of memory with the narrator for motives in past behavior and reenactments
of decisive moments. But access to the deep dimensions of memory is denied here, and
the paths to the past lead to suggestions of the anesthetic power of blind chance.

Keywords: memory; optically/acoustically unconscious, National Socialism in
Germany; fellow traveler, frame narrative

Temara 3a 3aMITBKBaHETO Ha JINTEpaTypHATa pediaekcus B MbPBUTE TO-
IVHU ciiel Kpas Ha Bropara cBeTOBHA BOIHA CIIPSIMO HPEXUBSHOTO IO Bpe-
MeTo Ha TpeTus paiix, mocieABaHO OT BB NPOLEC Ha XyI0KEeCTBEHO Ipe-
OCMHUCIISIHE, € TIOCTaBsHA M pa3uCKBaHa MHOTOKpaTHO — B ['epmanus, B EBpona
U 110 cBeTa. MHOTOKPATHO BH3IIPOU3BEKIAHO U HHTEPIPETHPAHO B PA3ITHUHH
IIOCOKM € W3PEUCHUETO Ha AJIOPHO B 3aKJIIOYEHHETO HA CTaTHATa My ,,Kyi-
TypHa KpuTuKa 1 obmectBo™ ot 1951 . (mucana npe3 1949 r.): ,,Kyntypnara
KpPHUTHKA € U3IpaBeHa Mpe MOCIeTHUS CTa Ui Ha TUaleKTHKaTa MEXIY KyJl-
Typa W BapBapCcTBO: Jia MHIICII Oe3us cliell AyIIBUII, € BapBapcKo, a TOBA
passkia W MO3HAHMETO 3alo He OM OWMJI0 BB3MOXKHO Ja Ce€ MUIIE MOe3Us
mHec (AmopHo/Adorno 2003: 5). HechbMHEHOTO B Ta3u KOHCTATalus, U3T-
Jek/a, € caMO OCHOBATEITHOTO OTHACSIHE HA KpHU3aTa WM W300I10 Ha OTKa3a
,,J1a CE TIHIIIE MOe3Us* B MOCOKA Ha caMusl JUaJCKTHIeCKU Oananc. JluHaMu-
KaTa Ha TO3M OajlaHc € BU/sIHA BbB (ha3aTa Ha €HO IIBJIHO HajaraHe Ha MHCT-
PYMEHTANIU3UPAHUS pasyM, KOHTO JErUTUMHpPA FOCIIOACTBO HA €HH XOpa HaJ
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npyru. ,,Iloe3nsara* 6e3apyro e 6miia ChlIpHYacTHA KbM LIETTUTE Ha TOBA JIETH-
TUMMpPAHE 1 3aTOBA CEra CJie/iBa 1a 3aMJIbKHE.

W neiictBurenno mo kpast Ha S0-Te TOAMHM XYIOKECTBEHATa PeIISKCUs
3a CIy4BaJIOTO ce MO Bpeme Ha Bropara CBETOBHA BOHA HM3IJIEKAA CHIIHO
MPUDITYIIEeHa C eTUHUYHN, MaKap U MHOTO XapaKTepHH U3kirodeHus. Chc CBO-
STa IBJIOOKA XaJIOLHMHATHBHOCT, ChC CMEJIOCTTA CH 1a HaOesI3BaT CUBU 30HU
B IIaMEeTTa M YyBCTBUTEIHOCTTA, 0€3 Ja HACTOSBAT 3a TIXHOTO IPOCBETICHHUE,
npousBeneHus karo ,,dyra Ha cmbprTa’ (1947) Ha Ilayn Lenan u , IIsTHHYE,
koraro cturHem Crma...“ (1950) na Xaitapux bbon 3amarar Bb3MOXKHOCTH 32
HaBJIM3aHE B TpaBMaTH4HATa IpoOiieMaTHKa, KOUTO I1e ObJar pa3rbpHaTH Je-
CeTWJIeTUs MO-KbCHO. Jpyr mbT B mpepaboTBaHe HA TPABMaTUYHOTO MPEKU-
BsiBaHe ThpcH [toHTep I'pac upe3 nukapeckoBUsl pOMaHOB MOAEI B ,, [eHeKue-
HuAT 6apadan® (1959).

B T031m cMuchn pomanute Ha baitep n Kenman cTeIiBaT BepXy A00pe
MOATOTBEHA I0YBA, HA KOSTO XyMAaHUTAPHCTKara MUCHI M XyIOXKeCTBeHaTa
MpakTUKa paboTaT 3aenHo. OT 0coOEHO 3HAUCHHE 33 TeMara € MOTHBBT 32 ,,pa-
JUKATHOTO 3JI0°°, KOEeTO B paboTrara Ha XaHa APEHT IMOCTENEHHO ce TpaHchop-
MHpa B OUepTaBaHe Ha MPUpoaaTa Ha ,,0aHaTHOTO 3JI0° B KHUTATa M ,,AXMaH
B Mepycamum® (Apent/Arendt 2021). B Hest — Bb3 0CHOBA Ha INYHHTE CH HaO-
JFOACHUS BbPXY MOAChIUMHS ANod( A¥XMaH 1Mo BpeMe Ha Ipolieca Cpelry
Hero npe3 1961 1. — aBTOpKara cHemMa JIEeMOHH3UPAHETO B IPEICTaBara 3a Io-
JUTUYECKUTE MPECTHIICHUS Ha HAllMOHAJICOann3Ma. B cberosHueTo cu Ha
BCEKUIHEBHA BBBJICUCHOCT B LEJUTE HA PEKUMaA XOpaTa YCISBAT Ja IPEeKu-
BEST MPEYYNBAaHETO Ha CBOSTA COLMAIHA M MHAMBUAYaJIHA (PYHKIIMOHATHOCT
0e3 ocobenn cpTpecenus. He e Taka o0ave B mepcreKTHBara Ha JIMYHOCTHATA
MPUPOJIA HA BHBIICUCHHTE B ChydacTre. KHUTaTa Ha ApeHT e mocpelHara He-
€IHO3HAYHO, HAlIpUMep € TO03PEHHE, Ue TS Bb3ACHCTBA KaTo ONpaBIaHue 3a
BMHATa Ha M3BBPLICHUTE MpecThIUicHus. Ho B chII0TO Bpeme omie B Xoz1a Ha
Taka Hape4eHoTo ,,JeHanuduuupane (Entnazifizierung) ce gpopmupa cnenu-
QJTHO MOHSTHE 32 KOHPOPMUCTKH HACTPOCHUTE CIPSMO PEXKHMa XOpa, KOUTO,
Makap U 0T4acTH 0e3 JMYHO ydacTHe, ca IMOAIOoMAarajii NpecThIUICHUSTA U B
3aMsHa Ha TOBA Ca CE BB3MOJ3BAIU OT MPEAOCTABEHUS UM JKUTEHCKHA KOM-
¢dopt: Taka HapeueHure ,,Mitldufer (cb-MBTHUIM, CH-TIPOBOKAAIIN).

Tyk obekTr Ha HaOMIOACHNE Ca IBa pOMaHa, KOWTO B CBOSITA BPB3Ka C
TpaguLUATa OTJABHA HE U3MMUTBAT BHTPELIHA HEOOXOMUMOCT J1a MIIIOCTPUPAT
MPOsIBIICHUATA Ha OAHATHOTO 3JI0 WJIM J1a CE€ BKJIIOYBAT B AKTYaJIHU TUCKYCHH
B [I0JIETO HA ChBPEMECHHATA XyMaHUTApHCTHKA. BMecTo TOBa Te CsKall ce Bpb-
AT KbM HarjacuTe Ha POMaHOBOTO U3KYCTBO OoT XIX Bek — Jia ch3aaaar KOM-
IUIEKCHH JINYHOCTHU HOPTPETH, B KOUTO Ja MPUCHCTBAT OTYETIMBO XapaKTe-
PUCTHKM Ha BPEMETO, 32 KOETO CE pa3Ka3Ba, KaKTO M 0CE3aeMO ycellaHe 3a
oOIecTBeHara cpeia. Brrpeku ToBa obaue Oe3 IpUIIeKaIIUTEe TUCKYCHOHHH
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mwiarhopMu Karo npobneMute Ha ,Mecrara Ha nmamerta™ ([Tuep Hopa), 6e3
HHTEp(PEPEHIINUTE MEKAY JTUTEPaTypO3HAHHETO M MeIHitHaTa Teopus (cp.
Hanpumep: Karpenstein-Ebach 1999), kakto n 6e3 HOBUTE pa3KIIOHEHUS Ha
ncuxoananusara (cp. Hanpumep Honap/Dolar 2021), Te3u mposiBIeHNs HA Xy-
JO)KECTBEHATa MPAaKTUKA HSAMAIle Jla MOTaT Ja MOCTUTHAT CBOWTE CIEIH-
(GWYHM 3HAYCHUS U BB3ICHCTBUSL.

W Ttaka, pomaHsT ,Jletdamm kydera®, KOWTO C H3IM3aHETO CH Mpe3
1995 1. mompurHacs ChUIECTBEHO 3a MEXIyHAPOAHHS MPOOHB HA CBOSI aBTOP
Mapcen Baitep, npeacrapisBa JUPUUYECKH JOMUHUPAHO B CBOATA BHTPEIIHA
Kay3aJHOCT ¥ CBHP3aHOCT IIOBECTBOBaHHE, BOACHO OT JBa PEAyBAalld CE MO-
HOJIOTHYHU IJ1aca. EI[HaTa AKyCTHU4YHa NEPCICKTHBA O3By4YaBa BbTPCIIHATA PEY
Ha Xenra — Haii-romsmara geiepst Ha HMosed Tbobernc. OcobeHo B HAYANOTO
T € Oensi3aHa ¢ XapakTepUCTUKUTE Ha AETCKHS €3MK M 0€3BBIIPOCHOTO JTOBE-
pue cnpsMo OOKpBKaBalllMs CBST, JOKATO B MOCIEIHUTE IIaBU Bede 12-ro-
JUITHOTO MOMHUYE TJIea KPUTUYHO U ChC CTaeH yKac Ha 0e3M3X0oqHaTa CUTY-
alysa OT IIOCJIICAHUTE OTHHU Ha BOIHAaTA. BTopaTa AKyCTU4YHa apTus orjacsaBa
BBTpPEIIHAS MOHOJIOT Ha XepMmaH KapHay — akycTuk, o6ceOeH oT uaedra aa
CHCTaBH KapTa HAa BCHYKU BB3MOXKHH CJIEH OT YOBEIIKOTO MPUCHCTBHUE: IVIa-
coBe, 3By, ImymoBe. CHiIHO Oe3pa3iuyeH M JOPH OTYACTH BpakicOcH
CIIPSIMO BCEKH YCTaHOBEH OOIIECTBEH MOPSIBK, TOW 3alHCBa, IPOCITYIIBA U
MOJPeX T2 BCEBB3MOKHHA UYOBEIIKH aKyCTH4YHH ciienan. [lomoOHO cTpacTHO
npodecHoHaIHO NpUBINYaHe (Hape chec camaTa crienuduka Ha padoTara My)
ro NpaBu ysA3BHM — 0cOOEHO B YCIIOBHATA Ha TOTajHaTa BOWHa Ha TpeTus
paiix, Taka ye Heropara o0cecus ro BOAM Npe3 JOKyMEHTHPAHETO Ha HaCHIIC-
TBEHUTE (POHETHYHHU YIPAKHEHUS 110 IPaBUIIEH HEMCKH e3uk B Emsac, a mo-
KbCHO — TIpe3 3BYIIUTE HA arOHW3WpAIIUTe Tella BbB BOCHHUTE TPAHIICH.
I'boberic ro gomycka O1M3KO 10 CeMEHCTBOTO CH — M3IIIEKa, HE TOJIKOBA 3a-
panu ynoOCTBOTO Ha MHUHHCTBbpa Ha MpomaraHjgara Ja uMa Ha CBOsI CTpaHa
AKyCTHUYCH CIICIUAITUCT 32 [[EJIUTEe Ha CBOMTE PEYM U PAHO3AIHCH, KOJIKOTO
3apaay HeOOXOAMMOCTTA HAKOH J1a Ce TPIDKH 3a IIECTTe My Jena’.

! Umero Ha I'bobenc He ce cmoMeHaBa HMKBIE B poMaHa. KapHay roBopu (BCHLIHOCT
MHCIJIH) 3@ HErO Hai-4ecTO MECTOMMEHHO WITH KaTo ,,TeXHUs [Ha nerara] 6ama‘. B cpuioto
BpeME CUCTEMA OT UHANKAUU BOAAT KbM UCTOPUICCKU NU3BECTHATaA Q)Mrypa: OT BbBCXKAa-
[IMsl B POMaHa LUTAT OT HETOBHS THEBHUK, YMIUIUTEIHO BIABALl CE THKMO B TJIACOBETE Ha
nenara (My), mpe3 M3MOJI3BaHETO HA ,,JCUCTBUTEIHUTE UM JIMYHU MMEHA M OOJNHKa Ha
pedeBara XapakTepucTuka Ha ['bo0erc, BKIIOUUTEIHO ,,peHHCKHS aKLIEeHT , Ipe3 penuna
pasno3HaBaeMy pa3u U LUTATH OT PEYH 10 UCTOPUYECKU U3BECTHOTO 32 Kpasi Ha CeMeiic-
TBO ['b00EINC B OyHKepa mox Paiixckanuenapusra. [1o monoOeH HauuH MPUCHCTBa B pOMaHa
0e3 MIpsiKo CIIOMEHaBaHe M UMETO Ha XuTiep (HanpuMep Karo ,,[IOCIEAHUs MallueHT Ha
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Ho HezaBucumo oT Onm3kara paboTa ¢ MCTOPUYECCKUS MaTrepual, Je-
TaHJIHOTO MPEACTaBsAHE HAa OPU3aHTHH MOMEHTH (C IMOBECTBOBATE/IHATA KYJI-
MUHAIUs Ha caMoyOuiicTBaTa B OyHKepa) U MPUCHCTBUETO HA JBETE HAW-TIO-
nynsapHHA QUTYpH OT ONMTHKaTa Ha Tperus paiix pomansT Ha baiiep e 6e3k-
paﬁHO YK Ha BCsIKa CECH3allMOHHOCT, Ha BCAKO 3aroBapssHE Ha MaCOBUA BKYC
1 IPOBOKMPAHE Ha pa3BjeKaTeeH HHTepec. [Ipou3BeIeHUETO He B3eMa IIPSKO
OTHOIIIEHHE ¥ TI0 BHITPOCA 32 BUHATa — IIPOOIIeM, KOWTO CM€ CBUKHAIHU J]a MHC-
JIMM KaTO BEUYCH U 3aIbJDKUTENIeH. BMeCcTO TOBa poMaHOBara CTpYKTypa Habe-
JiA3Ba €JUH CTPAHCH MPU3PAUCH CBAT, B KOWUTO BCSIKO BB3MOXKHO IIPUCBHCTBUEC
Ha Tejara (M OTTYK — MIPUCHhCTBUETO Ha BCEKH YOBEK) MOJydYaBa CBOsITA MaTe-
PHANTHOCT €IMHCTBEHO Ype3 IJIacoBe, Ype3 €NUHCTBOTO Ha HEM3MEHHO U MO-
MEHTHO/€KCTPEMHO, Upe3 Harjiacara 3a TOBa, Y€ IJIaCOBETE HE MPOCTO ,,U3TH-
yaT*, 03By4aBar, HO U TOMHSIT?.

ToBa e CBAT, B KOWTO U 3a JABETE IOBECTBOBATEIIHA MHCTAHIUH HE Ch-
[IeCTBYBa HUKAKBa cliela OT (PM3NYECKO NPUBIMYAHE, HUKAKBO YCEIlaHe 3a
HaJIM4YUC Ha CEKCyaJlHa MOTHBAIlUA U OTHOIICHUC KbM APYTUs IOJI. 33 I103U-
[uATa Ha XeJra ToBa € JECHO 00SCHUMO C Bb3PaCTTa M OTCTPAHEHUETO M OT
€CTECTBEHOTO OOKPBKCHHE Ha BPhCTHUIUTE (KAaTO AbIIECPS HA BUCIII AbPiKaB-
HUK), KAKTO ¥ C Ueoornyeckara npasuiHoct. [To otHomenue Ha KapHay ot-
CTPaHEHHUETO OT CEKCYAIIHOCTTA € 3a0yJICHO B HEM30pOJ1MMa HEsSCHOTA, IIOTO-
TI€Ha B IPUBUAHO ITPOU3BOJIHUSA I/1360p Ha MOHOJIOTUYHHUTE pa3MHUILJICHUA U B
JUYHOCTHHS pedieKe 3a CIpaBsHE C BEPOATHA TPaBMAaTHYHA HAKHPHEHOCT.
CaMo0 Ha eHO MSCTO C€ Ka3Ba HEI[o ¢ OTHOCUTEIIHO BHCOKA CTCIICH Ha Kare-
TOPUYHOCT: Y€ B CBOETO MOPACTBAHE aKyCTHKBT HE € MPEIKUBSIBAI XapaKTep-
HOTO 3a MOMYETarTa ,,ipeuynBane Ha miaca®™ (Stimmbruch — ToBa, koeTo Ha
OBJIrapCcKu OnpeeaMe SAUNHCTBEHO Ype3 JJaTUHHU3MAa MyTHPaHE), a CaMo CO-
[UAITHYSI KBUBAJICHT HAa B3PACcTOBOTO MpeUynBaHe — 3arybara Ha JeTckara
OTKPUTOCT KbM CBeTa: ,,MyTHpaHETO Ha Tiiaca, KOETO HA CaMUsl MEH HHKOTa
HE MU C€ € CIIYYHJIO, aKO HE CE JIbKa. A BEPOSITHO [TAMETTa HE ME JIbXKE: HHAYC
IJIaChT MU JTHEC OW OWII BCE MaK IMO-TBJI00K, TOJOOHO HA TIIACOBETE HA APY-
rute Mbxe. Ha MeH o0ave Mu ce cTpyBa, ue B ICHCTBUTEIIHOCT TOW HUKOTA HE
ce € MPOMEHsII, KaTo 4e JIM HUKOTa HE € M3IMaJial B MO-HUCKU cdepu. Most
TOBOPEH amapaT IMPOU3BEXK/ia HAIIBJIHO HE3aBUCEIl OT Bh3pacTTa TOH U MOSIT
rac uMa (aimBa MEJIOIHs, ¢ JETCKa BUCOUHHA, KOSITO IIPOTUBOPEYH Ha Tsi-

ITymnderep* — baitep/Beyer 2012: 267), kaTo HErOBOTO PUCHCTBUE OEIIEKH TOCIETHUTE
JIBE TJIaBH (OCMa U JIEBETA).

2 Ha rmacuute ctpysu (Stimmbinde — GykBasHO ,,[TacoBa JIEHTA) ce 3alicBa HCTOPHATA
Ha BCEKH YOBEK — Ta3M IO3UIHMS € W3BEICHA OIlle B HayajHaTa KapTWHAa Ha pOMaHa:
,,BCI/I‘{KI/I HHEC HOCUM 66.]163]/[ T10 ITITaCHUTE CU CTPYHH. Te ce HanacTsaBar u MIPOMCHAT I10-
JOOHO 3aIMCHY JIGHTH B IPOABIDKEHHE HA €IWH )KUBOT U BCSAKO U3pa3sBaHE OCTaBs Cliena,
KaTo ce 3aroyHe OT IbPBHsI BUK Ha HoBopoaeHoto  (Baiiep/Beyer 2012: 23).
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JIOTO, Ha IABMXXCHUATA HAa €IWH BB3PACTCH, CaMO ACTCKaTa OTKPUTOCT A
mama“ (baitep/Beyer 2012: 87).

ToBa 4aCTMYHO caMOpa3KpUBaHE HE U3BEXKJA A0 HUILO ONPEAEIICHO, a
camo JI0MycKa J0TaJKi U Bb3MOKHOCTH 32 MpeHapekJaHe Ha 0erio n3BecT-
HOTO: HNPEUYYTNICHUTE NPE3 IMBPBOJINMYHOTO BB3NPUATHUEC BIICUATIICHUSA 3a YTHETC-
HOCT IIPU CyTPELIHOTO ChOyXaHe B AETCTBOTO — MHI, B KOHTO THKMO Ipeac-
TOM J1a U36yXHAT arpeCHBHUTE JHEBHH IVIACOBe®, 32 MOTUCHATOCT OT TIPHChHC-
TBHUETO B MOMYEIIKH (M MO-KBCHO MBXKKH) Ipynu (Cp. IUT. ¢b4.: 32 U CIL.),
00JIe3HEHOTO ycelaHe 3a HaKbpHEH aKIIMOHEH painyc MPH IIyMOBE 1 3BYKOBE
B HemocpeAcTBeHa Ou30cT U T.H. MoJke 1a ce MUCIHM 3a TOBA, Y€ HHTEPECHT
Ha KapHay KbM ChCcTaBgHE Ha ITbJIHA KapTa Ha INIACOBETE CE Pa3BHUBA KaTo IPO-
TUBOTEXECT Ha HEroBOTO TpailHO CThIKCBaHE Npexa macoBere. ChleBpe-
MCHHO YCIIOPEIHO C MOTUBUTE 3a HETOBAaTa Bb3MOXKXKHA HEIIBJIHOIECHHOCT (CeK-
CyaJlHa, IMYHOCTHA, OOIIHOCTHA) C€ Pa3BUBAT E€TalIHU KapTUHH, KOUTO OT-
KpHBAT CIIOCOOHOCTUTE Ha MEPCOHaXa 3a ABJIOMHHO ycellaHe Ha IPOCTPaHC-
TBAaTa U TEXHUTC MMPUHALJICIKAIIN aKyCTUYHU ThKaHU.

W raka, nnenTrnaHOCTTAa Ha XepMmaH KapHay e n3rpageHa upes oOmus
00pa3 Ha aKyCTUYHUTE My BledamieHus. YuraTensaT He NpuaoOMBa HUKAKBA
MpecTaBa 3a HETOBUSI CEMEEH U COLMAJICH MTPOM3XO/, a CBILO U 3a 0Opa3oBa-
HUETO MYy, HE3aBHCHMO OT TOBa, Y€ MPOQPECHOHATHUTE MY 3aHHMaHHsA OH
CJIe/IBAJIO J1a BKJIIOYBAT MOHE HEIIO OT HETOBUTE ,,fOAMHU Ha y4yeHue . Bipo-
YeM M IPUCHCTBUETO Ha camus NMPo(EeCHOHAIEH €3HK € CHIIHO pa3koie0aHo
3apaJy NPUMECBAHETO Ha OOIIM TEXHUYECKHU MTOHATHS C Pa3r'bpHATUTE ITOETHU-
YECKU BU3HH 32 IIPUPOJIaTa Ha [TIACOBETE, d CHIO U C IPEICTaBSIHE HA HEPEAKU
00CECUBHU ChCTOSHUS, CBbP3aHU ChC CBETA Ha 3ByluTe. [1o TakbB HaYMH U
MIeHTH(UIMPAHETO HA TepOsi KaTo yueH 0CTaBa TBBPJE HECHTYPHO",

3,1 e Geure BB BJIACTTa MU JIa [a35 OLIE JBJT0 ThMHOTO, 114 33IbPKaM y>KIUTE [TIacOBE
B ChHSI, JIOKaTO POAUTEIICKATa PbKa M€ TEINIM HAaTaThK IPE3 OH3M OCTAaThK OT HOIITA, KOHTO
MAJIKO TT0-HATaThK IIe CTaHe OIaceH, KOMTO HEN30eXHO IIe ce MPEBbPHE B CBIT Ha MBXK-
KHTE I71acOBe, Ha KPSCHLM U Ha myM, [...]“ (baiiep/Beyer 2012: 48). — Bnpouem Ta3u pbKa,
KOATO TEIVIM HAaTaThK KbM JICHS U HETOBHTE IJIaCOBE, OCTaBa €ANHCTBEHUAT 3HAK B pOMaHa
3a POAUTEIICKO PUCHCTBHE B kUBOTa Ha KapHay.

* duk cuzesaTa Ha MIEPCOHAKA 3a CHCTABIHETO HAa BeeoOeMana KapTa Ha YOBELIKHMTE Iila-
COBE U 3BYIIH, 0COOEHO B ChUYETaHUE C €/lHA IperoaaraeMa caMOHaydeHoCT, pedepupa
KBbM pasnpocTpaHeHuTe B Tperus paiix nceBnoHayku. B Tasu mocoka ykasBa M IOUYTH
€IMHCTBEHOTO [1030BaBaHE HA HAayueH aBTOPUTET B pasMunuieHusTa Ha Kapnay: ®panig
Mosed Tan — ocHoBaten Ha (ppeHONOrHATa B HAuanoTo Ha XIX Bek, Bb3IpHEMaHa KaTo
oOpasel 3a ncepoHayKa. J[eficTBUTEIHOTO HayYHO [IPUCHCTBUE HA NIEPCOHANKA CE PA3Io-
Jlara OKoJio y4acTHeTO My B HaydHa koH(epeHiwus B [pe3neH (B IV miaBa Ha pomaHa). B
CBOSI OKJIJl aKyCTHKBT Pa3BUBa Te3aTa, ye MbPTBUTE MOraT Aa uyBar (LUT. cbu.: 150).
CamusT Toi 0Oade € HasICHO, Ye 3a]] IOKaHaTa BbB (popyMa CTOM MPOTEKIMATA Ha ,,0a1ara
Ha LIeCTTe Jena’.
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3a TpaliHO NMPHUCHCTBAIHUS, HO TPYIHO JOJI0BUM 00nuk Ha KapHay mor-
pUHAcCS ¥ eIWH PSA3KO OTIMYaBall ce Ha (h)oHa Ha MOHOJIOTHYHOTO TTOBECTBO-
BaHHE (PparMeHT: ceaMmara IiiaBa 3alodBa C eHO3HaYHa ayKTOpHAallHA IepC-
MIEKTUBA, OT KOSATO BCE3HAEI] TPETOINYEH IOBECTBOBATEN JTOKJIA(Ba 32 HaMe-
pen mpe3 1o 1992 1. ToNsM 3BYKOB apXUB B ITOI3eMUsITa Ha My3est Ha XUTH-
eHara B Jlpe3neH (UUT. ¢h4.: 256). B M3IA10 MPOTOKOTHOTO M3JIOKEHHE Ha
nokymeHnTta Xepmal KapHay e mocodeH KaTto eJUHCTBEH, KOMTO MOXKeE /1a Jajie
CBEJICHMSI 33 apXMBa B Ka4eCTBOTO CH Ha HEeroB mnazay. ChlIeBpeMeHHO obaue
HEroBara CIOBOOXOTJIMBOCT, KOSITO OCBETNIsIBa MoApoOHOCTH 3a paboTara 1o
3alMCUTEe Ha MEOUIMHCKU €KCIEPUMEHTH MO Bpeme Ha BTopara cBeToBHa
BOIMHA, JaBa OCHOBAHME Ha JOKJIAJBAIIMs Aa C€ YChbMHHU B TOBa, uye KapHay e
Oun 0OMKHOBEH Mazad. HemocpencTBeHo cieq Kpast Ha JA0KNIaja, 3aBbpIIBall
ChC CBENEHUETO ,,Ha cienBammus nex Toi [Kapray] e HammrycHami rpana B HEU3-
BECTHA MOCOKA" (IIUT. ChY.: 264), pa3ka3bT B ceaMa IJIaBa IPOabKaBa ¢ IPoc-
JeAsiBaHe Ha KOIIMAPEH ChH, B KOMTO aKyCTUKBT CE€ BIIKJA Ha ONEepallMOHHATA
Maca 1o BpeMe Ha IPOBEXK/JaHe Ha HAKOTALTHUTE eKCIIepUMEHTH. SIcHOTaTa, ¢
KOATO TIEPCOHAXBT 3HAE, Y€ JIEKAPUTE OT MHHAJIOTO OT/AAaBHA HE ca CpeJl KH-
BUTE, IPAaBU MPEKUBSIBAHETO HA ChHA OlLlE MO-3JI0Ben[0. B Tperara kapTuHa
OT Ta3U KJI0YOBA U OTJIMYaBAIlla Ce€ C BPEMEBOTO CHU pa3lojaraHe ceama riaBsa
repoaT MPOCIIyIIBA KYyTHSI CbC CTAPH IJIOYM, KOUTO € yCIIA Ja OTKpagHe OT
apxuBa OIlle B caMHsl Kpail Ha BOifHaTa chC Ch3HAHMETO 3a TSIXHATa 0coOeHa
neHHocT. Te3u muouyn o6ave He ca OOIIOCTIOAETUMH UCTOPUIECKH HAXOIKH
KaTo 3amuca ¢ eTukeT ,,OropepbT Kanuis' — miuoya, kosato KapHay e 3anucan B
OyHKepa B TIOCIICIHUTE JIHYA HA BOWHATA: Ta3M IUI0YA OTCTpaHEHATa MepCIeK-
THBa Ha JIOKJIA/Ia € OTYella KaTo Hasu4dHa. 3anucuTe, kouto Kapuay e npudpan
mpu cede cH, KaTo TH € MpeHacsya ONM30 MOJOBHH BEK 1O MHOXKECTBOTO CH
aJpecu Ha YOBEK, KpHEl CIEAUTE CH, INPEICTABISIBAT LEHHOCT BEPOATHO
€MHCTBEHO 3a camusi Hero. Te ca OH3U K04 KbM MUHAJIOTO U JTUYHOCTTA MY,
KOWTO TOM HHKOTa TIPe3 BCUYKUTE TE€3U TOAWHH HE CE € OCMENII 1a U3MpooBa.

BbB BpB3Ka ¢ TOBa MPOABIDKUTENHO M3TIACKBAaHE OT CH3HAHHUETO Cy-
OEKTHT Ha MOHOJIOTHYHUTE Pa3MUIIJICHHUS ITPOBEXK/Ia €THO 0COOEHO 3HAYMMO
pasaensHe MeXIy NPUPOAaTa Ha BU3YyaHUTE U aKyCTUYHHUTE CICAH U TEXHUA
IS B CBIHOCTTA Ha 4oBeKa. J[okaro 3a MHIMBHAA C€ OKa3Ba CPABHUTEIIHO
JIECHO JIa C€ 3aBbpPHE KbM cTapuTe cH dororpaduu, KaTo MpH TOBA Y HETO ce
CH3/1aBa yCelaHe 3a BIajeeHe Ha MHHAIOTO® M OTHOCUTETHA MEHTAITHA He3a-

% JlocTa cXOHY ca MPECTAaBUTE 3a CHIIHOCTTA Ha (POTOrpadcKOTO M300pAKEHHUE B KHH-
rute Ha Cro3bH 3oHTar u Ponan bapr ot Bropara monoBuHa Ha 70-te roxunau. Cp. HanpH-
Mep ToBa Kak (ororpaduure He MpeACTaBAT MHHAJIU MOMEHTH, a Ch3aBaT ycellaHe 3a
BhaseeHe Ha MuHanoTo (3oHtar/Sontag 2013: 14) unu npeacraBara Ha bapt 3a chBnaxa-
HETO Ha JCHOTATUBHUTE U KOHOTATUBHUTE 3Ha4eHUs BbB (hoTOrpaduiara — 00CTOATENICTBO,
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BHUCUMOCT CIIPSIMO BHM3YaJIHUTE O0pa3H, TO MPOCIYIIBAHETO Ha Jajey Io-
MAaJIKO IPOMEHJINBHS B CBOUTE (PH3MUECKH XapaKTEPUCTUKH HAKOTAIICH IJ1ac
BCsIBa €CXaTOJIOTUYCH CTPaX.

UscnenoBarenute ca oOpblany BHUMaHUE HA CAMOTO MPUCHCTBUE HA
3BYKO3allMCHATa TEXHUKA U HEMHUTE 3HaueHus B ,, JIeTsmu kydyera®. Kakro no-
couBa B cBosATa crarus Kprcra Kapnenmaita-Ecb6ax, MemuaTHUTE ITOCPETHA-
YEeCTBa B OMTUCBAHETO HA TEXHUYECKUTE 3ByKO3AITUCHH TPOIICTyPH Ca TOJIKOBa
M300MITHO MPEJICTaBEHU B pOMaHa Ha baiiep B ,,MHBEpCUBEH TUIaH — 3apaju
MIPE3yMIIHATA, 9€ TEXHUIECKATa PEIPE3CHTAIHS B TYyBA€MOTO H3MECTBA Y0-
BEIIKOTO MPpUCHCTBUE OT m1aca (Karpenstein-Efbach 1999: 193). B To3u cMmu-
cbl KapHay nelicTBUTENTHO M3ydYaBa 3BYKO3AIMCHUTE TEXHHUKH, 3a Ja U30IUpa
OTMECTBAIIOTO UM Bb3/IEHCTBIE BPXY YOBEIIKOTO® — [TONOXKEHHUE, KOETO JTHYH
¥ OT MOHOJIOTHYHATA PEKOHCTPYKIIHSI Ha IJIOCTHATA My CHCTEMa OT OCe3a-
HUS, CTPAaXxOBE U OPUEHTHPH B CBETA, MUCIIEH KaTo MBXKa 00ImHOCT. KazaHo
C APYTH AYMH — YUTATENAT UMa BB3MOXKHOCT Jla U3rPagdl B Ch3HAHHUETO CHU
CBIHOCTHU KapTUHU OT 00JMKa Ha Tperus paiix (¢ geTuina KbM TEXHHUKATA,
ChC 3aCHJICHUS HHTEPEC KBM OIPENeTICHH ITOPOIH KydeTa, C MACOBUTE MEPOII-
PUSTHS U aKIUH, C OJIATOTBOPUTETHUTE MHUIIMATHBY B paHHUTE (Da3u Ha BOH-
Hara, CbC cabOTaXKHUTE IrPymnu ,,BepBond* B camus i Kkpaii, ¢ AeTaiiau ot mia-
HUpaHUs aTteHTatr cpeury [bobenc Ha Mocra kbM octpoB llIBaneHBepuep —
TOYHO JI0 BHJIaTa, B KosATO KapHay ce rpmxku 3a mernara, u T.H.). B chimoTo
BpeMe o0ade epCOHaXbT CTPOU COOCTBEHATA CH UYBCTBUTEIHOCT OT CTPaH-
HOCTH (HEIOCJIEOBATEIIHOCTH, NMPEKbCBaHUs, OSIrCTBa), KOUTO OMWTBA JIa
MOIpEIN Ha MOATOTBSIHATA ,,KapTa‘ — MPOCTPAHCTBO, KOETO poMaHbT Ha XIX
BEK € pasroJiaraj Karo pu3norHoMHUYECKO JICTCPMUHUCTUYHO TIOJIE.

He e TpynHO 1ma cu mpencTaBuM, 4e€ IMEHHO paskpuThHeTo oT 1992 1,
MOCJIEZIBAHO OT KOIIMApHUS CHhH, OTKJIIOYBA MPOEKIHATA HAa CIIOMEHHUTE Ha
Kapnay ot ronunuTe Ha BOHATa — BbB BH/Ia HA MOHOJIOTHYHOTO TTOBECTBOBA-
HHUE, KOCTO YMTATEIISAT MPOCIC/ASIBa B IbPBUTE IIECT OT OOIIO JIEBETTE IJIaBU
Ha poMaHa. CBIIO TOTKOBA BE3MOXKHO € 00ade HaIpuMep XaTIOIMHAIIHITA J1a
BKJIFOYBA OTCTPaHEHUs MPOTOKOJ WX ITHK J1a pa3KpuBa Bede MPeICTaBEHOTO

KOETO OJIOKMpa [IOBECTBOBATEIHATA MPOLECYATHOCT B TSIX HE3aBUCUMO OT XapaKTEPHOTO
npekbeBane Ha xuBoto (bapt/Barthes 2001).

6 3a cpaBHeHHE MOXe 1a ce BUAM U pazpaboTkara ,,bbprmorara Ha 3Byka“ (JJomap/Dolar
2021). B Hes cnoBeHckuAT m3cienoBaten MnaneH J{onmap u3non3Ba mbTs Ha IIO3HATHS CIO-
xKeT oT eceto Ha Ppoiix 3a yxkacspamoro (das Unheimliche) mpes n3BexnaHeTo Ha MOHA-
THETO 32 ,,6eKCTUMHO, ¢ KoeTo JlakaH mpaBu OIMUT aa cuoepe ,,... OpoiinoBara 1BoHCTBe-
HOCT MEXJY JOMAIIIHOTO, 3aIIUTEHOTO, YIOTHO-CKPUTOTO — OT €/IHa CTPpaHa — ¥ TOBa, KOETO
€ TaHCTBEHO-3aIraIbuHO, 3JIOKOOHO U MPAvYHO™, TOECT ,,... IOHATHE, C KOETO JIa ce Hal-
MOTHE Pa3/eJIeHHUETO MEX/y BTPELIHO U BHHIIHO™ (IIUT. cbu.: 10).
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3a BpEMETO Ha BOIHATa KaTo MopeAulia OT He HEMPEMEHHO CBBbP3aHU Xalio-
LUHAINH .

Ilo TakbB HAYMH UMEHHO Ta3u MPOITyKBaIia ce, pIynaHa, Ye3Hela, Ho
B CBHILOTO BpEMe HaTPaAMuMBO 3aBpBhIIAIA C€ B OMUTHUTE 32 CBOETO MOAPEXK-
JaHe UISHTHYHOCT CIIOMara 3a Ch3JaBaHeTO Ha M3KITIOYUTEITHO JTOOOMTUTHHS
mopTpeT Ha akycTuka Kapray. M He3aBUCHMO OT TOBa, Y€ B TO3H PEXKUM BO-
JIEII0 € TPEJCTaBsIHET0O Ha MOMEHTHH CBCTOSHHSA, Ha mpexoau (0coOeHO
MEXy JIE€Hs U HOIITa, MEeXAY OyIHOTO ChCTOSHHE U CHHA, MEXIY AETETO U
BB3PACTHUS), B KOUTO JOMHHHPAT 3aMIIBKBAHETO U aKIIEHTHT BbPXY HM3Ka3a —
M300110 TOBa, KOETO B MOHOJIOTA Ha Te€pOs Ce IMOsIBSBA KATO ,,[TAJIMTUpaHe” —
ONMIBaHE Ha ,BJIOOKHTE Hape3u™ Ha e3uka (cp. baitep/Beyer 2012: 68),
TBKMO TIPOOOHHHTE U ,,IpeCKayaHusATa  Ha MaMeTTa YCIsIBaT Jia 3aTerHar mo-
BECTBOBATEIHA HHTPHUTa — HEI[0, KOETO TPYIHO MOXKE JIa CE OYaKBa OT TEKCT,
YHEeTO pa3ka3BaHe € TOJIKOBA IBIOOKO B CBOSATA CyOEeKTHBHOCT. Makap na mpo-
IbIKaBa J]a M3JIbYBA HEYBEPEHH MTOCIIAHUS 33 CBOSTA UICHTUYHOCT M HEIOC-
pencTBeHa cpenia Mpy MpeAroNaraéMo 0CTaBaHe B FOIMHATa Ha BOACHUS Tpe3
1992 1. IpoTOKON 32 OTKPUTHS apXWB, B JEBETaTa IJIaBa MEPCOHAXKBT Hade-
J513Ba € JIETaiiIHA CUTYPHOCT CIYYHIJIOTO C€ B ITOCIIETHUTE allPHIICKA JTHU Ha
1945 1. B OyHkepa Ha PaiixckaHienapusita, KaTo 3a IeliTa Hai-11oclie JOCTUTa
JI0 TIPOCTyIIBaHE Ha HAKOTAITHUTE 3alllCH B KMIHUIIETO cu. Jlo MUHYTH ca
TIOIPEICHN CHOUTHS KaTo MPOIIATHO THPKECTBO Ha OYHKEPHUTE OOWUTATEIH,
MOCJIEIHA TIAPTHUS KapTH, CETMEHTH OT JOYYTH WJIH Mpepa3Ka3aHu Pa3roBOPH,
HUMaly KOHKPETHO 3Ha4eHHue 3a ObJeleTo Ha Aenara B OyHKepa (Hampumep
pemutenHus otka3z Ha Marna I'soberc 1a qaae BB3MOXKHOCT Jenata i aa 0b-
JlaT U3BEJICHU OT OJIOKajaTa U CIIaceHH), a MOCIIe U PasNpeesIeHUeTO Ha 0C-
JIEHUTE 3aJIadyl 110 M3TapsHEeTO Ha TejlaTa Ha BUCIIWTE HAIlMOHAJICOITHAIINC-
TUYEeCKH (PYHKIIMOHEPH BHB BBTPEIIHATA IpaJiiHa Ha KaHIenapuara. Pemom
110 T€3H ,,MICTOPUUECKU " MOJIOKEHH MTOPOOHOCTH B pa3NUCcaHUeTo Ha OyHKep-
HOTO 0e3BpeMHE Ca MOCTABEHHU U PEHIla CBOOOJHH XyJI0KECTBEHU MOTHBH,
KOWTO UMAT 0COOEHO 3HaUYEHHUE 3a MPOEKITMUTE Ha JnIHOTO. Harmprmep kpax-
Oara Ha KapHay Ha mapue mokonaj oT 3amacure Ha ¢ropepa, KoeTo Xenra z1a
MOAApH Ha cecTpa cHu XeJa 3a poxIAeHus 1 AeH Ha 5 maii (baitep/Beyer 2012:
335), obsicHeHHeTO Ha aKyCTHKa KbM JIeIaTa 3a TOBAa KaK CE MEST TUPOJICKU

" Hanpumep BU3HsTA 3a ONEPALMOHHATA MAca MPUCHCTBA U B MPEIUIIHY CXOIHH OIUCA-
HUS, ¥ TO IIPU HE IO-ACHO IpeAcTaBeHU obcTosrTencTsa. Eto: B En3ac ekunsT, B KOUTO
yuactBa Kapnay, npennpuema onepaTuBHU HaMeCH B apTUKYJIallMOHHATa 0a3a Ha ycTHATa
KyXHHA Ha XOpa, KOUTO EKUIIBT OLpeJels KaTo IMAalUeHTH, 3a LIeIUTe Ha TOBOPEHETO Ha
HEMCKH €3UK. W Tyk BHIEHMETO — U3IIBJIHEHO CbC CTBIMCBAHE, OTBpPAILEHHE, BhIIHEHHUE,
IPUBIMYAHE, TPECKABOCT, OOTE3HEH MHTEpeC — W3IS0 M3MECTBA BCEKH ONHUT 3a ,,Ha-
YUHO 00SICHEHUE WIJIM MOTHBAIIMS.
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romepu (pa3bupa ce — poHETHUECKH OCHOBAHO), 0OEIIaHUEeTO My Ja YeTe Ha
JieriaTa MpruKa3Ky MPeId 3acliBaHe.

B Ta3u 3a mppBU mbT mpobscBama nonpenda Kapray tpsosa ma paz-
MIOJIOXKH OIIlE CaMO €JlHA HEesCHOTA: HAKOW TpsOBa Ja € moMorHai Ha Maria
I'bo0elic — BEepOSATHO CPaBHUTEIHO BCEOTAAMHA ChIIPyra, HO HE 0COOeHO yOe-
JUTEIHA B POJIATA CH HAa Maiika®, 1a jaje KarCylluTe ¢ [MAHOBOJOPOIHA KH-
CeJIMHA Ha IIECTTE CH JeIla, II0-TOJIEMHUTE OT KOUTO TPsOBa Jja ca OMITH ToCTa-
THhYHO HAsICHO 3a CJ'Iy‘IBaHlOTO C€ OKOJIO THAX. TOBa € I/IHTpI/IFaTa, rmoacuiicHa oT
00cTosATeNICTBOTO, Ye KapHay e M3mos3Bail BCEKd CBOOOCH MUT B OyHKepa He
caMo 3a Jia OITMTBA JIa ITOBAWTHE AyXa Ha Jerara, HO ¥ TH € Ta3ell, OYaKBaKu
KOMaHIBAHETO Ja PEIlU Ja JIUKBUANPA Hal-HAMpPe TAX.

Pa3Bpn3kara e eeranTHoO pelieHa upe3 3ByIUTe Ha eHA IJI04a, KOSTO
reposT Hali-Hampea pelaBa, Ye € pa3BajieHa: KakTo 0OCTOSATENICTBATa Ha 3a-
NHCBaHe B Kpas Ha BOifHata’, Taka M yCIIOBHATA HA ChbXPAHEHHE IPe3 TOMIH-
HUTE MOXKE J1a ca JOBEJH JI0 HEPa303HABAEMHTE 32 YOBEIIKOTO YXO IIyMOBE:
,»KITUTIe-Kiamne* u ,,XuK-XaK", a mocie ,,KUBUT-KUBUT" (LIUT. ¢h4.: 323). B npes-
raBUHAaTa Ha pa3C’bMBaHe TE3U MEXAaHUYCCKU HpOI/ISBe)KI[aHI/I oT CTapI/ISI rpa-
Mo(oH Ha KapHay mrymoBe Mmpo3BydYaBar 3JIOBEIIO, TOKOIKOTO € HEYCTaHO-
BHMO KaKbB € JSUTHT Ha YOBEIIKOTO y4yacTre B TsX. C TAX MOCTEIEHHO CTaBa
0Ce3aeMO HElOo TBbPE OJIM3KO B IMPUHAIICIKHOCTTA CH KbM CBOETO, KOETO C
BCEKH €IMH U3MHUHAJI MUT C€ OT/ajicuyaBa, ako MOTIa Jia CH T03BOJIS Ja epud-
pasupaM TOHATHETO 3a ciena Ha Bantep Bensamun™. Karo HemocpencreHa

8 Ome l'[pI/I lprBOTO CH INOBHMKBAHC Jia HaAIJIC)KJJa acuara, l'[CpCOHa)K’bT N3MECTBA B CBOUTC
MHCITH MalikaTa Ha JelaTa, KaTo OTYACTH HECHh3HATEITHO IOCTaBsA ceOe CH Ha HEHHOTO
MmsicTo. 3a Ta3u uen Kapaay BbBeka Maiikara B CTEpeOTHIIa Ha U3TOJHO OMBKEHATa JKeHa,
KOSITO pasrioiara MPUCHhCTBHETO CH MEXTY POAVIHHS IOM, CBETCKHA CHOUTHUS U Pa3InIHI
CaHATOPHYMHU. B chIIOTO BpeMe SBHO MUK CHUMIIATHATa My KbM Oamara. CaMoTo 00sicHe-
HUPE 3a TOBa, Y€ UMEHHO Ha HETO ca TIOBEPEHH Jlel[aTa Ha CaMUs MUHUCTBD Ha MpomaraH-
nara, KapHay OTHacsi KbM CXOIHHUTE UM BB3IJICIU 3a Bb3MHUTAHKETO. B To31 cMuCHI abpe-
BHATYpPHUTE Ha MPUCHCTBUETO HA I7Io3eq) u Marja I'bo0elic B TeKcTa Karo ,,MaikaTa“ u ,,0a-
mara‘“ BOAAT HE TOJIKOBA KbM U3TPaKIAHETO HA PUKIIMOHATHOCTTA, KOJIKOTO KbM CEMEHHO
,»3aMECTBaHe", IIPH KOETO aKyCTHKBT [OeMa poJisiTa Ha Maiikara, TOKOJIKOTO HOBara TeX-
HHUYECKa anapaTypa My JiaBa Bb3MOXKHOCT Jia [Tpe3aIucea 1 ,,y 1IoMa‘, 1oKaro Oaiara pa-
00TH MHOTO ITOBEYE M ITPU BCUYKHU CIIy4ad U3BBH J0Ma.

® Yurarensar ocTaBa ¢ BIedaTlIeHUe, Y€ TPYIHOCTHTE NPH 3alUCBAHETO HA IVIACOBETE U
3ByLIUTE B OyHKEpa ca CBbP3aHU HE TOJIKOBA ChC ChCTOSHUETO HA OJIoKaja B MOCJEHATA
(a3a Ha BOWHATA, KOJKOTO C B3aUMHOTO JneOHeHe. OcoOeHo moauepTana e 3adpaHara Ha
Oamrara Ha geuara Kapnay na ru 3anucBa 3a KaKBUTO M J1a € LieJId. Taka — 1moj| cTpax oT
CMBPTHA 3aIl1axa — aKyCTUKBT Kpre MUKPO(OHA U OIOKYETO MIOKOIA].

10 Bantep Bensmun jaeduHupa TMOHATHETO ,,clela B OIIENaIHa MPOTHBOIOIOKHOCT
CHpsAMO ,,ayparta‘. Jlokato aypara e eJHOKpaTHO SIBSIBaHE Ha JaJICYHHATA, ,,TOJIKOBA OJIH30,
KOJIKOTO € B3MOXKHO®, CllefiaTa € paslio3HaBaHe Ha OJIM30CTTa B HEHHOTO Oe3KpaiiHO OT-
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HaJMYHOCT C€ 3aBphIlla HEIIO0, KOETO MHAUBUABT ABJITO U MOCIEI0BATEIHO €
OTYYXZaBaj OT ce0e CH, Taka 9e TOH ro Bh3IPHeMa ¢ KOMIIEKCHATa CH CETHB-
HOCT KaTo HECBOE, KaT0 TEXHUUYECKU PA3KPUBEHO J0 HEPA3IIO3HABAEMOCT Ch-
obmmenne. Cresl MPOABIDKUTENIEH MOMEHT Ha cThIcBaHe KapHay pa3mo3HaBa
COOCTBEHHMS CH TJIac, KOWTO YeTe mpukaskara Ha bpars ['pum 3a XBOWHOBOTO
n6pBo (Von dem Machandelboom)™ — cire kato camara T4 e 3anmcana B ero-
xara Ha PoMaHTHM3Ma B yCTHaTa Tpaaulus Ha JOJHOHEMCKUS JHAJIEKT,
»Cera“ B pa3Bpb3Kara Ha ,JIeTsaiuy Kydyera“, MUCMEHUST TEKCT € BhPHAT 00-
paTHO KBbM cBeTa Ha 3BymuTe. JKectokara Metamop¢o3Ha HCTOPHUS MOpa3u-
TEJIHO HATIOMHS CUTyalwsiTa B OyHKepa. B mpukaskara Ha ['puM mamexara
yOWBa 3aBapeHUs CHH Ha ChHIIPyra CH W IO CTOTBS Ha CyIa, KOATO Oamara
u3soxaa. OT KOCTUTE, KOUTO cecTpara chOupa U 3apaBs 1MoJ IbPBOTO, XBOM-
HaTa CsiKall OXXHWBsSBA, a B KIIOHUTEC ¥ 3a)KUBSIBa CTpaHHa IITHYKa. Ho-usB
npukaskara Ha ['pum, U B pomaHa Ha bailep — npenpeaageHusT pa3kas € 1mo-
CTpallleH OT Ciy4mioTo ce. [leceHTa Ha MTHYKaTa BCSIBA CTPaxX B CEMEWHUS
JIOM, KaTO pa3Ka3Ba UCTOPHSITA Ha YOUHCTBOTO C OTBBIUOBEIIKH TI1ac (,,Malika
3akia Me 0e3 jkaj,/0arna My Me M3JIana IsuT°) B 3aBbpIIBa ¢ , JUK-9MpHuK [Kio-
BHUT-KIOBHT], €X, 4e Xy0aBa cbM ntumal!“. ThbKMO HENPO3pauHUTE THATCKTHU
3BYKOIOJpaXKaHHs MOBTApAT (IOYTH pa3BEeCelleHH) W Jerara B OTIOBOP Ha
npounta Ha KapHay, KakTo MOke Jja ce uye Ha 3aIlica, ¥ TOBa € clieHaTa (Msic-
TOTO, MOMCHTT)T), KOATO JiaBa M3pa3 Ha IIBJIHOTO AOBEPUEC MEXKIY TAX U HETO.
THKMO Ta3M 1II0Ya, KOATO 3aBBPIIBA ChC 3alleYaTBaHETO HA TOCIEIHUTE M-
XaHUs Ha Jierara, € HOCHJI ChC cede CH epCOHaXbT, 0e3 Ja cMee /1a ce BbpHE
KbM Hes 0 MHUTa Ha CBOsA 3ajie3. BeposaTHO Ts mas3u TailHaTa Ha MOMEHTA, B
koiito KapHay — cie kaTo B roAMHUTE HA BOMHATa € M0eMall YECTO poJisiTa Ha
Maiika Ha Jierara, B ocjaeIHus JieH Ha TpeTus paiix — TOUHO CIIOpe]l Mojiesa
OT TIpuKaskara Ha bpars ['prm, e BIS3bII U B poIisiTa Ha peluTeTHus Oama (3a
ITbPBH Y TIOCJICNICH ITBT).

Pomanst Ha Jlanuen Kenvan ,,CBeT/inHA U cIHKA € MyOJIMKYBaH Mpe3
oktoMmBpH 2023 T., KaTo B paMKHUTE CaMO Ha e/IHa KaJeHJapHa TO/IMHa € U3/a-
JieH Beue U Ha Obsrapeku e3uk (Kemvan/Kehlmann 2024)12 — 3aBUJIHA peLICTI-

JlajedaBaHe. ,,B cinenara Hue npunoOuBaMe HellaTa, B aypara Te HU 3aBiaasaBar’ (Benjamin
1982: 560).

11 Ha 6warapcku B npukaskara ,,XBoitHosoto abpBo* (Ipum/Grimm 2017: 260 — 269)
KOMITJIEKCHT OT 3BYKOIIOJJPasKaHNs € PEIleH O CIIeIHHS Ha4ylH: paOOTHHIINTE IO BOACHHY-
HUTE KaMBHH Ch3/1aBaT 3ByKa ,,9yK-Tpak', MeIHULATa — ,,KJIUM-KJIan®, a NTHYKaTa ,,91K-
yupuK* (UT. ChY.: 265). 3a cpaBHeHue: Grimm 2009: 241 u Baiiep/Beyer 2012: 323.

12 HemckoTo 3armaBue ,,Lichtspiel HocH MIMPOKKTE 3HAYCHNUS HA ,,UTpa HA CBETJIIMHA: OT-
OJACHLH, CBETIIOCEHKH, NPETUIMTAHNS, WIIOMHHALNK, CBETIMHHA U3MEHEHHUS, HO CBIIO U
CHHOHUM Ha (UIMOBA MPOXKEKIUS U300110.
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THUBHA CKOPOCT, Ha KaKBaTO y HAC CE pa/iBaT caMoO HaH-MOMYyJSIPHUTE aHIIIOe-
3uuHy 3araBus. OCBEH 4e aBTOPBT € JoOpe MO3HAT Ha OBIrapCKus YuTaTen ™,
TYK OT 3HaUu€HHE € M SICHATa MOCOKa, B KOATO KHHUIaTa I0eMa KbM IOIYJIsIp-
Hoto. [IpH ToBa momynsipHOTO B ciiydas Ha ,,CBETIMHA U CAHKA™ € IOCTaBEHO
Karo mpobiieMeH GOKycC, B CIOJKETa TO € CBOeoOpa3Ha MpuMaMKa KaraH Haii-
Hampe[ 3a BCHYKH, KOUTO HCKAT Jla UMAaT JOCET C KWHOTO, a CleX TOBa U 3a
BCHUYKH, KOUTO — HOMYJISIPHO (POPMYIUpPaHO — upe3 crenu(UUHus u3pas Ha
JaJIeHO U3KYCTBO THPCAT U3passaBaHeTo Ha cebe cu. Ho popu na He ca TBBpaE
CKJIOHHH J]a THPCAT pedriekcusaTa BbpXy MEXaHU3MHUTE Ha MOMYISIPHOTO, YH-
TaTeJINTE Ca B ChCTOSHHUE Ja IPOHUKHAT 0 CHIIHOCTHUS BBIPOC 32 KOMIIPO-
MHCa, 3a [IeHaTa, KOATO TBOPELbT TPsOBa Ja IJIaTH 32 CBOETO NPUCHCTBHE B
€lIMH CBAT, TOMUHHUPAH OT BIIACTTA M MPUMUTHBA. TYK ChbBceM Oeriio 1ie npu-
MOMHSI, Y€ BB3MPUEMAHETO Ha TO3U MPoOJIeM € TpailHO MOATOTBEHO OT ILTBT-
HaTa peleniys Ha mpou3BeAeHu Karo ,,JlokTop ®Paycryc™ (1947) na Tomac
Mas u ,,CmbprTa Ha Beprummii* (1945) na Xepman bpox — u nBere opueHTH-
panu (mpsiko npu MaH nim npeHocHo npu bpox) KbM QoKyca 1 KOHTEKCTa Ha
Bropara cBetoBHa BoitHa. Ho ako Oerre ocranana eTMHCTBEHO 10 M3pasa Ha
TOBa MOCJIaHKUE, JHEeC KHUrara Ha KenmaH neificTBUTENHO mieme ga npuHai-
JIeKH Ha TOMYJSPHOTO.

3a KaKBO — HAKPATKO — pa3ka3Ba HOBHAT poMaH Ha Kenman? OuiMoBHSIT
pexucsop l'eopr Brumxenm [1aber, koiiTo ¢ punma cu ,,bespagocrHara ynuma‘“ e
oTKpu 3a KuHoto I'pera I'ap6o B cpenara Ha 20-Te roanHH, CEe BPBILA ChC Ce-
MEHWCTBOTO CH B poAHaTra ABCTpHsl OpOeHM AHU MpeAd HayanoTo Ha Bropara
CBETOBHA BOIHA, cjief] Karo Oe3yCIEeIIHO € ONUTal Ja MPOABIDKH Kaprepara CH
B XonuByq U B [laprx. 3aMbKbT ,,[pu Kynau* kpaii ceno Tuimud, KOHTO € Kynnit
MIPE/IN BpEMeE B XKEJIAHHETO CH Jia TIOJTyYH POIUTENICKOTO MPU3HAHUE (BIPOYEM
HAaIpasHo), ce MPEeBpPBILA 3a HEeTo, chlipyrara My Tpyae u cuHa My SIko0 B 3at-
Bop. B cskam omMarb0caHOTO MPOCTPAHCTBO Ha HAKOTAIIHUS 3aMbK BIacTHaTa
MaiiKa Ha PeXHChOpa € Beue CeHIIHA 0a0uuka, KOATO CMsTa, Ye HEUH ChIPYT €
nonyrpamotHusT Kapn Mepikabex — HAKOra M3MbIHATEICH H YCTYKIIUB HKO-
HOM, a IIOHACTOSIIEM MECTEH raynairep, KOWTO 3aIuialiBa U — JOKOJIKOTO My €
BB3MOXHO, yHIKaBa [1abcT u cemelicTBOTO My. B MOMEHT, B KOHTO pEKHUCHOPBT
W3IIEKa OKOHYATEITHO CIIOMEH, a Hape]| C TOBa M KOHTY3€H NP1 OUTOBA 3J10TI0-
nyka'*, maBa moxaHara 3a cpema oT MEHHCTBpA Ha IpoTiaran/ara (B TO3 pOMaH

18 Ocpen pomanute ,,A3 u Kamumcku“ (2005), ,Vsmeppanero Ha cseta® (2008),
»CmaBa“ (2011) u ,,;Tun* (2019) Ha 6baTapCcKH ca npeBeaeHu U uecu Ha Kenman (,,JlyxoBe
B [IpuHcThH", ,,HacTaBHUKBT").

14 TloBecTBOBaTENAT YyMENO 3aIuIMTa TpeACcTaBaTa 3a (aTamHOTO MajaHe OT CThIOAaTa B
OubnuorexaTa Ha 3aMbKa: caMuAT [1abcT e yOeneH, 4e HKOHOMBT € Pa3KIaTHI HapOuHO
CTBJIOATA ITOJ] KpaKaTa My, HO BCHYKH OCTAaHAJIH — B TOBA YHCIIO Hali-OJIM3KHUTE, HACTOSBAT,
4e MaJaHeTo € CTAHAJIO IO CIIyYaiHOCT.
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TOW TPUCHCTBA €IHO3HAYHO C IMETO CH) C YBEpEHHETO, ye PaiixbT 3Hae Kak Ja
LeHn Han-moOpute cu TBopuy. [labeT ycmsaBa 10 n3BecTHa CTEIEeH Aa ce ChB-
3eMe U J1a MOCTUTHE ycrex ¢ (hunma ,,[lapanen3®, Ho cien kpas Ha BoifHaTa xe-
JaHUETO My 3a paboTa OKOHYATEIHO yracBa.

Ta3u npezenHa SICHOTa HA OCHOBHATA CIOKETHA JIMHUS, KOATO HIMPO-
KHUTE YUTATEIICKH KPBrOBE THPCAT, c€ pa3koiebaBa oT (pyHIaMEHTAITHN HesiC-
HOTU. Ha mbpBO BpeMe Te3H HEeSCHOTH Ce pa3mnojarar BbB Bb3IPUEMATEIICKHS
MepUMETHp Ha MIMPOKUS uuTaren. Hampumep Hepaspemmmo ocTaBa Aaju
[TaGcT ce BpbIma B ABCTpusI 3apaju OojHaTa cH Maiika, 3apaad KOHKPETHHUS
CH HeycHex B AMepHKa, 3apajii IUIOCTHATA He3paBa aTMocdepa, KosaTo (-
MOBara WHAYCTPHUS HOCH, B TOBa YHCIIO 3apaj i HEPUEMAHETO HA MIOCOKUTE,
B KOHTO c€ pa3BHBa 3BYKOBUAT Quiam. Wi ,,005CHEHHETO 32 TOBAa Ha KaKBO
ce JBJDKM CPUBBLT Ha OTHOBO ycmenus [1aOcT: 3apaam n3rydbeHus B MOCHeN-
HHTE JHW Ha BoitHara (uiM, 3apaan u3rydeHara (TOYHO IO CHINOTO BPEME)
BOITHa, 3apa i OCMUCIISTHETO OT PEKUChOPa Ha CBOETO MOJIOKEHHUE KaTO CIThT-
HUK Ha MpecThITHATA BIIACT, 3apaju o0LaTa HeyAOBIETBOPEHOCT U HECIIO/e-
JICHOCT B CBETA U T.H.

Pazbupa ce, Te3u HESICHOTH HE U3MIIEKAAT TOIKOBA IBIOUHHU, KOJTKOTO
OTBOPEHUTE BHIIPOCH 32 TOBA KAKBO BIDKIA U YyBa YATATEISAT B ,,JIeTAm Ky-
geta®. O1ie moBede ue TYK MOYTH BCHUKH MEPCOHAKH UMAT CBOUTE ICUCTBH-
TeHU pe)epeHTH, a TOBECTBOBAHUETO HE CaMO Ye HsMa HUKAaKbB pediiexc aa
TIOTaIlsl TEPOUTE B IBIOOKH (PUKIIMOHAIIHU BOH, HO U U3IOJ3Ba ITBITHOIIEHHO
BB3MOJKHOCTTA JIa HAATpaxaa npeasHanus.’> CMaraM, ye OCHOBHA TIPHYMHA
3a TO3W U300 € 3aJaraHeTo Ha eIuH MpooieM, KOWTO HEOYaKBaHO HAIXBBPIIS
B CBOsTa 3HAYUMOCT O6H‘IaﬁHHTe HUHTCPIPETAIIUN 3a MIACTOTO Ha TBOPCIA B
crcTeMara Ha TOTaJUTaPHATA BIACT WIH B ChCTOSHUETO Ha U3KIFOUCHUE HAC-
pen BoitHaTta. CraBa yma 3a HETPSKOTO BHYIIIEHHE, Y€ MOJIEPHOCTTA Pa3BUBA
MacoBO CHCTOSIHHE Ha CBO€OOpa3Ha CEHUJIHOCT Bb3 OCHOBAa Ha MpejAcTaBara,
Y€ U3BCCTHOCTTA NpPEACTaBJIdABa LCHHOCT HaJl BCUYKH LCHHOCTH. PomansT
pasrnoJara H3BOPHUTE Ha Ta3W HOBA CBPHXIIEHHOCT BB Bb3X0J1a HA (PUIMOBOTO
M3KYCTBO ciiel kpas Ha [IppBara cBeTOBHA BOIHA M MpOCIeNsBa KaKk HOBOTO

15 Eto camo enHa yacT u3MexkIy MPUCHCTBAIIUTE KATO MEPCOHAKH ,,ACTOPHIECKU™ (-
rypu: akrpucute I'pera I'ap0o u JIyns Bbpykc, akteopute Xaitnn Proman, Bepuep Kpayc u
ITayn Berenep, cuenapucra Kypr Xoiizep, nucarenure Banrep Mepunr u Kapn [ykma-
iep, pexxucbopkara Jlenu Pudenman, pexxucbopa Ha muiaHuHcku GuiimMu Apaoina OpaHk,
camusi @pury JlaHr, ¢ KOroto xopara ot obnyaiiHara GHIMOBa MyOIKa HEMPEKbCHATO OBP-
kar ITabct. I'bo0esIcC ce sIBsiBa IMYHO B €1Ha CIIEHA OT I1aBarTa ,,baia Ha rexara‘. OTaenHo
OT TOBA TOJIIMO KOJIMYECTBO ,,MMEHA*“ ca caMo CIIOMEHaTH, 0e3 J1a NpUChCTBAT KaTo Iep-
COHaXXu B noBecTBoBaHueTo, Hanp. Epux Kecrnep, Kypr Tyxoncku, Tea ¢pon Xap0Oy. Ca-
MHUST 3aMbK ,,I[pu Kynu“ kpaii ceso Tunmuy B Il upus e neiicteurenno kyneH ot [Tadcr,
Ho reorpagckoro My ume e ,,Iler kynu® (Flinfturm).
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OOIIIECTBEHO CIIOpa3yMEHHE OMBA JOMBIHUTEIIHO M Ch3HATEIHO (DETHUIIM3H-
PaHO ¥ M3TOJI3BAHO OT HAIlMOHAJICOITMAINCTHYECKaTa ueosorus. HaBcskbae
0 CBeTa — KakTo B AMepuKa, Taka u B poxnara Cpenna EBpona, paznuuaau
X0pa 3aroBapsT ¢ BhoayienieHue [1abcT B MOMEHTHUTE, KOTraTo TOi € 00J1eUeH
B OJIsicKaBara Jpexa Ha M3BECTHOCTTA, KATO HEM3MEHHO BCEKU BT MY TOBOPSIT
3a BB3TOpra cu oT huimMa My ,,Merporonuc'®. B cBeTIHHHNTE OTONACHIM Ha
M3BECTHOCTTA HETIO3HABAHETO, HECBHP3BAHETO (TYK — MEXKIAy UMEHA H 3aria-
BHsI), HEpa30UPAHETO, OTKA3bT OT MPOHUKBAHE B ABJI0O0YMHA UMAT CICIU(U-
4geH e(peKT, KOMTO yCHIBa €KCTasa, a 0TTaM — U IleHHOCcTTa. Ho csakamr kpaii-
Harta 1en Ha Kenman e a Buam kak Ta3u HOBA, Mapa3uTHO PaslIpOCTHPAIIA Ce
CBPBXIICHHOCT Ha MU3BECTHOCTTA MPOJBIDKaBa KbM Hall-HOBOTO BpeMe. Poma-
HBT ,,CBETJIMHA M CSHKA™ MOCTaBs pa3kas3a 3a KHBOTa Ha pexucbopa [Tadct
[pe3 BOCHHUTE TOIWHHU B paMKa, HaOess3Balla CUTYyallus, KOSTO € B MHOTO
OTHOIIIEHNS MTOI00HA Ha IUCTAHIIMOHHOTO (DOKYCHpPaHEe KbM MTOCIECAHNUTE THU
Ha BoiHarta B ,Jletamu kydera® ot 1992 r. Pomanst Ha Kenman 3amousa c
’KUBOTO 3aCHEMaHE Ha HEACIIHO Pa3BlIeKaTEIHO peaaBane oT 1978 r. (moBeue
OT JIECET TOMHH ClIeZ] CMBbPTTa Ha [1a0CT, HO U MOBEYE OT YETBHPT BEK CIIE]
Kpasi Ha JEHHOCTTa My KaTO PEXHIChOP), B KOETO HAKOTAITHUAT IIOMOITHHUK Ha
[Mabct ®pann Bunmek — HeMolleH, MpecTapsiji, CEHWIEH U BUCOKOMEPEH,
Tps0Ba Ja pa3ka)xe Ha MOJAYEPTAHO OC3MOMOIIHUS B CBOSITA THIIOTA BOJICII 32
CPELIUTE CH C TOJIEMHS PEKUCHOP. [IpSIKOTO MpeaBaHe 3aBbpIlBa ChC CKaH-
JlaJ1, Karo 3asanuBuaT Bunmek kpemy, ye punmst ,,Cioyyast Monaaaep™ HU-
kora He e Oun 3acHet (Kenman/Kehlmann 2024: 23). Ta3u 6ytadopus ot ot-
BapsilaTa paMKara I'bpBa IJlaBa KOHTPACTUPA C MOTHCKAIara arMocdepa Ha
aBcTpuiicKaTa MPOBUHLKSA ciel AHmnyca mpe3 1938 1., Ho e moaxoAsIo Ha-
COYBAHE KbM CTCPHJIHUTE M OS3CMHUCIICHU CBETCKH U JICJOBH Pa3rOBOPH OT
CJIEJIBAIIINTE ,,aMEPUKAHCKH * T71aBH (OCOOCHO BTOpA M YETBHPTA).
HezaBucumo ot Oyradopusta Ha HaYyajIoOTO 00aye MHTPHUrara OKOJIO
,»Ciydast Monanaep uMma JIeHCTBUTEIHA TEKECT — U B POMaHa, U BEPOSATHO
B Guorpadusta Ha ITa6er.t” ITocnennara raBa paskpyBa Ipes YUTATENs 3a-

16 Cpapuu nanpumep cieanuTe Tpu Kimodosu MomenTa: Kenman/Kehlmann 2024: 31; 53;
226. IToka3aTeHo €, ue IpH TPETHs IIpuMep (BIPOUEM IIOCIEICH TaKbB CIIyyail B KHUraTa)
Ha Mpenonoxenuero, e [ladber e aBrop Ha ,,MeTpononuc’, TpsiOBa 1a OTroBapsi CHHBT
My SIko0, KOHTO € Iefan MHOro MaJjika 4acT oT ¢uimure Ha Oama cu. Camust SJkob —
MEXTyBPEMEHHO WieH Ha XHUTIepIoTeH I, e yOeleH, 4e ,,... IMa MHOTO [0-Ba)KHHU Hellla OT
npaseHeTo Ha ¢puamu‘ (253).

17 Ot 0c06eHO 3HaUEHHE € AKIEHTHT BBPXY 0OCTOATEICTBOTO, Ye (GDHIMBT € CHUMAH OyK-
BAJIHO B IIOCJIC[HUTE IHU Ha BOWHaTa (IOJOOHO Ha MOCIEJHUTE IIaBH OT ,JleTamm Ky-
yeTa“, B KOUTO C€ 3allicBa U ChIIo ce Osra cbe 3anucure). CanMa ce B Ilpara (ucropu-
YECKHU JOCTOBEPHO), KBJIETO B TO3M MOMEHT MMa Jajed I10-MaJIkO Bb3IYIIHU TPEBOTU U
CBIIIECTBYBA BH3MO)KHOCT KOHIIJIATEPUCTH Ja ObIaT U3IIOI3BaHU KaTo cTtatiucTH. CTenenra
Ha 3aBBPUICHOCT U 0COOECHO MPUYMHUTE 3a U3Ue3BaHE HA (PUIMOBHUS MaTepuall OCTaBaT
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rajikara, Kato ro Bpblia oopatHo B 1978 . u B caHaTopuyMa 3a Bb3pPacTHU
xopa kpaii Buena ,,Beuepen mokoi*, KbIeTO HIKOTAITHUAT (DUIIMOB aCHCTECHT
Bunuek npekapsa nociegaure cu roquau. Camara pa3Bpb3Ka H3IIEKIa U3-
M'bJIHCHA B aBAHTIOPCH KIIIOY — UMEHHO KaTO Ha KWUHO. B’preKI/I TOBa CHHKO-
MMUTE Ha MaMCTTa U UAJIOCTHOTO CHCTOAHUC Ha CTapusd BI/IJ'IHGK OCTaBAT OTBO-
peH BBIIpOCA Jalld TOW MEWCTBHUTETHO pasrojnara ¢ JeHTHuTe Ha ¢uiama. [lo
TaKbB HAa4MH YHUTATEINTE, ,,TEMIEPHpPaHH” B aTMocdepara Ha (UIMOBH
CHHMKH, Ha OOCHXKIaHHsI Ha CIEHApUH M Ha paboTa C aKTbOpH, IPEMHUEPH U
T.H., MOTaT CITOKOIHO /1a OCTaHaT ¢ BIIeUaTIeHNE, Y€ TOBA € MpeaoKeHara ot
pomaHa Bepcus 3a ,,Cityuyad. A oTTaM HaTaTbK MOTrar Ja IMpeleHsaBar 3Have-
HHUETO M TEXKECTTa Ha M34YEe3BAaHETO Ha TO3M (GuiM (Haii-Hampen 3a HErOBHS
aBTOp, a cJie]] TOBa — 3a CBETa), KAKTO U BB3MOXXHOTO MSICTO Ha ,,Ciaydast Mo-
JMaHAep B UCTOpHATA Ha KHHOTO. TyK € HeoOXoAuMo /1a ce J00aBU U HEeIlo
IPYTO: ako IBPBUAT royisiM GuiaMoB npoekT Ha [labct, mokpoBuTEnCTBaH OT
Tperus paiix (,,[lapanens®), e mocsereH Ha y4eH OT HadanoTo Ha XVI Bek,
KOETO MPEAOCTaBS Bb3MOKHOCTH 32 M305rBaHE Ha MPEKUTE UICOIOTHYECKH
nocnanus, ,,Cinydast Monannep™ € CHUMaH M0 CAHTHMEHTAJIHA UCTOPHSI C
KPUMMHAJIEH KIII0Y, YMHTO aBTOP € €IUH OT JIOOMMHTE MHUCcaTead Ha BIacTTa
(Andpen Kapamr) — TpuBuaneH u TBopuecku OeznomonieH. Taka npu BCUUKH
Clly4ad ¥ TyK KakTo B ,,Jleramin kydera™ ctaBa JlymMa 3a TPaBMaTHYHOCT Ha
CIIOMHSTHETO, 32 TPaeH MPOIeC Ha N3TIIACKBaHEe, KOMTO OTKPHBA ISJIOCTHA Ha-
paTuBHA CTpaTeryus Ha OLeJIsIBaHE U 3ara3BaHe Ha ce0e cH — 3ama3BaHe He TOJ-
KOBa OT aHKETHTE Ha KOMHCHUUTE 110 JeHA(pUIIUpaHEe, KOJIKOTO OT BBIIPOCUTE
Ha cOOCTBEHOTO Ch3HAHUE.

W vMeHHO B TO3M TUIaH Ha CpaBHEHHE (UIypaTa Ha BTOPOCTEIICHHUS,
HO BaXXE€H 3a JJOCTUTAHETO 10 ,,uCTUHAaTa " iepcoHax Ppaniy Bumiek ce siBsiBa
¢ ocobena Texect. 1o 3a 00pa3 e Toil, KaKBO HOCH IIpe3 KUBOTA CU U KaK ce
npedynsa OT npexuBsiHoTo? @pann Buiek e 06pa3 Ha yoBeka ny0ibop. B
I'BCTPUA CBAT HA XOpa HA KUHOTO C TEXHUTEC HeﬁCTBHTCHHH HUMCHA U 61/10rpa-
(p¥¥ €IMHCTBEHO TOii € M3IAI0 H3MHCIIeHa (urypa’®.

Bunuek BebuiHOCT € acucTeHT He Ha [labct, a Ha HeroBus omeparop
Bumu Kyne (chimo nepcoHak ¢ iedcTBUTENEH pedepeHT), KOTo obade — ciiej
KaTo € CTaHaJ CBUETeN Ha OoMOapanpoBKa B XaMOypr — cTpazia oT JbJI00K0
HEPBHO pa3CTPOWCTBO. Buimek e mpuiiekeH, HO MPUPOJHO OTrpaHWYeH. ,,OT
Buinek cpino HUIO HE MOXelIe J1a ce 09akBa™, opopms JTakOHUYHO Oe3Ha-

HEeHM3sICHEeHH, a pOMaHbT Ha KenMaH B KpaiiHa CMeTKa ' OCTaBsI TAaKMBa, KaTo 00ade mo3-
BOJIIBA HA JOBEPUUBHUS YUTATEN Ja CMATA ClIydas 3a pasrajaH.

18 JTroGomuTHO € MOXKe OU Olle eIHO TaKoBa MPUCHCTBHE: TOBA Ha 3araAbyHus areHT KyHo
Kpamep — cBoeoOpasen Besaecwin MeducToden, KOWTO olie o BpeMe Ha pueM B X0JIu-
By npeziara Ha [TaOcT u3kycureHaTa Bb3MOXKHOCT 32 3aBpbluane B [epmanus. CaMust
TOW M3ue3Ba OE3CIEAHO B HOLITA Clie/ 3aIldyprekara npemuepa Ha ,,[lapanens®.
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ACKIHaTa CUTyallusd B HABECUYCPHUCTO HA CHUMKHUTE ayKTOPUAJIHUAT pasKa3Bad
(Kemvan/Kehlmann 2024: 293). B u3BecTeH CMUCHT IIOMOIITHAK-OIIEPaTOPhT
e cBOeoOpaseH IBOMHIK Ha HKOHOMa Meprkabek: Hali-Hanpes Che CaMOTO CH
MO3UI[MOHUpPaHe Ha AyOlIbop, ChC CBOSATA OTYalBalla H30CTaHAJIOCT OT CBETa
1 OT CIIy4YBaI[OTO C€ B HETO, C BEUHOTO CH OE3CMUCIICHO OpBIoIeBeHe. AKO
3a Mepxabek camusT ciydail € peluni Aa MomagHe B GaHATHOTO 3110, KATO
CEMEMCTBOTO My HM3I0JI3Ba Bh3MOXKHOCTTA Ja C€ M3Kauu OT MPU3EMHIUSI €TakK
a0 HO-ILO6pI/ITC IMMOMCUICHHA Ha IIbPBUA €TAXK B 3aMbKa U 1a 3allOYHC Ja YCT-
poiiBa BEpOSTHO HE3HAYMTEJICH, HO BCEKHIHEBEH TOPMO3 HaJ 3a€J0TO CIy-
THHCKHTE cTan ceMeicTBo [1abct, To Brtiiek mpocTo He € MOKUBSIT CUTYaIus,
B KOSITO J1a HAallpaBH CBOETO U3KauBaHe. OT BHTPEIIHUS MOHOJIOT Ha CEHUITHHS
OyOnbpop, C KOMTO MOHOJIOT 3aroyBa IbpBaTa I71aBa, cTaBa SICHO, Ye TOW He
IIOMHH C KaKBa IIeJI TO € B3eJa OT CAaHaTOpHyMa ciyeOHara Kojia Ha TeJIeBH-
3WsTa, HO HE MPOIyCcKa J1a ce pajaBa (M Ha OTHUBaHE, U Ha BPBIIaHE) HA TOBA,
Ye OCTaHAJIUTE CTAPIM B JIOMa TIIEAAT KbM ,,uepHAaTa Koja ¢ modbop* ,,chC
3smHaM ycta™ (uuT. ¢bu.: 11). [To upoHus Ha cbpadata obaye TOYHO B Ta3H
HENeNs, B KOSTO HSKOTAIIHUAT ACHCTEHT-OIEpaTop y4acTBa B CKaHJIAIHO
MPUKJIFOYUIIOTO Ipe/laBaHe, TEIEBU30PHT B CaHATOpUyMa ,,BeuepeH rnokoii* ce
€ pa3BaJIWI — Hello, KOETO YUTATENST Hay4aBa B MOMEHTA Ha 3aTBapsSHETO Ha
pamKara B Ta3M MOCJeIHa IJlaBa — TOTaBa, KOraro BEPOSTHO c€ pa3KpHuBa U
WHTpUTATa ¢ n3de3Hanus GuiaM (IuT. ch4.: 388).

Brpouem nopu ome camoro koH(UTypHupaHe Ha 3arajkara cbe ,,Ciy-
yasT MonaHep™ € HampaBeHO 1O BCHYKH IpaBHJa HAa MKOHOrpadusara Ha
(bMIMOBO KIIHINIE: CIIe/ IpaMaTHYHO ITbTyBaHe BbB Biiaka ot [Ipara 3a Buena
PaSMCHCHUTC BOCHHU MCIIKHW HU3IIpaniat (1)I/IHMOBI/ITC JICHTH B pa6OTI/IHHI/IL[aTa
Ha KoBad, a 3a Bwmek u [1abct ocTaBar urypure Ha IMACTHETO — 0COOCHO
TEXKH B CBOSITA MHO)KECTBEHOCT KOHCKH TIO/IKOBH. ,,Bepcus‘, koaTo Bede u3-
riexaa GanracMaropudso. Ho kbM Taszu puHaIHA pa3Bpb3Ka ce NpUOaBsT U
Ollle TO-HEMPaBIONOI00HN MPOABIKeHUs. KOBaYBT € OTKpUJI KMHAJDKUATA
amarbop (¥ TO o1Ile HIKOoTa, OPOEHH JIHU CIIe/l Kpas Ha BOHATA): IO BpeMe Ha
WHaYe MHOTO TEXKOTO ITbTyBaHE BHB BIllaka IyONbOPHT € TOBOPWII C THITHY-
HOTO cu OpBIIOJICBEHE 3a TOBa, Ye 00MYaiHO nomara Ha Oaia cu B ,,Pasca-
HUK Buniek®, kb1eTo MoXe Ja ce HaMepsT Hall-1o0puTe TYKOBHIIH 32 JIajieTa.
KoBaubT HaMHupa pa3CagHUKa U BPbIa JICHTUTE, HO HE YCIIdBa Jia IOJYyYHr oA~
KOBHUTE CH OOpaTHO: B pa304apOBAHHETO U s1/1a CH KMHADKUUTE Ca N3XBBPIIHIH
3HAIIUTE Ha MacTueTo. U olile Helo — JOIBJIHUTEIIHO OAYEPTaHa € OIIe eHa
JBJIOOKA pa3siiKa MEXKIY ABeTe (UI'YpH OT THIA ,,BCEKU YOBEK™: U ,,cera”, HO
1 ,,TOTaBa‘“ CIPHUXaBUAT AyOIL0p Bumek He moMHM HUIIO: ,,Ka3za Mu uMeTo
CH, KoeTo o0aye a3 Beue He MMOMHs. MUCIIs, 4e ollle HaBpEeMETO BeJHara ro 0sx
3a0paBui’ (IUT. cby.: 390).
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Ho unrarenst, KOHTO MpeanounTa aa pemy, 9e ToBa € 00SICHCHUETO Ha
,,CITydas‘ (1 1o TaKbB HA4WH caM ITOE€Me 110 KOJIOBO3UTE Ha (parammu3ma), ChIIo
nMa Jia ce cOIbCKa C XapaKTEPHU BBIPOCH B CBOSI XOPU30HT HAa OYaKBaHE, KO-
WTO oyepTaBar o0pa3a, a 3aeJJHO C HETO — M HOBOTO BpeMe, HaCTBIIUIIO C Kpas
Ha BoitHara. Hanpuwmep: 3amo My e Ha Buniek ga masu JIeHTUTe mpe3 ocTa-
TBKa OT )XHMBOTa CH (M BEpOATHO — KaTo akycTuka KapHay — nopu na 3abpasu
3a TOBa KaKBO ChIBpP’Kar), a CH Ka3Ba, Y€ €IUH JIeH BCE MaK TpsOBa Ja I'
BbpHE Ha [la0ct, HO Bce mak HUKOTa Ja He To HanpaBu? He ce nu u3kymasa
(xaro THIHYEH ,,BCEKH YOBEK') caMHAT TOW Ja HampaBu ume ¢ Tiax? U mo-
HaTaThK: JOKOJIKO TOM (ITaK KaTo MOCPEICTBEH YOBEK) MOJKE /1a IPELIEHN KaKBO
MPEACTaBIABA TO3U (UM U AU C JKEJIAHUETO A3 TO OCTaBU MOTOIEH B MbT-
HUTE BOAM Ha HCTOPUsATA, HE Mpe/na3Ba o0pasa Ha rojieMus pexucbop? Te3u
U IpyTH MO0OHU BBIPOCH MPHUCHCTBAT B TIOBECTBOBAHMETO HA POMaHa KaTo
[IOTEHLINAJ, HACJIEIEH OT HAKOTAIIHUTE YUTATeNIN Ha poMaHH (0COOCHO OT zie-
TEKTHBCKU HACTPOEHHUTE YuTaTesu Ha poManuTe or XIX Bek), Karo mpu ToBa
ISUIOCTHATAa Harlaca 3a cleJBaHe M OpUEHTHUpaHE B NMPHYMHU, MOTHBH H
M300110 B PEKOHCTPYHpaHE Ha ,,JIEHCTBUTETHO™ CIyYMIIOTO CE€ € CHINO TaKa
npeTorieHa (Iogo0HO Ha YepTHUTE Ha caMus o0pa3) B HEMPOHHUIIaeMa CMeEC, OT
KOSITO C€ BIXK/Ia caMO YHU(HLIMpaIIaTa IejieHa Ha 3a0paBsHeTo, KOeTO U3PaB-
HSIBa M CHEMa 3HAYCHUs, JBIOMHHOCTH, aHECTE3Upa eHa BeYHa, HEM3MEHHO
penponaynupama ce B 3aBUXpSHE CEHWIHOCT. BBB Bpb3Ka C TO3H BB3MOXKEH
IIPOYUT ITOKA3aTENIHO € CAMOTO IOCTOSIHHO IPUCHCTBUE Ha CSKALI BE31ECHIIHS
caHaTopuyM ,,BeuepeH Mmokoi“ oT pamkara Ha MOBECTBOBAHHETO: JTbPKABUTE
ce MPEKposiBaT HAHOBO, UMIIEPUHU U PEIYOJIMKH CE CMEHST, MUPBT CMEHS BOK-
HaTa, HO MHCTUTYIHMATA Ha 3a0paBsIIOTO W3PaBHSABAHE HA BCUUKO CITYUYHIIO CE
B )KMBOTa € Hem3MeHHa. Tyk e HacTaHeHa Maiikara Ha [labct Begmara cnen
TIOKPOBHTENCTBOTO Ha I'hoeric, 61m30 YeTupy neceTunerns npeau Bumiek. ™
Camusr [1abct e onucan B ¢Bos CTYIOp cliell Kpast Ha BOWHaTa B ChCTOSHUE,
KOETO U3ITISK 1A Hepa3IMnIuMo OT CeHIIIHOCTTA. [1aBara ,, JIymy*, kosTo Moxe
Jla ce MHCITM KaTo CBOEOOpaseH emmIoT, PETPOCIIEKTHBHO OCBETSBA MOCIIEA-
HUTE JTHU Ha pexxrchopa B cperia Ha Sko0 c Jlyns Bpyke. Ha tas3u cpema cu-
HBT TpsAOBa Ja MpeAaje Ha HIKOrallHaTa My3a Ha Beue MOYMHAINS CH Oara
tabakepara, nojgapwk Ha [1adct ot Jletisu Yopk [pudurt: ,,Jlekapure ka3paxa,
Ye € CeHWITHOCT, HO Ha HAaC HUKOTa HE HU € U3MIeXKAa neMeHTeH. Kaxere iau

¥ M306110 HecyualtHOTO NPUCHCTBHE U MOBEICHHUE Ha cTapara rocroxka Iaber B pomana
B MHOTO OTHOIICHHUS ca ITO00OHY Ha TOBa Ha Buimek, kato u mpu Hest MO3BYHHUTE CHHKOIIH
uzBaT M30UpaTeIHO: MakKap Jla He pa3lo3HaBa OMU3KHTE CHU, TS CU CIIOMHA A00pe, ue ¢
., KyTtnsara Ha [Tanmopa® CHHBT ¥ € Ch3IaJ HEIPHUCTOCH (MM ITOJ BB3IEHCTBHETO HA CBII-
pyrara cu.
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HEIII0, BCMYKH BUHAT'M TO pa30upaxa cbBceM TouHO. CaMo JIETO B MOCIICIHUTE
TOAWHM HE WCKaIlle a Ka3Ba mouTH HUMmO (uT. ch4: 380).

Ho Ha T031 cTymop, KOHWTO aHecTe3upa 0 HepazTudaBaHe U Oe3pa3in-
Yye, TTOBECTBOBAHUETO MPOTHUBOIMOCTABS UyAECEH KOHTPAYHKT: CAMOTO 3a-
JefiCTBaHE Ha KHHEMAaTOTrpaUIHOTO MUCIICHE, TIPHU KOETO 3aMHUCHII, IIEeITH, 00-
pasu, ABMKeHUs (OT eIHa CTpaHa — Ha aKThOPHUTE, OT Apyra — HACPEIHH, Ha
KaMepara), KOMyHHKAllHus, acOollMalliH, BHYIICHWsS C€ W3BUBAaT, YCYKBaT H
CILUIATAT B euH 001 TaHll. CaMUAT TaHI| — ABIOOKO CHHTE3EH B CBOSITA CSIKAIL
BCem3UepIBaIia IsUIOCT, TPae ChBCEM KPaTKO, HO TOYHO Ta3HM KPaTKOCT H3T-
paxna (1 CBHIIEBPEMEHHO ,,e°) BHyIMIEeHneTo. Ta3n KBa3uMarmdecka CBbp3a-
HOCT TIPEHACs MepCcoHaXka (MalInHaTa PeXKUCHOp U 3pUTENs, B YHETO Ch3HA-
HHE ce ,,IPOKEKTUpa’ TO3M TaHIl) B JIOTUKATa U pa3OHUpaHETO Ha HIKAKBO
JIPyTo BpeMenpocTpaHcTBO. [10 0coOeHO OIXOIAI HAYMH B Ta3W MAIlliHA 3a
MIPOCBETIICHNE € BbBIIeUeHa (hurypara Ha PymspT YeThp — aHIIMICKY Ky pHA-
JUCT U BOCHHOIUICHHUK, C YHETO IOSIBIBAHE HA CBETCKH CHOWTHUS PEKUMBT
THPCH J1a MPUAAJIE YCeIaHe 3a MeXKTyHapoieH OschK. [1pe3 Herorus noriien
Ha mpeMuepara Ha ,,llapamen3 — npodecHoHATHO aHATUTHYCH, HICONIOTH-
4EeCKU OTCTPaHEH U (0COOEHO BaXKHO) JMIIEH OT IPOTe3aTa Ha e3uKa’’, Thil
KaToO He 3Hae HEMCKH, € Pa3dyeTeHO U MPeCh3aICHO MPE/ OUUTE HA YUTATENS
IPOM3BEKIAHETO HA ONTHYECKM HECHh3HABAaHOTO'. B CBOs mocienoBareseH
MPOYUT eKdpaza MEePCOHAXKHT OTKPHBA M3HEHAABAIIO 3a ce0e CH TaHIa Ha
CMBPTTa M TO3W HEOYAaKBAHO BHYIIIEH aKIIEHT IO pa3ThpcBa (IUT. ChU.: 278),
Tpacupa 3a Hero CMHCHIJIA.

Konkoto u (opmanHO cxXOlHA Ja M3MIEK]A CIpsAMO TpaBmara B ,,Jle-
TAIIM KydeTa™, Ta3u KOHTPAIyHKTHA Pa3IoJIOKEHOCT MEX/y TOTAIHOTO 3a0-
paBsSHE W BHE3aITHOTO IPOCBETICHHUE B ,,CBETIMHA M CSHKA™ Ch3laBa Apyra
KOH(HTYypaI¥sl Ha YOBEIIKaTa maMeT U HabessI3Ba APyryd MeXaHNU3MH 3a Heil-
HUTE CUHKOIU. JIeCHO MOXe J]a BHJIUM KakK TE€3M OTCTOSIIYU IMOMEKIY CH Ha
07130 TpU JeCeTUIIETHSI POMaHOBH CBETOBE ca 00pasu Ha cBOeTo Bpeme. Po-
MaHbT Ha baifep Tpcu mmpoxoMariabHu MPOEKINK Ha IHJIOMHATE HA Ch3HA-
HHUETO, JIOKaTo poMaHbT Ha KemMaH omucBa MecTara Ha aHEeCTE3WHHO MOTh-
BaHe, IPHU KOETO MUTOBETE Ha MPOCBETIICHUE TPsOBa /1a ObJaT pa3deTeHu OT

2 BrpoueM aHMUHCKUSAT KYpPHAIHCT € HEYTPaTHO MAPKMPAH 110 Olle e/HA JHHHUS: B Iia-
Bata ,,[eaTbp Ha CEHKUTE™, KOSATO C€ MpelaBa Karo CBOCOOpa3eH MIbPBOJIHUYCH PEHOPTax
OT HeroBara IJIefiHa TOYKa, YCThp Ka3Ba, 4e HsIMa HHTEPEeC KbM KEHCKaTa ChOna3bH. Bhi-
peKH ToBa TOit HacTosIBa, ue ,,KyTusarta Ha [Tannopa™ 6u Hakapana ,,... BCIKO JeOCIOKOKO
JKUBOTHO J1a 3a00n4a yxeHuTe™ (IMT. Chy.: 262).

2L Das optisch Unbewusste — monstue, upes koeto Banrep beHsMuH omucpa — Mo aHa-
JIOTHSI C HATOHHO-HECHh3HATETHOTO B ICHX0AHAIM3aTa — HOBUTE (DOPMHU Ha BIKIIAHE U T103-
HaHKEe, KOUTO Bb3HUKBAT Ype3 TEXHMUCCKUTE Bb3MOXXHOCTH Ha ()oToarnapara i KHHOKame-
para (cp. bensamun/Benjamin 2011: 36).
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Bopuc MuHkose

MOBECTBOBATEHATA TIOCKOCT (IIPU TOBa YHTATEIAT HE € 3aJBJDKCH 3a T0-
MOOHO pa3yuTaHe) U He BOAST KbM JJUTHOCTHO MpeHapexknane. [lono6Ha Hac-
Tpoiika peduekThpa W B pa3jinvyHa MpEACTaBa 3a CBETAa U MPOBUICHUETO.
Cremnu u HeTIpoIVIeHU ca B poMaHa Ha Kenman v caMuTe ciy4ailHOCTH, KOUTO
OTIPEIEIIST OCIIE0BATEIHOCTH, CMSTAHU HAKOTA 33 OUepTaBalld 3aKOHOMEp-
HOCT — aKO He 3aKOHOMEPHOCT B CBETA, TO MOHE B M3TPAXKIAHETO HA STHO WH-
JUBHIYAIHO Ch3HaHUE. TyK MaMeTTa ce sIBIBa OH3HU 3aJI0T, KOWTO MHIUBUIBT
TpsiOBa a Aaje Ha ChbBpeMeHHUs Meducroden B 3aMsIHa HAa HETOBUTE ONTH-
YEeCKH UTPAYKH, TIPOHHUKBAIIN BEB BCEBUIIMMOCTTA Ha CBETA.
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MN3I'HAHUETO KATO TPABMATHUYEH IIPETEKCT
3A EAJHA KOHTPAHAPATUBHA JINTEPATYPA:
»MY3EAT HA BE3YCJ/IOBHATA KAIINTYJIALIS“
HA JYBPABKA YT'PEIIINY

Pestome. Texcmvm npeonpuema HO8 ONUM 3d YemeHe HA 20JleMust POMAH HA
Ilybpaska Yepewuu om nepcnekmueama Ha aKmyanHusi (peHOMeH HA C8eMO8HA U3-
mounoegponeticka aumepamypa. Mzcnedsanemo nokazea Kax yepmu Kamo KOHmpa-
HApAmueHoOCm, AHMUGUKYUOHATHOCT U HETUHEAPHOCH, KOUMO 00eOuHs8am Kiio-
uoeu pomanu na Toxapuyk, Kapmapecky, Kpacnaxopkaii u I'ocnoounos, paznonazam
CbC C6051 napaduzmoonpedensiug Mooel 6 POMAHA Ha Xbpeamckama uzehanuyka. Heii-
Hama npo3a UHamMupa u NPpuiaza NapadoKCATHUsL PENCUM HA UHMENEKIMYAIHA KOMeH-
MmapHa OUCMaHyust, npeciedsauwa uoeHmugukayus npes boaxama. Amameopckama as-
MENMUKa, NPOCeemeawya u3-om UMUMAayUsma Ha 06pasyo6o U3Kycmeo, e Xyooicecm-
8eHama npozpama, Kosimo, OmKpumo QopMyIupana u ocviyecmeena om Yepeuuu, e
onocpedeno Hacnedena u paseuma om I ocnoounos u Toxkapuyx, 0ogedxcoaiiku eu 00
ceemognume um nyoaIuKu u npusHaunue. Bve unana mexcmvm pazmuuiisiea 3aujo
npoepama, 00KA3aia ce Kamo mojaKo8d YCHewHa npu msix, He npegbpHa Yepewuy 6 iu-
mepamyprama 36e30a u KyJimogama nucameskd, Kosimo 3aciyicasa 0a o6voe.

Knrouoeu oymu: napamus, mpaema, uzeHanue, IumepanmypHo HOMAdCmeo, uz-
MOYHOEBPONELCKA TUMEPAMYPA, CEEMOBHA TUMEPAMypd

114
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Dimitar KAMBOUROV
(St. Kliment Ohridski University of Sofia)

EXILE AS A TRAUMATIC PRETEXT
OF A COUNTERNARRATIVE LITERATURE:
THE MUSEUM OF UNCONDITIONAL SURRENDER
BY DUBRAVKA UGRESIC

Abstract. The text undertakes another attempt to read Ugresi¢’s great novel
from the viewpoint of the recent phenomenon of an East European world literature.
It is an attempt to demonstrate how features such as counter-narrativity, anti-
fictionality, and non-linearity, summoning key novels by Tokarczuk, Cartarescu,
Krasznahorkai, and Gospodinov, find their paradigmatic model in the novel of this
Croatian exile. Her prose invents and implements the paradoxical regime of an
intellectual commentary distance, pursuing identification through pain. An
amateurish authenticity, shining out from an imitation of exemplary art, is the artistic
program that, openly formulated and fulfilled by Ugresié, was indirectly inherited and
developed by Tokarczuk and Gospodinov, bringing them world audiences and
awards. At the end, the text reflects on why a program that proved so successful with
Tokarczuk and Gospodinov did not make Ugresic the literary star and cult writer she
deserves to be.

Keywords: narrative, trauma, exile, nomadic literature, East European
literature, world literature

Ha Anbena Xpanosa,
¢ 0buy 6e3 paskasz

Cwmebprra Ha [lyOpaBka Yrpemmy Me 3acTWrHa MUHamus MapT. Tosm
MapT Me crnoxoau cMbprTTa Ha Aunek Ilonos. Ha Buepamnus neH npenu ro-
JMHA Me cpelHa cMbpTTa Ha MBaiino Juues. [Ipeau Tpu ceamuiin Me Hamepu
CMBpTTa U Ha AyiOeHa XpaHOBa. YMECTHO JIUTEPATYPHOTO CHOUTHE y HAC €
I panuHapaT u cMbeprTa Ha ['eoprm ['ocogmnaoB. Crem TONKOBa JTUYHU
CMBPTH BCE OLIE OTaraM cpemara ¢ To3u poMaH. Makap 4e My JbJIkKa Ipo-
YUT UIMEHHO 3apaJy NPUCTBIINTE Ha CMBPTTA, 3apajy HeiHaTa obcaza.

Ho npenu toBa mpmxka To3u TekcT Ha JlyOpaBka Yrpemmu. He cra-
HaxMme Onu3ku. Toky ce 3a0paBsxme mpe3 rOAWHY, IPOITyCKaxMe Jla MUTame
IOpyrust kak e. Hamupaxme ce 0THOBO IO cujiata Ha ciaydas — korato JlyO-
paBKa y4acTBallle B HEIIO HIKbBIE, KbIAETO ce 05X okazan u a3. [locnenHo ce
cIlyuu TIpe3 JBe u ImecTHaiiceta B Hio Mopk. IIpes suyapu 2020 cu pasme-

115



Jumumsp Kambypos

HUXME MHCMa, 3a KOUTO Iiie cTaHe ayma. [Tucax u npe3 ecenra Ha 2022-pa. Ha
17 mapt 2023-Ta Hagekmara ga OTTOBOPH, ME€ OCTaBH OKOHYATETHO.

IIpe3 msaroto Ha 2006-a mokpail MOpeTHUTE CH CTUIICHAWH CE€ HaMe-
puxme B bepiuH, ciieHa 1 repoii Ha ,,My3esT Ha Oe3yCIoBHATA KAUTYIams “:
€HTYCHa3MbT MU OKOJIO CBETOBHOTO IO (hyTOOJI, KOETO BOUTAIIE IIyM, KOJ-
KOTO Ha MHAMNKUTE OT ,,IlepoTo Ha YMma®, a4 mozauynu. KakTo nuuu u ot po-
MaHa, TS oOHuJalle fa ce AUBU Ha BCAkakBH abcypau. Criuata eced B Codust
s 3aro3Hax ¢ OJM3Ka, KOSTO HAcTosIBalle, Ye ce mo3HaBaT; JyOpaBka, KaTo B
uctopusta ¢ Jlycn Croxuaenko, He Bb3pa3u. Bukana, ye Bede HIMa BT Ha-
3a], Ka3a, Koraro ocraHaxme Hacame. [Mame HabuTO OKO: OiIM3KaTa enBa
Bim3aie BbB BTopus Mecel. [Ipe3 2008-a 1 roctyBax B AMcTepaaM mokpait
koHpepennusaTa “Shoreless Bridges: South East European Writing in
Diaspora”. loknanst Mu Oerre 3a ,,My3es*. Ts 1o xapeca, HO B peakIisTa CH
cien my6GmukarmsaTa Ha “Exile or Exodus™ or6ens3a riaBHO aHIIHHACKHS My.
o HsAKOE Bpeme MmoJapH Ha AbLIEpHYKaTa MU OsJ1a KONPUHEHA POKIIA C U3K-
MounTenHO Kauecto: B Cous, B AMcTepaaM 1 1no-kbeHo B Hio Mopk?

[pe3 suyapu 2020-a nonersix B JAb0inH ¢ rpun win koBua. Hacpen
TpecKaTa IPEnpoYeToX poMaHa M, KOWTO LISX Jla IPernojaBaM Ha MarucTpu B
» I puHATH Konmumxk ‘. [lopasu me npunukara ¢ ,,du3nka Ha Terata‘. Oie no-
BeYe M€ Mopa3y 3aKbCHSUIOCTTA HA OTKPUTHETO: CAKAII I'H OsIX Y€ U MHUCIIHI
B pa3jMyHU CTaW Ha Ch3HAHHETO cH. Jlokaro Te ca croxemsin olIa JuTepa-
TypHa reorpagus: IOCTKOMyHHCTHYECKaTa CBETOBHA JInTeparypa Ha M3Touna
EBpomna. beme ka3Bana, ue xapecBa ['ocioMHOB, Ta 1 MHcax ¢ BIPOC KAKBO
MUCITY 3a IPUIMKHUTE IOMEXIy UM, 3a TOBA, 4e ,,Ou3nKa Ha Thrara“ moBTaps
CsIKalll B HEBUHHO HEBEJICHHUE KIIFOUOBH XO0JI0BE, GUTypH, 00EKTH Ha U300pa-
KECHHUE, CTPATETUH, 3aKITFOUYCHUS H BHYIIICHNUS, pENPE3CHTATHBHH 32 ,,My3esT
Ha Oe3ycnoBHara KamuTynanws ‘. HeliHu npusarenn Bede M Omwim oObpHANIH
BHUMaHHUE BBPXY CXOJACTBaTa, OTTOBOPH; €TO 3allo Ouia u3dpana 1a He CH
MPUYHMHSABA YETEHETO HA KHUTUTE Ha ['eopru W Ja MpOIBIDKU Ja CU To Xa-
pecBa. ['ocrionnHOB, 0Kaza ce, chIIo He Oemre e ,,My3esT Ha 6e3ycioBHATA
kanutynanus . CbOTBETCTBUATA MexAy Yrpewmuny, ['ocnoaunos, Tokapuyk u
Kaprapecky sBHO cieiBa a ce ThPCAT OTBBJ B3aUMHHUTE BIUSHHUAL.

Ha nernaticetn oktomBpu 2024-ta, yac npeau ceMuHapa mu 3a Jlyo-
paBka, Hayuux 3a AnOena. He 6sx ru cBbp3Ban npenu. CMbpTTa UM MH SIBH
€/lHa HeCIpaBeIUIMBOCT: HEOOMKHOBEHUTE UM MHTEJIEKTU HE OsfXa OcTaHAIH
He3abensg3aHd M HEHaKa3aH{; U JIBETE€ HE IMOJyuyuXa NMPU3HAHUETO, KOETO,
mutatis mutandis, 3aciyxaBaxa. IIpoHu3Bamara uM, Ha MOMEHTH TIPOHU3H-

! Busx Kambourov, D. Exile or Exodus. B Shoreless Bridges: South East European Writing in
Diaspora...? Cscr.: Elka Agoston-Nikolova, Amsterdam; New York: Rodopi, pp. 149 — 181,
2010.
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TEeJIHAa TPOHHIIATETHOCT CE OKa3a OIpe/esdlia TBOPUSCKUTe UM HaClle[CTBa
Jla OCTaHAT HeJooIlleHeHN. PomannTe Ha Yrpemnd HampuMep Osixa HACTOM-
YHMBO IIOCTaBSHU B CSIHKATa Ha eceTara . Toa Oellle HAUMH Ja ce BHYIIH, Y€
ca OeNeTpUCTHYHO HETBIHOLECHHH 3apaJy U3JHMIbKAa Ha HHTEJEKTyallHa pa-
0oTa B TAX.

Bnpodewm ,,My3esT Ha Oe3yCIIOBHATA KaITUTYJIAINS MU ITOAapH camara
Hy6paska. [Ipe3 2001-Ba Ha u3rounoeBponeiicku pemunnctku popym B CEU
B Bynanema 14 Geme riiaBHaTa ropopureska. Mimax camo cMbTHa MpeacTaBa
kos e. B Jlxxenawp nporpamara Ha CEU ce 3annMaBax ¢ MacKynuHU3aIusATa
Ha bankanuTe OT cTpaHa Ha enuH 3amaj, IPUHUUIHO CKJIOHEH Ja (heMHHU-
3upa apyrure: Opuenra, zrouna EBpomna u mp. Taka ce okazax eIuHCTBEH
MBX B ayIUTOpUATA. YTpEIINY 3asBH, ue cbOpajaTra HU JKEHIBP MpodiiemMa-
THUKa € BHOC OT IUIyNoBaTuTe W HaaBuWiu Ha macpada cu CAL, yunro myx-
CO3HU I'PIKHU Ha MI3TOK ycBosiBaMe O€3KpUTHYHO, 3aI'bpOBaiKi aBTEHTHIHUTE
cu npobsiemu. [lo3ara Ha Yrpemny ga Ha3uaaBa IBECTa KPEXKU U3TOUYHOEB-
poTenKH, 3a1€T0 3aHUMaHMITa UM ca COPOCOHIHA TIIYIIOCT, MU C€ CTOPH Hell-
puemsinBa. OpiaHAOBCKHS MU Osic cripsiMO (¢urarpaHTHaTa M CHU3XOTUTE-
HOCT T4 C YCMMBKA ONpeleNy KaTo TPOraTenHo puuapcku. CMuCIeHn xopa
3aMa3axa U MoTyJuXa CKaHJaJa, a IocJie B aHTpaKTa HY npejacraBuxa. Ha rys-
HOBaTaTa MM HEMOXBATHOCT TS OTBBpHA ¢ momapbk: “The Museum of
Unconditional Surrender”. TTonackas, obemiax na Hanwuina 3a Kaurara. [Ipue
HOBMHATa ChC CIbPKaH eHTycua3bM. Ilocie ce 3aryouxme.

IIpouetox pomana enpa npe3 2007-a B [lekun. Hamam o0sicHeHuEe HUTO
3al0 TOJIKOBA JBJITO CbM OTJIaraj, HUTO KaKBO M€ € Hakapajo Jia B3eMa I0-
Japbka cbC ce0e: BepOsSTHO €IHO MOJMOJHO OTIJICKAaHO YYBCTBO 332 BHHA
BeIHO ¢ 0(OpMAIIOTO Ce Bede PEIIeHHE Ja MPOJbJKa KUBOTA CH KaTo HO-
Ma/ICTBAIll NTOJYU3THAHUK, KAKTO U cTaHa. [[pouuThT MU mokasza KOJKO IiIy-
[aBO ChbM MPeHEOperBal KHUraTa i, olle IoBeyYe Ue B OHs MIEPHOJI CE 3aHUMa-
Bax ¢ [laBny 1 Kum. Taka win nHave, NEKUHCKUAT MIPOUYUT MU C€ SBU KaTO
OTKPOBEHHE M MHJIOCTTA JIa OTKPHSI Hal-TOJIeMUsl OAIKaHCKH, a ¥ U3TOYHOEB-
poriericku poMaH cieft ,,Xa3apcku peqHuk’ Ha [laBuy (kororo JlyOpaBka ec-
TECTBEHO HEHaBMKjalle). Beska ronuHa mokpail exXerojHaTta CH JICKIHS B
» | PHHUTH' CH TIOBTApSX, 9€ CHhM JIIHKCH JIa CII0XKa Ha XapTUs OHOBA, KOETO
nperoaasam ot roauHu. [locne apyruTe JeKkmum 1 poMaHH XBbpIIsixa 3a0paBa
BBpXy abira. Jlo cmbprTa Ha [lyOpaBka. Cera cMbpTTa Ha AnOeHa OKOHYA-
TEJIHO M€ 3aCTaBU /1a CE 3aXBaHa C HaTPyNaHUTE ABJITOBE.

['oguHa ciiex roarHa pOMaHBT MPEONOJISBAIIE CHIIPOTHBATA MU J1a TO
IPENpoYnTaM ¢ 0TKa3a cu Ja crapee. Toll Bce Taka He ce yMopsiBaie 1a Ob1e
OUCTBD, TBPraB M OCTBP, OT €AHA CTPaHa, U TPOTaTeleH, MTOKbPTRAIL, 3aBJia-
nsBail, oT apyra. Cpemrata MU ¢ IpocBeTiieHaTa My OOJIE3HEHOCT ce Tpe-
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BbpHA B HEIIO KaTO €XKEro/IeH PUTyall, KaTo MOJBIKEH npa3Huk. U Bce Taka
Me yauBsBalie 6€30TKa3HUAT My edekT. He 3HaM obade kak ce muiire 3a mpoc-
BeTJICHA Ieyvall, 3a OsickaBa 00JKa, He MU € M3BECTHA TeOpHs Ha JINTEpaTyp-
HaTa pa3dyBCTBAHOCT. A W WACHTH(UKAIUATAa ¢ TePOH MM MOBECTBOBATEN
OT/JaBHA MHHABA 3a JIEMOJIe; He BbPBHU M3CJIC/IOBATEI Jia TIPU3HABA, Y€ ChIIpe-
JKUBSIBA M 9€ e(eKTHT Ha CHIIPEKUBSIBAHE 3aCITy’KaBa N3CIIeIBaHE.

JluieH oT HHCTPYMEHTH 3a TaKOBa M3CIEABaHE, HIKOTa ThpCeX MO-Ha-
JEeKIHO UME Ha OHOBA, KOETO POMAaHBT TEMAaTU3UPa YK HPOHUYHO U IUCTaH-
ApaHO KaTo mouxkama Ha boakama. Konebaex ce Mexmay mKoHOTpadckara
Eleusa, nescnocm, munocm, ot efina ctpana; 00JIeCTTa 10 J0Ma KaTO BUHATH
Beue 3ary0eH, T.e. HocTairus, NOStrum, ot apyra; u MbUUTEIIHATA CIaIOCT Ha
MPUIIOMHSTHETO KaTO OTKa3 OT HACTOSIIE 3apaiyl HEeIlOo U3ryOeHOo, OT TpeTa.
OkoJio Te3u TpU MpoYuTa Ha OoyikaTa ce BbpTele TekcThT Mu “EXile or
Exodus”. OtHe Mu BpeMe [1a 0OCh3Hasl, Ue HPOHMYHATA JUCTAHIIHS CIIPIMO Iie-
JMS apceHall OT TEXHUKH 3a IOCTHTaHe Ha pa3uyBCTBaHE — IbXK/A 3a/ IPOo30-
pelia B CbYMHEHHUETO 32 MEeCTUla, YIIHYHATa UMUTAIM Ha (UIMOBA 1IeTyBKa,
M3IIOBETa Ha YyXK] €3WK Ha OaHaiHa JF000OBHA JIpaMa, aMaTbOPCTBOTO BHB
(hoToanmbyma u aBTOoOMOrpadusaTa — He OTMEHS (akTa, 4e aMOHWIHITa Ha PO-
MaHa € Jia Halula y YuTarels MMEHHO TOYKaTa Ha OoJKaTa: OHa3W ClajKa,
BJI2XKHA, TIapella, 3aylIaBaiia, NpucBUBalla, HeTOXBaTHa U HeJIoBKa 0oJIKa,
KOSITO acol[HpaMe ChC CAHTHMEHTAIHOTO, MEJIOAPaMaTHYHOTO, CPaMHOBa-
TOTO YyBCTBO Ha HEYAOOCTBO, JIONI BKyC, K4 W Henpuianaue. Ha Obnrapcku
CsIKalll OTCHhCTBAT MyMHU ¢ MHTeH3MBHOCTTA Ha Kitsch u guilty pleasures, Ha
THHHEWDKBPCKHU JKaproHHuTe Cheesy u cringey.

Ha np®B mormnen € cTpaHHO HPOHWYHA ITPO3a € I0TaM OCTBP U AEMHUCTH-
(uImMpaI morie He caMo J1a ThPCH TOYKaTa Ha 00JIKaTa y CBOSI YATATEN, HO
Ja 00sIBM aMaThOPCTBOTO HAa TO3W BU 0OJKa 3a CBOE XYI0XKECTBEHO Kpeo.
Pazmumnenunero Bepxy ¢ororpadusra u ¢potoandyma KaTo MOJEIN 3a aBTOOU-
orpagusiTa 3ar04Ba BbB BTOpara 4acr, ,,JlomaieH andym®, B Koato (OKyChT
ajia BbpPXy OTHOIIEHHTA ¢ MaiikaTta. O0moTo Mexay ¢horoandym u aBToOu-
orpadusi, TBEPIU POMAaHBT, € aMaThOPIIMHATA, €CTETUYECKAaTa HEIThIHOIICH-
HOCT, UMHTALIMATA, OCMUCIICHN KaTo XYJ0)KECTBEHH MpPEAUMCTBA 3apaayl aB-
TEHTHKAaTa, OCTaBalla HeMOCTIXUMa 32 00pa3oBoTo M3KycTBo. [lapamokcan-
HOCTTA € MpeJJHaMepeHa, (parMeHTHTE, B KOUTO CE pa3rphliia TOBa pa3MHIILIe-
HUe, ca yOeauTelHu, sSicHH, oOpaHu W Oe3momiaHu. B 1ieHThpa 3acTaBa y4u-
JIMIIHOTO ,,ChbYMHEHKE 32 MIECTUIA™: alITePHATUBHO HA CHYNHEHUETO Pa3ChkK-
JIeHHe T10 JIUTepaTypeH BBIIPOC, TOBa CBOOOJHO €CEMCTUYHO peeHe 6e3 TeMa-
TUYHU OTPAHUYEHUS Ce OKa3Ba CTErHATO OT CTPOTH MPaBHJIa U CTPUKTHU U3HC-
KBaHUS: TBPBOJIMYHMAT Pa3Ka3Bad CJIBa J1a 3aI104Ba ChC CIe00e1HaTa CH 1Mo-
3UIHOHUPAHOCT Mpe MPO30peLa, Mpe3 KOUTO Ch3eplasa ,,nagamus (,,Jeemus
ce”, ,,pOMOJISAIINSA) ABXKI. B3upaHeTo B IbK/Ia U B Pa3MHUTHTE OUCpTaHUs Ha
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CBeETa 331 HEr0 ECTECTBEHO Ipeipasoiara KbM pa3MHIILICHUE, KOETO Tpe3 TMo-
pearIia KOHKPETHN HaOJIOICHHS U IPESKUBABAHIS HEM3MEHHO IIe Ce N30UCTpH
JI0 TIPO3pPEHHE 32 MHMOJIETHOCTTA HAa M3THYAIMS JKUBOT, JTOKATO KPATKHUTE
OpasMEpCHU U3PCUCHHUA CII€ABAa Ada CUHXPOHU3UPpAT AbXKOa U I1yJICa. Crpunne-
HHUETO 3a IIECTUIIA MPEeIMBa KbM BBIHEHHETO Ha crenuanucTkara no Jlropac,
KOSITO HAaTHCKA 3BbHENA Ha IMHCATEeNKaTa, JOKaTO HABBH BAIIM TIO3HATHAT JIBXK],
KOWTO OTTaM HaceTHEe HEM3MEHHO IIie KBacH U Kiachykara J{ropac.

OTtHeMa BpEMC U BHUMAHUC YUTATCIIAT Ja OCb3HAC, Y€ OTCTpaHCHATa
HWPOHMUYHA I103a CIIPAMO CHbUYUMHCHUETO 3a HICCTHIA, KpUTUYKATa Ha Jlfopac u
camara Jlropac, crpsiMo otoanmbyma, aBToOHorpadusaTa U JEKCUKOHA KaTo
aMaThOPCKH KaHPOBE € e()eKTHBHA YacT OT XyJO)KECTBEHATa IporpaMa Ha
pOMaHa, YuATO 1e € aBTeHTHYHOTO MPOBOKUpPaHe Ha OoKaTa.

Ot mepcniekTuBaTa Ha poMaHa €eKThT Ha aBTEHTUKA, KOWTO IMOCTUTA
HAIUIIBAaHETO HA TOYKATa Ha 00JIKaTa, € pe3ysaTaT OT aMaThbOPCKO PETPOTy -
paHe Ha OTpabOTeHU KAHPOBH CXEMH M KIMIIUPAHU peuieHus. B oTcropute-
HHUETO OT UTU(POBAHOTO MaCTOPCTBO, B cabaTa MMHUTAIMSI HAa 00pa3OBOTO
MIPOCBETBA PEATHOTO, HETIOANPAaBEHOTO YOBEIIKO. Perenitara Ha Yrpemuy 3a
WCTUHCKO, BB3/ICHCTBAIIO U3KYCTBO, HAAXBBPIIAIIO 00Pa3OBOTO, € aMaTbop-
CKH M3ITBJIHEHUST POMaH, KOMTO CHeMa B ce0e CH TEXHUKHUTE Ha OpraHu3alys
Ha (oroanbyma 1 Ha aBTOOMOTpadusITa, HO U HAa APYTU AMaTHOPCKH KAHPOBE,
KaTo ITbTENKCA U MEMOoapa, XyI0’KeCTBeHaTa PELCH3Hs M PeropTaxa 3a apTCh-
OuTne, JIEeKCUKOHHUTE M30paHH IUTATH OT KHUTH U PE3IOMETO, aHEKJOTHTE U
ouorpaduuHuTE OENEKKN, MUHUHAPATUBUTE M KOHTEMIUIATHBUTE, BCUUKHU TE€
peQyHKIIMOHATU3UPpAHH TakKa, ye da MPOou3Bexaar edexra Ha OoykaTa moc-
PEACTBOM YUTATEICKa UJCHTH(DUKAIIMS C ITbCTPUS U HETIOIJICKAIL HA pa3Kas-
BaHC YOBCIIKHU OITUT, IMTPEACTIHO JIMYCH U B CHIIOTO BPEME MHTUMHO CIIOJACIIUM
npe3 TUIIOJIOTHYHATA CH YHUBEPCAIHOCT.

Tbl KaTo AOHAKBJE MapaJgoKCaTHO Hal-MOIIHUTE, CMEIIHH, e(heKTHH
W BB3JICHCTBAIN CTPaHUIIM Ha POMaHa MpeJICTABIsABAT pa3rbpHaTa pedliek-
CHisl BBPXY €CTeTUKATa Ha 00JIKaTa, YATATENAT MOXKE JIa ce 3a0IIy 1, 4e C Ta3H
pediaekcus ce u3uepnBaT aMOUIIMUTE HA pOMaHa, ONMUTBAII Jla HaJ(BHE HPO-
HUYHUTE CH UMITYJICH. BepImHocT npo3ara Ha Yrpemnd HEOTKJIOHHO MPOU3-
Bexaa edexra Ha OoNKaTa W3-OT KOMEHTAPHO-aHATUTHYHHS MOJYC Ha JHC-
TaHIMpaHa JIUTepaTypHa PENpe3CHTAINs Ha YCIOBUATA W OCHOBaHHSATA 3a
NPEXUBIBAHETO M. AKO MPUEMaxMe Ha BSIpa OTKPUTATa NPUCHIA HAJ UPOHU-
sTa KaTO HEChbBMECTUMa C €CTeTHKaTa Ha OoJKaTa, pOMaHbT Ha Yrpeuny ou
6un Oe3cuIiIeH o cuilaTa Ha BHCOKaTa cH pe(IeKCUBHOCT, MPOHUYHA IUCTaH-
IIUPAHOCT ¥ KOMEHTapHA OTCTPAHEHOCT.

AJa ToJIeMUST 3aJI0T Ha pOMaHa ce ChbCTOM HMEHHO B TOBA Jla TOCTHTA
edexTa Ha OONKaTa MOCPEACTBOM MPOHUYHATA OTCTPAHEHOCT U KOMEHTap-
HaTa BBHIIOCTAaBEHOCT HA ITOBECTBOBAaHUETO. Ta3n OTKPUTO UHTCJICKTYaJIHa U
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HMPOHUYHA TPO3a MpeArprHeMa MEpPKU M0 OCTPAHHOCTABAHE U OTUYKIaBaHe
CIPSIMO UACHTU(PUKALUATA, JOKATO B ChIIOTO BpEMe HE CIIMpa J1a Pa3uyBCTBa,
IpUIaraiku TEXHUKUTE U e(peKTUTE HA Bb3JEHCTBUE HA aMaThOPCKUTE XyZO0-
xKecTBeHH (PopMu: MoApexaaHe Ha (GOToanOyMH, UMUTALUU Ha (QHUIMOBHU
KJIMIIETa, aBTOONOTpaiyHO M MEMOApPHO CaMOIIpe/ICTaBsiHe, TOITbJIBAaHE Ha
JIEKCHKOHHM, OaHAIHU U3MOBEAM Ha 4yX[ e3uK. CaMuTe IpuMepH, KOUTO IO-
BECTBOBAaTeNKaTa Npejajiara, 3a Ja OHarjleu eCTeTHYecKaTra CH TeOopus, ce
OKa3BaT 3aBiajsgBaily, o0ceOBaIIy, MOAYMHABAIIN, HATMIBALIM TOYKATa Ha
6oxkata. [loBeCTBOBATETHUAT TJIaC AUCTAHIIUPAHO CH CIIOMHS YHUJIO YTPO H
IJIeIKaTa Ha POoILaBaHe MEXy Pa3IbpIiaH MO KK U HeyTjeIHa )KEeHHULA,
YHUATO LeNyBKa moctura edexra Ha OoJKaTa C LsIaTa M aMaThOpCKa aBTEH-
THKa MMEHHO 3alllOTO UMHUTHpa KUHOLIETYBKUTE Ha 3Be3AUTE Ha XOJIMBY.
Cunara Ha enM30/a MPOU3THYA OT aBTEHTUYHATA BB3ZEHCTBEHA Ciia U 00-
JIe3HEHATa YUTATeNCKa MISHTU(UKALMS C €IUH YK KOMEHTapHO OHarjens-
Balll TEOPUSATA IPUMEDP. ABTEHTHKATa HAa UMUTATHBHOCTTA € LICHTPATHUAT I1a-
pasokc, Ha KOMTO IIle pa3ynTa MOBECTBOBAHMETO B ITOCTUIaHETO HA €CTETH-
KaTa Ha 0OJIKaTa M3-0T KOMEHTapHa MMOBECTBOBATENHA AucTaHIus. [1o chmms
HA4UH POMAaHbBT L€ [TOCTUra YUTATEJICKa UACHTU(UKALMS C Pa3uyBCTBALLUS
U TpOraTesieH CBAT HAa M3THAHMETO, HA MHUHAJOTO, HA CaMOTaTa, Ha MOBbPX-
HOCTHHUTE KOHTAKTH UM TOKCUYHUTE OTHOIIECHHUS, HAa €IMH U3ThpOyIlIeH OnT-
nazapeH bepiuH ¢ BPTPENIHOCTH W UCTOPHUYECKH TNIACTOBE, IPOCHATH Ha T10-
Ka3, JI0OKaTo B CHIIOTO BPEME pEHpe3eHTALUITa IIe YIbPiKa 3IpPaBOCIOBHA
JUCTaHIUS U 11e o0e3omacsBa aHTUUHTENIEKTyalHaTa TAra Ha UACHTH(UKA-
nusTa. To3u HeBb3MOXKEH eJHOBpEeMeHEH e(eKkT Ha OoJKa u OUCTpOTa, Ha pa-
3yM M YyBCTBa € T€HHAIHOTO MOCTM)KEHNE Ha pOMaHa.

Omie equn mpumep. [IbpBarta ot mecTTe HCTOPUH ,,C TUCKPETEH MOTHB
Ha aHrej, KOMTO HaIycKa MPOCTPAaHCTBOTO pa3Kas3Ba 3a ,,|BbpHe 4yBCTBU-
tenHara Jlycu Cxxunenko. HakpaTko, moBecTBOBaTe/IKaTa € MOKaHEHa OT
BBIpocHaTa JIycH 3a MHTEPBIO, HO CpelllaTa ce M3paxkJa B ChJI3JIMBa MTUIHCKA
M3MOBE Ha WHTEPBIOWpAIaTa, MOBTApsAIIa IO BTPHCBAaHE, Y€ HEsl BCHUKH A
3a0paBsT, KAKTO U IATETUYHOTO ,, I M cu MoATa ciaBsiHcka cectpal®, Tloect-
BOBAaTeNKaTa He KpHe NPUCTHIINTE HA OTBpPAIleHUe, U30UCTPSIIN Ce J0 JKeJa-
HUE J1a 3allUIEBH Ta3W pa3THUaIlla ce MpeJ] OYUTE M YOBEIIKa pa3BaiuHa. [[Hu
MMO-KBCHO TIpHsATEN 1Mo Tenedona u crmoxaens, ye Jlycu ce Omma ommakama ot
Hesl, OT MpeKaJieHaTa i YyBCTBUTEIHOCT. HauBHMAT uuTaTe 1ie gapu ¢ JoBe-
pHe MOBECTBOBATENIKATA, a aHEKAOTHYHMS 00paT IIe pa3ueTe KaTo OKOHYa-
TenHo muckpenutupant Jlycu Crxuaenko. Aja CBpbXMepHaTa U CSKaIl mpe-
UrpaHa arpecuBHa HEOHOCUMOCT cIpsiMO Jlycu Bede e HacTpousa YuTaTesst
MOJO3PUTEIHO. Jallil IbK ApYyrara W3rHAHWYKa — IOBECTBOBATEJIKATA — HE €
Ouyia OHa3M, KOSITO CE € pa3uyBCTBajla U pa3KuCHala, 1a He OM TS J1a € peKa-
JIUJIa ¢ BUHOTO, OTUIAKBAHETO M CAMOOKaHBaHETO?
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PomaHBT M300MJICTBA C TEXHUKH M TPUKOBE, Ype3 KOUTO Ja IbPKU
HaIIpEeK YATATEIS TI0 OTHOIIIEHNE Ha €HJeMIYHO HEHAIeKTHUS CH TTOBECTBO-
Baren. [loBrapsmi ce X0 e mapagurMaHOTO peoOphIaHe Ha 103aTa Ha I10-
BECTBOBATEJHA JAMCTAHIIU, UPOHUS, OTCTPAHCHOCT W MOJWIPaBKa B JIOBEp-
YHBO CIIOCJSHE 32 HAPACTBAIIO YIOA00sIBaHe ¢ 00EKTUTE HAa HPOHUSI, B OCH3-
HaBaHETO U MPUEMAHETO Ha €/IHa BCE MMO-ToIsIMaTa MPHIINKA ¢ Maiikara, ¢ Oa-
Oara, ¢ nHaUICKUTE CTYIeHTKH, ¢ Kpucta, nopu ¢ mobosHunure Urop, Po-
oepro u 1. Pazka3sT ce BoaM OT eHa MPUBUAHO OBJIAJsMHA, HO Mep(UAHO
0’KECTOYCHA MMOBECTBOBATENKA, KOATO CHCTEMHO IOJAKOIABA YHMTATEIICKOTO
JOBEpHE CHPSMO 103aTa M Ha MPOHWYHA AUCTAHIIVS M aBTOPUTETHO AHMCKpe-
TUTHpaHe Ha JIpyrute. Ta3u AMCKpEeTHa CaMOyOHMICTBEHOCT JIEMOHCTPHpA H
YECTHOCT, Y BHUCII JINTEPATYPEH MHJIOTaX: TOYHO KOTaTO Pa3sHUIIBAHETO Ha
M3THAHMIIN, TyXKICHIH, ChHAPOIHUIIH, JIFOOOBHMIIM, HETIO3HATH, JIyId U BCS-
KaKBH JKaJK{ WIN OTOI'BCKAIIM JAPYTH TIpreMe OacCHOCIOBHH pa3MepH, Bb3-
HUKBAT YJIMKH, Y€ HETHPIUMOCTTAa KbM JIPYTHTE € HeHAeKIHA, Y UICHTH-
(ukanuaTa ¥ CHIPUIACTHOCTTA C IPYTUTE HAJIBUBA PA3TPAHHUUCHUETO U JTUC-
taHIpaneTo. [loBecTBOBaTeNKaTa HEM3MEHHO C€ pa3lo3HaBa B OHE3HU, OT KO-
WTO ce pasrpaHnyaBa. MmeHTndukamusata u ¢ OpaTaTa mo 00e30PHKEHOCT A
BPBXJIMTA M3-OT MOJyca HAa aHAJUTHYHO, ITOYTH H3CIIEIOBATEICKO OTIPHII-
BaHe. B paHeH enu3o; Majiko mpeau cpeia ¢ pyCKH UMHUTPAHT TIOBECTBOBA-
TenKaTa HaOJr0aBa ,,CbC CMECHIIA OT THAB U CHXAJIEHHUE " CBOH ,,3¢MIAK B
abcypIHUS My Pa3roBOp IO yINYeH TeledoH ¢ ,,HikakBa Mimna““. GuHanpT
Ha €M1307a € B KUTAHCKU PECTOPAHT, KBJIETO CE€ HOCH ,,TUXO0, EJICTUYHO, CIIa]I-
HUKABO HOCOBO TEEHE, KOETO MOJXele aa Obae u moe, poaHo [...] u [...]
pycko. [...] B To3u MOMEHT HaBBH TUTHCHA [...] AKX [...] O CTHKIOTO [...]
M a3 OKOHYATEJIHO ce CpHHaX. [...] ¢ eaHa JyMa, pa3coIOIMBHX CE OT TO3H
BCEOOIII CTaJHUKAB XJIeH [...] U ce MIanuKax B TOIUIaTa BhTPEIIHA JJIOKBHYKA
CBJI3H... . I3rHaHKUEeTO, HO U KHUBOTHT HA MOJBKHHS YOBEK HA HACTOSIIETO
ca MpEeJCTaBeHU KaTo Bapualysi Ha paborata Ha CKpbOTa: OpaTsaTa Mo chada
M3BHMKBAT TCHSB, 1APaIUTMaIHO ThXKISCTBEH Ha OH3M KbM 3ary0eH JIF0OUM Yo-
Bek. [loBecTBOBaTenKara Ha YTpenm4 OTHOBO M OTHOBO CE OITUTBA JIa CE CIIPaBH
ChC CBOMTE OIJIE/ANA, C METOANYHA PEIIMMOCT I'M TPOIIH CaMo 3a JIa OTKPHE, Ue
TaKa OIIIe TIOBeYE € Pa3MHOXMJIa COOCTBEHUsI Ci 00pa3 Ha 3ary0a u OoJika.

B npecienBane Ha ToukaTa Ha 00JIKaTa Ha aMaThbOPCKOTO U3KYCTBO YT-
pelmny ce NpucheIMHABA KbM IMO3HATATa KPUTHKA CITPSIMO N3KYCTBEHOCTTA Ha
M3KYCTBOTO, KbM TIOJO3PUTEIHOCTTA CHPSMO CHBBPIIEHCTBOTO, BHPTYO3-
HOCTTA U ,,CBPBXIPOAYIHpaHUs (KAKTO ce MIMEHYBa 3ByKO3aluCHATa WHIYC-
TpHSI) XyIO’KeCTBEH MPoAyKT. [Ipu Hest MpoOMBUTE HA aMaThOPCTBO B CBETIIH-
HaTa Ha UPOHHYHA OTUYXICHOCT MaWCTOPCKU KOHTPOJIMPAHO BHACAT IIyM,
YyXKAOCT, JeopMarlus, BHHIICH SIIEMEHT, TPUMEC, KOWTO JIa pa3pyIIu Kpuc-
TaJIHATa PEIIeTKA U TaKa Ja 3aKalld KPeXKOCTTa Ha U3KYCTBOTO, Jia T CHaO U
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C )KMI1aBa )u3HeHoCT. KoHTponrpaHoTo 6opaBeHe ChC CBPBXCXEMHOCT, CIIOH-
TAaHHOCT, MMITPOBHU3AIINS, H3MECTBAHE, U3MSTAHE WM KUJIBAHE MPOU3BEKIA
npu YTpemd OHOBa HECHBBPIICHCTBO, KOETO € YCIOBUETO 32 HEMOBTOPU-
MOCT, U3KJIIOUYUTEIHOCT, HETIPEABUANMOCT U B TIOCJIEAHA CMETKa — YOBELIKOCT
Ha M3KYCTBOTO. YTPEIINY € Bellla POIbIDKUTEIKA Ha JIMHUATA Ha YMUIIUIEHA
HEJOBBPIICHOCT U JIeOopMaIsi, KOUTO acolUHpame ¢ TojsIMOTO HU3KYCTBO
none ot Pomantusma Hacam.

B Heiinara pabota ¢ ToukaTta Ha OoJIKaTa MpH cpenara ¢ OHa3Hu aBTeH-
THKA, KOATO TPOCBETBA U3-0T UMHUTAIMATA HA 00Pa3IOBOTO H3KYCTBO BHB (O-
ToaidyMa, aBToOHorpaduaTa 1 JICKCHKOHA, € HAIHIE 00ade HEeIO IMO-CIeIH-
(UYHO M MO-CTPOrO KAaTO M3MCKBaHE M XyloxkecTBeHa mein. CraBa ayma 3a
€/IHa HOBA BOJISI 32 aBTEHTHKA BHTPE B MO/yCa Ha IOCTMOJEPHA C IIPUCHIINTE
My CKEICHC U HEeJOBEpHE, C NeMUCTH()UKAIIMUTE U KOHTEKCTyaIn3aluuTe Ha
PEKUMHUTE U JUCKYPCUTE My Ha HCTHHA. B Tazu Boist MMa ch3HaHUE 32 00pe-
YEHOCT U HEMOCTHKMUMOCT. AJla BBIIPEKU HEro YTpeuny pucKyBa 1a ce uaeH-
TUQUIUpPA C €HA CAKall aHAaXpPOHWYHA HaWBHA, MH(pAHTUIIHA U perpecuBHa
BOJISI 3a 3aBpbIIaHe KbM MO-IIbPBUYHH (POPMU M MOJICIH HA yCBOSIBAHE Ha
cBera. Taka MPOHMYHATA MHTEJICKTYalKa Ha YTPellHd CH MPUCBOSBA JETC-
KOTO, HAUBHOTO, 0€3XUTPOCTHOTO, MacoBoTo. [Ipu Hes LllunepoBoto croH-
TaHHO U HAUBHO M3KYCTBO € Bb3MOXKHO €IMHCTBEHO KaTO CAHTUMEHTAIHO U3-
KYCTBO OJlaroJilapeHre Ha UMUTaTHBHOCTTA U BTOPHYHOCTTA CIIPSIMO 00pa3Io-
BOTO U3KYCTBO, HO ChIIIO TakKa U CIIPSIMO 00pa3iy Ha MOJIaTa, MEJAMUTE, TTOJTU-
THKaTa. XyJI0KeCTBEHUTE 00pa3y, MEAUHHUTE U MOAHUTE MOJEIH ca mpe-
OCMUCIICHH KaTO HaTypaju3upaHa KyJlITypa, KaTo BTOPUYHA IPUPOJA, TTOAMe-
HWJIA TbPBUYHATA, JTOKOJIKOTO BCE OIE MM BHOOIIE HSIKOTa € NMajlo TaKaBa.
Ta3u GeHIMUHOBCKA MOCTIIUIICPOBCKA TTEPCIIEKTHRA Y YTPelny € KIIF040Ba,
3a J1a ce pa3depe JBOHATA U UTPpa: UMHUTATHBHOCTTA IPUMHPSIBA HPOHUYHATA
JUCTaHIMPAHOCT U aMaThOPCKaTa HEAOASAIAHOCT; TS M IPEBPBILA B CKAUCHH
CHJIOBE, YMSATO KpUTHYHA Maca MMPOU3BEXK/Ia IPUIIMBa Ha O0Jka. Yrpemy, Ko-
ATO IISUT KHUBOT III€ OCTaHEe W MUCATENKa, U MyOIMYHa HHTEJCKTyallKa, U Ha-
y4Ha W3CNeA0BaTeNKa, ¢ Hanunana GopMysara, KosTo Ja OThbpBE Mpo3aTa u
OT TIOAO3PEHUsTa B M3CYyIIaBallla YMO3PHTEIHOCT M Y4YeHOCT. B chimoro
BpeMe Ts HHTO C€ M3KYyIIaBa, HUTO CH NPaBU TPyJAa Ja MacKUpa W CMETe
OJT KWJIMMA UHTEJEKTYITHHS aclieKT Ha Ipo3ara CH. 3a Hes 3aJI0T'bT Ha ycrexa
€ B MIOCTUTAHETO HA YHUKAIHA OPraHUKa MEX/y HHTEICKTyallHa JUCTaHIUpa-
HOCT M aMaTbopcKa HEAONPOLYyLUPAHOCT, YAETO Marun4ecko KbCO CheIHHe-
HUE Ja npousBese edekra Ha Oonkata. Cuiara Ha KHUraTa ujaBa UMEHHO OT
e(eKTHBHOTO CrOBapsHE HA aHAUTHYHA JUCTAHIUSI U aMaThbOpCKa HIICHTHU-
¢ukanus. /[HeBHUKBT Ha MaiikaTa, MeMoapbT 3a OabaTa, 0e30posAT OIU3KH H
JalieqyHy MO3HATH, TOCTaBEHHU PEIOM 10 HUTHPaHU 0e3 KOMEHTap MHUCaTeIH U
XYAOKHUIIM HM3THAHUIM, XYJOXECTBCHHTE DPEIECH3MH W MUHHHAPATHBH —
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BCHUYKO B Ta3W I'bCTPAa U MHOI'OIIaCHAa KHUTA CC MMOAYMHABA HAa YHUKaJIHATA
cTepeoOHUs] MEXIy ONKTA 3a MPUOJIMKAaBaHE A0 APYTUTE U MOANBXHATOTO
Ch3HaHHE 32 HENPeoJoInMa TucTaHuA. bonkara mpu Yrpemund e edpexT u ot
TO31 ABOCH PEKUM Ha OIM30CT U JAJICYHOCT, Ha CHIPCIKUBABAHC U UJACHTU-
(uKanus W Ha OTYYXKICHOCT M OCTpaHHOCTeHOCT. [loBecTBOBarenkara He
caMo OTKPHBA NPUIMKHUTE U yIIOA00SBAHETO CH C OHE3H, KOUTO ABPKHU Ha pa3-
crossare. Hanune e u 00paTHOTO OTKpUTHE: MOA BOJISATA 33 €IUHEHUE, 3aell-
HOCT U I/IILCHTI/I(l)I/IKaL[I/IH C IPYruTe npoCBETBA OoJikara Ha Pa3IMInCTO U HETI-
POHUIIAEMOCTTA.

Pomanbt Ha [lyOpaBka Yrpeuny ,,My3esT Ha Oe3yclIoBHATa KanuTyja-
nusa or 1998 roauua enpa nu Ou O jgoTam 3a0paBeH, aKO KPUTUYCCKUSIT
BB3TOPT MIPH MOSABaTa My, IPOBOKHUPAII MPEBOJIH, Oelie JOBET U 0 HarpaIu.
AKo ce BpbBIllaM KbM HETO, TO €, 3alI0TO ChbM yOe/ieH, Ye N3TOTHOEBPOTICHC-
KHST JUTepaTypeH (GEeHOMEH OT IMOCIEIHHUTE JECETUHA TOJMHH €lBa U Ou
0w Bb3MOXKEH 0€3 PeBOJIIOI[MOHHUS pOMaH Ha Yrpemnd. BernpocHusT dheHo-
MeEH TpeAroara mo-o0xBareH Mmories, 3a KOMTo HIMaMe BpeMe U MSCTO TYK.
Toil U3UCKBa BHUMATENHO 3aBPbLIAHE KbM ITbPBOHAYAIATa HA U3TOYHOEBPO-
MEeUCKUsS TOCTMOJEPH, KbM IIbPBO3aUMHATEINTE HA OHOBA MKCaHEe, KOETO 11Ie
noBeae ['ocmogmHOB 10 MexayHaponuus ,,byksp®, Kaprapecky — no Jlute-
patypHara Harpaga Ha JIs0mmH, a Tokapuyk — 10 3ambipkaBamus ,,Hobem ™.
Tyk camo e npunoMHuM, 4e cien kinacuiure Kagape n Aanpuy OaikaHc-
KHAT MIOCTMOJICPH TOCTUTHA BHIMMOCT Hail-Beue OnaronapeHue Ha JaHuio
Ky u Munopan [asuy. Kum cu ocraBa cMupeHno BepeH Ha bopxec. ,,Xa3ap-
CKU peuHHMK Ha [laBu4 HOBaTOpCcKH MpeoOpa3u OalKaHCKUs JIUTepaTypeH
Mei3ax, HO CH OCTaHa PETHOHATHO HJICOJIOTHYECKH U apeaHO PEBAHIIMCTKH
poMaH, TIpeBpbIIaiiku aBTopa cu B 6anmkancku Kynzaepa. BebimHOCT IMEHHO
MOJIENIBT, KOMTO Haara Yrpemud BbB U upes3 ,,My3esaT Ha Oe3ycioBHaTa Ka-
MUTYJIAKs, ce JOKa3Ba MOCT(HaKTyM KaTo NPOJYKTUBEH Hali-Bede OJaroa-
peHue Ha no-mutaaute u yenewmnu Kaprapecky, Tokapuyk u I'ocnogusoB. Xu-
roTe3ara MU €, 4Ye UMEHHO ,,My3esT" mpeacraBisBa MapagurMoOnpenes-
jaTa KHUra 3a JHEIIHaTa M3TOYHOEBPOIIEHCKa JUTepaTypa B HelHaTa CBe-
ToBHa (opma. Toll e Hali-BaxkHaTa 3a0paBeHa KHUTa Ha M3TOYHOEBpOICHC-
KaTa JUTepaTypa, HadaJlloTo Ha BCHYKHM Hadaia B Hes. BCHYKH ca m3mbi3enu
n3nox My3ses Ha JlyOpaBka, Ouxme ka3anu, nepudpasupaiikn JlocTOeBCKH.

Ta3u kHUra eCTECTBEHO HE U/IBa Ha Mpa3Ho Mscto. [laBuy c ,,Xazapcku
peunuk™ u Jlanuno Kum ¢ ,,Exniukimonenus Ha MbPTBUTE ™ BEUE ca HATOKUIH
[IOCTMOJIEpHATa JIMHUAS Ha NapaJurMaTU4YHO KOHCTPYHpaHE HAa POMaHOBOTO
mpocTpaHcTBO. Te u ABamara BianesT nepeKTHO MOCTMOACPHUS HITUOM, 3a-
nmaaen ot bopxec, I>xon bapt, bapteamu, [TunusH, KyBsp, Exo, Kansuno,
bymzatu, Kynaepa u np. IloctmonepauTe nucarenn Ha 3amajg U TEXHUTE
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azentu Ha M3TOK 00ade cu ocTaBar NpeIMMHO HApaTHBHHU, KaKTO TIOYepTaBa
W ONpENeTHETO UM KaTro MeTaduKnuoHamHu ¢dadynaTtopu. HoBaTopcTBOTO
UM HaMHpa u3pa3 B MyJITUIUIMLUPAHETO Ha H30MOP(GHHU HApaTHBH, HO KOHCT-
pyHMpaHeTo Ha UCTOPUH € KIIFOYOBO. 3anaJHUSAT TOCTMOAEPH B TO3U CMHUCHII €
B JINHUSATA TIO-CKOPO Ha ,,['pagnHaTa ¢ pa3kIOHABALINTE Ce MBTEKH , OTKOII-
KOTO Ha OHa3W MMarvHepHa KUTalcKa eHUuKIoneaus ¢ uMeto ,,llonqaebecHa
uMmnepus Ha OnaroHaMepeHu 3HaHus, Ha KosiTo bopxec ce mo3oBaBa B eceTo
CH ,, AHATUTHYHUAT e3uK Ha J[xoH YunkuHc ot kauurara Otras inquisiciones
(Bopxec/Borges 1989: 309 — 313). Murien ®yko U3M0JI3Ba TO3U MOCTMO/IE-
peH MeapoBbp KaTo enurpad KbM KHHTaTa CH ,,JlymMuTe W Hemara“ u ro Ko-
MeHTHpa BbB BeThIuieHneTo i (Pyko/Foucault 1992). Cskam equHCTBEHHAT,
KOHTO pa3BUBa NapajenHo U asere bopxecoBu mocokw, € Kopx I[lepek B
» KHBOTBHT — HauMH Ha ymotpeba“. Kato eBpormeiicku orroBop Ha ,,CTo ro-
IUHU caMOoTa‘“ pOMaHbT MY 33IBJI0O0OYaBa M YIUIETHABA bopxecoBUTE MUKPO-
HapaTUBU 10 POMaHH, KaKTO IVIaCH M JKaHPBT HAa KHUTara. B chIoTo Bpeme
BCEKM OT amapTaMEeHTHTE B crpajara BbB (oKyca Ha poMmaHa € MpeicTaBeH
Ype3 AeTaiIHO ONMCAaHN MHTEPHOPH U Upe3 €AHH IOYTH HE3IPaB HHTEPEC KbM
BEIlY, YPEAU U MHCTPYMEHTH Ha IIpara Ha U34e3BaHeTO BeIHO ¢ npodecuure,
KOHTO I'l MOJI3BaT. Bucokara ¢ppekBeHTHOCT Ha criuchyHOTO Y Ilepek e kio-
YOBO 3a JIMHUATA, KOSITO nMeHyBame cien dyko xkumaticka enyurioneous.
Cepmrata TuHUS MOXKE J1a ce Tpociiean Ha3ax none no CepBantecoBus ,,JloH
Kuxot*, mo mpocBemieHckust pOMaH 1 B 4aCTHOCT — J10 ,,PoOun30H Kpy30* Ha
Hedo, no ,,bysap u [lektome* na ®nodep u ApyrH TIOOUTENH HA POMaHOBUTE
cnucbir. Ana noct-dnodepoBust natepec Ha [lepek KbM CHUCHINUTE U MY-
3eUTe CsKall He ToJydaBa mojobaBaiio pa3sutue Ha 3amaa. Jlopu y cBpb-
xepyauta Exo Tarara e keM Hapatusa U B ,,Maxanoto Ha dyko* Bemure u
ypeauTe ca IOBECTBOBATEIHO (yHKUMOHaNU3upaHy. [laBud ecrecTBeHO pas-
paboTBa POMaHOBO peuHHKa (KOMTO € M0-CKOpO SHIMKIIONEUs), HO OHOBA,
KOETO MpeMrHaBa KaTo YepBeHa HHUIIKa rnpe3 YepseHara, 3enenata u XKoi-
TaTa KHATA, € HAPATUBBT, HCTOPHUATA 3a W3CIIENOBATEIUTE HA Xa3apuTe M 3a
TEXHUTE 00EAMHEHH BparoBe — ISBOJIUTE OT TPUTE IIbKBJIA. Taka mpociioBy-
TaTa MpolnarasjypaHa OT MUcaTeas U OT 3alafHuTe My afenTH kato Kyssp
OTBOPEHOCT, KOSITO €BEHTYAJIHO Ja MapruHAIN3Upa HapaTHBa, € BHUMATEIHO
OCyeTeHa TIOCPENICTBOM aleHINKCUTE, KOUTO IIIe TPEOIONIeAT CIy4JaifHOCTTa
Ha anTepHaTHBHUTE ayidadbeTHH noapendu B pasnuuHute npesoau. I1o Tosu
HauMH [laBuu rapanTupa pedyHUKBT MY J1a CH OCUTYpH HOCEIaTa KOHCTPYK-
LM Ha eIMHEH HapaTUBEH pa3Boil, KOMTO T00MBa ITBT Mpe3 TPUTE BEPCUU Ha
pEYHMKA U HU HATpanBa €JHO3HAYHO MOCIAHHE, PEATU3UPAHO Upe3 KpPUMHU-
HAJIHOTO pelIeHne U (PUHATHOTO BHYLICHUE — CEMEHCTBOTO YOUMIIH, B KOETO
ca ce MPeBBILTHTUIIN TPHUTE JSBOJIA, € OEITUIICKO, EBPOCHIO3HO. 3a MoeTHKaTa
Ha ,,Xa3zapcku peyHHK Ha [laBn4 OE3CTIOPHO ca BaKHU W aITCPHATHBHUTE
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KJacu(pUKAIMH — BCHUYKUTE CETUBHO Pa3rpaHUuEHH THH, BETPOBE, BUJOBE COJ
U TIp., HO Te3u 0aJIKaHCKH MUTOTaKCOHOMHH Ca MOETUYECKH apTyMEHTH BHB
BOIHaTa cpelry MOJIEpHHUS pa3MarbocaH OMHAPU3bM, CPEILY 3aIaHHs OMPOC-
TEH pallOHAIN3bM Ha MUCJICHETO B OMO3HLIMH, B HYJIM U eAnHULH. [{yOpaBKka
VYrpemuy B TO3M CMUCHI PaJMKalN3Upa CIHUChKA MO0 HAYWH, HEMUCIUM 32
peunuka Ha [laBuu u eHnukinonenuara Ha Kum. COUCBKBT, My3€AT, KOJIEK-
nusTa, TabMaTa, BpeMeBara OoM0Oa u IIp. e HaMepsIT pa3BUTHE Yy Hail-pas-
MO3HaBaeMHTE M3TOYHOEeBponelicky Hacnenuuuu (Bmx Tokapuyk/Tokarczuk
2019, Tokarczuk 2021; Kaprapecky/Cartarescu 2012, Kaprapecky/Cartarescu
2022; T'ocioguuos/Gospodinov 2012, Tocmoguuros/Gospodinov 2020).

Kakga e TaitHata Ha cirichbKa KaTo auteparypeH mojen? CIuchbKbT BU-
Haru ce cBexaa 10 bopxecoBara xumaticka enyuxioneousl, T.€. He IOYMBA HA
eaVH uii Ha 0003puM Opoit mpuHIuY. CIMCHKBT € apagurma, OIuT 3a TO-
penda, KOHTO ce OKa3Ba CIy4YaeH WM HePOHUIIaeM cOop oT enemeHTH. [Ipu-
MepbT Ha bopxec e cruchk oT cuHryaapHocTH. M Bee nmak v Hal-cirydaitHUsSIT
CIHCHK € YHpaBisBaH OT NPUHIMIA HA MapaTakcuca, akyMyJIaTHBHOCTTA H
cybekruBHOcTTa. C APYTH MU, 3a]] OTBOPEHATA BCESITHOCT HA CITHCHKA CTOM
HSKAaKbB MHIWBHIYaJeH WU KOJIEKTHBEH CYOEKT, KOWTO Ce KpHe 3a KJIacH-
(ukanmonnus npuHuIl. CIUCHKBT TOYMBA HA MHCTAHIUS, KOSITO € BHHIIIHA
3a Hero, Ha IICHTBP M3BBH CTPYKTypara My. Taka CIHCBKBT MPOBOKUpA all-
TEpHATUBHU MHTEPIPETAINH, BKIIOYBAIIM U pa300JIMYaBalIuTe ro KaTo U3-
TOYHUK Ha Oe3penne.

TaiiHaTa Ha CIMCBHKA Ce OKa3Ba HEroBaTa TPEBOXKHA OTBOPEHOCT KbM
xaoca, abcyp/ia U eHTPONHUATA U3-0T CaMKsi MOJYC Ha MpeoiaraeMo 100po-
CHBECTHO KITACU(PHUKAIMOHHO YCHJIHME N0 3HaKa Ha MPHHIIUI, MPEJIOKEH OT
cyOekT min HHCTUTYIHsL. CIIUCHKBT MOXKE J1a Ce ONPWINYN Ha TEJIECKOII, OT-
MIpaBeH KbM KOCMOCA, MPe3 KOHUTO 3eiBa XaoChT Ha €HO HETIOCHITHO MHPO3-
JaHue. 3a pa3Jiika OT HapaTUBa, KOMTO € KaTo MacTHA KaIlka B JINTepaTypHaTa
KJIETKa, IOAYUHSIBAWKN WM U3TIACKBAWKH B MEepU(epusiTa BCHUKO OCTAHAIIO
(BKJTFOUMTEITHO CMHCHIIA U TIOCIAHUETO), CIIUCHKBT B JIUTEPATYPHOTO MPOH3-
BeJIEHNE, T.€. CTPYIIBAHETO Ha JECKPUTNITUBHHU, KOHTEMIUIATUBHH, IIUTHPAIIH,
pe3oMHpaly 1 MUKPOHAPaTUBHH (PparMeHTH, € CaMOCh3HATEIHO €1ad Xo,
CMHpPEHO cJ1aba MUCHII, OTKPUTO OTCTHIUICHHE, MPU3HATO nopaxenue. Cru-
CBKBT € JIpb3Ka 0e3MmbTHIIa, HaXalHa IiaxocT. JIutepaTypara Ha CIUCHKA €
MMcaHe Ha HeJIONOCMABaHEeTO. TakoBa xKecTOBO HEraTHBHO MHCaHe BHYIIABA,
4e JuTeparypara (ako He U e3MKBT BbOOIILE) HEe pa3moara ¢ pecypcH Ja ap-
TUKYJIMpa UCTUHH, PEaTHOCTH, ChCTOSHUETO Ha HemaTa. AJa 3aj Ta3H Hera-
TUBHOCT HaJHWYa aMOWIINS — IPOCBETBAHETO HA OMTHETO B HETIOCTIKUMATA
My MHOTOJIUKOCT TIpe3 Ipe/ielTHaTa HeHaIeK THOCT, YOCTIMBOCT, OTKPUTOCT H
0€30TrOBOPHOCT Ha CIHCHKA.
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,»My3esT Ha 6e3ycloBHATA KaUTYIalug ™ Ollle ¢ Ha4yaJIoTO CH MOBANTa
BBITPOCa BE3MOXKEH JIU € pOMaH, KOHTO € HECBbP3aH, HECHAIeH, HECKPEIeH OT
HapaTHBHA YepBEHA HUIIKA. POMaHBT 3amouBa ¢ KpaTHYBK TEKCT, KOUTO W3-
pexJia ChAbPKAHUETO, U3BAZIEHO OT cTOMaxa Ha Mopxka Ponann cien cMbpTTa
My mipe3 aBrycT 1961-Ba B Bepiunckus 300omapk.? To HAIOMHS Bede KOMEH-
TUpaHAaTa Kumaiicka enyukionedus oT eceto Ha bopxec®: oT ,,3amanka®, mpes
,»J1aMCKa TPUBHA (BEpOATHO cpeObpHA), CIIFHYEBH OYMIIA, KYKIHYKa, OUpeHa
kytust (IMunzen 0,33l), nercku mantod, Bpb3Ka KitouoBe (meT Opos)* 1o
,,IUTACTMACOB Hececep 3a UIJH U KOHIH ‘. OTHOCHO Te3H CBOEOOPasHU ,,apxe-
OJIOTUYECKH Pa3KONKHU ' MIOBECTBOBATEIKATA 3aKII0UaBa, Y€ BBHIIPEKH Ch3HA-
HUETO 3a Cy4ailHaTa UM ,,My3eHHO-U3JI0kK0eHa CTOHHOCT  TIOCETUTEIAT Ce
OIKTBA JIa OTKPUE ,,HIKOU CMUCIIOBU KOOPAMHATHU *, Hanpumep PakTa, ue ,,Po-
JIaH7 € TIOYMHAJI OCEeM JHHM CJIeI U3IUraHeTo Ha bepnuackaTa crena®. Cienpa
CHhBET KbM YHTATENA: ,,AKO My C€ CTOPH, Y€ MEXAy TJIaBUTEe HAMa 3[paBH
BPB3KH, HEKa ObJE THPIEIUB, MOCTETICHHO BPB3KUTE II€ CE YCTAHOBST
camu.* TIpenynpesieHn cMe, de OAXBAIaMe POMAaH, YHHATO MOJIEN € Chbp-
YKaHMETO Ha cToMaxa Ha MopK. @oToanOymbT u aBTOOMOrpaduaTa, BHyIIEHO
HU € TT0-KbCHO, HE TpeiiaraT MHOTO TO-HaleXIeH Mojel. B chimoro Bpeme
YUTATENST NOJy4YaBa HEMOATUIATEHO YBEpEHHE, Ye HaKpast BCUYKO IIIe Ce MO/~
penu ot camo cebe cu.

Nmame cu paboTta ¢ poMaH, HalpaBeH OT KbCOBE M (parMeHTH, OT H3-
PE3KH | MIPUTTHCKH, OT ITUTATH W U3KA3BaHWS HA MUCATENN U XYA0KHHIIM, Ha
MPUSITENN U [TO3HATH, OT MapueTa CIIOMEHH, OT OTJIOMKU OT MUHAJI U aKTyaJleH
*UBOT. [IbpBOTO, KOETO Ce HAOMBa Ha OYM B €JJHA KHUTA, KOSTO CE CaMOOIIpe-
JIeNis KaTo pOMaH, ca YKECTOBUTE M OTKa3W OT pa3lo3HaBaeMu Oelnesu, Mpu-

> TeKCTBT € N3HECEH MapaTeKCToBO Karo enurpad. [IbpBusT My ad3ail € JOCIOBHO BB3MPOM3-
BeJleH B CaMOTO HavaJlo Ha rreTara yact, “Was ist Kunst?”, xosto Genexu 3aBost KbM Kpasi.

3 ¥rpemuu He ce 1Mo30BaBa Ha bopxec, Makap U KHUTaTa U Aa U300MICTBA C LIUTATH Ha
TrcaTeNd, OCHOBHO PyCKH M3rHaHWIHW. OIIe Mo-HaCTOMYMBO YTPEImnd ce 1M030BaBa Ha
BHU3YaJIHH apTHCTH, ChHIIO W3rHAaHUIM. TOBa MpPEANOYUTaHHE KbM BU3YaJHHUTE apTHCTH
Tpe]] MUCATENIUTe € aHATIOTHYHO Ha ()aBopu3npaHeTo Ha (oToarsdymMa mpea aBTooHorpa-
(usiTa KaTo MOJEN 3a XyIOXKECTBEHHS MOAX0A Ha pomaHa. Ho BeposiTHO MMa W JIpyro:
CHBPEMEHHHTE XyJO)KHHIIU Ca MHOTO ITO-0€3XUTPOCTHO O€30TIIeJTHA B UMUTHPAHETO H ¥~
TUPAHETO Ha OJIM3KM M JajedHu o0pasuu. KoHIeNTyaHUusAT XUIeppeaTIucTHUeH ColapT
Ha Mns KabakoB Hecy4daifHO € B IIEHThpa Ha XyJ0XKECTBEHHUS KOMEHTAp Ha pOMaHa: He-
TOBOTO M3KYCTBO € M3KYyCTBO Ha IUTHpAIATa XyJOXKECTBEHA paMKa, HEIlo, KbM KOETO
IPaBUTHPA U POMAHBT Ha YTPELINY.

4Tosa ,,camu* (Yrpemmy 2004: 12) e TBbpIe ABYCMHUCICHO, 32 1a MOXE Jla Ce pa3dynuTa Ha
Hero. B anrmmiickus mpeson uspeuenueTo riacu: “the connections will establish them-
selves of their own accord” (Ugresi¢ 2002: Xi), KOeTo csKalll € Oo-ICHO, HO TaKa WX HHa4Ye
YHUTATEJIAT Cle/iBa 1a ObJe MOArOTBEH, Ye paboTara OKOJIO BPB3KUTE MOHE OTYACTH IIe
JIETHE BbPXY HETOBUTE PAMEHE.
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chIM 3a kaHpa. [loHauano e obemana JuIca Ha CBbp3Ballla HapaTUBHA Ka-
HaBa C Ha4yaJlo, cpesia ¥ Kpaii, Ha TPaBUTAI[HIOHHA OC, OKOJIO KOSITO J1a CE€ Bbp-
TAT BCUYKU CIOKETHH XOJI0BE. JIUTcaTa Ha HAPATUBHO €JUHCTBO € JOIIBIHEHO
OT OTCBCTBUETO HAa YCTOMYMBU I'€pOU, HA XapakTepu. MaikaTa Ha IOBECTBO-
Barenkara € oKycC Ha BTOpaTa 4acT, IPEJCTaBeH HU € AOPH JHEBHHUKHT I, HO
Iocjae TS MU34€3Ba, OTCTHIIBAIKM MACTO B YETBbPTATa 4YacT Ha ObJArapckara
6aba. Haxou 11000BHUIM 3aIIBIBAT CUIIHM CTPAHUILIM, HO BCHIIHOCT HUKOM HE
ce 3aJbpika, HUKON OCBEH IOBECTBOBATENKAaTa HE OCTaBa OT HAyaJlo A0 Kpail.
Taka nmepcoHnTe, BEBEJICHH N3KITIOUUTEITHO ¢ MAJIKH UMeHa Kato ,,Open”, ,,30-
pan‘, ,,Urop*, ¢ manmmana ,,I1.“ wim ¢ komOuHamu kato ,,Xep Llpromep*, cu
0CTaBaT CBEICHH 10 MacKH, eMOJIeMH Ha HempoHHULaeMo paziauuue. [lucarenu
U XYIO0KHHLY, TIPUSATEIH U TI03HATH OWBAT IUTHPAaHK OTHOBO U OTHOBO, HO HHU-
KOH HE ce JOMOrBa JI0 CTaTryTa Ha repoil. O4akBaHeTO B IOJOOHA CUTYalus €,
Ye Ha NPeIeH IUIaH e C€ U3CTHIIN aBTOPUTETHOTO €T0 HAa IOBECTBOBATEINS, ThI
Yye BCEKU EJIEMEHT J1a CE€ MPEBBbPHE B HErOB MHJIEKC, METOHUMUS WM CHHEK-
noxa. ITbpBoaMYHOCTTa AEHCTBUTENIHO BCTHIIBA B IIpaBaTa CH, HO TOBECTBOBA-
TEJIKaTa 10 XeHPHHKEHMCOBCKHU MPEIIOUNTAa 1a Ce KpHe 32 MUHIMAaIHCTHY-
HHUTE CH NepcoHa)kh. ToBa 0coOEHO M4M BBB BTOparta 4acT — ,,Jlomaiex my-
3ei", JOMHHHpPAH OT MaiikaTa; B 4eTBbpTaTa uact — ,,Illect ucropuu’, B Kouto
TJIaBHU Cca OCEM TepCOHa)ka B OTHOIIEHUS C TOBECTBOBATENIKATA, U HAKpas — B
LIECTa YacT, ,,] pynoBa CHUMKA®, B KOATO MPUITEJIKHA OT MUHAJIOTO Ca HA aBaH-
CIICHaTa 3a CMETKa Ha [TOBECTBOBATEIKATA, IapeHa C IByCMHUCIIEHN Aap Ha Ma-
METTa, BKJIFOUMTEIHO U 33 KPEXKaTa UM 3a€THOCT.

ITepBarta yacr, Ich bin miide, npencrass odOuTarenure Ha HEMIO KAaTO
apTpesuaeHIus B bepauH, B KOSATO mpeanojaraéMo ce OChIIECTBSIBA MHUCa-
HEeTO Ha KHMTaTa. Ta3m 9acT OT HOMEpUPaHU KbCOBE € (POKYC BHPXY Ka3aHOTO
WM HAIPaBEHOTO OT CHKHUTEJICTBALIUTE B PE3UACHIMATA L€ ObIe MPOLbJI-
KEHa U pa3lIpeHa KaTto o0xBar B TperaTa yact, Guten Tag, B kosTo ce ciaeasa
HOMepanusTa Ha pparmenture. [lerara yact, Was ist Kunst?, omie noseue mie
pasimpy maHopamara, Ho ceamara gact, W0 bin ich?, me 3arBopu 6iengara
U 1me npubmky Kaaspa. Hemckute 3ariaBust ykasar MscToTo, bepnun, Te-
MaTU3UPAH KaTo rpaj Ha U3THAHUIU U Ha MHOTOJIMKOCT, KOSITO C€ Pa3MMBa B
OesnmukocT. MHTEpechT € HAacouYeH KbM MECTa, MYy3eH, Ma3apH, H3JI0KOCHH
3aJT, YITUITH, KBapTaJH U IIp., KOUTO ca MPECTaBeHN KaTo Juiara Ha bepiuH,
TO3M HPOCJTIOBYTO Hai-Oe3nuueH rpax cpen esporeiickure croauuu. [lo-no-
BECTBOBATEJIHUTE YaCTH HA pOMaHa C€ OKa3BaT MPHUKJIEIEHN MEXKIY TE3U OT-
KpOBEHO 0e3CI0KEeTHU (pPparMeHTH, W3MIBIHEHN KaTO OTKBHCICYHH HaOIoje-
HUS BbPXY MECTa U 00EKTH, [1030BaBaHMA Ha LIUTATH, aHEKIOTUYHU AUAJI03U
u 1p. bepnuHCcKuTe YacTy ca eTHOBPEMEHHO OTIIPaBHA TOYKA, (OH U IPUCTAH
3a OCTaHAINUTE YacTH; T€ MPEJONpPEACAT TEXHHUS TOH U (OKYC, U3IBIHABAT
(yHKIMATA Ha TpU3Ma 1 OJIeH 1a KbM HelllaTa OT KHBOTa U3BBH OEPIMHCKOTO
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W3THaHME:. pa3Kas3| 3a JIpyTH MbTYBAHUS W MpeOuBaBaHMA 3a] TpaHUIlA MO
3HaKa Ha M3THaHWETO. ENMMHCTBEHATa YacT, KOSTO TOHAKBJIE IIE U3MagHE OT
cxemara, me Obe npeanociaeHara, ,,l pyrnosa CHUMKa“, KbAE€TO OTHOLICHHU-
sTa MEXJly Tpyna MpUSATEIKH ca MPOCIEAECHU A0 MOCTENeHHOTO pa3jajieya-
BaHe, OTUY)KJIEHHUE, pa3naja U ca Ha/P)KUBEHU eIMHCTBEHO OT €HO HHIUBUY-
QJIHO IIPEIATeNICTBO U IMyOauyHa KieBeTa. Bee mak yactra He ce mpeBpbla B
aJTEepHATUBAa Ha OCTAHAJHUTE, a MO-CKOPO apTUKYJIUpa MPEXoAa KbM BbT-
pEIIHO M3THAaHUE B POJMHATa, B MOJETO HAa M3BbHCEMEIHAaTa MPUBBHP3aHOCT
KbM CBOWTE.

I'eoMeTpHUYHUAT LEHTHP HAa pOMaHa € 4eTBbpTaTa 4acT, ,,Pa3kaszu ¢
JUCKPETEH MOTUB Ha aHres, KOWTO HamycKa MPOCTPAHCTBOTO: IMIECT UCTO-
pHUH, B KOWTO IIOBECTBOBATENIKATa pa3ka3Ba 3a MHTEPBIOMpAlIa 5 OJIIKUHA, 32
HEMOHOCHMHM UHINHCKHU CTY/ICHTKH, 3a caMOTHaTa Obarapcka 6aba, 3a amepu-
KaHKa U CJIaBsiHKa, o0nananu oT Muku Mayc, 3a HEeMKHHS, KOSITO ThPCH JIOM,
W HaKpas 3a 1ucabOHCKU JIIOOOBEH TPUBI'BIHUK MEXIy IOBECTBOBATEJIKATA,
MECTEH >KUT0JI0 ¥ OUBII JIFOOOBHUK. BCHUKH Te pa3mupsBaT XOPU30HTUTE HA
W3THAaHHUETO, TOKATO (MHO M OE3MIJIOCTHO MPOOIeMaTH3NPAT HAAEKIHOCTTA
Ha IIOBECTBOBATEIHU IJ1ac U Taka AOIBIHUTEIHO pa3KiallaT CTaTyTa Ha Tro-
BOPEHETO B TO3U poMaH. Beue ctana nyma 3a KiIrouoBaTa pojis Ha HCTOPHUATA
3a Jlycu Cxoxumenxo.

PagukanraTta METOHUMHUYHOCT Ha Bph3KaTa MEX/y BEIIUTE B CTOMaxa
Ha Mop>ka Ponanng unBa c oGenianye 1a NpocBETHE B HAKAKBa MUCTUYHA CBBP-
3aHOCT, B MUCTH(UIMpaIiaTa yTexa Ha ILUI0TO, HAa HsKaKBa TOTAIHOCT.
JBXObT OT CBYMHEHHETO 3a IIECTHUIIA U OT YyTPOTO Ha MocerieHueTo Ha [o-
pac 1e mpesee B mpo3ara Ha J{fopac, HO CHIIO U B €KCIIOATUPAHETO HA TOY-
KaTa Ha 0oJIKaTa B Ipo3aTa Ha caMmara YTrpemnd. BcHuku v BCHYKO B poMaHa
ca CBbp3aHM XJIaOaBO METOHUMUYHO, CbOPaHH B IIOJIE3PEHUETO HA IIOBECTBO-
BaTenkaTa. Tst o0aue CHCTEMHO MPeBPbIIa Ta3n He3aabiKaBala MeTOHUMHY-
HOCT B IapaJurMaTH4Ha aCOLMAaTHBHOCT Ha phOa Ha nuzomopdusma. [IpeBps-
[IAaHETO Ha METOHUMISITA B MeTaopa ce M3Aura /10 KIF0Y0BaTa peTopruiecka
poLeaypa B poMaHa. AJIIXMMHATAa HA aMaTbOpcKaTa HUMUTATHBHOCT CIIE/BA
Jla IpeBbpHE METOHUMUYHOTO CTPYTIBaHE HA XOPa, BELU U CIyUKH IO cCUIaTa
HAa JINYHATA MPUILSIBKA, C KOSITO ce opranusupa GoTtoandym, B roysiMara Me-
tadopa 3a U3THAHUETO KaTO CAHKIHUS, KaTo M300p M KaTo YHHBEPCAIHO YO-
BEIIKO ChCTOSHUE HA UBOTA B €3UKa U B CBETA.

IIpenHamepeHo KOHTpaHapaTUBEH, POMaHbT OTKa3Ba WM AEMOHCTpa-
THUBHO HE MOJKE J1a pa3Kaxke pa3rbpHaTa U HaJlapeHa ¢ eIMHCTBO Ha JEeHCTBU-
€TO UCTOPHS 33 OTHOIIECHHS U KOH(QIIMKTH MEXIy repou. To3u T nucase e
MIOU30CTaBEH JHEC, 0COOEHO Ha 3amaj, HO TOH He € TUTepaTypHa HOBOCT: LIU-
TUPAHUTE OT YTpElNd MHUCATeNn MOAEPHHCTH M aBaHrapauctu — [orod,
[knoecku, Barunos, HabokoB, Bpoacku, moBeueTo U3rHaHMIIM, BEYe Ca K-
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CIIEPUMEHTHPAH ¢ TIpo3a 0e3 IsUIocTeH paskas. OTKbAe WaBa ToraBa MpPUB-
JIEKATeJTHOCTTA M TIOTEHIIMATHATA CHJIa Ha MPO3a, KOATO 0TKa3Ba pazkaza?

B T03u THI Npo3a TOMUHHUPAT XOpaTa U HelllaTa, CyOeKTHTE U OOCKTUTE
B TSIXHOTO CAMOCTOMHO CHIIECTBYBaHE, B YACTHOTO MM OHMBaHEe, B YUCTATA UM
OWTHITHOCT, a He B TAXHATA CBBP3AHOCT IOCPEACTBOM JEHCTBHUS, OPUEHTH-
paHu CIpsMO CYOEKTH U 0OCKTH BbB BPEMETO H MPOCTPAHCTBOTO. [IpocToTO
pasrpaHUYeHHEe MEXIY OTBBHIAHAPATHMBHO OWMBAHE HA XOpa M MPEAMETH, OT
e/lHa CTpaHa, ¥ Ha HAPaTHBHO BHBIMYAIIATA TH B MPEKa OT OTHOIICHHUS aK-
TUBHOCT, OT JIpyra, ¢ KiIro4oBo. KoHTpaHapaTHBHATa JUTEpaTypa, TPhrBalia
BeposATHO 0T OMUPOBUS MPUCHETUHUTENICH APATAKCUC HA HECBBP3aHH U
HEOYEBH/IHO CBBP3aHH CHIIOJOKECHHU MPESIMETH U MIEPCOHHU, BHYIIIABA HEIIIO Ha
MPBB MOTJIE]T NapaJoOKCATHO: Y€ YOBEIIKATa AKTUBHOCT M BEIIHATA ()yHKIIHO-
HAJIHOCT BCBHIIHOCT OTHEMAT, OTKbCBAT OMTUHHOCT OT XOpara U MPeJAMETHUTE.
KonTtpaHnapaTtuBHaTa TuTeparypa ce ONMUTBA Jia HAIIOMHS 3a Te3H 3aryOH U Jia
BBH3CTAHOBSIBA YacT OT 3ary0ceHaTa WM YyTOMMYHATA aTOMAPHOCT Ha TOBa OU-
The B cebe cu. Pa3bupa ce, Tyk dyBame OTIVIaC OT 3aBjiajisBaiiaTa Ujes Ha
Xaiimerep, 4e caMO BEIIUTE, TTOHAYAIO0 OCBOOOJCHU OT IPIIOKCHHE WIIH
BIIOCJIC/ICTBHE M3KAapaHU OT ynotpeda, ChXpaHsBaT OUTHETO, MPOCBETBAIIO
mpe3 Tax (Xaiigerep/Heidegger 1993: 65 — 128). Taka ¢ u B TeaTbpa, U B JiU-
TepaTypata Ha abCcyp/ia: KOJIKOTO I0-OCBOOOJICHU OT OOIIeCTBEHA B KYATypHA
MPUHAIICKHOCT Ca TEPOUTE, TOIKOBA MO-TOJISIM € MMAHCHT J1a ObJIaT CXBAHATH
B TSIXHATa OUTHIHA MBPBO3IAHHOCT OTBBJI COIMATIHUS Mackapas. KoHrpacio-
JKETHATA JINTepaTypa M3IbuBa MOJO3PUTEITHOCT CIPAMO U3MaMaTa Ha Hapa-
THBA, CBEX/AI YOBEKA J0 POJH U (PYHKIIUH, TPOU3THYAIINA OT COI[HATHATA
CBBP3aHOCT M MKOHOMHYECKATa akTUBHOCT. KakTo peanucTuyHara, Taka u rno-
MyJIsipHATa JKaHPOBA JINTEpaTypa Ha MOCICTHUTE HIKOJIKO BeKa ca ChydacT-
BaJIM aKTHBHO 32 HOPMAJIHM3ALHUATA U HATYPAIN3AIMITA HA TO3M KIACHYCCKU
BB3IJIE]T 32 YOBEKa KaTO COI[HATHO KUBOTHO. JIuTepaTypaTta Ha CIHCHKA, KO-
JeKknusATa, GoToandyma U My3es, KOSTO MPaBiT YTPEIud U H3TOYHOEBPO-
MEHCKUTE M HACCIHUIM, CE€ MHTEPECYBa OT YOBEIIKOTO B ITpoOieMaTHYHATA
MY CBBP3aHOCT WJIHM B MPOOJIEMATH3UPAHATA MY CHOTHECCHOCT KbM CBETA U
xopara. COMEHBT TpU YTpeIny Y4eCTO MPUOPUTH3UPA HE CHOUTHS HIH
CITy4YKH, a HSIKaKBO TMpeOWBaBaHe, MPUCHCTBUE HIKBIAC M HIKOTAa PEIOM JI0
X0pa M MpeaMeTH, 0e3 MeXIy TAX Ja MPOTHYa KOMYHHUKAIMS WK JeHCTBHIE:
Jr00UMaTa CHUMKA Ha TPUTE KBIICIIU C€ € YIUTbTHEHA OT CIIOMEHA 32 JPYTH
TPH KBITCIIH CE U CMEEIIIH Ce MO IBX/1a XeHU. ToBa YMCTO MPUCHCTBUE, TOBA
OuBaHe HAKBJAE M HIAKOTA WU3TBYBA OE3MPUUMHHOCT W TPUBHIHA Oe3CMuCITE-
HOCT OTBBJI MPOU3XOJ M TIOCIIEACTBUS. AJla TI0 TO3M HAYHMH Mpe3 Hero mpoc-
BeTBa OWUTHIIHA CaMOJIOCTATHYHOCT. TO3M THI CIIOMEHH 3a TaM M TOraBa 03a-
JlayaBaT OTHOCHO MPHYKHATA J]a OCTAHAT B TAMETTa: pa3ka3BaykaTta He CITHpa
Jla Ce MUTa KaKBO JIM O3Ha4YaBa (paKThT, Ue CU CIIOMHS TOBa WJIM OHOBA. besr-
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JIOJHOTO UHTCPIIPETATUBHO YCUIINE 063‘16 PETPOAKTUBHO SABABA HEHHOCTTA HA
camoTo OmBaHe, Ha camus Dasein, Ha eii-me-Ha-6uTHeTo. Tasu apXxeoaorus
Ha OWTHITHOCTTA, OTHPCHIJIA CE OT IOBHPXHOCTHUTE HAPATUBHU ILIACTOBE HA
ponu ¥ QYHKIWH, HA TPUHAJIEKHOCTH U yIIOTPeOH, € B OCHOBaTa Ha KOHTpa-
HapaTHBHATA JIUTEpaTypa Ha Yrpemmd. ToBa e caMoch3HATENIEH aCKETHYCH U
M3KYIIUTENEH KeCT, IPU KONTO JIMTepaTypara ce pa3ch0iamda oT camaTa cede
CH B TBPCEHE Ha Mo-AbI0uHHA UcTHHA. OTKa3bT OT 0a30BaTa HapaTUBHA (H-
rypa Ha ajneropusTa, Ha 6acHsTa OMBa Bb3ME3JICH OT ajTepHaTHBHATA MAaKPO-
(urypa, mpeocMucIAIIa METOHUMHUHUTE B MeTadopa.

[ToBTOpEeHUAT MO-KbCHO enurpad ¢ Mopka Ponanm usmparia aBe moc-
JaHWs, KOUTO oOpamuBar menus pomad. OT eqHa cTpaHa, TOH (aBopusMpa
MCTOHMMHUYHOCTTA KAaTO IMMPUHLIUII Ha U3TPAKAaHC HA JIUTECPATYyPHO CIIOACIIUM
MHOXECTBEH ¥ pa3napyeTocaH YOBEIIKH OMUT, KOWTO OTKa3Ba ISUIOCTEH Ha-
patuB. OT npyra, TOW BHyIIaBa, 4e ThPCEHETO Ha BPH3Ka, HA MeTapoprIHa
MOTHBAIHA 3a]] METOHUMUYHATA CIy4YallHOCT € Hem30eKHO U obemaBa CIu-
ChyHaTa (parMEHTapHOCT Ja C€ pa3pa3d B aITEpHATHBHA HEHapaTHBHA TO-
tanHocT. ToBa obemianue e cinabd mephopMaTUBEH JKECT, HO YTPEIINd CHC-
TEMHO TIpeBpBINA ciaabuTe *)ecToBe B e(ekT, B Ooika, B MIACHTHU(DHUKAIIHS.
BrymienueTo e, 4e TO31 MO/IeN Ha MHCaHe, KOMTO XKepTBa 3ala3eHaTa Mapka
Ha poMaHa — HapaTuBa, € O-HaJeKACH U YeCTeH OT HapaTHBHO MOCTIKIMATA
ABTCHTHUKA.

OTKa3bT OT HAPATHBHOCT, ChIIONaraml (parMeHTapHO HECBBP3aHU
MecTa, CyOeKTH ¥ ITUTAaTH, MOKE J]a CE OCMHUCIIH KaTo MeTad)opa Ha eMH TPaB-
MaTHYCH OIUT: TO3M HA M3THAHUETO, HA UMUTPAIIHSITa, HA ChBPEMEHHOTO HO-
MaJICTBO Ha Pa3KbCaHH COLMAITHHA BPB3KH, Ha pa3TbUCHH, HECTIOCOOHU JIa KO-
MYHUKHPAT HOCHUTECIIM HA HECBUSMEPHUMU KYJITYpHU, Ha OCYCTABAIIOTO BPbH3-
KHTE MECTEHE OT MSACTO Ha MSCTO, Ha OTKa3aHUsI XPOHOTOI KaTO MUHUMAITHO
YCIIOBHE 32 Bh3HUKBAaHE HA HAPATHB — HAKOH 1a ObJie HAKBIC 32 BpeMe, J10C-
TaThYHO, 32 J]a IPE0JI0JIee CHTPOMHUATA U aTOMAPHOCTTA U J1a BlIe3€ B HIKAKBa
aKTHBHA CBBP3aHOCT ChC CyOEKTH, MHCTHTYIHH 1 TIpeaMeT.” C ApyTH AyMH,
BBIIPOCHATAa aHTHHAPATHBHA METOHHUMHYHOCT HA JINTEPATYPHO ChIIONaraHe
Ha MeCTa ¥ Xopa IpH Yrpemmy 1001Ba J0CTaThYHa KPUTHYHA Maca, 4ue Jia ce
paspasu B MeTadopa Ha M3THAHWYECTBOTO, HA 00E3/I0MEHOCTTa KaTto Hapa-
TUBHA 00e3710eHOCT. POMaHbT MOXe M cliefiBa Jla Cce YeTe KaTo HaXOo 4uB
nepgopMaTHB Ha U3rHAHWYECKHUS ONHT M Taka JaBa TJlac U M3pa3 Ha TO3H
TPaBMaTUYCH OIUT, KOWUTO CSIKAIll HE TIO3BOJISABA Ja ObJIe apTHKYIUPaH JIPy-

® Jluteparypata, pazoupa ce, € ObJIHA C XPOHOTONHA JIUTEPATypa, B KOATO HNPULIBIEH
NPOBOKMpA HAapaTHB 4pe3 camara CH I0sSBa Ha HOBO MsCTO. PoManbT Ha Yrpemmy
BHYILIABa, Y€ TOBA € €/IHA OT JILKUTE Ha Pealn3Ma: CBPbXIIOTEHTHOCTTA Ha MPUIIbJIena J1a
IIPOU3BEJIC CIOXKET.
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rosiue. BHyIeHO € ¢hI110, Y€ anTepHaTUBHA apTHUKYJIAIUS Ype3 pa3kas ou dai-
muQuIrpaNTa UCTHHATA 3a TO3H OIHT, MPUMTHUCBANKN MY XapaKTEpHUCTHKUTE
Ha HapaTHBa: MOCIEI0BATEHOCT, CBEP3aHOCT, Kay3aJTHOCT, TEIEOJIOTUIHOCT,
CIOJKETHO €JIMHCTBO, a OTTaM — U CMHUCJIOBO €IMHCTBO U Tocnanue. B pomana
006aue MHOTOJIMKUSAT U MHOTOTJIACEH M3THAHUYIECKU OIUT 3aIBJITO U TeIeHA-
COUYEHO M3MaJia OT cxeMmaTa Ha OMorpadUyHO 3JIOMIACTHE WM TPIIIEKAIIO0
BalikaHe. BMecTo TOBa B KHUTATa TO3M OMHT IOHE JI0 IeTaTa 9acT Ce OCh3HaBa
U TPEJCTaBs KaTO YHHMBEPCATHO CHCTOSHHE HA YOBEIIKA 3aXBBHPIECHOCT B
€3WKa U B CBETA, Thi Y€ KOHKPETHOTO M3THAHHWE C€ MPEOCMHUCIS IO-CKOPO
KaTo MOBOJ] M MPETEKCT JIa C& OCMICIN U M3TOBOPH camara (pyHKIWS Ha JTH-
TepaTypaTa KaTo caMOCh3HATEIHa peanu3alus Ha M3THAHUETO B €3UKa U B
CBETa, HO CBIIO U Ha abCYpPAMCTKA, OCH3HATO OOpEUYEHA CHIPOTHUBA CPEILY
TE3W M3THAHMUS.

Hummo npuHIAITHO He TapaHTHpa, Y€ TO3W THI IHCaHe, KOWTO HH 3ac-
TaBs ]a TBPCUM CKPHUTAaTa CBbp3Ballla HUIIKA MEXAY (pparMeHTHTe, € Mmo-Ha-
JSKJICH U MO-He(DMKIIMOHAJIEH OT OTKPOBEHATa pa3ka3Baiia (Gpukius Ha po-
MaHa OT TOCJICTHUTE HAKOJKO BeKa. Beska ukimonamHa TBopOa odaksa Ch-
ydacTHe OT CTpaHa Ha YMTATeNs, AITEPHATHBHO CBbP3BaHe, pa3KpUBAHETO HA
OIMOJICH HapaTuB. Huio BsB parMeHTapHOTO, HAKHCAHO, HECBBP3aHO ITH-
CaHe He pa3IoJiara 1o yCJIOBHE C ITO-BUCOKA CTETICH Ha HAICKTHOCT OT TJIeTHA
TOYKa Ha JJOBEPHUETO KM IPO3aTa WX Ha HelHaTa uCTHHHOCT. OT HCcTOpHsITa
Ha peaiii3Ma Bede 3HaeM, e TOH MpeJICTaBIsABa BUCOKO (QUKIIMOHAJICH MaHHUEP
HA TMHCaHe, KOWTO yOek/1aBa M MOJKYIBa MMOCPEJACTBOM IPUBUIHOCTH U KOH-
BeHUuHU. KonkoTo moBeue mpeTeHanpa 3a peaiu3bM U UCTUHHOCT €AUH XYI0-
JKECTBEH TEKCT, TOJIKOBA MO-TIOI03PUTEITHH CIIPSMO MPETEHIUSATA My CME Hay-
4yeHu Ja 0b/1eM. B TO3u CMUCHIT KOHTPAHAPATUBHUAT AaHTU()UKITMOHAICH HEIIH-
HeapeH poMaH He pasrosiara ¢ Mpa3eH 4eK 3a HICTUHHOCT W PEATUCTUIHOCT.

BebmHocT poManbT Ha YTpemny HUKBAEC HE MpEeTeHAUpa 3a UCTUH-
HOCT WJIHM HAJICKIHOCT, HUKB/IE MPSIKO WM KOCBEHO HE TBBP/IU, Y€ HETOBUAT
MOJICIT Ha TIPEICTABSIHE Ha OMUTA Ha M3THAHMKA WJIM Ha YOBEKA KaTO OHTOJIO-
THUYEH M3THAHUK € ITO-PealTMCTHYeH WM UCTUHEH 3apajy OTKa3a OT ISUIOCTeH
WJIM OLIeTIOCTsABaN] HapaTtuB. dparMeHTapHaTa HAKBCAHOCT, JIMIICATAa HA CBBP-
3aH pa3Ka3 c€ MPEACTABAT KaTO XOJIOTpaMa Ha M3THAHWYECKUS OIUT, KOSITO
BB3JICHCTBA, KaToO Mpean3BUKBa 0o0ika. Hemro moBede: poMaHBT ce 3acTpa-
XOBa CIIPSIMO TOJIO3PUTEITHUTE MY TPETEHIIMH KaTo aBaHCOBO C€ HAJCMHBA
HaJ XyJ0KECTBEHUTE MOJICIIH, Ha KOUTO I1I¢ pa3uuTta: ¢poroandymMma, aBToOu-
orpadusTa ¥ OCTaHAIM KOMCHTHPAH apceHan. EquHCTBEHOTO, 3a KOETO Tpe-
TEH/Mpa POMaHFbT, € 1a HHA JJOKOCHE, /1a HA HaKapa Jla yCeTUM ciaakara 0oika
Ha aMaThOPIIMHATA, TOKATO — M TOBA ,,JJOKATO* € PelaBaIio — yIbpixa upo-
HUYHO-BEIlaTa CH JUCTAHTHO-KOMEHTapHa 1o3a. PoMaHbT, A2 MPUIOMHUM,
yCIsiBa B HEBH3MOXKHOTO: J]a HE TPOTBA M pa3duyBCTBA U3-OT CaMHUS MOJYC Ha
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MEPMaHEHTHO OCTPAHHOCTSBaHEe M e(EeKT Ha OTYyKAaBaHe. Pa3ka3zBaHeTo
CHCTEMHO TIpeATpreMa X0J0BE M0 MPEeKhCBaHe Ha pa3Kkasa M MOJXBallaHe Ha
TUCTAHIUPAHO pa3MUIIICHWE, Ha TICUXOJOTHUYECKH, COIHOJIOTUYECKH WIIH
JIpyr TUIl UMIIPOBU3HUPAH aHAIU3. Te3U OTTEIVISIHUS B KOMEHTAPHOCT HACPEX
KOH(b.HI/IKTa nMat napaaoKkCajIHusg e(l)eKT Ha YyBCTB€HA MCTHUHA I10J MacCKaTa
Ha aHaim3a W peduiekcusaTa, Ha HPOHUATA W Tapomusata. Taka e ¢ Jlycm
Croxupenko, ¢ MHIUKUTE, ¢ 0abara Ha MOBECTBOBATENKATa, C JiecOuiicKaTa
nBoiika, ¢ Kpucra.

W naii-Bede ¢ mopTyraickus Jr000BHUK. VcTopusaTa 3a1104Ba U 3a{BJITO
ce pa3BuBa KaTo JABYCMHCIICHA M3TIOBE] 3a KyTIeHA JIFOOOB: OaHaTHA 1 OTOIBC-
KBaIlla U3MOBEl, B KOATO BB3pacTHA yCIIsia Osia )KeHa BJIM3a B OTHOIICHUS C
MOPTYTAJICKH JKUTOJIO, KOMUTO M M3MBKBA MapH, JUCKPSAUTUPAUKH I CSKAI
HeoOpaTuMo. B chriacue ¢ ecrernueckara mporpama Ha POMaHa WyKIHAT,
e/IBa Ha3HAIBaH e3WK 00aue JapsBa IHKHATE Ha JKUTOJIOTO C aBTEHTUYHA aypa.
Pemennero Ha moBecTBOBaTENKaTa Jla ChydacTBa B M3Mamara CH € €CTETH-
YeCKO, YyBCTBEHO M MMUCATENICKU palioHaTHO. TpbrBaiiku OT pucka Ha Oe3B-
KycHIla Ha ph0a Ha OTOTBCKBAIIOTO, HCTOPHSITA C IOPTYyraJiela Bb3KPhCBa B
KOHTpacTa ¢ ucropusara ¢ ompmmus moboBHUK. [Tucarensat I1. ce cmacsasa ot
MPEeNbCTUTEIHATA CUJIa HAa YYBCTBAaTa W CIIOMEHHUTE 4Ype3 Ipepaszka3 Ha po-
MaHa cu (PUKIIMOHANICH U HAPATHUBEH, II[OM TOJIICKH Ha Bh3Ch3/1aBaHE), BHY-
IIeH KaTo BMECTHJIHIIE Ha (paiia, TIynocTTa U JTyJ0CTTa, Ha IBXKIINBATA JIU-
Teparypa. OOpaTHOTO, IUCKpEeAUTUpAIaTa UCTOPHS HAa yBeHUaHa ¢ (puHaH-
COBa TPaHCAKIUS BPh3Ka MEKIY JKUTOJO M KIMEHTKAa OMBa MPEOCMHUCIICHA
KaTo aBTCHTUYHA CpeIlla Ha JIBE CPOJHU JUTEPATYPHHU JYIIH, BCIKA OT KOUTO
W3BJIIMYA CBOSITA YECTHA, IPEAM BCHYKO JIMTEpaTypHa rnevanba. BeB ¢unana
mo0oBHATA UCTOPUS TIOCTUTA HEMOIO3UpaHa 1 0OJIe3HEHA aBTEHTHKA Oaro-
JapeHue UMEHHO Ha eCTETHYECKOTO PAI[MOHAITHO-YyYBCTBEHO H3BHUCSIBAHE HAJI
MacKapajia OT JI'bXH, PECTPYBKU U POJIH HA YYACTHUIIMTE B Hes. T4 BIpoyeM
ce OKa3Ba eIMHCTBEHaTa JIF000BHA UCTOpUS B poMaHa. U pakThT, ye moBecr-
BOBarTeJIKaTra Hpe6I/IBaBa B HCA U YyBCTBCHO BBBJICUCHA, U pallMOHAJIHO aHa-
JUTHYHA TIpe3 ISUI0TO BpeMe, S IapsiBa ¢ HEOTpa3uMa OPUTHHAITHOCT.

U raka, pparMeHTapHOCTTA € PE/I0KEHA KaTo MO-HAJCKIHA OT Hapa-
THBA, 3allI0TO BHBIMYA U ChAaBTOPCKH aHTXHUPa YHATATENs, 3aIl0TO OTKa3Ba
CuMyJialiysaTa Ha CMHUCBHJI HAroToBO Ha HapaTWBa M 3alllOTO SABsABA HEHHOCTTA
Ha caMusl KUBOT HACpe] HHUIOCITYYBAHETO: ChKPOBEHOCTTA Ha ChHIIECTBYBA-
HETO, OCMUCIICHO OTBBJI MMPETEKCTa HA CITyYKa, chOuThe, Aciicteue. Haparu-
BBT, BHYIIIaBa POMAHBT, € O€3[IOMOIIICH )KMBOT, TOTBOMKHUHCKO ceno, dacaza,
KaMyQIIax Ha €IUH KHBOT, KOWTO MPETd BCHYKO € U TOBA € HErOBOTO €/INHC-
TBeHO ctaBaHe. OTTaM u OoyKaTa OT HAeHTH(HUKAHUATA C TOBA CTaBaHE HAC-
pea MHTENIEKTyallHaTa HAC/Ia a Ha OTCTPAHCHOTO OTYYKJIEHHE, HA aBTCHTH-
Karta Hacpen peduiekcusTa. J[BoifHaTa nrpa Ha YTpeuIny ycnsaBa Ja HU XBaHe
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Y B TOpHHIIATA, U B nonHunara. Crnexn Hest Kaprapecky, Tokapuyk u ['ocrionu-
HOB IIl€ Pa3BUAT COOCTBEHM BapHallMU HA CHIIATAa Ta3M aBTEHTHKA HACpPel
peduekcus. Yrpemmnd obaue e mbpBaTa, IpH TOBA B )KECTOBO OTTJIACKBAHE OT
[TaBuu u Kum.

ITo To3u HauMH POMaHbBT MpeJIara CBOI HEM3HEHABAIlla BEPCHUS Ha OT-
HOLIEHUETO MEXIy TPaBMa 1 HapaTuB B KOHTEKCTa Ha U3rHAHUETO. M3rHaHu-
€TO Ce apTUKyJIMpa KaTo HapaTHBHA TpaBMa, T.€. KaTO ONUT Ha Pa3KbCaHOCT,
KOMTO HE MOAJIeKH Ha pa3ka3. PaskbcaHocTTa He pa3zka3Ba. OTHeTara IsJ10CT
Y €IUHCTBO HE MOJXKE Jla ce OTJiee B pa3ka3. TpaBMaTHUHUAT ONMUT HA U3THA-
HHUETO, BCE €HO AU CXBAHATO KAaTO INPUYMHEHO OTBBH HPOKJIATHE, KAaTo
no0poBosieH M300p, WM KaTo OTKPOBEHHE 3a YOBEMIKOTO, HE MPOCTO MMa
HY’K/Ia ]a Ce U3pa3u Upe3 HelIMHeapeH, aHTH(OUKIMOHAIEH, KOHTpaHapaTUBEH
pOMaH: TOW IMO-CKOPO HE pasliojiara ¢ alTepHATHBA. BBIPOCHHUAT HennHea-
peH, aHTU(UKLINOHAIEH, KOHTPaHAPAaTHBEH POMaH € MPEeBbPHATa XYA0KECT-
BeHa (opMa Ha M3THAHMETO, OCMHUCIIEHO KaTto HomaicTBo. M oOpaTHOTO —
(parMeHTapHHAT pOMaH, POMaHBT Ha MapyeTa MMa KaTro CBOS XUIOrpama
BBIIPOCHUS TPaBMaTHUYEH OIUT Ha U3THAHUETO, IPEOCMHUCIIEHO KaTO YHHUBEp-
cajiHa 4OBEILKa y4acT.

»My3esT Ha 6e3ycloBHATa KaUTyJIalKs ™ € OrPOMEH POMaH, KOMTO OT-
Ka3Ba Jia ce Baiika OKOJIO M3THaHMYEeCKaTa ChJ0a: B MET OT CEAEMTE CH YacTH
KHHTaTa MPEANOYNTa ]a He KOMEHTHpa IPUINHNATE U MOTHBHTE 3a M3THAHU-
Yyeckara ydJacT Ha IOBECTBOBATelKaTa. BMecTo ToBa poMaHbBT HpeAnpueMa
MarabHaTa peTopryecka ornepanys Mo CTPyIBaHETO HA METOHUMUHN M CUHEK-
JOXHU, KOUTO B IOCJIEAHA CMETKA e KpUCTANN3UpaT B MeTadopa Ha MHTETpal-
HUS U3THAHWYECKU OIUT, KOATO YUTATENT € MPEKUBEE MPEAETHO JINYHO —
gpe3 0oKaTa, Upe3 WACHTH(PHUKAITUATA CH TTO-CKOPO ¢ poMaHoBaTa MeTadopa,
OTKOJIKOTO C [TI0OBECTBOBATENKATa, YUHTO IJIac B IOCIEAHA CMETKA IIPUCHCTBA
CBHII[0 METOHUMUYHO PEJIOM C OCTaHAJIUTE IJIACOBE.

3amio ToraBa To3M poMaH, KOMTO MPH MOSBATA CH HA AHTJIMMCKH € MOX-
BaJIeH meApo oT aBToputeTd kato Cro3bH 3ouTar, Yapns Cumua u Jlapu Yid,
HE Ce JOMOTBa JI0 Harpajau M KynToB craryT? daxkr e, ye ,,My3esaT" ocraBa
CaMOTEH, OCTAaHAIUTE POMAaHU Ha YTpEIINY U He yCIsBaT Jja IOCTUTHAT HEro-
BaTa CWja Ha BB3ZICHCTBUE, YOEIUTENHOCT M YCIEIIHA eKCIIePUMEHTATHOCT.
Bewmmoct Moxe 0 mpobiaemMbT uaBa oT (hakra, 9e u ,,My3eqr™ ¢ Ha ppda 1ma
[IPOBAJIM MHTETPATTHUS CH €EKT B MOCICIHUTE JIBE YACTH, IIbPBATa OT KOUTO CE€
MIPEBpPBILA B TAPAUTMOOIPEIENSINA 3a TOCTIEABALINTE POMAHU Ha YTpeIny.

BbB QuHanNHUTE ABE YACTH CBOOOJHO KPBCTOCBAIIMUAT reorpaduu u
BpeMEHa TEKCT n30Mpa eaHa II0AKOIaBalla 3aMUChIa U CMUCHIA My QOKycHU-
panoct. B ,,I'pynoB noptper* Toi ce KOHLEPTpUpa BbPXY I'pyna MpUITEIKH,
KOHTO TI0 CHJIaTa Ha HCTOPUUYECKH 00CTOATENICTBA, YUMTO Mpeiell € BOWHATa,
MIpaBsT aJTepHATUBHU U300pH, KOUTO TH Pa3mpbCKBAT U pa3aensiT. U Tyk mo-
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BECTBOBATEJKaTa MPOIBIIKABA JIa Ce KpUe 3a] IEPCOHAXKUTE CH, 33IBJITO MU-
JIOCTHBA KbM BCEKH OT TSAX. BbB (mHama obade e OTKPUTO capKacTHIHa KbM
npenatenkara J[oTH, MpeBbpHAIA ce B PYIIOp Ha HAIIMOHAIUCTHYECKUTE Har-
JIacU 32 OCTPAKMpaAHE Ha MUCATENKaTa, JOBEJIH J0 HEMHOTO u3rHanue. Ts ce
00s1BAIBa 32 €MHCTBEHA MMa3WTEIKa HAa ITaMeTTa He caMo 3a (PMKIMOHATHATA
cpelia ¢ aHTela, HO ¥ 3a IsJIaTa HCTOPHUS Ha IPHUATEICTBOTO B OypsiTa Ha UC-
TopusTa. To3u HEOUaKBaH MPUBKYC HA aBTOTCPOM3AIIMS € TOJKOBA UYXKI Ha
poMaHa, Ye Ienie Aa ocTaHe He3a0ensa3aH OT YNTaTeNs, aKko He Oelle GpuHai-
HaTa 4acT.

Wo bin ich? — gacrTa, K04TO CllefiBa 1a 3aBBPIIN M OKPBIJIK Paspeme-
JeHUTE B YyeTHpH 4acTH 125 ¢parMenta c OepaIUHCKH XPOHOTOII, PUBUAHO
M3MBJIHSBA 337a4aTa. DparMeHTHTE Bb3ICHCTRAILO Pa3BUBAT U 331bJI00YABAT
TEMHU U WJICH OT MPEIUIIHATE ,,bepmuHCcKu TeTpaaku’. [IpobiemMbT ¢ mocnen-
HaTa OepIMHCKa 4acT e, 4e TS HpeArnpueMa WIH MO-TOYHO MPOIBIDKaBa OT
MpeIUIIHATA YacT Mpolieca Ha 3aBPbhINAHE y J0Ma, TO3U BT — OCPEICTBOM
MOpayKEHYECKO 3aTBapsiHe B OepIMHCKAaTa M3THAHMYECKO-UMUTPAHTCKa OO
HOCT Ha ,,HaImmTe", Ha TpeceHunuTe oT OomBima FOrocnasusa. Hanctuna 3a
MTOBECTBOBATENKATA ,,HAIINTE" BKJIIOUBAT U UMEHA Ha OOCHEHIH, chpOu, Ma-
KeIIOHIIH, poMH. Bee mak ciies; cMenuTe, MHOTOTJIACHH U CBETOBHHU TIET YacTH
TOBa MPEOTKPHUBaHE Ha JIOMa 3BY4H HCKPEHO, HO abAMKHUpa OT mporpamara Ha
CIMH pOMaH, IIPEBBPHAJ C€ B EMaHAIIUA HAa IbCTPOTATA U Pa3HOJIMKOCTTA. Us-
BEIHBK CHOBAHETO U3 yJIMIUTE Ha bepnuH ryOou nmpeaniHaTa cu HerpeIHa-
MEpEHOCT U TPEBOKHOCT, OTKPUBATEJCTBO U CIY4YalHOCT, 3a Ja CE OKaxe
BIIPUMYCHO B OWMTIIA3apHUTE U KBApTAIUTE Ha ,,HamuTe . U uponusira, u 6oi-
KaTa ca CH Ha MSCTOTO, HO bepinH nM3BeIHBX ce OKa3Ba ,,Hall", 3aBJIajsIH,
YTEUIUTETHO NPUCBOEH, @ U3THAHMYKATa — YIOTHO Y ioma cu. IIpeoTkpuBa-
HETO Ha JIoMa HaBCSIKbBJIE TI0 CBETA € BEPOSITHO aBTCHTUYCH UMITYJIC U €(EKT.
Juacnopute ca KOHCTpyHpaHU Ha MPUHIHIA Ha €CTECTBEHATA KOHCTEIALMS
Ha CBOETO Hacpes 4yk10To. OUHATHT Ha KHUraTa € 3aKOHOMEPEH U 4eCTeH,
HO 0e3u3Ia3HO MPEABUANM, TPUMHUPEH U cMajieH. CI0KHUAT OTUT Ha W3THA-
HUKa, C KOUTO HU 3aHHMaBa POMAaHbT B ITbPBUTE CH €T YaCTH, € H30CTaBEH H
3aMEHEH OT HOCTAJITHYCH NMPHIOT U yTeXa BB BbOOPa3eHus IOM 3a]] IPaHHLA.
Jdopu cunmHHUTE CTpaHUIM 3a AeHCTBUTENHUS ,,My3ell Ha Oe3npeKocioBHATA
KanuTyJaiusa' ce oka3BaT HaceJIeHU ChC ChHapoAHUIM. HeyMonumara mpoc-
TOTa, MACTIMBUAT IPUMHUTHB ca BT KbM TOUKaTa Ha OornkaTa. Te mmat mMsacto
B pOMaHa MapajeliH0 HA MHTEICKTyaIHATa JTUCTAHIIUS M TEXHUKHUTE Ha OCT-
paHHOCTSIBaHE U OTUyXJAeHue. Brrpeku ToBa puHanbT Oenexu yTHUXBaHE,
yMoOpa U abauKHpaHe OT MamadHOCTTa Ha 3aMHCHJIA H YOSAWTEITHOCTTa Ha
OCBIIIECTBABAHETO My. YMOpPEH J1a Opoju, Ja MUCIH U J1a pearrpa CIO¥KHO,
POMaHBT yTHXBa B yTexaTa Ha M3THAHHMK, KOMTO HOCH JOMa CH ChC cebe cu
Karo KocteHypka. [logoono Ha Kpucra, ynsro Bropa ¢uKc uaes — aa cu mnoc-
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TPOH JIOM — UPOHUYHO 51 OTUYYKJaBa OT IbpBara i pukc unaes — bepauHckara
cTeHa (TS Taka M HE pa30upa, ye CTeHaTa € MajHajia, IorblIHaTa OT CTPoeka
Ha KbIlla B HAKAKBA MOJICKA MPOBUHIIKS), TIOBECTBOBATENIKATA HEHAMICHHO ce
OKa3Ba croZio0eHa ¢ I0M Hacpea AoMa emuToM Ha O0e3goMHocTTa — bepnuH.

Ormze mo-HebIaronoayyHo €, e Te3H YacTH WABAT MOYTH BeIHara cies
LIEHTpaTHATa U Hali-MOIIIHA KOHIENTYaIHO YeTBhPTa YacT. Benuku uctopun
B Ta3W 4acT ca JOMHHUPAHU OT €IWH NapaurMalieH o0par: OT BHYIIECHHUETO,
ye Jlycu, nnauiikute, 6abara, Kpucra, amepukanckuTe npoQecopku ca Xu-
MocTa3u Ha MOBECTBOBaTeNKaTa. ToBa B Hal-BUCOKA CTEINEH CE OTHACS JIO
MTOPTYTAJICKHS TIOOOBHUK. Ta3n mocieTHa 3a 4acTTa UCTOPHS IoeMa Hal-To-
JeMH PUCKOBE, 3aTOBA M 3aJIOT'BT IPU Hesl € Hai-BUCOK. YTPElInd MOCTUTa
ABTCHTHKA U3-0T 00pEYCHA M CsKall Oejsg3aHa OT (aliia Ha TPOCTHTYIHSITA
cutyanwms. [lo momoben HauWH TS ycIsaBa na mpeo0bpHE ucropusra ¢ Jlycu
CroKHIeNKo M J1a MPEIJIOKHU TIePCIeKTHBa KbM cebe CH, OT KOATO IMepCIeK-
THBa J]a U3IJIEXK/Ia CMEIIHA M )KalKa, caMOTHA W M3ry0eHa KeHa, Thpcella
MpU3HAHKUE, OJIM30CT U U3THAHUYECKO eMHeHre. POMaHBT OTHOBO U OTHOBO
MIPOUIpaBa TO3M 00paT, B pe3yJiTaT Ha KOWTO MOBECTBOBATENIKATA CE UACHTH-
(urupa chbC CBOMTE TEPOU M TEPOMHM, 3aCTaBa Ha TAXHOTO MSCTO, BIIM3a B
TEXHUTE OOYBKH, a T€ Ha CBOW peJ] OTpa3siBaT HEWMHHUTE cabOCTH U NeUITUTH
KaTo aBTCHTUYHYU CUMIITOMH Ha YHUBEPCAITHOTO YOBEIIKO U3rHanue. Te3u 00-
paTH UMaT M Ipyra KJI04YoBa e Ja MOKaKaT HeyMOJIMMaTa UPOHHMsI, OTBpa-
[IeHne, THIB KbM Cce0ernoo0HnTe KaTo O0Ie3HeHa, CHMIITOMATHYHA, HeTpe-
paboTena ceOeHeHaBHCT. T 031 KOMILIEKC OT OTBpAIllCHUE, THAB, UPOHUS U Ta-
ponus B TOCJEIHA CMETKa ce OOphIla Cpelly camaTa OBECTBOBATENKa, Thil
4e MOBEJCHUETO M KbM JIPYTHTE J1a CE MIPEOCMUCIIN KaTo 00pa3ioBara qpama
Ha HOMaJa.

Ana B TOBa IOBTapsIIIO ce MPeoOpbhIane ChIIo ce Kpue npodieM. Un-
TEJICKTyaJIHATa 11032 Ha TOTJIe, KOWTO MPOHHUKBA OTBBJ MPUBUIHOCTUTE H
MAacKHTe, ce OKa3Ba MackKa Ha JIMYHaTa Apama Hu caMoHenoHocumoct. Ho re-
POMYHOTO MACHTU(PHUIIMPAHE ¢ OOCKTHTE HA MIPE3PEHUE, THAB, OTBpAIIICHUE U
WpOHUS HE CHEMa MpobiieMa C HAYaIHOTO OTHOIIeHHe. DakThT, ue BCHUUKH
TE3W YyBCTBA C€ OOPBINAT KbM MOBECTBOBATEINIKATA, HE OTCTPAHSBA HAIIBJIHO
MIEPMAHECHTHOTO HAYaJHO OTXBBHPJISTHE HA MOXKEIAHUTE-KaTo-aApyru. [loBect-
BOBATEJIKaTa HAPOYHO WIIM HEBOJIHO M3IIOBS/IBA JIUIICATa HA JOCTOMHCTBA, KO-
WTO OIpeleNsiMe KaTo MIUPOTa, JEOOOMUTCTBO M aBAaHCOBO OIPOIIaBaHE Ha
JPYroCTTa Ha JPYTHUs, KOUTO OYaKBaMe OT MUCATENs U OT YOBEKA Ha U3KYCT-
BOTO. POMaHBT BCBIIIHOCT HE YCIIsSBA J1a HAMOTHE MHTEJICKTYaTHOTO CH BU-
cokoMepue. [I[poTHBOPEYNBOTO OTHOIIEHHE KBbM APYTUTE € Oensi3aHo OT aB-
TEHTHKA U CHJIa, HO IIPe3 HETO YeCTO MPOCBETBA eHAa JTHEC Beue aHaXpOHUIHA
0E3MHUIIOCTHOCT, KOSATO HUKAaKbB KOHTPOJI BbPXY TOYKHTE Ha OOJIKaTa HE yC-
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msiBa Ja npukpre. OT MO3UIUNTE Ha THENTHATA MOJIUTHIECKa KOPEKTHOCT Po-
MaHbT Ha YTPemud Bede 3Bydr 0e3[TOMOITHO aHAXPOHIUYHO.

Hermo moBeue: mpwu msiiaTa M MbCTPOTA KHUTATa CH OCTaBa B TUICH Ha
OuHapu3Ma Mo HauWH, Beue KpUTHKyBaH oT [laBuy. [Tapagurmoonpenensi 3a
M3TOYHOEBPOIIEHCKHS JTUTEPATypeH OyM Ha IMOCICTHUTE JBANCET TOIWHU
KaTO 3aMHCHJI ¥ MAIla0HO OCBHIIECTBSIBAHE OCOOCHO B ITBPBUTE IIET YaCTH, PO-
MaHbBT CTpaja OT CHAEMHYHU Je(QUIIUTH HA YOBEIIKA IPIKa, ONPOIICHUE H
noOpora, KouTo mie HampaBaT oT Tokapuyk HobGenosa maypeatka. OOpart-
HOTO, Y [ '0CTIOIMHOB TO3M MO-MaIIbK YOBEUIKHA PHCT HA YICHUS WHTEICKTya-
Jiel, Ha anrtep-eroto ['aycTtuH, 11e ocrnopBa mpaBaTa Bbpxy Tekcra Ha I T
omle BbB ,,du3MKa Ha ThraTa®, 3a Ja 3aB3eMe TPEBOXKHO TOJIEMU TEPUTOPHH
BBB ,,Bpemeybexure®. Ta3u yoBenika HecurypHocT y 'ocioguHoB n'y Yr-
perma OMBa MIACTIWBO TpeoaoisBaHa y Tokapuyk n Kaprapecky, a 3amaj-
HUSAT €KCIIepTEeH YUTATEN yMee Ja MPaBH pa3inKa JOPH KOraTo MPUBUIHO €11
HAaKBO CE Bb3XHII[aBa HA BCUYKH MPEJICTABUTEIN Ha JINTEPATypHATA BbIHA.

U Taka, ,,My3esT Ha Oe3ycloBHATa KAUTYJIAIUA € HEPABEH IIEIHO-
BEp. BBB BTOpaTa 9acT pOMaHBT JIAHCHPA €CTETHIECKATa CH IIPOrpaMa, KOsITO
10 TIPOTEKEHUE Ha pOMaHa OCBIIECTBSBA 10 3aBJIASMBAIN M pa3ThPCBAIl Ha-
yuH. KHUrara e 3a0enexuTellHa ¢ OroJIBAHETO Ha ITOXBATUTE CH, C TOBA, Y€
MpaByd TOYHO OHOBA, KOETO KOMEHTHpA WM IIpomaraHaupa. Taka Ts MMOCTUTa
HEMIOo Jajed HaIXBBPIIAIIO eppopMaTHBHATA XOJorpaMa Ha €IUH KOHTpa-
HapaTWBEH, aHTU()UKIIMOHAIIEH, HEJTMHEApEeH MOPTPET Ha M3THAHWYECTBOTO.
Ts mpennara peuenTa 3a no0pa MOCTIIOCTMOJAEPHA JIUTEpaTypa, KOSATO IIIE
MIPOTUBOJICHCTBA HAa HApATUBHATA W JKaHPOBAaTa JIMTepaTypa U Mo TO3M HAYHH
I1e MPEJJIOKH SIUH aJITSPHATUBEH MOJIC Ha CBAT, B KOWTO OUBAHETO IIIE JI0-
MHHHpPA HaJI CTABAHETO, a POMaHbT U HETOBUTE M3TOYHOCBPOIICHCKH HACTICI-
HUIM IIIe TPEeBbPHAT TOBA B JIMTEPATypHA 3alllUTa Ha JKUBOTA, YECTO OTBB]I
AHTPOTIOICHTPUYHATA HHEPIIHSI.
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UKRAINIAN DRAMA ABOUT THE FULL-SCALE
WAR OF 2022-2024: BASIC MODELS AND TEXTUAL
STRATEGIES

Abstract. The article deals with interpretations of the largest war in the
modern world, proposed by contemporary Ukrainian non-combatant playwrights
after 24 February 2022. Three basic models of the conceptual field of dying and
death have been identified: the eternal battle between Good and Evil, the totality of
war as initiation, and new rites of passage. Within each model, three major textual
strategies have been analysed based on examples of contemporary plays about the
war, covering various general cultural aspects of the artistic interpretation of the
war through the writers’ comprehension of dying and death: the opposition between
Ukrainian vitality and Russian mortality as Good and Evil; metamorphosis of the
body in the context of the war, the impossibility of observing burial rites under the
conditions of war, cataloguing of Russian war crimes; transformation of the victim
status, conscious and spontaneous resistance to aggression,; design of new rituals of
transition; transfer of ordeals from the postmortem to the zone of death's
anticipation, opening of portals between worlds.

Keywords: war drama, dying, death, cultural model, textual strategies
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Onena BOH/IAPEBA
(Kueecxu cmonuuen ynusepcumem ,, bopuc I punuenxo “)

KOHIEIINNHU 3A YMWNPAHETO 1 CMBPTTA
B YKPAUHCKATA JPAMATYPI'YSA 3A
ITBJTHOMAIITABHATA BOMHA OT 2022 — 2024 r.:
OCHOBHM MOJAEJ/IN U TEKCTOBU CTPATEI'I

Peztome. Cmamusama Komenmupa Kax yKpauHCKu Opamamypsu, Koumo He ca
npexu yyacmuuyu 6 OoliHume Oelicmeus, UHmepnpemupam 6 nuecume cu Hai-
Mawabnama cvepemenna 6ouna. Paszneoanu ca mpu ocnosnu penpezenmamugHu
MUnoa02UY — BOUHAMA KAMO NpesbnIbujenue na seynama oumxa mexcoy Jobpomo
u 3nomo; kamo akm Ha UHUYUAYUA, KAMO PUmMyan HA Npexooa Om JCUBOM KbM
cemopm. AHAIUBUPAHU ca 0OWOKYINYPHUME ACNeKmuU 8 Xy00lCeCmeeHama unmepn-
pemayus Ha 8oliHaAmMa npe3 pazouparnemo Ha asmopume 3a YMUPAHENo U CMbPMma
U ca nocoueHu no mpu OCHOBHU U0OPAZUMETHU CIPAMeESUY 658 BCAKA MUNOTOSUL.
Tunonoeuss 1 npedcmagsa yKpaunckama 6UmManHOCH cpewjy pyckama MOpmAanrHocm
Kamo npomusonocmassane mexcoy [obpo u 310; memamopgosume Ha maiomo 8
KOHMEKCMAa HA 60UHAMA; HEBbIMONCHOCMMA 0d Ce USNBIHASAM MPAOUYUOHHUME
nozpebannu pumyanu 8 yciosuama na eovina. B Tunonozus 2 ce énuceam xamanozu-
3Upanemo Ha pycKume 60eHHU NPeCmvIIeHUss;, Mpancopmayuama Ha cmamyca Ha
Jicepmeume; OmMnNOpbLM — Co3HameneH u CHonmanen — cpewy azpecusma. B Tunono-
eus 3 ca npecv30adenu nopaxicoanemo Ha HO8U PUMYany 3a npemMuHasane 8 ,,opyaus
ceam ™, npenacaHemo Ha USNUMAHUAMA HA OYUAMA Om épeMemo cied uuiecka-
ma cMbpm 6b8 GPEMEMO HA OYAK8AHe HA CMbDMIMA; OMEAPSAHEMO HA C8emose
Mmedicdy cgemosenie.

Knwouosu Oymu: seoenna Opama, ymupaue, cCMbpm, KYIMYPHU MOOenu,
uz00pasumentu cmpamezuu

Since the beginning of the full-scale Russian invasion of Ukraine,
death and the fear of it have become one of the major topics of Ukrainian
war drama. Of course, there are two large dissimilar textual arrays at once
noticeable here: the way death is perceived on the battlefield and its recep-
tion by non-combatant playwrights, who write mainly about the unnatural
deaths of civilians in the war on Ukrainian territory, and a combatant's artis-
tic reception of death, as manifested in the plays of Andriy Ivaniuk, Valeriy
Puzyk, Dmytro Korchynsky, Alina Sarnytska, Yuriy Vetkin, Gennadiy Udov-
enko, Oleksandr Zhuhan, Maksym Devizorov, and other combatants during
the eleven years of Ukrainian armed resistance to Russian aggression. The
latter could be addressed in a separate literary discussion. However, the
overwhelming majority of fictional texts created by Ukrainian playwrights
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during 2022-2024 present the perception of war and its challenges, threats,
and horrors that belong to civilians, both authors and their protago-
nists/witnesses.

Therefore, analytical studies of the conceptual field of Ukrainian dra-
ma in the three years in question, and an analysis of the semantic and aes-
thetic load of the basic concepts of human existence in the realities of war,
such as life, resistance, trauma, identity, occupation, collaboration, fear,
death, etc., seem relevant. In many contemporary Ukrainian plays about the
war these concepts are intertwined and complementary, in a complex interac-
tion, and model different artistic realities. However, the concept of death is
one of the key concepts in plays about the life of Ukrainian civilians in war,
and we can observe how its axiological and symbolic ranges, modelled by
impromptu fiction, are rapidly expanding, because

the symbolic-interactional genesis of consciousness ... includes not
only cognitive but also emotional vocabularies of motives for action (Halas
2021: 101).

In the long-term perspective of war, the experience of death and dying
becomes commonplace, and it is very difficult for civilian authors to show
its experience from the inside, as we will see in the case of combatant play-
wrights. Therefore, a similar non-combatant perspective of war becomes
narrative material for numerous eyewitnesses of the deaths of others — the
difference will not be in the points of view, but in the formats of what is ex-
perienced and seen, and the degree of personal trauma, which gradually turns
into a global social trauma reflected by the fiction emerging as the war goes
on.

Here, we may be primarily interested in the academic discourse that
explores the experience of death which

has an important healing, transformative and evolutionary potential
(Grof 2019: 268),

when death and dying are no longer perceived, even by observers,
primarily as a tragedy, pain, something final and inevitable, and instead

the attitude to death and reconciliation with it has an important im-

pact on the quality of human life, the hierarchy of values and the strategy of
existence, ...can lead to a powerful spiritual disclosure (Grof 2019: 268).

140



THE CONCEPTS OF DYING AND DEATH IN UKRAINIAN DRAMA...

Stanislav Grof compares the attitudes towards death in modern techno-
logically developed countries with anthropological material on the most ancient
mysterious rituals of transition (in favour of the latter) and concludes that

Modern research into holotropic states has brought new and unex-
pected discoveries in this problematic area. A systematic study of experienc-
es during psychedelic sessions (using powerful non-pharmacological forms
of psychotherapy) and during spontaneous psychospiritual crises has shown
that under these circumstances people can experience a range of unusual
states, including death throes and dying, descent into hell, appearing before
the judgement of God, rebirth, reaching the heavenly realms and memories
from previous incarnations. These states are strikingly similar to the descrip-
tions we find in the eschatological texts of ancient and pre-industrial cul-
tures (Grof 2019: 277).

The situation of a great war of conquest on the European continent in
the twenty-first century is perceived as a collapse of the humanistic model
that European intellectuals have been building for centuries (Filipchuk 2023:
366), but the formats of its representation in contemporary Ukrainian drama
are various and use different aesthetic tools. Therefore, it is logical that, de-
pending on the basic approach, the conceptual field in which culture de-
scribes this war and, accordingly, the models and plots of its cultural com-
prehension will be significantly transformed and problematised.

This allows for different perspectives of the same concept, from the es-
sence of war itself to the consideration of the concept of death as one of its key
parameters, so let us consider three conceptually different cultural models of
non-combatant war drama and highlight their dissimilar textual strategies.

MODEL 1.

War is interpreted as a clash between ‘two worlds, two opposing phi-
losophies, two radically different civilisational vectors’ (Humeniuk 2023:
203) — the symbolic model of the cognition of death as as a result of the bat-
tle between Good and Evil (Duran 2021: 167).

Strategy 1: An Endless Battle

The representations of dying/death narratives in war drama are in
many ways similar to those of black-and-white photography, which captures
the exact moment of the expectation of death or its occurrence, when images
work in two ways — as a shock and as a cliché (Sontag 2024: 49). This ex-
pectation/occurrence is experienced by a particular human character while
two opposing archetypal forces — Good and Evil — fight for their supremacy
over his or her world.
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The protagonist of Neda Nezhdana's play Kitty: In Memory of Dark-
ness tells her own story of dying in a Donbas separatist prison — her fate is
now in the hands of her former childhood abuser, a pro-Russian terrorist,
whom she begs for one thing — her own death:

She: At night, I had a break — I lay on the cold concrete, hungry and
cold, and thought about God and about death... About death — to stop suffer-
ing. But how? Tell me — in this empty concrete cell — how? And I felt God's
hopelessness...

Kill me, please. You're not going to let me live anyway. And I don't
want to... Just kill me. Can you?

And I was lying there preparing to die... (Nezhdana 2023 (2): 292,
294).

Suspended dying gives the protagonist the prospect of living a new —
different — life, in a new place, in the status of a refugee: her Kitty dies the
death she was destined to, i.e., a compensatory sacrifice is still taking place.
Interestingly, the woman recalls the history of her family: her great-great-
great-grandfather was a Cossack, who received land for his service, founded
a settlement, built a local church and hospital; her great-grandmother was of
a noble family, but it was dangerous to admit to her ‘non-proletarian’ family
roots in Soviet times. Her great-grandfather was killed by a German bomb in
the basement of his house during World War II when he was hiding a Jewish
girl from being killed. In this context, Ukrainians on their own land, in their
own homes, have a constant struggle with their oppressors — they are simply
defending their right to live in their own homes, which is constantly being
taken away from them either by aggressors or the empire.

A similar transgenerational situation of a global struggle between
Good and Evil, between life and death, between Ukrainians and the empire,
is found in Alex Borovensky's text Bayonet: at the beginning of the full-scale
Russian invasion, his protagonist recounts the history of his family from his
grandfather's side and testifies that it was a relay race against the aggressors
for the right to exist on their own land, in their ancestral home, simply for
the right to live and be themselves.

He: I am a son. And a grandson. And a great-grandson. I am telling
you all this because it happened to me. Because [ am me. Father. My grand-
father. And great-grandfather. They are all here. In me. And under me. And
I'm standing on them. On my land. On ours.” (Borovenskyi 2023: 493).
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Obviously, this strategy implies the eternity of the battle in which
Ukrainian vitality is opposed to Russian imperial mortality. It is no coinci-
dence that Oleh Pokalchuk contrasts Ukraine with Russia in the context of
the main worldview and behavioural patterns: in his interpretation, Ukraine
is committed to life, development, love and is seen as the ‘civilisation of
Eros’, while Russia is seen as the ‘civilisation of Thanatos’, which ‘culti-
vates death as a phenomenon and feeds on it” (Semkiv 2022: 97). Therefore,
the Russians have nothing to offer Ukrainians but the death of people and the
destruction of statehood and identity. This strategy is fully motivated by the
Ukrainian eternal resistance, which takes many lives.

Strategy 2: Metamorphosis of the Body

The body, according to Alla Kyrydon, is at the centre of one of the
leading epistemological approaches to contemporary interdisciplinary hu-
manities, ‘recognised as the most important dimension of human existence’
and becomes the main subject of ‘experience-based human knowledge’
(Kyrydon 2016: 200). Ukrainian drama dealing with full-scale war repre-
sents various transformations that occur to human bodies in the process of
dying/death. Such transformations rarely become metaphysical, as, for ex-
ample, in Neda Nezhdana's play Kitty in Memory of Darkness, where the
protagonist after physical torture does not feel the organs and functions of
her own body at all, ‘because the body has long since turned into one contin-
uous pain’ (Nezhdana 2023 (2): 291). Most often, we are talking about ex-
ternal transformations that are visible to everyone: ef the characters, narrator,
playwright, reader/viewer, and interpreter.

When Inna Goncharova records in her play Trumpeter, the deaths of
Mariupol residents in the basements of the Azovstal Iron and Steel Works the
extras are genderless bodies, with only a few central characters having a
gender.

The protagonist of Olga Annenko's play Love Me not Leave Me, who
fled the war to France, has to urgently travel to Ukraine to identify the body
of her son, an animal volunteer caretaker whose car was crushed by a Rus-
sian tank near Dymerka, not far from Kyiv — ‘not the body, but what was left
of it’ (Annenko 2023: 266). The remains of the body do not even allow for
the identification of the deceased, so the participants of the search operation
take into account the car number plates, the colour of the clothes, and the
volunteer's ID. Similarly, in Tetiana Kitsenko's drama The Cross, the villag-
ers cannot understand who the bodies of tortured people dug up near the
shop belonging to — ‘Alevtyna: And they look like corpses — it's distorted. We
saw for ourselves: the clothes are burnt, and the dogs have gnawed on them,
but the head is still there’ (Kytsenko 2022). In Oleksandr Viter's The Taste of
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the Sun, somewhere near the place where frightened animals come running
after the explosions, there are bodies of their owners, who the dogs recognise
only by their clothes — ‘Puf: People. Dead. Two of them. She is in a white
jacket. And he is in a blue coat’ (Viter 2023 (2): 304). Such bodies have an
individuality only for a very narrow circle of the living; for the rest of us,
they become just mass nameless victims. Sometimes the victims are lucky
enough to have their bodies accidentally identified and named, as in Natalka
Vorozhbyt's play Green Corridors, where a manicurist from Bucha watches a
TV report in Europe about people killed during the occupation and recognis-
es her client by the manicure she had done on the eve of the full-scale war.
The image of this woman's hand with a manicure then spread across the
world's media, but for Ukrainian theatre artists, the real moral challenge is
whether it is worthwhile or permissible to use such documented bodily im-
ages of tortured Ukrainians in performances, whether it violates the ethical
principles of the victims and their families, when the artistic intention of the
authors of a dramatic work (similar to the photographs of atrocities, which
Susan Sontag writes about in her book ‘Watching the Pain of Others’) risks
questioning the very importance of testimony.

Without resorting to lengthy descriptions, in his play Memel-Dnipro,
Artur Sumarokov shows the mangled body of a Kherson resident in the trunk
of a Chechen occupier's car — a body with traces of physical torture, whose
brain is still working and counting down to the last minute of life:

Max is lying in the trunk next to Masha's bloody corpse. Blood is flow-
ing from his mouth in a thin stream. His hands are tied behind him with
ropes, and the fingers of both hands are missing nails. He can hear his
heartbeat and the intermittent sounds of breathing.

60 59 58 57 56 55 54 53 52 51 50 49 48 47 46 45 44 43 42 41 40 39 38
3736353433323130292827 2625242322 2]...(Sumarokov 2023: 276).

In the dramatic monologue Russian Roulette Marathon by Kateryna
Penkova, there is a microscene almost in the style of Guernica: the survivors
of the previous missile attack run to the bunker, literally stepping over the
bodies of those who cannot be helped in the short interval between missile
attacks:

Protagonist: We left people there because we knew they would die.
There is nothing to help. There is nothing. There is almost no head. No arms,
no legs. Nothing at all. Just a stump lying there... and breathing. And it
speaks and asks:

— Don't leave me.
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1t crawls after you and asks:
— Don't leave me (Penkova 2023: 24).

In addition, the author of this play, Kateryna Penkova, dares to show
the dying, the moments of death and the mutilated bodies of several children
in Mariupol. Susan Sontag has argued that in photography, ‘the deaths of
children can be used over and over again’ (Sontag 2024: 39), creating and
intensifying hatred of the enemy, which works for any receptive audience.
However, contemporary Ukrainian playwrights very rarely and cautiously
resort to this emotional resource as if establishing unspoken boundaries of
what is permissible and unacceptable. Kateryna Penkova, among other torn
children's bodies, visualises the body of a previously wounded and treated
teenager in a wheelchair, a body cut by mine fragments during another
shelling of Mariupol, and uses the technique of instantaneous ‘disembodi-
ment’, ‘melting’ of the body — ‘Black smoke and white fluff... from the down
jacket — all that remains of the person’ (Penkova 2023: 24).

The playwrights also use the complete absence of bodies as a concep-
tual device, so that they only communicate the death of people in one form
or another. Kateryna Penkova uses this method to tell a young mother of
many children about the death of her newborn child in a maternity hospital
in Mariupol, which was destroyed by a Russian air raid. Alevtina, the pro-
tagonist of The Cross by Tatiana Kitsenko, goes to her full-time job in the
district centre in the first days of the full-scale invasion, and in her absence,
the Russians occupy her village and take her husband and adult son, whose
bodies have not yet been found. So she goes to identify the bodies left after
the occupiers left the village and is constantly in a situation of uncertainty
about the fate and format of her family members' deaths, and she recognises
the fact of their deaths as inevitable, because she would have known some-
thing about the living at least by now. In his drama Call Signs from the Other
Life, Oleh Mykolaychuk-Nyzovets introduces the Voice in the post-finale,
which tells of the three main characters:

Halyna Kashtan (call sign Lily of the Valley) went missing during the
defence of Mariupol.

Marko Marian (call sign Kashtan) was seriously wounded in the bat-
tle for Makariv.

Vitalii Krasniuk (call sign Sokil) was killed in a fierce battle with a
column of enemy tanks in Chernihiv region (Mykolaichuk-Nyzovets 2023:
94).
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We can see that the fact of death is recorded by the playwright only
for the last of the characters, but other bodily events are marked, such as
severe injuries and the complete disappearance of the body.

At the same time, the playwrights see the bodily ‘reincarnations’ of
collaborators and occupiers either in an allegorical and satirical way or with
a relish for the act of physical revenge itself, regardless of whether it is an
act of providence or a specific person who is taking such revenge.

In the drama The Day of the Bombed Theatre, Ihor and Liuba Lypov-
ski mock the director of the Mariupol theatre, who turned out to be a collab-
orator and happily greeted the occupiers: his ego ‘flew in different direc-
tions’ when he ‘happily went out to the square to meet the “asvabaditeli” and
a bomb fell from the sky’ ‘legs with a supertask in one direction’, ‘hands
with a grain of resentment in the other’, and ‘a worthless head with a hole
through it straight into the Russian world” ’ (Lypovski 2022).

In the play The Carrier by Nina Zakhozhenko, there is a scene where
the Russian occupiers in a village between Kherson and Mykolaiv try local
vodka infused with apricot pits, and one of the occupiers turns into a goat,
‘acting strangely, running and screaming like a goat’. At this time, the old
woman, who has quietly added poison to the vodka, calmly thinks aloud:

Baba: When a man turns into a goat, it's hard to do anything about it.
Let him out, let him run around the field for a day or two, eat grass, roll on
the ground, maybe something human will wake up in him... (Zakhozhenko
2023: 159).

The protagonist of Andriy Bondarenko's play Snuff recalls how, as a
teenager, he read all of Dostoevsky and wanted to be like Rodion Raskolni-
kov, and sewed an axe loop — ‘like Raskolnikov's’ — inside the sleeve of his
coat, which became a marker of incredible coolness among his peers. But in
the end, having rethought himself and his attitude to Russian culture due to
the war, he watches a snapshot of a Ukrainian drone practicing on a Russian
soldier's trench, and mentally makes Dostoevsky's character an instrument of
his own revenge on the imperial aggressors:

Protagonist: I'm sleeping and watching a video of a drone dropping
Rodion Raskolnikov's axe on Russian soldiers in a trench. The axe begins to
chop up Russian soldiers. It cuts out a large five-pointed star from their bodies.
The star begins to dance. A bomb falls from above (Bondarenko, 2022 (2)).

In this strategy, war and death appear as destructive operators which
prey on people, mainly on their physical bodies, and deprive them of life,

146



THE CONCEPTS OF DYING AND DEATH IN UKRAINIAN DRAMA...

certain features, and functionality. Moreover, Ukrainian drama reveals a
different attitude to such processes in relation to civilian Ukrainians who
became victims of aggression and to the occupiers and their henchmen, who
are actually responsible for the suffering and death of civilian Ukrainians —
demonstrative cruelty and any form of revenge are justified against them.

Strategy 3: Destruction of the Burial Rite

If we consider the burial rite, not in its essence as a transformation of
the social and ontological state of the human body, but by the processes that
accompany its departure to the ‘other’ world, we can distinguish three suc-
cessive stages: ‘1) preparatory (includes everything that happens ‘before the
cemetery’), 2) funeral (everything that takes place at the cemetery), 3) me-
morial (everything that takes place ‘after the cemetery’)’ (Konnov 2015: 43-
44). Let's look at how civilian deaths occur in plays about the full-scale war.

In front of their children, a Russian missile kills both parents in Artem
Lebedev's play Vertep, a very painful memory for student Elena and her au-
tistic younger brother Mikhas:

Olena: We lived in our beautiful house. Together with my parents. And
then... we were about to leave for Lviv, we were in the car, and my mother
and father forgot something in the house and went there. At that moment, a
bomb hit the house. And there was almost nothing left of them... (Lebediev
2023: 189).

In February 2022, in occupied Bucha, a character in Maryna Smilya-
nets's play Borsch. My Great-Grandmother's Recipe for Survival sees a car
with shot bodies — “A man, a woman and two boys” (Smilianets 2023: 323):
the locals are not allowed to bury these bodies “humanely” — they remain in
the broken car. And in another part of the same play, an old woman tells her
dog that in their occupied village in the Chernihiv region, those villagers
who went to get humanitarian aid never came back, that is, they disappeared
forever.

Collecting documentary eyewitness accounts of the occupation of the
Kyiv region, Neda Nezhdana's play Closed Sky globalises the model of a
dead earth, a kind of post-Gothic cemetery that swallows up well-kept and
cosy towns near Kyiv, now plunged into the entropy and chaos of death:

The Second (woman): Tortured, raped, killed with their hands tied.
Children in front of their parents. Parents in front of their children... One
five-year-old boy turned completely grey... And the animals! Horses burned
alive in stables... A herd of cows shot by hailstones... Girls raped, small, with
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teeth knocked out, with the letter Z carved on their chests... Run over by
tanks, burned... Hanging naked on trees... (Nezhdana 2023 (1): 450).

In many plays devoted to the tragedy of Mariupol, either in full or in
episodes (Mariupol Drama by Oleksandr Havrosh, Closed Sky by Neda
Nezhdana, Fragments and Puzzles by Olha Matsiupa, Trumpeter by Inna
Honcharova, Ten Kilometres by Iryna Feofanova, City of Mary: Diaries of
the Siege’ by Andriy Bondarenko, Faces of the Colour War by Oleksiy Hna-
tiuk, Russian Roulette Marathon by Kateryna Penkova, Everything Re-
mained in Mariupol by Tetyana Kitsenko, Mariupol #Hope for Dawn by
Maryna Pinchuk, Planting Apple Trees by Iryna Harets, Under the Open Sky
by Kateryna Prykhodkina, Remembering the Future by Oleksandr Viter, The
Sea Will Remain by Oleh Mykhailov, etc.), an entire Ukrainian city becomes
a spontaneous mass grave.

Kateryna Penkova, for example, shows how, under constant shelling,
people cannot take away the corpse of a disabled teenager — he remains in
his wheelchair in the cold open air. And Andriy Bondarenko labels the period
of the Russian siege of Mariupol as an early Apocalypse:

These are the days

of burying corpses under the

the entrance

of a multi-storey

building.

The apocalypse continues (Bondarenko 2022 (1))

In Oleg Mikhailov's play The Sea Will Remain, there is a chilling story
told through a sign language interpreter by a mute fifteen-year-old girl about
how the occupiers shot cars with people trying to evacuate the city, how they
mined all the exits from the city, how Ukrainian families were blown up by
mines, how the severely wounded died in front of her eyes, how random
people buried corpses and put car number plates on top of the graves so that
the graves could be found and recognised one day, and the buried bodies
could be identified.

There are many more examples and quotes, but the picture is almost
always the same: Ukrainians are dying from shelling, targeted shootings,
atrocities, rapes, and landmines — but are not able to be buried, and some-
times not even identified. As we can see, with such a scale of deaths of
Ukrainian civilians recorded by Ukrainian playwrights, the integrity of the
burial rite, and even the burial itself or compliance with at least some of its
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stages, is out of the question, and the rite has been virtually cancelled for an
indefinite period of time.

Even after the de-occupation, people in cities, towns, and villages try
to organise the burial of the dead, as in the play The Cross by Tetyana
Kitsenko, a former village council worker Fedorovych helps to dig up and
bury the corpses of his fellow villagers tortured by the Russian Buryats in
order to restore the very justice of the burial tradition. In the occupied territo-
ries, countless mass graves are growing, where bodies are simply dumped — in
dozens and hundreds, without identification, as if to forever erase the
memory of a large number of Ukrainians, as if to cancel their lives on the
occupied land.

MODEL 2.

War, following Susan Sontag, and contrary to modern beliefs and eth-
ics, is seen as the norm, and peace as the exception, especially in the context
of Ukrainian history (Sontag 2024: 92) — in this case, the perception of death
fits into the formula ‘the description of the brutality of war is conceived as
an attack on the sensitive viewer’ (Sontag 2024: 67). Non-combatant drama
from the period of the full-scale invasion is looking for a special meta-
language that would allow capturing the war in its changing moments, in the
dynamics of its reception by Ukrainians, given how difficult it is to speak
about one's own deep trauma and to condition memories of one's own trau-
matic experiences:

These memories, these stories, stand apart from the rest of our life ex-
periences because they may involve actions that are directly opposite to what
we consider acceptable human behavior. The violence and destruction that
accompany war, the killing and wounding, the cruelty and hatred, are often
beyond our ability to comprehend. We see it, but sometimes we cannot fully
comprehend it, because it is beyond our comprehension (Kepps 2021: 134).

It is no coincidence that the strategies in this model are balanced in the
‘aggressor versus victim of aggression’ dimension, where war is synony-
mous with destruction, death, sacrifice and heroism at the same time.

Strategy 1: A Catalogue of the Aggressor's Crimes

Compiling such a catalogue cannot be a preference for one or more
playwrights, because each playwright captures the events of the war locally,
based on his or her own experience and on documenting the testimonies of
certain categories of people. However, from the sum of the playwrights'
texts, the cataloguing of Russian crimes against Ukrainian civilians appears
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as a full and open semantic structure, the levels of which record mass mur-
der, targeted and accidental destruction of people, and most importantly,
expose the genocidal intentions of imperial Russia and its claims to intimi-
date or completely destroy the Ukrainians.

Neda Nezhdana in her play Closed Skies catalogues the crimes com-
mitted by Russians against Ukrainians, naming the main ones: the destruc-
tion of children as the destruction of the future — this refers to the aerial
bombs dropped on a maternity hospital full of women in labour and babies
(the most famous stories are of the Mariupol maternity hospital and the pri-
vate reproductive clinic Adonis near the Zhytomyr highway in the Kyiv re-
gion); convincing Ukrainians that they have nowhere to hide — the demon-
strative destruction of a theatre with many civilians in it, and the words
‘Children’ written in Russian in large letters in front of both facades (the
most tragic case was the destruction of the Mariupol theatre, but later the
Severodonetsk theatre suffered the same fate); intimidation of those who
wanted to leave the occupied territories — shooting of evacuation convoys of
civilian Ukrainians or torture in filtration camps (which took place in all
areas where Russian troops entered, but was most widespread in the Kyiv and
Kherson regions); finally, mass rapes of women and girls by Russian occupiers
in the occupied territories — ‘The Second: So that our women no longer want
anything. . so that they do not give birth...” (Nezhdana 2023 (1): 451).

The author does not mention topographical realities, so the picture of
the war in her interpretation is perceived not as the sum of local documented
crimes of Russians against Ukrainians, but as a large-scale canvas of a con-
sistent genocide designed to erase Ukrainian identity forever in several gen-
erations, from infants to the elderly. The destruction of the Mariupol mater-
nity hospital is depicted in the plays Planting Apple Trees by Iryna Harets
and Mariupol Drama by Oleksandr Havrosh, and the crime against the
townspeople who were hiding in the Mariupol theatre is depicted in the plays
Mariupol Drama by Oleksandr Havrosh, The Day of the Bombed Theatre by
Thor and Lyuba Lipovskyi, Fragments and Puzzles by Olha Matsiupa, the
struggle for survival in the basements of Azovstal is embodied in the play
The Trumpeter by Inna Honcharova, a generalised chronicle of the tragic
events of the besieged Mariupol is offered in the plays The Survivor Syn-
drome and The City of Mary: Diaries of the Siege by Andriy Bondarenko,
Ten Kilometres by Iryna Feofanova, Faces of the Colour War by Oleksiy
Hnatiuk, Russian Roulette Marathon by Kateryna Penkova, and In the Open
Air by Anastasia Prykhodkina.

Inna Goncharova's play The Trumpeter records the constant months-
long shelling by Russian artillery of the basements of Azovstal, where many
civilians, mostly women and children, are hiding alongside the military.
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Andriy Bondarenko tries to capture both the crimes of the Russians
against the civilians of Mariupol and the desire of the city's residents to re-
duce their own suffering in the process of dying:

A car with refugees
is being shot
under this sun
people are dying
in the shadow of this sun,
covered with concrete walls (Bondarenko 2022 (1))

In Mariupol,
people pray that
they will not die a death
as terrible as the way their neighbours
have already died.
They want to die instantly.
The fact that they will all fall into that black,
dark pit one way or another,
over which they are now trying to hold on,
they no longer doubt (Bondarenko 2022 (1))

In his parable The Sea Will Remain, Oleg Mikhailov, when a deaf and
mute girl who looks like their deceased daughter, who managed to escape the
besieged city with her baby, enters the couple's house in a village near Mari-
upol, but the rest of the people travelling with her died:

He: She was carrying the dead and did not know (Mykhailov 2023:
483).

It is noteworthy that the catalogue of Russian crimes compiled by
Ukrainian playwrights over the past three years seems to be growing in time
and space. For example, the authors of the plays in the online playwrights’
anthology Without Them look back and look at the long history of Russian
persecution of Ukrainians in a deep trans-generational retrospective, from
the destruction of the Zaporizhzhian Sich, the massacres of Baturyn, San-
dormokh, Solovki, the dispossession of Ukrainian peasants, the Holodomor
genocide, repression, deportations, to the crimes of this new stage of full-
scale war: ‘execution lists* prepared by the Russians for the physical massa-
cre of proactive Ukrainians (7ext about the Russians by Olena Hapieieva);
mass rapes of Ukrainian women by Russian invaders (Modus imperativus by
Olha Matsiupa); a Russian missile hitting a residential high-rise building
(Not About Raccoon by Iryna Harets); the bombed homes of ordinary
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Ukrainians (Modus imperativus by Olha Matsiupa, Not About Raccoon by
Iryna Harets) or their lives taken away (How Not to Become a Katsap® by
Oksana Hrytsenko, Methodology by Yulia Honchar, Not About Raccoon by
Iryna Harets, The Cross by Tetiana Kitsenko); the occupation of Kherson
(Not About Raccoon by Iryna Harets, Text about Russians by Olena
Hapieieva) or Kyiv region (7he Cross by Tetiana Kitsenko); looting by Rus-
sians in the occupied Ukrainian territories (Not About Raccoon by Iryna
Harets, Big by Oksana Hrytsenko, Text about Russians by Olena Hapieieva);
horrors, murders, torture that the Russian army always brings with it (7ext
about Russians by Olena Hapieieva); ‘missiles flying at Kyiv, people killed
in Bucha, Mariupol wiped off the map, the dried-up body of a cat on a child's
bed in an abandoned apartment® (Focus on the Future by Lyudmyla Tymo-
shenko) (Tymoshenko 2022); all-out missile attacks on Ukraine's energy
structure for several months, which made “an electric kettle and a washing
machine inaccessible benefits of civilisation” (Focus on the Future by
Lyudmyla Tymoshenko) (Tymoshenko 2022); the illegal incorporation of the
occupied Donetsk, Luhansk, Zaporizhzhia and Kherson regions into Russia,
and the enshrining of this in the Russian constitution, against which, after
one of the massive missile attacks on Kyiv, the deaths of three civilians of
different ages and social status were recorded as a result of the arrival of
only one of the ballistic missiles — a 17-year-old girl who was just crossing
the road, a minibus driver and a railway crossing guard (Methodology by
Yulia Honchar).

Between these retrospective and contemporary invectives are other
deaths of Ukrainians and crimes committed by Russians against them: the
death in 2012, when Putin once again became Russian president, of Ukraini-
an playwright Anna Yablonska, who collaborated with Russian ‘new drama’,
in Domodedovo, Russia, at the hands of an Ingushetian suicide bomber who
was taking revenge on the Russians for his family killed in the Chechen war
(Text about Russians by Olena Gapeeva); the murders of civilian Ukrainians
by Russian snipers at the Kyiv Maidan uprising (Snuff by Andriy Bondaren-
ko, Hocus Pocus by Liudmyla Tymoshenko), which includes the story of an
Armenian youth, Serhiy Nigoyan, whose family ‘once moved to Ukraine to
escape the war in Nagorno-Karabakh’ (Hocus Pocus by Liudmyla Tymo-
shenko) (Tymoshenko 2022); the annexation of Crimea (How not to become
a Katsap by Oksana Hrytsenko, Focus on the Future by Lyudmyla Tymo-
shenko); the pogrom of the State Administration by pro-Russian thugs in
Kharkiv in spring 2014, when ‘the Ukrainian poet Serhiy Zhadan was led

1 A derogatory name for Russians.

152



THE CONCEPTS OF DYING AND DEATH IN UKRAINIAN DRAMA...

through a corridor of shame and brutally beaten in front of the building of
the Regional State Administration’ (Sruff by Andriy Bondarenko)
(Bondarenko 2022 (2)); the loss of parts of Donetsk and Luhansk regions,
the downing of a passenger Boeing 777 by Russians near the occupied city
of Torez (Liudmyla Tymoshenko's Hocus Pocus); reprisals against people
with a pro-Ukrainian position in occupied Donetsk, torture in Russian pris-
ons (Snuff by Andriy Bondarenko); a full-scale attack on Ukraine, which by
early 2022 was already fully prepared and planned (How Not to Become a
Katsap by Oksana Hrytsenko). In her text Hocus Pocus, Liudmyla Tymo-
shenko uses the metaphor of a cage with a snow-white pigeon, which is used
by a magician for a trick, crushing the bird with a cage’s double bottom,
after that another bird is put into the cage, which will suffer the same fate.
According to the playwright, unpunished evil turns into a new, even greater
evil, and the global community should have realised this long ago.

This strategy allows for endlessly increasing the number of facts and
their interpretations and creates the preconditions for a dialogue between
playwrights and texts within the system.

Strategy 2: Defining the Status of the Victim

Eva Domanska emphasises the cognitively privileged status of the vic-
tim in the theory of modern humanities, which clearly states that in order to
be considered a real victim, ‘one must be active and participate in the strug-
gle’ (Domanska 2012: 143). Hanna Uliura sees the main contemporary em-
phasis of the victim's status in the idea that ‘the victim is a sacred thing; it is
what the community is ready to sacrifice in order to harmonise relations that
are currently out of order’ (Uliura 2023: 198). At the same time, in sacred
aesthetics, sacrifice corresponds to the status of asceticism: from reduced
corporeality or even ‘disembodied figurative images’ (Slovnyk 2006: 26) to
other specific manifestations of renunciation, reclusiveness, and self-
sacrifice. In this context, the cemetery city of Mariupol with its thousands of
unburied bodies and the dried-up body of a cat in a locked and abandoned
apartment in Mariupol are perceived in the same liturgical way and fit into
the parameters of the sacrificial price of Ukrainian resistance to Russian
aggression.

The comprehension of Ukrainians as victims of the war in the drama
of 2022-2024 is not through the representation of their heroic deeds or em-
phatically resistant behaviour, but is conceptualised mainly in terms of the
statistics of unjustified brutal civilian deaths. The situation in Mariupol is
again the most illustrative. For example, Andriy Bondarenko measures the
distance between Lviv and Mariupol not in 1250 kilometres, but in ‘1250
corpses of civilians, and this is only according to the official statistics for
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today, which always downplays everything in order not to tease the Apoca-
lypse, not to look it in the eye’ — Survivor Syndrome (Bondarenko 2022 (1));
Olena Astasieva compares the number of civilians killed in Mariupol: 22,000
according to city mayor alone: with the population of the Irish city of Wex-
ford, where she is hiding from the war, because that is the number of people
living there: Dictionary of Wartime Emotions; Lyudmyla Tymoshenko con-
siders Mariupol and its sacrificial tragedy as one of the ‘points of no return’
— that is, something that the Russians can never be forgiven for — in Focus-
Pocus. These were texts created as soon as the first statistics on civilian cas-
ualties in Mariupol were available. Six months later, even the statistical pic-
ture has changed significantly. Kateryna Penkova, in the finale of the play
Russian Roulette Marathon, provides and comments on the official statistics
of civilian deaths in Mariupol as of September 2022:

The Protagonist: According to official figures, 87,000 people died in
Mariupol. But how many more are unknown, missing, buried under the rub-
ble in the entrances... By 24 February, 430,000’ people lived in the city. That
is, approximately one in five people died (Penkova 2023: 37).

This strategy should correlate with the previous one, but differs from
it in that, firstly, unlike the universal understanding of crimes, especially
those committed against humanity and mankind and having no statute of
limitations, the understanding of the status of the victim will be individual
for each particular playwright, and secondly, in that victims can be not only
those who are affected by the consequences of the crimes.

For example, the slow death of several animals in an abandoned
apartment in Mariupol in Kristina Bagaeva's play We Were (Not) Abandoned
is not due to the criminal intent of their owners, who deliberately left their
pets to fend for themselves, but to a tragic set of circumstances when people
left the animals enough food and water and went out of town for a couple of
days and then failed to return.

Strategy 3: Acceptance of Death as Rectitude

This strategy is used to glorify those who refuse to be labelled as vic-
tims and make a personal decision about an act/actions that give them the
right to dignity but take their lives. The category of rectitude is a modern
transformation of the option of uprightness formulated by Sergei Averyntsev,
which is seen as an attempt by a person who has crouched down under the
burden of circumstances to ‘straighten up and move to natural uprightness’,
as a rather belated ‘restoration of the natural norm’ (Averyntsev 2007: 603),
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which gives everyone, regardless of the degree of their natural heroism, the
opportunity to die with dignity.

In this strategy, we are confronted with either conscious, deliberate
decisions of the characters or their momentary, emotional impulses.

Conscious decisions can be demonstrated by the characters of yester-
day's civilians, who consciously and voluntarily stand up for Ukraine as
soldiers at the moment of existential threat to the country (Call Signs from
the Other Life by Oleh Mykolaychuk-Nyzovets, Three Attempts to Improve
Life by Maksym Kurochkin, No Point in Being Afraid by Andriy Ivanyuk,
Prayer for Elvis by Maryna Smilyanets, She + War by Svitlana Spasyba and
Kateryna Chepura, The Prince and the Woman by Anna Bahriana, The Hon-
ored Chosen by Volodymyr Serdyuk, Trumpeter by Inna Honcharova, Be-
ware of Mine by Yulia Gudoshnyk, War Notebook by Valeriy Puzyk, etc.)
Inna Goncharova's play Trumpeter is unique, as the Azov soldiers leave the
basements of Azovstal on the orders of the state leaders, and many of them
realize that Russian captivity will mean death for them, even though they
hear the phantom Survive! “Trumpeter: This is the main task for each of
us...” (Honcharova 2023: 432). However, as soldiers of their country, they
cannot but follow the orders of its leadership.

In such plays, the first link of the classical heroic scheme of the na-
tional epic is triggered: war becomes an initiation, a separation of the new
Hero from everyday life, pulling him “out of the disgusting stagnation of
peacetime,” from existence “in the humiliating tranquility” associated with
the achievement of “the lowest ideal of security and possession” (Kaiua
2003: 222) and translating his consciousness into a state of mind close to the
religious. At the same time, not every one of these heroes is guaranteed to
return home alive: sometimes the consequence of a heroic act, in which the
hero is supposedly freed from sins and forgiven, is premature death: because
“just as a mother risks her life in giving birth to a child, so nations must pay
a bloody tribute to establish or prolong their existence” (Kaiua 2003: 222).

However, those who join the warrior community also have a chance to
complete the initiation and return home as “reborn” heroes: here, both the
acceptance of war as Fate (it may be favourable to the Hero) and the sudden
opportunity to “overcome the psychological defenses that usually keep dan-
gerous perinatal urges under control” (Grof 2019: 370) are at work: global
scenarios of replaying death can endow the Hero with the ability to over-
come death.

Along with meaningful decisions, the plays also show impulsive ones
of those characters who tried to escape the war and maximize their lives
and/or the survival of their families. For a young mother of two who escapes
from Bucha in Iryna Feofanova's play Alien, and ends up at her aunt's house
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in a village between Chernihiv and Kyiv, the decision to organize the villag-
ers’ resistance and stop Russian tanks from advancing on Kyiv is spontane-
ous and instantaneous, and she gets a chance to live after being wounded.
Instead, the teenager Mike in the play Me, War and a Plastic Grenade by
Nina Zakhozhenko decides to “treat these bastards to a cocktail”’?), and under
the requests in social media of his friends and peers not to do so, he puts up a
“flaming smiley” (Zakhozhenko 2022: 48). Baba in the play The Milkweed
by Oksana Hrytsenko dies peacefully by herself after she helped Ukrainian
special forces to destroy a significant number of Russian occupiers in her
native village in the Kherson region, and most importantly, “Olesia: She
caused panic among the enemy, intimidating and disorienting the Russians
with the milkweed? not only in our village, but throughout the entire district.
Now this is the name of our reconnaissance group” (Hrytsenko 2023: 167).

This strategy secures the character's status as a Hero and prevents him
from moving to the level of an ordinary victim and, in case of incomplete
initiation, marks him as a sacred victim.

DEL 3.

War is seen as a specific mystical space not in the parameters of heroic
myth/epic, but as “a category available to poetics” (Chervinska 2011: 14),
which, like any other mystical unit, is at the same time a problem with “a
rather conditional, not to say random, contour of the research field” (Cher-
vinska 2011: 25), and here ritual practices of different times associated with
systems of “rituals of transition”, when a person “places their ideal of hu-
manity in the superhuman sphere” (Eliade 2001: 97-99) or letting the other-
world into oneself, using it as a tool for deep self-knowledge, as “a discovery
of the identity of the individual and the divine” that helps to achieve “one's
identity with the cosmic source” (Grof 2019: 332).

Strategy 1: Modeling New Rituals of Transition

This strategy allows us to work with characters whose “situational
identity” (Halas 2021: 109) prevents them from acquiring a true identity, or
with those for whom reality is changing catastrophically, causing “a change
in the ontological mode of being and social status” (Eliade 2001: 97).

2 “Molotov cocktail”: a homemade explosive mixture that has become
a symbol and tool of popular resistance since the Revolution of
Dignity

3 Baba told everyone that milkweed has a totemic mystical power of
her land that destroys the occupiers.
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A classic example of the implementation of this strategy in war drama
is the play Bread Truce, written by Serhiy Zhadan a few years before the
full-scale Russian invasion of Ukraine. His Donbas characters are stuck be-
tween worlds and countries, between the Soviet era, which has not let them
go mentally, and the realities of the new hybrid war of the twenty-first centu-
ry. They find themselves in a grey zone in the vain hope that the war will
pass them by. Both life and death are seen by these people as an existential
trap, and the open ending of the work leaves them a chance to be purified by
fire and realise themselves anew or to die tragically.

Almost the same chance, either to die in the basement of Azovstal
without food, water, communication, medicine, weapons, or to go to the
surface and surrender, is given to the characters in Inna Goncharova's play
The Trumpeter. Their journey will take them through torture and ill-
treatment, through the Olenivka prison camp, and with little chance of a
prisoner of war exchange.

In non-combatant Ukrainian drama about the war, the lower boundary
of the rite of passage is significantly moved: occupation, encirclement, and
attempts to break through to their own are already perceived by the charac-
ters as death or as falling into an infernal otherworldly hopelessness.

At the beginning of the play Russian Roulette Marathon Kateryna
Penkova paints a verbal picture of the hellish world that has taken over Ma-
riupol since the first arrivals of Russian missiles on the morning of February
24,2022:

The Protagonist: Something infernal is happening outside. As if hell
itself had exploded and vomited out all the burning sulfur: everything whis-
tles, thunders, hums, shines, explodes. A salute to which we will die (Penko-
va 2023: 20).

In an effort to protect the psychological health of her two children, the
protagonist wants to tell them a fairy tale story about the transition to a better
world, represented as a game of crawling into and through a mare's head”,
but in her state of affect she confuses mare with cow, and the children re-
mind her that a similar story with a cow's head is from Japanese horror sto-
ries. Then the woman's imagination, triggered by the endless explosions
everywhere, quickly paints the rite of passage in completely different colours
and tones, drawing a scary and physiologically accurate sketch:

* The motif of a popular Ukrainian fairytale
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The Protagonist: Fear, horror... I forget what it is. These words have
lost their sound, as if they had remained in dead Latin.

Now there is only Mariupol.

We will crawl into the ear of a severed cow's head, into the torn open
belly of a dog, pretend to be meat and bones, maggots and worms, rot and
mold with the smell of dead bodies.

And we will pray hard so that death does not smell the smell of a still
living person (Penkova 2023: 21).

Yulia Honchar in her text Methodology reflects that even being under
occupation is practically equal to death, which many may not even know
about: “There was no special news from occupied Kherson, people were just
being killed there quietly and peacefully” (Honchar 2022).

In several plays, the image of the boatman Charon appears in different
ways, in different plays. Nina Zakhozhenko in her drama The Carrier very
distantly associates her character of the driver, who can leave the village by
agreement with the occupiers and transports goods to the villagers, and Ihor
and Liuba Lipovski in the play The Day of the Bombed Theater allow their
shell-shocked character Zavlit to mistake a local tragic actor for Charon. In
Volodymyr Serdyuk's cycle The Chosen Ones, the full-fledged character
Charon takes the soul of a young Ukrainian soldier to the land of the dead,
whose body is being resuscitated by military doctors, and tells him that the
ancient Greeks knew more than modern people because they composed
beautiful stories about how at the last moment “Charon: Pain leaves the
body, allowing the soul to ascend easily. Because the soul soars” (Serdiuk
2023: 370). And in Oleksandr Viter's play Remember the Future, Charon
transports an entire destroyed city across the waters of a dead river, personi-
fied by a creature named Urb:

URB: Hey! Mr. Charon! You have a new customer here! Do you hear
me? No... Don't look so surprised. I understand that you're used to other
passengers... But I didn't choose... If I could choose, I would gladly postpone
the trip in your glorious boat to the distant or even very distant future... But
it just so happened... What? Are you surprised by my face? Is it my fault?
You yourself understand that our acquaintance is not my initiative... Be-
sides... Don't look so surprised... I know! I know! You've had to carry people
like me before... Not often, but I've had to... What? You're not surprised by
my personality, but by the fact that you've had a lot of passengers like me
lately? And all from the same country? It's not surprising... It's scary, it's
painful, but not surprising... What? Do you think, Mr. Haron, that there are
too many dead cities for one country?... (Viter 2023: 376).
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This strategy is not designed for heroes and potential warriors, but for
a large number of ordinary people caught off guard by the war, who cannot
immediately orient themselves and make any decisions. They are frightened
by the intensity with which hell has burst into their lives, but it is in this un-
certain and suspended state that they must develop their own model of new
relationships with the world and with themselves.

Strategy 2: Premature Ordeals

If the boundaries between the worlds are significantly shifting, and the
metaphysical dying/death of a person occurs while he or she is still alive,
then the ordeal — “the trials that threaten the soul after death, but before the
final decision of its fate at the Last Judgment” (Averyntsev 2007: 155) — as a
natural stage of transition in the Orthodox Christian tradition is experienced
not by souls that have departed from their dead bodies, but by physically
alive people. The peculiarity of the ordeal is that the soul atones for its sins
by encountering demons whose will it fulfilled during life.

In his play Monologue of a Survivor, Andriy Bondarenko conveys the
emotional feeling of the beginning of the great war as the premature death of
souls contained in living human bodies:

Each of us had already

been killed that morning.

We, as we were, are no more.

We are dead.

On 24 February two thousand twenty-two,

a neighbouring country killed us all (Bondarenko 2022 (1))

In the new ordeals of human souls associated with the horrors of war,
the cargo forms of medieval death games associated with public executions
and devil's games with their blasphemous carnival nature (Klekovkin 2006:
163, 168) are merged, losing their playful character and acquiring new con-
figurations. We see this, for example, in an episode of the play Russian Rou-
lette Marathon by Kateryna Penkova, in which people run to a bunker be-
tween air strikes in Mariupol: the episode itself is labeled a horror movie
(Penkova 2023: 24) — because in this diabolical Brownian motion, parents
cannot find their own children, wounded pregnant women run, children
scream, many with horrific wounds and torn off body parts are left lying and
screaming or hopelessly begging for help, and such ordeals are difficult both
for those who are left behind and not rescued, and for those who manage to
run to the bunker but can never erase this episode from their own memory.
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In Neda Nezhdana's play The Closed Sky, four women go through
traumatic personal ordeals and initially avoid talking about their own trau-
matic stories, as each of them considers herself guilty of the deaths of her
family members. The need to communicate in a dark, enclosed space without
windows or doors (the space itself resembles the eternal gloom behind the
gates of death) initially overwhelms the women, who prefer to remain silent
about what has happened to each of them since the outbreak of full-scale
war, but the stage situation itself forces them to take turns speaking.

In Oleg Mikhailov's play The Sea Will Remain, a family, including
Him and Her, goes through the ordeal. They also live with a goose, which
the romantic She perceives as a bird, and the pragmatic He perceives as a
future dinner if it is fried and served with apples. The family has run out of
food. The shelling causes plaster to fall off the walls of the house, and to-
wards the end there is a lot of it: it is obvious that the time measured for the
family by the inexorable hourglass is coming to an end.

Before the February of 2022, many contemporary Ukrainian play-
wrights had no prejudice against cultural communication with their Russian
theatrical and drama colleagues. Since the beginning of the full-scale inva-
sion, many have been ashamed of such past contacts, and playwrights have
united in the artistic initiatives Nevyshnevyi Sad (Not-Cherry Orchard) and
Bez Nyh (Without them), designed to publicly demonstrate their renunciation
not only of contacts with Russian art, but also of the idea that good Russians
could exist. That is why in the new texts of these playwrights, Russians are
dehumanized and appear as “orcs” (The Cross by Tetyana Kitsenko), “urkas”
(Snuff by Andriy Bondarenko), “Rusnia” (Not About Raccoon by Iryna
Harets), “katsaps” (How Not to Become a Katsap by Oksana Hrytsenko), and
in Oksana Savchenko's text Big Deal they are visually depicted as ugly and
dirty creatures with rotten teeth, always wearing stolen underpants and
climbing into the liquid of an unflushed, stinking toilet with their bare hands.

This strategy allows playwrights to create spaces for characters to re-
think themselves, to adjust their ideas about life and its meaning, to renounce
the template of abstract humanism, and to reconsider their own social and
creative priorities

Strategy 3: Opening Worlds between Worlds

Other models of transition, formed under the influence of the full-
scale invasion, allow dramatic characters to enter worlds between worlds,
stay and continue to exist in them. This is especially true in the perception of
mass deaths or the death of loved ones, as it allows us to talk not about death
but about other dimensions of existence, removing tragedy and hopelessness
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and creating the illusion of probable worlds in which the human journey
continues.

The characters in Oleg Mikhailov's play The Sea Will Remain find
themselves in such an interworld: first, Ske is blown up by a mine, and then
He moves in. No one in our world hears or sees what is happening there, but
from there the interworld is perceived only as a continuation of our world.

The most striking example of numerous worlds between worlds is
found in Volodymyr Rafeyenko's play Mobile Waves of Being. In one world,
there are the parents of a young Kyivan woman, Mariana, who was killed by
the first Russian missile in Kyiv on February 24, 2022: they communicate
with each other, hear their daughter, but she is unable to hear them. The sec-
ond world is inhabited by angels and archangels, with whom Vasya Tsvit
communicates before going to bed. His imaginary interlocutor, grandfather
Danylo Andriyovych, comes to Vasya's room out of nowhere and leaves him
a Bible on his bed: Vasya's wife does not see or hear the grandfather and
thinks that her husband has gone mad and is talking to himself. In the third
world lives the father of a young man, Viktor, an ethnic Russian who was
killed in Kharkiv almost at the same time as Mariana's parents: he even man-
ages to talk from the screen in the absence of mobile communication; in the
fourth world, there is Ophelia, who exists in the imagination of the crazy
migrant Kolya Khromyi, but who is seen and heard by the intoxicated
Serhiy, and later by Halya, and eventually by everyone who stayed in the
dachas; in the fifth world, there is Kazymyr the raven. Gradually, more and
more dead people appear in the new interworlds, and then the line between
the world of the living and the world of the dead is blurred, and the illusion
of a theatre arises, in which the logical question is: “Mariana: Has life al-
ready ended?” (Rafieienko 2023: 86).

This strategy, thanks to its obvious mystical and playful potential, al-
lows us to talk about inevitable losses without excessive emotion, to accept
the reality of war and to live after the losses.

As we can see, contemporary Ukrainian drama during a full-scale war
with a huge number of human casualties comprehends dying and death
mainly in structural and semantic categories that fit into three basic cultural
models: the eternal battle between Good and Evil, the totality of war as initi-
ation, and new rites of passage. Each model operates with its own textual
strategies, and due to them the concepts of dying and death acquire versatili-
ty and philosophical depth in dramatic texts, which allows us to speak of
Ukrainian drama of full-scale war as a qualitatively new artistic material.
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Mapuana KAPTA/IOBA
(IInosouscku ynusepcumem ,, [laucuit Xunenoapcku )

HABJIFOAEHUSA BbPXY BB/I'APCKUTE
OAMWIHNA NMEHA, Bb3HUKHAJIN OT TYPCKU
3AEMKUY, O3HAYABAIIIU ITPO®ECHUSA
NJ/IN 3BAHAAT

Pezrome. Cmamusama uszcneosa amunnume umera Ha 6vieapume, 8 YUAmo
0CHO8A CTNOAM MYPCKU 3AeMKU, YMEbpOUau ce 6 6vaeapckus esuk. Ipabsa oa ce om-
benestcu, ye NbPEOUIMOUHUKDI HA Me3U MYPCKU 3deMKU Modce 0a 6v0e neKcema ¢
apadcku unu nepcuticku npousxoo. Emnupuunuam mamepuan e oepanuien 0o mesu
Gdamunny umena, KOumo ca MOMUBUPAHU OM JeKCeMAa CbC CeMAHMUKA npogecis unu
sanasm. Excyepnupanu ca 0vneapcku pamunuu umena om kpas na XIX 0o nauaromo
Ha emopomo decemunemue na XXI eex. IIpu npoyyeanemo na yenesama epyna amm-
PONOHUMU Ce OMYUMAm KAKMo 6b3MOJCHUME e3UKO08U OMHOWEHUS], MaKa U me3u ¢
excmpanuHesucmuyer xapakmep. B cghepama na uscneosane ce gxnousam cunoHum-
Hume OMHOWEHUA MedHcOy aHMPONOHUMHUME eOuHuyY, obpasyeanemo Ha mema-
MUYHU KPbeose, Ul m.Hap. cemanmuynu eneszoa. llpu npedcmassanemo na cuHOHUM-
Hume OMHOWEHUA MeXHCOY QaMUIHUmMe UmMena, MOMUSUPAHU Om mypcka 3aemKd, u
MAaKuea ¢ OOMAUIHA OCHOBA HeBUHALU e JIECHO 0d ce YCMAHO8U KO (PopMa e 8b3HUK-
Hana nwvpea (cps. Hioneepos u 3udapos, Yobanos u Osuapos, Kyromocues u 3nama-
pos, lomycuues u Ceunapos u 0p.). [Ilpumepume, kakmo wje npoauyy Om Usn0MHceHu-
emo Ha npedcmasenama paspadbomxa, ca NOKA3amennuy 3a HagIU3aHemo Ha mypcka
JIeKCUKA 8 ObA2apCKUs e3uK, Koemo ce Ompasasa U 6bpxy QamuiHOUMEHHAMA ClUc-
mema Ha bwvazapume. Tosa 600u 00 napanerHoOmo cvujecmaysane 8 e3uKd Hu Ha Qa-
MUTHU UMEHA, UHCRUPUPAHY OM JIeKCEMU C PA3IUYEH NPOU3X00.

Knrouoeu oymu: 6vacapcku ghamunnyu umena, mypcku 3aemku, npogecus, 3a-
Hasam, MemMamuiu Kpb2ose, CUHOHUMUS
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OBSERVATIONS ON BULGARIAN SURNAMES
ARISING FROM TURKISH LOANWORDS MEANING
PROFESSION OR CRAFT

Abstract. The article examines the Bulgarian surnames, which are based on
Turkish loanwords that have established themselves in the Bulgarian language. It
should be noted that the original source of these Turkish loanwords may be a lexeme
of Arabic or Persian origin. The empirical material is limited to those surnames that
are motivated by a lexeme with the semantics of profession or craft. Bulgarian
surnames from the end of the 19" century to the beginning of the second decade of the
21st century have been extracted. When studying the target group of anthroponyms,
both possible linguistic relations and those of an extralinguistic nature are
considered. The field of research includes synonymous relations between
anthroponymic units, the formation of thematic circle, or the so-called “semantic
sockets”. When presenting the synonymous relations between surnames motivated by
a Turkish loanword and those with a domestic basis, it is not always easy to establish
which form arose first (cf. Dyulgerovand Zidarov, Chobanovand Ovcharov,
Kuyumdzhiev and Zlatarov, Domuschievand Svinarov, etc.). The examples, as will be
clear from the presentation of this research, are indicative of the entry of Turkish
vocabulary into the Bulgarian language, which also affects the surname system of the
Bulgarians. This leads to the parallel existence in our language of surnames inspired
by lexemes of different origins.

Keywords: Bulgarian surnames, Turkish loanwords, profession, craft,
thematic circles, synonymy

BoBeaenune

®DaMHUITHOTO UME Ha YOBEK € TaKbB aHTPOTIOHMMEH €JIEMEHT, KOWTO ChB-
MECTSIBa [ICHHA JINHTBUCTUYHA U EKCTPAIMHIBUCTHYHA HH(popManus. Heroata
TosiBa Ce CBBP3Ba C neproja Ha Be3paxaanero B beirapus, korato ce Habo-
JlaBa He0OXOJIUMOCT OT SICHO pa3rpaHWYaBaHe Ha OTICIHHU MPEJCTABUTEIU B
cormyMa — (paMuITHM MMeHa (HaTaThK B TekcTa cbio U OU) ca nsnon3saHu ot
3aHAsTYUHTE, THProBUUTE U UHTEUreHusATa. Cien OcBoOokaeHueTo Ha bbi-
rapus OU Bede ce cpemar u cpen Obarapckute cestan. B Hagamoro Ha XIX
BeK Bce ome (GyHKIHoHMpar asa tTurma OU: 6escydukcanan’ n cydukcanan,

! B to3u xonteket JI. Jumurposa-Tonoposa nue: ,,bescyhukcataute uMeHa ca Ipou3-
JIe3JH MIPEAUMHO OT Mpsikopu. OTHAYAI0 NPSKOPBT ce YHOTpeOsiBa KaTo JOIbIHEHUE Ha
JIMYHOTO HMME€, HO IIO-KBbCHO, npeaaBaﬁKM C€ II0 HAcCJICACTBO, IPpEMHUHABa BbB (1)3.MI/IJ'IHO
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KaToO MOCTENCHHO B OBJirapckara MMEHHA CHCTeMa 3aroyBar Jia ce yTBbPKAa-
Bat cy(ukcaHuTe TakuBa. Haii-rossiMa pa3npocTpaHeHOCT MmoTyyaBaT HacTaB-
KHTE -08 | -e8, KOUTO Ca Ce 3ara3uiiv 1 0 Hamw 1Hu (cpB. dumutpos, ['eop-
rueB, Minues, fnanmxues, Iluenapos, bakainos, [lackanoB, I'aiizapoB u
MH.1p.). [TosiBata Ha (haMUITHUTE UMEHA, KAKTO M Ha MPO3BHIIATA, TIPSIKOPUTE
Y POJIOBHUTE UMEHA CpPeJl HACEJICHNETO € ,,... 00yCJIOBEHa OT MO-IIBITHO pasrpa-
HUYaBaHE Ha YICHOBETE Ha OTJIEIHU CEeMEHCTBa U POAOBE, HA KUTEIUTE B OT-
JICITHU HACEJICHU MecTa U B 0011ecTBOTO [...]* (KoBauer/Kovachev 1987: 154).

Nmero Ha BceKH OBJITapCKU MPaKIaHUH BKIFOUBA TPH €JIEMEHTA: JIMIHO,
6amuHO 1 pamuaHO. TPUKOMIIOHEHTHATA IMEHHA CHCTEMa’ € peryIaMeHTHPaHa
che 3axon 3a umenama na Gvieapckume epaxcoanu’, oou. — JIB, 6p. 20 ot
9.03.1990 1., 1 OTMEHEH ¢ § 1 OT MPEIXOIHUTE U 3AKTFOYUTEITHUTE Pa3opeIon
Ha JeHCTBANINSA B MOMEHTA 3aKOH 30 2pajcoanckama peaucmpayus’, ooH. —
B, 6p. 67 ot 27.07.1999 roauna, kpaeTo B WI. 9 (m3m. — 1B, 6p. 96 ot 2004
TOJIMHA) € yIIOMeHaTo: ,,(1) IMeTo Ha OBJITapcKy rpaXIaHuH, POJICH Ha TepH-
Topusita Ha Pemybnuka Bwirapus, ce cherom oT coOcTBeHO, OamuHO U da-
MUJIHO UMe. TpuTe 4aCcTh Ha UMETO C€ BIIMCBAT B aKTa 3a paXKaaHe™,

B xpas Ha XX u Haganmoro Ha XXI Bek pamMmiIHATE UMEHA MPUBINYAT
BCE MOBeYe BHUMAHHUETO Ha PE/IMIA U3CIIeA0BaTeNH Y Hac. Pa3paboTku BBpXyY
nenepara rpyna antpornonumu umat U. Yobauos, b. fues, JI. Cenumcku,
K. baxbpmxuesa, H. Ilenesa, T. Pacues, M. Ilap3ynosa u ap. Texuure usc-
JieBaHUs 000TaTIBaT aHTPOIIOHNMHATA KAKTO B TEOPETHUYCH, TaKa U B JIEKCH-
KOrpa)CKH acIeKT.

N3i0:xenue

B ocnoBara Ha damMmITHUTE UMEHA MOTAT J]a CTOSIT PA3IMYHA MOTHBU
3a nosieata uM. ®U ce obpa3zysar ot:

ume, Hanpumep [ azubapa B codbctBeHoto ume Jlazap Cmanuoe I'asubapa‘ (Aumutposa-
Tomoposa/Dimitrova-Todorova 2011: 90).

2 BposiT u popMaTa Ha UMEHaTa Cpell OBJITapCKUTE TPAKIAHHU Ca MOI0KEHU Ha TIPOMEHH.
Ipe3 Bw3paxaaneto e Ouiia Hanuile JBYKOMIIOHCHTHA UMEHHA CUCTEMa, KaTO BCEKU ObJI-
TapyH € UMaJl JIMYHO U OaIuHo uMe. [IByKOMIIOHEHTHATa UMEHHA CHCTEMa U MOJEIINTE,
BB3 OCHOBA Ha KOUTO ce 00pa3yBaT HMeHara, ca IpeJcTaBeHu AeTaiiiHo ot M. [Tap3ynosa
(Bx. mo-noxpodHo [Map3ynosa 2015: 15).

® Bk 3akoHa 3a uMeHaTa Ha Owirapckute rpaxaasu  [Zakonzaimenata-
nabalgarskitegrazhdani.] ~<https://www.ciela.net/svobodna-zona-darjaven-vestnik/document/
2132289537/issue/1082>, nocTer: 5.08.2024.

4 Bx. maBa Bropa. paxnancka peructpanus B Peny6nuka Brirapus, Pasmen |. O6uwm
MOJIOKEHUST OT 3axon 3a epasxcoancka peeucmpayus [Zakonzagrazhdanskaregistratsia]
<https://lex.bg/laws/ldoc/2134673409>, moctsn: 5.08.2024.
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v’ UMHOMO uMe Ha 406eK — TOBa € M Hali-MHOroOpoiHaTa rpymna ®U
cpen 6pnrapure. KoHcraTtammsra ce HIOTBbPKIaBa U OT JaHHUTE 32
2021 r., n3Hecenn oT HalyoHamHus CTATHCTHYECKH HHCTUTYT® (Ha-
tatbk 1 HCHW). Haii-pasnpoctpanenu ca tezu ®U, kouro ce obpa-
3yBar ot JIU + cydukc -oB/-¢B;

v’ npoghecuu unu 3anasmu — tasu rpyna GaMUIHA IMEHA € U3KITIOYH-
TEJTHO UHTEPECHA KaKTO OT JIMHIBUCTHUYHA, TAKa M OT HAPOIOTICUXO-
JIOTHYHA Tieana touka. UmenHo tesn ®U momnaxar B cepara Ha
HACTOSIIOTO U3CTIE/IBAHE,

v’ npsaxop unu npossuwe — cps. san bakanuna crasa MBan bakanos,
[ersp Koxyxaps craBa [lersp Koxyxapos, Ctedan bammxrsra
craBa Credan banmkuies u np. Enna wact or ®U, MoTuBUpaHu OT
MIPSIKOP/TIPO3BHIIE, ChABPIKAT MapKep 3a npodecusara Wiv 3aHIMa-
HUETO Ha YOBEK, TaKa 4e T€ MOTAT Jla Ce OTHEeCaT M KbM T'Operoco-
yeHaTa rpyna OU;

v’ poonomo mscmo — ®U ot tuna ua [Toaropos, 3aropcku/3aropos,
Coousincku, Bakapéncku, Panomupcku, bankancku/bankanmkries
Y TO]L.;

v nedocmamvyu 6 408ewKOmMo noeedenue ull Gusuvecku ocobe-
Hocmu — J{rocTabanoB (¢ naocko cmwnano), llentékos (3aexsawy),
KnoOpue (crian), MapazoB (vecmo 6onedysauy), I'tozénes/ 1o3¢mon
(kpacus), Ma3HeB (108ek, KOUmo ce noOMa3ea/mMazuu ce) u ap.

TypckuTe 3aeMKH B OBJITAPCKUSL €3MK MHOTOKPATHO ca Owiin 00eKT Ha

H3ClIe[IBaHE OT CTpaHa Ha e3uKoBenuTe. B3 0ocHOBA Ha peuIa MOTUTHYECKH,
HCTOPUYECKHU, KYATYpHU 1 Apyru (akropu B BE HaBmu3at jgekcemu B 1octa
pa3HOpPOJIHU IO Xapaktep cdepw, Hamp. B OWTa, KyJIHHAPHUATA, UCTOPHATA,
KYJITYPHUS U PO ECHOHAITHUS KHUBOT U IIP. MHOTO OT TYPCKHUTE 3a6MKH BeYe
ca IPEMUHAIIM KbM JTUANIEKTHUS TUTACT HA OBJITapCKUs €3UK U CE XapaKTepH-
3MpaT ¢ perMoHaNHa yrnoTpeda, KOeTo HEMUHYEMO 3aTpyAHsABA Pa3OupaHeTo
Ha CEeMaHTHKaTa UM OT OCHOBHATa yacT oT connyma. KM Taszu cepa nomagar
Y HEMAJIKO 3aHASITH, IIMPOKO PA3IPOCTPAHEHU MO OBITAPCKUTE 36MH OT €I10-
xara Ha Bp3paxaanero nokpM XX Bek. Tyk MoraT Aa ce OTHecaT JIEKCEMH
KaTo abaodaicus — ‘MPOU3BOANTEN W/WIIM THProBell Ha adu; IuBay Ha adu’, 2a-
eanoicus — “90BEK, KOWTO MPaBU U/WIIH TIPOJIaBa TABAHKHU , KAIAUOJCUs — ‘3a-
HasAT4YHA, KOUTO KaJaincBa CHIOBE’, KIOMIOpOXMCUs — ‘BBIIUIIAD’, HA-
banm(un) — ‘MOAKOBaY’, 00adcusi — ‘TOTBA4 Ha OPYKMHA OBYAPH; YOBEK,
KOWTO HArJIeK/a CTal B XaH WIH Ha IPYTO MACTO , cabandicus — ‘ManucTop
Ha paja " IIyToBe’, caxanooicusi — ‘MacTop Ha ApeOHU MEIHH CHIOBE’, Xa-
cvpOdicusi — ‘TIPOU3BOUTEN /WM TPO/aBad Ha POTO3KH’, M MH.Jp. B Hamm

® Bx. <HaruoHaneH cTaTHCTHYECKH MHCTHTYT>, NocThIl: 4.08.2024.
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JTHH T€3W 3aHasITH WIN Ca CHIIHO OTPaHUYEHH OTKBM YIOTpeOda, Wi BhOOIIe
HE ce MPaKTUKYBAaT, HO (paMUIIHUTE MMEHA, B YHATO OCHOBA Ca 3aKOJMPaHHU,
BCE OIII¢ MPOIBIDKABAT Ja Ce Cpeliar cpej Obirapure.

OTHOCHO pa3HOOOpa3HeTO Ha TYpPCKa JIGKCHKA B OBJITapCKHS €3UK
B. 3unaposa mutmie: ,,[T]ypckaTa JIEKCHKa € HE CaMO 3HAYUTEIIHA KAaTO KOJH-
YeCTBO, HO CE € pa3lpOoCTpaHiia B MHOTO Ha OpO M PasHOPOTHA TEMATUIHU
chepu. Tosa ce nbku Ha (akTa, 4e TYPCKOTO MPUCHLCTBHE € OO HE caMo B
MOJIMTUKATA M aIMUHUCTPAIIUATA, HO U B OUTA, COIIMATHUTE OTHOIICHUS, KY-
nmuHapusaTa® (3umgaposa/Zidarova 2009: 233).

3abens3Ba ce, ye rojsiMa 4acT OT MOTHBHPAIIUTE JIGKCEMH, ThH KaTo
MOCOYBAT JCATEIH, OKOHYABAT HA (POPMAHTHUTE -0HCUSL/-4Usl, MAPKUPAIIU BBP-
muTeN Ha JeiicTBueto. [IpolyKTHBHOCTTa HAa CY(QHUKCHTE € OTYETeHa U OT
3. bap6o0Ba, KOSTO aKIEHTHPa BEPXY TOBA, Y€ ,,... C TAX c€ 00pa3yBar pe-
mura OBATapo-TYPCKU XUOPHUIHU (GOpMAIIUN, KATO J1080JiClsl HAIIP., KOATO €
M3MEeCTUIIa U3KOHHATA ClaBsHCKa dopManus ogey. Te3n GpopmaHTH ca ak-
TUBHH U AHeC B Obirapckus e3uk™ (bapbonosa 2013: 11). IIpu nekcemu ot
THUTIA HA 0eseddicusl, beeuKyusl, MaHOaodCusl, cepkeocus v TIp. aBTOpKaTa He
npuema (hopMaHTa -5 KaTo MOKa3arTell 3a rpaMaTniecKaTa KaTeropys poJ npu
IyMU ¢ HecnaBsiHCKa ocHoBa. [logoOHu nmena 3. bapOosioBa onpeaens Kato
xubpuanau (BK. moBede y bapbomosa/Barbolova 2013: 10 — 12).

B ocHoBara Ha HACTOSIIIOTO MPOYYBAaHE CTOW OHOMACTUYHA MPOOIeMa-
THKA, KOSATO CE OTHACSA KbM aHTPOMOHUMHHUS Jsii1. [Ipeamer Ha u3cnenBaHe B
Hay4HaTa pa3paboTka ca Obirapckure hamuiHu uMeHa (HaTaTek U1 BON), a
00EKTHT € OrpaHUYCH CaMo JI0 €IHa KOHKpeTHa rpymna — te3u ®U, kouto ca
MOTHBHUPAHH OT TypCKa 3aeMKa B OBJIrapcKusi €3UK, HOCellla CEMaHTHKaTa Ha
npodecus Wi 3aHAAT’. BhIpexy ue Gharapckute GaMHITHE HMEHA, Bh3HHUK-
HaaM Ha 6a3aTa Ha TypCKa 3aeMKa, 03HAYaBaIa Mpodechs UM 3aHasT , He ca

® Hayunu paspa6otku B o6mactra Ha ®U, MOTHBUpaHH OT MPOQECHs MK 3aHAAT, UMAT B
craBTopcTBO WM. Yo6anoB u b. SIneB, Hsixon ot kouto ca amuiHume umeHa Ha 6vrea-
pume, C8bP3aHU CbC 3emedenuemo u sHcusomuogvocmseomo, 2005; @amunnume umena y
bwvacapume npes3 npusmama Ha mpadouyuornnume 3anasmu, 2006, u ap.); JI. CeaumMcku —
DamunHu umena ¢ mypcku ocHosu uau/u Hacmasku, 2016, u mp.

" 3a ToBa, Ye OBITapHHBT TPsAOBa J1a OBbJE He caMo JOOBP 3aHAATUHSA, HO J1a CE M3ABABA H
KaTo Tbproseu, M. XapkuiicKku NpUBEkKAa UHTEPECEH MPUMEDP B bum u Oyuie8HOCM Ha
Hawusi Hapoo. ABTOPBT muie: ,,CTOKOIIPOM3BOACTBOTO BHECE HOBA ChCTAaBKa B 3aHas-
TUTE: MBP2OBCKO HAYAILO U HYHCOAMA OM NAPUYHU cpedcmea (kanumarn). 3aHasTuusra Oe
3aHaATYMS CaMO JOKATO JbpIKelIe UIilaTa, Mamara Wik 4yka. 3acTaHelle JIM JJ0 TOTOBaTa
CTOKa, TOH cTaBaie Thproeel. HeropusT ycnex 3aBHcelie He TOJIKOBa OT POU3BOJICTBOTO
My, KOJKOTO OT YMEHHETO M BB3MOXHOCTTa Ia mIpojane nodpe crokara cu™ (Xa-
mxuiicku/Hadzhiyski 2002: 173).
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Haif-MHOT06poiiHaTa 1 pasnpocTpanena rpymna G, e Hocar nenHa uHbOp-
Malys 3a MUHAJIO0TO Ha Hapo/1a U 32 HeroBaTa TPyJ0Ba JEHHOCT. 3a LIEIUTe Ha
W3CIIEBAHETO Ca EKCLEPIUPaHU U aHATTM3UPaHU aHTPONIOHUMHHU €IUHHULU OT
JEKCUKOTpaCKM M3TOYHUIM WJIM MPOYYBAHUS C TMPHISKAINA PEYHHKOBA
qacT: Peunux na nuunume u gpamurnume umena y o6vieapume (C. Wmaes,
2012), Buieapcku umennux (M. 3aumos, 1994), Buieapcku pamunnu umena —
uzbop Ha munaio u poooaoue (K. baxvpmxuesa, 2004), bvieapcku ¢ha-
MUTHU UMeHa om mypcku, apabcxu u nepcuticku npouszxoo (T. Pacues, 2008),
Heobuuaiinu 6vrcapcku pamunnu umena (H. Ilenea, 2012).

Jlamau 3a Tpymomo0neTo Ha OBIraprHa 1 3a 00BBbP3aHOCTTA MEKIY 3a-
HasTUTE JaTUpar oT BpemeTo Ha [IbpBara Obnrapcka appskasa. B [Iponora kem
,Jlectronues Moan Ex3apx chbliio 0T6e/I138a 100pe Pa3BUTHTE XyI0KECTBEHH
3aHaSTH U 3aBICUMOCTTA IM €IUH OT APYT, KaTo IMHIIE: ,,[3]amoTo 60T ChTBOPH
HE KaTO YOBELUTE-3UAAPH, I KaTo MalcTOpuTe Ha KOpalH, UM MEITHUKAPH,
WIW 371aTapy, WIK ThKa4d Ha IJIaTOBE, WM IPYTH 3aHASTYHH, KOUTO CHOMpAT
TOTOB MaTepuall ¥ n3paboTBaT HYKHUTE UM BEILH, a U ChIOBE K HHCTPYMEHTH
B3WMAT €WH OT JIPYT, 3a Aa padotaT ¢ Tsax. [lokaro Oor, mOM HOMHUCIH, CHT-
BOPH HECBILECTBYBAJIOTO IPEIH TOBA, 3AIL[0TO TOW HE C€ Hy>KAae OT HHUILO, J10-
KaToO YOBEIIKHTE 3aHASITH MMAT BUHATH HY’K/1a eIMH OT Apyr™.

[Tak Tam ce HaTHKBaME Ha ,,[...] A CBIIO U CECHIUAT HEIIO CE HYXKIae
OT 3eMsI M OT TIOJIMBaHE, U OT PAaCTEeHUs, M OT CeMe, U OT KOBa4, KOWTO J1a U3-
pabotu BcHYKH HHCTpYMEeHTU. KOBaubT IBK ce Hy’)KIae OT MOCTPOMKa U OT
MOJXOSIIN ceunBa. Bcekn nMa Hy>K1a OT TOBa, KOETO M3UCKBA HETOBUST 3a-
nast*'. JIpere msanku ot ,,IllecToNHEB” MIIOCTPHUPAT Pa3sHOPOAHATA TPY-
JI0Ba IGWHOCT Ha OBATapHHa, KAKTO U HEBb3MOKHOCTTA 3aHASTUTE A ChIEC-
TBYBaT 0€3 B3aNMOJICHCTBHUE C APYTH 3aHASTH (BKJI. C TEXHUTE H3/IEIIHS).

ITpe3 nepuona Ha Be3paxnanero 3aHasTuTe 110 OBIrapcKuTe 3eMu Oe-
Jexat orpomeH nporpec. [1o ToBa Bpeme ce yBenuuaBa OposiT Ha Ia3apure U
THPIKHUILATA, KOETO J]aBa rapaHIys Ha ObJIrapcKUTe 3aHAsITUNH, Y€ TPOTYKIIHU-
ATa UM IIIe HaMepH MSCTO 3a u3gBa. [ osMa 9acT oT 3aHasATUTE, KOUTO ITOITy-
yaBaT T1achk B Kpasd Ha X VIII u nauanoTto Ha XIX Bek, ca CBbp3aHU C yJiec-
HEHHMETO TPH U3BBPIIBAHETO KAKTO Ha MoJcKara paboTa, Taka U Ha JOMaKHH-

8 Cnopen nannu 3a 2021 r., usHecenu oT HallMoHaNHUS CTATUCTHYECKU MHCTUTYT B HAya-
soro Ha 2022 r., Hal-nonyaspHUTEe PaMUIHH UMEHA cpell ObIrapuTe ca Te3H, KOUTO ca
obpasyBanu ot nuuHoTo uMe (JIN) Ha yoBeka. ToBa ce oTHacs 3a @1 u cpen Mpxere, 1
cpen xxernte, cpB. MBanos (131 391) — Msanosa (137 216), I'eoprues (101 778) — I'eop-
ruesa (105 442), Tumutpos (98 243) — JTumutposa (102 495), TTetpos (65 385) — Tlet-
poBa (68 803) u mp. — <HammoHaneH cTaTHCTUYECKH HHCTUTYT>, 1OCTHIL: 6.08.2024.

® LutaTbT e oT enexTpoHeH m3TouHuk — <https://chitanka.info/text/16241-shestodnev>
(mata Ha moctem: 12.08.2024). Tonyuepnust mpudr e Mot — M. K.

10 [Tax Tam.
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CKHUTE 3aIBJDKEHHS OT CTpaHa Ha jKeHaTa. XapaKTepHO 3a Obarapckara mpo-
OYKIUs €, 4e TS HE C€ pa3npocTpaHsBa caMo Ha bakaHCkus MoyryocTpoB, HO
MIOCTENEHHO MPEB3eMa U Ma3apa B AHao0a.

[Mpe3 XIX Bek ObATapcKUTE palioHM 3a04BAT J1a Ce MPOQHUIMPAT CIO-
pex OTAETHHUTE 3aHASATH, KaTO BIFSIHUE BHPXY MPOU3BOJICTBEHATA CIIEIHAIH-
3anus OKa3BaT penuia (akropu — reorpadcko MOJOKEHNE Ha paioHa, KITH-
MAaTUYHU ycaoBUs U mp. [1o To3u HAaUMH TEKCTUIIHATA TIPOMUIIIEHOCT CE ChC-
penorouaBa B roinemutre rpanoBe kato IlmoBaus, Kompusmmwmia, [lana-
rioputie, Bemnko TwprOBO, CiiuBer, Kamodep u 1ap.; K0OXKapCTBOTO CE OPHEH-
THUpa okoiio rpagoBere Crapa 3aropa, Camokos, Kapnoso, XackoBo, Kazan-
JTBK | TIp.; PYJapCTBOTO U MeTanonoouBsT — B CTpanmka miaHuHa, Krocren-
w1, Yunposim, HeBpokon, CamokoB u np. ITouTH BCHYKH OT NMpakTHUKyBa-
HUTE 3aHAsATH Ce OTpa3sfBaT M BBB OBJTapckara (JaMHIIHOMMEHHA CHCTEMa.
YoBek, KOUTO ce 3aHMMaBa C KajalaucBaHe Ha ChI0Be, cTaBa KamaiimKkiies;
JMIie, KOETO Ce 3aHMMaBa C OOsMCBaHE HAa TaBaHU, CTCHH U Tp., cTaBa bos-
JDKHEB; YOBEK, KOMTO ce 3aHMMaBa C MPOM3BOJICTBOTO WM IMpoAaxkdara Ha
cBeny, npuema @ Mymmkres win CBEImApoB; JTUIE, OTIIIEKAAIIO SIOBIKH,
rorydaBa GaMUITHOTO UMe SI0YKapoB Wi ATMaHKHIEB | IO,

AKO He BCHYKH, TO TOJISIMA YaCT OT OBJTapUTE PaHO WM KBCHO CE 3aITUT-
BaMe KakBO O3Ha4aBa Hamrieto (amwmiHo ume. CTaBa BBIOpPOC He 3a Te3u (a-
MUWJIHH UMEHa, TIPY KOUTO SICHO JINYH, Y€ ca MOTHBHUPAHU OT JIMYHO UME (CPB.
ot ['eopru crapa ['eoprues, or Anren — Axrenos, ot ViBan — MBaHoB u 11p.), a
3a OHE3HW, KOWTO Ha MPBHB MOIJIE/ ca HEMIOHATHH, I0pU HepasrajaeMu. Tosa e
TaKa Mopajy JUaJIeKTHATA JIEKCHKa, HAMHUpAIIla Ce B OCHOBATA Ha HEMAJIKa YacT
O®U, nnm nopaau Hanuuueto Ha O, Bb3HUKHAIN OT JIEKCEMH C Y] TPOU3-
xo. ImenHo TaknBa @U ce pasriexaar B IpeICTABEHOTO U3CIIE/IBAHE.

OcobeHocT Ha Obirapckara (paMHITHOMMEHHa CHCTeMa € OOBBp3a-
HocTTa 1 ¢ pomoBute umena (P1), a B ocHoBaTa Ha ronsma yact ot PU npo-
3upa npsxop uinu npossuiie. H. KoBaues pasrpannuyaBa npskopuTe OT Mpo3-
BHINaTa, KaTo JepuHUpa MpSIKOopa MO CIeJHUS HA4YHWH. ,,... HANMEHOBaHUE,
CBBP3aHO C XapaKTepHHUTE Oelle3n Ha HAKOM, N3MHUCIICHO 3a IPUCMEX, MOJIUT-
paBKa, ¢ KOETO TOH cTaBa M3BECTEH, 3aMecTBa coOcTBeHOTO My ume™ (KoBa-
yeB/Kovachev 1987: 161). A npo3BuILeTo ro nNpeacTass Karo ,,... Ha3BaHUE,
JaICHO HSIKOMY, OTPa3sBalllo HAKOS HETOBAa OTIIMYUTENHA YepTa, 0COOEHOCT,
KoeTo ce mpubaBs KpM cobctBeHoTo My mme™ (Kosaues/Kovachev 1987:
161). Bp3uukBaneTo u ynorpedaTa Ha NPSKOPUTE M MPO3BHUILATA CE CBBP3BAT
TJIABHO C HEOOXOIUMOCTTA JIMYHOCTTA Ja C€ KOHKPETU3Upa, Thil KaTo mpubda-
BSIHETO UM KBbM JIMYHUATE UMEHA OTIMYaBa UHAUBUAA OT BCUUKU OCTAaHAJH.

Crenngukara Ha OBITapcKaTa aHTPOIIOHUMHA CHCTEMa, aKO Ce M3C-
JeqaBa Bpb3KaTa poJioBo uMe — pamuiiHo ume, criopen A. Yonesa-/{umurposa
ce KOPEHH JIOHSKBJAE B HAJIOKCHUTE aIMUHUCTPATHBHU 3aKOHH. 3a Ta3u 00-
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BBP3aHOCT aBTOpKaTa cnoziens: Te ca mpuYrHATa ]a TOBOPUM 3a HETOCIIEN0-
BaTETHOCTTA 110 OTHOIIEHHE Ha POJOBO MMe — (pammirHO nme B brirapus. B
THEIITHO BpeMe OBITapCKUST Ipa)kIaHWH MOXe Ja n30upa 3a paMHuiIHO UMe
Ha JIETETO CH MEXIY CTapOTO POAOBO MME M JIMYHOTO MME Ha IA10TO. Ta3u
HEeTHO3HAYHOCT, MMOJIKPENeHa ChC 3aKOH, € MPUYMHATA Ja OBJIaT H30CTaBEHH
MHOTO CTapUHHH POJOBU NMeHa. Hsima chBpeMeHHO H3ClieIBaHe, KOETO J1a HA
MOKa)ke KaKBa 4acT OT POJOBHTE MMEHA ca ChXpaHEHH W ca CTaHaiu Qa-
mutau (Yosnesa-J{umurposa/Choleva-Dimitrova 2019: 239 — 240).

[Mosiata Ha paMUITHU KMEHA, MOTUBUPAHH OT PO ecusl WK 3aHAST, €
XapakTepHa MpeJMMHO 3a feproja Ha Br3paxknanero B bearapus. [onsimoTo
KOJIMYECTBO TyPCKa JICKCHKA B OBJITApCKUS €3UK CE OTpa3siBa U BbPXY (paMui-
HOMMEHHATa cUcTeMa, 3aToBa MHoro Hami @U ca ¢ Typcka etumonorus. OT
TaKbB TUI aHTPOIIOHUMH MOJKE JIa Ce HAy4YH MHOTO 32 3aHasATYUHCKOTO U HC-
TOPHUYECKOTO OMTHE Ha Hapoaa HU. Ako uMame mo3Hatu, Hocemu OU Korom-
Odrcuiesu Wi Kytomooictiesu, € MHOTO BEpOATHO HAKOH B poza J1a e Ouil 31arap
< 1yp. kuyumcu (31arap) < typ. koyiin (rbpau, na3ea); ako mo3HaBame xopa
¢ ®U bouakuuiicku nia bouaxytiegu, Haii-BEPOSATHO HAKOM B poja € O HO-
xkap < Typ. bigake¢1 (Hoxkap) < bigak (HOX) u TIp.

3a U3BekKIaHE HA CEMAaHTHKATa U €THMOJIOTHATA Ha TAPTETHUTE aHTPO-
MOHUMH Ca H3IOJI3BAHU TOMOBETE Ha bureapckus emumoniocuder pednux,
Peunuxa na peoxu, ocmapenu u ouanekmuu oymu 8 aumepamypama Hu om
XIX u XX ek, Emumonocuuecku u npagonucets peuHuKs Ha 0v12apckus KHu-
acoeens esuxv'. Excuepnupanute OV, MOTMBHPAHU OT TypcKa 3aeMKa, 03-
Hayapalla npodecus Wi 3aHasT, 00XBallaT Hall-pa3HOPOAHU cepH, KaTo B
mpecTaBeHara pa3paboTka me ObJarT AeTaiiHO WIIOCTPUPAHH TE3H TPYIIH,
KbM KOUTO CITaJaT Hall-MHOTO OT IEJIEBUTE aHTPOIIOHHUMH.

1. damMuIHN IMEHA, CBbP3aHH C *KHBOTHH (BKJI. THPTOBHS, JIOB WJIH

pud0s10B)

Agoaciies, Agoxcuticku, Aedicticku — OT AUAIL. aBIDKMS — JIOBEII, TYP.
avci (;moeer) < av (JIOB).

Aiioapos, Atioapcku — oT quai. aiaap — Meukap; Typ. ayi (Meuka) +
niep. dar > Typ. ayict (meukap). Mma BepositHoct @YU f1a ujBa OT JIMYHOTO UME
(JIN) Xatimap (Aydar, Haydar), a He oT gymara 3a Medkap, Taka 4¢ B TO3H
cllydaift MOTUBUPAHOCTTA € CIIOPHA.

banooicues, banoxcuiicku — ot auan. banmkus (menap); Typ. balci < bal
(Traenen mexm).

Banvkos, Banvkuiies — or nuan. Gamrskuist (pubap); Typ. baliker (pu-
0ap) < balik (puba).

! [TpaBonuchbT Ha NeKCUKOTPA(CKUS H3TOUHHK € 3ama3eH.
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beticepooiciies, betieupooictieg — OT nuan. OSUTHPIKIUS (YOBEK, KOUTO
JlaBa 1o HaeM KOHe); TYPCKO OT MepCUiCKH: beygirci < beygir (ToBapeH KOH).

Bubuoocuticku — ot quan. OUOMIKISA (YOBEK, KOMTO OTTIICKIA TTATHITH
WK TyHKH); Typ. Auai. biba (Majka rbcka).

byanuies — oT muan. Oyamis (4oBEK, KOWTO OTIJIEXKaIa OMKOBE); TYP.
bogali < boga (6uKk).

Janaooicues, Jlanadoictiee — oT nuain. naHamkus (temdap); Typ. danact
< dana (Tene 70 eaHA TOAMHA).

Jleseooicues, /lesedoiciies — OT nuail. neBepKns (Kammiap); Typ. deveci
(xamumap) < deve (kammia).

Iicambazos, /icambazku — ot mxaMm0a3(MH) — ThProBell Ha JOOUTHK,
OOWKH. KOHE; TypCKO OT IEPCUICKH: cambaz (Thproeeil Ha KoHe) < §anbaz
(axpobar, Bpxkenrpad) < ot gan ()KMBOT, AylIa) U baz, ceramHa OCHOBA Ha TJI.
bahtin (urpas).

IDicenebos, [Jocenenos, [pcenéncku — ot nuai. JpKenen(uH) — ThProBell
Ha JOOUTBK M MecO; TYPCKO OT apaOcku: celep (Tbproseln Ha TOOUTHK) < OT
apab. gelep.

Llomysoe, Homysuues, JJomycuties, Jlomycutiicku — OT JUAIL. JOMYCUHS
(JoBek, KOWTO OTrIIeXk/1a paceTa); Typ. domuzcu (cBuHap) < domuz (CBUHS).

Ewexuties — oT ocTap. nuain. emiekus (Maraperap); Typ. esekei (Mara-
perap) < esek (marape).

Hevpoorcuticku (sxa. Atievpos, Atizbpcki) — OT TUAIL. UTBPIKUS (TIIenaq
Ha CEJICKUTE alirbpH); Typ. aygirct < aygir (kpeben).

Hnanoocties — ot muan. WaHLKms (3Musip); Typ. yilanci < yilan (3mus).

Kanxanooicties — ot auan. kankanmpkus (pubap, KOWTO JOBU KalTKaHH);
Typ. kalkanci < kalkan ().

Kacuties, Kacuuticku — OoT nuaj. Kacumsi (YOBEK, KOWTO OTIIICKIA
I'bCKN); TYp. kaz (rbcka, maTka).

Kamwpoorciies, Kamvperu, Kamspos — 0T quait. KaThpiukiis (Mynerap);
Typ. katirc1 < katir (katsp, MyIe).

Keuuoorcues, Keuunues — ot quai. keanmxus (ko3zap); Typ. kecici <kegi
(xo3a).

Kosanooicues, Kosanoorcuticku, Kosanoe — oT muan. KOBaHIKUS (TT4e-
nap); Typ. kovan (komep) > kovanci (rraenap).

Koeoorcuixos, Koenosctiee — OT nuan. KOEIKHUK (oBYap4ue); Typ.
koyuncu (oBuap) < koyun (300:1. oBI1a).

Kouapos, Kouaprxos — ot muai. xoudp (mactup Ha Ko4ose); Typ. kog
(xo4, OBEH 3a Pa3IuIoN).

Koumapos, Koumapooiciies — ot nuan. koumap (macTup Ha kodose); Be-
posTHO oT kogma < Typ. kogmak (3a ko4 — HOKpHBaM OBIIa), 0Opa3yBaHO Ha
Obirapcka rmousa ¢ HactaBka 3a Nomina agentis -ap (Bx. BEP, PJIOUB).
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Kysyoorcues, Ky3yoorcuticku — oT uail. Ky3yUKHs (MTacTHP Ha MIUJIETa;
mterap); Typ. kuzucu < kuzu (arue).

Kywutieg — ot quan. Kymrams (HSKOTAIlIeH COKOJIap; YOBEK, KOMTO OTT-
JIK]Ia WITH TIPOJIaBa MOWHHU NTHYKH); Typ. kuscu < Typ. kus (nTHma).

Kvonexutieg — oT KbomieKuiisl (4OBEK, KOWTO OTIIIEXKTA KydeTa); Typ.
kopekei (kyukap) < kopek (kyue).

Manaxkuues, Manaxes, Manaxos, Manakoecku, Mandauee — OT nuani. ma-
Jak4us (macTup Ha Milaau OuBoiK); Typ. malakei < malak (GuBomye, Manaye).

Manoaoorcues, Manoaoxcies, Manoanues, Maunoaniies — OT quai. MaH-
nmamkus (OmBoiap); Typ. mandact < manda (OuBOM).

Mexepeooiciiee — OT nuan. MEKepeKis (YOBEK, KOWTO JaBa MOJ HAeM
TOBapHU KOHE WJIM MarapeTa); Typcko ot apadcku: mekkareci < mekkare (To-
BapeH JOOUTHK; cKpurien]) < apal. meqari (KUpapKus).

Mecepooicuiicku, Mecepooiciies, Mucupoorciies, Muctipkos — OT TUa.
MUCHPAXHS (YOBEK, KOMTO OTIJIEkKAa MUCHPKH, MyHKH); Typ. misir tavugu
(6ykB. ‘ermmercka KOKOIIKA’).

Casamuuiicku — OT TWa. caBaT4rs (ThPTroOBeIl Ha JOOUTHK 33 YrosBaHe
W KJIaHe); Typ. suvat, savat, sivat (MsCTO, KOETO € MpeTHa3HAYEeHO 32 TOCHE Ha
JKUBOTHH) > suvat¢i < KOpeH su (Boza).

CypyOorctiticku — OT uaj. CypyDKHs (MTAaCTUP WK THPTOBeI Ha CIOPHUS —
TOJIIMO CTamo OBIE); Typ. siirii (ctamo) > siiriicli (MBX, KOWTO MoaKapBa
CTazo).

Copmmadciies, Copmmaddicuticky — OT JUajl. CbpTMaXHA (ToBeAap);
Typ. sigirtmag (roBegap) < sigir (roBezo).

Tunxedorciies — OT AUAI. TUIKEIHKUS (JOBEI Ha JIMCUIIW; JIUCUYAD); TYP.
tilki (srucwma) > tilkici (siucudaap).

Xepeenooicuies, Xepeeneooicues, Xepeenties, Xepeneoxcueg — OT Tl
xeprenepkus (MacTup WM CTOMaHUH Ha KOHCKO CTano); TYPCKO OT mep-
cuiicku: hergele (cTago oT HeapecupaHu 3a e3za KoHe) > hergeleci.

Yob6anos — ot nuajn. 900aH(MH) — OBYap, MACTUP; TYPCKO OT MIEPCUHCKHU:
coban (mactup Ha exbp JOOUTHK).

Yomapoxcues, Yomapodicuticky — OT AAAIL. YOMAPIKHA (HOBEK, KOUTO
BOJTY MJTH OTTJICK/1a TOJIEMH OBYAPCKH Ky4eTa); Typ. comar (TOJIsIMO OBUAPCKO
Kyde) > ¢comarcl.

Tasu rpyma ®U ce oyepTaBa KaTo Hai-MHOTOOpOIHA, KOETO TOBOPU U
3a HapOJIOTICUXOJIOTHsITa Ha ObJrapuTe. CKOTOBBACTBOTO € OMIIO 100pe pas-
BHTO Cpel HaceJaeHueTo. B m3ciensanero cu bhwvaeapcka emuoepaghus E. La-
HeBa 0TOEN3BA; ,,[H|all-rOIeMUST A4 OT CKOTOBBACTBOTO CE TaJa Ha OBLIETE
u xo3ure. [Ipe3 XIX Bek ObArapckusT ceIstHUH uMa cpeaHo o 15 — 20 oBue
W KO3H, KaTo JKUBOTHHUTE ca OMIM OTTIIEKJIaHW HE caMo 3a Meco, HO U 3a
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MJIISIKO, BBJIHATA U KO3WHATa, KOUTO ca OMIIM HEOOXOIUMU 3a OOJIEKIIO, IMOK-
puBku u np.“ (LlaneBa/Tsaneva 2000: 144).

3a moOpe pa3BUTOTO CKOTOBBJCTBO MPH OBJITAPUTE B NAIEYHOTO MH-
HaJI0O UMa PEYHUKOBH cBHeTeNCcTBa. ToBa 00sicHsBa pazHooOpasuero Ha DU,
MOTHBHpPAHH KaKTO OT JIEKCEMa C JOMAIIeH, TaKa U C 9y>K]] IPOU3X0/I. 3a CKO-
TOBBICTBOTO X. Bakapescku nwie, 4e € ,,... OpTaHHIeCKH CBHP3aHO ChC 3e-
MEJICITMETO TIIABHO MOPaIy HEOOXOAMMOCTTa OT TOp 3a mocesure. OBIETE U
KO3UTE CE OTTIIEKIAT CHILO U 3a BhIIHATA M KO3MHATA, HEOOXOANMHU 3a 00JIeK-
JIOTO ¥ TIOKPUBKHU. MIISTKOTO Ha OBLIETE M KO3HUTE B IIPSCHO HIIU IPEepadOTEHO
ChCTOSSHME € €JHa OT TIJIABHUTE XpaHWM Ha HaceneHuero” (Bakapen-
cku/Vakarelski 2007: 119).

Pasriexpaiiku pogOBUTE UMEHA U HAPOJOIICUXOJIOTHATA, 3aKOAUPaHA
B TsX, A. HoseBa-/[uMuUTpOBa CHIIO MapKupa 0OBBP3aHOCTTA HA OBJITAPUTE C
KUBOTHHUTE. ABTOpKaTa nutre: ,,llouT HiMa mpecTaBuTeN Ha JKHBOTHHCKHS
CBSIT, KOWTO J1a HE € TTOCIYKWJI KaTO MOTHBHUpAIlla OCHOBA Ha MPSKOpa, 00pa-
3yBaill pogoBoTo uMme. OT Half-CTapy BpeMeHa XopaTa ca OWiIi ONpHUIInYaBaHH
¢ xuBoTHHUTE. TOBa TOKa3Ba M3KOHHATA MIBPBUYHOCT HA OOIHOCTTAa U W3HA-
YaIIHOTO CJIMBaHE ¢ MpupoaTa. bim3octra Ha OBaTraprHa ¢ JOMAITHATE KH-
BoTHH ¢ n3BecTHa™ (Honmera-/Iumutposa/Choleva-Dimitrova 2017: 19).

OT npuIIoKEHNUTE MMO-TOpe MPUMEpH ce 3abens3Ba, ue 3a rojsmMa 4acT
ot @I, MoTHBHpaHHU OT TypcKa 3aeMKa, UMa M JIOMAIITHH ChOTBETCTBUSI, CPB.
Yobanos (Typ.) — OBuapos (nom.), CepT™Mamkies (Typ.) — 'oBenapos (om.),
KronekuneB (typ.) — Kyukapos (gom.), Kacumnes (typ.) — I'ycapes (zom.),
Keunmxues (typ.) — Kozapos, Kozapes (1oMm.), Aiinapos (Typ.) — Meukapos
(mom.), banmxues (Typ.) — Menapos (;iom.), KoBanmxknes (Typ.) — [Tuenapos
(moMm.)* u ME.1Ip.

3a HaBNMU3aHETO W ymnoTpedaTa Ha TypCKH 3a€MKH B €3WKa HU, OTHAa-
CSIILU C€ 32 peasIny, 32 YHETO Ha30BaBaHE MMa U JIEKCEMH C JOMalIeH MPOH3-
X0/, CBUAETENCTBA U3Ka3zBaHeTo Ha b. IlapamikeBoB, koiTo nuue: ,,B To3u
CMUCHJ YHUKAIHO M3KIIOYEHHE MTPEICTaBISIBA MPOLIeypaTa, Mpeanprera ot
nBama xuBeern B [Imosnus Opatst ¢ ®U Mymoorctiesu. buneliku HasicHO ChC
3HAYCHHETO Ha (PaMUITHOTO CH MMe, OTPa3sBaIlo Typ. MUMCU ‘cemap’, eau-
HUST PEeLInI JIa HapyIlu TpaJulusiTa U Aa noowirapu BeipocHoro U, B pe-
3yJITaT Ha KOETO IO 3aKOHEH BT ce IpenMeHyBall Ha Ceewyapos, ToKaTo Ipy-

128 cratmara cu Ceoe u uyscoo 6 bvreapckume pamunnu umena b. TlapamkeBos aKieH-
THpA UMEHHO BbPXY (PaMIIHATE UMEHA, KOUTO (QYHKIIMOHUPAT B MMEHHATA CHCTEMa KaTo
AQHTPOIIOHUMHH CHHOHHAMH. B Ta3u Bpb3Ka TOIl MHIIIE: ,,... C TAXHATA [OsIBa H3BECTHA Pe-
JIEBAHTHOCT MPUI00MBA BHIPOCHT JATH MPU OBITapCKOTO CHOTBETCTBHE CTaBa JyMa 3a
KaJlka Ha 9y’k/1a OHUMHA CTPYKTYypa C 11eJ 1a Ob/Ie OCMHUCIICHA, HJIX 32 aBTOHOMHH [IPOU3-
BOJIHU OT Kopecnonaupariy ci Hapunarenuu” (ITapamkeBos/Parashkevov 2017: 37).
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TUAT OpaT Mpoab/KII Ja ce ka3Ba Mymmkues™ ([lapamkeBos/Parashkevov
2021: 302).

2. daMWIHH UMEHA, CBbP3aHN ChC 3eMenenne (BKJI. H3padoTkara
HA 3eMe/leJICKH CeYHBa)

Anmaoocues, Armaniies — OT AWAIl. anmMapkus (10BIKap); Typ. almaci
(s6BnKap) < elma (10B1IKA).

bazoocuiicxu, bazouticku — ot nuain. 6armkus (Jozap); Typ. baget (Jio-
3ap) < bag (;103e).

banmaoorcues, barmaxoes, barmawxku — ot nuajn. OanTamkus (JOBEK,
KoliTo m3paboTBa W/Mau mpoaaBa Opaiasu); Typ. baltaci (OpamBap) < balta
(OpanBa, cexupa, TOonop) oT KopeHa bal- (1iems, cexa).

baxuapcxu, bBaxuesanoacues, bBaxueeanos, baxuesancku, bax-
yuooiciies, baxuosancku — ot nuai. 6axdeBAH(IHKUA) — TpaguHap; TYPCKO OT
nepcuiicku: bahgivan (rpagunap) < typ. bahge (rpaguna) ot nepc. bag (J103e).

Bbocmanooicues, bocmanos — ot nuan. 6octanKHs (YOBEK, KOWTO 00-
paboTBa WM TmpomaBa OOCTaH); TYpCKO OT mepc.. bostanci (rpamunap) <
bostan (3eneHYyKOBa TpaJWHa; TPaJWHA, 3acATa C AWHH W MBIEHH) < Tepc.
bostan (rpanuHka).

Byneypoociiee — ot nuan. Oynrypipkus (mpojaBad WM JOOUTEN Ha
Oynryp); TYpCKO OT mepcuiicku: bulgurcu < typ. bulgur (6ynryp) < mep.
bulgul.

Hemepoorcues, [Jemupoorcues, lemupos, Humupos, [lemupescku — OT
Iuaj. JeMUupIukus (KoBad, xenesap); Typ. demirci (kenesap, koBay) < demir
(>kemns130, KOTBA).

3apzasamuties — OT nuan. 3ap3aBaTais (ITpoaBay HA 3ap3aBaT WU YO-
BEK, KOWTO OTIJICkKA 3ap3aBar); TYPCKO OT MEePCHICKU: zerzavatgi < zerzevat
< ot nepc. sdbze (3eNeH; 3eICHYYK).

Kabpanoociies — ot nuain. kabpankus (MaiicTop Ha KaOpaHHu — KPUHH,
UHATA); Typ. kabranci (maiicTop Ha kpuan) < kabran (appBeH cb1).

Kapnyszanos, Kapnysku, Kapnysunies, Kapnycuties, Kapny3oe — oT
JUall. Kapriy3uis (IPOU3BOIUTEN WIH MPOJaBay Ha JUHH); TYPCKO OT Iep-
cuiicku: karpuzcu < karpuz (nuns) < nepc. hirbuz (ermenr), cbctaBeHo OT hir
(marape) u buz (kpacraBuria).

Kaynooicues — ot auan. kayHpkus (MPOU3BOIUTEN MM MPOJaBay Ha
melen); Typ. kavun (rpmem).

Kecneoorciies — oT nuan. kecHEKHs (Y0BEK, KOWUTO IIPOIaBa UHM, ITh-
MEIy U TOJ., KaTo YCIOBHETO € Jla ce pa3peke W OmuTa); Typ. kesmece <
kesme (psi3ane), oTrinaromHo chinecTBuTeNHO MMe OT < kesmek (pexa, cexa).

Kwvoxapos — ot nuain. kpokap (J1o03ap); Typ. kok (kopeH, pon).
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Opaxknues, Opakuties, Opakos — OT Anal. Opak4Ms (KbTBap); TYp.
orak¢1 (kpTBap, Kocad) < orak (CHpI, )XHTBA).

Tupunues, [upunuos, [lupunyties — oT uan. TupuHYHs (OpU3ap; Mpo-
W3BOJAMTEN Ha OpH3); TYPCKO OT MEPCHUCKHU: piring¢i < piring (opu3) < mepc.
piring < biring (bereng).

Cabanoorciies — oT muain. cabaHKHs (MaliCTOp Ha pana M IUIYTOBE),
Typ. saban (pajo) > sabanci.

CoBanmxkiieB, CyBaHIKNEB — OT JUaJl. CyBaH KIS (TIPOU3BOIUTEI HITU
THPTOBEII HA JIYK); Typ. sogan (Jiyk) > sovancli, sogancl.

Hiisaooiciies — OT OWANl. STHBAHKHISA M alBaipKHa (JOBEK, KOHTO OTT-
JIe’K/1a K TIPOAaBa AI0JIH); Typ. ayva (Iions) > ayvacl.

daMuITHUTE UMEHA, MOTUBUPAHH OT PACTUTENICH KOMIIOHEHT C TypCcKa
OCHOBA, CBIIIO HE ca MaJKo. [IpH TSX OTHOBO CE€ OTYHMTA €MHOBPEMEHHOTO W3-
TTOJI3BaHe Ha JoMaIrHus BapuanT Ha ®U ¢ ayxmus, cps. CoBaHIKHEB (TYp.) —
Jlyxapos (mom.), barmxkuiicku, Keokapos (typ.) — Jlozapos (nom.), bocran-
mkueB (Typ.) — [panunapos (zom.), Anmamkues (Typ.) — S0bakapoB (1oMm.)
u rp. [IpaBu BrieuaTiieHune, 4e npeodIiaaBaT JeKCEeMHU, MapKAPAIH PACTSHUS
(OCHOBHO IJIOJOBE M 3€JIEHYYLIN), KOUTO Ca W3KIIOYNTETHO TUIIMYHH 32 Te0r-
padckure HY WMpUHU. ToBa cBUAETENCTBA 3a JOOPE Pa3BUTOTO 3eMeeire U
3a TpaJUIMUTE MYy cpell Obirapure, karo X. Bakapescku otOensi3sa: ,,[3]eme-
JeNMeTo € OMII0 OCHOBHO MPENMUTaHNe Ha OBJITapUTe OT Ch3JaBaHETO Ha ObI-
rapckara Ibpasa 10 Kpas Ha KallUTaJIHCTHYECcKaTa ernoxa. PoloHaYatHUKBT
Ha bwarapckoTo Be3paxkaane Ilancuit Xunennapcku npe3 1762 r. B cBodra
HUcropus nuie 3a cBOst HAPOI, Y€ C€ ChCTOU MPEIUMHO OT ,,0payl U KOmauu‘
(Baxkapencku/Vakarelski 2007: 83).

oMo KOJMYECTBO TYPCKH 3a€MKH ca B OCHOBATa M Ha ClIe/Baliara
rpyna @M — TakuBa, KOUTO ca MHCIIMPUPAHU OT Ha3BaHWS HA XPaHU, XPaHU-
TEJIHU MPOAYKTH U HAITUTKH.

3. daMWIHM MIMeHA, MOTHBHPAHHU OT XPAHU U HATIMTKH (BKJI. XpaHH-
TeJIHH NPOXYKTH)

Auipanoocues, Aupanos, Aupsinkos, Aipsinoe — OT. AWaJ. alpPaHIKUSL
(mponaBay win moOUTEN Ha alipsH); Typ. ayrancl < ayran (MbTEHHULA, alpPsH).

boszaooicties, bosaooicuiicku, bososapcku, bozosaiicku — OT 003aKHsI
(JoBek, KOWTO MPOU3BEXIA HITH MpoaBa 603a); Typ. bozaci < boza (603a).

3aiimanoorcues, 3exmunooictieg — OT 3eXTUHKNA (THPTOBEL WX TIPO-
M3BOJWTEN HA 3€XTHH); TYpCKO OT apabcku: zeytin (mMacimHa) < OT apad.
zaytiin (Mac/IrHa).

Kasaoorcuiicku, Kageooxcunies, Kagpedoicuticku — OT auai. KaBaJpKHS
(xademkust — YOBEK, KOWTO TPUTOTBS WM MpojaaBa kade); TypcKo OT apad-
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cku: kahveci (kademxkus) < kahve (kade) < ot apad. qahwé (rbpBoOHAYATHO
8UHO; CTIETT KOCTO ChC 3HAUCHUE Kaghe/numue).

Kacabos, Kacabosuu, Kacanos, Kacanunog, Kacancku — OT Kacarn(uH) —
YOBEK, KOMTO KOJH /WU MpojJaBa Meco; TYpcko oT apabcku: kasap < apa0.
gassab.

Kebanuues, Kebanuuiicku — ot xedamuns (40BeK, KOUTO paBu Kebar-
yeTa); Typcko ot apadcku: kebap < kébap.

Jlokmaodoicues — OT qual. JIOKMAIDKUS (YOBEK, KOMTO MpaBH JIOKMI/I13);
Typcko oT apabcku: lokma (mapue; Bun cnaakuim) < apa0. lukma (kbcue,
Xarka).

Meé3zaooacues — ot quai. Me3apkus (poaBay Wi JIFOOUTEI Ha 3aKyCKH
1 Me3€Ta); TYPCKO OT MepCUiCcKh: mezeci < meze (Me3e) < rmepc. mez.

Ouwiaguties — OT nuai. omaByus (IpojaBay Ha OIIAB, HA CYIIEHH IUIO-
nose); Typ. hosaf (kommor, omas).

Tlacmapmaoxcues, Hacmvpmaocues, Ilacmvpmog — oT macTbpMa-
JOKHS (TIPOM3BOJUTEN WIIM THPTOBEIl HA IMacThpMa); Typ. pastirma (CyIieHo
MecCo, acThpMa), IPOU3BOAHO OT bas(tir)mak > pastirmact.

Ilaueoorcues, Ilauedocues, Ilayedicuiicku — OT THAT. TTAYEKIS (TIPO-
JlaBay Ha OBYM KpaKa WM Mada); TypPCKO OT MEepCUiCKH: pacact < paga (uiBa
OT Tepc. pa — KpaK).

Ilemmesos, [lemmecuties, [lemmexuties — OT Aual. meTMecums (TIPoOu3-
BOJIUTEJI WJIH JIFOOMTEN Ha TIETME3); TYPCKO OT nepcuiicku: pekmez < begmaz
(nmutHe, BUHO). CMsTa ce, Ye MPeXoabT KM > TM CTaBa Ha ObJrapcka rnovsa.

Paxkaooricties, Paxaooicuiicku, Pakvooiciies — OT TUATL. PaKbIKIA (YOBEK,
KOWTO TIPaBH paKus); Typcko oT apadcku: rakici < raki (pakusi) < apa0. araqy
(pakus ot hypmu).

Cepreoarcues, Cepreodoicties, Cupkeodicues, Cupkuoxcues — OT JTHAIL.
cepkelks (MPOM3BOAUTEN Ha OIET); TYPCKO OT mepcuiicku: sirke (BHHEH
oret) > sirkeci (mpom3BoauTEN Ha o1eT) < mepc. sirka.

Tpyweooiciies — OT quaj. TPyIeHKNs (IPOU3BOJUTEN WM JIIOOUTEN Ha
TYpIIHS); TYPCKO OT MEPCUHCKH: tursu (Typrmwst) < mepc. tursi (Typmus; Ku-
CeJIMHA).

Yuoorcues, Ynoxcuiicku — ot yHmxud (mpojasad Ha OparmiHo; Oparti-
Hap); Typ. un (OpamrHo) > uncu (OparHap).

Dansaoocues, Daneaoncucku, Dansaoscuiicku, Xaneaoawcues, Xai-
sadocuticku, Xangos — OT aual. ¢hanBaks (IPOU3BOIUTEI WITH MTPOJaBad Ha
XaJBa); Typcko oT apadcku: helva < apa0. halava.

Hlapanuties, [llapanyuiicku — OT TUAN. Mapamdis (BUHAP); TYPCKO OT
apaOcku: sarap (BUHO) > sarap¢l (IIpojiaBay Ha BUHO; BHHAD).

18 Jlokmu — cuponupany GyXTH (TUI TOHHYKH).
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Hlapnanoocues, llapnanog — OT Auai. MapIaHIKU (IPOU3BOIUTEI
W/WiH TIpojiaBad Ha mapiaH); Typ. sirlagan (cycamoBo 0Jv0, mapiaraH).

Llexepooicuies, Illexepoocuticky — OT TUAN. MEKEPHKHS (MaiicTop
W/WIIM IPOJaBay Ha 3axapHH M3JENus); TYPCKO OT MepCcuicku: seker (3axap)
> sekerci (cimagkap; MaiicTOp Ha 3aXapHU U3MIEITH).

LIxembeoncties — OT mKeMOEKHA (YOBEK, KOHUTO MpaBH W/WIN TPO-
naBa mKeMOe); TypcKo oT nepcuiicku: iskembe (kopem, TbpOyX, mkemoe).

HapnuzaneTo Ha Typcka KyJlvHapHa Jiekcuka B BE He e ciyqaitHo. [Tpu-
JIO>KEHHST MO-TOPE WIIIOCTPATUBEH MaTepHal IoKa3Ba 00raToTo pasHoodpasue
Ha @Y, B3HUKHAIM OT TypCKa 3aeMKa ChC CEMaHTHKa Ha KOHKPETHA XpaHa W
HaruTka. Karo naTepecHa ocodenoct npu OU oT moMallieH WM 9y>Ka Ipou3-
XOJI C€ OTYHTA HE TOJIKOBA YECTOTO MM MapajeiHo QyHKIMOHUPAHE, ThI KaTo
B OBJITAPCKUS €3UK CE € YTBHP/IUIIO CbOTBETHOTO Ha3BaHUE 3a XpaHaTa WK Ha-
MUTKATa ¥ B TIOBEYETO CITyYan OTChCTBA JOMAIIeH €KBUBAJICHT, CPB. IKEMOE —
mremOemkis — [llkemOemxkiieB, xanBa — XanBajpkust/danBamkis — Xa-
BapKHeB, XanBakuiicku, danBamKies U 0J., MeTME3 — netMecurs — [lerT-
M€30B, [leTMecuriicku U moJI., keOam — kebamuiist — Kebamurie, KeOamuriicku
u 1p. ToBa e cpes; OCHOBHUTE MIPUYMHH TypCKaTa JIEKCHKA J]a € HEOTMEHHA YacT
OT ChBPEMEHHHUSI PSYHUK Ha ObJraprHa U MIOHSKOTA JIa HE CE OCh3HABA Ty KAUAT
UM mpou3xon (CpB. OakiaBa, XxaiBa, HIKeMOe, JIOKYM, Kebarl, pakus, IIeKep,
TYpIIHS, TIOBeY, KiodTe u MH.Jp.). Pazoupa ce, B Ta3u rpyna ChIIO ca PEerucT-
pupanu napasnensau hopmu, cpB. YHpkieB — bpamHapos, Kacabos — Mecapos,
[exepaxmeB — Cnaaxkapos.

4. daMuIHN UMEHAa, CBHP3aHM € IJIATOBe/TUIaTHO (BKJI. H3pa0doTKa,
NMONpAaBKa, MeHe, HANPABaTa HA IpeXHu, 00yBKH M 1p.)

Abaooicties, Abaodaicuiicku — oT nmuai. adamkis (1. Tpou3BOAUTEN WU
TBHProBel Ha abu; 2. muBay4 Ha abu); TYpCcKO OT apabcku: abact < aba (meben
BBJIHEH IUIAT; TOPHA Apexa OT TakbB miaT). Tyk moxe na ce orece u ®U
Abaswcépos, KoeTo HaBIHM3a B OBIArapCcKus €3UK Ype3 PyMBHCKO IOCpEAHNYEC-
TBO, CpB. pyM. abager < typ. abaci < Typ. aba.

Anadorcudiciies — OT AnAIL. ANAHKUIDKIS (TIPOIaBad Ha MApeHN ThKaH! —
anajpKm); Typ. alaca (ITbCTHpP KOMPHHEH IJ1aT).

Acmapooicties — OT quail. actapmkis. KeM Ta3u rpyna GpaMuiIH UMeHa
AcCTapIKHEB ce BKIIIOYBA C €IHO OT 3HAYCHHsITA, KOUTO HOCH JHaJIeKTHATa
JeKceMa — ThKad W/WIIK MPOoJaBad Ha THHKH IJIATOBE, a C JPYTOTO 3HAYCHHE
(T.e. HKOTAIICH TYPCKH BOWHHUK C YajMa OT THHKO IUIATHO) LIE C€ OTHACS KbM
pasnwyHa rpymna. M B aBara ciydast obade 1me ce 00Bbp3Ba C TypcKa OCHOBA.

Bacmaoociies, Bacmenkos — oT auan. 6acMakis (IPOU3BOIUTEI UK
nponaBad Ha 6acMu); Typ. basma (TEHBK MaMydeH IJIaT C IeYaTaH! IIapKH)
< ot raaroja basmak (mpuTHCKaM, meyaram).
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byxuapos — ot pman. Goxuap (4OBEK, KOMTO ThU€ W/WIM TPOJaBa
0oxun); Typ. bohca (6oxua, Topoa).

Lexeoocties, Jurxuoorctieg — oT nuai. Tukupkus (o0ymap); Typ. dikici
(oOymiap) < dikis (muene; 1ieB), OTTIArONHO ChinecTBUTENHO OT dikmek
(ms).

Loxymos, JJokymcku — OT 1uain. JOKYMIDKHA (YOBEK, KOUTO ThUE); TYP.
doku (TrKan), mpon3BoaHO OT raaroia dokumak (Thka — 3a Tiat, u ap.).

Emenuooiciies — oT 1uaj. eMeHUDKIs (06yIap, KOHTO IHe eMeHHH ™ );
TYpPCKO OT apaOcku: yemenici < yemeni (4eXJid; IUIMTKU JEKH OOyBKH 0e3
TOK).

Kaszacoe, Kazacku — ot auan. ka3ac(vH) — KOTIPUHAP; TYPCKO OT apad-
cku: kazaz < ot apa. qazzaz, mpouss. OT (azz (KOIpHHA), 3aeTO OT nepc. kaz.

Kannakuues, Kaanaxuuiicku — OT Kalamak4us (Y0BeK, KOWTO IITHE Kall-
nanu); Typ. Kalpakei < kalpak (kammak).

Kannamaooicues — oT quai. karnmamMapkis (Koxyxap, KOHTO Hora-
TsBa ipexu); Typ. kaplamaci < kaplama (mmoamara 3a qpexu).

Kagpmanoocnes, Kagpmancku — ot auan. xadTanmkus (Thproeer Ha
IJIaTOBE); TYPCKO OT mepcuiicku: kaftanci < kaftan (Bug apira ropaa npexa)
< mepc. haftan.

Kebeooicues — ot nua. k€oemxus (MBayv adaKus UITH IPOU3BOIUTEN
Ha kebera); Typcko ot nepeuiicku: kebeci < kebe (rpy0o kede) < mepc. qiba.

Kemenoorcues, Kemeooiciieg — OT muai. KeTEHIDKMSI (TIPOU3BOIUTEN HA
JICHEHO TUIATHO, TIATHAp); TYPCKO oT apadcku: ketenci < keten (;1en) < apa0.
kitten (yien).

Kunumapos, Kuntimog — oT KunmmMap (JIUIe, KOeTo MPOU3BEXIa U/UIH
[po/iaBa KWIMMH); TYpCKO OT nepcuiicku: kilim (kunum, gepra) < mepe. kilim.

Konanooiciies — 0T quail. KOJMAHIDKMS (JTUIE, KOETO TIPaBH W/HIU TIPO-
nasa Konanu); Typ. kolanci < kolan (pembk, Kosan).

Konuaoowcues, Konuakos, Konuazos, Konudwiku — 0T IHaJl. KOJIYAIDKIS
(mmBay, mMaiicTop Ha Koi4alu); Typ. Auai. kolcak (raiitancka mapka; pbka-
BHIIA).

Krwopxkuuies, Kwopkues, Koputies, Kopkuuiicku, Kopuuticku — OT auai.
KIOpKUMs (KOXKyXap), ocTap. KIopK (TopHa Apexa, MoAIjiaTeHa ¢ KOxXu); Typ.
kiirk¢ii < kiirk ((kHBOTHHCKA KOXa).

Hatinyxunes, Ilanyxunes, Ilanyxuniicku, Ilanynooicues, Ilanynu-
Odicuticku — OT OCTap. MaITyK4Hst (40BeK, KOWTO N3padoTBa W/WIK Mpo/IaBa ma-
IIyIU, YeXJIN); TYPCKO OT MEPCHUUCKH: papuccu < Typ. papug, papug < mepc.
papis ot pa (kpak) u piis (ceramrHa ocHoBa ot plsSiddn — mokpuBam). KsM Te3n
@MU moraT ma ce oTHecaT W CIOBOOOpasyBaTeNHUTE BapuaHTu [lanyudpos,

1 Emeniia unu emuntis — octap. — ININTKa, Jeka o6yBka 6e3 Tox (PPOJIJIJ 1998: 127).
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Ilanyues, KoUTO HaBNHM3aT B OBIATAPCKUSl €3UK NPE3 PYMBHCKH €3HK (PyM.
papusar).

Taxeoorcues, Taxedoicuiicku — OT TUAN. TaKEIHKUS (YOBEK, KOHUTO MpaBu
TaKeTa WU HOCH Take); Typ. takye, take (Bug manka mramka).

Tepsues, Tepsuiicku, Tepesues. Tepe3zuticku — OT Hap. Tep3us (IIKMBaY);
TYPCKO OT IepCUiCKH: terzi (mmBay) < mepc. derzi.

To3nykapog — OT nuall. TO3NMyKap (YOBEK, KOUTO MpaBu WX HOCH TO3-
JTyIH — TeTpH); Typ. tozluk (ramamm, reTpm), mpouss. ot toz (mpax).

Depmanorcues, Gepmenoicies — OT nuain. GepMeH KIS (IIUBaY WK
mpojaBad Ha ¢epMeHeTa — ABJITO A0 KPBhCTa TaMCKO ejiede, OOImUTO ¢ Tai-
tauu); Typ. férmene (kbca oTBOpeHa *xmaeTka) > fermeneci.

Xacwvpooictieg — OT qUAIL. XaChPUKHS (YOBEK, KOUTO MpaBU W/HWIIH TIPO-
JlaBa POTO3KH; porosap); Typcko oT apadcku: hasir (poroska) > hasirci (poro-
3ap).

Yapaxuues, Yapvruties, Yepvruiieg — OT Ouaji. 4apbKuiisl (bPBYII-
okud); Typ. carik (wbpBynH, omuHIM) > carik¢l (40Bek, KOMTO m3paboTBa
W/WIK IPOJaBa LIbPBYIIN).

Yuzmdpos — oT un3Map (YOBEK, KOWTO MPaBH YHU3MH; YH3Map); TYp.
¢izme (OoTyIIIM).

Yosanooicues, Yysanoaucues, Yosanunos, Yysaniinos — 0T Auai. qyBa-
JOKHA (YOBEK, KOWTO MpaBW /WM MIPOJaBa 4yBalin); Typ. ¢uval (dyBaim, ro-
nsiMa Topoa).

Yopanutiee — oT yopamunsi (IPOU3BOAMTEN W/WIM THProBel Ha 4o-
pamn); Typ. ¢orap (doparn) > ¢orapgi.

Yoxaoxcuies, Yoxadocuiicky — OT AL 90Xapkus (CykHap); Typ. ¢uha
(cykHO) > guhact (Thproseil Ha CyKHO).

lllaexuties — oT TIaek4s (MPOU3BOJUTEN HA IIAsIK, TPy0 BBIHEH IUIaT,
aba); Typ. sayak (rpy0 BBJIHEH IUIaT; mWaskK) > sayakei.

Llaneapooiciie6 — OT nuaj. MaNBap ksl (IMMBad Ha IIAJBapH); TYP.
salvar (tmanBapu) > salvarci.

IOpzeanoorciies — ot Topranmkys (40BEK, KOHTO M3paboTBa W/MIIH TIPO-
JlaBa I0praHy, JIOLIELH); Typ. yorgan (oprat) > yorganci.

OT aHTPONIOHUMHHUSI MaTepuall ce 3a0eisi3Ba TOIsIMOTO Pa3HOOOpasue
oT ®U, cBbp3aHU KAKTO C IPOU3BOJACTBOTO Ha M3/EIHE OT KOHKpETHa MaTe-
pHsl, TaKa U ¢ HallpaBaTa WK TonpaBkaTa Ha o0yBkH. [Ipu Bcnuku rpynu ¢a-
MUWJIHM UMEHA C€ OTYHMTA HE CaMO TypCKa OCHOBA Ha JIEKCEMaTa, OT KOSITO Bb3-
HukBa OU, HO W HaMMUYUETO Ha TYpPCKH Cy(UKC 32 MapKUpaHe Ha JiesTel
(-mxust/-amst), clie KOETO ce MPUChEINHIBA HacTaBKaTa 3a 00pasyBaHe Ha (a-
MUJIHH UMEHa (-OB/-€B WU -CKH), CPB.:

v lanBapmkies < ot mansap (Typ. salvar) + -mku- + -€B;

v Konaumkues < ot konad (typ. kolan) + -mku- + -¢B;
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v KabranmkiteB < ot kapran (typ. Kaftan < mepc. héftan) + -mku- +
-eB 1 Kadrancku < xadran + -cku;

v’ AbGamxkiies < or aba (Typ. aba) + -jku- + -eB U AGaKIICKU < aba
+ -mku(i)- + -cku;

v Bacmamkues < ot 6acMa (Typ. basma) + -mku- + -€B;

v" YopamuiieB < ot "yopar (Typ. ¢orap) + -uu- + -€B;

v' Illaekuiies < ot mask (Typ. sayak) + -4u- + -€B U MH.JIp.

B xonuuecTBeHO OTHOLIEHUE Obarapckute (GaMUIHM UMEHA C TypcKa
OCHOBA WIIIOCTPUPAT JIEKCUKAIHOTO BIHMSHUE, KOETO € OKa3al TyPCKHUAT €3UK
BBPXY OBJIrapckusi, KaTo OCHOBHUTE IPUYMHHU MOTaT Ja ce CBeJar 10 IBE:
TEpUTOpUANHATA OJIM30CT MEXIY ABaTa HApoJa M Bb3MOKHOCTTA UM 3a MOC-
TOSIHHO OOIIlyBaHe, KAKTO M METBEKOBHOTO TYPCKO 'OCIIOACTBO Haj Obarapc-
KHTE 3€MH, T.€. IPUUMHHUTE Ca KaKTO ChC COLUAIHO-OUTOB, TaKa M C HCTOPU-
Yyeckd Xxapaktep. KoMmakTHOTO HaBIIM3aHe HA TYPCKa JIGKCUKA B OBJITapCKHs
€3UK MPOJbKaBa JOKbM HauajgoTo Ha XIX BeK, KATO OCHOBHO C€ MIPUBHACST
CBIIECTBUTEITHH UMEHA, MTO-PSJIKO TJIAr0JIU U TIPUJIaraTeIH UMEHa.

5. daMuJIHM UMEHA, CBbP3aHHU ChC CTPOUTEJICTBO, 003aBEKIaAHE U
AbPBO/EJCTBO

bosoorcties, bosoacuiicku, bosdaxcos — ot OOsKMS (MaliCTOp, KOUTO
0osiIMCBa CTEHH, TaBaHU | TIp.); Typ. boyaci (6osmkus) < boya (60s).

Licamooicuies, [icamoscuiicku, J{ocamos, [camsipos — OT auan.
JDKaMIDKESE (CTBKIIAp); TYPCKO OT IEPCHHCKU: camcl (ThpProser, MpoaaBad
WM MaiiCcTop cThKIap) < cam (CTHKIIO) < OT mepe. gam (CTHKIIO, Yala).

Hoepamaoacues, [oepamaoxcuiicku — OT qUall. Torpamajikus (Maiic-
TOp, KOWTO M3paboTBa W/WIIM TOCTaBs Aorpama); Typ. dogramact (abpBoe-
ner) < dograma.

Lioneépos, Jroneépcku, [Jioneiapos — oT aronreép(MH) — CTPOUTENIEH pa-
OOTHUK, ITHPBOJIEICI]; TYPCKO OT mepcuiicku: diilger < mepc. durger, cbera-
BeHO oT durlid (IbpBEeH CTPOUTENICH MaTepHal) U HacTaBKa -ger.

Kepecmeooictiee — oT muall. kepectekust (ThpProsel] Ha IbPBEH CTPOH-
TEJIeH MaTepuall); TYpCcKo oT nepcuiicku: kerestect < keraste < mepc. keraste.

Kepnexuues, Kepniiueg — oT auan. kepnekdrs (Tyxjiap; IPOU3BOIUTEN
Ha HeleueHu TyXJn); Typ. kerpicei < kerpic (Tyxuita, kupmmy).

Munouzo06 — OT octap. MUHIN3(MH), AyOJeTHA opMa Ha MEH3AIKHS —
WHXEHep; TYpPCcKo oT apadcku: mithendis (nHxeHep).

Opo3zanooiciieg — OT TUAIL. OPO3AHKI(51) — 3UIap, KOUTO MaXKe C XOPO-
caH; Typ. horosan (xopocan).

Casaooiciieg — OT uall. caBaKus (3UAap, Masad); Typ. siva (Ma3uika)
> s1vact (Mazau).

184



HABJ/ITOAEHUSA BBPXY BBJI'APCKUTE ®AMNJIHN UMEHA, Bb3HUKHAJIN. ..

Cowpuyaodoiciies — OT TUAN. CHPYAIDKIA (CTHKIIAP); TYP. sir¢a (CTHKIIO) >
sir¢aci (CTBKIIap).

Tasanoacues, Toeanoicies — OT TUAN. TaBAHIKMS (YOBEK, KOUTO M3-
MKCBa TaBaHU; AbPBOpe30ap Mo TaBaHM); Typ. tavan (TaBaH); npu GopMHUTE
TOBA3H, TOBAHH € HAJHIIE JIAOMAIH3aIus Ha a > O B HEYAapEHO MOJI0KEHUE.

Taxmaoocuies, Taxmaodocues — OT AUAN. TAXTamKus (MPOU3BOIUTEIN
WM THPTOBEIl Ha JBCKH); TYPCKO OT mepcuiicku: tahta (bcka; IBPBO KaTo
MaTepHan).

Yamypooictieg — OT IUaIL. 4aMypIUKHs (4OBEK, KOUTO ObpKa Kaj 3a Ma-
3WJIKa; paOOTHHK B TyXJIapcka paOOTHIHHIIA); Typ. ¢amur (Kam).

Yapryues — oT auan. dapkumd. JlekcemMaTa MOXKe J1a ce peaiu3upa ¢ Tph
3HAYCHUS, HO CaMO C €IHO OT TAX IIle ce OTHAcA KbM Tasu rpymna ®U (1. mamm-
HUCT, 2. TOYWIIap, 3. ChIbpIKaTell Ha ALCKOPE3HHIIA); TYPCKO OT MepCHicK: ¢ark
(xoeno; MEXaHU3bM B JBIDKEHHE) > cark¢l (MaIIMHUCT, MEXaHUK).

Yewmeooncties, Yewmenooicues, Yewmuukos — OT YeIIMe KIS (MaCTOP
Ha YEIIMH); TYPCKO OT IIEPCHICKH: ¢esme (dermma) > gesmect (eIMeHKIs).

Ananoxcues, AHAnanoowcuiicku, Ananmoxcucku — OT OUAN. SHAHIKMS
(cTpouTen); Typ. yap1 (crpama, CTpoexk) > yapicl (CTpOHUTEN).

CrnoBooOpa3yBaTeTHHTE MOJEIH MPH (HaMILTHUTE UMEHA Ca HAIThIHO
€/THOTUIIHM BBB BCUUKH 000c0OOEHHM 3a 1eNuTe Ha u3ciensaHero rpynu. [Ipu
Hsikou OV MOTHBHpAHOCTTA € CIIOPHA, Thid KaTo 3a JIEKCeMara, OT KOSITO WJl-
BaT, € XapakTepHa MOJMCEMaHTUIHOCT. TakbB € mpumepsT ¢ Yapkuies, 00-
BBp3aH C AUAJEKTHATa lyMa YapKuus, KOSTO MOXe Jia O3Ha4aBa TPU Pa3InIHH
nema'® 1 caMo ¢ eIHO OT 3HAUEHHSATA CH Il Ce MPUCHEIUHABA KbM ropeoso-
coOeHara rpyna. EjxHa gact or jJexcukaTa mpojbinkaBa J1a GyHKIIMOHUpA B
€3MKa U Ce yIoTpeOsBa MapaeHo ¢ OBJIrapCKUTE ChOTBETCTBUS, HO BHIIPEKU
TOBa HE O MOTJIO Jia c€ TOBOPH 3a uziuwHy JyMu B Obarapckus e3uk. Toa
JlaBa BB3MOXHOCT 3a J1000OTraTsBaHe Ha M3PA3HUTE CPEJCTBA, KAaTO HIKOH
JIEKCEMH MOTaT Jia ObJIaT HATOBAPCHHU C pa3lInyHa KOHOTAIWS, Ja U3pa3sBaT
EKCIIPECUBHOCT B peucBaTa IPaKTHKA.

6. daMUIHM WMeHAa, CBbP3aHM C THProBuUsl W MpoAax6a (Karo
001110 Ha3BaHUE)
Axmapocues, Akmapos, Axmapodxctieg — OT Muan. akTap(uH) — 1pedeH
TBProBell, OakaliruH; TypcKo oT apabcku: aktar.
baszapeusinos, Bazepeéncku, bazupesinos — oT ocTap. 6asuprsH (Thpro-
BeIl); TYPCKO OT mepcuiicku: bazirgan.

15 Bux 3HaueHusiTa Ha MOTHBHpAaNIaTa JEKCEMa, MOCOYCHU KbM KOHKPETHOTO (I)aMI/IIIHO
HUMeE.
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baxanoacues, baxanos, bakanos, baxanues — ot octap. 6akanun (ape-
OCH THProBell Ha Pa3IMYHHU CTOKH, MPEAUMHO XpaHa); TYPCKO OT apaOCKu:
bakkal (mpebeH ThproBel Ha XpaHUTEITHH POILYKTH).

Iloxenoorcues, /Jrokendacuticku, [ioksanooiciies — OT TIOKIHIDKHA (Ch-
IbpIKaTEN Ha JIOKSH WM YOBEK, KOWTO IpojiaBa B AIOKSH); TYPCKO OT apab-
cku: diikkanci < typ. diikkkan (marasun, nroxsH) < apa6. dukkan.

Kuvpooiciies, Kopoorcuticku — OT quall. KbpKus (ThProBell Mo MaHa-
upn); Typ. kirc1 < kir (mosne, paBHHHA).

Maszaoocues, Mazaoxciieg — oT auai. Masamkus (1. Thproeeu ¢ mara-
3WH; 2. MarasuHep); TYPCKO oT apaOcku: magazact < magaza < apa0. mahzan.

Cepeeoorcties, Cepeudaiciies — OT pasr. Cepruxis (mpoaaBayd Ha cep-
TH); Typ. sergl (IIpeAMeTH 3a N3I0K0a, U3II0KEHHE ), TPon3B. OT sermek (moc-
THJIaM, Pa3CcTWIaM) > sergici (mpoaaBay Ha ceprus).

Tooorcapos, Toocapos, Tomodocopos, Tondacapos, Tonducepos,
Tyooicapos, Tyooicapcku — OT octap. Ouaji. Tymxap (Thprosen); TYpCcKO OT
apabcku: tiiccar (Teprosei) < apab. tagir (uwu.u. tuggar — THPrOBIIH).

KbM Ta3u rpyna ¢paMuwiHM UMEHa, YUUTO SIUHHUINA C2 MOTHBHPAHH OT
JIEKCEMa C TyYpCKa OCHOBA, CIIaJaT 3HAYUTENHO MMO-MaJIKo aHTponoHumu. ®U
MapKHUpaT ThProBCKaTa ASHHOCT, KOSITO U3BBPIIIBA YOBEKbBT, KATO OOIIO MO-
HsTHe. B pamkuTe Ha MPOBEACHOTO M3CIIC/BaHe HE ca peructpupanu OU ¢
KOHKpeTHu3upaina QyHkius, T.e. Takusa ®U, npu KOUTO MOTHBHUpAIATA OC-
HOBa Ja TIOCOYBa, Y€ JIMIETO Ce € 3aHMMAaBaJio ¢ Mpojakda Ha ompeesieHa
croka. daMUITHUTE UMEHa, BKJIIOUSHH B ropernocouyeHara cdepa, He ca cpej
Hail-QpeKBeHTHHUTE cpell Obirapure.

7. daMuJIHU HMEHAa, CBbP3aHM ¢ HATIPABaTa Ha U3/1eJINs OT IbPBO,
IJIMHA WIM MeTaau (0J1aropoAHU U HeOJIaropoIHM)

baxwvpooicues, Bakvpos — OT muai. OaxbppKUa (MEIHHUKAp, KOTIAp);
Typ. bakirct < bakir (Men; koTen, Oakbp).

byuaxutiee — ot quan. omuakus (Hoxap); Typ. bicakci (Hoxap) < bicak
(HOX).

lebekapos — ot muai. mubexap (40BeK, KOUTO MPaByu Uy TypH, AHOCIIH);
Typ. dibek (ronsiM AppBEH MM KaMEHEH XaBaH).

IDiceszsedocues — OT mUaN. JDKE3BEIKUS (YOBEK, KOHTO TIPaBH JHKE3-
BeTa); Typ. cezve (JHKe3Be).

KabpanmkieB — oT quan. KaOpaHmKsa (MaiicTop Ha KaOpaH!, KPWHH,
muHUIK); Typ. kabranci (maiicTop Ha kpuHH) < kabran (IbpBeH cb1).

Kaszanoocues, Kazanoocuticku — oT auait. kazaumkus (1. ceappikaren
Ha Ka3aH; MeIHUKap); Typ. kazang1 (ka3anmkus) < kazan (ka3aH), IpOU3B. OT
kazmak (xomast, 1b10as).
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Kanaoocues, Kanaeoocues, Kananoocunes, Kanauoxcuivicku, Kanas-
Ooiclies — OT KaJal KU (3aHasITUMS, KOUTO Kanaiancea cbaose); Typ. kalayci
< kalay (xum. xanai).

Kaghesuiies — ot auan. xadesuns (MaicTop WM npoAaBad Ha Kades3n);
Typcko oT apabeku: kafes¢1 < kafes (knertka, pemierka).

Kunuxkunes, Kunuxuniicku, Kunumanos, Kunumues, Kunumunee — OT
KunTuks (MalicTop Ha KaTMHApW W Kiroudankw); Typ. kilitei < kilit (kiro-
gayka). MoTHBHpaIara Jiekcema € ¢he cropet npousxoa. B BEP ce mocousar
IPBUKH KOPEHH, KaTo TyMaTa ce H3BEkKAa OT TOKAEWL (Kimtoy).

Koromoorcties, Koromorcuies, Koronoiciies, Kyromooiciies, Kyromooicuticku —
OT JWall. KOIOMJUKHS, KOIOHMIKIS (31matap); Typ. kuyumcu (3marap) < Typ.
koylin (repam, masea).

Maneanoxcuiicku, Maneanos, Maneancku — OT AWal. MaHTAIIHKHA (40-
BeK, KoOiTo mpaBum MamTamu'®); Typcko or apabckm: mangal (KapHHK) <
mangal (mpeHocuMa neyvka, MaHran).

Maxaxuties — OT nuail. Maxak4usl (JIMIe, KOETO MPaBH MaTEepPULN WIN
HOcH naTepuin); Typ. makakci < makak (matepuna).

Ilasuties — ot nmuan. madurs (31arap, KOWTO MpaBu HadTH); TYPCKO OT
repcuiicky: pafta (Magka MeTalHa IJTACTHHKA 32 YKpAICHHE; MaieTH) < TIep.
bafta.

Canovrunes, Canoaxunes, Canoakuyuiicku — OT IHAJ. CAHIBKYMS
(1. yoBeK, KOWTO MPaBH W/WIIK MPOJIaBa CaHIBIH, PAKIIH; 2. KOBUCIKHUK, Ka-
cuep); Typcko oT apabeku: sandik (canmbk, kaca; koBuer) > sandik¢i < apa.
sundiiq (koBuer, kydap).

Caxanoaxcnes, Caxanunes, Caxarnos, Caxanues — OT IHAN. CaXaHIDKII
(maiicTop Ha ApeOHM MEOHH CBAOBE); TYPCKO OT apaOcku: sahan (MenHO
osrronno, caxan) < sahn (ka3aH, Bepo, 4yaria).

Cenemutieg — OT qual. ceneTus (KOIHUYAP); TYPCKO OT MEPCUNUCKHU:
sepet (KOIIHUIIA 3a Ipexn) > sepetci (komHngap) < mepc. seped.

Tenexeoorcues, Tenexeoxncuticku, Tenexues, Tenexés — OT TEHEKEIKII
("J0BeK, KOHTO M3paboTBa TEHEKUEHU U3/EIHNS ); TYPCKO OT Iepcuiicku: teneke
(mamapwHa, TaMapuHeH cb1; 6unoH) > tenekeci < tunak (ctomHa ot Kamnaii wim
0JIOBO).

Yanaxuusapos, Yanaxkutiee — OT IWall. YaHAKYMBAP WIH OT JIHAI.
YaHak4Hs (IphHYAp; MAHCTOp HA CTpeMeHa); Typ. ¢anak (IaHuIa, Kyliuuka oT
TJIMHA).

Yanapos, Yanaoxcues, Yanooctieg — 0T TUaJl. YaHAP WK OT TUAT. YaH-
JUKHS (3BBHYAP; MAaliCTOp Ha 3BBHIIN); Typ. ¢an (3BBbHEI, KamMOaHa) > ¢ancl.

18 Manran — pasnar cbj1, B KOITO Ce ClIaraT u pasrapsaT AbPBEHH BBIVIMILA 33 OTPEB; JKap-
Huk (BTP 2008: 435).
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Yununeepos, Yununetpos — OT auail. dwidHTHpP (Kene3ap); TYPCKO OT
niepcuiicku: ¢ilingir (;kene3ap, KoWTo n3paboTBa ApeOHU MPEAMETH ).

Yomnexutieg — OT muai. 9oMiaekdus (TppHYAp); Typ. ¢Omlek (rmmHeHO
rbepHE) > ¢omlekei (rppHUaAp).

llanoapos, Llanoapcku — OT awain. maHAap (YOBEK, KOWTO MpPaBU
Y/WJH TIPOJiaBa CBEUTHHIIN); TYp. $amdan (CBEIIHHUK).

daMIITHUTE UIMEHA, MHCITUPUPAHU OT HAlpaBaTa Ha U3/IeINs/CeUrBa OT
IbPBO, TIIMHA WM METali, TeHepupaT pa3HOoOOpa3HU aHTPONOHWMHU €H-
Huny. [Ipy HeMalka 4acT OT eKcLepIUpaHuTe TapTeTHH SANHULIN ce HAOIIO-
JaBaT CIIOBOOOpa3yBaTeNHU BapHaHTH, KOUTO CE M3pa3siBaT MPEIMHO B Ha-
JMYMETO Ha pa3iniyeH cyPHKC (OCHOBHO -OB/-€B U MO-PSIKO -CKH), U TOJ
BIUSHUETO Ha ChOTBETHATA JUAIEKTHA 001aCT MOTHBHpAIIIATA JEKCEMa CE H3-
MMCBA TI0 pa3iIM4eH HAauWH, T.€. UMa Hamuuue Ha GoHeTnyHH Bapuantu. OT
MIPIIOKEHUTE TIpuMepH ce 3abemnsi3Ba, de nensT Ha OU, npu KouTo KbM oc-
HOBaTa ce M00aBAT HACTABKHUTE -IDKUS WM -4us, € JocTa roisM (cpB. Yom-
JIeKuneB < yomiiek + -uu- + -eB; CaxaHJpKieB < caxaH + -mku- + eB; Ka-
TaiKieB < Kajai + -pku- + -eB u Ap.). [Ipu HIKou OT GaMHUIHUTE UMEHA
(hopmuTe C -IKU M -4us ChIIECTBYBAT mapanenHo (cpB. CaxanmxkieB u Ca-
XaHYMEB U TIP. ), KATO Ta3W KOHCTATAIAA MOXKE JIa C€ HAalpaBH IIPH BCAKA €1HA
oT 000cO0CHUTE TPYITH (haMIJIHU HMEHA KbM M3CIICABAHETO.

8. damuaHM UMeHAa, MOTHBHPAHU OT TYPCKa OCHOBA, CBbpP3aHa C
MYy3UKaJHaTa cepa

Awiikos — oT ocrap. ammk (meBel Ha JIF000BTa); TYPCKO OT apaOCKH:
asik (HapozeH neBer).

bapabanos — ot 6apabanmxkis (1. 6apabanuct, 6apabaHuuK; 2. B MU-
HaJoTO — ramartait). ®U Moxe 5a ce pasriekaa Kato chkpareHa popMa Ha
bapabanoxciis 1K 1a uasa ot npsikopa bapabdana. ETumosnoruano ce 00Bbp-
3Ba C TYPCKHUS €3UK, Upe3 KOUTO HaBlM3a B OBJITAPCKHSA, & ITbPBOM3TOYHUKBT
€ TIEPCUICKUAT: TypCKO OT mepcuiicku: balaban (romsim Tenan).

boposanos — ot nmman. 6opo3aH (TpbOad); TYpCKO OT IMEPCUHCKH:
borazan (Tpp0au; TpbOa 3a CBUpEHE).

Bypyoorciies, Bypyodoicos — ot muai. Oypy ks (Tpsbad); Typ. borucu <
boru (TppOa; BUI MHCTPYMEHT).

Taiioaoorcues, I'aiioaoarcuiicku, Iatioapos, 1 atioapceku, I atioepos, I aii-
0os, lalidauies — OT MUAll. TANNAIKAS U Taiaap (CBUpad Ha raiiia); Typcko
ot apabcku: gayda (raiina) < gaita.

aiipos, /letipés — Haii-BepositHo OU npomsnmsa ot npsikopa Jlaipero
(T.€. 9OBEK, KOMTO TpaBW W/WIKM CBUPH Ha Ialpe); Typcko oT apaOcku: daire
(maiipe).
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Haynooiciieg — oT muan. naymmkus (TeHaHmpkus); Typ. davulcu (ThmnaH-
JoKHSI, OapabaHuYHK).

Kasanoorcues, Kasanos, Kasancku, Kaganos, Kagancku, Kosanooicues —
OT IWall. KaBaJyKUsl (CBHpad Ha KaBan); Typ. kavalcl (kaBammkus) < kaval
(xaBau).

Kemanoorcues, Kemenooicties — 0T Tuajl. KeMaHKISA (IIUTYJIap); TYPCKO
ot nepcuiicku: kemanci < keman, kemane (uurynka) < nepc. keman (rpra).

Kemenueoxncues, Kemenueooncuiicku, Kumanose — oT guan. KeMeHUYe-
ToKHA (cBUpad Ha TamMOypa); Typcko oT nepeuiicku: kemengect < kemence (rs-
mynka) < mepc. keman (mapra).

Mexmeépog — oT auan. MexTep (raiizap; 4oBeK, KOWTO CBHUPH Ha HEIIO);
Typ. mehter (BOeHHA MYy3HKa).

Cazapos — oT quai. cazap (CBUpad Ha ca3 — BUJ CTPYHEH HHCTPYMEHT);
TYpCKO OT MEPCUHCKHU: saz < mepc. saz (M3TOYeH MHCTPYMEHT, MOJ00eH Ha
MaHJI0JHHA).

Yaneaoorcues, Yaneaoocuticku — OT OHAN. YAITAIDKAS, YaJITbIOKHS
(cBHpay, My3WKaHT); TYpCKO OT apaOcku: ¢algl (My3uKaieH HHCTPYMEHT, My-
3uKa) > ¢algicl (My3HKaHT).

9. damMuJIHM UMEeHA, CBbP3aHM ChC CHOMPaHe HA TAHBIN/TJI00H

Apaxuuies, Apaxuuiicku, Xapauepos, Xapauoe — OT octap. Xapad (Ju-
YeH JIaHbK, TUIAIIaH OT MbKe HeMoxaMeaanu B Typuus), OTKbAETO Bb3HUKBA
U ocrap. xapau¢p (chOMpau Ha JaHbKa xapau); TYpcKo oT apaOcku: haragci
(cpOmpad Ha maHbKa Xapad) < hara¢ (oTKym; TWYCH JaHbBK, IDIAIIAH HIKOTAa OT
MBXKe HeMoxaMmelanu B Typius).

baooicanos, baoacdapos — ot octap. 6amxap (1. ceOupayd Ha OOIIMHCKH
HaJIor; 2. ma3ay Ha IbTHINA); TYPCKO OT MepcHiicku: bag, bact (Muto) u cy-
¢ukc -dar, -tar 3a oopaszysane Ha Nomina agentis.

becnuxuyties — ot ocrap. Oernukuis (CbOMpay Ha JaHbKa OETINK); Typ.
beglik¢i < beguik (manbk 3a OBIE U KO3H).

IDicezapos, owceés06 — OT nuan. mxe3ap (Y0BEK, KONTO Hajlara Wi Ch-
Oupa ri106m); TypcKo oT apabceku: ceza (Ty1o0a, HakazaHHe).

Kabzamanos, Kabszamanos, Kabzumanos, Kanzamanos, Kansumanos —
OT auaj. kad3aman(uH) — OMPHUK; TypcKo OT apabcku: kabzimal (6upHHK) <
apab. qabid (koiTo aABpkK) 1 Mal (MMYIIECTBO, T0XO0).

10. ®damMuIHN UMeHA, CBHP3aHH C TYXOBEHCTBOTO

epstiios, /lepsuuies — OT AepBUIL(MH) — MOXaMEIaHCKH MOHAX; Typ-
cKko ot nepcuiicku: dervis (nepsuin) < ddrves (mpocsik, OeaHSK).
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Kaoues, Kaouticku, Kaoucku — ot octap. kKaaus (MOXaMeJaHCKU Chb-
Ivist); TYpCKo oT apabekm: kadi (MoxaMemaHCKH Chus, Kamus) < ot apab. gadi,
pou3B. oT qada (chas).

Kapabawes, Kapabawxu — ot nuan. kapabam (kamyrep); Typ. karabag
(xamyrep) < kara (uepen) + bas (rnaBa).

Kewiues, Kewtiuios — OT quai. KeIrumi(iMH) — MOXaMeIaHCKH MOHAX,
KaJyrep, oI; Typcko ot nepcuiicku: kesis < mepc. kasts, kesis.

Monnos, Monos, Monogcku — OT Auai. Moia (MOXaMeIaHCKU IMpaB-
HUK, CHJIUS B TOJIAM Tpaf); TypcKo oT apabcku: molla (ocrap. — y4eH, myxoB-
HHUK) < apa0. maula.

My3sn06 — OT OCTap. MUa. MIOE3HH (MOXaMeJaHCKH JTyXOBHHUK, KOWTO
MPU30BaBa OT MUHAPETO KbM MOJIUTBA); TYPCKO OT apadcku: milezzin (xomxa,
KOWTO BHKA OT MHHAPETO).

Mymoorcties — OT THal. MyMIDKUS (CBEIIap; YOBEK, KOWTO MpaBU W/UIH
IIpoJlaBa CBEIIH); Typ. mum (CBeIr) > mumcu.

Myxmuticku, Mrwogmues, Miogmuiicku, Mwoxmiee — ot M0OQTI,
MIOQTH (MOXaMETaHCKU CBEIICHHUK, KOMTO B3€Ma PEIICHHSI 110 TPAaBHU BBII-
pocH); Typcko oT apadbcku: miifti < muftin (odummanHo muIe, KOSTO THIKYBa
WCITSIMCKYSI 32KOH).

Cogmos — ot octap. copTa (TypCKU YUUTEN WIM YUCHUK B JIyXOBHO
YUUJIMIIE; MOXaMEIaHCKH PEIIMTHO3CH IPOMOBEAHHMK ); TYPCKO OT MEPCUNCKU:
softa (yuennk B mezpece'’) < mepc. sohta (cTyzmeHT).

Xoooices, Xooacaes, Xooacos — oT xOmka (MOXaMEIaHCKU CBEIICHHK M
YUYUTEN); TYPCKO OT MEPCHICKU: hoca (yurTeln; MIOCIOJIMAHCKO JyXOBHO JTUIIE).

Ilocnennute Tpu rpymu ¢ ®U (T.e. MOTUBHUpAaHHM OT My3HKalIHaTa
cdepa, oT cHOMpaHETO HA NaHBIW/TIOOHN M OT [yXOBEHCTBOTO) HE C€ Xapak-
TepHU3HUpaT C roisiMa (PPEeKBEHTHOCT M HE TeHepupar rojsaMm Opoi dpaMuiHu
nMeHa. ToBa MOXe J]a HAMEPU CBOETO OOSICHEHHUE IJIaBHO B JIBE HACOKH:

— eJJHa HeMaJlKa 4acT OT JIEKCUKaTa, CBbp3aHa ChC ChOMpPaHEeTo Ha Ja-
HBIIH, CE € TPEBbPHAJIAa B HICTOPU3MHU, T.€. [yMUTE Ca OMJIH aKTyaaTHH
3a IpyT UCTOPHUYECKH MEPHOJI, CPB. Xapad, OErIuK, JKe3ap, 6amkap
Y TOJI.

— orpaHudeHusAT opoit ®U, cBbp3aHM C JyXOBEHCTBOTO, MOXE JIa Ce
JIBJDKU Ha Pa3IMYHOTO BEPOU3IIOBE[AaHHE HA JIBaTa HAPOJIa, KOETO €
HAI'BJTHO JIOCTAThYHA MPUYHMHA 3a JUIIcaTa Ha pa3HOOOpa3Ha JIeK-
cuka B obocobeHaTa rpyna OU.

[IpencraBenute aeceT rpynu (haMHUIHA UMEHA HE BKJIIOUBAT BCHYKHU

LIEJIeBH aHTPOTIOHMMH, B YHATO OCHOBA MPO3MpPa TypCKa 3aeMKa, YTBhPANIA
ce Ha OBJTapcKa mouBa. Bernpeku ue Morar na ce npencrasst ome U, kouto

17 Menpece — HCAAMCKO PETUTHO3HO YUIIHIIE.
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na OblIaT OTHECEHHW KbM JApYTrH cepu, ToBa ca IPYNUTe, KOUTO TeHepHpar
Haii-mHOTO U — Te MIoCTpHUpaT TBHPIE TOIIMOTO pa3HOOOpa3ue OT TYPCKU
3a€MKH B OBJTapCcKHs €3WK, CTaHAlM MPUYMHA 3a IMOsSBaTa Ha peauna da-
muwiHu umeHa. [Ipu Hsaxkon @MU ca Hanuue M JOMAlIHU ChOTBETCTBUS, KaTO
BCHYKHU (popMu (YHKIIMOHUPAT MapajeqHo BbB (aMINIHOMMEHHATa CHCTEMa
Ha Ownrapure, cpB. ['oBemapoB (mom.) — CepTMmamkieB, ChpTMaKUHCKH
(Typ.), CBemapos (mom.) — Mymmxkues (typ.), [Tuenapos (mom.) — banmxries,
banmxuiicku (Typ.), 3unapos (xom.) — Hronrepos (Typ.), 31aTapoB (IoM.) —
Korommxres (Typ.) 1 MH.Ap.

KbMm OBnrapckute ®U ¢ Typcka OCHOBa MOTAT Ja Ce OTHEcaT M €lIH-
HUIIM, OPUEHTHPAHU KbM JIeKyBaHeTo. TakuBa ca ClIeAHUTE aHTPOIIOHUMH:

Aghexumos — npeamnonara ce, ue paMUIIHOTO UME HABIIM3a Ype3 TYPCKH
oT apaOCKH, KaTo ce CBHp3Ba ¢ nymute afet (Oenctue, 6ema) u hekim (srexap).

lanaknues, anaxos, /larakuiies — OT quai. gajakaus (HapoJeH JICUH-
Ten Ha OoJiecTTa Janak, CUHs IbIka); Typ. dalak (aHat. cieska, nanak).

IDicepaxoe — OT nuan. Jpkepax (Jexap Ha paHd U CUYIIEHH KOCTH; Hapo-
JIEH XUPYPT); TypCKo OT apabeku: cerrah (xupypr) < ot apal. gerrah.

Exumeénos, Exumcku — OT muaj. eKUMEH U XeKHM(HUH) — JIEKap; TYPCKO
ot apabcku: hekim (yiekap). Tyk Moxke Aa ce IPUCHEANHH U CIOBOOOpa3yBa-
TEJIHUAT BapUaHT XeKuMos.

Kvpvruties — oT nuain. KapbK4usl (Y0BEK, KOHNTO HaMeCTBa CUYIEHU
KOCTH U U3KBI4eHU cTaBh); Typ. kirik¢i < kirik (cuymen, crporen).

Yapaoxctiicku — OT quaj. dapakus (JIeKyBad, JEYUTEN); TYPCKO OT
nepcuiicku: ¢are (Lsp, JIEK; CPEACTBO).

B anTponoHuMHaTa cuctema ce BKJIIOYBAT M (DaMHIIHM UMEHa, YHSITO
MOTHBUpAIIIA JIEKCEMA € C TYPCKH MTPOM3X0Jl M HOCH CEMaHTHKAaTa Ha BUJI 00-
pa3oBaTelTHa MJIH MMHCATeNICKa AEHHOCT, CPB.:

Kemunos, Kemuibos, Kamunog — ot octap. ketun (Imcap, ceKperap);
TypcKko oT apabcku: katip, kitap (kaura, mucap, cekperap).

Demeaoorcues, Demeaoorcuiicku, Demaaodorcuticku, Demeos,
Demghos, @emos — ot octap. heTBamKis (HOBEK, KOMTO ce 3aHMMaBa C I1C-
MEHH OTI'OBOPH I10 BBIIPOCH Ha MOXaMEJaHCKOTO MpaBo, T.Hap. PEeTBU); Typ-
CKO OT apabcku: fetva (mucMeH OoTroBop Ha MIOQTHS 110 IPABHHU BBIIPOCH) >
fetvaci < apa0. fatva.

Hzaooicues, HA3an0dictieg — OT MUall. S3aHIDKYS (THCap, KPacHOIHCEI);
Typ. yazi (IucMo, oYepK, MUcane) > yazicl (nucap, KpacHOIMCEL).

A3apoe — OT nuan. f3ap (mucaren); Typ. yazi (IIcMo, TIOYepK, IFCaHe) >
yazar (ITUcaTel, aBTop).

3HAYUTEITHO MMO-MAaJKO OBITapcku (paMHUIIHN MMEHA Ca MHCIIHPUPAHU
OT TypCKa 3aeMKa, KOSITO OTpa3sBa HIKaKBa BOCHHA AEHHOCT, CPB.:
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Acxépoe — 0T ocTap. ackep (BOHHHK); TYpCKo OT apabcku: asker (Boi-
HUK, BOWCKa).

Acmapooictiee — oT octap. actapmkus (1. Thkad W/wnM mpojaBad Ha
TBHHKH TUIaTOBE; 2. HAKOTALIeH TYPCKH BOMHHUK C YaJMa OT THHKO IUIATHO);
Typ. astarci < astar (rmozrmiara, xactap) < ast (HojeH, moauuHeH). AKO pamMuI-
HOTO UMeE C€ pean3upa ¢ IbPBOTO 3HAYEHHE Ha JISKCEMaTa, I ce OTHACST KbM
npyra rpyna (Ne 4 oT HACTOSILIOTO MIPOYYBAHE).

banmaoowcues, banmaxos, barmawxu — ot nuan. 6anramkus (1. abp-
Bap ¢ OpanBa; 2. YOBEK, KONTO M3pabOTBa W/WiIH MpoaaBa OpaaBu; 3. BOMHHK
OT CyJITaHCKaTa OXpaHa, BbOPHKEH ¢ anedapna; 4. WieH Ha KyKepcKa Jpy-
HHa, KOWTO HOCH IbpBeHa OpazBa); Typ. baltact (6pansap) < balta (6pansa,
CeKupa, TOmop) oT kopeHa bal- (iemst, ceka). ®U banramkues u cioBoobOpa-
3yBaTEJIHUTE My BapUaHTH MMaT CIIOPEH XapakKTep, ako He € sICHAa KOHKpeT-
HaTa MOTUBHPAHOCT 32 TOsiBaTa Ha ()aMHIITHOTO MIME.

bumbawiiee — ot octrap. OunOami(st) u bumdamn(s) — Typcku odurep,
HayYaIHUK Ha XOpa; Typ. binbasi (maifop) < bin (xunsaa) u bas (r1asa, riaBeH).

bonobawes — or nuan. ounrokOamis (TIaBaTap Ha poTa B TypcKara
BoHicka); Typ. boliik basi < boliik (pota, MHOXkeCTBO) U bas (T1aBa, r1aBeH).

Lorcanoapeku — ot octap. KaHAAp(MH) — CTpakap, MOJIHULAN; TypCKO
oT nepcuiicku: candar (BO€HEH NOJNHLAN; 3anTHe) < OT mepc. gan (aymia) u
-dar (ot ru1. dastdn — umam, mass).

Mupanaes, Mupanaiicku — OT quail. octap. MUpanai (MMOJIKOBHUK); Typ-
CKO OT apabcku: miralay (mojakoBHUK) < apal. miralay.

Huszamos, Huzamcku, Huzaucku — ot nuai. Hu3am(MH) — BOMHHK; TYp-
CKO OT apaOcku: nizam (BOCHEH CTPOH, pel, Bolicka) < apald. nizam (pen, npa-
BHJIO).

Onbawes, Onbawtieg — ot ocrap. OHOAMMs (HAYaTHUK Ha BOGHHO HITH
MOJIMIEHCKO OTJENIEHUE OT JECeT NyIIn); Typ. onbasi (BoeH. — edpeliTop) <
on (zecer) u bas (raBa).

Coapés — oT ocTap. cyap (KaBaJlepuCT, BROPHKEH BOHHHUK); TYPCKO OT
nepcuicku: siivari (KOHHUK; KalluTad Ha Kopao).

Tonuuieg, Tonuuticku — OT TONMUMS (APTUIIEPUCT); TYp. topgu (apTuie-
pHCT), TPOU3B. OT top (aPTUIICPUICKO OPHIKHE).

Yaywes, Yaywos, Yaywky — ot daym(vH) — 1. HIKOTAIIEH CTApIIN
cTpaxap; 2. BROPBKEH CIY)XUTEI Ha ecHadcka opraHuzamus; Typ. ¢avus
(MJammy cepikaHT; CTapIly).

BrutoueHnTE KbM H3CIIEIBAHETO AHTPOTIOHUMHHY €IMHHIIN €THO3HAYHO
TOBOPAT 3a TOBA, 4e OBITAPHHBT MMa CBOMTE MHOTOBEKOBHH TPAJHUINH B
TBBPJC PA3HOPOAHU IO XapakTep XyIOXKECTBEHHW 3aHaiATH. B Ta3zum Bpb3ka
B. IpymeB otbensi3Ba: ,,lllapennte ThKkaHu, MUCAHUTE CTOMHU M METHHUTE Ca-
XaHH, pe3dara 1Mo pakiy U J0JaIH, ILCTPOIBETHUTE Be30H I10 TTa3BH U MOJH
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Ha PHU3H ¥ CYKMaHH, IJICTEHUTE IIAPKH 10 YOPaIH ¥ TaHTAHEHUTE OPHAMEHTH
ca caMo 4acT OT O0raTcTBOTO, Ch3[aBaHO, HATPYIIBAHO U PA3MUISBAHO C U3-
pacTBaHETO Ha BCSKO MOKoJeHue. Ho omessyioTo € HocTaThbYHO PECHEKTH-
paiiio, 3a Jja ce OIMTaMe Jia ro 3ara3uM U MpeajeM Ha ObJACIIUTES IOKOJICHUS
(Opymes u koi./Drumeyv i kol. 1992: 5).

ITpu ¢pamunuuTe MMeHa Ha OBJIrapuTe, MOTUBUPAHH OT JIEKCEMa Typ-
CKa OCHOBA, O3HauyaBalla npoecyus Wiv 3aHasT, IMa U TAKUBa, KOUTO Ca ChbC
cnopeH npousxon. Heenqnoznauno e MHeHueto 3a @I kato:

v Koeueadpos, Kosuezapcku — B BEP u ETUMONIOrHYHKS pEYHHMK Ha
pyckus e3uk (OCPS) nmekcemara ce cMsATa 3a TIOPKCKa 3aeMKa, HaB-
Js1371a B CNIABSHCKHUTE €3UIM — CBBP3Ba ce ¢ yarar. kopur (cba, cb-
nuHa). [lo-mManko BeposiTeH € TPbUKUAT KoDKOG (Yalia) uiu Type-
KuAT ponsxox Ha pymara kapeik, kapcuk (Manbk b kKarbd) (BXK.
TaK TaM).

v’ Tab6axos, Tabdawxu, Tabauxu — Typcko ot apabeku: tabak < ddbbag
(xoxap) — Bx. BEP, PJI®UB, DCPA; ot ocTap. Tabak — Koxap; 4o-
BEK, KOWTO IaBU KOXKH 33 peMblin, o0yBkH U moa. @YU Tabakos u
CJI0BOOOpPA3yBaTEIHUTE My BapHaHTH € Bb3MOXKHO Ja ca MOTHBU-
PaHu U OT pasr. TabaK (TIOTIOH) < I'P. O TAUTAKOC, pyc. Tabak, ¢p.
tabac, Hem. Tabak < ucm. tabaco. B Obnrapckust e3uk ce mpearo-
Jara, e HaBJIM3a OT TPBIKHU Wiu pycku (BK. BEP, DCP).

v’ Jlenzepooiciies, Jleneépos — TYpCKO OT TNEpCHMCKM: Typ. lenger
(xotBa; BHI ToNsiMa TaBa) < mepc. ldngir (korBa) — BXK. BEP,
PJI®UB. Mma npearnonoxenue, ue nepe. langidr e oOpasyBaHo OT
uTall. 1’ancora WM HampaBo Ot Tp. N dykvpo, (KOoTBa) (MaK Tam).

v’ Cakapooiciies — TIpeIonara ce, ue MOXe Jia HaBjiu3a oT Typ. sakar
(651710 METHO Ha YeNOTO Ha KUBOTHUTE) WM JIEKCEMaTta Ja ¢ Haclle-
nieHa oT npabwirapcku. — BX. BEP, PJIOUB.

v Cykmanoxcues, Cykmanos, Cyknos, Cyknos, CykHapoé — ChIIECT-
BYBAT JIBE PAa3HOIIOCOYHH MHEHHS 32 ITPOM3X0JIa Ha JyMaTta: 1. Tiop-
KCKa 3aeMKa OT UyBall. sexman (kadTtaH); 2. cykMaH e mpa0birap-
CKa JiymMa, MOBJIMSIHA OT cliaB. CyKHO (*sukbna) m *sukati (cyua) —
BK. BEP, OCPS1 u np.
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3akjaouenue

AHanMM3bT Ha TOJIIMA YacT OT (paMITHUTE HMEHA, B KOUTO € 3aJerHala
JAJIEKTHA JIEKCeMa ChC CEMaHTHKa Ha MpoQechs WK 3aHasAT, 1aBa Bb3MOXK-
HOCT JIa C€ yCTAHOBST KOPSHUTE Ha lyMaTa, KaKTo U Jia ce 00Ce/IBa JKUBOTHT
Ha OBATapUTe Cpen NpyruTe Hapomu. B Obiarapckara €3UKOBa IPAaKTHKA IPU
MMEHYBaHETO Hal-pa3NpoOCTpPaHEHH ca (paMIUTHUTE MMEHA OT TYPCKU €3HK.
ToBa cBumeTencTBa 32 HAKOTANTHY PO ECHH WK 3aHASTH Ha ObITapuTe, KO-
WTO Ca Ce MOSBUIIU 110 BpEME Ha CHLKHTEICTBOTO UM C Typckus Hapona. Kem
te3u OU ce oTHACAT eMUHUIUTE U TEXHHUTE clloBodopmHu Kato Kanaiimxkiies,
Kromropmxues, laynmkies, baxueBanmxies, Adamkies, bammxkiies, Apada-
mxreB, Korommkies u Ma.Ip. Exra 9act oT haMHITHUTE MMEHa Hali-BEpOSITHO
BB3HHKBA OT MPO3BUIIIA, MAPKUPAIIH PO ECHITA WK 3aHAasATa Ha OBJIrapuTe,
cpB. Abamxusita, dronrepa/Qronrépuna, Ceprmamkmsra, Kanaitmkusra, Kro-
MIOpUKIATA, banmkisara u moa. Umenno momgooan @Y 1 mpo3BHIIa pa3Kpu-
Bat mHpopManys 3a Outa Ha ObITaprHA, TIaBHO 3a mepuoga X VI — naga-
noro Ha XX Bek. ['omemusT Opoii peructpupanu (aMUIHA UMEHA C TypcKa
€TUMOJIOTHS, Bb3HUKHAIIM Ha 0a3aTa Ha IPSKOPH, MPO3BUILA U POJIOBU UIMCHA,
CBUJICTEJICTBA 32 HEMAIBK IUIACT TYpPCKa JIEKCHUKA B OBITapcKus e3uk. Ilos-
Bara Ha momoonn @M B oOcera Ha OwBiATapckara (GpaMIIHOMMEHHA CHCTEMa
IperuiuTa B ce0e CH KaKTO €3MKOBH, Taka W uctopudecku dakru. HacraBku
OT THIIA Ha -0.1y, -0211y KbM (hamuiauTe umeHa (cpB. Haiipéoriy, Teneknory,
Tep3uoriay u Moj.) ChINO CHTHAIM3HUPAT 3a MEPHO/Ia, B KOWTO CE TIOSBSBAT,
KaKTO ¥ 3a TOBa, Y€ OBJITapCKHUAT €3WK € OWII MOJJIONKEH Ha UYKI0E3UKOBO
BIUsHUE (MPEAMMHO OT TYPCKH €3UK). B uMeHHaTa cuctema mo-psjako ce cpe-
mar obarapcku ®U, KOUTO ca €TUMOJIOTMYHO MOTUBHUPAHH OT TPHLKH WM
PYMBHCKH e3HK'®.

Brrnpekn ue pamuHITEe MMEHA Ha OBJITapUTE HIMAT XUJISAI0JIETHA HC-
TOpHS, T€, KAKTO Ce 3a0eNs3Ba M OT HACTOSIIOTO M3CIICABAHE, HOCAT UHGOP-

18 BrrapckuTe (haMHITHE MMEHa, MOTHBMPAHH OT JIEKCeMa ¢ MPBIKH WM PyMBHCKHU TIPO-
M3XO0Jl, OCTaBaT M3BBH cepara Ha M3CiIeABaHe B HACTOSIIMS TeKcT. C pyMBHCKA €TUMO-
norusi ca HanpuMmep Yumnosipexu (OT auaj. 9uMmmosip (rainap); < pym. cimpoi (raiina) >
cimpoier (raiimap); ot npossuiero Yummosipa); Kanpdnos (ot mauain. xkampai (kosap); <
pyM. caprar (ko3ap) < capra (ko3a); ot npo3suiiero Kanpana); bpacapyuies (ot nuain. 6pa-
rapyui (6o3amxus); pyM. bragaiu (603amxkust) < bragd — 603a) u moa. [Tono6aun ®U morar
Jia ce TIpUeMaT KaTo HHUKATOP, Ye MbPBOHOCHTEINTE Ha ()aMHJITHUTE HMCHA ca OMTYBaIH
CBBMECTHO C PYMBHIH (BEpOSATHO B oOnactute Brnaxust u Mongosa). @amMmiHu MMeHa ¢
IPBLKHU NPOU3X0A ca Banuapos u cioBodopMute My (0T Auall. Banuap wiM Bamcap (0os-
JOKHUSI Ha TIPS, TIJIATOBE M IPYTH ThKaHH); Ip. Paom u Pantw (6osaucam); aop. Efaya
[evapsa]); [lackanoB u nmop. (0T aual. qackain (yuuten) <rp. 0 d4aokaAog (yuuTen) < SioacKm
(oOyuaBam, mperofaBam); ot npo3puiieTo Jlackana); Marepos u moz. (OT Marep — MaHac-
TUPCKH TOTBaY WM U300110 roTBay) < rp. 0 Layepag (roTeay) U APyrd UMEHa.
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Malus 3a TpyJoBaTa JEHHOCT Ha Hapoaa. MoTuBupanu 3a nossara Ha OU
CTaBaT 3aHasITH, 32 KOUTO MOJKE Jla Ce OTOEINEeKH, Ue ca 3aeMald YeHMPAIHO
MSICTO B €KEIHEBHETO Ha OBJITapuHA — JEHHOCTH, B KOUTO OBITapuTe UMAaT
CBOWTE TPaJUIUH (HAIp. OTIJICKIAHE HA PA3JIMYHU BUJIOBE XKHBOTHH, OTI-
JIeKIaHe Ha IJI0ZI0BE W/WITH 3eJIEHUYIIH, 3eMe/IeTIie U CeYnBaTa, KOUTO CIIO-
Marar 3a o0paboTBaHe Ha 3eMsITa, ThKaueCcTBO, HaIlpaBaTa Ha M3/IEIH OT pas-
JMYHHA MATEPUATH ¥ MH.JIp.).

CrnoBooOpa3yBaTeTHUTE MOJENU TPU H3TPaKAaHETO Ha (aMUIHUTE
MMeHa, KakTo Oerre OTOeNs3aH0 B U3CJIEIBAHETO, Ca C EAHOTUIICH XapaKTep
MIPH BCUIKH 000COOEHU TPYIIH.

v' IIspeusr Buj ca Te3u U, npu KOUTO KbM TypCcKaTa OCHOBA CE TIPH-

0aBs Hali-uecTo eAMH OT CyUKCHTE -0cus/-yus (cpB. CaxaHKNEB
<ot caxaH + -Ku- + eB, Jlemepmxkiies, [lemupmkies < oT qemup +
-IDKu- + -eB, CaxaTdieB < OT caxaT + -4u- + -eB, JlaymmkieB < oT
Jayn + -IpKd- + eB U TOJL.).

v" Tlo-MaJIKo ca PEerMCTPUPAHHUTE aHTPOIOHUMH, KOUTO MPUCHEIUHSI-
BaT KbM JICKCHKaJIHaTa OCHOBA HacTaBKara -ap (cpB. Jlebexapor <
oT aubek + -ap- + -oB, [)xe3apoB < oT mKe3ap + -ap- + -oB, Cazapon
<ot ca3 + -ap- + -oB, YaHapoB < OoT 4aH + -ap- + -OB U MOA.).

v' TpeTHusT MOJIEN € TI0 CXEMATa MypcKd IeKCUKAIHA OCHO8A + cydukc

-e¢ (1 TO-pAAKO -08), cpB. Yaymmes, Yaymos < oT gaymr + -eB/-0B,
Tomures < ot Tonmuusa + -eB, bumoOamires < or OuMOamms + -€B,
Capados < ot capad(un) + -oB, J[>xam6a30B < oT jpKamba3(uH) + -
OB U MOJI.

U Ttpute cybuxca — -0xmcus/-uusa/-ap, B paMKUTE Ha MOTHUBUPAIINTE
JieKceMu TpH oOpazyBaHeTo Ha OU Mapkupar BpIIUTEN Ha JEHCTBHETO.

[Ipu ronsimMa 4acT OT TapreTHUTE aHTPOTIOHUMH C MOTHBHpAIIA TYPCKa
JICKCeMa Ca HaJIMIE W JIOMAIIHH SKBHBAJICHTH, C KOMTO CHIIECTBYBAT IMapa-
nenHo, cpB. 3ugapos (mom.) — Jronrépos, Hronrépcku (Typ.), Pubapos,
PuGapcku (mom.) — banskos, Bambkuites (typ.), ['oBemapos, I'oBemapcku
(mom.) — CeprMamxkieB, CbpTMaKIICKH (Typ.), CTBKIAPOB (1oM.) — Jxam-
mokueB, Jxammxuiicku, Jlxamos, CwpuamkieB, Cbpyajpkuiicku (Typ.),
Ceemapos (1oMm.) — MyMmmkueB (Typ.) ¥ MH.JIp. B mmMenHaTa cuctema ce cpe-
mIat KakTo jgomantaute Gopmu Ha DU, Taka u TE3U, KOUTO Ca ETUMOJIOTUIHO
MOTHBHpPAHH OT JIEKCEMA OT UyK]| €3HK.

Haii-mHaoro gamunHu umeHa ce o0pa3yBar OT TypcKa 3aeMKa B ObJrap-
CKUS €3UK, B UHSATO CEMAHTHKA Ca 3aJIeTHAU Ipodecus, 3aHasT WU JCHHOCT,
CBBP3aHU ¢ KOHKPETHO XUBOTHO (001110 76 ®U 1 c110BOOOpa3yBaTeITHU BapH-
anTH). Bropara no3unus ce 3aema ot ®U, oObpa3zyBaHu OT TypcKa 3aeMKa ChC
3HAYCHHE Ha IUIATOBE/TIATHO, 000 66 aHTPOIIOHUMHU CIMHUIIY, & HA TPETO
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MSACTO ca (PaMUJIHUTE UMEHA, KOUTO Ca MOTUBHUPAHM OT XPaHH, XPAHUTEITHU
MPOAYKTH WU HAUTKU — 55 OU.

bbarapcku paMuIHHA MMEHA ¢ TYPCKA 0CHOBA — 11O

¢pexBeHTHOCT
U, cBBP3aHN C DamnaHN UMeHa
U, MOTUBUpPAHM OT » CBBD U, MOTUBUpPaHM OT Mnn MeHa,
nnatose/nnaTHo CBbP3aHu C
YKUBOTHU MU XPaHW, XpaHUTENHU
o (HanpasaTa Ha n3paboTKa Ha
aeiiHocTm, NpOAYKTH 1
Apexu, 06yBKu 1 M3L4enus ot AbPBo,
CBbP3aHM C TAX HanuTKn
ap.) F/IMHA U METaun
78 66 55 48
Duzypa 1

Hapononcuxomnorusra, KOsSTO ce pa3kpHBa B LiejIeBaTa rpyna GpaMuiIHu
HMMeEHa, € TIoKa3aTeHa 3a Oura Ha ObJirapckus 3aHasTuust. MHOXeCTBOTO (a-
MWJIHHA UMEHA B Ta3M chepa CBUAETEICTBAT 32 TOBA, Y€ IIOMUHBKBT € EIHH OT
Hal-uecTHTe MOTUBH IIPH Bh3HUKBaHETO Ha (hamwmiran uMeHa. [Ipu Hsaxon OU
OCMUCIISTHETO Ha MpodecusiTa Uil 3aHasTa He € TPYIHO, Thi KaTo ce ChIbp-
KaT MapKepu 3a MaiicTopa WM MpoJiaBaya Ha CTOKU OT €KeAHEBHUETO (CPB.
AbamxueB, bozamxrnes, XanBamxkies, IOpranmxres u ap.). A apyru da-
MWJIHU UMEHA OCTaBaT ¢ Hepa3Oupaema CeMaHTHKa 32 CbBPEMEHHOTO I1OKO-
JieHue — TOpaJy U34e3BaHeTo Ha peanuaTa oT 6uta Ha GharapuHa’® umm mo-
panu nurncata Ha moObJTapeH ekBuBasieHT Ha OU.

[Ipu eqHO MO-HATATHIIHO HM3CIEABaHE B 00JIACTTa HA OHOMACTHYHATA
npobieMaTiKa UHTepec OM MPEeCTaBIISIBAJIO 1a CE MPOYYH BBIPOCHT KOJIKO
OT TapreTHUTe (PaMHUIIHA UMEHA Ca BCE OLIE aKTyaJIHU U B HAILIK JTHH, KaKTO U
C KakBa (pEKBEHTHOCT ce OTiin4aBaT Te. Ha 6a3ara Ha mo-o01mu HabroaeHUs
JI0 MOMEHTa MOJKe JIa C€ 3aKIII0UH, Ye C MIOCTETIEHHOTO N34Ye3BaHe WilH C ,,0T-
MHUPAHETO" Ha IaJACHUS 3aHAST 3a1I04Ba /14 C€ OTPAHNYABa U U3II0JI3BAHETO Ha

1% Hemarka uact ot TpaguuuonnuTe 3a 6barapuna npes XVII noxkem cpeata na XX Bek
3aHasATU Ca CHJIHO OTPAaHWYEHH B HAIIU JHH WM Ca ChbCPEIOTOUCHH B MAJIKH OOITHOCTH.
VHTepechT KbM TSIX M KbM IPOAYKIHUATA UM CIIaJla, KOETO BOAU 3aHASTUTE IO HEU30ExK-
Harta uM ruben. Te obade Bce omie MPOIBIKABAT Aa ChIIECTBYBAT Hox ¢opmara Ha (a-
MUJIHU UMEHA, IOHSIKOra U ¢ Hepa30upaeMa Ha IIPbB MOIJIe]] CEMAHTHKA.
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O, Bl KaTo MPAaKTUKYBAaHETO Ha JCHHOCTTA/3aHasiTa cTaBa HETUIIMYHO 32
CBBPEMEHHOTO MOKOJICHHE.

bescmopHo nogo6eH pox haMUITHE UMEHA MOTaT J1a CIIY»KaT KaTo HHIH-
KaTopy 3a UCTOPHsITa Ha Hapoja. TakbB THUIl aHTPOTIOHUMHH €TUHUIIA HOCST
pa3HOPOJIHA TI0 XapaKTep HH(POPMAIHS: HAIIPAMEP WIIOCTPUPAT KaKBO € OMITO
3aHMMaHUETO Ha YoBeka (ITbPBOM3TOYHHUKA), 32 J1a MOJyYHd CHOTBETHOTO (a-
MUJIHO UM€; OTKBJE TPOHU3X0XkKAa TOH (T.€. M0 MECTOPOKACHUE — Ipaj, Ceo,
IUTAHUHCKA WM PABHUHHA MECTHOCT M T0/1.); HETOBa OTIMYMTENIHA (PH3HUYecKa
WJTY TICUXWYEcKa XxapakTepuctuka. ['onsima yact ot Te3u @Y ca MoTuBHpaHu OT
POIOBU MMEHA, a TE ITbK Ca Bb3HUKHAJIU OT HPSKOP WU MPO3BUILE.
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CONCEPTUAL METAPHORS: LIFE IS A JOURNEY
IN DOCTOR MARIGOLD BY CHARLES DICKENS

Abstract. This paper explores the application of Conceptual Metaphor
Theory (CMT) to the language and narrative structure of Charles Dickens’ short
story Doctor Marigold. It identifies and discusses some of the numerous
correspondences between the source domain and target domain which underpin the
structural metaphor LIFE IS A JOURNEY, such as THE PERSON LEADING A
LIFE IS A TRAVELER, HIS PURPOSES ARE DESTINATIONS, THE MEANS OF
ACHIEVING PURPOSES ARE ROUTES, etc. The analysis establishes the rich
mapping nature of the LIFE IS A JOURNEY metaphor which might provide an
explanation for its being an entrenched metaphor. This metaphor also structures the
whole narrative of the short story. The linguistic evidence and the narrative
structure reveal the cognitive processes in which both everyday and literary
language are grounded.

Keywords: conceptual metaphor, cognitive unconscious, LIFE IS A
JOURNEY, cognitive domains, mapping, narrative structure

Eecmpamuoc KHPUAKAKHUC
(TThosouscku ynusepcumem ,, [laucuti Xunenoapcku *)

KOHIEIITYA/IHU META®OPU:
XKNBOTDHT E ITBTEINECTBUE B /JOKTOP MAPHUI'OJ1/]
HA YAPJIC JUKEHC

Pestome. B moesa uzcnedsane ce uznonzea meopusma 3a KOHYEeNnmyaiHama
Memagopa 6vpxy e3uxa u HaApAMmueHama CmpyKkmypa na Kpamxusi pazkas JJoxmop
Mapuzono na Yapnz Hurenc. Ombensizsam ce u ce aHAIUUPAM HAKOU OM MHO200-
potiHume Koperayuu mexcoy usxooHama cepa u chepama yei Ha KOHYEnmyaina-
ma memagpopa KUBOTHT E ITBTELIECTBUE, kamo YOBEKBT, KOHTO JKU-
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BEE, E IIBTEIIIECTBEHUK, HEI'OBUTE LEJINA CA IECTHHALIMH, A CPEJ[-
CTBATA 34 IIOCTUT'AHE HA L[EJIUTE CA MAPIIPYTU, u m.n. Anaruzem
nokassa 6oeamo kapmupare na memagpopama KUBOTHT E [IBTELIECTBUE,
Koemo bu mozio 0a 6v0e 00sicHe e 3a KOHBEHYUOHATHOCIMMA Ha ma3u Memagdopa.
Kopenayuume ca ycmanosenu u 6 napamuenama cmpykmypa Ha paskasa.

Knrwuoeu oymu: xomyenmyanna memaghopa, HeOCb3HAM KOZHUMUBEH NpPO-
yec, JKUBOTHT E INHTELIECTBHUE, xocnumugHu OoMelHU, Kapmupaue, Hapa-
MueHa CMpyKmypa

1. Introduction

Paul Ricceur asserts that the main agenda for humans to tell stories is
to understand life and themselves. Human nature becomes comprehensible
through the act of reflection and interpretation in the form of storytelling
(Ricceur 2004). In other words, narrative structures function as a tool for a
better understanding of human experiences. In the same manner, cognitive
science, and cognitive linguistics in particular, aim to provide a framework
for discovering conceptual structures by studying the linguistic expression of
these processes in all their instantiations, from common everyday uses to
literary examples.

This paper provides a fine-grained linguistic analysis of the short story
Doctor Marigold by Charles Dickens. The plot of the story revolves around
the eponymous character Doctor Marigold. The reader follows the journey of
Marigold’s life, from the moment of his birth, through his occupation as a
Cheap Jack, until the conclusion of the story when he is of old age. A Cheap
Jack is ‘a travelling hawker who offers bargains, usually offering his wares
at an arbitrary price and then cheapening them gradually’ (OED). In the
course of the story Dr. Marigold loses his family, his daughter dies as a
result of his wife’s abuse and the wife seemingly kills herself out of guilt,
and then he adopts a new child — a deaf and mute orphan girl. The story then
follows the struggles both face in a setting between the world of hearing and
the world of the deaf. This story presents itself as an appropriate platform to
study the cognitive linguistic claim that LIFE is conceptualized as a
JOURNEY in the context of literary language. In this short story Dickens
succeeds in including almost an entire life’s rites of passage; birth, marriage,
having children, death, tragic events, etc. Also, the nature of Marigold’s
profession as a traveling hawker enriches the story’s suitability for the
conceptual metaphor® LIFE 1S A JOURNEY by providing the narrative with
a framework of physical journeys during which the protagonist’s life

L1 will refer to conceptual metaphor from now on simply as metaphor.
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unfolds. All of the aforementioned establish Doctor Marigold as a fitting
platform for such an analysis.

2. Theoretical Background

Lakoff and Johnson (1980 & 1999) and most cognitive linguists
nowadays accept that metaphorical conceptualisation is a powerful cognitive
process in which everyday language is grounded and is structured in a
pattern of concrete domains being used to understand and construct abstract
concepts:

“Our experience of physical objects and substances
provides a further basis for understanding — one that
goes beyond mere orientation. Understanding our
experiences in terms of objects and substances allows
us to pick out parts of our experience and treat them
as discrete entities or substances of a uniform kind.
Once we can identify our experiences as entities or
substances, we can refer to them, categorize them,
group them, and quantify them-and, by this means,
reason about them” (Lakoff and Johnson 1980: 26).

In other words, they claim that the conceptual system that structures
language is the same as the one that structures thought, and since an analysis
of the thought process in the human mind is practically impossible, language
becomes an attractive way of researching the claim of cognitive studies that
not only is a lot of language metaphorical at its core, but human thought is as
well. Lakoff and Johnson claim that through linguistic evidence they have
discovered that our common conceptual system is predominantly
metaphorical in nature. They use as an example the metaphor ARGUMENT
IS WAR with linguistic examples like ‘Your claims are indefensible’ and
‘I've never won an argument with him’ as support (Lakoff and Johnson
1980: 4). They argue that examples like the ones just mentioned support the
cognitive claim that metaphor is not just a feature of language, simply in the
form of words, but a fundamental feature of human thought. Moreover, they
clarify that whenever metaphor is mentioned in the cognitive context,
metaphorical concept is what is meant by it. To put it in another way, the
proposal that human thought is metaphorical in nature would justify the
embodiment theory: one’s physiological experiences in the world serve as
the ultimate foundation for all of the conceptual abstractions, imagined
scenarios, and other language skills that underpin meaningful human
cognition and interaction (Pelkey 2023: 4).
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Zoltan Kovecses supports the claim about the metaphorical nature of
human thought and the recurring emergence of primary metaphors (Grady
1997) in his research of universals and variations in Conceptual Metaphor
Theory (CMT) in connection with culture (Koévecses 2005). He also
mentions the existence of source and target domains and the necessity of the
source domain to be of a more concrete nature. He provides metaphors such
as AFFECTION IS WARMTH, LIFE IS A JOURNEY, and LOVE IS A
JOURNEY as examples for the nature of the domains. In these examples, the
source domains (WARMTH and JOURNEY) are concepts that are much
more concrete in our minds and can be conceived in a more straightforward
way than the target domains (AFFECTION, LIFE, and LOVE), which are
more abstract and hence more difficult to be defined in all their features.
Lakoff and Johnson define these metaphors as structural metaphors, which
“allow us...to use one highly structured and clearly delineated concept to
structure another” (Lakoff & Johnson 1980: 61). In the case of LIFE IS A
JOURNEY, the concrete concept of JOURNEY in the source domain
structures the more abstract concept of LIFE in the target domain. Kovecses
also elucidates the universality of metaphor and the presence of domains
with the example of SOCIETY IS A FAMILY. He explains that even though
there are many versions of the concept FAMILY throughout the cultures of
the world (e.g. a family with an authority figure in the center that employs
the principles of rewards and punishments, or a family that is based on the
foundations of helping, caring for and empathizing with each other), it does
not annul the fact that a concrete concept (FAMILY) is used as the source
domain in order to structure an abstract concept (SOCIETY) that is the target
domain. To put it differently, no matter how diverse our experiences in
various cultures are, the cognitive processes and structures behind our
comprehension of the world and human thought appear to have stable and
recurring elements in it.

One of the metaphors that has been singled out as one of the most
entrenched in human cognition is LIFE IS A JOURNEY. This metaphor is
employed as a paradigm by Lakoff and Turner (1989) in their analysis of
poetic imagery in various poems, while Tucan (2013 & 2021) demonstrates its
power in a literary analysis of a number of Hemingway’s short stories with the
aforementioned metaphor at its core. Lakoff and Turner demonstrate how this
metaphor and others enable the reader of poetry to understand the more
complex language in it due to the metaphorical nature of human thought. For
example, one’s understanding of a purposeful life is based on LIFE IS A
JOURNEY. A life with purpose is a life with destinations and paths that lead
the traveler, the person leading the life, to these destinations. In the same
manner, children ‘get off to a good start’ and the elderly are ‘at the end of the
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trail” are more examples of how one’s concept of life is structured through
LIFE IS A JOURNEY (Lakoff & Turner 1989: 4).

Tucan, on the other hand, focuses less on specific linguistic examples
in her research and uses LIFE AS A JOURNEY as the basis of the reader’s
ability to read and structure a broader understanding of a story. She has
identified a variety of short stories by Hemingway that share a narrative
structure with LIFE IS A JOURNEY at its core. By identifying a metaphor
behind the narrative structure of some of Hemingway’s short stories, she was
able to analyze the narrative tools used in the stories in a cognitive context.

The metaphor LIFE IS A JOURNEY is also used by Lakoff in his
argument regarding the experiential basis of metaphors and their connection
to our understanding of the world. Lakoff discusses how languages contain a
myriad of metaphors with novel metaphors being extensions of this system.
In the Event Structure Metaphor, achieving a purpose is likened to reaching
a destination or acquiring a desired object due to correspondences in
everyday experience. For example, to get a drink of water, one needs to go to
a water source. The metaphorical mapping of A PURPOSEFUL LIFE IS A
JOURNEY is based on life goals being seen as special cases of purposes,
which are destinations. Experiential bases drive metaphors, but not every
language will have certain metaphors. Lakoff also mentions that the
experiential basis does not predict that languages will have a MORE IS UP
metaphor, but rather the impossibility of a LESS IS UP metaphor, and that
learning a metaphor is easier if it aligns with our shared experiences (Lakoff
2006: 226-27).

Concerning domains, the metaphor LIFE IS A JOURNEY can be
depicted in the following way:

Conceptual metaphor
LIFE IS A JOURNEY

Source Domain — Target Domain

Concrete Concept Abstract Concept

JOURNEY LIFE

Figure 1. The Structure of Life is a Journey Metaphor
In this case, the concrete concept, or source domain, JOURNEY is

employed in order to structure the more abstract concept, or target domain,
LIFE. The same aspect of CMT is also discussed by Barcelona and
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Valenzuela, who associate human imagination and CMT with one’s
understanding of language and thought. They explain how humans make
sense of intricate mental experiences by relating them to simpler bodily
experiences through the use of imagination, which is also the basic tenet of
CMT. They identify metaphor as an unconscious and effortless cognitive
process that establishes mental mappings from one domain, a more concrete
concept, onto an abstract concept. This renders metaphor a cognitive
mechanism that functions as a tool of understanding with the aid of source
and target domains. The mental mappings between the two domains are used
to transfer attributes of the source to the target (Barcelona & Valenzuela
2011: 27-28). For example, in LIFE IS A JOURNEY, one mapping would be
the person leading a life is a traveler. In this instance, the more concrete
concept of a traveler aids the structuring of the more abstract concept of a
person leading a life. Lakoff, Turner, and Koévecses have also identified
specific mapping correspondences between the two domains:

Source Domain Target Domain
Concrete Concept Abstract Concept
JOURNEY LIFE
1. Atraveler 1. The person leading a

life

2. Destinations 2. Their purposes
3. Routes 3. The means for
4. Impediments to achieving purposes
travel . Difficulties in life
5. Guides . Counselors
6. The distance . Progress
traveled

7. Landmarks 7. Things you gauge your
progress by

Choices in life

9. Material resources and

talents

0]

©

Crossroads
9. Provisions

Figure 2. Mapping Correspondences between Domains

Figure 2 provides an illustration of the mental mappings, or
correspondences, just mentioned. Mapping can help improve our
understanding of the conceptual process as Ungerer and Schmid (Ungerer
and Schmid 2006: 119) explain, mapping serves as the connection between
the concepts in a metaphor, determining which characteristics from the
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source domain will be linked to the target domain. They have also
pinpointed three crucial elements of mapping. One of these elements is
image schemas, which have a strong basis in physical sensations, like
‘inside-outside’. The next type is fundamental connections, which are not
physical sensations, but help us understand occurrences and behaviors; for
example, movement goes hand in hand with change. The third type is
evaluations that depend on culture and are mainly applicable to people
within that culture. The metaphor John is a pig is the most effective
illustration of this concept. In Western society the term pig is considered
derogatory, but in China it can be used affectionately among people in a
romantic relationship. In short, the interpretation of a metaphor can vary
based on the cultural background of the speaker and the listener.

In addition, mapping in metaphors can be described as rich or lean.
Rich mapping occurs when multiple characteristics from the source domain
of a metaphor are attributed to the target domain. The most illustrative
example of rich mapping is most likely TIME IS MONEY. In this
comparison, TIME is associated with various aspects of MONEY, not just
one, to illustrate different characteristics of the concept. In lean mapping, the
reverse occurs when only one or a few elements from the source domain are
assigned to the target domain. Going back to the example of John being a
pig, one can observe that one aspect of the source domain (pig) is connected
with the target domain (John) — being dirty or eating any food and large
quantities of it. In addition, lean mapping can only occur when the subject
area is not overly abstract and has unique characteristics (Ungerer and
Schmid 2006: 126).

Taking into account the theory of rich and lean mapping, LIFE IS A
JOURNEY with its nine correspondences in Figure 2 can be identified as a
metaphor with rich mapping. In their analysis of mappings in CMT, Ungerer
and Schmid identify TIME IS MONEY and LIFE IS A JOURNEY as
entrenched metaphors which underlie a lot of everyday language use
(Ungerer and Schmid 2006: 133). They compare these metaphors to less
entrenched metaphors, such as WINTER IS FOOD and SUN IS THE EYE
OF HEAVEN. It becomes apparent from this juxtaposition that the more
entrenched metaphors tend to be, the richer their mapping is and that the less
entrenched metaphors are the more inclined towards lean mapping. This
aspect of metaphor entrenchment gives ground to the claim that because of
the rich mapping of LIFE IS A JOURNEY and its entrenched nature that
parallels it, it seems to be common in many narratives as suggested by
Tucan.

The cognitive approach to literary studies is based on one major
claim: that literary language just like everyday language is grounded in basic
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cognitive processes and as such literature and narration are perceived
as natural consequences of the human mind (Tucan 2021: 69). This claim
then provokes a need for a better understanding of the intricacies of language
and cognition, which are products of the mind and the body. While there are
many different examples of approaches such as cognitive poetics and
cognitive narratology, all of them have the same basis at the core of their
research: any text of literary or common ‘nature’ is ‘the outcome of the
workings of shared cognitive mechanics’ (Stockwell 2009: 1).

Taking the cognitive claim into account, the goal of literary criticism
with a cognitive motivation should be to find and explain such mechanisms
in literary texts. With the cognitive approach the focus shifts to the
unconscious mental processes employed while reading a text. By ‘reading a
text’, I do not mean only the academic style of close reading of literary texts
but | also include any type of literary reading performed by any person at
any point. This includes reading for personal entertainment, reading for
societal purposes, and much more. In other words, | focus on the reading
habits and mechanisms of what the ‘regular’ reader is doing while reading a
text and how they try to make sense of it. This is so because readers usually
do not consciously register the linguistic features and cognitive processes
involved in their analysis of a text. The question at hand here is: How do
readers make sense of a text, and are there consistencies in the reading
process and comprehension of a text? The first step to answer this question is
to accept that rather than focusing on the differences in the various forms of
reading people perform, one has to focus on the similarities that can be
encountered in the structures behind the readings and how these similarities
are grounded in the assumption of the shared embodied experience from
which literary language emerges.

The impact of shared conceptual mechanisms on interpreting literature
is significant, as literary texts function as a reflection of our everyday
cognitive abilities. Contrary to the misconception that everyday language is
simple and obvious, and to traditional literary analysis cognitive research in
literature which focuses on the unique literary devices, poetic structures, and
original forms that differentiate literary language, cognitive research
approaches literary and everyday language in the same manner. Traditional
literary criticism analyzes the complex relationship of language and thought,
prompting a closer examination of the deeper meaning within texts.
However, there is often a tendency to overlook the unconscious
understanding that underlies our interpretation of literature, dismissing it as
too basic to deserve a more in-depth exploration. This leads to the following
challenge in connecting literary criticism with linguistic metaphor analysis:
the critics’ goal is to create engaging and original interpretations of literary
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pieces, while linguists focus on generating reliable analyzes and
explanations (Steen and Gibbs 2004: 339). According to Turner,
understanding how readers derive meaning from literary texts should involve
more than just interpretation; it should explore the fundamental cognitive
processes that shape our reading experiences (Turner 1991: 49-50). By
recognizing the role of everyday cognitive frameworks such as category
patterns, image schemas, and analogies, we can begin to unravel the layers
of meaning embedded within literature. The focus of cognitive literary
studies is to challenge the traditional idea of reading by exploring how
readers come to understand a literary text. In due course, cognitively
oriented literary studies seek to challenge the conventional understanding of
reading, emphasizing the complexity and richness of both everyday language
and literary texts.

Everyday life involves building imaginative conceptual connections
that become automatic and do not require conscious attention once mastered.
Similarly, in the process of reading literary works, readers are not aware of
how they create conceptual connections, as these connections have become
so deeply rooted in their minds that they are unconscious. While one might
have a theoretical understanding of what the cognitive unconscious is, one
has no conscious access to the inner workings and operative procedures.
John Kihlstrom defines the cognitive unconscious as ‘mental structures and
processes that, operating outside phenomenal awareness, nevertheless
influence conscious experience, thought, and action’ (Kihlstrom 1987: 1).
Following these arguments by Kihlstrom, one can reason that while the
processes that structure one’s ability in thought and language may not be
consciously accessible by people, it is still an intriguing aspect of how one’s
understanding of the world is structured as such. This attempt at
understanding the human conceptual process is then used as the basis of
analysis by scholars who aim to find examples of such patterns in the form
of metaphors not only in everyday language, but also in all kinds of
linguistic discourse. Cognitive studies aim to dismiss the misconception that
understanding basic concepts is simple and obvious. As Turner explains,
understanding the unconscious mind is crucial for comprehending how
humans create symbolic products such as everyday and literary language
(Turner 1991: 18-19). Cognitive science seeks to provide a scientific
explanation of how humans develop and produce these remarkable creations.
In the rest of the paper | aim to look at the cognitive processes, specifically
the correspondences of LIFE IS A JOURNEY, in the form of linguistic
evidence in a literary text. While scholars like Tucan focused on the
metaphorical structure in the narrative tools of fiction, my emphasis will be
mainly on the linguistic examples present in the text and how they fit into
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the context of CMT. This will be then followed by a shorter analysis of
metaphors in the narrative structure of the story.

Considering the theoretical background mentioned above, LIFE IS A
JOURNEY becomes apparent as an example of an entrenched metaphor with
rich mapping present in literary texts. The metaphor contains at least nine
correspondences according to Figure 2 and in the Discussion and Results
section I will attempt to find linguistic evidence in Doctor Marigold for as
many of them as possible. This particular text provides examples of most of
the correspondences but not all need to be present in this text. This paper
focuses only on the ones exemplified in the text that structure one’s
understanding of the story.

Having provided the necessary theoretical background to metaphor, |
now turn to the method of identifying this phenomenon in Charles Dickens’
short story Doctor Marigold. For this, | have chosen a previously proposed
approach that provides a good basis for the analysis of a short text. The
method is referred to as “metaphor identification procedure” (MIP) and it
has been developed by the Pragglejaz Group. It involves the following steps:

1. Read the entire text—discourse to establish a general understanding
of the

meaning.

2. Determine the lexical units in the text—discourse

3. (a) For each lexical unit in the text, establish its meaning in context,
that is, how it applies to an entity, relation, or attribute in the situation
evoked by the text (contextual meaning). Take into account what comes
before and after the lexical unit.

(b) For each lexical unit, determine if it has a more basic
contemporary meaning in other contexts than the one in the given context.
For our purposes, basic meanings tend to be

—More concrete; what they evoke is easier to imagine, see, hear, feel,

smell, and taste.

—Related to bodily action.

—More precise (as opposed to vague)

—Historically older.

Basic meanings are not necessarily the most frequent meanings of the
lexical unit.

(c) If the lexical unit has a more basic current—contemporary meaning
in other contexts than the given context, decide whether the contextual
meaning contrasts with the basic meaning but can be understood in
comparison with it.
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4. If yes, mark the lexical unit as metaphorical. (Pragglejaz Group
2007: 3)

As can be seen in the steps described above, the processes for
recognizing a metaphor necessitate consistency in the pursuit of the meaning
of the lexical units. This indicates that only certain dictionaries ought to be
utilized to ascertain the meanings of the words. The uniformity of
dictionaries guarantees that when several individuals participate in this
process related to the same text, there is no confusion of definitions and
outcomes of analysis. Therefore, | have decided to utilize the Oxford English
Dictionary (OED) and the Merriam-Webster Dictionary (MWD). | will
primarily depend on OED because the text originates from Britain, but | will
refer to MWD if any uncertainties arise. Furthermore, although the
significance of context for recognizing metaphor is emphasized in MIP, |
contend that context in the aforementioned approach is applied in its broad
sense. To ensure clarity, | would also like to provide a definition of context:
“. .. a context is what the participants themselves define as relevant in the
social situation” (Van Dijk 2009: 5). This definition, also found in the
studies by Kovecses (2015), assists in the recognition of metaphor in
literature, as it emphasizes the significance of context for both the author and
the reader, who may come from varying ages and cultural backgrounds. In
other terms, the approach regards context merely as the immediate
surroundings of the words in the sentence, what comes before and/or what
follows. MIP, however, overlooks several other aspects of context. Context
encompasses far more than merely the text alone. Context encompasses
nearly everything associated with the two participants, the reader and the
writer, and beyond. The experiences of the producer, here the writer, and the
recipient, here the reader, in relation to family, society, politics, etc., along
with shifts in language. Moreover, several scholars have voiced a critique
concerning the restriction to lexical units. MIP considers a lexical unit as one
word. Given that metaphors frequently appear in set expressions, analyzing
the lexical unit in isolation becomes somewhat counterproductive.
Therefore, when needed, lexical units will be analyzed as a phrase to ensure
the presence of metaphorical or metonymic meaning. By phrase, | refer to
nearly any arrangement of words combined, provided that this arrangement
imparts a meaning that would not typically be seen as metaphorical.

3. Discussion and Results

3.1. Linguistic Analysis of the Text

Taking into account the theory discussed above, | will now look into
providing linguistic evidence from the text and outside of it for as many
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mappings listed in Figure 2 as possible. For the first one, an example can be
found immediately in the first paragraph of the text: ‘Willum Marigold
comes into the world’ (Dickens 2005: 1). In this example, come establishes
Marigold’s father as a traveler, just like in the correspondence in Figure 2.
Just like a traveler comes and goes, the same way a person is born and dies.
Comes, in this case, is understood as the birth of a person. In the same
sentence one can also find ‘went out of it too’ (Dickens 2005: 1). This is
another example of the same correspondence and an immediate juxtaposition
is created in this sentence. An illustration of the target and source domain
relationship through these examples can be depicted as such:

Source Domain Target Domain
Concrete Concept Abstract Concept
JOURNEY E— LIFE
A traveler coming and A person being born and
going. dying.
Figure 3

In Figure 3 one can observe how our concrete understanding of a
traveler coming and going in their travels aids in structuring the more
abstract idea of a person being born or dying. For the same correspondence,
one could also mention ‘She has left us’ and ‘The baby has finally arrived’.
Similarly to the examples from the text, the external evidence? is associated
with birth and death as key concepts in the mapping THE PERSON
LEADING A LIFE IS A TRAVELER.

For the next correspondence, one phrase that stands out is ‘that's the
chance of sending Myself to Parliament’ (Dickens 2005: 3). It is an excerpt
from a monologue by a Dear Jack, which is what Doctor Marigold calls the
politicians of his days, and one can see how the destination Parliament is
used here as the purpose of the speaker. This serves as an example of the
THEIR PURPOSES ARE DESTINATIONS correspondence since the
destination of the parliament is understood as a successful career as a
politician and their purpose in life. Other external examples of the same
mapping are ‘I will be a movie star, but I am not there yet’ and ‘My manager

2 By ‘external evidence’ I mean linguistic evidence that is not from Doctor Marigold.

213



Efstratios Kyriakakis

praised me for reaching my yearly goals’. In both examples, the rather
abstract notion of a purpose is structured through the usage of more concrete
concepts. There is not a place but rather the fulfillment of the speaker’s
purpose of becoming a movie star. In the same manner, reaching goals is not
somewhere you go, but it is phrased as such because that is how we structure
purposes in our cognitive processes; as destinations.

The DIFFICULTIES IN LIFE ARE IMPEDIMENTS TO TRAVEL
correspondence can be seen in the text in the following example: ‘...which,
as it turned out, kept my time and attention a good deal employed, and
helped me over the two years' stile’ (Dickens 2005: 12). In this scene
Marigold is talking about his time apart from Sophy and its hardships. The
focus of this example is on the words over and stile. Over is a preposition
that can be found in the correspondence DIFFICULTIES IN LIFE ARE
IMPEDIMENTS TO TRAVEL quite often. This is because of the nature of
having to pass over an obstacle in your travels. In the same manner, stile is
connected to traveling as well, since it means ‘an arrangement of steps,
rungs, or the like, contrived to allow passage over or through a fence to one
person at a time, while forming a barrier’ (OED). Stile functions in the
metaphors as an obstacle and as a solution to Marigold’s problems at the
same time. Moreover, the fact that this word is very culturally based because
of the stile’s traditional usage in Britain, and specifically in Victorian
England and earlier, proves this word is an intriguing instance of metaphor.
As mentioned in the theoretical background, culture-based metaphors are an
important aspect of CMT because of the cultural knowledge needed in order
to comprehend it fully. In the same manner, one needs to be aware of the
cultural meaning of the word and the correspondence in question in order to
correctly identify this example. Another case of the same correspondence in
the text is ‘...it will be a delightful proof to both of us that we have got over
our difficulty’ (Dickens 2005: 13). Over appears again and has the same
function as in the previous one. External examples for this correspondence
are ‘He’s lost his way’ and ‘He has a rocky road ahead of him’ (Lakoff,
Espenson & Schwartz 1991: 37). In these examples one can observe how the
abstract idea of difficulties in life can be structured through a lost way and a
rocky road. In other words, the attributes of having problems while traveling
are mapped from the source domain JOURNEY to the target domain LIFE
through this correspondence to better form the concept of DIFFICULTIES
IN LIFE.

Regarding the COUNSELORS ARE GUIDES correspondence, a very
simple sentence from one of Marigold’s conversations proves to be of
interest: ‘I have been her only teacher, sir’ (Dickens 2005: 11). In this
utterance by Marigold, he admits to being the only person who guided Sophy

214



CONCEPTUAL METAPHORS: LIFE IS A JOURNEY IN DOCTOR MARIGOLD...

through her life. He takes her from the abusive situation she was in and
travels with her. During these travels he guides her not only from place to
place, but also through life. The example is a response by Marigold to a
question regarding Sophy’s obvious ability to participate in society despite
her lack of hearing. The concrete notion of a person guiding you on your
journey is employed here to structure the abstract notion of a counselor of
life. Examples outside of the text are ‘The wise woman showed him the way’
and ‘My high school employed a full-time guidance counselor’ (Lakoff,
Espenson & Schwartz 1991: 37). Once again, in this example, one can
observe how the correspondence functions when it comes to understanding
GUIDES as COUNSELORS in life. Just like a guide leads a person through
a path, the wise woman and the guidance counselor can show someone the
way to lead their life.

The correspondence PROGRESS IS THE DISTANCE TRAVELED
is present in ‘To take her about the country?’ (Dickens 2005: 11). At a first
superficial glance, one might assume that this example can be read only as
literal. In this extract Marigold is being asked by Sophy’s teacher at the
school for the deaf what he will do with her after she finishes her education
there. About the country can simply mean that they will travel to places, but
there is more to it. Sophy was stuck in an abusive place and would have
stayed there if it were not for Marigold. In other words, the fact that she is
now able to travel the country is not only the literal distance she travels, but
also the progress she has made in life. In this instance of the correspondence
PROGRESS IS THE DISTANCE TRAVELED, the concrete notion of how
much distance she can travel now is used to illustrate the progress she has
made in her life - from a person that was stuck to a person being able to
develop and be independent. External instances of the same correspondence
are “We’ve come a long way’ (Lakoff, Espenson & Schwartz 1991: 37) and
“You have a long road ahead of you before you are ready’. In a comparable
manner to the example from the text, the long way and the long road depict
the progress that is either behind or in front of the people in question, since it
is a distance they need to cover in order to progress in life.

For the correspondence THINGS YOU GAUGE YOUR PROGRESS
BY ARE LANDMARKS the linguistic evidence present in the story is ‘I
shall never pass that same establishment without a heartache and a swelling
in the throat’ (Dickens 2005: 12). In this sentence, the establishment
Marigold left Sophy in to study and become more independent functions as a
landmark that illustrates their progress in life. The very concrete concept of a
landmark in the form of the school for the deaf substantiates the abstract
concept of Marigold and Sophy’s progress in life. Even after Sophy is not
there anymore the mere sight of the establishment is enough to immediately
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remind Marigold of the difficult step both of them had to take in order to
proceed in their journey of life. External examples for this correspondence
are ‘Getting her PhD was a big landmark in her life’ (Lakoff, Espenson &
Schwartz 1991: 37) and ‘His biggest landmark was leaving his job’. In both
examples one can see how the idea of a landmark can structure the
understanding of progress in life. Getting her PhD and Leaving his job are
moments in life with an abstract structure when it comes to measuring one’s
progress. But when they are used as landmarks in one’s journey of life, they
directly become more concrete through this correspondence.

3.2 LIFE IS A JOURNEY as a Narrative Structure

In this section | will explore some of these correspondences in Doctor
Marigold’s narrative structure. Marigold is a person leading a life and a
traveler; his purposes are concrete and abstract destinations; his means for
achieving purposes are routes, since he needs to be on the road at all times to
make a living and to have a life; his difficulties in life and travel are
intertwined; guides and counselor are both present in the story and vital to
his progress; the progress is seen in the distance covered in space and time;
the landmarks are places and events; he is faced with crossroads in the form
of travel and choice; his provisions are actual provisions, material resources,
and talents.

In their analysis of Dante’s Divine Comedy, Lakoff and Turner use the
correspondence of PURPOSES ARE DESTINATIONS in the LIFE IS A
JOURNEY metaphor to illustrate how the reader is able to understand the
imagery in the poem regarding a feeling of lostness in the middle of Dante’s
life — meaning that the reader can comprehend this imagery because of the
metaphor present in one’s cognitive unconscious (Lakoff & Turner 1989: 9-
10). In the same manner, after the death of his daughter and his wife,
Marigold is found to be ‘lost’ in the middle of the narrative in the story,
(Dickens 2005: 8-9). Marigold explains how he felt ‘lonely’ and ‘down’
after his family’s demise (the death of his daughter and the apparent suicide
of his wife) — a feeling he would be able to ‘conquer’ only when he would be
working by selling his goods. In other words, he lacked a purpose outside of
his vocation, the only purpose in life at that moment being his profession. He
was ‘lost’ because he had no ‘destination’, which is a meaning in life outside
of his profession. As it is visible in the text, Marigold only describes his
working days from the moment his wife and his daughter are not with him
anymore. Anything outside of his existence as a cheap jack is practically put
in the background until he finds a new destination - the deaf Sophy. This
narrative structure is based on the LIFE IS A JOURNEY metaphor in
guestion and through it the reader can structure Marigold’s journey. Just like
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in Dante’s Divine Comedy, the reader’s interpretation process is
strengthened by the metaphorical concept because of the conceptualization
process behind one’s understanding of the abstract concept of LIFE. The
reader and the writer share the same tools for conceptualizing their
experience of the world and thus information about their understanding of it
can be transmitted without any hesitation. This means that the structure of
the narrative can function because it parallels structures in the cognitive
unconscious and supports the coherence of the story. As soon as Marigold
meets the deaf girl and adopts her, he has a new purpose and the feelings of
lostness are no more present in the text. This is also visible in Marigold’s
inner monologue when he finds himself alone again later in the story. Sophy,
his adopted daughter, leaves to marry a deaf man and one could expect that
Marigold could feel ‘lonely’ and ‘down’ again, just like after the loss of his
family. However, while there is a lack of PURPOSES/DESTINATIONS in
the first instance, in the second one there is not. Marigold is not lost because
he is still on a path — the path of seeing Sophy again. Especially after the
news of Sophy having a child, there is no doubt that Marigold has a
‘purpose’ in life — meeting his grandchild and hoping that she is not deaf as
well. Language examples that can be provided for the PURPOSES ARE
DESTINATIONS correspondence are ‘I want to be the best, but | am not
there yet’, ‘an agreement has been reached’ and ‘He is without direction in
life’. LIFE IS A JOURNEY as a metaphorical conceptual structure and its
mapping correspondences contribute to the processing of the information
and the adequate interpretation of the story. Bringing the cognitive
unconscious to a conscious level might even add to the ability of the reader
to structure the reading comprehension process more effectively.

In the same manner, one could look at the CHOICES IN LIFE ARE
CROSSROADS correspondence and its presence in the LIFE IS A
JOURNEY metaphor and stages of the narrative. After the death of his
family, Marigold is presented with a choice: he can adopt the deaf girl, or he
can continue without her. Even though it is not mentioned in the text per se,
the reader is conscious of this ‘crossroad’ because they are aware of what it
entails — two ‘paths’ in Marigold’s life. If he chooses not to adopt her and
continue his life by himself, he will go down a path of loneliness and
lostness. If he chooses to adopt her, he also chooses a path that might have a
‘purpose’. The reader knows this because of the underlying presence of
LIFE IS A JOURNEY metaphor. They know that even though a choice is
not mentioned by name, a choice is present, and it is understood as a
crossroads, hence the CHOICES IN LIFE ARE CROSSROADS
correspondence. This feature of the correspondence is touched upon in
research by Fauconnier and Turner, and also Tucan (Fauconnier and Turner
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2002; Tucan 2021). Linguistic examples that can be provided for the
CHOICES IN LIFE ARE CROSSROADS are ‘I am at a crossroads’, ‘It
seems that we are headed towards different directions’ and ‘They understood
that they have to go their separate ways’.

Fauconnier and Turner, while discussing various aspects of their
research on conceptual blending, call the things missing from discourse and
blends nonthings. These nonthings are elements missing from the blend, but
the gaps that these missing elements create are filled in the cognitive process
by the person engaged in the blending procedure - in this case, the reader.
The reader is able to fill the gaps created by the choices not taken and take
them into account in the cognitive unconscious in order to understand the
gravity of the situation. For instance, if Marigold had not taken in the deaf
girl, she would have in all probability continued a life of misery and abuse in
the environment Marigold finds her in. This is never stated in the text, but
the filling of the gap by the reader in the cognitive process involved in
understanding the text makes its information easily accessible to the reader.
This counterfactual nature of conceptualization in the form of blending is
also a major topic in Tucan’s research, which points toward the fact that
short fiction is an especially potent platform for this phenomenon of
blending, since the brevity of the text allows for many gaps, or nonthings, to
be present, which then allows the reader to engage in filling these gaps with
counterfactuals. The same pattern of filling the gaps emerges again and
again in the narrative, since the same can be said about Marigold’s choice to
let, or not let, Sophy marry — there is a path that includes Sophy staying and
maybe not having a purpose for herself. Another one is indirectly mentioned
by Marigold himself when he contemplates his role in his daughter’s abusive
childhood — there is a path that includes him stopping his wife from abusing
their daughter and maybe Sophy not dying. And this emergence of nonthings
being filled in by the reader repeats itself in this narrative, and others, again
and again by the virtue of LIFE IS A JOURNEY arguably being an
entrenched metaphor present in the writer’s and the reader’s cognitive
unconscious. One can find instances of the metaphor in common phrases as
we have a rough road ahead of us, you have come a long way, and it is all
downhill from now. The last examples can be interpreted through two
metaphors: LIFE IS A JOURNEY or BAD IS DOWN. In the case of the
former, the meaning of the phrase is that the worst is over, since the road
goes down now, and this is the easiest part of the journey. In the case of the
former, the meaning is that actually the worst is to come since one is heading
downhill and leaving the peak. This example highlights the importance of
context. It is through context that it becomes obvious which metaphor is the
basis of the meaning structure behind the phrase all downhill.
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In the same way, when it comes to MATERIAL RESOURCES AND
TALENTS ARE PROVISIONS, it is one of the most prevalent
correspondences in the story, but the highlighting process of it is almost
undetectable, meaning that the access to the metaphor is not consciously
performed, as above mentioned. According to the OED, provision is ‘the
action of supplying or equipping a household, an expedition, etc.; the
providing or supplying of a commodity (esp. food); an instance of this’.
Because of the presence of this correspondence in the LIFE IS A JOURNEY
metaphor, the reader is able to structure the narrative in this short story
subconsciously. Marigold finds himself with practically nothing just before
the middle of the story. He is without family, and he struggles to get by.
However, while materially speaking he is without provisions, his talent
keeps him alive. His provisions come in the form of his ability to still be an
effective Cheap Jack. He is able to survive with his wits and he even finds a
way to use his dog to keep the business running. The reader can see this
quality of Marigold throughout the story, since the process of his
‘performance’ is depicted multiple times in the story. The reader can see
how Marigold works and how good he is at his profession. Also, Marigold
does not refrain from repeating his own high opinion of himself as a cheap
jack: ‘My father had been a lovely one in his time at the Cheap Jack work, as
his dying observations went to prove. But | top him. | don't say it because it's
myself, but because it has been universally acknowledged by all that has had
the means of comparison’ (Dickens 2005: 2). The reader comprehends the
literal aspect of this happening in the story, but the reader also structures the
metaphorical process behind it because of the MATERIAL RESOURCES
AND TALENTS ARE PROVISIONS in the LIFE IS A JOURNEY
metaphor. Marigold is a traveler in this journey that is life, and he is able to
survive with his provisions in the form of his talents. These talents aid him
also before and after the loss of his family and his professional struggle.
Throughout the whole story, Marigold repeatedly communicates with
various characters as if he is talking like a cheap jack. He identifies so much
with his profession and talent that it becomes second nature to him. And in
this way, his talent provides him with the tools for survival on multiple
occasions. He even uses his cheap-jack slogan, ‘"Now I'll tell you," says I,
"what I'm a going to do with you"’, when he negotiates with Mim, Sophy’s
master (Dickens 2005: 9). Considering all of this, the presence of the
correspondence in question becomes apparent. Language examples that can
be provided for this correspondence are they have used up all of their talent
and live by one's wits. Also, in the text one can find an example that is based
on the same correspondence where Marigold discusses his life after
everyone in his family, even his dog, has perished: ‘...I had dreadful lonely
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feelings on me after this. I conquered 'em at selling times, having a
reputation to keep (not to mention keeping myself), but they got me down in
private, and rolled upon me’ (Dickens 2005: 8). In this example, the reader
can see that it is Marigold’s talents that keep him going and help him
‘conquer’ his feelings of loneliness and sadness.

4. Conclusion

This paper demonstrates the application of the theory of CMT
concerning the conceptual processes that structure understanding while
reading a literary text. Lakoff and Johnson’s research on metaphor is used as
a starting point for the theoretical background. The importance of source
domains and target domains is highlighted and explained. Moreover,
correspondences in the form of rich and lean mappings are presented and
explained by following Ungerer and Schmid’s analysis of the different forms
of mapping and their importance. It has been pointed out that the richer the
mapping of a metaphor, the more entrenched in the cognitive unconscious
the metaphor seems to be. LIFE IS A JOURNEY emerges as an appropriate
metaphor for the analysis of Doctor Marigold. Regarding the linguistic
evidence of the correspondences of LIFE IS A JOURNEY present in the
text, six out of the nine correspondences can be found in the text. The
correspondences are THE PERSON LEADING A LIFE IS A TRAVELER.
THEIR PURPOSES ARE DESTINATIONS, DIFFICULTIES IN LIFE ARE
IMPEDIMENTS TO TRAVEL, COUNSELORS ARE GUIDES.
PROGRESS IS THE DISTANCE TRAVELED, and THINGS YOU
GAUGE YOUR PROGRESS BY ARE LANDMARKS. The examples are
presented and analyzed, while further linguistic instantiations of the same
correspondence are also provided. In the same manner, a similar analysis of
the text, but with a focus on the correspondences of the mapping present in
the narrative structure is performed. Three of the correspondences,
PURPOSES ARE DESTINATIONS, MATERIAL RESOURCES AND
TALENTS ARE PROVISIONS, and CHOICES IN LIFE ARE
CROSSROADS, are identified in the narrative of the story and analyzed.
Taking into consideration the theory and the analysis presented above, the
cognitive claim that thought is metaphorical becomes apparent through the
presence of the correspondences of LIFE IS A JOURNEY in the language
and the narrative of the story.
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Abstract. The paper studies the diachronic patterns of competition between
infinitives and da-constructions (also known as ‘Balkan subjunctives’) in Bulgarian. The
use of these grammatical categories is studied across different historical periods (from
Old Bulgarian to Modern Bulgarian) and in different syntactic contexts. It is argued that
certain aspects of infinitive loss and its replacement by da-constructions were due to a
broader typological drift from non-finite to finite structures, while others were a result of
local language-contact pressures within the Balkan-sprachbund area. The paper also
provides a formal analysis of the diachronic syntax of the mood marker da, which accounts
for its spread to control contexts typical of infinitive use and the eventual complete
replacement of infinitives by da-complements in Bulgarian.
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Tomucnae CO9YAHAI]
(Ka ‘©@ockapu, Beneyus, Umanus)

SAMAHA HA THOMHUTUBUTE
C JA-KOHCTPYKIIA B NCTOPUATA
HA BBJII'APCKHSA E3UK:
JUAXPOHEH 1 ®OPMAJIEH AHAJIN3

Pestome. Cmamusima u3cied8a OuaxpoumHume MoOenu Ha KOHKYPeHyus
Medcoy uHGuUHUMuUSUmMe U 0a-KOHCMpyKyuume (U36eCmHU owje Kamo ,, OAIKAHCKU
KOHIOHKMUGU ) 6 6vieapckusi e3ux. Ynompebama Ha me3u epamamuyHy Kameeopuu
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ce u3zcnedsa npe3 pA3IUYHU UCMOPUYECKU Nepuoou (om cmapobwvieapcku 00
cvbepeMenen ObeapcKu) U 8 pa3iudHy CUHMAKmuyHu Konmekcmu. Tevpou ce, ue
HAKOU acnexmu Ha 3a2y0ama Ha UHQUHUMUBA U 3AMAHAMA MY € 0a-KOHCMPYKYUAMA
ce O0vbaicam HA NO-WUPOK MUNONOSUYEH NPexo0 Om HeQUHUMHU KbM QUHUMHU
cmpykmypu, 00Kamo opyeau ca pe3yimam om GIUsHUsL Ha TIOKATHU e3UKO8U KOHMAKMU
6 pamkume na baikanckus esuxoe cvios. Cmamusama npedcmaes u Gopmanen
OUAXPOHEH CUHMAKMUYeH aHAIU3 HA MApKepa 3d HAKIOHeHUue 0d, KOUmo o0siCHA8A
pasnpocmupane Ha 0a 8 KOHMPOI-KOHMEKCMU, MURUYHU 3d Yynompebama Ha
UHDUHUMUS, U OKOHYAMETHAMA NBIHA 3AMIHA HA UHGUHUMUBA C OA-KOHCMPYKYUU 6
Ova2aApCKUsL e3UK.

Knwouoeu oymu: ununumus, 0a-KOHCMpPYKyusi, KOHIOHKMUG, KOHMPOI,
bankancku e3uxog cvios

1. Introduction

The paper deals with the diachronic patterns pertaining to the use of
infinitives and da-constructions across the history of Bulgarian (Bg). Present-
day Bg has almost completely lost its infinitive, having replaced it in most
contexts with finite complements headed by the mood item da (Mupues /
Mirchev 1978, Macrobert 1980, Joseph 1983, Terzi 1992).! Such
complements are often referred to as ‘Balkan subjunctives’ in the literature,
while the item da is typically analyzed as a subjunctive marker (Krapova
1997, 2001; So¢anac 2017 etc.).? The replacement of infinitives by da-
subjunctives in Bg is illustrated below. Examples from (1) to (4) feature
control complements where most languages tend to use infinitives (or other
types of non-finite complements).? Bg, on the other hand, employs finite da-

L There is some dialectal variation when it comes to infinitive use in present-day Bulgarian.
Infinitives can still be used in some of the complements exemplified in (1-4) in the eastern
dialects of the language (e.g. with control verbs such as moza ‘can’). In standard Bulgarian,
on the other hand, the infinitive has been reduced to a few fixed expressions, where it
appears in a shortened form (without the suffix -ti), such as: mooice 6u (‘may be’); cmuea
yeme (‘enough reading’, ‘don’t read anymore’); or redeti xoou (‘don’t go’) (Joseph 1983).
These will not be discussed in the present paper.

2 The item da will thus be glossed as SUBJ (abbreviation for the subjunctive marker)
throughout the paper. The terms ‘da-constructions’ and ‘subjunctives’ will be used
interchangeably.

3 The paper is not concerned with the distinction between control and raising predicates,
as there does not seem to be a meaningful difference between the two in relation to
infinitive vs subjunctive complementation patterns discussed here. For the sake of
simplicity, all predicates that force obligatory co-reference between the embedded subject
and the matrix subject (or object) will be referred to here as control predicates, but the
paper takes no position as to the exact syntactic mechanisms involved in the syntactic
derivations of these types of clauses.
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complements (sometimes called ‘control subjunctives’, as in Landau [2004])
in this context.

(1) a.

b.

(2) a.

3) a.

4) a.

Hesan ucka oa dotioe. (Bg)
I want.3SG SUBJ come.3SG
Hesan xouem npuiimu. (Ru)

l. want.35G come.INF
‘Ivan wants to come.’

Mapus ModHce oa nyea. (Bg)
M. can.3SG SUBJ swim.3SG

Marie peut nager. (Fr)
M. can.3SG swim.INF

‘Mary can swim.’

Ta 3anouea oa yuu. (Bg)
she begin.3SG SUBJ study.3SG

Sie beginnt Zu studieren. (Ger)
she begin.3SG to study.INF

‘She is beginning to study.’

Tou ce onumea oa paszoepe. (Bg)
he REFL try.3SG SUBJ  understand.3SG

On nastoji shvatiti. (Cn)

he try.3SG  understand.INF

‘He is trying to understand.’

In examples (1a-4a), we can see Bg using finite da-subjunctives under control
predicates, where other languages, such as Russian (1b), French (2b), German
(3b) or Croatian (4b) use infinitives.

Nevertheless, the present-day patterns in (1-4) were not always

observed during the history of Bg. In Old Bg and Middle Bg (roughly
spanning from 9" to 16" century), the infinitive used to be a significantly more
productive category. In the examples below, we can see some typical patterns
of infinitive use in Old Bg:

(5) a.

NAa4ya EMoy Adphil MHNOIKI AAMTH

began.AOR.3SG  him.DAT gifts many give.INF
‘he began giving him many gifts’
(Vita Constantini, 11.45)
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b. ne MO2KAALLIE NHKTOZKE MHNARTH NARTEMK TRML

NEG can.IMPF.3SG nobody go.INF path that
‘nobody could go through that path’
(Codex Marianus, Matthew 8.28)

C. HNe TPREOVERTS  OTHTH

NEG must.3PL go.INF
‘they should not go’
(Codex Marianus, Matthew 14.16)

(6) a. noRrean MH neUTH Kk meek Mo BOAAM s

tell.IMP.2SG me.DAT come.INF to you on waters
‘tell me to come to you on the waters’
(Codex Marianus, Matthew 14.28)

b. uenasunwa 0BA KopaBA'R. "RKO NOrpRIKATH A HMA

filled. AOR.3PL both  boats so-that sink.INF ~ REFL them.DAT
‘they filled both boats so that they sank’
(Codex Marianus, Luke 5.7)

C. MOAOEAATh NPHTH npRaKAE

is-necessary come.INF before
‘it is necessary to come before’
(Codex Marianus, Matthew 17.10)

In the examples in (5), we can observe infinitives being used in Old Bg in
some of the typical subject-control contexts also featured in (1-4) above. In
(6), we can see some other types of clauses where the infinitive occurs in Old
Bg: object-control complements (6a), clause-final adjuncts (6b) and
impersonal constructions (6¢). These will all be studied in the present paper.
In Section 2, each of the syntactic contexts presented above will be
analyzed in more detail, which will allow us to observe that infinitive loss and its
replacement with da-subjunctives did not proceed in a uniform manner across
different types of clauses during the history of Bg. | will therefore argue, in
Section 3, that infinitive loss in Bg was caused by different diachronic linguistic
factors: in non-control environments (i.e. clauses with a separate subject), the
infinitive was lost due to a broader typological drift from non-finite to finite
structures, which was widely observed on a cross-linguistic level (across Indo-
European as well as Uralic languages, among others); in control contexts (i.e.
clauses with the same subject), the infinitive was replaced by control subjunctives
due to local language-contact pressures specific to the Balkan region and the
Balkan sprachbund contact area. In §4, I will carry out a formal analysis of the
diachronic syntax of the item da, based on the notion of Implicational
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Complementation Hierarchy proposed by authors such as Ramchand and
Svenonius (2014) and Wurmbrand and Lohninger (2023). This will allow me to
explain how the finite da-constructions were able to spread to obligatory-control
environments where we typically observe infinitives (or other non-finite
constructions) across languages. §5 advances some speculative conclusions on the
nature of language-contact pressures that resulted in specific complementation
patterns observed in Bg (and other Balkan languages). §6 summarizes and
concludes the paper.

2. Diachronic patterns of infinitive vs da-subjunctive use across
different syntactic contexts

The extant descriptive literature on Bg provides us with a broad
overview of infinitive-loss patterns during the diachronic evolution of the
language. While the infinitive was a productive grammatical category in Old
Bg (as we already saw in [5-6]), its use steadily declined across the Middle Bg
period, and by early modern and modern periods (from 17" century onwards),
it was reduced to isolated and unproductive remnants (see fn.1) (Mupues /
Mirchev 1937, 1978, Joseph 1983, Joseph and Friedman 2025 etc.). As a
preliminary remark, one should note that the primary textual sources used to
study the diachronic competition between infinitives and da-subjunctives in
Bg do not faithfully reflect the evolution of these categories in everyday
speech. The historical sources mainly involve religious and legal documents
written in formal and conservative register, where the infinitive (as a more
conservative historical variant as compared to da-subjunctive) is
overrepresented in relation to the spoken language at the time.* Nevertheless,
a close study of the patterns of infinitive-subjunctive competition across
different syntactic contexts can provide good (albeit indirect) evidence of the
diachronic evolution of the use of these categories in spoken language as well.

In this section, we will look at the main syntactic contexts of infinitive
vs subjunctive use in Old Bg: matrix clauses (sometimes also referred to as

4 The overrepresentation of the infinitive in these sources is further compounded by
translation effects. Most of the historical documents from OIld and Middle Bg involve
translations of classical sources, usually written in Greek (either Ancient Greek or
Biblical/Koin¢é Greek). Given that the infinitive was a very widespread category in both
Ancient and Koin¢ Greek (unlike in Modern Greek, where it was mostly lost as well — see
§3), the translation effects certainly contributed to the overrepresentation of this category
in Bg historical sources as well. I was careful to exclude from my analysis the examples
involving direct calques from Greek which did not correspond to native Bg and Slavic
grammar (e.g. the use of infinitives in ECM-type constructions with accusative
arguments). All the examples featured in the paper involve grammatical constructions that
were independently attested as parts of native (Old or Middle) Bg grammar.
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‘root subjunctives’) (2.1); clause-final adjuncts (2.2); impersonal
constructions (2.3); and complements to finite verbs (2.4). Then we will
briefly look at the evolution of the competition between these two
grammatical categories in Middle Bg (2.5). After that, we will move on to a
deeper analysis of the observed diachronic patterns (§3 and 4).

2.1. Root subjunctives

Main-clause constructions that | will (briefly) discuss here typically
denote optative (7a) or imperative-type meanings (7b), as in the Modern Bg
examples below:

(Ma. Ja cu HCUB u 30pas!
SUBJ  be.2SG alive and healthy
‘May you be alive and healthy.’
b. Ha He Kaszea nuuo!
SUBJ NEG say.3SG nothing
‘He should not say anything.’

These types of constructions have undergone the least amount of diachronic
change during the history of Bg.®> Da-constructions were used in this context
already in Old Bg, as we can see in (8) below, whereas the infinitive was very
rarely found there.

(8)a. aa NPHAET s (LCPECTRHE TROE
SUBJ come.3SG kingdom your.
‘may your kingdom come’
(Codex Marianus, Matthew 6.10)
b. A4 OVUHT cA H pasgmkem
SUBJ learn.3SG REFL and  understand.3SG
‘he should learn and understand’
(Vita Constantini, 16.55)

C. Ad HARTE KOMAHTE
SUBJ  go.IMP.2SG dig.IMP.2SG
‘go and dig’

(Codex Suprasliensis, 3)

® The only change with respect to Old Bg is that, in the present-day language, the function
and distribution of these root subjunctives has expanded, so they are no longer used only
in the irrealis-type contexts given in (8) above ([lestnoBa / Deyanova 1986, Acenosa /
Asenova 2002, Msanosa / Ivanova 2018 etc.). This issue will not be dealt with in the
present paper.
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Given that no competing patterns between infinitives and da-constructions
were observed in these clauses at any point in the history of Bg (at least as far
as we can gather from the available sources), they will be of less interest for
the present paper.

2.2. Clause-final adjuncts

When it comes to clause-final adjuncts, the paper will mainly deal with
those that involve purposive or resultative clauses, since these are the types of
contexts where we most typically observe the grammatical constructions
under study. The infinitive was also not a very productive category in clause-
final adjuncts, since Old Bg sources already predominantly feature da-
constructions in this context as well. Nevertheless, the infinitive was more
productive in these types of clauses than in root subjunctives in 2.1. The
examples in (9) feature some instances of infinitive use in clause-final
adjuncts in Old Bg, while those in (10) feature subjunctives®.

(9) . He orhEEWTA EMOY HH Kb EAHNOMOY TAOY 'KKO  AMEHTH CA HAEMONOY SKAO
NEG answer. AOR.35G him.DAT not by one word so-that marvel.INFgovernor a-lot
‘he did not answer him with even one word so that the governor greatly
marveled’
(Codex Marianus, Matthew 27.14)
b. uenasnnwa OBA  KopagA'k kKo NOrPpRIKATH cA HMA

filled. AOR.3PL both boats so-that sink.INF REFL them.DAT
‘they filled both boats so that they sank’
(Codex Marianus, Luke 5.7)

10) a. ApwKaax®R M A4 HNe EH OThIUEAR OT'h NHXS
AP X A X
held.IMPF.3PL him. ACC SUBJ NEG be. SUBJ.3SG depart from them.GEN
‘they held him so that he would not leave them’

(Codex Marianus, Luke 4.42)
b. nenashnwa cA ABNKE Ad POAHT S

fulfilled. AOR.3PL  REFL days SUBJ give-birth.3SG
‘days arrived for her to give birth’
(Codex Assemanius, Luke 2.6, cit. in Mupues / Mirchev 1978: 233)

The subjunctive example in (10b) from Codex Assemanius is particularly
interesting because in another source, Codex Zographensis, we can observe
the use of an infinitive in the very same clause:

69a, 9b and 11 below are typical Dativus cum infinitivo constructions which translate the
Greek Accusativus cum infinitivo.
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(11) wenasnnwA cA ABHNKE POAHTH £H

fulfilled. AOR.3PL REFL days give-birth.INF  she.DAT
(Codex Zographensis, cit. in Mupues / Mirchev 1978: 233)

The example in (11) involves an infinitive with a separate subject in dative
case, while the one in (10b) features the finite subjunctive complement headed
by da and an empty pro subject. The variation in (10b-11) shows us that
infinitive-subjunctive competition was occurring in these types of syntactic
environments already in Old Bg. In the following sections, we will observe
similar competition patterns in other syntactic contexts as well.

2.3. Impersonal constructions

The next type of syntactic context that we will look at are impersonal
constructions selecting infinitive or subjunctive embedded complements.
There were a number of such constructions in Old Bg sources, involving
impersonal predicates such as noposaaTs ‘it is necessary’; AORkAeTH ‘it iS
enough’; pocmonne ecmh ‘it is worthy’; oynke ec ‘it is better’ etc. These
constructions will allow us to observe the main syntactic patterns pertaining
to the competing use of infinitives and da-constructions in Old Bg.”

The use of infinitive was greatly favored with impersonal constructions
involving generic readings, where both the matrix and the embedded clauses
feature impersonal subjects, as in (12):

(12) a. wkern AOEQO OTATH XAkBA UAAOMS

NEG-is good take-away.INF  bread children.DAT
‘it is not good to take away bread from children’
(Codex Marianus, Matthew 15.26)
b. MOAOKAAT B'hCEMAA MOAHTH CA
is-necessary.3SG always pray.INF REFL
‘it is necessary to always pray’
(Ibid. Luke 18.1)
C. OYN’RE ECTh NE KENHTH CA
better is NEG marry.INF REFL
‘it is better not to marry’ (Ibid. Matthew 19.10)

| once again express my gratitude to Antoaneta Dzhelyova and Maria Anastasova from
Plovdiv University for helping me with data collection pertaining to impersonal
constructions in particular. All the examples featured here in 2.3 were obtained thanks to
them.
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Given that both matrix and embedded clauses in (12) feature the same type of
impersonal subject, they are comparable to control complements involving
subject identity that we previously observed in (1-5). These are the types of
contexts where the use of infinitive remained the most stable, as we will see
in more detail later.

The next type of impersonal construction that we will look at here
involves object control, i.e. the matrix impersonal construction features an
indirect object in dative case, and the subject of the embedded clause co-refers
to the matrix object. In this type of syntactic context, we observe infinitive-
subjunctive competition already in Old Bg, as shown in the examples below:

(13) a. ne AOCTOHNO EMOY &R keTH

NEG worthy him.DAT  was.IMPF.3SG eat.INF
‘it was unworthy for him to eat’
(Ibid. Matthew 12.4)

b_ NoAOEAALLIE TH 0\"80 BB AATH ChOEEQO MOE TP WK WHHKOM™
is-necessary.IMPF you.DAT thus give.INF silver my money-merchants.DAT
‘it was necessary for you to give my silver to money merchants.’

(14) a.  AORKAETL oyueNHKOY A4 ERAETR KKOKE  OVUHTEAR M0

is-enough disciple.DAT SUBJ be.3SG like teacher  his
‘it is enough for the disciple to be like his teacher’
(Ibid. Matthew 10.25)

b. oynke emoy ECT'h A OR'RCATH  2KPWHORs HA B'hIH Ero

better him.DAT is SUBJ hang.3SG millstone on neck  his
‘it is better for him to hang a millstone around his neck (than to harm

any of these little ones)’
(Ibid. Matthew 18.16)

We can observe the infinitives being used under object control in (13) and
subjunctives in (14).

The final type of impersonal constructions that we will look at here are
those that feature an independent embedded subject, which does not co-refer
to any matrix argument. In this type of context, the use of da-constructions is
favored over infinitives already in Old Bg.

(15)a. oywke BO  TH ECTh A MOMLIBAET R EAHN® OV AR TROHX™S
better part. you.DAT is SUBJ perish.3SG one limb your

‘it is better for you that one of your limbs perishes (than your entire

body going to hell)’
(Ibid. Matthew 5.29)
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b. oywke ecTh  RaMB Ad ash HAX.

better is you.DAT SUBJ I.NOM go0.1SG
‘it is better for you that I go’
(Ibid. John 16.7)

The preliminary generalizations that we can advance based on Old Bg data
featuring impersonal constructions are the following: (i) the infinitive is
predominantly used under subject identity; (ii) there is competing use between
infinitives and da-constructions under object control; (iii) da-subjunctives are
favored in clauses with an independent subject. These generalizations will be
further confirmed by data pertaining to complements embedded under
different types of control predicates, featured in the following section.

2.4. Clausal complements to verbal predicates

The first type of predicates that we will look at here are those involving
subject control, i.e. verbs selecting complements in which the embedded
subject co-refers with the matrix subject. These types of complements
predominantly feature infinitive constructions in Old Bg sources (the
examples previously featured in [5] are reintroduced in [16] below).

(16) a. naua emoy AdgTsl MHOT"RI  AARITH

began.AOR.3SG him.DAT qgifts many give.INF
‘(he) began giving him many gifts’
(Vita Constantini, 11.45)

b. NE MOKAALLIE NHKTOKE MHNXTH NXTEML  TRMK

NEG can.IMPF.3SG nobody go.INF  path that
‘nobody could go through that path’
(Codex Marianus, Matthew 8.28)

C. He TPRROVERT & OTHTH

NEG must.3PL go.INF
‘they should not go’
(Codex Marianus, Matthew 14.16)

Old Bg thus exhibits the opposite pattern as compared to Modern Bg in
relation to complements such as those in (16): while Modern Bg employs da-
subjunctives to the exclusion of infinitives in these types of clauses, Old Bg
used infinitives to the exclusion of subjunctives in this context.

Complements embedded under object-control predicates (typically
directive verbs such as geakru ‘tell, order’, moanTn ‘plead, beg’ etc.) pattern
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with object-control impersonal constructions we observed in 2.3 in that they
exhibit infinitive-subjunctive competition in Old Bg.

(17) a. nogean HAMS HTH E'h CTAAO  CRHNOE.

tell.IMP.2SG  us.DAT go.INF in herd pig
‘tell us to go to the pig herd’
(Codex Marianus, Matthew 8.31)

b. BOMx  2Ke BEAHTh B"hCAKOMOY Al Bkl Bk PA30V Mk HCTHH N'RIH NEHW kAL
God part. tells.3SG everyone.DAT SUBJ be.3SG in reason true come.PST.PRT.
‘God tells everyone to truly come to reason’

(Vita Constantini, 14.16)

C. MOA'KA)(X\ H Ad NE NOREAHT™S HMh E's EESA'BHX HTH.
beg.IMPF.3PL him.ACC SUBJ NEG tell.3SG them.DAT in abyss  go.INF
‘they begged him not to tell them to go into the abyss.’

(Codex Marianus, Luke 8.31)

The example in (17a) features the infinitive in the embedded clause, (17b)
features a da-subjunctive, while (17c) involves a complex clause where both
the da-construction and the infinitive are embedded under two separate
directive predicates (moanTu ‘plead, beg’ and noreakrn ‘tell’, respectively).
This illustrates the infinitive-subjunctive competition patterns that we observe
in this type of syntactic environment throughout the Old Bg period.

The last type of syntactic context that we will look at here involves
optional control verbs like xor&ru ‘want, will’, i.e. verbs which can introduce
both complements with the same subject and complements with an
independent subject. As we can see in (18), these types of predicates can also
select both infinitive (18a) and da-subjunctive complements (18b).

(18) a. auye XOLETE NPHIATH
if want.2PL  receive.INF

“if you want to/will receive (God’s law)®" (...)
(Codex Marianus, Matthew 11.14)

8 Complements embedded under xorkrn can receive either a volitional or a futurate

reading (and sometimes the distinction between the two is not clear), since this verb was
eventually grammaticalized into a future-tense marker in Bg (Friedman and Joseph 2025).
This issue will not be addressed here in further detail since the finer semantic distinctions
observed in relation to the verb xor&ru are not relevant for the present paper — what counts

are the complementation patterns associated with this predicate.
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b. XOLHEThK Ad Bkl ELCAKR YAOR'KKh CMNACENK EhiAh

want.3SG SUBJ be.3SG every man saved  be.PST.PRT
‘he wants every man to be saved’
(Vita Methodii, 104b)

Note, however, that optional-control predicates such as xor&Tn do not exhibit

the same type of infinitive-subjunctive competition patterns in Old Bg as the
ones observed with object-control predicates in 2.3, because they restrict the
use of the infinitive to subject-control contexts, as in (18a), while the
subjunctive tends to be used when the embedded subject is different (18b).
This further confirms the generalization put forward at the end of 2.3, i.e. the
fact that the infinitive is predominantly used under subject identity whereas
the subjunctive is favored when the embedded clause has a different subject.
These distribution patterns will not significantly change until the Middle Bg
period.

2.5. Infinitive-subjunctive competition in Middle Bulgarian: Brief
overview

We do not observe a radical departure in infinitive vs subjunctive
competition patterns in Middle Bg as compared to Old Bg (partly due to the
formal, conservative language featured in the Middle Bg textual sources as
well). Nevertheless, there is a steady drift away from infinitives towards da-
constructions across all syntactic contexts under discussion. For instance, da-
subjunctives begin to increasingly predominate in clause-final adjuncts, such
as those in (19):

(19) a. ngpuam Kb MN'E, A TH  MOE'KMs EhCA TAHNKI TPOHCKhLR

come.IMP.2SGto me SUBJyou tell.1SG all secrets Trojan
‘come to me, so that I tell you all Trojan secrets’
(Tale of Troy, 46b)

b. .. nonexe aa ro  HMAT [...] NOMOIINHKA Bk ECAKOHY NAMACTEX H PATEXK
so-that  SUBJ him have.3SG helper in every scourges and wars
*...so that he will have him as a helper in all scourges and wars.’
(Bulgarian charters, cit. in MacRobert 1980: 198)

There are barely any infinitive examples in this type of syntactic environment
in Middle Bg sources.

The most noticeable shift, however, involves subject-control
complements. While these types of clauses only featured infinitives in Old Bg
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sources, Middle Bg begins to exhibit a degree of infinitive-subjunctive
competition in this context.

(20) a. xorkwe NOroYEHTH MENEAAOYILIA

wanted.IMPF.3PL  execute-INF Menelaus
‘they wanted to execute Menelaus’
(Tale of Troy, 51b-52a)

b. xorkxx Ad NOroYEATh AcHAEEWA

wanted. AOR.3PL SUBJ execute.3PL Achilles
‘they wanted to execute Achilles’
(Tale of Troy, 54a, cit. in MacRobert 1980: 162)
(21) a. ne NPHAOXs CAOYHKHTH
NEG come.AOR.1SG serve-INF
N'EcMb NMEHIIEAS Ad C/\O\{'H{X\

NEG-be.1SG come.PST.PRT SUBJ serve.1SG
‘I did not come to serve’
(Joseph 1983: 119)

Even though the instances of subjunctive use in this context are still relatively rare
in Middle Bg sources (once again, due to the conservative nature of the language
contained in them), the infinitive-subjunctive variation patterns of the type
exemplified in (20-21) allow us to surmise that the competition between these two
categories was already well underway during the Middle Bg period.

Based on the observations made thus far, we can clearly note that the
replacement of infinitives by subjunctives was not a uniform process but it
affected different types of clauses across different diachronic stages. Infinitives
were first replaced in embedded clauses (complements or adjuncts) containing an
independent subject, while clauses involving different types of control readings
maintained a more stable use of the infinitive. When it comes to control
complements, infinitives first began to be replaced in clauses involving object
control, while subject-control complements maintained the infinitive for the
longest time. In the following section, I will argue that the infinitive loss in these
different types of syntactic environments was not caused by a single factor but by
(at least) two separate factors: infinitive-subjunctive replacement in non-control
contexts was due to a broader typological drift from non-finite to finite structures,
while the infinitive loss in control contexts (in particular subject control) was a
contact-induced sprachbund innovation.
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3. Infinitive loss: Typological drift vs local contact-induced change

Partial retreat of infinitives in favor of finite clauses (including
subjunctives) was observed on a cross-linguistic level, often (but not always)
as part of a broader drift from head-final (SOV) to head-initial (SVO)
structures (Herman 1963, Karlsson 2009, Kiss 2013, Madariaga 2015 etc.).
This drift was observed in languages as typologically diverse as Romance,
Greek, Slavic or Hungarian (and Uralic languages more generally), among
others. In (22), we can observe an instance of infinitive-subjunctive
replacement that took place during the diachronic evolution of modern
Romance languages from Latin.

(22) a. Volo eum venire. (Lat)
want.1SG  he.ACC come.INF
b. Je veux qu’il vienne. (Fn
I want that he come.SUBJ.3SG
Quiero  que venga. (Sp)

want.1SG that come.SUBJ.3SG
‘I want him to come.’

The Classical-Latin example in (22a) features the so-called accusativus-cum-
infinitivo construction, i.e. an infinitive complement where the subject of the
embedded clause is assigned accusative case (which is the exact syntactic
equivalent of the ECM construction used in English in this context). However,
the use of this type of construction in modern Romance languages such as
French (22b) or Spanish (23c) would be ungrammatical, since the infinitive
was lost in this context during their diachronic evolution. Only the subjunctive
can be used in such complements in these languages.

A similar diachronic development affected Hungarian as well, given
that the distribution of the infinitive was much more widespread in Old
Hungarian than it is in the present-day variant of the language. One instance
of infinitive loss during the history of Hungarian is exemplified below:

(23) a. haggatoc monnot  noni
let.IMP.2PL  both.ACC grow-INF
(Miincheni kédex, early 15th c.)
b. engedgyétec hogy mind az ketto neuekedgyéc
allow.IMP.2PL that both the two.NOM grow.SUBJ.3PL
(Szent Biblia, late 16th c.)
‘let them both grow’

The examples in (23) feature an identical Biblical passage that was rendered
with an infinitive complement in an earlier translation and a subjunctive
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complement in a later one. Similar patterns of infinitive replacement were
consistently observed in Hungarian historical sources, indicating a broader
drift away from the use of the infinitive in this language as well (Karoly 1956,
Bacskai-Atkari and Dékany 2014).

A similar drift was observed in Slavic languages as well, including
those that were not affected by the Bg-type generalized infinitive loss, such as
Russian. Old Russian also exhibited wider distribution of infinitives as
compared to Modern Russian, particularly in those clauses that featured a
different subject.

(24) a. (Bupe knass [...] Ako  yike B3ATY  EkITH rpapay (Old Ru)

saw  prince that already taken be.INF town.DAT
(1st Novgorod Chronicle, 123, cit. in Madariaga 2015: 15)

b. Kusase ysuoen, umo 20pod  6wvin  yorce ezam  (Modern Ru)
prince saw that town was already taken
‘The prince saw that the town had already been taken.’

The Old-Russian example in (24a) features an infinitive clause with a separate
dative subject, embedded under the perception verb yenakmu ‘see’. This type

of construction would be ungrammatical in Modern Russian, which uses a
finite clause with a nominative subject in this context. This shift is reminiscent
of infinitive replacement in clauses with a separate subject observed in the
diachronic evolution of Bg as well (the relevant Old Bg example is
reintroduced below).

(25) a. HenasHHIA cA ABNKE  JOAHTH €H

fulfilled AOR.3PL REFL days give-birth.INF she.DAT
(Codex Zographensis, cit. in Mupues / Mirchev 1978: 233)

b. uenasnnwa cA ABNKE  AQ POAHT ]

fulfilled. AOR.3PL REFL days SUBJ give-birth.3SG
(Codex Assemanius, Ibid.)
‘days arrived for her to give birth’

In fact, all of the instances of infinitive replacement featured here in §3 involve
clauses with an independent embedded subject. This is the primary type of
syntactic environment that was affected by the typological drift from non-
finite to finite structures. Therefore, the Bg loss of infinitive in this context
should be seen as part of this broader drift as well.

The infinitive loss in subject-control complements, on the other hand,
is a more exceptional development. As we can see in (26) below, all the
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languages featured here in §3 still use infinitives in complements selected by
subject-control complements (e.g. can, must, begin etc.).

(26) a. Il commence a écrire. (Fr)
he begins to write.INF
b. Debe estudiar. (Sp)
must.3SG study.INF
c. Kell jonni. (Hun)
must.3SG come.INF
d. Usan ymeem  nnasame. (Ru)

l. can.3SG swim.INF

Moreover, if we compare Bg to other Slavic languages in this context (in
particular those that are not part of the Balkan-sprachbund area), we observe
clear contrasts in relation to infinitive vs subjunctive complementation.

(27) a. Hean ucka oa  Ooiioe. (Bg)
. wants SUBJcome.3SG
b. HUean xouem npuiimu. (Ru)

l. wants come.INF
‘Ivan wants to come.’

(28) a. Mapusi mosice oa  niysa. (Bg)
M. can  SUBJ swim.3SG
b. Maryja potrafi ptywac. (Po)
M. can  swim.INF

‘Mary can to swim.’

(29)a. Ts 3anousa oa  yuu. (Bg)
she begins SUBJ study.3SG
b. Ona se zacne uciti. (Slo)

she REFL begins study.ING
‘She is beginning to study.’

(30)a. Toiuice  onumeaoa  pasbepe. (Bg)
he REFL tries  SUBJ understand.3SG
b. On nastoji shvatiti. (Cn
he tries  understand.INF
‘He is trying to understand.’
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In (27a-30a), we can observe that Bg uses finite da-constructions in control
complements where Russian (27b), Polish (28b), Slovenian (29b) and
Croatian (30b) use infinitives. Therefore, the infinitive loss observed in Bg
can neither be seen as a result of broader typological processes, nor as a Slavic
genealogical development.

However, if we look at languages that are neighboring to Bg in this
context, we will observe that they all feature a similar type of finite
complementation in control complements such as those in (27-30).

(31)a. O Kostas bori na odhiji. (Gn)
the K. can.3SG SUBJ drive.35G
‘Kostas can drive.’

b. Maria perpiget té shkruaje. (Alb)
M. try.3SG SUBJ write.3SG
‘Maria is trying to write.’

c. Ion a vreusit sa termine cartea. (Rom)

I.  has managed SUBJ finish.3SG  book
‘lon managed to finish the book.’

Balkan languages such as Greek (31a), Albanian (31b) and Romanian (31c)
pattern with Bg in this context in that they introduce finite complements
(usually also referred to as subjunctives) in control environments, embedded
under specialized mood markers (Greek na, Albanian ¢¢, and Romanian sa),
which are functional equivalents of the Bg da (Terzi 1992, Varlokosta 1993,
Rivero 1994, Turano, 1994, Krapova 2001, Roussou 2009). Therefore, the
replacement of infinitives by subjunctives in this context is clearly a contact-
induced development specific to the Balkan-sprachbund area.’

The last syntactic context that we will look at here are object-control
complements, embedded under directive predicates such as tell, order, plead
etc. Obviously, Bg phased out its infinitives in these clauses as well and can
only use finite da-subjunctives in this context:

(32) a. Toit mu Kasa oa ootioa.
he me.DAT tell AOR.3SG SUBJ come.1SG
‘He told me to come.’
b. Ta  me Monu oa ootioeu.
she you.ACC plead.3SG SUBJ come.1SG
‘She is asking you to come.’

° For a detailed discussion of Balkan sprachbund and the various linguistic (and extra-
linguistic) features that characterize it (in addition to infinitive loss), see Friedman and
Joseph (2025) and the references therein.
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Nevertheless, it is not as clear whether the infinitive loss and its replacement
with da-constructions in these types of clauses was also a Balkan-sprachbund
effect (as was clearly the case with subject-control complements), because
non-Balkan languages exhibit some mixed complementation patterns in this
context as well.

The typical cross-linguistic pattern in object-control complements of
this type is to use the infinitive in the presence of an overt matrix-object
controller (33) and the subjunctive in the absence of a matrix controller (34),
as illustrated in the Italian and French examples below.

(33)a. Ti ha detto divenire. (1Y)
you.DAT has told  tocome.INF
b. 11 ¢ a ordonnéde venir. (Fr)

he you.DAT has ordered to  come.INF
‘He told/ordered you to come.’

(34) a. Ordina che parti. (1t
order.3SG that  leave.SUBJ.2SG
b. Il ordonne que tu parte. (Fr)

he orders thatyou  leave.SUBJ.2SG
‘He orders that you leave.’

Nevertheless, certain languages exhibit mixed infinitive vs subjunctive
complementation patterns even in the presence of the matrix controller — see
the Spanish (35) and Russian (36) examples below.

(35)a. Te pide  de venir con ella. (Sp)
you.DAT ask.3SG to come.INF with her
b. Te pide gue vengas con ella.

you.DAT ask.3SG that come.2SG with  her
‘She is asking you to come with her.’

(36) a. Ow senen mebe npuimu. (Ru)
he told you.DAT come.INF
b. On genen mebe, ymobwvl mol npuwien

he told you.DAT SUBJ you.NOM come
‘He told you to come.’

Moreover, a language like Croatian, which has not been affected by the Balkan
infinitive loss in subject-control contexts (see example [30b], for instance),
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can nonetheless only use finite da-complements in object-control clauses
(even in the presence of the matrix controller), while the use of infinitive
produces ungrammaticality.*

(37) Rekao mi je {da  dodem/* doc¢i}.
told me.DAT PST.AUX SUBJ come.1SG come.INF
‘He told me to come.’

Croatian thus patterns with Bg in this context, unlike in subject-control
complements.

A more detailed study of object-control clauses is required before we
can draw any definitive conclusions as to the types of diachronic processes
that were responsible for the Inf loss observed in these types of complements
in Bg. Nevertheless, the data advanced here so far lend themselves to some
preliminary hypotheses in this context. The replacement of Bg infinitives by
subjunctives in object-control complements was likely a result of a confluence
of broader typological forces and local Balkan-sprachbund effects. The
competition between infinitives and da-constructions that we observed in this
type of syntactic environment in Old Bg (see §2.4 and example [17], for
instance) was a broader cross-linguistic pattern, which we still observe in
many languages today. Nevertheless, the complete infinitive>subjunctive
replacement in this context, which took place more recently from a diachronic
perspective, was a likely Balkan-sprachbund innovation. The Croatian pattern
in (37) could then be seen as a result of Balkan contact effects as well, given
the geographical position of this language at the periphery of the Balkan-
sprachbund area.

4. Formal analysis

Here | will develop a formal analysis of the diachronic syntax of the
mood item da, which will allow me to account for the spread of da-
constructions to obligatory control environments (i.e. the syntactic
development that was identified as a contact-induced Balkan-sprachbund
innovation in §3).

10 The item da in Croatian (and BCMS in general) shares some of the properties of its Bg
counterpart, but its functions and distribution are not identical to Bg da (see Socanac
[2017] or Ivanova [2018], among others). The syntactic properties of the BCMS da will
be addressed in more detail in §4.2 when discussing Serbian data.
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4.1. Diachronic syntax of the item da
In Old Bg, da was a high C-head subcategorizing for irrealis clauses
(i.e. clauses with no actual-world realization), as illustrated below.

/\
Aaa /\

(38)

The evidence for the high C-position of da is provided by Old Bg examples
such as those in (39), where left-fronted topicalized constituents intervene
between the item da and the embedded verb.

(39)a. aa CROK_AOVIUS MOAOKHTR 34 APSIhI
SUBJ his soul lay-down for others
‘that he lays down his soul for others’
(Vita Constantini, 6.38)
b. nkemn AOCTOHNS  Ad B AOMB MOH  EBHHAELWIH

NEG-be.1SG worthy SUBJin  home my enter.2SG
‘I am not worthy for you to enter my home’
(Codex Marianus, Matthew 8.8)

C. Twraa npHekea Kk HEMOY ARTH  Ad OXRI'E RBSAOKHT HA NA
then  brought. AOR.3PL to him children SUBJ hands put.3SG  onthem
‘then they brought children to him so that he may put his hands on them’
(Codex Marianus, Matthew 19.13)

Under the standard syntactic approaches to fronted topics, stemming from the
seminal paper in Rizzi (1997), such items occupy a high structural position
within the left periphery of the clause, situated just below the CP projection.™*

(40) [CP  [TopicP [TP  [vP [P

11 Rizzi uses the label Force Phrase to refer to the highest syntactic projection that hosts
complementizers, but here we will stick to the more traditional CP label. The
representation in (40) does not feature all the syntactic projections from Rizzi’s
cartography, but only those that are relevant for the present analysis.
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Therefore, the fact that fronted topics such as cgoto povw$ ‘his soul” in (39a)
or g Aok mon ‘in my home’ in (39b) occurred after the item da indicates

that the latter was situated under the highest C-head. A clause such as the one
in (39a) would thus correspond to the syntactic representation in (41):

(41) [CP C pa [TopicP croto poyw8 [TP [VP  [VP noaoxums sa agérw ]]]]]

However, a syntactic configuration similar to the ones in (39) is no
longer possible in Bg, because the modern variant of the language does not
allow any syntactic constituents (other than clitics) to intervene between the
item da and the embedded verb (Krapova 2001, Ivanova 2018 etc.).*? Thus,
for instance, when we have an independent subject in the subjunctive clause,
the latter must either precede da or appear in a post-verbal position.

(42) Hckam  (Hsan) oa  (*Hsan) ootioe (Hsan).
want.1SG | SuBJ . come I
‘I want Ivan to come.’

I will argue that this is because the item da was reanalyzed during the

diachronic evolution of Bg and re-merged under a lower structural position-
namely the v-head.*®

/\

(43)

\Y VP
ma |
T \%
Reanalysis

12 1n fact, this is another syntactic property that is shared between Balkan languages in
general (Rivero 1994, Turano 1994, Giannakidou 2009, Roussou 2010, Cotfas 2011 etc.).
13 A different version of this analysis was proposed in So¢anac (2024). The present analysis
is better able to account for the observed data.
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As a result of the reanalysis in (43), the item da became syntactically
contiguous to the lower verb under V, which explains why no syntactic
constituent can intervene between da and the embedded verb in Modern Bg.

4.2. Spread of da-constructions to obligatory control environments

While the analysis in (43) can account for the different syntactic
positioning of the item da in relation to the embedded verb from a diachronic
perspective, what still needs explaining is how the subjunctive constructions
headed by this item were able to spread to control contexts previously
occupied by infinitives. In order to explain this, | will first appeal to other,
more comprehensive analyses of clausal complementation, in particular the
approaches put forward in Ramchand and Svenonius (2014) and Wurmbrand
and Lohninger (2023).

Ramchand and Svenonius (2014) developed an analysis in terms of
‘Implicational Complementation Hierarchy’, whereby they divided clausal
complements into 3 broad categories: (i) propositions; (ii) situations; and (iii)
events. Propositional complements exhibit most independent clausal
properties, both when it comes to tense (they can denote all types of temporal
relations with respect to the matrix tense) and when it comes to embedded
subject licensing (they introduce an independent subject with free reference).
Situational complements present a more mixed picture. Their tense is more
dependent on the matrix tense (they tend to introduce a future-oriented interval
with respect to matrix tense) but they also feature some independent temporal
content (i.e. their tense is not identical to the matrix tense). They also exhibit
more restrictions on the embedded subject but they do not involve obligatory
subject control. Finally, event complements are most dependent and anaphoric
to the matrix clause — their tense is identical to the matrix tense and their
(empty PRO) subject is obligatorily controlled by the matrix subject.
Wurmbrand and Lohninger (2023) argued that these distinctions are correlated
to the size of the embedded syntactic structure: propositions involve largest
structures and correspond to CP domains; situations introduce smaller TP
structures; and events involve the smallest, vP structures. The latter are
selected by subject-control predicates such as can, must, begin, try etc.

If we adopt the syntactic approach in Wurmbrand and Lohninger
(2023), the correlation between the da reanalysis in (43) and its spread to
obligatory-control complements that have previously featured infinitives
becomes clear.** When the item da was merged under the high C-head in Old

141 will not provide independent evidence for the syntactic analysis in Wurmbrand and
Lohninger (2023) in this paper due to space constraints. See the cited paper, as well as
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Bg, it could not spread to these types of complements since the latter involved
small vP domains and did not project a CP layer where da could be hosted.
However, once the reanalysis in (43) took place and da was re-merged under
the lower v-head, it could freely spread to vP domains involving obligatory
control and replace infinitives in this context. The diachronic stage in which
we observed competing use between infinitives and da-subjunctives in
subject-control complements (which roughly spanned the whole Middle Bg
period) thus corresponded to a stage where both the high da and the low da
were still featured in Bg grammar. Additional evidence for this analysis can
be gauged if we look at data from Modern Serbian (Sr), which still features
both of these instances of the item da in its grammar.®

Sr features the high C-variant of da in non-control subjunctive
complements which contain an independent subject. As a result, the embedded
subject can freely intervene between the item da and the embedded verb in
such clauses.

(44) a. Hocu da___lvan dode.
want.1SG SUBJ I. come.3SG
‘I want Ivan to come.’
b. Predlazem da svi skupa odemo u kino.
suggest.1SG  SUBJ all together go.1PL incinema
‘I suggest that we all go to the movies together.’

On the other hand, the low v-da variant is postulated in control complements
in Sr, where no syntactic constituent can intervene between the item da and
the embedded verb, just like in Modern Bg.

(45)a. Moram da  (*sutra) dodem (sutra).
must.1SG SUBJ tomorrow come.1SG tomorrow
‘I must come tomorrow.’
b. Pocinjem da  (*pravo) studiram (pravo).
begin.1SG SUBJ law study.1SG law
‘I am beginning to study law.’

Wurmbrand et al. (2020), or So¢anac (2017; 2018) for more syntactic evidence in this
context.

15 Serbian is distinguished from Croatian in this context because it can employ both
infinitives and da-subjunctives in subject-control complements, as shown in (46-47),
whereas Croatian speakers typically only accept infinitive uses in such clauses. This is one
of the few major grammatical differences between standard Serbian and Croatian.
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As a related pattern, Sr can still employ both infinitives and da-subjunctives
in obligatory-control contexts.®

(46) a. Moram uciti.
must.1SG  study-INF
b. Moram da ucim.

must.1SG SUBJ study.1SG
‘I must study.’

(47) a. Pocinjem voziti auto.
begin.1SG  drive-INF car
b. Pocinjem da vozim auto.
begin.1SG  SUBJ drive.1SG car
‘I am beginning to drive a car.’

Present-day Sr thus exhibits very similar complementation patterns in subject-
control contexts as Middle Bg.

5. Infinitive loss and Balkan sprachbund

While the analysis presented so far provided a diachronic syntactic
mechanism accounting for the loss of infinitives and their replacement with
da-constructions in Bg, we have still not reached a full and comprehensive
explanation of the observed phenomena in this context. Assuming that the
replacement of infinitives by subjunctives was enabled by the syntactic
reanalysis of the da-item proposed in (43), the question that still remains open
is what motivated this re-analysis in the first place. Here | will put forward
some speculative proposals that were advanced in the previous Balkan
literature in this context.

As noted in §3, the replacement of infinitives by subjunctives in
obligatory-control environments was an atypical diachronic development
from a cross-linguistic perspective, which was mostly limited to the languages
of the Balkan-sprachbund contact area.!’” This was an exceptional

16 While this is true of standard Sr, it is not the case in all Sr dialects, in particular the
Torlak dialect spoken in southern Serbia. The speakers of this dialect can no longer employ
infinitives in complements such as those in (46-47) but only use finite subjunctives, thus
exhibiting a fully Balkanized, Bg-type pattern in this context (Miri¢ 2018, Sobolev et al.
2023). In terms of the present syntactic analysis, we can say that Torlak speakers only
postulate the innovative, lower v-da in their grammar, just like their Bg counterparts.

17 A similar development was also noted in some South-Italian varieties, such as Calabrian,
Neapolitan or Salentino. These dialects also tend to employ finite complements in the types
of control environments that were discussed here (Calabrese 1993; Ledgeway 1998;
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development because it went against some well-observed principles of
language economy, in particular the tendency to avoid redundant linguistic
representations. In effect, the use of finite subjunctives in subject-control
complements involves a redundant repetition of inflectional ¢-features
associated with the subject both on the matrix and on the embedded verb. This
is why the cross-linguistic drift from non-finite to finite structures described
in §3 did not affect these types of syntactic environments. Nevertheless, some
factor (or a confluence of factors) specific to the Balkan-sprachbund context
seemed to override the cross-linguistic tendency to avoid redundancy in
language and favored the development of redundant structures of the type we
observed throughout this paper.

Authors such as Rozentsveig (1976) or Hauge (Xayre / Hauge 1977)
have connected the infinitive loss and its replacement with finite complements
observed in most Balkan languages to the broader historical and socio-
linguistic context of the Balkan region. The Balkans were characterized by
intense and pervasive multilingualism during long historical periods,
providing a linguistic setting where speakers would often communicate in
non-native languages (Friedman and Joseph 2025). Rozentsveig (1976)
advanced the notion of Kompromissprache in this context, i.e. a language
system whose grammatical features were adapted in a way to facilitate
communication between non-native speakers. He argued that the relative
transparency of subjunctives as compared to infinitives (e.g. the former clearly
exhibit the person and number features of the verb, unlike the latter)
contributed to easier language processing by speakers with imperfect grasps
of the grammars of different languages, and were thus preferred by such
speakers even in those context where the use of finite clauses led to
redundancy. Hauge (Xayre / Hauge 1977) went a step further and argued that
it was precisely this redundancy that facilitated the processing of non-native
utterances, thus favoring the use of finite subjunctives over infinitives in
control environments. While these accounts remain speculative and non-
definitive, they provide some promising avenues for future work that should
be further developed on a deeper theoretical level.

6. Conclusion
The paper provided a diachronic and formal analysis of the infinitive vs
da-subjunctive competition patterns observed during the history of Bg. The

Lombardi 1997). However, this is likely not a separate diachronic development but an
extension of Balkan-sprachbund phenomena, as convincingly argued by Rohlfs (1972),
given the fact that the speakers of these dialects have been affected by long-standing
historical contacts with Greek (Griko) speakers in southern Italy.
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loss of infinitives and their replacement with da-subjunctives in this language
was caused by a confluence of broader typological developments and local
language-contact pressures characteristic of the Balkan-sprachbund area. On
the one hand, the loss of the Bg infinitive in non-control environments was a
result of a cross-linguistic drift from non-finite to finite structures, which
affected a wide range of typologically diverse languages. On the other hand,
the replacement of infinitives by subjunctives in obligatory-control
environments was a local Balkan development, having to do with the specific
language-contact pressures that were at play in the multi-lingual settings of
the Balkan region. While the analysis presented here should illuminate certain
aspects of the phenomenon under study, this subject is far from being
exhausted and much future work remains to be done.
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Jlokaro nuia Te3u penose 3a HeJoBbplIeHaTa kKHura Ha Cupma JlaHo-
Ba, y MeH ce OopsAT cMeceHH uyBcTBa. OT eHaTa cTpaHa € CKphOTa OT 3ary-
Oara Ha OnM3KaTa MU IpUATENKA, a OT Apyra — yIOBIETBOPEHUETO, Y€ U3C-
JIEBAHETO, Ha KOETO TSI CE ITIOCBETH IPEe3 U3MHHAINTE TOAUHH, BCE NAK BUI
Osin1 cBat. Trit KaTo OSX CBHIETEN HA YCUIHHS TPYM, KOWTO monoxu Cupma,
ce pazaBaM, Y€ UMaM Bb3MOXHOCTTA Jla Ka)ka HAKOJIKO AYMH KaKTO 3a CaMHs
TEKCT, TaKa U 3a IIpolieca 10 HEropoTo HamucsaHe. [Ipe3 nocnennara ronuHa
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0T cBoeTo OonenyBane Cupma ce Oopelie ¢ TICHHOTO — OeIle M HU3KJIH0UH-
TEJTHO TPYIOHO Jia yCTosABa (PM3MUECKH Ha €KeIHEBHUTE TETOOHM, HO TyXOBHA-
Ta ¥ CHJjla ¥ OTAAIEHOCTTa M Ha CIIOBOTO HaJ/IessaXa Hal TSX.

KHnurara, 3amuciieHa Kato XxaOWIMTalMOHEH Tpyi, ,,KaksB Hu ¢ [lau-
cuit?* m3nese npe3 naroro Ha 2024 ronuHa B mameT Ha Cupma Jlanosa. 3ac-
Jyra 3a TOBa UMar Xopara OT HEHHOTO ONM3KO OOKPHIKEHHE B YHHBEPCUTETA
(we camo ot Coduiickus, HO u oT [lnoBauBCKUs, KbIETO T Oemie H00pe
Mo3HaTa W BUCOKO IIeHeHa) — jou. A-p Hanexnma CrosHOBa, mpod. a.¢.H.
NBan Pyckos, gou. a-p Axu Mnkos. Makap 1 He3aBbpLIEHO, U3CIEABAHETO €
C BHYIIUTENICH 00eM — menu 243 cTpaHUIlH, paslpeaeiicHd B YSTHPH TJIaBH,
yBox ot cbetasurens (Hangexxna CrosHOBa), Onbanorpadus u npuioKeHHUs
(xbIeTo ca BKIIOYCHH M myOnukanuute Ha CupMa Mo TeMara Ha MOHOTpa-
¢usTa). KHurara e cTpykrypupaHa Taka, 4e Ja BHYIIaBa yCEIIAHETO 3a IIf-
JIOCTHOCT — YacTUTe, OCTaHAIM HeHarucaHu (YBOIBT W IOCIIEAHATA TJaBa,
rMaria (yHKIHATA Ha 3aKII0YEHHE), ChIIO ca OTOeNsI3aHN B TEKCTA.

B mbpBara maBa ot MoHorpadusara (mbpBara 4acT OT KOSITO OCTaBa
HeHanucana) Cupma /laHoBa ce 3aHMMaBa C MPOW3XO/Ja W CHIHOCTTA Ha
kHurara ,IlapcTBenux®, uzmaneHa or Xpucraku I[laBioBuY W mpuera OT
Hay4HaTa OOIIHOCT 32 IIbPBOTO IEYaTHO U3laHuE — mpepaboTka Ha ,McTo-
pusi crnaBsHOOBATApCcKa“. ABTOpKara MOAuYepTaBa 3HAUYCHUETO HA KHUTATa
KaTo €IWH OT IIbPBUTE YUCOHUIH 10 OBJIrapcka UCTOPHS, HO IMOAYEPTaBa, ue
XapakTephT HA Ta3W UCTOPHS € MPeIrd BCHYKO CBETCKH (AbpiKaBHA, IOJUTH-
yecka uctopusi). IMEHHO TaM Td BWXKIA TOJISIMOTO pa3MHUHABaHE C OPHIH-
HanmHaTta koHHenuus Ha [laucuil, kosATO cropea Hes € ChbBMECTUMa C €IUH
TEOICHTpUYEH (XPUCTOIOTHYECH) MOJIeN Ha cBeTa. CeKymapusanusara Ha JHC-
OUATDTHHApHUTE Cchepr Ha HCTOPHSITAa W JUTeparypara (pa3rpaHUueHUETO
MEXJIy CBETCKO W CBEIeHO) e HanuIe B ,,IlapcTBennka®, nokaro B Ilancue-
BaTa UCTOPHS TS BCE olle JurcBa. JlaHoBa moguepTaBa no3HaBaHETo Ha ,,Mc-
TOpHUS CIAaBAHOOBJITAPCKA™ TPEAN BCHYKO IPE3 IMPETUCIOBHUETO, KOETO €
eIVH BUJ MyONWIIMCTHYCH TPU3HUB, OTHACAIL CE JIO HUJEATA 32 UCTOPUS Bb-
o0111e, KakTo | JI0 MOTPEeOHOCTTa OT MPOOYKIaHe U HaAeKIara TO JIa Ce CITy-
yu. Ha To3u QoH aBTOpKaTa cu 3a1aBa BbIpoca uma i [laucwuii cBoeTo msic-
TO BBB BpeMeTO Ha Bn3pakmanero, Makap U TOH Ja € BH3IPUEMAH U TOYH-
TaH Tpe3 ABaJCCETH BEK MMEHHO Karo ,,0ama Ha Br3paxganero*.

Enna romsiMa gact oT BTopaTa riiaBa ChIlO0 OCTaBa HEHANKCaHA, KaTo B
Hes J[aHOoBa cu moCTaBs 3a LieJ Ja MoIieHe, OT ¢AHa cTpaHa, BasoBus mpe-
paskas Ha ,,ctopus cnaBsHOOBITapcKa™ B ,,Emomnest Ha 3a0paBeHUTE, KAKTO
Y UCTOpHATA B KOHTEKCTA Ha (IIIONIOTHATA, & OT Apyra — Ja pas3rieaa u pe-
Bm3upa muta 3a [lancuii. [locraBsiiku mon chbMHEHHE TPaJUIIMOHHOTO (Ha-
LHUOHATMCTUYECKO) Bbh3MpUEMaHe Ha MPOU3BEACHUETO KaTo ,,Hadyajao Ha bbi-
rapckoTo Bb3paxKJaHe*, aBTOpKara u3nara te3ara, ye llamcuil He € HUTO
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KOHCTPYKTOp Ha BB3paxkaanero, ICHO OmpeAessil MOHITUETO ,,HApoa™, HUTO
ITBK € MOIEpPEeH aBTOp, CKbcall ¢hc CpemHoBekoBHeTO. Tyk JlaHoBa mpaBu
OITHT Ja U3SICHU MTPEBOANTE Ha Tymara gura (CBbp3aHa C 00bPHAIUTE C€ KbM
rpblIKaTa KynTypa ObJITrapH) B pa3iHMYHHUTE BEpCcUH Ha ,JcTopus ciaBsHO-
ObaTapcka’, momuepTaBaiKy HEWHAaTa Ba)KHOCT B TEKCTa, OOyCIOBEHA OT
BMEHSIBAHETO HAa MOpajHa OTTOBOPHOCT KbM Ipenuute. JlaHoBa cCioMeHaBa u
Hail-HOBHs mpeBox Ha ,Mcrtopus ciaBsHoObarapeka® (Jumutsp Ilees,
2012), u3ThKBalKu HEHAITMOHATUCTUYECKUS MYy XapakTep, 3asBeH B yBOIa
Ha W3TaHUETO OT HepomskoH AtaHacuii 3orpadcku. C ObarapmHa, KOUTO €
Hacrosm OwOmmoTekap Ha 3orpadckms MaHactup, CHpma WMarie TsACHA
BpbB3Ka — OCBEH Pa0OTHUTE BBIIPOCH TE CIHOMAENAXA M OOIIO AYXOBHO MPOCT-
paHCTBO — Ha CHJIHaTa Bsipa B bora u Hazxexnara 3a usneneHue. ChITHOCTHO
BaXKHA 3a Ta3W IVIaBa OT M3CJIEIBaHETO € YacTTa, B KoATo [laHoBa ce crimpa Ha
»JI€CHUSI MUTOHAIIMOHAIU3BbM ™, TIPUCHI Ha MEXAYBOCHHUs nepuoa. men-
HO B TO3U KOHTEKCT TS pa3mIekAa MHCTUTYLHOHAJIN3UPAHOTO YECTBAHE HA
Orer [laucuit npe3 30-Te roguHu, KaKTO ¥ MOSBUIIOTO C€ UMEHHO TOTaBa CII.
,OTen Ilamcwii”. ABTOpKaTa M3THKBa POJIATAa HA CAaKPAJTHOTO 3a KyJITypHara
[aMeT, KOETO OCMUCISI POJHOTO HE KaTO TEPUTOPHUAIIHA LISUIOCT, a KaTo IpH-
HaJJIS)KHOCT KbM JYXOBHO M3MepeHMe. B To3u cMUCHI ce MmosABsSIBa U MOZEp-
HOTO TIOHATHE Mecuanusvbm, KoeTo /laHoBa yMeno MHTEpIpeTHpa B JyXa Ha
HaI[MOHAJIHATA WASCHTHYHOCT M 3aBPBIIAHETO KbM T.Hap. ,,HApOIHA Tymia‘.
HHTEepecHO Tyk € TBOPYECKOTO CHhOTHACSIHE KBbM pas3IiIeKIaHuTe MPOOIeMH
Ha nocranoskute Ha Crimpuion Kazanmxues u Bopuc Homos.

Tperara miaBa nocrass Ju4yHOCTTa Ha [laucuii B KOHTEKCTa Ha KOMY-
HUCTHYECKaTa MUTOJIOTHS, KOATO CH CIYXH C HETO MU3KIIOUUTEIIHO KOHIOHK-
TYpPHO U 'O NIPUIIO3HABa KaTo CBOW repoi. Pasmexxnaiiku nse kHuru 3a [lau-
cuif, xouto wm3nm3ar mo noox Ha 200-rogWITHMHATA OT HAIKMCBAaHETO Ha
,Ycropus cnaBsHoObNTapcka™ — Ha Bragumup TomenuapoB u Ha Muxaunn
ApnaynoB, aBTOpKaTra KOMEHTHpa H3IOJI3BAaHETO HAa cuMBoua ,llaucuii u
MHCTUTYIMOHANM3UpaHeTo Ha oOpasza my. [pyrusar paxkypc, mpe3 mpusmara
Ha KoiTo /laHOBa MHTEpHpeTHpa MHUTOIOTU3NPAHETO Ha 00pasa mpe3 TO3H
nepuoA, € ,,IPOU3BOJACTBOTO Ha UCTOpUsA” BbB ¢uima Ha Credan Cbp-
yakueB ,Jlerenna 3a [laucuit* (1963). [lonmutudeckara mpomnaranja JIECHO
MIpeBpbIIa JereHaaTa B UICTOPHs, OIIE TIOBEYe Ye JIMTIcara Ha pa3rpaHnyYeHe
Mexny (pUKTHBEH M (pakTH4YeH pa3kas, XapaKTepHa 3a camus TekcT Ha [lau-
CHii, My NIpUAaBa CHMBOJIMYEH (JIereHaapen) xapakrep. C mpUChIINs CH aHa-
nu3aropcku Tadant Cupma mpaBu MoapoOHa TUCEKIHS Ha (PriMa, KOMEHTH-
paiiku cuieHapus, peXXucypara, OTAETHHUTE CIIeHH U pa3dupa ce, CIOKeTa My.
3a pa3nuka ot ¢uIMa, KOUTO TS OMpEeeNs Karo ,,JbpKaBHa MOpPhUKa™, ore-
pata ,Jlaucuit Xunengapcku®, cb3naaeHa oT kommnosutopa Haiigen I'epos
(BHYK Ha BB3pOokaeHena Haiinen I'epoB), He M3miexna Aa € 3aMHUCICHA B
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CHINMS MAPTHEH KOHTEKCT. [laHOBa 0bade s ompesens KaTo ,,THITUYHO 3a CO-
HATMUCTUYECKOTO HM3KYCTBO IPOM3BENICHHE, OTUMTAKK Heromara cyrec-
THUBHA CUJIa W BB3JEeiCTBHE. 32 OCHOBHA Ca0OCT MPH M3TPaKIaHETO Ha 00-
pa3a Ha Ilaucuii aBTOpKara cumTa JUIcCaTa Ha Jpyra HepcrneKkTuBa (OCBEH
TpaAWIFIOHHATA — HMICOJIOTHYECKa), KOETO B TOJIsIMa CTEMEH C€ IBJDKUA Ha
CTpeMexa Ha KOMIIO3UTOpa Ja Ch3Za/le HaIloHAIHa omepa. ToBa obave He
Ce CIlyuBa M T OCTaBa CHOWTHE C JIOKaJIEH XapakTep (IIOCTaBsHa € B TP.
Bapna), makap u 10 1HEC Ja € eqUHCTBeHaTa ornepa 3a [laucuii.

UeTBbpTaTa I71aBa € IOCBETCHA HA CIMH CKaHJAJ, CIIyYds CE B TOAMHU-
T Ha MPOXOXK/IAIATa y Hac JeMOKpaIlis, a IMEHHO — KpaxoOara Ha ,,Mctopus
CaBsHOOBITapcKa™ ot 3orpad)CKUsl MAHACTUD | TOsiBaTa ¥ Mpej| KabuHeTa Ha
torasaiiHus qupexkrop Ha HUM boxunap Jlumurpos. Mmax yecTtra JIMYHO Aa
m3ciymaM kak Cupma paskasBailie Ta3u UCTOPHS C Bb3MYIIICHHE U TIoTHyca. B
TEKCTa CH TS pa3lIex/a TOBa MPECThIUICHHE (KOETO HAKOW BB3NPHEMAT Karo
MaTPUOTHYHO JIeJI0) B KOHTEKCTAa Ha JIEMOKPATHYHUTE MPOMEHH, HO BpbIIa
JICHTaTa U MaJiko no-Hazaj — npe3 70-te u 80-te roguum, koraro JbpxaBHa
CUTYPHOCT TIPaBH OITUTH Ja KOMIICHCHUPA Pa3KJIaTeHIsI TATPUOTU3BM U Bspara
B ,,cBeTIOTO OBAcmie”. Ha To3u (hoH ce sBsBa 00pa3bT HA ,,9CHTETO" B JINIIETO
Ha OuBmmTe chTpyauuim Ha JIC — boxxunap AumurpoB u I'eopru [1spBaHoOB,
YUITO MOMYTUCTKYA CIIOPEN aBTOPKATa MOIX0 MOXKeE J1a ObJIe pasIyieskIaH KaTo
CHUMIITOM 3a CHCTOSTHHETO Ha OBJirapckara meMokpanus. Ommpaiiki ce Ha aB-
Topu Karo Baiyiap Xagen u rocmb Bponcku u cruraiiku go Hamu auu, JlaHo-
Ba Ce ONHUTBA Jia pa3mupu o0cera Ha KOHKPETHHS MpOoOJieM, KaTo MpaBu 3a-
IBIIOOYCH aHAIIM3 Ha JIEMOKpalusaTa BhoOme. Makap U pa3Bpb3Kara Ha Ta3u
HCTOpHS J1a uaBa 0e3 HeoOXoamMus ,,katap3uc', JlaHoBa BIOKIA TIOJOKHUTE-
HUTE ¥ CTPaHW — MPENpPOUYNTaHETO Ha ,,JcTopusa craBsHOOBITapCcKa™ OT crie-
MAMCTATE W PEeBU3UPAHETO Ha oOpasa Ha Ilancuii ¢ ornen Ha mpuHOCA My 3a
boearapckoTo Bp3pakaane. B Tazu IEKOHCTPYKIUS TS BUXKAA HE pa3pylIaBaHe
Ha OTIpe/eNIeHO, BeYe YCTAaHOBEHO 3HaHME, @ Bb3MOXKHOCT 32 pas3IlupsBaHe, 3a
HOBa IIEPCIIEKTHBA KbM KOJIEKTUBHATA TaMeT. 3aKJIFOYCHUETO Ha Ta3W IJIaBa
(xosiTo Bee olrle He Oenexu Kpasi Ha KHUrara, Makap ¥ (pOpMaHO B Cirydas Jia
€ Taka) UMa €CEUCTHYCH XapaKTep U OTHOBO HU OTBEXKJA J0 BBIPOCHUTE, CBBP-
3aHU C JIEMOKpAlusATa ¥ ydacTTa HA MOCTKOMYHHUCTHYCCKUTE IIBPKaBU OT
90-te rogunu 10 aHec. Karo BaxkeH 3aior B OMTKara 3a JIeMOKpalys (a oTTaM —
U B ,,0nTKara 3a uctopus ) JlaHoBa orpesens IMYHaTa OTTOBOPHOCT Ha BCEKH
€IMH OT Hac — OUTKA, B KOSITO OCHOBEH Bpar ca COOCTBEHOTO HU Oe3pa3inyue
1 O€3MPUHITUITHOCT.

Ocrananara HeHalHMcaHa TOCIeNHA TWIaBa (BB3IPHEMaHa Karo 3aKiio-
YeHHe) HOCH 3ariiaBueTo ,,JimMa nu TakoBa HEm[o KaTo HAallMOHANTHA Chada?*.
CwmsTam, ye OTTOBOPHT Ha TO3M BBIIPOC € 3ararHar oT Cupma B ocTaHanaTa
gacT OT Tekcra. OCMHCISHETO Ha PAa3IMYHUTE MOAXOAM KHbM KHHTraTa Ha
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[Naucuit (HaIMOHAIMCTHYECKH, XPHUCTOJOTHYEH, KYJITYpHO-UCTOPUYECKU H
1p.) ohopMs AAPOTO HA HEWHUS BB3IIIECT — Y€ )KHBOTHT HA €IUH HAPOI TPSIO-
Ba Jla Ce CTPEMH KbM HEIO MOBEYE OT B3UPAHE B MUHAJIOTO, KbM HEIIO IMO-
rojiiMO — HaJHAallMOHAJIHO, BEYHO, YHUBEPCAJIHO. WNmenHo B ToBa TS BIDKIa
3aja4yara v MpUHOCa Ha aTOHCKUSI MOHaX.

Rosina Kokudeva, PhD

Institute of Ethnology and Folklore Studies with Ethnographic Museum
Bulgarian Academy of Sciences

Sofia, Bulgaria

e-mail: rosina.kokudeva@iefem.bas; rosina_bg@yahoo.com
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Makap omie B camoto Hadano [lmamen AHTOB ga mpeaympexnaBa, de
,»J1F000B 1 OtedecTBO* He e MOHOTpaduueH TpyHd, a cOOp OT MHCAaHU II0
pa3IMYHO BpEME CTaTWUHU U CTYAWUH, OOTOBAPSIIHN CHITHOCTHH YepTH Ha bbi-
rapCcKOTO BB3paXKJlaHEe, KHUraTa He OCTaBsl BIIEYATICHHUETO 3a ()parMeHTap-
HOCT, 3aI[0TO OTJIEJIHUTE TEKCTOBE B HEs JUAJIOrM3UpaT MOMEXYy CH Helpe-
KbCHATO, MpEeTpamar enH KbM JPYT, a KaKTO JIECHO MOJKE J]a Ce BUIM, Jac-
TUTE Ha BCAKA €IHA OT YSTHPHUTE TIaBH MUIIAT CBOI 0o0m croxer. [lapanen-
HO C Ka3aHOTO ce 3a0els3Ba, ye NOPH KOraTo ce OTKII0YBa HOBAa TEMa, B
HEHHOTO CHJIOBO TI0JIE OTHOBO OMBAT 3aBUXPSHU U BeYe OOTOBOPEHU B MPE-
XOIIHWTE TJaBU M 9acTH MOTHBH W oOpasm. CTpyKTypaTa Ha KHHTaTa, OMX
Ka3ala, U3ISUI0 YCIIsBa J1a MOKaXke Pa3HOJIMKOCTTa Ha Hamieto Be3paxnane,
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B KOETO, KaKTO MOCOYBa B HaOIIOJIEHUATa CH U AHTOB, C€ 3acpeliar MHO-
JKECTBO PA3HOBPEMEHHU TPOIIECU U (JCHOMEHH.

B ,,JIto60B 1 OTedecTBO Ch3HATEIHO C€ OTMECTBA ODHUITUATHO MpHeE-
TaTa B HaykaTa ropHa IpaHulia Ha Bb3paxnaneTto, a TekcToBeTe oT 80-Te
roguuy Ha XIX B. ca He0OXOAUMH, 3aI[0TO O3BOJIABAT Ja BUAMUM, OT €IHA
CTpaHa, HOBHUTE MPOYHUTH HA BEYE CIYYUIHMTE CE HCTOPUYCCKH CHLOUTHUS
(mpyr € BhIIPOCHT JOKOJIKO HAUCTHHA PA3JIMYHU CIPSIMO HPEAMIITHUTE Ca TE),
a OT ApyTa, MUTOBETE 3a TAX, ,,pOJICHH " OT KOJEKTHBHOTO BhoOpakenue. Ho
ABTOPBT paslIMpsABa U MPOCTPAHCTBEHUTE I'PaHUIIM, KATO CTaBaIlOTO y HAC
OMBa OTJIEKIAHO TMPe3 MPHU3MaTa Ha aHAJIOTHYHU W/UIIH CXOIHH SIBICHHS B
I'epmanns, Amepuka, @panuus, I'spuus. EqHOBpeMeHHO ¢ TOBa 4acT OT
CTaTHUTE CE OMUTBAT Ja OTKPHUSAT, pa3dueTar, ,,ChKABIT 00pa3nuTe Ha KOJIEK-
TUBHOTO Ch3HAaHHE, OTJIOXKEHH BBB (JOJKIOPA, a UYpe3 U Mpe3 Hero — B Kavec-
TBOTO MY Ha KYJTYPEH MOCPEIHUK, NPOHUKHAIU M B XYJOXCCTBCHATA HH
TUTEpaTypa.

B cBoero ,,Teopetnyro npemuciaoBre’” AHTOB u3BexkaAa HHUI0co(CKH-
T€ KOHIIENTH W HJIEH, HA KOUTO € 3aJbJDKEHO U3CIIEBAHETO MY U KOUTO MY
MO3BOJISBAT Jla M3TPaJIU U 3alIUTH KIIF0UOBATa CH Te3a 3a JUTeparypara Karo
,ITBIIHOIIEHHA (hrmocodusi Ha UCTOPHUATA B OBJITAPCKOTO ,,0CEBO Bpeme Ha
Bo3paxxnanero®.

[IppBara raBa Ha KHUraTa € M3IUIO KOMITApaTHBUCTUYHA. B Hes ce
ThPCH OTTOBOP Ha BBIPOCA KAK ACHHXPOHUSTA IMPH ChCEIHUTE KYITYpH
OKa3Ba BIIMSHUE BHPXY (OPMHUPAHETO HA HAIMOHATHOTO CAMOCH3HAHHUE HA
JMa7cH HApOJ W KakK ,,TpaBMHUTE" OT BB3NIEHCTBHETO (MOHIKOTA JOCTa arpe-
CHUBHO) OT CTpaHa Ha MO-CHJIHATA KYJTypa CTUMYJHUpAT TpoIeca Ha caMOH-
neHtudukanus Ha npuemamius Hapoa. OT elHa CTpaHa, TOBA € MOKa3aHO
MIOCPEACTBOM KOHTAKTUTE Ha ['epMaHus ¢ HEHHMS [IMBIIN3AIMOHEH aBTOPH-
teT dpaniys, a OT Apyra — upe3 ObArapcKOTO Bh3IPUEMaHe H/WUIIA OTTJIACK-
BaHE KaKTO OT IPBILKOTO — MEAMATOP M MacKa Ha €BPONEHCKOTO, Taka U OT
HEMCKOTO U (hpeHckoTo. OOCTOiHO 00roBopeH € NpoOJIeMbT, IOCTABEH OIIe
ot MBan IlumimaHoB, 3a JIBOWHUS MOAYC Ha BBIrapckoTo Bb3paklaHe,
THAKJIECTBCHO STHOBPEMEHHO Ha 3alajgHusl peHecaHc W Ha 3amagHoTo MPOoC-
BelIeHHe, KaKTO M MPUYMHUTE 3a TOA00Ha ,,IBynpupoaHocT. [IpocieneHu
ca ¥ HEMPEKbCHATO MPEIUBAIIUTE TTOMEXK/IY CH MPOIECH Ha MOJIpakaBaHE H
Ha YCBOSIBAaHE Ha YYyXKJOTO, B PE3yJITAT Ha KOETO Ce MPeoOphIIaT npeIcTaBu-
T€ 3a ,,CBOETO" B pa3IMIHUTE eTany Ha Bu3pakmanero. JIrobonmuTHU ca pas-
CHKICHHUATA HAa aBTOpa BBPXY ,,IIOJOBUTE Oene3n™, CKpUTH B OOpa3uTe Ha
MpUpoOJIaTa B OTHACIHHUTE CBPONCHCKH JUTEPATypH W B NPOU3BEACHUS Ha
M300pa3UTEITHOTO HM3KYCTBO, JIOMBIHUTEIHO MOAYEPTABAIIM CHCIUPUKUTE
Ha HaIMOHAIHUTE KYIATYPH, KaKTO U BBPXYy odopmmiaTa ce mpe3 70-te ro-
muan Ha XIX Bek TeHmeHNHs 3a ,,peMuHu3upaHe Ha TpejcTaBara 3a Obi-
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rapcKoTO, KOSITO SIPKO KOHTpPAcTHpa Ha 3ama3eHara JIOKpal ,,MBbKKa  HeMCKa
camoujieHTU(UKaNUs. BbB BTOpaTa 4acT Ha IbpBaTa riaBa € MOKa3aHO Kak
npeacTaBUTENH Ha ABe muaau Hauuu — Jxeiimc Kynbp u Ilaucuii Xunen-
JIApCKH — TPaIsIT UACONOTHYEeCKaTa CH Te3a 3a ,,CBOeTO™ BhPXY €/Ha U ChIIa
npencrasa — 3a ,,jo0pus nuBak. Kakto y Hac, Taka U B AMepuka odopmsi-
HETO Ha HaluATa € JOMUHUPAHO OT CTpEMeXka 3a pasjjajiedaBaHe OT MPOCBe-
teHa EBpomna, KoeTo MbK Ha CBOHM pel MOTHBHUpA MOMYJSIPHOCTTA HA HIEATa,
ye ,,CBOETO* MOXeE Jla TIPEBB3X0XKJa €BPONEHUCKOTO HMEHHO 3apajiy pasiiu-
YHETO, KOETO HOCH, 3apaji ,,BapBapckoTo™ y cebe cu. To3u mpobieM B KHU-
rara e MpociIeieH U TOCPEACTBOM Ae0aTuTe 3a KeHCKaTa MOJa, pa3pasmiiu
ce y Hac B roguHuTe Ha KBCHOTO BB3pakgaHe, KAaTO OCHOBHHUSAT aKIIEHT €
IocTaBeH BBpXy myOnmmmctukaTta Ha Iletko P. CnaBeiikoB, 3amoro TS €
BHJITHA OT AHTOB KaTO MPEICTaBUTEIHUS KOHCEPBATHUBEH IJIaC Ha TOTaBalll-
HOTO Bpeme. ABTOPBT pasriexja craruute Ha CraBeiikoB, HACOUEHH MPO-
THUB ,,pa3KOITHOCTTA* (MHUCIIEHA BHB BCHUKHA BB3MOXKHH aCIEKTH, a HE CaMo
KaTo MOJa), KaTO THITOJIOTUYEH aHAJIOT Ha 3alajHara MpOTeCTaHTCKa eTHKa,
BB3HUKHAJ CIIOHTAHHO B OBJrapcka cpena. bbpiarapckoro ecHa)CcTBO MBK ce
npreMa OoT AHTOB 3a THUIIOJOTUYHO-(PYHKIMOHANCH (aCHHXPOHEH, pa3Oupa
ce) aHaJIoT Ha 3apojuiiaTa ce 3amajgHa MOJEPHOCT B ermoxara Ha PeHecaHca.
TBopuecTBoTO Ha Cl1aBEHKOB B CiIydas € yaqyHO W30paHo, 3a10TO TO B Haii-
rojisiMa CTETIeH IO3BOJISIBA J1a CE BUJIM XapakTepHaTa ABOWCTBEHOCT Ha bbi-
TapcKOTO BB3paxaaHe: JI0OOBHO-EpOTHYHATA MOE3Usl, KYJIMHAPHUTE KHUTH,
kouto CraBeHKOB M3/1aBa, ca BBILUTBIICHHE HA XEJOHUCTHYHO-CBETCKUS ac-
ekt Ha Penecanca, B ChIIOTO BpeMe IyONUIMCTHKATa My NMPHU30BaBa KbM
OTKa3 OT BCHYKHM TEJECHU HACIa[W, KbM MaKCHMaJHH CAMOOTPAaHWYECHUS U
Tpya. Ilpu ToBa Te3u ABa acmekTa ChChUIECTBYBAT 0€3 HUKAKBO HAIPEKEHUE
U KOHQIMKTHOCT B HEroBuTe TekcroBe. B CrnameiikoBara marpuapxajiHa
KOHCEPBAaTUBHOCT AHTOB OTKpHMBa KOpPEHHTE Ha OBJrapckara Oyprkoa3Ha
MOJIEPHOCT.

MHoro MHTEpeceH MpUX B Ta3M IJlaBa BHAcs IOCIEIHATa M 4acT, B
KOSITO ca MpOCJIe/ICHH MPOsIBICHUATA Ha T. Hap. KoMH4eH eroc — oT Codpo-
HHUI O ChbBPEMEHHATa HU 1po3a.

Enna oT 0co0eHO MPOBOKATUBHUTE 32 MEH TJIaBH € BTopaTa — ,,lloxu-
TeHaTa JeBulla. B koHBeHnuuTe Ha Bh3paxkaanero u u3BbH TAX. B Tpute it
YacTH ca TOCTABEHU HSAKOJIKO BaXKHH aKIEHTA: TPaHC)OPMAIMHUTE, KOUTO B
pasnuYHU neproan Ha Bb3paxmaHeTo mpeThpisiBa GUrypata Ha €THHYECKH
YyXKIHS, 1 HAYWHUTE, 110 KOUTO (PYHKIIMOHUPA HETOBUAT 00pa3 KaTo 4acT OT
HaTOBAPEHMsI ChC CHJIEH MJEOJOTHYECKH MOATEKCT CroxkeT ,,OTBINYaHe Ha
Obarapcka JeBoHKa OT YyKACHEI' ; pEeKOHCTPYHPAHETO Ha apXaudyHUTE CXe-
MH, KOHUTO JIe)KaT B OCHOBaTa Ha TO3M CIOXKET; 00riexmaaneTo Ha (OIKIop-
HUTE TEKCTOBE, B KOMUTO BOJIEII € MOTUBBT 332 W3KyIllaBaHATA JICBHIIA, U Tia-
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panenuTe ¢ IuTepaTypHUTEe My nHTepnperauuu. CrenuaiHo OMX OTKpouia
TpeTara 4acT, IOCBeTeHa Ha paHHaTa moe3ust Ha CTossH MuxaiijIoBCKH, He-
3acIy’KeHO OCTaHala BCTPaHW OT BHUMAaHUETO Ha KpuTHKara. Tyk AHTOB
MOTJIeKJa OTBBJA THpaKUpaHaTa OLIEHKAa 3a JIMICATa Ha JIOCTaThb4HA XyZO-
KECTBEHOCT B T€3U TEKCTOBE, KAaTO IMOKa3Ba KaK M 3all0 B TSAX CE M3BHPIIBA
TpaBeCTUpaHe HA 00pa3a Ha MOXHUTeHa/mopobdeHa bbiarapus BB Gurypara Ha
OmynHuIa, B pe3ydTaT Ha KOETO BOJEII B Pa3TeXJaHUTE CTHXOTBOPEHHUS
CTaBa MOTHUBBT 3a CpaMa Ha JieraTa OT MaiKaTa poJuHa. ABTOPBT C€ OIUTBA
Jla BUIU JOKOJIKO MPOYUTHT Ha MUXalIOBCKH Ce/HE ce BIIMCBA B KOHTEKCTa
Ha Bw3paxkmaHero, 1a MOTHPCU TEKCTOBETE MPOBOKAIINH, AOBEIHU J0 1MO100-
HO CEMaHTHYHO peBbpTaHe B oOpa3a Ha OTedecTBOTO.

@DoKychT B TpeTaTa IJ1aBa € HacoueH KbM boTeB — eqHOBpEeMEHHO Ka-
TO aBTOP M KaTo repoid Ha 4y>KAM TeKcToBe. [IbpBUTE IBE UacTu ca mocBeTe-
HU Ha MOoe3usATa W mnpeBoauTe Ha BoTeB: u3cienBaHu ca MEXaHHU3MHTE, IO
KOUTO B CTUXOTBOPEHHATA My padOTAT ABIOWHHHU (OIKIOPHO-MHUTOIOTHIHH
IIPEICTaBH, 3aABIO0OYEHO CE pa3ChkAaBa BBPXY MOTHBHUTE, MOATHUKHAIN
Bores na npesene TouHo npamara ,,Kpemymuit Kopa®, kakto u Bbpxy BBII-
pocuTe 3aIlo 3a Hero — B Ka4eCTBOTO My Ha NpeBoJiay, € Ba)KHO Jla OCTaHe
BEpEeH Ha OpWUTHHAJA U C KaKBH ITOCIAaHUS HATOBapBa CBOS MPEBOJ; TpoOCIie-
JIeH € 33J04YHUSAT crop, koiito bores Bonu ¢ Kpbcetio [Iumypkara u Heropu-
Te ,,o0BITapeHu mpesoau (,,Bemmzapuit“ u ,,MuoroctpagamHa ['eHo-
BeBa“), 3acerHar € M MpoOJIEMBT KOs OT JABETE MPEBOJAYECKU CTPATETHH
MOJKe J1a ObJie TIpUeTa 3a Mo-yCIelIHa ¢ OTJIe]] Ha OYaKBaHUATA Ha Obarapc-
Kus 3puTen; quanorsT bores — [lumrypkara e mopasrbpHaT ¥ B HAONIOIECHH-
sITa BbPXY CTUXOTBOPEHUETO ,,Heil*, B xona Ha KOUTO AHTOB PEKOHCTpyHpa
IJ1acoBeTe, (HE)Ch3HATEIHO MOATUKHAIM BOTEB KbM Cbh3laBaHETO Ha TO3M
TeKCT. YeTBbpTaTa M IeTara 4acT Beue OOroBapsT OMMTUTE Ha JBamMa OT
boreBure ,,0uorpapu’ — 3axapu CrossHOB 1 CTOSIH 3aMMOB, J1a HU3TPAIAT
ajZiekBaTeH o0pa3 Ha Ta3u TOJKOBAa BakHa 3a Bw3pakaanero HU (a U ciex
TOBa) JIM4HOCT. KIIl0OWOBUTE MUTAaHUS TYK ca JIBE: AOKOJKO MPH MOJENIUpa-
HeTo Ha boreBust 00pa3 e Hy»Ha BAPHOCT KbM (DaKTUTE M KaK MOIIHATA MH-
TOTBOpUYECKa HApOJHA CTUXHUS YCIIsIBa J1a HaJJeNee Haj cTpeMeka KbM Hc-
TUHHOCT. VIMEHHO 1O MOBOJ HAa TE3M ABE YaCTH y MEH BB3HUKHA JIEKOTO
HEJOyMEHHE 3aIl0 AHTOB, KOWTO MHA4e HE MPOCTO MO3HAaBa CHIIECTBYBA-
LIMTE U3CJICABAHUS TI0 3aCATaHUTE OT HEro MpodieMH, HO M 00nYa Jia mpoo-
JIeMaTU3Upa TEXHU TE3H, HE CE € OMUTAJ J1a MPOCJIECAN HaJIUYHUTE IPOUUTU
1o Temara 3a ouorpaduyHuTe oOpasu Ha boreB (MMaM TpenBHI HapUMEp
,OT peanmHOCTTa KbM 0oOpasena: ouorpaduuHusT 00pa3 Ha boTeB B mpouunTta
Ha 3ammoB” (2015), ,JTapaaurMu Ha MaMETHOCTTAa: MOPTPETHT Ha XPHCTO
Bores“ (2015), ,,Mcropus, uponus, eroc” (2018), ,,boreB — mpobieMsbT 3a
cMbptTa. AroHanHata cieHa“ (2019) — na Msan Pyckos, ,,Heuspeunmocrtra
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Botes. Tpu kynarypHouctopudecku croxxera™ (2019) — na Buonera Pycesa),
TBi KaTo CbC CHT'YPHOCT M B TO3HM Cly4ail OW ce MOMy4HJ WHTPHUTYBall U
MPOAYKTHBEH JUAJIOT.

ITocnennara rinaBa npekpaysa B CIEAOCBOOOKICHCKUTE TOAUHH, KaTo
MpeBpbLIa B CBOH H3CIENOBATEICKH OOEKT TBOpuYecTBOTO Ha Bazos. Tyk
TBPCEHUATA HA AHTOB BHPBST B HSAKOJIKO ITOCOKH — 0OroBaps ce mpooJIeMbT
3a CaMOMJCHTU(UKAIMATA HA TUPUYECKUS a3 B paHHHUTE Ba3oBu cTUXOTBO-
peHusi; BiusiHueTo Ha Ba3oB Bbpxy mucieneto Ha lllummanos 3a [laucuii u
BIIOCJIECTBHE — NPU M3TrPaXKIAHETO Ha LAJIOCTHATa My KOHLEMIHs 3a Bb3-
paXIaHeTo; cpelaTa Ha CepHO3HOTO U MapoAUiHOTO B pomaHa ,Ilox uro-
TO®; MEXaHH3MHTE, [0 KOUTO B TEKCTOBETe HAa Ba3oB ce crio0sBa MOIEIBT
Ha HalMOHANHA (QIIocoPus Ha UCTOpHUATA; OMONMMoTekara Ha KanmoB kato
MOBOJ 33 Pa3MHUCHJ BBPXY JIMTEPATypHO HECH3HABAHOTO B ,,Ilog uroto®.

Hsma xak ma He orOenexa, ye M3KIIOUUTENTHO YAAUYHUAT HAYMH, IO
KOHTO € CTpyKTypupaHa KHHrara ,,JIlto6boB m OteuectBO®, mo3BosABa aa
ObaaT BUOEHU HEU3CIIEABAHUTE 0 TO3U MOMEHT IMPOOJIEeMHH IOJeTa, KOUTO
AHTOB YCIIEIIHO 3aIbJIBa C TEKCTOBETE cU. EMHOBpEeMEHHO ¢ ToBa Habmroze-
HUSTA My YCIIBAT Aa pa3lIMpsT U Bede CHUICCTBYBALIM B JIUTEPATYPHOKPH-
THYECKOTO MPOCTPAHCTBO MPEACTaBH KAKTO 32 KAHOHMYHH, TaKka M 332 MaJIKO
[IO3HATH aBTOPH U TEKCTOBE.

,,JIF000B 1 OTedecTBO* HU TpeIara HHTEPECHU U TPOBOKATUBHU JIH-
TEpaTyPHOUCTOPUYECKH CIOXKETH, TOACKa3Ba — MOHSIKOra HEOYaKBaHU — /-
IOTUYHU NPECHYaHMs MEXIy TBOPOH, IPUHAJIC)KAIIN HA PA3IMYHU CTIOXH
Y HAI[MOHAHOCTH, HO HAaW-Ba)XHOTO €, Y€ MOCTaBA BBIIPOCH, 32 KOUTO CHM
yOezeHa, 4e 11e IOPOAAT CcieIBalll U3CIe10BATEICKU JIIOOOMUTCTRA.

Prof. Tatiana Ichevska, Dr. Sc.

Paisii Hilendarski University of Plovdiv
Plovdiv, Bulgaria

e-mail: tichevska@uni-plovdiv.bg
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VERSUS THE POLITICS OF FORCE
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Sofia: Critique and Humanism, 2023. ISBN 978-954-587-253-2.)

C Ta3u kaura Hxyautr BeTabp 3asBsiBa HAMEPEHUETO CU J1a OCIIOPU
HSIKOM OT OCHOBHHTE HAJIOKCHHM BU3WU 3a NPUPOJATa Ha HCHACUJIMETO B Ou-
ornoyMTyKara (T.e. B JCHCTBUATA HA BJIACTTa HAJ XOpaTra KaTro »KMBH ChIIECCT-
Ba). HeHacHIIMeTo € OCMHCIICHO HE KaTo HAKAaKbB a0CONIOTCH MPHUHIMI, a
KaTO aKTHBHA, HETIPECTaHHA M NIOCBOEMY arpecuBHa 00p0a ¢ HACHIIUETO U C
OHE3H, KOMTO T'0 TOIbpPIKAT IMOCPEACTBOM Pa3IMYHM CPEJACTBA. ,,lemMara 3a
HEHACHJIMETO MPEINU3BHKBA CKENTHYHH PEAKIUU OT ICJIUSA IOJUTHUCCKH
cnexkthp” (BpTbp 2023: 11), Thit KaTO HajaCKaYa eTHUSCKUS ae0aT 3a Bpeaa-
Ta U HE CE TO/JIaBa HA CMHHO CEMAaHTHYHO 00O0O0IIeHHE. 3a HIKOU ysI3BsBA-
III0TO TOBOPeHE ¢ (hopMa Ha HACUIIKME, JOKATO 3a JAPYTd €3UKBT (JIOPH B OTSIB-
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JICHU 3ariiaxv, CUJIOBU JCUKCUCH, IPOU3HACAHEC Ha MPUCHAU B ChAWUIUILA U
T.H.) HE MOXe Jia ObJic OKa4YeCTBSIBAH KAaTO HACHIHHYECKH WHCTPYMEHT. B
TO3W CMHCBHJ YECTO Ca HETIMKUPAHU OHE3H BUIOBE HACHIIUE, KOUTO Ca €3H-
KOBH, ESMOIMOHAJIHH, MHCTUTYIHMOHAJIHU 1 UKOHOMUYCCKHU. 3a E’bTﬂ’bp Hacu-
JIMETO M HEHACHJIMETO ca MPOOIEeMHH S/Ipa, ChOTHOCUMH €HOBPEMEHHO ChC
COITUO-TIOJIMTHYECKOTO U € MCUXUYHOTO, 3aTOBA €THUYecKara peduieKcHs Ha
nebarta BbpXy TAXHATA ChIIUHA M 00XBAT Ha JIEHCTBUE TPsOBa J1a ce OChIIEC-
TBsBa HaA I'paHUllaTa MEXKAY IMCUXUYCCKHUA U COLIMATIHUA CBAT B €4HO ,,CTajIn-
TapHO BHOOpakaemMo*.

WnesiTa 3a TOBa KAKBO TOYHO MOXKE J1a ObJIC ONPEICISTHO KaTO HACHIINE
¥ OT KOTO W 0 KaKBU MPUYMHU € JOMYCTUMO JAa ObJe MPHUIAraHo Cpeury
cebenono0OHKTE, € MOBIUSAHA O TOJisiMa CTETNEH OT BBIIPOCUTE 3a ONpaBla-
HHUETO U JICTUTHUMHOCTTA Ha BJIACTTA. COHI/IaHHI/ITe CUCTEMHU U CTPYKTYypH
MpeHaMEePEeHO H3TENIAT CXBAIIAHETO 32 HACWIIMETO OT MOJIETO Ha MOopaliHa-
Ta ¢Qunocodpus KpM MONUTHYECKATa JAeMarorus: ,,JIbpkaBu M WHCTUTYIUH
MOHSIKOTa OMpENeNsIT KaTo ,,Hacuiue BCSKakBU (OpPMHU Ha IOTUTHYECKO
HECHINIACUEC WJIM Ha IMPOTUBOIIOCTABAHC Ha AbpiKaBaTa WJIM Ha BJIACTTa Ha
nmamera uHcTHTYIHS (Bpmaep 2023: 12 — 13). ITo To3u HaYMH ABp)KaBara
WA JPYTU PEryJaTOPHU OPraHW ChC CHCTEMHA BIACT HApHuar ,,HacHine"
OHOBA, KOCTO C€ IMPOTUBOMOCTABA Ha TAXHATA JICTUTUMHOCT, a CUJIOBUTE UM
JICWCTBUSI Ce TpWIIaraT cpelry BboOpakacMu 3aruiaxu. B TakoBa oObpHATO
MOJUTHYECKO OTIEIANIO MKEPTBUTE CE MPEJICTABSIT KAaTO HOCUTENIN Ha arpecus,
KOSITO TpsIOBa a ObJie OBJIAASHA U MOTYILIEHA OT yNPaBJsABALIUTE B UMETO Ha
3ama3BaHe Ha pefa — MPOLEC, JIETUTUMHUpAL] COOCTBEHAaTa UM HACHIHHYECKH
MOJIbpKaHa BJACT. ,,JIeWCTBUTENHO, C TOAKpernaTa Ha HSIKOM BEPCUHM Ha
IbpKaBa, OOPaBEHETO ChC CMBPTTA CE CMsATA 3a M3BHPIIBAHO B UMETO Ha
CTpaBEUIMBOCTTA U JICMOKPAIIHMATA; a TP HEOCHOBABAILIOTO CE Ha IbpiKaBa-
Ta HacHjKe OOpaBEHETO ChC CMBPTTA € MPECTHIIHO U TePOpUCTHYHO. MeTo-
IUTE MOXKE /1a Ca CXOIHH WJIM pa3ii4HH, a pa3pylIUTelIHaTa UM CHUiia Jia €
paBHA IO MHTCH3UTET WUJIN YyXKacCsaBallln ITOCICIULIN. )41 IIpu BCC TOBa (1)aKT'bT,
4e ce OTHEMa HBOT B J0CTa OpyTaTHH (OPMH U MPH JIBETE PAMKHU, HEBHHA-
M BOOH JI0 IPO3PEHHETO, Y€ MeX 1y (hopMHuTe Ha OOpaBeHE CbC CMBPTTa HMa
0JHM30CT, MO-roJisIMa OT OHAa3W, KOATO MOXe OM cMe OWIM MOJATOTBEHH Ja
ougakBame** (bpmrep 2023: 165). Oxa3Ba ce, 4e Abp)KaBHOTO BaIHIU3MNpPAHE
Ha Te3aTa 32 HeoOXoJMMa ,,caMO3aluTa’ pa3pyliaBa COMUATHUTE BPB3KU H
pasnanBa MIJIMTApUCTUYHU TEHACHIIMH, ONpABIABAILM BCAKO HamajeHHE —
HACHJIMETO € MMPUYMHSABAHO Ha JAPYTHTE, 32 Ja ObJaT 3allIUTEHH OT HEro CBO-
WTE O CUJIaTa Ha elHa 00bpHATa M apaHOUIHA JIOTHKA.

UscnenBanero Ha JkymuT BeTabp gomycka, 4e KOHIENTHT 38 HEHACH-
JMETO M3MCKBA KPUTHKA HA ,,eTOJOTMYHAaTa eTuka‘“ (T.e. OompaBJaBaHETO Ha
HACHJIMETO B MMETO Ha camosamutara). [lomoOHa mpoMsiHa B ONTHKAara Ha
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IJeaHe Hajlara HeoOXOMUMOCTTa OT OTCTOSIBAHE HA ,,KOHTpapeamu3bM
CIpsAMO HAJIMYHATA COIMAHA PENAI[IOHHOCT C HEHHUTE HECIUPHH KOH(]-
JVKTH, THAB U arpecus: ,,llo Bcsika BEpOATHOCT HEHACHIIMETO W3WCKBA W3-
BECTHO OTKHCBaHE OT PEajHOCTTAa B CETalllHUS U BUJ, KaTO B CHIOTO BPEME
CC OCTaBAT OTBOPCHH BB3MOXHOCTHUTE, NPUHAIJICKAIW HAa €AHO IIO-HOBO
MMOJIUTHYECKO BhoOpakaeMo* (bsTirep 2023: 21). MuciieHo B TakaBa Iepc-
MEKTUBA, HEHACWJIMETO CE MPEBPhIIa OT BBIPOC, Kacaell JUYHUS MOpal, B
conuaiHa puiocous Ha KUBECHETO U HA YCTOMYUBUTE B3aUMOOTHOIICHUS.
3a bpTUbp eTHKaTa Ha HEHACWJIMETO B MyONMYHATa CEMaHTHKA HE C€ ONrpa
Ha HUesITa 3a HHAUBUAYyaIN3Ma, a Ha CJIOKHHUTE MPETUTUTAHHS B COIIMaTHATa
cBbp3aHOCT. OTNENHUTE a30BE Ca BIUIETEHU C KUBOTUTE CH €IHU B JIPYTH,
NMOCTaBCHU Ca B CUHTYJIApHU OTHOIICHUSA, KOUTO MOTAaT Oa 6’I>IlaT KaKTO pa3s-
PYLIUTENHH, Taka u moakpensmuy. OT Apyra cTpaHa, )KECTOKOCTTa € MPEBbP-
HaTa B CJIO)KHA perpe3eHTallrsI Ha IepCOHATTN3NPAHN HHTEPECH, KOUTO 00ade
pe30HHpar B ChPIIEBUHATA Ha O0IMHOCTHTE. HeHacunmeTo e He ToIKoBa Mpo-
Ball JIa C€ JCUCTBA, KOJIKOTO KUTEUCKO OTCTOSIBAHE B PAMKHUTE Ha €HO ,,eTa-
nuTapHo BhoOpaxkaemo* (bpTisp 2023: 38), B KO€TO HACHIIUETO CPEILy APY-
THsl pUKOIIUpa B TeOe caMHs 10 BEepHUrara Ha B3aMO3aBHCHMOCT B HAIIHA
CKaueH COIMaJieH CBSAT. ,,AKO B3aHMHO C€ OMUTBAME Ja OINa3UM >KHBOTHTE
CH, TO TOBa HE € CaMo 3aIl0TO € B MO MHTEPEC Ja TO IPaBs WIH TOHEKE
paszuuTam, 4e TIOCIIEACTBUATA OT TOBa Iie ca noOpu 3a MeH. [IpuduHara mo-
CKOpO €, 4e Beue cMe 00BBbp3aHM MOMEXYy CH Ype3 COIMaIIHA BPH3Ka, KOATO
MPEIX0XkKAa ¥ TIPAaBH BB3MOXKEH JKUBOTA HA BCEKU €IUH OT JiBamara. Most
YKUBOT HE MOXKE J1a ObJIC HAITBITHO OTJEINIEH OT JAPYTHsI )KUBOT U TOBA € HAYUH,
0 KOWTO (haHTa3usATa € BIUIeTeHa B corrannust xuBot™ (bprsp 2023: 113).

B mppBara gact ma kaurara (,,Hacuime, )KMBOT, KOUTO 3aciayXaBa Ja
ObJIe OIUTaKBaH, U KPUTHKA Ha HHAUBUAyaIn3Ma™) BBTIbp OCMUCIS HEHACH-
JUETO KaTo €TUYECKH BHIIPOC B CHIIOBOTO IOJIC HA caMOTO Hacuiue. HeHa-
CIJIHETO MOXe Ja OBbJe MPOIBIDKUTEIICH aHTaKUMEHT C IIeJT YTBBPKIaBaHe
Ha HJIeaTuTe 32 PaBHOMOCTAaBEHOCT W CBOOOJA TOCPEICTBOM ,,BOMHCTBAIIL
narudu3bpM* (1Mo KymuTe Ha AWHINANH) WK ,,arPeCHBHO HEHACHIINE , KAKTO
TSl IPEJITIOYNTA Ja Hapria ChIIPOTUBUTEIIHUS MPOIIEC 38 OTCTOSBAHE HA €IHO
I00AITHO ,,eraIMTapHO BHOOpakaeMo™. ABTOpPKAaTa MHCIH BbPXY ICHUXOJIOTH-
YECKUTE OOCTOSTEIICTBA, KOUTO MOPAXAAT GUKINUTE U (PaHTa3uUTE 32 ,,eCTEeC-
TBEHOTO CHCTOSIHME ' MEXKIy YOBEIUTE, OOIecTBaTa W JKU3HEHUTE CHCTEMH
mpe3 ThJIKyBaTelcku mapagurmMu ot Kant mpe3 Xob6c, Pyco u Mapkc no
Opotig u Knaitn. Bembp BbBIMYA TICHX0aHAIH3aTa M B MOpaliHaTa (II0COo-
(us, ¥ B colManHaTa TeopHs, 3a Ja MOKaxke Kak (paHTa3MEHHUTE HacllarBaHUS
BB3MPOU3BEKAAT OIpe/ieieHn (GOpPMH Ha TOCIOACTBO, KOUTO IMPETEHINPAT,
Ye ca palMoHaHH, HO MMaT TICEBIOMCTOpUYECKa OCHOBA. Hsima uynucTo obOek-
THBHO OOSICHEHUE 3aIll0 €IHU KHUBOTU CH CTPyBa Na OBJAT IICHCHH, a APYTH
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ca CUMTaHH 3a JIECHO IpekaIuMu U Oe3nosie3Hd. Punocodkara HACTOWIHBO
OTCTOsIBa WIesTa, Y€ BCHUYKH JKMBOTH 3aciykaBaT Ja ObJaT OIJIaKBaHU B
€/IHaKBa CTeNeH. Bcuuku chiecTByBaly ca OOBbP3aHU BbB B3aUMO3aBHCH-
MOCTTa CH €IHHU OT JPYTH U UMAT CHOACICHH 3aIbKCHHUS KbM COIIMATHUTE
U MaTepUaHUTE CTPYKTYPH, KOUTO TPABST OOIINS HU KUBOT BH3MOXKEH, Thil
KaTo HUYHE TSJIO HE MOXKE Ja MPOChIIeCTBYBa camMo. MiMa obade Tena, KOUTO
OMBAaT OTMHCBaHU OT JKUBOTA OIle MPKUBE MOPAIN TAXHATA MPOKIAMUpPaHa
CHMBOJIMYHA HEIBIHOLEHHOCT, KOETO TBbpACHUE KAaTErOPUYHO M HEHACHJI-
HUYECKH TpsiOBa ma Obae ocmopeHo. CIOXKHOCTTa TPH OBJIAISBAHETO Ha
HEHACHJIMETO WJBa OT IMapajokca, 4e ,,[T]psdBa qa ce GOpuM Cpelry OHE3H,
KOWTO pa3pyllaBar, HO 0e3 Ja moapakaBaMe Ha TSIXHAaTa pa3pylIUTEITHOCT.
Ha pa3bepeMm kak na ce OOpuM 1O TO3M HauWH, € 3ajadara M CIOiKara Ha
eTUKaTa ¥ nmojutukara Ha HeHacwinero* (bpTasp 2023: 80).

BropusaT cermenT oT m3cnenBaneTo (,,/Jla 3amasmmm jxuBoTa Ha APYTHS)
MIPOBEPsiBa Pa3IMUYHKUTE HAIIACK OTHOCHO TOBA ,,... YU KHUBOT Ce CMAMA 3d
Jrcu6om, BBIIPEKU Y€ Ta3u (OpMYIMpPOBKa NpeacTapiaBa TaBroiorus’ (Bpmisp
2023: 85). Harmen mapaIokcaaHo, YyIeHETO OCIOBECSIBA PEATHOCTTA HA YOEK-
JICHUETO, Y€ HeYMH JKUBOTH CE CUMTAT 3a JJOCTOMHM 3a Ola3BaHe U 3alllUTaBaHe,
a pyru — He. B mocoueHara Jact oT Tpy/a € MoCTylnupaHo: ,,EauH HopMaTuBeH
CTpEMEX Ha Ta3W KHHTa € Ja JIoOnpHHece 3a GOpPMYIHPaHEeTO Ha MOJIUTHIECKO
BbOOpaKaeMO OTHOCHO PAJIMKAITHOTO PABEHCTBO, IO C€ OTHACS JIO0 JOCTOHHCT-
BOTO Ha Pa3IMYHHTE XHUBOTH Ja Obaar orutakBanu™ (bemisp 2023: 91). Ako
BCHYKH XMBOTH OBJIaT CXBAaIllaHU KAaTO €IHAKBO JOCTOWHM 32 OIUIAKBAaHE MpU
3ary0a B IPOMHUCIICHOTO €raJIMTapHO BHOOpaXkaeMo, Ce Mpe/rosara, ye ToBa ou
MPOMEHHJIO TIOBEJCHUETO HA ACHCTBAIIMTE JIMIA U3 LENHs OTUTUIECKH CIIEK-
TBp. [IpemToKeHoTO CPenCcTBO 3a MPUOIIKaBaHEe KBM TO3H ,,yTOITUYCH XOpH-
30HT* € YCBOSIBAHETO Ha YMEHHETO 3a TIOCTaBSHE Ha MSICTOTO Ha JPYTHUS U 00-
MUCIISIHE Ha OHE3H PELMIPOYHH BPEIH, KOUTO OM NPHUYMHHIIO HACHIIMETO BBPXY
OH3H, KOMTO T0 HaHacsl. TPyM3MBT 3a YOBEIIKaTa PaBHOIIOCTABEHOCT Tpe 0o-
Kara U cMBpTTa obade cpelia OTpUYaHe, HelpHeMaHe W ChlpoTHBa: ,,Hukos
TIO3HITHSI CpeIlly HACHIIMETO He MOXKE JIa CH TTO3BOJIM Jla Ob/Ie HauBHA, 3aI0TO
TpsIOBa J1a MpUeMa ChbBCEM CEPHO3HO PA3PYIINTENHHS OTEHLHAT, KOWTO € KOH-
CTUTYTHBHA YacT OT OOLIIECTBEHUTE OTHOIICHHUS WITH T.HAp. OT HSIKOH ,,COLIMATHA
Bpb3ka“ (bpmrep 2023: 104).

B Tperara rmaBa Ha kaurara BpTibp pasmiexia ,,[e]Tukara v mojauTH-
KaTa Ha HEHACHWJIMETO™ B CBETIMHATa Ha ChbBPEMEHHUTE (OPMHU HA PacOBH
(danTa3Mu, KOUTO OPOPMAT ETHUECKOTO M3MepeHHe Ha Ouononutukara. Tyk
000CHOBKATa ce Omupa BbPXY TEOPETHYHH MOCTAaHOBKM Ha Mmumen Pyko,
Opann PanoH, Etnen baimbap n Banrep bensmun. M3cnensanero HaBmm3a
B cdepara Ha MpoEeTHYHOTO — Bede CTaBa AyMa 3a ONMUTHTE Ja Mperyrax-
JaMe W Jia MPeJOTBpaTsBaMe YBPEKIAHETO, KOETO TEHmbpBa NPENCTOM a
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O6pae HaHeceHo. lIpoTekuuara Moxe Aa ce peajusupa B CIOCOOHOCTTA 3a
ChIIpUYACTHA MHUCBHJI KbM IE€PCOHAIM3ALUUTE Ha APYrocrra: ,,A3 craBam
Hall-Hampea MUCIUM B yMa Ha JpPYTHs, Karo ,,TU UM KaTO MECTOMMEHHE C
HSIKaKbB pOA, M Ta3u (aHTa3MeHa WAealHs MOpakAa MEH KaTo COLHAIHO
ce3mganue” (bprbp 2023: 122). YTONUYHOTO MPEANOTIOKEHUE €, Ye TPEIKH-
BSBAHETO Ha IpeABapUTeNHa CKPBO 3a OHE3H, KOUTO MOXe Aa ObJar Hamal-
HaTH, U30CTaBEHU WJIN OCHAEHH, OM MPEIOTBPATHIIO HIIH CTOMUPAIIO EBEHTY-
anmHoTO M30yXBaHE Ha THeBa cpemly TiaX. [lo TO3M HayuMH, Tpe3 Tsrara Ha
CBHIIPUYACTHETO, OMXa MOTIIHM /1a C€ HUXWIMPAT BUHATA U CHKAJCHHUETO, Ch-
II'BTCTBALLY YHHUIIIOXKaBAHETO HA XOpa, KOUTO € MOXKeJo Ja xusear. OT eaHa
CTpaHa, CTOU BBIPOCHT KaKBO HHU cIHpa Ja yOuBame, a OT JIpyra, KakBU 3a-
IOBJDKEHHST MMaMe 3a Ofa3BaHe Ha XKMBOTAa Ha JApyrute. BpTibp rmema Ha
HacCWJIMETO HE Karo Ha M3pa3 Ha He4Hs JIMYHA ICHXOIATOJIOTHS, a KaTo Ha
MOJIe]l B IOBTApsILU C€ Mpeapa3ChIbuHU cXeMH. ,,He mMoxem ma m3ryOum
OHE3H, KOMUTO HE MOXKEM J1a OIuIakBame. Te ca TpeTHpaHu KaTro Xopa OTBBA
3ary0ara, Karo Bede M3ryOeHH, KaTo XOpa, KOUTO HUKOTa HE ca OWIIM JKUBH,
HHUKOTa He ca TMpHUTeXaBajn mpaso Ha kuBoT (Bpmrep 2023: 145). Hacunu-
€TO Ha 3aKOHA ChIIO HE € OKCUMOPOH — IIPUHYZAATa, HAMHUPAILA CE B ChpLie-
BMHATa Ha MPAaBHUTE PEXUMH, CHIIO ¢ (opMma Ha Hacwiue: ,[aka 3agadara
CTaBa Jia ce MpOcCeIAT OHEe3U IIBbTHINA, KOUTO HACUIIMETO THhPCH, 3a J1a UMe-
HyBa KaTO HACHUJICTBEHO OHOBA, KOETO MYy C€ CHIIPOTHBIIABA, M KaK HACHJICT-
BEHMST XapaKkTep Ha €WH IpaBeH pexxuM OMBa U3BaJleH Ha IOKa3 B IpoLeca,
B KOMTO TOH CHJIOBO MOTYIIaBa HECHIIACUETO, HAKa3Ba paOOTHUIIUTE, KOUTO
OTXBBPJIAT EKCIUIOATaTOPCKH JIOTOBOPHH YCIIOBHSI, M30JIMPa MAJILWHCTBA,
XBBPJISI KPUTHIIUTE CH B 3aTBOPA W MPOTOHBA MOTEHIMATHUTE CH CHIICPHU-
™ (berrep 2023: 162). Henacuinero MoXe J1a ChIeCTBYBa 1ox Gopmara
Ha OYaKBaHE 3a yTaJOXXBaHE Ha KOH(UIMKTUTE WIN NPAaKTHUKyBaHe Ha cOOp OT
TEXHHUKH 33 IPaXKJAHCKO CIOpa3yMsBaHe, ONUT 3a MPEBOAUMOCT Ha pa3nyu-
sITa ¥ BOJISL 32 pa30ouparesicTBO. 3a BBTIbp NpUiIoKEeHUETo Ha HIKOU OT Gop-
MHUTE Ha HEHACWJINE € HEOTMEHUMO eTHYECKO 3abJDKEHHE, C KOETO cMe 00-
BbP3aHH, 3aI10TO CME BbB B3aMMOBPB3Ka €IHU C IPYTH.

Yereoprara yact (,,[lonmmtuueckara ¢unocodpus Ha Dpoiin: BoiiHa,
paspyllieHre, MaHUusI ¥ KPUTHYECKa CIIOCOOHOCT) mpeyiara MHTEPIpETaIus
Ha HaroHa KbM CMBPTTa, ,,3aCielsiBamara spoct (3aeMKa OT TPBIKHUTE Tpa-
reId) U paspylINTEeIHUTE CIOCOOHOCTH Ha YOBELIKHUTE ChIecTBa. bubineiic-
KUAT TOCTYJaT ,,J KakTo MCcKare Aa MOCTHIBAT C Bac YOBELUTE, Th U BHE
nocthrBaite ¢ Tax“ (Jlyka 6:31) e penaruBusupan mnpe3 ¢poiaucrtkara ped-
JIeKCUsl B UAeATa 3a JAECTPYKTHBHUSI HAaroH Ha IICHXMKaTta. ,,Bb3paxeHuero
KBbM €7IHa MTOJIMTHYECKa KPUTHKA Ha HACWJIMETO MIOHSKOTa IpueMa gopmara Ha
apryMeHTa, 4e YOBEIIKaTa Pa3pyIIUTEIHOCT HUKOTa HE MOXe J1a ObJie M3LsII0
MIPEOJONSIHA, Ye TS MPUHAUIEKH HA YOBEIIKUTE OOIIHOCTH KaTo HaroH, Iyll-
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calus WM MOTCHIMAN, KOUTO YKPEIBar U pa3yarar COIHaIHUTe BPB3KU TaKu-
Ba, KakBuTO TW mo3HaBame* (Bprrep 2023: 174). Exna ot 1ienvTe Ha BoMHara
€ UMEHHO JIaBaHeTO Ha pa3pelleHue 3a yOuBaHe W chOapsHe Ha Oapuepure,
MOATbPIKAIM 3a0paHnTe 38 HACHJIME, KOUTO OTPaHUYEHHS €/1Ba YIbP)Kar BbT-
PEILIHO MPUCHIIUTE Pa3pyIINTENHN HAroHH y YoBeka. KoleKTWBHHTE KOH()-
JMKTH OTTIPHIIBAT TTO3BOJICHUETO J]a C€ YHHWIIOXKaBa, KOETO € pa3druBaHe Ha
COLIMaJHaTa OCHOBA Ha camara MOJUTHKA. ,,Pazbupa ce, TONOOHO TBBpACHUE
MOXKE Ja 3ByYH INPEYBEIIMYEHO, aK0 BpBaMe HAIpUMep B CHLIECTBYBaHETO HA
CTIpaBEe/IJIMBY BOWHU — BOWHM, BOJICHH Cpely (aIlliCTKU WM TeHOIUIHU pe-
JKIMH B IMETO Ha AeMOKparsita. Ho mopu ToraBa siBHaTa 1€ Ha BOJEHETO Ha
BOIHA W Ha OTIPUIIIEHATa OT Hesl Pa3pyIINTEIHOCT HUKOTa HE Ca ChBCEM ThiK-
nectBeHu. [lopu u T.Hap. ,,cripaBe[yiMBa BOHHA™ HOCH PUCK OT pa3pyIIUTEN-
HOCT, HaJBUINIABAIlA 3asgBCHUTE IIEJIM, OOMHCICHOTO ¥ IpeaHa3zHadeHHe
(bemoep 2023: 181). dpoiin pasckkaaBa BbPXy MOTHBAIMUTE, KOUTO C€ TIPOC-
THpaT NOJ JSUCTBUATA U TH PHKOBOIST, 3aT0BA C€ OOPbIIAa HE KbM HCTOPHUSTA
WM KbM EMIIUPUYHU [IPUMEPH, 8 KbM CUMTaHHUS (OT HAKOM) 3a CIIEKYJaTHBEH
KOHCTPYKT Ha2on KvM paspyuienue (triebh — rpaHidHO MOHATHE MEXIYy CoMa-
THYHATa U UIealonHaTa chepa). 3a BpTrbp 3amauara Ha 4OBEKa € Jla OTKpUE
HA4YWH J1a )KUBee U JAeWCTBa aMOMBAJICHTHO — Ha TPaHUIIaTa MEXKAY KylITypHO-
TO pa3BHTHE (ChueTaBaHe, HEHACWIINE, YIbpkaHe, Epoc) u HaroHa KbM arpe-
CHBHOCT W YHHUINOKCHHE (pa3eiuHsBaHE, HACHIME, OTIpHINBaHE, TaHaToc).
EnnHcTBEHO OHA3M eTHyecKa MpaKTHKa, KOSTO OCh3HaBa COOCTBEHUSI CH pas-
pYLIMTENEH NOTeHIMall, OM UMala IaHca Jja My ce ChIIPOTUBIsBA. ToecT, ako
y YOBEKa BCe IaK ce Tau OMpasa, TO OTPHLABAIIATa M CHjla OM Clie/(BaJIo Ja ce
HACOYH CpEIly BOHHATA KaTo Takasa.

B mocnemnvica kpM kuurara (,,JIpeocMucIsiHe Ha YsI3BUMOCTTA, HACHIIHE-
TO, ChIpoTHBara‘) Brmbp 0600mmaBa, ue ,,[C]bC CHTYPHOCT JKMBEEM BHB Bpe-
MeHa Ha 0e30poii 3BepcTBa M OE3CMHUCIIEHa CMBPT, CIECAOBATEHO €AWH OT Or-
POMHUTE €TUYECKH 1 TIOIMTHYECKH BBIPOCH, KOUTO U3HUKBAT, ¢€: ,,Kou ca oHe3n
MOJIyCH Ha PENPEe3eHTAIHs, C YMATO MOMOI MOKEM Jia CXBAaHEM TOBA HACH-
me? (bemrbp 2023: 215). HaunnuTe 3a acHMIIMpaHe Ha Ta3d MbYHA TPo0IIe-
MaTHKa ce COTbCKBAT C IMO3HATH M3CJIEA0BATEIICKH TIPUCTPACTHS HA aBTOpKaTa —
KPHUTHKA Ha aHTPOMOIEHTPUYHHS WHIUBUIYAM3bM, KOHTEKCTyallM3UpaHe Ha
€/IHO CTaJIMTapHO BHOOpaKacMo, 3a00MKANITHE HA €THUYCCKUTE KallaH! Ha Iia-
TEpHAJMCTKUTE (DOPMU Ha BJIACT, PEBU3MPAHE HA KECTOKUTE aBTOPUTAPU3IMH U
TOCIIOZICTBA, OOCHKIaHE Ha MONUTUYECKUTE NPOOIEMH B YIPABICHHUETO HA
MOTMMOP(HUTE pa3auuust (PaCOBH, MOJIOBH, CEKCYyalHH U T.H.).

JKemanmero Ha TOBa M3CIENOBATEICKO HAYMHAHUE € J1a IOCTaBH PEIH-
12 BBIIPOCH, KOUTO MOTar Jla ObJar TMOJe3HW B IMBTS KbM pa30HpaHEeTo Ha
CONMIAPHOCTTA KaTo aHTUAOT CPEILy KECTOKOCTTA: ,,J]anu eaHo TS0, KOeTOo
ce MperbBa U Nana, OMBa XBallaHO OT MPEXH Ha MOAKpeNa, WIN IBK €IHO
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MPUABMKBAIIO CE€ TSUIO pas3mojiara ¢ 0e3MpensaTCTBEHO MPOKapaH b, 3aBUCH
OT TOBa JJaJI € OWJI TOCTPOEH CBAT KaKTO 3a HEroBara rpaBUTAIlMs, TaKa U 3a
HEeroBaTa MOOWJIHOCT W JTaJIM TO3W CBAT MOXke Aa ce 3ama3u’’ (bermsp 2023:
230). bprbp 3asBsBa, 4e MoemMa prcka ja ObJie CMeTHaTa 3a HauBHA, HO BCE
IaK MnposBsABa Kypaxka Ia MOTEINIM KbM OIIMTa 3a HpI/I6J'II/I)KaBaHe KbM OHOBa
YTOIMYHO, B KOETO XOpaTa OWxa ce 3aCTBhIBAIIM €IWH 3a IPyT IOopH Oe3 aa ce
obuuar. HeonpoBep:kuMa UCTHHA €, Y€ Pa3pyIIUTEIHNUTE aClIeKTH Ha YOBEI-
Kara IICUXHUKa HE C€ OTHACAT caMO JO HAKAKBH BBHIITHU ILCI\/'IHI/I — ,,... OHE3H,
KOMTO MpeOuBaBaT B permoHa Ha ,,HE CHhM a3‘, OHE3H, C KOUTO C€ OUCHUIICH-
tuunupame (beTaep 2023: 216). Beekn moHavyamo e gaaeH Ha OPYTHS —
OH3H, KOTOTO TpsIOBa J]a Ma3uM W OT caMuTe cede CH, a He caMo J1a OpaHuM
cebe cH OT Hero.

JHec, xorato HACWJIMETO € CHINECTBEHA YacT OT KapTWHATa Ha TIIO-
OaJIHHS CBETOBEH Iel3ak, Kaurara Ha [ kynut BpTiasp moadykma KbM Mpo-
IYKTHBEH Pa3MUCHI 32 CMHCHJIA H [IEHATa Ha HACHIIHUYeCcKUTe akToBe. Orry-
CbT Ha aBTOpPKAaTa BbPXY HCHACHUIIMCTO H3KapBa HAABE XUTPOCTUTEC, KOUTO
MpuiIara HaCWJINETO, U C€ OMMTBA J]a T JAeMAacKHpa ¢ HACTOMIHUBOCT H TIOC-
TOSHCTBO. BrHaTa 3a HaCWITHMYECKHS JUKTaT He MOXKe N1a Oblie XBBbpJeHa
BBPXY MEXaHM3allUATA B CHBPEMEHHHS CBAT — OpBXKEWHATa TEXHOJIOTHS
YCHJIBA MOIIITAa HAa YOBEIIIKATA Pa3pyIIUTEITHOCT, a HE s mopaxkaa. [ eHe3ucsT
Ha HACWJIMETO ¢ B OTKa3a Ha YOBEIIUTE JIa Ch3/1aBaT €MOIMOHAIHH BPB3KHU U
OOIIIHOCTHH YyBCTBAa, Ype3 KOUTO Ja MPUOPUTH3UPAT 3aKpHiIaTa, a He ysA3Bs-
Balara JIPyruTe >KECTOKa W paspyluTenHa cuia. YoBekbT € abcomoTHa
CTOHHOCT W C HETOBHS XKMBOT Karo ¢ Pa3MEHHa MOHETa He OuBa Jia ce 3arl-
Jaiia reHara 3a paHTa3MUTe Ha OBJIACTCHUTE COLIMAIHU allapary.

Anmvupaiuu 3acinyxaBa U M3garenckara kbina ,,Kputrka 1 XyMaHu3bm*,
YHATO PENAKTOPCKA CTPATETHs € Ja TPeJICTaBs Xpabpo-cMenu 1 1e0aTHO BaKHU
KHUTH, MOJAIOMAraiki YCHJIMETO 33 U3TpakIaHe Ha TOKEIaHOTO B KOMEHTHUPA-
HOTO CHUMHCHHE EIWHCTBO MEXKAY Xopa, uaeu u kKyarypu. [IpeBomaumnte Cra-
anmup IlanaiioroB u L[geta IlaneBa ymerno oBnaasBar u IpenaBar Ha Obarapc-
KM CMHUCTIHTE B crierupuaHuTe e3ukoBr m30opu Ha Jxymut beTorep, KosTO 1 B
Ta3u CBOSI KHUTA MOCTYJIUpa BE3MOXKHUTE U OOC3IIOKOUTEITHH BPEIH OT M3KYCT-
BEHO CH3/IaJICHUTE Pa3/IeICHUs MEXKITy Xopara.
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ABTOPUTE B BPOSA

Anexcanabp IlanoB e poaen npe3 1953 roguna B [lepuuk. 3a-
BbpIIBA Obirapcka ¢umonorus B Coduiickusi yHHBepcHureT ,,CB. KimmmenT
Oxpuncku‘ u nokTopanTypa B MIHcTHTYTa 32 Tuteparypa npu bAH. JlokTop Ha
¢unonornueckute Hayku, mpodecop B MuctutyTa 3a nuteparypa npu BAH.
Hayunure My uHTEpecH ca CBbp3aHU C TEOPHUSTA HA IUTEpATypara, UCTOprUIec-
KaTa IOETHKa, JINTepaTypHaTa aHTPOIOJIOT S, )KaHPOBaTa TEOPHs, HapaToJo-
rHUATa, MIOETHKATa Ha ObIrapckaTta JIUTEpaTypa v NpodJeMuTe Ha JIUTepaTyp-
HOTO 00pa3oBaHWE B YUWJIMIIE. ABTOp € Ha KHUTHTE: ,, [ eopus Ha JIuTepary-
pata‘“ (1997, 2000); ,,KyntypHu pobiemMu Ha OBITapCKOTO JINTEPATYPHO pas-
Butne* (1998); ,,XynoxecrBena cucreMa Ha boteBara moesus™ (2012); ,,Ilecan
U CTUXOTBOpEHHA™ 0T XpHcTo boTeB — CTPYKTypa, OCHOBHH CIO’KETH H CUMBO-
mnyan obpazu™ (2012); , JIurepaTypHuar oOpa3 M3BBH NMPOCTPAHCTBOTO Ha
kuurata® (2013); ,, TekcThbT KaTo conuanHo aeiictaue” (2022); ,,Mopaau Hos-
KOB — U3KYCTBO Ha pa3ka3Banero™ (2023); ,,)KaHpoBeTre Ha CIIOBECHOTO H3KYC-
TBO" (2024), KaKTO M HAa MHO>KECTBO YYEOHHMIIM U YUeOHH TloMaraja 1o JuTepa-
Typa 1 1o OBJITapCKH €3UK 3a CPETHUTE YUMUIIHIIA.

Bopuc Munkos e norent qokrop B HATOU3 , Kpbereo Capados™ u
mpernojaBa UCTOPHUSI HA €BPOIICHCKUTE TUTEpaTypH. 3aBbpIIKI € ObJrapcka
¢unonorus B CY ,,Cs. Kmument Oxpuncku® (1995). Jokropant (1998 —
2001) u HayueH cbTpyaauk (1o 2009 r.) B MucTuTyTAa 32 Iutepatypa (BAH);
JIEKTOp TI0 OBITAPCKH €3UK, JIUTEpaTypa U KynTypa B XyMOOJITOBUS yHHUBEP-
cutet, bepmua (2009 — 2013); nekrop u pproBoguTen Ha cemunap B CY ,,Cs.
Kmument Oxpuncku®, ITY , ITaucuit Xunengapcku®, AMTUN , IIpod. Acen
Jlnamannues”, [nosaus, yaupepcutera ,, dpunpux lunep B Mena. Hayu-
HUTE My MHTEPECH Ca CBBbP3aHU C HOBEJAaTa M pOMaHa, HEMCKOE3WIHATA JIH-
TepaTypa, TPaJCKOTO MIPOCTPAHCTBO B IUTEpaTypaTa, OTHOLICHUATA Iumepa-
mypa — KuHo, CbBpeMeHHaTa JTuTepaTypa. MUHKOB € aBTOp Ha JINTEPATypPHOK-
PUTHYECKH M OENETPUCTUYHU KHWTH, KAaKTO W Ha y4eOHHIM TI0 JInTeparypa
(IX = XII kmac). Ot 1998 . € peakTop ¥ U3AaTell Ha IUTEPATYPHOTO CITHCA-
Hue ,,CtpaHuna®.
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Bans I'eoprueBa e¢ maructep mo anTpomnosorus u ¢unonorus (CY
,»CB. KimumenT Oxpuncku‘, 2010) u moxtop mo dumonorust (ITY , ITancuit Xu-
nernapcku’, 2015). PaboTu kaTo riaBeH acCUCTEHT Mo ObJrapcka JuTeparypa
(1878 — 1918) B [InoBauBckust yHUBepcHUTeT ,,Ilancuii XuneHnapcku™. AB-
TOpKa € Ha KHUrara ,,Exatepuna Kapasenosa — Jlopa Kapasenosa: kynaTypHo-
HCTOPHUYECKHST CIOKET ,,MalKH — OBIIEpH* B OBJITapCKu KOHTEKCT (2017),
CBIIO U Ha pelulla CTAaTHH B CIIELMATM3UpaHaTa IepuoIuKa U B HayuyHH cOop-
Hunu. MHTEepecute 1 ca B 00JIacTTa Ha UCTOPUSTA Ha OBJIrapckara JuTepa-
Typa, EMHHUCTKATa TEOpUS B ChBPEMEHHATa XyMaHHTapUCTHKa, OWorpa-
(uuHaTa PEKOHCTPYKLMSL.

Jumutbp KamOypoB e noreHT mo teopus Ha nuteparypara B Co-
(uiCKUS YHUBEPCUTET, IIOHACTOSIIEM € JIEKTOP 10 OBJIrapCKU €3UK, JIUTEpa-
Typa ¥ Kynrypa B ,, Tpuantn Komumk®, JIs0mmH. HeroBruTe n3ciaenoBaTeacku
Y TIPETIOIaBaTENICKH O0JIACTH BKJIFOUBAT OBJITAPCKA U OATKAHCKA JIUTEPaTypa
U KHMHO, JINTEpaTypHa TEOpUS U IOJOPOAOBU U3cieaBaHus. Tol € aBTOp Ha
»JABopu u ximorn‘, 2003, ,,brirapcka moernuecka ximacuka“, 2004, u cope-
maxrop Ha Men in the Global World: Integrating Post-Socialist Perspectives,
2003, Pro Art/Apt Ilpo, 2007, kakto u ua Bulgarian Literature as World
Literature, Bloomsbury, 2020.

Ercrpatnoc Kupnakakuc e JOKTOpaHT 10 KOTHUTHBHA JTMHTBUCTHKA
B Karenpara no anrnmiicku e3uk Ha IlnoBauBckus yHuBepcurerT ,llaucuii
Xunenpapcku®, bearapus. Herosust oxyc e BbpXy KOHLENTyallHaTa MeTa-
¢dopa ¥ KOHILIeNTyaTHaTa METOHUMHS B JINTEpATypPHUTE TeKcToBe. ToM mpuTe-
aBa OakanaBbpCKa CTETICH M0 aHTJINHCKA (PIITOIOTHS U MAaTUCTHPCKA CTETeH
[0 METOAMKAa Ha OOYYCHHETO IO aHIVIMHCKU e3UK. Biagee uernpu esmka
(TpBLKHM, HEMCKH, aHTAMKCKU U Obyrapcku). Ilpenonasa jgekcrukaiHa cemMaH-
THKa, BbBEICHHE B KOTHUTHUBHATA JIMHIBUCTHKA, (PMIMO3HAHHE W TPAKTHU-
YECKH aHIVIMACKU €3UK.

3npaBko [ledeB 3aBbpIIBA BUCIIETO CHM 00pa3oBaHME (CIELUATHOCT
,bbiarapcka gunonorus ‘) B [LmosnuBckus yausepcurer ,,Ilancuit Xunengap-
cku® (2001), xpero mpuaobmuBa 1 MarucThpckara cu crenex (2002). Ot 2004
10 2007 r. e peJoBeH AOKTOPAHT KbM Kateapa ,,Ictopust Ha nurepaTypara u
CPaBHHTEIHO JUTepaTypo3Hanue Ha @unonorndeckus paxynret Ha [1Y. Ot
2013 r. e mokrop 1o ¢unoaorus. JucepTallmoOHHUIT My TPy € Ha Tema ,,De-
HOMeHoJIoTH Ha Obyrapckus rimac (IIpobmeMbT yCTHOCT — MHUCMEHOCT BB
BB3pPOXKICHCKATA KyJITypa)“ ¢ Hay4eH pbKoBomuten jaol. n-p Omus Huko-
noBa. Ot akanemuyHata 2013 — 2014 r. e penoBeH acUCTEHT KbM DUIIONOTH-
yeckusi (axkynrer Ha [lmoBmuBckus yHuBepcuteT. [IpemomaBa Owirapcka
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BB3POXKICHCKA JIUTEpaTypa u Obarapcku ¢onkiop. Iloseye ot gecet roquHn
yOJIMKyBa CBOM TEKCTOBE 3a SIBJICHMS U MPOLIECH B ChbBPEMEHHATa ObJrapcka
nuTeparypa B pyopukara ,,CtpaHui Ha 3apaBko Jlede” B cnmcanue ,,CTpa-
HUIa®“. ABTOp € Ha KHHUTara ,,Y CTHOCT — IUCMEHOCT BbB Bb3pPOXKJIEHCKATa KyJI-
Typa. (DeHOMEHOMOTYS HA OBITapCKus II1ac)™, U3IATENCTBO ,, Kanet 45, 2014.

Jlrogmuna MuHa0Ba e 3aBbpIInIa clieluaiHocTTa ,,CnaBsHcka Gpuiio-
norus“ B Coduiickust yauepcuret (1998), KbeTO MO-KbCHO 3allUTaBa JU-
cepranysl BbPXY XbpBaTckus nutepaTypeH Oapok (2006). OcBeH HSIKOJIKO
CTUXOCOUPKH U €IMH POMaH Jj0cera € My0IMKyBaia U ABE IUTEPATyPOBEICKH
KHUTH: ,,[7maceT Ha Oapoka. MBan ['yHaynmud u xbppBarckata OapokoBa
HopMma“ (2011) u ,,Jipyrata Utaka. 3a noma Ha ntuteparypata“ (2016). B Heun
IIpeBOJI ca MyOJIMKyBaHH penuila KHUTH Ha aBTOPH OT OMBIIETO IOTOCIABCKO
rpocTpaHcTBo. JIronMuiaa MuHaoBa € noreHT B HCTHTYTa 32 OaTKaHUCTHKA C
Hentsp no Tpakonorus ,,Anexcanasp @on* (BAH) u xoHopyBan npenonasa-
ten BbB Pakynrera mo cnaBsHcku Guinonorun Ha CopUICKUsSI yHUBEPCUTET.

Mapusna KaprajioBa e Bp3MUTaHHYKA Ha DHIIONIOTHIESCKUS (haKyII-
teT kM 1Y , Ilaucuit Xunengapcku. [Ipe3 2016 r. 3amuraBa JoKTOpcKa Au-
cepraius B oOnactra Ha ¢paszeosorusra u npugoousa OHC ,pokrop™ mo
00110 ¥ cpaBHUTENHO e3nKo3HaHue. KbM HACTOSIINS MOMEHT € TJIaBEH acuc-
TeHT B KaTenpara o o011o e3nKo3HaHre ¥ UCTOPHSI Ha OBJITAPCKUS €3UK KbM
Ounonornueckus dakynrer Ha [1Y. [Ipenogasa yBox B 001I0TO €3UKO3HAHUE
U KOMYHHUKAIMd U KOMyHHKAIMOHHA TONUTHKA Ha CTyAeHTUTe BHB DD,
KaKTO M €3UKO3HaHUE Ha CTyJeHTUuTe OT Ilenaroruueckus daxynrer Ha [1V.
Hayunwure 1 nHTEpecH ca B cdepara Ha ObaTapckara (hpa3eosorus, aHTpomo-
HUMUSTA (C OCHOBEH aKIIeHT BbPXY (paMIITHUTE UMEHa), TMHTBOKYJITYPOJIOTH-
sITa, HAPOJIOTICUXOJIOTHSTA HA OBIrapCKUs HAPOJI, KOTHUTUBHATA JINHTBUCTHKA.

Ouiena Bonpapesa e mpodecop 1o JuTepaTypo3HaHue, BOJEI] H3C-
nepoBaren B KueBckus cTonumueH yHUBEpCHUTET ,.bopuc I'punuenko®. Ts e
noktop ot 2000 r. u noktop Ha punogorudeckute Hayku ot 2007 1. o ucto-
pHsl Ha yKpauHCKaTa IUTepaTypa U JuTeparypHa Teopus. Crenuanusupana ce
e B o0yacTTa Ha ChBpEMEHHATa YKPaWHCKa ApaMaTypTys U € aBTOpKa Ha MO-
Horpaduure ,,Jl[paMatu3MbT HA MUTa M MHTOJOIM3MPAHETO B Apamara‘
(2000) u ,,Mut u gpama B CbBpeMeHHHSA JUTepaTypeH KoHTekeT (2006). B
MOMEHTa cbOMpa U u3ciieiBa IMECH Ha ApaMaTyp3u OT He3aBUCUMa YKpaiiHa,
YKpauHCKa BOEHHA Jpama, BKIIOUUTEIHO U NPOU3BEICHHS Ha JpaMaTyp3u —
YYacTHHUIIM BbB BOHaTa Ha Pycus cpemy YkpaunHa; mpoydBa HACHTUYHOCT-
HOTO (OopMHUpaHe Ha yKpauHckara apamatyprus. [sa metu (2003, 2004) e
Ouna cTuneHAWaHTKa Ha TeaTpalHus MHCTUTYT ,,30urHEB ParieBcku BBB
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Bapmaga. [IpernogaBa muTepaTypoBEICKH METOIU, TMCAHE HA MTUECH, TUTEPa-
Typa 3a BoWHaTa. T e mpemcenaTeNl Ha aKaIeMHIHOTO XYpH 3a 3allluTa Ha
JTOKTOPCKH IHCEepPTalluy 10 JINTepaTypo3HaHWEe, YKPaWmHCKa JINTEparypa H
KoMnapatuBucTika B KueBckus crtonmuueH yHuBepcuteT ,.bopuc I'pun-
YEeHKO "

Pocuna Kokynesa e 3apppiinia ciaBsHCKa GUIONOTUs (YEIKH Mmpo-
¢un) B [1V , Jlancwit XuneHAapcKu ¥ MHOTOKPATHO € CIHelualln3upana B
Kapnosus yausepcuter B IIpara. [Ipe3 2015 r. 3ammraBa noxropat B CY ,,Cs.
KimmmenT Oxpuacku’, 9uiiTo pe3yarar e MmoHorpadusra ,,boxena Hemrora —
Anren Kapanuitues. O0um ¢oskaopHr MoJeny B IPUKa3HOTO TBOPUECTBO .
Untepecute 1 ca B o0nacTTa Ha OBArapckara AETCKa JUTEpaTypa, YelrkaTa
TuTepaTypa M CpaBHUTENHUTE (OIKIOPUCTUYHH u3cienBaHus. [loHacTos-
meM padotn B MHCTHTYTa 3a eTHONOTHS U (poikimoprucTuka ¢ ETHOrpadckn
Mmy3eii — BAH, 1 ce 3aHMMaBa ¢ TpajcKu JIETeHAU U APYTH (opMH Ha ChBpe-
MeHEeH (OIKIIOp.

Cumkana KuryH e mpodecop 1mo mureparypo3Hanue B Kuesckus cto-
JMYEH yHUBEPCUTET ,,bopuc 'puHUeHKO* 1 HaydeH chTpyAHUK KbM MHCTH-
TyTa ,,Tapac llleBuenko* Ha YKkpamHCKaTa akajeMusi Ha Haykute. Mima ma-
TUCTBPCKA CTETIeH 1Mo TBopuecko nucane (2005), mokropcka crenen (2009) u
€ TOKTOp Ha (unonornueckute Hayku (2016) mo Teopust Ha muTepaTypara. Ts
€ CIeIUaINCTKa N0 YKpauHcka juteparypa ot 20-te u 30-te roguan Ha XX
BEK U € aBTOpKa Ha MOHOTpadusara ,,JJaOMpHUHTH U XOPU30HTH Ha YKPAUHCKHSI
HeopeannzbM™ (2015). HacTtosmure it uHTepecu ce GOKyCHUpar BbpXY MPOH3-
BEJICHVS HA YKPAMHCKH MUCATENKA. ABTOPKA € Ha CTYIUS 32 W3TPAKAAHETO
Ha COLMAJIHUTE POJIM Ha >KEHUTE B paHHUs CBHBETCKU CbI03, IyOJIMKyBaHa B
Navigating Children’s Literature through Controversy (uzgarenctso Brill,
2023). Ieyenwia ¢ CTUNCHIUU 3a W3CIeaOBaTelicka jerHocT Ha Indiana
University (2022) n ra American Councils for International Education (2024).
[Ipenonasa Teopust Ha JMTEpaTypaTa, IMTEpaTypHA KPUTHKA U KEHCKa aBTO-
ouorpaduuna muTeparypa.

Tomucaas CoyaHal ¢ MOCTJAOKTOPAHT B YHHBepcureTa ,,Ka’ doc-
kapu“ BB Beneuus. Ima nokropcka creneH ot JKeHEBCKUsI YHUBEPCUTET C
TeMa Ha AucepTanuara ,,KOHIOHKTUBHY KOMIUIEMEHTH B CIaBSHCKUTE €3MLINU:
uHTepdeiic Mexay cuHTakcuce u cemantuka“ (2017).

ITo-ronsiMaTa 4acT OT HayYHOHU3CIIEAOBATEICKATa M IperojaBaTesc-
Kara My JieifHOCT ce ochiiecTBsBa B JKeHeBckus yHUBepcuteT (o1 2010 mo
2017 r.) u B ynuBepcurera Ca’ Foscari (2018 — 2019 r. u 2023 — 2024 r.).
3aeMan € M3CIeAOBaTEeNICKM IMO3UIMM M B peAMlia APYTH YHHBEPCHUTETH:
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rOCTyBalll JOKTOPAaHT B Macauy3eTcKusl TEXHOJIOTHYEeH UHCTUTYT mpe3 2013
T.; TOCTYBAaIll Hay4eH ChTPYIHUK B JIbpkaBHUS yHEBEpcHUTET B Oxatio mpe3 2021
—2023 r., kpaTka cnenuanuzanus B [moBauBckust yaHuBepcurer ,,[lancuii Xu-
neHpapcku’ B kpas Ha 2024 r. M3cnenoBatenckara U IpernoiaBaTesickaTta My
JIEHHOCT ca CBbpP3aHU OCHOBHO ChC CHHTAKCHC (Hali-Be4e B PAMKHUTE Ha TeHe-
paTruBHATa TPAaJULKs), KAKTO U ChC CHUHTAKCHCAa M CEMaHTHKAaTa Ha CIaBsHC-
KWTE €31l (MpeIuMHO Ha I0KHOCHIABSHCKHUTE). Herosu HayuHu cratuu ca
MyOJIMKYBaHU B peulia akaJeMUYHN U3aHMUsL.

Tarana M4eBcka e JOKTOp Ha HayKuTe, mpodecop, U mpernoaaBa ObI-
rapcka nurepatypa cien [IbpBaTta cBeTOBHA BOiHA M ChBpeMEHHA OBJIrapcka
nutepatypa B [lnoBauBckusi yHuBepcurtet ,,[laucuit Xunengapcku“. Pabo-
THJIa € KaTo JIEKTOp 10 OBJITapCKy €3uK, TuTepaTypa u Kynrypa B bpatucnas-
ckust yHuBepceuteT ,, 7 Amoc Komenckn®, Crosakmst (2001 — 2005). B pam-
KWUTE Ha mporpamarta ,,EpazpM+ e u3Hacsia JeKUuH no Obarapcka Jurepa-
Typa W KynTypa B yHuBepcuterutre B bynamema, Cerex, bypro, Bykypen,
[Ipara. ABTOopka e Ha MoHOrpaduure ,,MUTHYHOTO B OBIATapcKaTa JUTEpa-
Typa: cBeroBe u dopmu®, , bubieiickoto cioso y HMokos®, ,,Pomanute Ha
Humutsp JumoB®, ,,Menununata B Obrapckara qurepatypa’, ,,bpiarapckara
JUTEpaTypa: CIOKETH, KOHTEKCTH, MPOYYBaHUSA " 1 HA MHOXKECTBO CTaTHU M
CTyIUH BBpPXy Obarapckara nutepatypa. OCHOBHHTE M MHTEpECH ca B 00-
JacTTa Ha Obarapckara JUTEpaTypa, CPAaBHUTEIHOTO JHUTEPAaTypO3HAHUE H
KyJITypHaTa aHTPOTIOJIOTHSL.

CONTRIBUTORS TO THIS ISSUE

Alexander Panov was born in 1953 in Pernik. He graduated in
Bulgarian Philology from St. Kliment Ohridski University of Sofia and holds
a PhD from the Institute of Literature at the Bulgarian Academy of Sciences
and a DSc, and is a Professor at the Institute of Literature at the Bulgarian
Academy of Sciences. His academic interests are related to the theory of
literature, historical poetics, literary anthropology, genre theory, narratology,
poetics of Bulgarian literature and the problems of literary education in
schools. He is the author of the following books: Theory of Literature (1997,
2000); Cultural Problems of Bulgarian Literary Development (1998); The
Artistic System of Botev's Poetry (2012); Songs and Poems by Hristo Botev -
Structure, Main Subjects and Symbolic Images (2012); The Literary Image
Outside the Space of the Book (2013); The Text as Social Action (2022);
Yordan Yovkov - The Art of Storytelling (2023); The Genres of Verbal Art



ABTOPUTE B BPOsA / CONTRIBUTORS TO THIS ISSUE

(2024), numerous textbooks and teaching aids on literature and Bulgarian
language for secondary schools.

Boris Minkov is an Associate Professor who teaches the history of
European literature at the Krastyo Sarafov National Academy of Theatre and
Film Arts, Sofia. He graduated with an MA degree in Bulgarian Philology
from Sofia University St. Kliment Ohridski (1995). He was a doctoral student
(1998 — 2001) and research assistant (until 2009) at the Institute for Literature
(BAS); lecturer in Bulgarian language, literature and culture at Humboldt
University, Berlin (2009-2013); lecturer at Sofia University St. Kliment
Ohridski, Paisii Hilendarski University of Plovdiv, and Friedrich Schiller
University, Jena. His academic interests are related to the short story and the
novel, German-language literature, the urban space in literature, the
relationship between literature and the cinema, and contemporary literature.
Minkov is the author of books of literary criticism and fiction, as well as
school textbooks on literature. Since 1998 he has been an editor and publisher
of Stranitsa literary magazine.

Dimitar Kambourov is an Associate Professor of Literary Theory at
Sofia University, and currently lector of Bulgarian Studies at Trinity College,
Dublin. His research fields include literature, arts, theory, culture, gender, and
region. He is the author of Seopu u k1onu (Sycamores and Branches), 2003,
bwreapcka noemuuecka knacuxa (Bulgarian Poetic Classics), 2004; and co-
editor of Men in the Global World: Integrating Post-Socialist Perspectives,
2003, Pro Art/Apr IIpo, 2007, and of Bulgarian Literature as World
Literature, Bloomsbury, 2020.

Efstratios Kyriakakis is a PhD student in Cognitive Linguistics at the
English Department of Paisii Hilendarski University of Plovdiv, Bulgaria. His
focus is on conceptual metaphor and conceptual metonymy in literary texts.
He holds a B.A. in English Philology and an M.A. in English Teaching
Methodology. He speaks four languages (Greek, German, English, and
Bulgarian). He teaches Lexical Semantics, Introduction to Cognitive
Linguistics, Film Studies, and English classes.

Lyudmila Mindova graduated in Slavic Philology from St. Kliment
Ohridski Sofia University and received a Master’s degree in 1998, and a PhD
in 2006. She is the author of a few collections of poems, a novel and two
monographs on South Slavic literature: The Voice of the Baroque. Ivan
Gunduli¢ and the Croatian Baroque Norm (2011) and The Other Ithaca: On
the Literary Home (2016). She has translated many books by Yugoslav and



ABTOPUTE B BPOSA / CONTRIBUTORS TO THIS ISSUE

Post-Yugoslav writers. Ludmila Mindova is currently an Associate Professor
at the Institute for Balkan Studies and Thracology Centre (Bulgarian Academy
of Sciences) and a part-time lecturer at Sofia University.

Mariyana Kartalova studied at Paisii Hilendarski University of
Plovdiv. In 2016 she defended her PhD dissertation in Linguistics. She is an
Assistant Professor at Paisii Hilendarski University of Plovdiv and teaches
courses in Introduction to General Linguistics and Communication Policies.
Her academic interests lie in the field of Bulgarian phraseology,
anthroponyms (especially family names), linguistic anthropology, Bulgarian
national psychology and cognitive linguistics.

Olena Bondareva is a Professor of literary studies, a leading researcher
at the Borys Grinchenko Kyiv Metropolitan University. She holds a PhD
(2000) and a DSc (2007) in the history of Ukrainian literature and literary
theory. She has specialized in contemporary Ukrainian drama and is the author
of the monographs Dramatism of Myth and Mythologization of Drama (2000)
and Myth and Drama in Current Literary Contexts (2006). Currently, she is
compiling anthologies and researching the works of playwrights of
independent Ukraine, Ukrainian war drama, including the work of combatant
playwrights, and the emergence of an identity of Ukrainian drama. She was a
participant in two theater residencies at the Zbigniew Raszewski Theater
Institute in Warsaw (2023, 2024). She teaches methods of literary theory, a
playwriting workshop, and the literature of war. She is the Head of the
Specialized Academic Council for the Defense of Doctoral Dissertations in
literary theory, Ukrainian literature, and comparative literature at Borys
Grinchenko Kyiv Metropolitan University.

Rosina Kokudeva graduated in Slavic Philology (Czech) at Paisii
Hilendarski University of Plovdiv. She specialized at the Charles University
in Prague. In 2015 she defended her doctorate at Sofia University Kliment
Ohridski. She has authored the monograph Bozhena Nemtsova — Angel
Karaliichev. General Folklore Models in Fairy Tale Creativity. Her interests
are in the fields of Bulgarian children's literature, Czech literature and
comparative folklore studies. She currently works at the Institute of Ethnology
and Folklore Studies with Ethnographic Museum at BAS and researches urban
legends and other forms of contemporary folklore.

Snizhana Zhygun is a Professor of literary studies at Borys
Grinchenko Kyiv Metropolitan University and a researcher at the Taras
Shevchenko Institute of Literature of the Ukrainian National Academy of



ABTOPUTE B BPOsA / CONTRIBUTORS TO THIS ISSUE

Science. She holds an MA in Creative Writing (2005), a PhD (2009), and a
DSc (2016) in Theory of literature. She specialized in Ukrainian literature of
the 1920-1930s and has authored a monograph Labyrinths and Horizons of
Ukrainian Neorealism (2015). Her current research focuses on Ukrainian
women’s literature. She is the author of a study on the ideological influence
on shaping gender roles in early Soviet times (in Navigating Children’s
Literature through Controversy, Brill, 2023). She was awarded two research
grants by Indiana University (2022) and the American Councils for
International Education (2024). Currently, she teaches theory of literature,
literary criticism, and women’s egodocuments. She is an editor of the journal
Synopsis: Text, Context, Media

Tatyana Ichevska (Professor, DSc) teaches post first world war
Bulgarian literature and contemporary Bulgarian literature at Paisii
Hilendarski University of Plovdiv. She was a lecturer in Bulgarian language,
literature and culture at the Jan Amos Comenius University of Bratislava in
Slovakia (2001 — 2005). Within the framework of the Erasmus+ programme,
she has lectured on Bulgarian literature and culture at the universities of
Budapest, Szeged, Brno, Bucharest, and Prague. She is the author of 5
monographs (The Mythical in Bulgarian Literature: Worlds and Forms, The
Biblical Word in Yovkov, The Novels of Dimitar Dimov, Medicine in
Bulgarian Literature, Bulgarian Literature: Plots, Contexts, Studies) and
numerous articles and studies on Bulgarian literature. Her main interests are
in the fields of Bulgarian literature, comparative literature and cultural
anthropology.

Tomislav So¢anac is a post-doctoral researcher currently affiliated
with Ca’ Foscari University of Venice. He has a PhD from the University of
Geneva, where he defended his thesis, entitled Subjunctive Complements in
Slavic Languages: A Syntax-Semantics Interface Approach, in 2017. Most of
his research and teaching activities took place at the University of Geneva
(from 2010 to 2017) and at Ca’ Foscari University (2018-2019 and 2023-
2024). He also held brief research positions at several other universities: a
visiting PhD researcher at the Massachusetts Institute of Technology in 2013;
a visiting research fellow at Ohio State University in 2021-2023; and a short
specialization post at Paisii Hilendarski University of Plovdiv at the end of
2024. Most of his research and teaching activities revolve around general
syntax (particularly within the generative tradition), and the syntax and
semantics of Slavic languages (particularly South Slavic). He has published
on these topics in a number of journals and other publications.



ABTOPUTE B BPOSA / CONTRIBUTORS TO THIS ISSUE

Vanya Georgieva has an MA in Anthropology and Philology (Sofia
University St. Kliment Ohridski, 2010) and a PhD in Philology (Paisii
Hilendarski University of Plovdiv, 2015). She is an Assistant Professor in
Bulgarian literature (1878 — 1918) at Paisii Hilendarski University of Plovdiv.
She is the author of the book Ekaterina Karavelova — Lora Karavelova:
Mothers and Daughters in the Cultural-historical Bulgarian Context (2017);
she has also authored several studies and articles in research journals and
various collections of articles. Her interests are in the fields of the history of
Bulgarian literature, feminist theory in modern humanities, and biographical
reconstruction.

Zdravko Dechev has a BA and an MA in Bulgarian Philology from
Paisii Hilendarski University of Plovdiv. In the period from 2004 to 2007, he
was a full-time doctoral student at the Department of History of Literature and
Comparative Literary Studies of the Faculty of Philology at the University of
Plovdiv. In 2013 he received his PhD. His dissertation was on the topic of
Phenomenology of the Bulgarian Voice (The Problem of Orality — Writing in
the Bulgarian Renaissance Culture. Since the academic year 2013-2014, he
has been a full-time Assistant at the Faculty of Philology of Plovdiv
University. He teaches Bulgarian Renaissance literature and Bulgarian
folklore. For more than ten years he has published Pages of Zdravko Dechev
in Stranitsa, a Bulgarian literary magazine. He is the author of Orality —
Writing in the Renaissance Culture. (Phenomenology of the Bulgarian Voice),
Zhanet 45, 2014.



JluHegucmuka, uHmepnpemayus, KOHyenyuu Volume IT
Lingvistika, interpretatsiya, kontseptsii — Linguistics, Interpretations, Concepts ~Number 1, 2025

ETHYEH KOJEKC

W3natenar u penakTOPCKUAT €KHI Ha ,,JIMHIBUCTHKA, HHTEpIpETAlNs, KOH-
LEMIHU ce PHKOBOIAT OT HOPMHTE M YTBBPACHHTE MEXKIYHAPOJHU CTAHIAPTHU B Ha-
ydHaTa MyOJMKAIMOHHAa IEWHOCT, OTpa3eHH B MokyMeHTHTe Ha Committee on
Publication Ethics (COPE, http://publicationethics.org/).

PE]IAKTOPCKI/IHT EKUIT:
chobpassiBa paborara cu ¢ Hacokute Ha Code of Conduct and Best Practice
Guidelines for Journal Editors (https://publicationethics.org/files/Code_of
conduct_for_journal_editors_Mar11.pdf);

— OTroBaps 3a IFUIOCTHATA HayYHa CTPATETvsl Ha N3/IaHUETO, CTPEMH Ce Jia IPHB-
JIM4a Karo aBTOPH M3SBEHU B CBOSITAa 00JacT OBJITapcKu M UYKIECTPAaHHH
YUYEHH, KAKTO U MEPCIEKTUBHHU MIIaJIU U3CIISOBATENN OT PA3IMYHU CTPAHU U
WHCTUTYIIHY;

— aHraXXupa Kato PElEeH3EHTH eKCIEPTH C aBTOPUTET U ¢ OE3CHOPHU 3aCIyTH
B ChOTBETHATA Hay4Ha 00JIACT (WICH HA PEJAKTOPCKHS CKHIT HE MOXE Jia
ObJIe PEIICH3EHT);

— CeJIeKTHpa ChIbPKAHUETO Ha CIUCAHHETO B ChOTBETCTBUE C aKTyaJHUTE
HHTEpecH Ha Mpod)eCHOHATHATA OOIIHOCT;

— OCHTYpsIBa MPEACTABEHOCT Ha Pa3HOOOPa3HU TJIEJHU TOYKH, HE OrpaHU-
yaBa cB00O/1aTa Ha U3pa3siBaHe Ha HAY4YHU MO3UIMU U CTUMYJIMPA HAYYHUS
nebar B XyMaHUTapHCTKOTO TOJIE;

— BOJM CE OT YUCTO HAYYHU KPUTEPHH, LEIH U 3a/1a4M MPH N0A00pa Ha TeK-
CTOBE; HE JIOMyCKa KakBaTo H J1a 6o ¢popMa Ha AUCKPUMHHANMS O pa-
COBH, €THUYECKH, PEIINTHO3HH, MTOJIOBY WM Bb3pacToBHU Oernesw;

— cpOro/IaBa MOJMTHKATa HA CIHCAHHETO IO OTHOLICHHE Ha aBTOPCKUTE
npasa, ch00pa3eHa cbc 3aKOHa 32 aBTOPCKOTO MPABO U CPOTHUTE MY IIpaBa
Ha PenyOnuka Bearapust v ¢ 100puTe CBETOBHH MPAKTHKH B ChOTBETHATA
cdepa (Bmwk Publication Agreement);

— TPOTUBOAEHCTBA CIIPAMO HEMIPUEMIIMBUTE MPAKTUKU (IOCTHIMIINTE 32 pas3r-
JIeXKaHEe TEKCTOBE Ce MPOBEPSBAT 3a IUIArMaTCTBO; rapaHTUpPa Ce KOPEKT-
HOCTTa B OTHOLICHHSITA MEXKY ChaBTOPH Ype3 U3HCKBAHE HA pa3eiuTesIeH
MPOTOKOJ, TOCOYBAIL] JISUIOBETE YYaCTHE HA BCEKH OT aBTOPUTE MPH M3rOT-
BSTHETO Ha KOHKPETHATA CTAaTHsI/CTY IHsI; CIIE/IU CE 32 Bb3HUKBAHE Ha €BEHTY-
aJieH KOH(JIMKT Ha UHTEPECH);

— OcHTypsiBa IPOBEPUMOCT Ha paboTaTa o pueMaHe, peleH3npaHe u myo-
JIMKyBaHE Ha TEKCTOBE;

— CTPUKTHO CHOJIO/IaBa MPOLEIYPUTE MO [BOWHO aHOHUMHO pElCH3UpaHe
HA CTATUHTE, MOCTHIIMIN B PEIAKIHATA;


http://publicationethics.org/

nHpopMIpa CBOEBPEMEHHO aBTOPA 3a eTaINTe Ha NpeAnyOIuKalnoHHaTa
paboTa 1Mo craTusiTa/CTYANsATa My U HOAIIOMAara yChbBBPUICHCTBAHETO Ha
NPE0CTaBEeHUs TPYI;

ocurypsiBa KOHQUAEHIMATHOCT HA OTHOLICHUSTA C aBTOPUTE U C PELEH-
3EHTHUTE, KaKTO M Ha KOPECIIOHACHINATA, CBbP3aHa ¢ MoJ00psIBaHe Ha Ka-
YecTBaTa Ha €IMH WU APYT TEKCT;

He H3I0JI3Ba 33 JJMYHO 00JIaroeTeIcTBaHe HHPOpMALHs, OJIy4YeHa B IIpo-
1ieca Ha paboTa ¢ aBTOPHUTE U C PELICH3EHTUTE;

IIPH CUTHAJI 32 HAKAKBB BH HEKOPEKTHOCT BBB BeUe ITyOJIMKyBaH TEKCT [IPABH
HEeoOXOIMOTO ayuTOpHsITa Aa Obae nHPpOopMUpaHa 3a MPOOIEMHOTO ChIBP-
ykaHHe (OTOBECTSBa PEJaKTOpPCKara MO3ULHUS 10 BB3HUKHAIMS KazyC W/Win
OIIOHMPAIIOTO MHEHHE, W/HJIN KOPEKTUBHUS TEKCT Ha CaMHUsI aBTOP);

B CHTPYAHUYECTBO C M3JATEIIsl Ce TPUIKU 32 EJIEKTPOHHUS apXUB Ha U37a-
HHETO M NIepMaHeHTHATa BUJUMOCT Ha ITyOJIMKyBaHUTE TEKCTOBE Ha caiTa
Ha JIHK.

ABTOPBDBT:

MOXeE /1a IPEJIOKH Ha CIIMCAaHUETO CaMo CBOsI COOCTBEHa pa3paboTKa, KO-
ATO HE € IMyOJINKyBaHa U He € ICNI03UpaHa B Ipyro U3AaHHe;

TpAOBa J1a € U3TOTBWJI TEKCTA CH ChOOPA3HO C TEXHUUYECKUTE U3NCKBAHUS
KBbM Iyonukarmute B JIHHK

HOCH OTTOBOPHOCT 32 JIOCTOBEPHOCTTA Ha TbPBUYHUTE TaHHHU, KOUTO (PyH-
KIMOHAIM3KUPa B U3CJIEIBAHETO CH, M 32 OPUTMHAIHOCTTA Ha MpeJIaraHus
TPYL;

NIPY CJIe/IBAIO MyOJIMKYBaHE Ha TEKCTa BMECTBA B HETO KOPEKTHA OMOIH-
orpadcka oTnparka KbM IbpBata My myonukauus B JIMuK;

LUTUPA TOYHO W IIBJIHO BCHYKHM M3TOYHHIM, KOMTO Ca MOJI3BAHU NP Ch3-
JIaBaHETO HA HAYYHATA CTATHS;

TpsOBa Ja IMOCOYBA WHCTUTYIIMUTE, OPTaHU3alMUTE, IPOCKTUTE, TUIHOC-
TUTE, KOUTO UMAT OTHOIICHHE KbM pa3paboTkara My (upe3 puHaHCHpaHe
Ha POy4YBaTEIHATA ACHHOCT, YUHTO PE3YITAT € Ts1, Upe3 MPEIOCTaBSIHE Ha
cnenndryHa HHPOPMAIHA, YCIOBHA 32 paboTa, MOCTBII 10 HEIyOImdeH
apxuB U 1p.);

choOI11aBa MPU Bb3HUKBaHE Ha KOH(QIMKT Ha HHTEPECH;

OTroBaps Ha BBIPOCUTE Ha PCIICH3CHTUTEC, KOMCHTHPA 6eJ'le)KKI/ITC UM H
aKo € He0O0XO0JMMO, OCBILECTBSIBA IPOMEHU B TEKCTA CH; TIPH HEChIIIacHe
C MPEAJIOKEHHUTE OILUK 32 KOPUTUPAHe Ha TPyJa UMa IpaBo Ja OTTErNIN
MPEATI0KEHOTO 32 Iy OJIMKaIINS;

nH(pOpMIpa CBOEBPEMEHHO peNIaKIMATA, aKO CIIE ASTO3UPAHETO Ha TEKCT
OTKpHE CEpPHO3CH MPOIYCK MM TPElIKa B TPYAA CH;

HE OIOBECTsIBa NOAPOOHOCTH OT ChbBMECTHATa CH paboTa C pelaKTOPCKUs
€KHIT B PaMKHTE Ha ITyOINKAIMOHHUS POLIEC;

cna3Ba ETHYHMS KOJIEKC Ha M3JJaHUETO U OO0 CIIOJCTICHUTE aKaleMUIHI
HOPMH 3a KOJIETHATHO MTOBEICHHE.



PEHEH3EHTBT:

— cpoOpa3sBa paborata cu ¢ HacokuTe Ha Ethical Guidelines for Peer
Reviewers (https://publicationethics.org/resources/guidelines/cope-ethical-gui
delines-peer-reviewers);

—  aKo IPEAJIOKEHHMAT 32 OLICHABAHE TEKCT ChAbPIKa U THUIT HH(POPMALU, KOSTO
HE KOPECIIOHANPa C KOMIIETCHTHOCTHHUS PO(HII HA TIOKAHESHHS 33 PELCH-
3€HT, TOW Tps0Ba Ja OTKaKke aHTakuMeHTa. CBITOTO TPsIOBA a HAPAaBU U
aKo MpeLeHH, Ye He OM MOT'BJI 1A CIIa3d CPOKa 3a IIpeJaBaHe Ha PeLeH3HsATa
(CPOKBT € TpU CeAMUIIN);

— TpsAbBa Aa ce CTpeMH KbM OOEKTHBHOCT Ha IpeleHKaTa, na (opMyiIHupa
SICHO MO3MLMsATa cU (PenopbuBa 3a MyOIMKyBaHe; MPenopbyBa 3a MyOoiu-
KyBaHe clie]l KOpEKIIMH; He TPEenopbyBa 3a MyOJIrKyBaHe), 1a apryMeHTHpa
3a0eNeKKUTE CH KbM TEKCTa, Aa MPEJIOKH KOPEKIHMHUTE, KOUTO CIIOpeN
Hero O6uxa 1mofo0puII KayecTBara Ha TPyAa;

— YBeIOMsIBa PEJAaKIMATA IIPH €BEHTYAIHO Bh3HUKBaHE HAa KOH(JIMKT HA WH-
Tepecu;

— cmHa3Ba IOBEPHUTENHOCTTa Ha WH(OpPMANHsATa, HOJNydeHa NpH paboTaTa
BBPXY KOHKPETEH TeKCT, He H3I0JI3Ba Ta3u HH(OpMAaIHs 3a JINYHA U3ro/a
U He 51 00CHXKIa C JINIA U3BBH PEaKTOPCKUS SKHIT;

— cpobpassBa ce ¢ ETHYHUS KOoJeKe HAa H3TaHHUETO.

IIPOLE/IYPA 11O IITPHEMAHE, PEIIEH3UPAHE
U I1YBIINKYBAHE HA TEKCT

IpeanokeHusT 3a myOIMKyBaHe TEKCT CE Pa3riiek/ia OT ChOTBETHUS PEIAKTOP-
CKH eKUIT (€3UKOBEICKU WIH JIUTEPATYPOBEICKH). AKO CTaTUATa/CTyIUsTa OTTOBAps Ha
npoduiia Ha U3JAHUETO U € ChOOpa3eHa C MOCOYCHHUTE MO-/I0JTy U Ha CaliTa HA TEXHH-
YECKU N3UCKBAHUS, TIABHUAT PEIAKTOP — CIIS 3aIMYaBaHe Ha JaHHUTE Ha aBTopa (MMe,
MHCTUTYLIMOHAIHA MPUHAUICKHOCT U T.H.) — S M3MIpalla 3a aHOHUMHO peleH3UpaHe.
AKO eIiH OT J[BaMaTa PEICH3CHTH MTPEropbhia TEKCTHT Aa He Ob/e MyOIMKyBaH, a Ipy-
THST MOJKPEITH U3JABAHETO MY, TIIABHUAT PEIAKTOP Ce 00pBIAa KbM TPETH PELICH3CHT,
YHSATO OICHKA PelliaBa Jali CIIMCAHUETO III¢ TOMECTH pa3paboTkara. Penaktop unbop-
MHpa aBTOPa 3a BBIIPOCH, OCICKKU U MPETIOPHKH, (GOPMYIHpaH OT PEICH3CHTUTE, U
paboTu ¢ aBTOpa 1O €BEHTYATHH MMPOMEHH B HAYYHOTO M3JNI0XKeHHUe. Clell KOpeKTopC-
KU TIPOYUT W CTPAaHHPAHETO HAa TEKCTa aBTOPHT OTHOBO TI'O IONyYaBa 3a MOCICIHU
(MaK#) KOpEeKITNH | 32 JIa TOTBBP/N ChIITACHETO CH CTATHATA/CTYOHATa Aa OblIe n3a-
JICHA B OKOHYATEITHUS 1 OTOOPEH OT PeAaKIrsITa BHI.

TEXHHUYECKH H3UCKBAHUA

B crmcanueTo ce moMecTBaT TEKCTOBE HA OBJITAPCKU U HA aHTIHUCKU €3UK:
m3cnensanus (mo 45 000 3Haka ¢ wHTepBanute) u peren3un (1o 10 000 3HaKa ¢ wH-
TEPBAJIUTE), KOUTO HE Ca U3JU3AIN — BKIIOYUTEIHO U KaTO YaCTH OT KHUTH — U HE ca
JICTI03UPaHH B IPYTH U3JaHus. Marepuaiu ¢ mo-rojissM 00eM OT MOCOYEHHUS 32 ChOT-
BETHATA KATEropHs Ce Pa3rNIeKIAT M MyOJMKYyBaT IO MpEleHKa Ha PelaKTOpHUTe.
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TekcToBeTe ce u3nmpamar Ha ajpec: review-linc@uni-plovdiv.bg, BsB popmatu .doc
nm .docx u .pdf, mpudt Times New Roman.

Haii-nanpes ce moco4BaTt aBTOpPOBOTO JIMYHO UME M (haMUIIHSL, KAKTO U HHCTH-
TYLUsITA, KbM KOSTO HM3CJEIOBATEIST NMPHHAUIEKH; CIeIBa 3arjaBUeTO Ha CTATH-
sta/crynusita. OCHOBHHTE TE3W HA TPyZAa ce MPEACTaBsT B pe3iome ¢ obem mo 200
OyMH (KITIOYOBH TyMH — 10 7). AKO OPUTHHAIHUAT TEKCT € Ha OBIrapcKH, BCHUYKO
n30pOEHO ce MpeAcTaBst M Ha aHTIHHCKU. Cliex M3JI0KEHNETO ce TIOMECTBAT OJaro-
JapHOCTH (€BEHTYAHO), IIUTHPAHA JINTepaTypa, U3MOI3BaHN CHKpAIeHHs, HHPOP-
Malys 3a aBTopa (Ha aHIIMICKH €3HK — UME, CTETIEH, JITBXHOCT, MecTopadoTa, Tpa,
CTpaHa, ciayxeOeH e-mail, mo Bp3MoxkHOCT — mepcoHanieH ID momep / WoS, Scopus,
ORCID, PUHLII). B otaenex ¢aiin ce usnpaiia kpaTka crpaBka 3a IpoQecuoHaTHOTO
HoJjie, B KOETO Ce M3sIBsIBa aBTOPBT, O0JIACTUTE HA HAYYHUTE My MHTEPECH, MPEACTa-
BUTEIIHUTE MY H3CJIE/IBaHNSI.

AKO M3cIeIBaHeTO BKIIOUBA I'padyKu, TAOIUIN W/MITH WITIOCTPALIUH, TE CE HO-
MepHupaT U ce IOMeCTBaT TaM, KbAETO Ce CIIOMEHAaBaT 3a ITbPBHU ITBT, a HE B Kpas Ha
TEKCTA.

He ce npenoppuBa B U3JI0KEHNETO J1a C€ U3IOI3BAT TadynupaHe, ObonanpaHe,
MoJUepTaBaHe, pa3pelKy B paMKHTE Ha IyMa, TyMH WIN MacakKd caMo C TJIABHH
OyKkBH (CMHCIIOB aKIIeHT MOXe Jla ce 0003HaY! Upe3 KypCHBHPAHE); B TEKCTOBETE Ha
KHPHJIMIA BEKOBETE C€ M3MMCBAT C PUMCKHU IH(PH, B TEKCTOBETE HA AHTTMHCKHU — C
apaOCKu.

Benexxkute ca moj yepTa, aBToMaTH4HO HoMepupanu (10 myHKTa, eAMHUYHA
paspenka).

He ce npenopbuBa aBTOUTHPAHE.

LluTupaHuTe M3TOYHUIM CE ITOCOYBAT BBTPE B TEKCTa. B KpbIiM ckoOM ce n3-
MUcBaT ()aMUIIMSITA Ha IMTHPAHUS aBTOP, TOAMHATA Ha U3/JaBaHe Ha ChbOTBETHHUS TPY/I,
CJIe/l IBOCTOYHE — CTPaHUIATa/CTPAHUIIHTE.

IIpumepu
— Korato ce Bu3upa 1510 Npou3BeieHUE:

One such example is Dan Dana’s analysis of the heritage of Zalmoxis (Dana
2008);

— Ilpu nutupane Ha ompeeNicHa CTPAHKIIA UITH CTPAHUITH:
... The deverbative noun... (Markey 1985: 209; Hamp 1982: 165 — 166);

—Ilpu nuTHpaHe Ha TEKCTOBE HA KUPHJIMLA aBTOPOBOTO UME B CKOOUTE Ce M3-
IIICBA U TPAHCIUTEPUPAHO:

B roguauTe Ha [Ipexona ce 3abens3Ba npeocmucisae Ha O’ Huitn B ponsita My
€/IHOBPEMEHHO Ha KJIAaCMK M pedopMaTop Ha amepHkaHckara ngpama (CnaBoBa /
Slavova 2017: 235).

[Tpu TpaHcauTeprpaHe HA KUPUIIKIIA WK Ha TPhLKa a30yKa ce cria3Bar mnpa-
BUWJlaTa 3a TpaHCIUTEpalusa, YTBbpACHU OT CHOTBETHATA AbpiKaBa. E'])J'lFapCKl/ITe
MMEHA U 3arfIaBusi Ce TPAHCIUTEPHUPAT CIIOpe/] 3aKOHA 3a TPaHCIUTepanus Ha Pemy0-
nuka bearapus — https://www.mrrb.bg/bg/zakon-za-transliteraciyata/; kaTto momori-
HUK [PU TPAHCIUTEPUPAHETO Ha OBJrapckara KUPWIHIA MOXE Jla Ce HU3I0JI3Ba
https://slovored.com/transliteration/, 3a pyckara xupwimna — https:/www.seo-
ap.ru/translit/.
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EnexTpoHHM H3TOYHUIIM CE IIATHPAT, KaTO B CKOOH CE€ MOCOYBAT MMETO HA aBTOpa
Y J]aTaTa Ha ChOTBETHATa MyOMKanus. AKO aBTOPBT € HeM3BECTCH, CE TIOCOYBAT 3ariia-
BHETO U JIaTaTa (TIPH IBJITH 3arJIaBHsl Ce U3IHCBAT IBPBUTE Be-TpH nymu). LluTupanure
CIICKTPOHHH U3TOYHUIIN CHIIO MPUCHCTBAT B CIIUCHKA C U3MOJI3BaHA JIUTEpaTypa.

B crnuchbka Ha NUTHPAHUTE U3CIIEAOBATENN U TPYIOBE aBTOPOBUTE (pamiiiu
ce moApexaaT a30yuHo (KUPUITUIIA, JTATHHUIA, TPhIKA a30yKa), KaTO U3MHCAHOTO C
KUPWJICKA WM C IPhIIKa a30yka clie/iBa a ce JaJie TPAHCIUTEPUPAHO B KBAJPATHU
ckobu BexHara cien opuruHaimHus TekcT. [Tocousa ce ISBN / ISSN, DOIL, ako cpoT-
BETHOTO M3/J]aHUE/ChOTBETHATA MyOJIMKAIIMS IPUTEKABA TAKbB UICHTUPHUKATOP.

IIpumepu

— Knuru ¢ exun aBrop:

Lewis 2002: Lewis, G. The Turkish Language Reform: A Catastrophic Suc-
cess. New York: Oxford University Press. ISBN 978-0199256693.

Amnppeitaun 1944: Auapeitunn, JI. Ochosna 6vaeapcka epamamuxa. Codust:

Xemyc. [Andreychin 1944: Andreychin, L. Osnovna balgarska gramatika. Sofia:
Hemus.].

— Kuuru ¢ rmoBeve OT el1H aBTop:

Thomason & Kaufmann 1992: Thomason, S. & Kaufmann, T. Language Con-
tact, Creolization, and Genetic Linguistics. Berkeley: University of California Press.
ISBN 9780520078932.

Kunesa-Cramenona, [lenueBa 1997: Kunesa-Cramenona, P., Jlenuesa, E. Peu-
HUK: ,, Heseprume npusimenu na npesooaya . Ilnosaue: Lettera. [Kileva-Stamenova,
Dencheva 1997: Kileva-Stamenova, R., Dencheva, E. Rechnik: ,, nevernite priyateli
na prevodacha . Plovdiv: Letera.]. ISBN 954-516-066-7.

— Koraro eauH aBrop uMa moBeve OT e/iHa MyOIuKaIus npe3 AajeHa rouHa,
myOnuKanuuTe ce m30posBaT 1Mo a30yJHUs pel Ha 3ariiaBusITa:

T'eoprues 1957a: I'eoprues, Bu. [1o Bppoca 3a HOCOBUTE TIIACHU B ChBPEMEH-
HUSL OBJITApPCKH e3uK. — Bwvaeapcku esux, 7 (1957), 4, 353 — 376. [Georgiev 1957a:
Georgiev, V1. Po vaprosa za nosovite glasni v savremenniya balgarski ezik. —
Balgarski ezik, 7 (1957), 4,353 — 376.]. ISSN 0005-4283.

I'eoprues 19576: I'eoprues, Bn. Tpakuiickusam esux. Codus: BAH. [Georgiev
1957b: Georgiev, V1. Trakiyskiyat ezik. Sofia: BAN.].

— IlyOnukanuu B cOOpHULIN:

Lubotsky 2001: Lubotsky, A. The Indo-Iranian Substratum. In: Carpelan, C.,
Parpola, A., Koskikallio, P. (Eds.): Early Contacts between Uralic and Indo-Euro-
pean: Linguistic and Archaeological Considerations. Vammala: Finno-Ungaric Soci-
ety, 301-317. ISBN 9255150593.

Tapuncka 1980: Tapuncka, Ct. Copponuii Bpauancku, pyMBHCKOTO 00IIIEC-
TBO M pyMbHCKaTa uTeparypa. B: Pyces, I1., Aurenos, b., Koues, 1., Kuuumus, IA.,
Benukn, K., Anrenecky, M. (pen.): bvieapo-pymvrcku aumepamypru 63aumMoomHo-
wenus npes XIX ex. Copusi: BAH, 179 —201. [Tarinska 1980: Tarinska, St. Sofroniy
Vrachanski, rumanskoto obshtestvo i rumanskata literatura. V: Rusev, P., Angelov,
B., Konev, I, Kitsimiya, Y., Veliki, K., Angelesku, M. (red.): Balgaro-rumanski lit-
eraturni vzaimootnosheniya prez XIX vek. Sofia: BAN, 179 —201.].

— Hy6J’II/IKaHI/II/I B ICPUOANYHHN U3JaHUS:



Weigand 1921: Weigand, G. Die bulgarischen Rufnamen, ihre Herkunft,
Kiirzungen und Neubildungen. — Jahresbericht des Instituts fiir rumdnische Sprache
zu Leipzig, XXVI - XXIX, 104 — 192.

Mupues 1952: Mupues, K. 3a nepnoauzanusita Ha HICTOpUATA Ha OBITAPCKUS
e3uk. — Uz6ecmus na Mnemumyma 3a 6vaeapcku esuk, 1 (1952), 194 —202. [Mirchev
1952: Mirchev, K. Za periodizatsiyata na istoriyata na balgarskiya ezik. — Izvestiya na
Instituta za balgarski ezik, 1 (1952), 194 —202.]. ISSN 0323-9934.

— Peunnnu:
BEP = Bwaeapcku emumonocuuen peunux. Copus: BAH. 1971 — [BER =
Balgarski etimologichen rechnik. Sofia: BAN. 1971 —.].

— EnextpoHHu pecypcu:

Kauru:

Deren 2005: Deren, B. Pochodne nazw wiasnych w stowniku i w tekscie.
Opole: “Uniwersytet Opolski”, 2005. [Studia 1 Monografie, Nr 348].
<https://www.sbc.org.pl/Content/77263/>, retrieved on 09.10.2015.

Craruu:

Rose-Redwood & Alderman 2011: Rose-Redwood, R. & Alderman, D. Criti-
cal Interventions in Political Toponymy. — ACME: An International E-Journal for
Critical Geographies, 10 (2011), 1, 1 — 6. http://www.acme-journal.org/
index.php/acme/article/view/879/735, retrieved on 06.11.2016.

Penaxmmsdara cu 3amas3Ba npaBoTO J1a HE pa3riiekia TEKCTOBE, KOUTO HE Ca Ch-
00pa3eH! C OMMOBECTCHUTE TEXHUYCCKH U3UCKBAHUS KbM MPEIIOKECHUTE 32 MMyOIHKY-
BaHE TPYAOBE.
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— Online resources:

Books:

Deren 2005: Deren, B. Pochodne nazw wiasnych w stowniku i w tekscie. Opole:
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