AMHTBHCTUKA
MHTEPIIPETALIHS
KOHLICIIHHA

140BAHBCKH YHHBEPCHTET,
Hllancui XuaeHAapcin
Paissii Hilendars

HayiyHO CITFCaHME
University of Plovdiv XS

roaunalll, 6peir1,2026

PHAQAOTHYECKH QaKyATeT

Faculy of Philobogy academic journal

volume IIT, number 1, 2026

[MaopAnRCKO
YHHBEPCHTETCKO
H3AATEACTRO

Plovdiv University Press

lingvisti
interpretatsiya
kontseptsii
linguistics
interpretations
concepts

et

nnosaus
PLOVDIV
2026



© [u3aiiH Ha KopuraTa: Jumutsp Kenbeue

© Cover design: Dimitar Kelbechev

© T110BAMBCKO YHHBEPCUTETCKO HU3AaTeNCTBO, 2026
© Plovdiv University Press, 2026

ISSN 3033-0181 (Print)



PEJAKIIMOHEH EKHII
(ITnoBauBCKY yHUBepCUTET ,,Ilancuii XuneHaapcku®)

E3uk u kyamypa
I'n. pepakrop: mou. a-p CHexxa LloneBa-MaTrOCHH

PepaxkTopu

How. n-p fIna Yankosa
How. n-p bopsiH AHeB
Hou. a-p ®anu boiikoa

Jlumepamypa u kyamypa
I'n. pegakrop: npod. A.¢.H. ViHHa [leneBa

PepaxkTopu

Ho1y. n-p )Kusko IBaHoB
Ho1. n-p Miagex Bnawku
Ho11. n-p Ana Poynang

TexHU4eCcKy CbTPYAHUK: I1. ac. A-p Baus ['eopruesa

PEJAKIIMOHEH BOP/

ITpod. n.H. Anekcanziep Boituex  YHuBepcuret ,,Aziam MuiikeBuu®, TTo3HaH,

Mukonaituak INomua

[Tpod. n-p Ana Kouesa WHCcTUTYT 3a ObMTapCKu e3uK — Bharapcka
axkafemusi Ha Haykute, Codusi, Bbirapus

Ipod. a-p Emuzaber [Tlope YuuBepcurer ,,Anbept — JIyapur®,
@paiidypr, ['epmanus

ITpod. a-p UnusiHa KpbrioBa JemnaprameHT 110 e3UKO3HaHUe U CPaBHUTe/THU
Ky/ITYpHU U3C/e[BaHusi, BeHelnaHCKu
yHuBepcuret ,,Ka' ®ockapu”, Utamms

ITpod. a.db.H. Hukomnait Apetos WHcTutyT 3a iutepatypa — bbarapcka
akaziemuysi Ha Haykute, Codusi, Bbiarapus

Hou. a1-p Casepuo Tomaiiosio YHuuBepcuret Ha Kacuno u FOxkeH Jlaiuo,
Nramus

ITpod. a-p CymaH I'yrita Open University, MunTbH KuiiHc,
BemikobputaHust

[Tpod. XoakuH 'apcus-Mepan YHuBepcureT Ha Bansgoma, Vicnanus

[Tpod. n-p XrocemH MeBcum AHKapcky yHUBepcureT, Typrus



EDITORIAL TEAM
(Paisii Hilendarski University of Plovdiv)

Language and Culture
Editor-in-chief: Assoc. Prof. Snezha Tsoneva-Mathewson, PhD

Associate Editors

Assoc. Prof. Yana Chankova, PhD
Assoc. Prof. Boryan Yanev, PhD
Assoc. Prof. Fani Boykova, PhD

Literature and Culture
Editor-in-chief: Prof. Inna Peleva, DSc

Associate Editors

Assoc. Prof. Zhivko Ivanov, PhD
Assoc. Prof. Mladen Vlashki, PhD
Assoc. Prof. Yana Rowland, PhD

Editorial Assistant: Assistant Professor Vanya Georgieva, PhD

EDITORIAL BOARD MEMBERS

Prof. Aleksander Wojciech Adam Mickiewicz University,
Mikotlajczak, Dsc Poznan, Poland
Prof. Ana Kocheva, PhD Institute for Bulgarian Language —

Bulgarian Academy of Sciences,
Sofia, Bulgaria

Prof. Elisabeth Cheauré, PhD Albert — Ludwig University of
Freiburg, Freiburg, Germany

Prof. Iliyana Krapova, PhD Department of Linguistics and
Comparative Cultural Studies,
Ca' Foscari University of Venice,
Italy

Prof. Nikolay Aretov, DSc Institute for Literature — Bulgarian
Academy of Sciences, Sofia, Bulgaria

Assoc. Prof. Saverio Tomaiuolo, PhD  University of Cassino and
Southern Lazio, Italy

Prof. Suman Gupta, PhD Open University, Milton Keynes,
Great Britain

Prof. Joaquin Garcia-Medall University of Valladolid, Spain
Prof. Hiiseyin Mevsim, PhD Ankara University, Turkiye
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nact. Ily6mkyBaHeto B JIMHK e Ge3riaTHO 3a aBTOpUTE U 38 MHCTUTYLIMUTE, KbM
KOUTO Te IpUHaj/Iexxar. JoCThIIbT 10 OH/IalH ¢opmaTa Ha U3/jaHHeTo e CBOOOo/EH,
Oe3niaTeH U A0 Lje/Msl TEKCTOBU 00eM.
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[lOBaTe/Iu XyMaHUTaPUCTH, /1a TOMYJIspU3Upa MOCTHKeHHUsATa Ha OBJIrapcky v Uy jec-
TpaHHHU y4eHH, [ja ce ChoOpa3siBa C MOTPeOHOCTHTE Ha UMTATeNICKA ayAUTOPYS ChC CIie-
udUUHE UHTEpeCH U MOAroTBeHocT. ITybnvkauuure B JIMHK ca Ha GBIrapcku Win
AHIVIMHACKY e3WK M MoraT fila Ob/IaT 1M0JIe3HU Ha CIeL[UaIMCTH OT Pas3/uuHu cdepu Ha
XyMaHUTapUCTUKATa.
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JINTEPATYPA U KYJITYPA / LITERATURE AND CULTURE

IMTPOBUHIINSA, ITPOBNHIITVA/IN3BM —
KYJITYPHOUCTOPUYECKHA
N JIMTEPATYPHU CHOXXETHA

JlutepaTypHOHU3CIIEAOBATEICKOTO 101, KOHKPETU3UPAHO C TOHATHUITA
3a IPOBUHIMSA, IPOBUHIHAIN3BM U KYJITYPHOUCTOPHUYECKU U JINTEPATYPHHU
CIOKETH, € HAJIOXKHJIO B PA3BUTHETO CH KaTO CBOE SIAPO MPOTHBOIOCTABSIHE-
TO Ha BCEBB3MOKHUTE M3MEPEHHS Ha IeHThpa M Ha mepudepusra.’ Haii-
pasnpocTpaHeHH B HETOBOTO CBETOBHO JINTEPATypHO OUTHE ca TpU H3Mepe-
HUSI, KOUTO MOraT a ObaaT MpencTaBeHu KaTo ,,JJUTeparypa 3a MPOBUHLH-
aJHOTO®, ,,MIPOBHHLMANIHA JUTEpaTypa“ U ,JuTeparypHa mpoBUHIUS . OT
TSIX JUTEpaTypara, MOCBETeHA Ha MPOOIEMAaTU3NPAHETO HA MPOBUHIIUATHUS
out u O6uthe, € ¢ Hall-cTapyu TPATUINH U HAH-ITUPOK 0OXBAT MOpPaIH Tolie-
MUSI BEKTOP Ha YOBEIIKATa UCTOPUS, TPhIBalla OT €ANHEHUETO Ha YOBEKA C
npupoaTa (Hai-4ecto B 00pa3a Ha cejcKaTa UIWINA, HO M1 B MUTOJIOTHUHU-
TE HApaTHBHU 3a YOBEKAa M CTHXMHUTE) M pasrpblialia ce B IOCOKa HA YOBEII-
KHs pa3puB Cc Hes (Haii-uecTo B oOpasa Ha TpajCKus, T.e. Ha OypXoa3HUs
CBSAT). BbIpeku ucropuveckute u reorpapcKUTe pa3ivKH B yrnorpedaTa Ha
MOHATHSI, CBBP3aHU C JIATWHCKHUS TEPMUH provincia, mopaad OCHOBaTa Ha
HEroBaTa €TUMOJIOTHS, a MMEHHO YNpPaBlI€HCKO-aIMHUHUCTPATUBHOTO OMpe-
JieTicHHe 3a 3aBliajieHu (pro vincere) OT PUMCKUTE MMIIEPATOPH 3€MH, TO €
npeo0i1agaBamio CBP3BaHO C MPOCTPAHCTBOTO. EfBa MOAEPHU3MBT OT IIbp-
Bara moJjioBnHa Ha XX Bek o0Bbp3Ba upe3 Tomac CrepH3 EmmbT mpes
1944 r. moHATHETO C BpeMeToO: ,,B Hamms BEk, KOraro xopara ca TOJKOBa
CKJIOHHHM J1a ObpPKaT MBIPOCTTa ChC 3HAHUETO U 3HAHUETO C MHPOpPMALUITA
W Ce ONMHUTBAT Ja peuraBar NpoOJieMHUTE Ha )KMBOTA C MAIIWHH, Ha OSJ CBAT
WIBa HOB BH]I MMPOBUHITHAIM3BM, KOUTO MOXE O ce HyXJac OT HOBO MME.
ToBa e npoBMHIKANN3BM HE B MPOCTPAHCTBOTO, & BbB BPEMETO; ITPOBUHIIU-
IM3BM, 32 KOWTO MCTOPHSTA € CAaMO XPOHWKA Ha YOBEHIKUTE M300pEeTeHUs,
BC€YC M3KMBCIIU BPEMETO CHU, XBBPJICHU 3a 6paI<yBaHe; IIPOBUHIHAIIN3bBM, 3a

! C Bb3mpuemaneTo Ha nosesara teopus Ha [luep Bypamiio TO3u CTPYKTypeH MOXO ce
Hayara u B Jureparypo3Hanuero. Cro0passBaiiku ce ¢ To3u noaxon, [Tackan KazaHosa
Ch3JlaBa TEOPETUYEH MOAEN 3a JIUTEPaTypHO IPOCTPAHCTBO, KOETO HE € reorpadcku
00BBP3aHO, a TIPEACTABIABA SAWH BUJ BHpPTyanHa ,,CBETOBHA permyOinKka Ha JUTEpaTy-
parta“. LIeHTbpBT B Hesl € 0003Ha4eH Karto ,,[ puHynuKy Mepuanan®, a B nepudepusra ca
BCHYKM HAIMOHAIIHH, PETHOHAIIHH HJIM JIOKAITHU JUTEPATypH.
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KOHTO CBETHT € COOCTBEHOCT CaMO Ha JKUBUTE, COOCTBEHOCT, B KOSTO MBPT-
BUTE HAMAT JsU1. TO3W BUA MPOBHHLIMATU3BM 3arjlaliBa BCHYKH HAC, BCHUKH
HapOIX Ha 3¢MHOTO KBJI0O, 1a cTaHeM 3aeaHo npoBuHITHATHA  (ExusT/Eliot
1980: 75). C Ta3u popmymupoBka EnusT npasu myOiamdHO BUAMMA BTOpaTa
CBpICBHHA Ha MOJIETO — YOBEUIKATa MaMeT KaTo XpaHWJIHUILIE HAa UCTOpUYec-
KUl OTTUT, BB3IPHEMAaH KaTo CBOEOOpa3eH IEHHOCTEH IIEHThP, C KOWUTO Ja ce
ChH3MEpPBa IMPOBHHIIMAIIHOCTTA HAa HACTOSIIETO CHPSMO BeYHOCTTa. Tasm
CHPIICBHHA € B TIPSKa BPB3Ka C Thil HAPEUEHUS JIUTEPATYPEH KaHOH.

B 00moro kynTypHO pa3BUTHE Ha YOBEYECTBOTO JAUXOTOMHUSTA leH-
mup — nepugepus yCTOMUUBO CHABPKA pa3OMpaHETO 3a IUBIIIU3AIMOHHO
MMPOTHUBOIIOCTABAHEC: B APCEBHOI'PHUKOTO MOJHMCHO MHCICHE BCHYKO H3BBH
TOJIMCa € BapBapcKo; B ENMHUCTUYHOTO pazOupaHe mepudepusra 100uBa u
WIWIIMYHA U3MEPEHMsSI;, B CPEHOBEKOBHOTO pak/laHE HA TPAJICKOTO €CTECT-
BO, KOETO CH NPHUCBOSABA pa3OMpaHETO 3a LIEHTBP, CEJICKOTO HAOKOIO MY
OmBa MIEHTH(PHUIMPAHO KaTO HEPA3BUTO, MIPOCTOBATO. TOBa MPOTHUBOMIOCTA-
BsIHE Cc€ pa3BuUBa eKkcTpeMHO B HoBuTe BpeMeHa — oTkbM Kpas Ha XVII u
HayanoTo Ha XIX Bek, — 3a Ja yCTaHOBM €JIHO T'OCIIOJCTBAIO 3HAYEHUE C
OTpHUIIaTeTHA KOHOTAIUS Ha JAyMaTa ,,POBUHIUA OTBB]l aJMUHUCTPATUB-
HO-yTpaBJeHCKaTa TEPMHUHOJIOTHS B CMHUCHII Ha TECHOTPHANE, WU30CTaHA-
JIOCT, orpaHndeHocT. DakTopuTe 3a MoJO00HA ecKanalus ca MHOTO, HO MTOHE
IBa TpsIOBa 1a OBJIAT CIIOMEHATH U3PUYHO, TOHEKE TPe3 TOCIIOACTBAIHTE 10
OHOBa BpPEME EBPOIOICHTPUYHU TPEJCTaBH Te3HW (PAKTOPH OKa3BaT CUJICH
PELENTHBEH HATHCK JI0 Hali-HOBHM BpEMEHa, B KOUTO MOKpail MOCTKOJIOHHAN-
HUs 00paT B XyMaHHUTapHCTHUKATA CE 3aJeCTBa U MPOIECHT HA MMPOTUBOIIOC-
TaBSHE CIIPAMO BBIPOCHHS HATHCK.

Haii-Bb3110Ba poJisi B HAJIaraHeTO HAa JJOMUHAHTHOTO HETATUBHO CXBa-
aHe 3a nposuHyus W TIIPOU3BOAHHUTEC " — npoeuHYyUalIHocm, nposurnyua-
JUCM, NPOGUHYUALEH, TIPOBUHITUAIIN3HM UTPae MMbpPBaTa MOJIEPHA [IEHTPAIIH-
3upaHa IbpkaBa — Opaniys. B Hest npogunyus/nposunyuaniocm mbpBOHA-
YajiHO 03Ha4yaBa BCMUKO U3BBH [lapmxk. U xorato umenHo B [lapmx n3dyxsa
Benmkara ¢pencka Oypoa3zHa PEBONIONUS MPOTHBONOCTABSIHETO JOOMBa
KbpPBaBU PEBOJIIOIIMOHHM M3MEPEHHA — PEMyOJIMKaHIIUTe MMOJ03UpaT Mepu-
(epusiTa B HETOSIIHOCT: ,,... 33 Jja MPUI00HE HCTUHCKOTO U Oe3LeHHO 0J1aro
Jla YHUIIIOKHA TPOBUHIIUAIIHUS JyX, KOWTO B JIbpKaBara € caMo UHIUBUya-
JeH IyX, Bpar Ha MCTHHCKUS HaumoHaneH nyx* (Type/Thouret 1789)%. C
Te3W IyMH TIpeAceAaTeNsiT Ha [eHepamHHWTE IATH M HA YYPEeIUTEITHOTO

2 3a 9acT OT HaOJIIOIEHHATA B HACTOSIIIIOTO M3JIOKEHUE ChM 3a/IbJDKEH MIMEHHO Ha TaKaBa
mieioapus B CTaTuATa ,,Bp3Bphinane Ha mpoBuHIManu3Ma® ot B. ['ocetn, A. Youm u 1.
A. ®unu-Peiic (I'ocetu u np./Gosetti et al., 2022).

3 TIpeBobT HA BCHUKH LIUTATH, AKO HE Ca TI0COYEHH OBJIrapCKu M3TOYHUIIN, € Moif — M. B.
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crOpanne XKaxk-I'uitom Type ce oOpbIa KbM HAPOJAHHUTE MPEACTABUTENN Ha
2 HoemBpu 1789 r. CneactBusiTa OT 1MOTOOHO PEBOJIIOIMOHHO MPOTUBOIIOC-
TaBsSHE B MOJMTUYECKH TJIAH OTHOCHO Pa30MpaHeTo 3a LEHTHP U nepudepus
B IMETO Ha HALWATA JOBEXKIAT JI0 H300pETABAHETO Ha TeHOIuIa®.

He nmo-manko BB37€iCTBHE BEPXY MUCICHETO HA MIUTUAPIU XOpa OKa3-
Ba W KateropuyHara oiieHka Ha Kapin Mapkc u @puapux Exrenc B TexHus
»MaHnpecT Ha KOMyHICTHYECKaTa MapTUs TIPH OMMUCAHUETO Ha OyprKOa3HUS
BB3XOH: ,,Is1 (Oyprkoa3usaTa) Ch3Aaje OIPOMHHU TIPaJIOBE, BbB BHCOKA CTCIICH
yBEIM4X OpOsi Ha TPAJICKOTO HACEIEHHE B CPABHEHHE ChC CEIICKOTO M IO TO3U
HAYMH W3TPHrHA 3HAYHNTENHA YacT OT HACEICHHETO OT MIMOTH3MA Ha CceJic-
KHsl JKUBOT (o4, Moe — M.B.). KakTo HampaBu cenoTo 3aBUCUMO OT rpaja,
Taka TS TIOCTaBH BapBapCKUTE W MOJIYBapBapCKHUTE CTPaHH B 3aBHCHMOCT OT
IUBUIIN30BAHUTE, CEJICKUTE HAPOIH — B 3aBUCHMOCT OT OYprKOa3HUTE HAPO/IH,
Nzroka — B 3aBucumoct oT 3amaaa“ (Mapkc u Enrenc/Marx, Engels 1977:
43)°. Unesra 3a ,,aIMOTH3MA HA CEJICKHS JKMBOT® MPOMU3BEKIA OTPUIIATETHH
KOHOTAIIMX OTHOCHO MPOBUHIIMATA JIO JIEH JHEIIeH 0COOEHO CHITHO B HIIE0JI0-
THYECKHU TIOJIBJIACTHU Ha MAPKCU3Ma TEPUTOPUH.

W nBete nuHMM Ha HETaTHBHA €CKaJallvs B CXBAIAHETO 3 MPOBUHIIUS
“MaT BPB3Ka C XPUCTUSHCKO-IIBPKOBHATA IMOJIpe/i0a Ha eBPOICHCKUTE TepH-
TOpHMH BBB BPeMeTO Ha 3psaoto CpemHoBekoBHe®, KOraTo aymara ,,IpOBUH-
U 3a104Ba J1a C€ M3ION3Ba B CTPAHUTE CEBEPHO OT AnmmuTe (J0Ka3aHa €
ynotpebara i1 Tam oTkbM XIV Bek) 3a 0003Ha4aBaHe Ha AUOLE3NTE (B M3TOU-
HOTO TIpaBOCiaBue — enapxuute). Emapxusra (ympasisiBaHa OT €MHCKOI, ap-
XHMETTUCKOI, MUTPOIIONUT WJIM BIaMKa) ce chcTod OT eHopuu. C Ta3u ycr-
POWCTBEHO-aIMUHUCTPATUBHA JIOTHKA € CBBP3aHO MOHATHETO 3a IMapOoXHaId-

4 Bik. 110-moipo6HO UCTOPHATA HA CHIPOTHBATA CPELLy PEMyOIMKaHCKUTE HeH (BbCTa-
HUETO BbB BaHzes u BoiiHaTa Ha mryanure) npu eiisuc/Davies 2005: 716 — 721.

5 BakHO € Ha TOBa MSCTO JIa C€ OTOENEKH, Y€ B CHIIOTO CBOE NMPOU3BEIEHHE Mapkc u
Enrenc nmoctynupar u HaJIM4MEeTO HA ,,CBETOBHA JINTEPATYypa’ ,,... ¥ OT MHOrOOpoiHUTE
HAL[OHAJIHW ¥ MECTHU JIMTEpaTypy BBH3HUKBAa CBETOBHA Jjureparypa*“ (Mapkc u En-
resnc/Marx, Engels 1977: 42), pa3bupaHa KaTo yHHBEpCalHa JINTepaTypa Ha OypikoazHaTa
KJaca HaBCAKBJE IO cBeTa. KoeTo ecTecTBEHO M3MCKBA Ja ce Ch3JaAe M YHHMBEpCAIHA
JUTepaTtypa Ha pabOTHHYECKaTa Kjlaca HaBCSAKbJE MO cBeTa. IIpakrnueckara pa3zpaboTka
Ha TO3M MapKCHUCTKO-EHIeJICKU IIOCTYJIaT € €CTECTBEHO JIMTepaTypaTa Ha COLUATNCTHYEC-
KUl pealii3bM, C YHETO HajlaraHe B CBETOBEH IUIAH 3a ONpEeJeNIeH EPHO OT HCTOPUYECKO
BpeMe ce 0opMAT Bede He eqUH LEHTHP U mepudepust, a ABa CBETOBHHU LIEHTHPA U CHOT-
BETHUTE Nepuepum.

¢ Bbs ®@pannus, 0coOeHo B 3aMajHUTE M IIPOBMHIMH, TOAUP NbPBOHAYATIHOTO OIArOCK-
JIOHHO OTHOIIIEHHE KbM NasiaHeTo Ha CTapus pexuM peakuusiTa ce akTUBUpPA CIIe OIHUTa
Jla ce ONBbP)KAaBH LIBPKBATa M cJeJ BBbBEXKIAHETO Ha 00IIaTa BOSHHA HMOBHHHOCT (CPB.
HeiiBuc 20025: 716). 3a uneonosute Ha MapkcusMa ¢pasara ,,Penurusra e onuym 3a
Hapoja‘“ € OCHOBA 3a KaTEeTOPUYEH ,,HAyUeH aTen3bM .
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3BM, T.€. 3a BUJ MHUCIICHE B MalabuTe Ha napoxusTa (enopusra)’. Jlo kpas Ha
IbpBaTa MoJIoBrHA Ha XX BEK MapOXHATU3MBT CE MPEMOKPHBA C MPOBUHIIAA-
JU3Ma B HEraTUBEH CMUCHI U HAM-9EeCTHAT My TIPEBOJI B aHTIIOE3UYHUS CBAT €
,TecHorppane™. Ilpe3 60-te rogman Ha XX Bek B CAILl Eeper Kapm Jlan
(Everett Carll Ladd) B xuurara cu Ideology in America; change and response
in a city, a suburb, and a small town [,Aneomnorus B AMepuka; mpoMsiHa |
peaxnys B eqUH Tpaj, Mpearpaane 1 MaTbK Tpajl’‘| Haiara TUXOTOMHUATA ,,I1a-
POXHMANM3bM — KOCMOIIOJIIMTH3BM  KaTO JOITBJIHCHUE KBbM MOJIMTUYECKOTO
MIPOTHBOTIOCTABSAHE HA TNOEPATT3bM M KOHCEPBATU3ZBM.

OT TO3HM HIpUXHpaH BEKTOPEH 0030p Ha Pa3BUTHETO B pa30MpaHEeTO HA
MOHSITUETO 3a MPOBUHIIMSA B XyMaHUTAPHUTE U COIUAIHUTE HAYKHU (Haii-BeUe
COIIMOJIOTHSA U TIOJIUTOJIOTHS, HO U JINTEPATypO3HAHHUE) € BHIHO, Ye B €roxa-
Ta Ha HoBuTE BpeMeHa ce Hanara equH IeHTPAIUCTKH KOHTPOIUPAH MHUCIIO-
BEH (€TUYECKH M eCTETHYECKH) , AeKpeT* — TOW MOCTyJIHpa BCUYKO OHOBA,
KOETO HE € B IPaJICKOTO TOJIEe3peHUe, HE € CBBP3aHo C JMHAMHKATa Ha Bpe-
METO, OOIIIECTBEHUTE MPOMEHH, IMOJIUTHIECKUTE OOPOH, MOAHHUTE TCHICHITIH
Y T.H., 32 TYO€III0 3HAYCHHUE, 332 U30CTaHAJIO, 32 TECHOTPBI0. | 0JIeMuUsT rpaj
€ KOCMOIIOJIUTEH, Ju0OepalieH, U3UCKaH, KyITYpeH, MOJIEH, OCHIIECTBIBAII
mporpeca. CeloTo U MajKHUAT TPaj ca 3aThHTEHU, HEKYJITYpHH, TpyOH, KOH-
CEPBATHBHHM, HANPABO ,,MIAUOTCKH® OT MapKCHCTKA IyieaHa Touka®. U gact or
CBETOBHATA JINTEpaTypa KOHKPETU3Wpa XYIOKECTBEHO Te3W IOCTYJATH B
CBETOBETE, KOWTO Tpasv. A pOBUHIIMATHATA, T.€. Ch3/IaBaHATa B IPOBUHIIH-
ATa IMTEpaTypa JaBa XpaHa 3a MoJ00eH THII OLIeHKa’.

7 Enopus (Ha IPBLKHK: £VOPi0) WK Mapoxus (Ha TPBIKHU: TOPOIKic) € paioHBT, 00CTy K-
BaH OT €JJMH CHOPHHCKH CBEIICHHK.

8 B GanKkaHCKHs PETMOH BaKHA 3a JMCKYCHHUTE II0 TeMara e KHurata Ha Pagosan Komc-
TaHTUHOBHY ,,OHI0CO(HS Ha MaNaHKaTa™, YMeTO IbPBO U3IaHKE € BbB BTOPATa KHIDKKA
Ha cnucaHue ,,ITpera nporpama“ (Tpehu nporpam) ot 1969 r. Ecero Ha rorocnaBckus
aBTOp € YETEeHO OT Hero Ha YeCTOTUTE Ha TpeTa mporpama Ha ,,Pagmo Benrpaa™ mpes
aBTyCT ChIATa FTOAMHA U Ce MPeu3/aBa A0 AHEC — IOCIETHOTO My U3JIaHHE € OT aBrycCT
2024 r. Ilo ouenkara Ha Munopan benanunyu ,,®unocopus Ha manankata™ oOeme (1
0CTaBa) KPUTHYHO JemudpupaHe Ha MECTHUS (CPBOCKM M OAKaHCKH) TAJaHKOB IyX H
CBIICBPEMEHHO OTBapsiIHE KBbM BHCOKaTa €BpOIleiicka KyiTypa Ha MojaepHoctTa. Kpe-
moctTa Oelle MEeCTHa, a Mo3MIHUsATa — eBporelicka. ToBa obaue He OMBa aa ce pazdupa 1o
MPEKaJICHO PUTUICH Ha4YMH. 3al[0TO MAJAHKATa € Bb3MOXKHA HABCAKBIE — KAKTO JIOKAJ-
HO, Taka u ra06aiHo...“ (benanuny/Belancic 2008). /Inec He camo B ChpOusi KHUraTa Ha
KOHCTaHTHHOBUY ce MpueMa Karo KoY KbM Pa30MpPaHETO HAa KBbPBAaBUS Xaoc“ OT
nocuenHoTo aecetuierue Ha XX Bek B fOrocnasus.

° EMOJ1eMaTHeH 3a MoI00eH NpoLEC € HaNpUMep OEPIMHCKUAT aBTOp OT BTOpara IoJIo-
BuHa Ha XVIII Bex @punpux Huxomaii, KOMTO chC CBOMTE KPUTHUYECKH CTATHH CH CIIe-
YeJBa MOAWUTPABKUATE KaTO IUIOCHK PANMOHAIHMCT M (UIKCTep OT cTpaHa Ha Xepuep,
Maptun Bunana, 6parsara [lneren, Jlynsur Tuk, E. T. A. Xodman u MH. 11p., a ['boTe TO
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N axo ToBa pa3BUTHE HA ONPEAECICHUETO ,,TIPOBUHIIUATICH  — B CMUCHJI
Ha HEraTUBHOTO pa30upaHe 3a MapoXHalIu3bM — Ce€ MOAIbPKA Hali-Beue OT
aHrmiickara u ot (hpeHcKara IuTepaTypa Ha peanusma'’ (HO He ¥ OT MpIIaH-
IcKata, OeNruiickaTa WiM OT KaHaJICKaTa HalpuMep), TO HEMCKaTa JuTepa-
TypHa UCTOpHUSI JEMOHCTpHUpa APYTH IBTHUILA, CBBP3aHH C pa3OuUpaHEeTo 3a
nposunyus. Th KaTo B 3eMHUTE HAa HEHHOTO OPOpMSHE W Pa3BUTHE JIUTICBAT
METPOIOIHH' ', IMEHHO MPOBHHIIMUTE J[ABAT UMITYJICUTE HA HOBOTO M [[HBH-
JIM30BAIllOTO, Ha JAyXOBHaTa MHTEH3UBHOCT. CaMO €IHO MPHUIIOMHSHE — 4e
KJIAaCHYECKHAT MEPHOJ Ha TepPMaHCKaTa JIMTepaTrypa € HapeueH ,,Baiimapcka
KJIacHKa™ ¥ MMEHHO B TOBA MAaJIKO KHSDKECTBO M Ipaziel] € Cbh3laJeHa TBOP-
0ara, KOSTO MO XYZ0XKECTBEH BT CYMHUpPa BCHYKH OCHOBHH TPEACTaBH Ha
MpOCBEIIEHCKOTO BpeMe — ,,Dayct Ha I'bOoTE, KAKTO U Y€ MOHATHUETO 3a
,,CBETOBHA JInTeparypa‘“ ¢ popMyaupaHo OT CHILIUS aBTOp HaK TaM — € J10C-
TaThbu€H apryMEHT 3a €HO ChBCEM JPYTo cXBallaHe 3a nposunyus. Ilo ec-
TECTBEH IIBT TO 1L1e 0OPMHU U pa30UpPaHETO 3a ,,IeJarorniecka MPOBUHINA
mpe3 omnayHrcpomana Ha ['poTe ,,Brmxenm Maiictep™ u me My mane oopas,
nocroeH 3a HobOenoBa Harpana, upe3 mpoBuHIuaTa Kacranus B pomaHa Ha
XepMmaHn Xece ,,/rpara Ha cTbKIEHU nepiau’. Te3u ecTeTUYeCKHu pe3ynTaru
ca IUIOZ Ha eHa MCTOpHYECKa crelu(HKa, CBbpP3aHa C MAIKUTE YHUBEPCHU-
TETCKH TPajJioBe — 3a JUTEpaTypara OT OCOOCHO 3HaueHHEe ca Xainenoepr,
Mena u MapGypr. Equs npuMep OT MO-HOBO BpeMe e ObJe J0CTAaThueH.
Mexnay 1910 r. u Hauanoto Ha IIbpBata cBeTOBHA BOWHA BBB ,,Dunurnc yHu-
BepcuteT — MapOypr, cu JaBar cpella Karo MpenojaBaTelid U CTYICHTH
Xanc ['eopr I'amamep, Maptun Xaiinerep, Epux Ayep6ax, Epacr PoGepr
Kypunyc, Xana Apent, Tomac CtepH3 Enust, Xoce Optera-u-I'acer, bopuc
[Nactepnak u ap. T.e. B MaTKOTO MPOBUHIIMAIHO, HO YHUBEPCUTETCKO T'paj-
4e ce KOHICHTPHpa 3HaYMMa 4acT OT Hali-KpeaTHBHUTE QPUIYypH Ha XyMaHH-
TapHUS U JINTEPATyPHUS MOACPHU3BM U UMITYJICHT OT Ta3u cpelia 0OHOBSABA
YOBEIIKHA CBAT. Ha ToBa MsICTO € 1o0pe ja MPUITOMHS, Y€ U TOJIsSIMa YacT OT
TeMaTHKaTa Ha POMaHTHUYECKATa JINTEPATypa C€ MOAXPAHBA OT COLMYyMa Ha

00e3cMBpTsBa B cBoA ,,Dayct™ upes durypara Ha ,,IpokTO(GaHTA3MHUCT (YOBEK, YHETO
BBOOpaXEHHE U3BUPA OT 3aJHUTE My YaCTH).

10 Omie ¢ Hauanata Ha AHTJIMKCKHUS IPOCBETUTEICKA POMaH C€ PAKIA €IMH OT IIPBUTE
CBETOBHU OecTcenbpu MO TeMaTa IPOBHUHLHMS — rpai: ,Jllamena unu Bb3HarpajeHara
nobponeren‘ Ha Camroen Puuapacsh (1740 1.), 3a na ce 3apenst eMOIeMaTHYHH TBOPOH
Ha aBropu kato JDxeitn Octun, YumsMm Texepu, Yapnc [lukeHc u T.H. OpeHcKaTa auTe-
paTypa OKa3Ba CHJIHO BIMSHHE BBPXY I1aTa CBETOBHA C PasTPBIIAHETO Ha TeMaTa B
TBOpuecTBOTO Ha Crenpan, bans3ak u Hali-Bede CbC Ch3JaBaHETO HA IbPBUS POMAH Ha
MoziepHu3Ma — ,,Manam boBapu“ Ha ['tocta ®@nobep ¢ nmoazariaBueTo ,,[IpoBHHIIHATHE
Hpasu“ (1857).

I Enga ¢ obeaunennero Ha 'epmanus npes 1871 r. ce oopms LieHTHp B BepiuH.
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CBIMS THII MallbK YHUBEPCHUTETCKH Tpajen, B KOWTO OWTyBar Haii-
MPOTPECUBHUTE U THPCEIIM YMOBE BEIHO C OHOBA JPEOHO TPaKIaHCTBO,
KOETO TBOPYECKUTE JTUIHOCTH I M300pa3saT KaTo QUIMCTEPCTBO B JIUTEPaA-
Typara, H300pa3uTETHOTO U3KYCTBO, My3HKaTa U N300II10 B XYI0KECTBEHUTE
CBETOBE, Ch3J]aBaHU KaTO KPUTUYECKO Orjenano Ha Oypkoa3Hus cBaT. Jlo-
TUYHO B HEMCKOC3WYHUTE 3€MH CJICBA OIE eHA JIMHMS Ha pa3BUTHE — Ta3d
Ha T. Hap. ,,pOAHA JTUTepaTypa‘, 0COOEHO CHITHO 3asBeHa B FOXKHUTE YACTH
KaTO aBCTPUICKHUTE NMPOBUHLMU — Hall-Beue B [I{upusa u B Tupon, kakto u B
baBapus. B HeliHWTE KOJOBO3M HAUMOHAICOLUAIU3MBT 1€ HAJOXKU ThU
HapedeHaTa JInTeparypa Ha ,,kpbBTa u 3emsara” (Blut und Boden), xosito mie
Mpomarasupa MPOBUHIIMATHOTO KaTO OCHOBA 3a €JHO HOBO T'€PMAHCKO YO-
BeuecTBO. M 110 mHEC B HeMcKara JuTepaTypa Temara 3a MPOBUHIIMITA 3a-
MasBa CBOsSITa aMOWBaJE€HTHOCT MPH OCMHUCIISTHETO Ha OTAaJeueHOCTTa OT
METPOTIOIUATA — YIOBOJICTBUETO OT YIOTa Ha MPOBHHIIMSTA CIPSIMO CTYC-
HUHATa Ha CTOJUIIATA CE ChUeTaBa C KPUTHUECKHSI TATOC CIIPSIMO 3aCTHBaHe-
TO BBB BPEMETO.

[IpTaT Ha WpaHACKaTa JIMTepaTypa ChIIO JaBa OCOOCH MOIJIEH KbM Te-
Mata. Equn tunmyHo L, A50muHCKH poMaH, ,,Onuceii Ha Jxeiivc xoiic, ce
BB3IPHEMa B CBETOBHATA JIUTEPATypa KaTO YHUBEPCATHO MOJIEPHO MPEOCMHUC-
JITHE HA MHTOJIOTUYHM apXETHIIH, 3aJIETHAJIM B €BPONEiiCKaTa, a C TOBa U B
€BPOTIOIICHTPUYHO pa3OupaHaTa cBeToBHa Kynrypa. lloesmsra ma Illeiimbe
XwuitHH, 32 KOTOTO ITOETUYECKOTO TBOPYECTBO € BH]I ,,M3KOIMaBaHE  Ha ITOTh-
Hajata TpaauIlys, ChueTaBa JABETEe ChPIIEBUHU Ha TeMara ,,[IPOBUHIINS U JIH-
TepaTypa™ — CeBEpHOUPIAHJCKOTO Onaro € (urypaTuBHA ,,laMeT Ha Tei3a-
xKa*“: ,,liei3axK, KOMTO IOMHU BCUYKO, KOETO CE € CIYYWIIO C HETO U B HEro*. A
MapOXHATN3MBT PaXKIa THKMO B HpJIaHACKaTa Juteparypa Ha 60-Te roguHu
Ha XX Bek pa30upaHeTo, Ye MPOBUHIMATHOTO CHhCTOSHUE HAa yMa, KOETO CE
KOHLEHTpUPA BbPXY MAJIKUTE JIETAiNIM, & HE B CPAaBHEHHUE C LIMPOKUSA KOH-
TEKCT, € TOJKOBA TBOPUECKU MPOIYKTUBHO, KOJIKOTO ¥ KOCMOIOJIUTHOTO. 3a-
IIOTO YaCTHOTO ChABPKA JyXa Ha YHHUBepcasrHOTO. KaTo emOnemarudeH npu-
Mep 3a TO3HU MpoIleC HabIFoIaTeIUTe IocouBaT TBopuecTBoTo Ha [larpuk Ka-
BaHA, B UMATO €CEUCTHYHA IMPO3a SICHO C€ MPOCNEsBa pa3InKaTta MEXIy
CTpPOTO pa3dUPaHOTO CXBAIIAHE 32 NPOSUHYUATHOMO KaTO OHOBA, KOETO HAMA
COOCTBEHO MHEHHE, ¥ TIAPOXHUATTHOTO, KOETO HE C€ ChbMHSBA B CBOSITA COIHAI-
Ha ¥ XyJIOKECTBEHA BaJIMIHOCT. HecmydualtHO JHEITHUTE W3CIeIOBATEIN HA
TeMaTa, KOUTO TBBPIAT, Y€ ,,... MOE3UATAa IMOKAa3Ba, 4Y€ MPOBUHIIUATUZMBT
MOXKE J1a OBbJIc OPUTHHAICH W BCEOOXBATCH, a HE MPOM3BOJICH M OTpaHUICH
(Tocetn u ap./Gosetti et al. 2022), naBaT KaTo IpUMEp MOCTHYCCKHS 00pa3 Ha
oJTOOHO pa30upaHe 3a CIIMBAHETO HA YACTHO W YHUBEPCATHO, KAKBBTO TPEJIC-
TaBjsiBa (UHATHT Ha coHeta Ha Kasana ,,Ennuno’ (Epic 1960):
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SO PP O OOPRORNNY i1 1e1 1171217

To lose my faith in Ballyrush and Gortin

Till Homer’s ghost came whispering to my mind.
He said: [ made the Iliad from such

A local row. Gods make their own importance.

[ e CralOHEH 051X

0a 3azy6s éapama cu 6 banupyw u I'opmun,

doxamo npuspakvm Ha Omup He 0otioe 0a npouiente 8 yma mu.
Toti xaza: Hanpasux ,, Mnuada* om maxve

Mmecmen ckanoan. boeoseme camu cu cv3oasam 3nauenue. |

Kakro Beue Oe moackazaHo, B pa3rpbLIaHETO HA MMOCTKOJOHUAIHUTE
BB3TJICAN 10 TeMara clie]] mosizata Ha kaurute Ha Enyapn Caup ,,OpucHTa-
mu3MbT (1978) n ocobeno Ha ,,TeperbT Ha Kynrypata® (1994) ot Xomu
baba u , IIpoBuaninanmsupanero Ha Espomna“ (2000) ot Humem YakpabapTtu
B XyMaHUTApPHCTUKAaTa BCE TIOBEYE CE Hajara TCeHICHLUATA 3a Ha JICICHT-
pHpalna MnepcrneKTHBa, KOATO J1a Mpeojosiee NpeHeOPeKUTEITHOTO OTHOLIE-
HUE KbM IIPOBUHLUATA, pa30upaHa KaTo U30JIMPaHO, MAPTHHAIHO HIIH KOJIO-
HU3UPaAHO (T.e. C MOJMEHEHa KyJTypa) MPOCTpaHCTBO. B HeifHaTa Joruka ce
MPEOCMUCIIS U TOHATHETO 3a ,,CBETOBHA JIUTEPATypa“ OTBBJ ITUXOTOMHATA
,,LJ100aJTHO — JIOKAJIHO.

Ho nokato aeneHTpupamiara nepcreKTrBa € Bce OIle B pa3BUTHE, MPO-
IbJKaBa Jia BJIaCcTBa pa3OMpaHeTo, ye UEHThPHT U Nepudepusita ca BIUIETCHU
B OTHOILIEHUE HA W3HOC U BHOC HA KYJITyPHHU MPOAyKTH'?. Peakuuure cripsmo
TOBa OTHOILICHUE Ca OCHOBHO JIBE: WJIHM MOJpakaBaHe Ha LECHTHPA, WK OT/Ja-
JICHOCT Ha TMPOBUHIMAJIHATA KYJATypa U HelHara Tpaaulus, HHTEpeC KbM Ha-
[MOHAJIHATA UCTOPUS WK mutosiorus'®, Wesra, 4e ako B paMKUTE HA Mapo-
XHAJIHOTO MoTrart J1a 6’[))13T ChU€TaHN MECTHOTO U YHUBCPCAIHO YOBCIIKOTO U
10 TO3W HAaYMH MOXKE Ja C€ OCBIIECTBH ,,M3HOC™ HA creuuduka KbM APYTd
HapOJIU, HE € Yy)KJa U Ha OBJrapCcKus MOICPHH3bM Hali-Beue B CTPEMEKHUTE

12 ToBa cxBalane Hajara pa3BUTHETO Ha TPAHC(EPONIOTHSATA U HA TPAHCIATOJIOTHATA OT
Kpast Ha XX BEK HaCETHE.

13 Murepecen cnyuaii 3a 06061aBanto HabIr0IEHUE € HAIPUMEDP TBOPYECTBOTO HA X€H-
puX/K 10OceH, KOHTO OT MO3MLMATA HA TPOBHHIMAJICH aBTOP, IEPBOHAYAIHO M3I0JI3BAIL
Y J1BaTa MOJX0/a, HAMHpa BT Jia U3JIe3¢ OT Ta3U CUTYaLUs U Jia ce MPEBbpPHE B CBETOBECH
aBTOp, B IICHTBP 3a CBeTOBHATa ApaMatyprus (Bmxk [Tyxuep/Puchner 2013).
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Ha Kpbra ,,Mucha“'4, u To TEKMO B Tansera Ha Ba3oBOTO ,,u HMII cMe Janu

HEIO Ha CBeTa’, T.. B ONMUTA HAIIMOHAIHOTO (AaBTOXTOHHOTO) Aa ObJie 3asiBe-
HO Ha CBETOBHaTa (II0 OHOBA BpeMe — eBpoIelcKkaTa) cieHa. Te3m mporecu
MIPOTHYAT B TOTABAITHATA JIOTHUKA Ha ,,... IEHHOCTHO HATOBapeHaTa IpeacTaBa
3a CBETOBHATA JIMTEPATypa KaTO YHUBEpPCAICH (3amajieH) KaHOH. KaHOHBT Ha
CBETOBHATA JIMUTEpaTypa € 3ala3eH 3a IMIeJbOBPH, KOWTO, BEOHBXK H30paHu
M3MEXTy Hal-ToO0puTe HAIMOHAIIHH JINTEPATypHU KIACHKU W TIPEBECHH Ha
OCHOBHH (3amajgHu) e3uly, QUrypupaT KaTo BEYHO KYJATYpHO HACIEICTBO Ha
goBeuecTBoTO  (FOBan/Juvan 2013).

[Tomo6HO pa3dmpaHe 3a OTHOMIEHUTa MEXIY Nepudeprs u UEHTHP B
CBETOBHATA JIUTEpATypa Mopakaa elIuH CTPYKTypeH mpobieM, GpopMynupaH
B pascwkxkaeHusATa Ha Munan Kyranepa 3a Weltliteratur-ara: ,,Jima nBa koH-
TEKCTa, B KOUTO MOXKe J1a ObJe IIOCTABEHO €THO MPOU3BEICHUE Ha U3KYCTBO-
TO: B UCTOPUSTA Ha HEroBaTa HalWs (mecHusi KOHmeKcm) Wil B HaJHALINO-
HaJIHAaTa UCTOPUS HA TOBA M3KYCTBO (wupoxusa kouwmexcm). [...] Kak nma me-
(uHUpamMe ,,MpoBHHIIMATM3BEM ™ ? KaTo HEBB3MOXKHOCT (WM OTKa3) N1a BH-
MM coOCTBEHATa CH KYJITypa B wiupoxusi konmexcm. ViMa 1Ba BUAa mpo-
BHUHITMAIM3HM: Ha TojemuTe Harwn 1 Ha mankute” (Kynamepa/Kundera 2008:
3). Kak neiictBa 1 gHEC TO3HM CTPYKTYpeH IpoOIeM, U3CIeABAT MHOKECTBO
aBTOpH, HO a3 1IE ce 1030Ba Ha ctaTusaTa Ha Hartanus bnym-bapr ,,IIpeBonna
nmuTepatypa. TeHASHIINK B MPOIIECUTE Ha CBETOBHATA JINTEpaTypHA ITUPKY-
marus. T W3X0XkIa OT BIMATEITHHTE JHEC TEOPETUYHH IMOCTAHOBKU Ha
[Nackan KazanoBa u Ha ®panko MopeTu u pasriexia MUPKyIanusaTa He
€HOMIOCOYHO, KaTO CHIIEBPEMEHHO aKIEHTHPa BHPXY KPUTEPUHUTE 32 MpHE-
MaHe W JINTepaTypHa BUAMNMOCT Ha €HO MPOU3BeIeHUe OT nepudepusira B
OBJIACTCHUSI JINTEPATYPEH LIEHTHP. Te3u KpuTepuu ca 0000IICHH UMEHHO OT
®panko MopeTu B eceto My ,,IIpennonoxeHus 3a CBETOBHA JIUTepaTypa‘.
B®3 ocHOBa Ha u3ciieaBaHe Ha TpaHC(EPH, CBBP3aHU C MOJIEPHHUS POMaH OT
1750 go 1950 r., Mopetn mocTynupa XHOPUIHOCTTA HAa TIOBECTBOBATEIIHATA
CTPYKTypa KaTo 3aAbJDKUTENHO ycnoBHue. Criopes n3cieaoBaTels B PAMKUTE
Ha MOJCPHUA pOMAH Ta3u XI/I6pI/I)IHOCT C€ H3passdBa B KOMIIpOMHCA MECKIY
gyyxJza popma u MecTeH Marepuall. M moHexe KOMIIPOMUCHT M3KITIOYBA ,,0T-
Ka3 /1a BUOUM COOCTBEHATa CH KyJTypa B IIMPOKUS KOHTEKCT ', TOH ch3aaBa
MMOTEHIMAJI 3a NMPEMHHABAHE OTBBJ IPOBUHIMATIHO-HAIITMOHAJIHOTO. Ho un
CBIIIEBPEMEHHO, TIOHE)KE € BCE TMaK KOMIIPOMHC, ChOYKIa HETaTHBHU peak-
UMM B HallMOHAJIHOTO nuTepaTypHo moje. [IpumepsT Ha bmym-bapr e ¢

' [Tomo6HO HAGMIONECHNUE € BATMIHO M CIPSIMO CIABSHCKHTE MOJEPHM3MH. Taka Hampu-
Mep nuTeparypara Ha ,,Mnazna ITomma® upe3 pomana ,,Cenanu Ha Bnaaucnas Pefimont
crura 10 HoGenoBo npu3HaHue.
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TBOpOM Ha Onra Tokap4yk U ce OCHOBaBa Ha 0000IIaBaIOTO HaOIIOAEHNE,
ye oT HayanoTo Ha XXI BeK yCHeumHUTe B MPEOI0JIIBAHETO HA TPAHULIUTE
MeXIy nepudepust U UEHTbP HPOU3BEIOCHHUS ,,... BBIPEKH BCUUKUTE CH Te-
MaTUYHU ¥ CTUJIMCTUYHHU Pa3JIN4Us CIIONENAT €JHO OO0 HELIO: BCUYKH Te
ca 3aBBPUIMJIM IIKOJNaTa Ha mocTMoiepHu3Ma. CleoBaTeNnHO MOXeE Ja ce
TBBPIM, Y€ MOCTMOACPHUTE XapAaKTEPUCTUKU H3IJICKAAT KAaTO LEHTpPAJIEH,
aKo HE M pelIaBalll KpUTEpUH 3a TOBA €AMH JINTEPaTypeH TEKCT, Bb3HUKHAT B
nepudepusnTa, A1a 0bae BB3NpUET U oueHeH B HeHTspa™ (biym-bapt/Blum-
Barth 2021). Ho camo mogo6Ha XuOpHAHOCT B IIOCTMOZEPEH KIIF0Y HE € JT0C-
TaThYHA, 3al[0TO B IIEHTHPA OCOOCHO ce IICHH ,,HOBOCTTA™. A B IHEIIHUA
riobalieH CBSIT JIUTEpaTypHaTa eK30THKa He € HOBOcT. HeMckaTa n3cienoBa-
TeJIKa IOMbJIBa HaOmoaeHusITa Ha MopetH: ,,PoqHara Temaruka e npenHas-
HayeHa J1a MPEICTaBU OTKJIOHEHHWE OT YCTaHOBEHUS] HICTOPUUECKH HapaTHB B
nepudepusta. ToBa obaue BOIU A0 CUTyalusi, B KOSITO YCIEIIHATA KHUTA Ce
YecTBa U MIPUBETCTBA B LIEHTHPA, JOKATO B IepudepusTa Moxe 1a Obae Bb3-
MpHeTa MPOTHBOPEYNBO, KPUTUIHO U JOPH MPEHEOPEKUTETHO ™ (TIaK TaM) —
aBTOpKaTa M3BJIMYa OCHOBEH apryMeHT 3a Te3aTa CH OT MHTepBIo Ha To-
Kap4yK I10 MOBO/| Ha TBopOara (,,Kaurure na ko), monecna 1 Hobemnosa-
ta Harpaga npe3 2018 r.: ,,YcnexsT ce cbcTOM BbB (pakTa, Ye Ta3W KHHUTa
mpenjara alTepHATUBEH MOTJEN BBPXY HMCTOpUATAa. s 3ambiIHH H3BECTHA
Mpa3HuHa, AeGUUUT B moJjickaTa uctopuorpadus. TakaBa KHUra HE € ChIIEC-
TByBajJia HpeAd — KHHIa, KOATO Mpellara ajTepHaTUBAa Ha POMAHTHUYHUS
morjien BbpXy uctopusaTa® (mak Tam). IlpaBauBocTTa Ha Te3W WM3BOAM Je-
MOHCTpPUpPA U PELENTUBHATA NPAKTUKA B BBJIrapus OTHOCHO OTJIMYaBaHETO
Ha pomana Ha ['eopru ['ocnoguHoB ,.Bpemey0Oexure ¢ Harpagara ,,byksp
MHTEPHENTBHBI .

TematnunuaT Opoii ,,IIpoBuHINSA, MPOBUHIUANNZBEM — KYJTYp-
HOMCTOPHYECKHU M JINTEPATYPHHU CIOKeTH® Ha cnimcanme ,,JIMHK® npasu
HOB'® aKajieMUY€eH ONUT 3a AKTUBUPAHE HA TEMATHMYHOTO H3CJIEA0BATEICKO
nojie, koeto B bearapusi ce Bb3NpueMa MoO-CKOpO KaTo M30pOAEHO M Haii-
YecTo ce CBeX/aa /10 GOopMyIIUTE 3a HAIIPEKEHHSI MEKIY CTOJIMIA U TTPOBUH-
LM WK 3a TIPEOJIONIABAHE HA ,,KOTJIOBMHHOCTTA !®, ABTOpHTE JTMUTEpaTypO-
BEAM B HacTOsAWUsA Opoil pasrppiaT obaye AOMBIHMUTEIHH HEPCIEKTUBU
KBbM TIpo0JieMaTrKaTa.

15 TIpes 2017 r. cnucanuero Ha PakynreTa MO XyMaHWTapHH Haykd Ha IllymMeHcKus
yauBepeutet ,,Enrckon Koncrantun IpecnaBcku™ ,,JIro0ocinoBue myOIuKyBa cBOsITa
17-a kHMXKa ¢ Tema ,, [ [pOBUHLIMATN3BM U KOCMOIOJIUTUIBM .

16 Ile6aTbT 3a ,,KOTIOBMHHOCTTA® OT MbPBMTE TOAUHM Ha 1960-Te C OCHOBHM JIUCKYTH-
pain Tonyo XKeues u Lperan CtosiHOB 1Hec € 103a0paBeH, HO TEPMUHBT — B CMHCHII
Ha M30JIMPAHOCT — C€ YIOTPeOsBa MPEIUMHO B MyOIUIIUCTUYHN TEKCTOBE.
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B®B okyca Ha mbpBUTE ABE CTATUU Ca [IOCTABEHU >KaHPOBU M3MEpe-
HUs Ha npobrieMaTukara. Kato nmpunara pazdoupaneTo 3a IEHTHp U nepude-
pus, Hukomnait ApeToB HaOIfO1aBa M CHCTEMATH3HPA KAHPOBH TPOSIBICHIS
Ha KyJTypaTa Ha MaJLMHCTBEHUTE I'PYIH, KOATO (PYHKIHMOHUPA KAKTO U3BBH
KOHOHA, TaKa W N3BbH MEHHCTpUiiMa, B KOUTO HAi-4e€CTO € OTJIOKEH JIUTepa-
TYPHUST LEHTHP. ABTOPBT Pasrpbllla €JHO pa3OupaHe 3a KOHTPaKyJITypa,
KaKBOTO OBJIrapckara JUTepaTypHa KpUTUKA HE u3noi3Ba. Karo kputukysa
CBIIECTBYBALIUTE THIIOJIOTHH, MOYUBALIN MPEIAMHO Ha MOJIUTHYECKH KpH-
Tepun, Tol opopms pazOupaHe 3a TBIHOKPHBHA, a HE NepudepHa KylITypa
Ha IPOTUBOIIOCTABIHETO (KOHTPAaKyJITypa IO TEpMHHOJIOTHSTa Ha JOH
Munter Uursp (John Milton Yinger), KOSTO Ch3HATEIHO €CTETUYECKU U
MEMaTHO CE MPOTHUBOMNOCTaBs Ha (hOpMHUTE, KOUTO OPHUIIMATHO OUBAT TpHe-
MaHH 32 HEeHTbp. OCHOBHUTE HEWHU >KaHPOBM IPOSIBICHHA Ca IPyNUPaHU
OKOJIO pa30mpaneTo 3a HeopuIHaieH (OJKIOpP, BHABPrpayH] My3uUKa H
M0e3usl, CaMU3JaT U JUCUACHTCKH (HE CaMO IMOJUTHYECKH) U35BH, KaKTO U
HOBH AWTUTANHU (OPMH, KaTO CIOXKETHUTE UTPU HAIIPUMED.

®panuecko bpecan mpociensBa B €IUH JUTEPATyPHOUCTOPUUYECKU
CIOKeT 0()OPMSIHETO HA OBJITapCKUsl COLHAIMCTHYECKH M MOCTCOLUATUCTHU-
YEeCKH KpUMHHAJIEH (IIPEIMMHO AETEKTUBCKH M IIIHOHCKH) POMaH Haii-Beue
B TBOPYECTBOTO Ha AHApell ['ynsIiKu, MOCTaBsIiKU ro B KOHTEKCTUTE U Ha
ZiBaTa IOJIIOCHU LIEHThpa Ha BPEMETO — 3amafHusi OypiKoa3eH M M3TOUHUS
couuanucTuiecku. Ta3u mepcrnexTHBa MO3BOJIsIBA aHATUTHYHUTE HAOIIO/Ie-
HUS BbpPXY OTJCTHHTE TBOPOW Ja HAJCKOYAT pa3OMpaHeTo 3a MoJpakaHue
CHpPSIMO LIGHTHpa OT CTpaHa Ha MPOBHHLMATA U Jia MPOCIeIIT Kak Obarapc-
Kara KpMMHHAJIHA JIUTEpaTypa Ch3AaBa HALMOHAIHA crenu(uKa B IUAJIOT
ChC 3amaJHUTE TPAIUIIHH, a TIPH MPEX0aa KbM MOCTCOIHAIHCTHIECKH (Hop-
MaT TO3M Npolec (PYHKIMOHUpPA KaTo JUTEpaTypeH IOKazaTell 3a UCTOpPHU-
YecKuTe ooparu.

CrnenpaiuTe TPU HU3JI0KEHHUS Ca MOCBETCHUW HA aHAJMTHYHH HaOJIrO-
JICHUS1 BBPXY TPU OTJAEIHHU MPOU3BEACHUS — J1BE€ OBJITapCKH U €IHO OT aHr-
nuiickusg KaHOH. OriiexaaHeTo Ha OBJITapCKUTE €JIHO B JIPYro OYepTaBa
,»CKPUTHSI TATEPaTypHOUCTOPUYECKHU CIOKET W HErOBUTE MPOOJIEMHN H3Me-
PEHHS B IPETBOPSBAHETO HA TEMATA 3@ MPOBUHIMATA B COLIMATUCTHYECKHS U
B TIOCTCOIMATIMCTUYECKUS MIEPUO/]] OT HEHHOTO pa3BUTHE.

Jumutsp Muxaiinos ananmsupa ,,[{Bers 3a maxamata“ (1984) na MBan
JIMHKOB B THUMHMYHATAa MaTpHlLa Ha TEMAaTHYHOTO TOJi€ — TaJlaHTa M HETOBUS
OyHT cpelly 0aHaJIHOTO BCEKHIHEBUE, IIOCPEIICTBEHOTO MUCIIEHE U COLIUAIIHC-
TUYECKUS MPOBUHLUAIM3BM, T.€. HAIPEKEHUATA, KOUTO CE NOPaXKIaT MEXIY
pOAHATa IPOBMHLIMANIHA CPEla M TeHHs, KOWTO, OMIeHKN eJUHCTBEH 3a CBOS
HapoJl, B CBOsITA Maxaja € caMoO €JUH OT MHOTr0To. OTBb/I KOHKPETHUTE, CBBP-
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3aHW ¢ TUYHOCTTa Ha VBaH /IMHKOB HaOmromeHHs aBTOPHT HAOENsI3Ba W Upe3
¢urypara Ha moera Ileiio SIBopoB emHa mo-o0mia ncuxorpadcka KapThHa Ha
OBITapckaTa MHTEIMTESHIINS C OTJIE/ Ha TPHUAIaTa CMBPT — JIMIHO TBOPYECTBO —
Maxaa, 3a Jla IPOCBETIIA HIKOW OT ThMHHUTE CTPAHU Ha OBITapCKus XapakTep,
CBBP3aHH UMCHHO C TECHOTPBIUETO Ha MPOBUHIIMATHOTO.

Mznoxennero Ha Muna IleneBa mpobieMaTu3npa CHBPEMEHHOTO pas3-
OmpaHe 3a MpeBoJa W 3a KPUTEPUHUTE, KOUTO OTBEXKAAT €JHO JIUTepaTypHO
MPOM3BEIEHUE OT MepudepusiTa B MOJIC3PCHUETO Ha CBETOBHATA YMTATEICKA
mybnuka. Ts nmpociensBa qBeTe KOMYHUKATHBHY CTPATETHH: IHCAHE C OTIIE
Ha HalMOHAJHATA TPAIUIMs W THCAaHE C Oriiel 3a ,.u3Hoc. OCHOBHUTE M
AHAJIMTUYHHN OII€pallMy Ca IMOCBETCHHU Ha CBBPECMCHHUA pPOMaH Ha ﬂHI/IHa
Panera ,I'onmunaTa, KosiTo 3amouna B Henens'  (2024). Upes n3Opanus aHa-
JUTAYEH WHCTPYMEHTAPHYyM 3a HaONIOJIEHUS BBPXY HHTEPTEKCTYyaTHOCTTA
Ha MOBECTBOBAHMETO aBTOpKATa NEMOHCTpUpa KakK HaIMOHAJIHAaTa JIUTepa-
TypHa TPaIWIUs Ce pa3TBaps B €IWH M3MOJI3BAIl TEXHUKUTE HA MOCTMOJAEP-
HaTa JUTepaTypa 3Ha4uM C JTUTEPATYpPHHUTE CH KadecTBa OBJITapCKH POMaH,
0e3 Toil 1a ObAe HUTO ,,IATPUOTUYHO HJCAU3MPAI‘, HUTO aJITCPHATUBHO
OCMHCJISAI OBJITAPCKOTO €CTECTBO WK UCTOPHsL. Y THKMO MOpau Te3U CBOU
KauecTBa, OPU U MaCTOPCKU TPEBECH, TOW He OU MOTBJI Aa (pyHKIIMOHHUpA
XyJIO)KECTBEHO ITHIHOIICHHO B HEOBITapCcKa KyATypHa cpena. Jlokaro B mu-
CaHeTo, NpeaHa3Ha4YeHO 3a ,,M3HOC (10 MpPUMEpPH OT NPOU3BEACHHUSA Ha
Mowmunia Munano u Moana EnMu BbB BPB3Ka ChC CTPATErHH, MO3HATH OT
»Bpemeyoexume Ha ['eopru ['ocromuHoB), [leneBa oTkpuBa BIHCBAHETO
Ha HETaTUBHOTO TPEKWBSBaHE HA MPHHAUICKHOCTTA KBM OTOIIBCKBAIIOTO
OBITapCcKO (ETHOKYIATYPHO M3MEPEHHE Ha JIOKATHOTO) U MIpHeMa Ta3h KOMY-
HUKaTUBHA CTPATCTHA KAaTO IMOTBBPKACHUEC HA UACATA HaA AHGKC&HI{’bp Kro-
CEB 3a ,,cCaMOKOJIOHU3Upalara ce oObarapcka kynrypa“. [logoben Tum KOHK-
peTu3upaiia npodieMaTH3anusg Ha 0TOSNS3aHOTO TI0-TOPE OKOJIO Pa3MUCIIH-
Te Ha Mwian KyHzaepa CTpyKTypHO W3IIWTaHHE HA OTHOILEHHUATA MEXIY
HaI[MOHAJHA ¥ CBETOBHA JINTEpaTypa € MpobiaeMaTru3anys, IPUHOCHA B JIHC-
KyCHSITa BEPXY pa30MpaHeTo 3a CBETOBHA JINTEpaTypa JTHEC.

Kpuctuna SlcenoBa ananmsupa pomana ., 'onemure Hagexan (1861)
Ha Yapic /lukenc. Kato mmame npensuj, e TOBa KAHOHUYHO 32 aHTIIMHCKA-
Ta TUTEpaTypa MPOU3BEACHHUE € CIUH OT CBETOBHUTE 0OpAa3IH IO TeMara 3a
HaMpeXKCHUATA MCXKAY CEJICKaTa IMPOBUHIHA W T'OJIEMUA I'pal, HOBOCTTA B
M3JI0KEHUETO OTKpUBaMe B m30paHara TIie[Ha TOYKA 33 aHAIHM3a — aKy3Ma-
THYeH NpodnT. B KOHTEKCTa Ha MCTOpUATA HA aHTIIMICKATa JHUTEpaTypa H
MO-CIIEI[HAIHO B Thi Hape4YeHUs HEHH ,,(oHOrpad)cKu 00paT™ B MUCAHETO C
IIe 3ama3BaHe Ha aBTEHTHYHOCTTA HA YOBCIIKUS TJac, MPOKIAMHPAaH OT
Xenpu Hoenm Xvmdpu mpes 1853 ., aBTOpKara HaOmiogaBa aKyCTUIHHTE
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KapTHHH B pOMaHa M TAXHOTO 3HAYEHHE 3a IOBECTBOBAHHETO — POIHOTO
CeJI0 ChC CBOWTE 3BYIIM TMOPAXJa €AWH BUA aKy3MaTHYHA WACHTHYHOCT Ha
rimaBHus repoit ITurn, JoKaTo TOIEMUAT Tpaj € H300pa3eH KaTo IMpasHo Ipoc-
TPaHCTBO 32 PE30OHAHC.

Makap cTaTHUTE B HACTOSIIHS OPO Ha CIHMCAHMETO Ja HE W3YePIBAT
OBIHOTATa Ha M3CIEIOBATEIICKO II0JIe, 3aMaJeH0 OT TeMmara AposuH-
YUs/MPOBUHYUAIUZHM, TE€ MOTAT Ja IPOBOKUPAT Pa3MHCIIH U IUCKYCHH BBP-
Xy pas3auyH¥ HEHHU MPOEKIIUH — OT YKAHPOBHU TPe3 TEMATHYHH, KOMYHHKA-
THBHH, Ta JIO MOETOJOTHYHH. A UMEHHO MPOBOKAIKATA B MOJA00HA MMOCOKA
MH Ce€ CTpyBa OT 3HAYCHHE B €JIHA KYJITYpa KaTo ObJrapckara, KOSTO Mpo-
IbJDKaBa JIa HOCH B ce0e cu Oalpia Ha CaMOKOJIOHHM3aLMATA.

Mnaoen Brawku

IHUTUPAHA JIUTEPATYPA

Baym-Bapr  2021: Blum-Barth, N. Ubersetzte Literatur Tendenzen
weltliterarischer Zirkulationsprozesse. — Biteraturkritik.de, Nr. 11,
November 2021.

<https://literaturkritik.de/public/rezension.php?rez_id=28394>

Benanuny 2008: benanuuh, M. IloBpartak mananke. — Hoea cpncka nonu-
muuxa mucao 12.08.2008. [Belanci¢ 2008: Belanci¢, M. Povratak
palanke. — Nova srpska politichka misao 12.08.2008.]
<http://www.nspm.rs/kulturna-politika/povratak-palanke.htmI>

Tocetn u ap. 2022: Gosetti, V., Walsh, A., & Finch-Race, D. A. (2022).
Reclaiming provincialism. — Human Geography, 16(1), 87 — 94.
<https://doi.org/10.1177/19427786221138538 (Original work
published 2023)>

Heituc 2005: HeiiBuc, H. Espona. Ilpes.: . Jlobpes. Bemuko TwpHOBO:
Abarap. [Davies 2005: Davies, N. Evropa. Prev.: D. Dobrev. Veliko
Tarnovo: Abagar.] ISBN 954-427-663-7.

Emupr 1980: Enust, T. C. Lo e xnacuk. — T. C. Enubt. Tpaouyus u unou-
sudyanen manaum. Ilpes.: JI. KomeukoBa. Bapnua: I'eopru bakamnos.
[Eliot 1980: Eliot, T. S. Shto e klasik. — T. S. Eliot. Traditsiya i
individualen talant. Prev.: L. Kolechkova. Varna: Georgi Bakalov.]

Kynnepa 2008: Kynaepa, M. Weltliteratur-ara. Kak ce ueTtem eaHu apyru. —
Jlumepamypen eecmnux, 6p. 3, c. 3, 7. [Kundera 2008: Kundera, M.
Weltliteratur-ata. Kak se chetem edni drugi. — Literaturen vestnik, br.
3,s.3,7.]

24



MMPOBUHIYA, TIPOBUHIWAJIN3BM — KYJITYPHOUCTOPNYECKU. ..

Mapkc u Enrenc 1977: Mapkce, K., Earenc, ®p. Manudect Ha KOMyHHCTH-
yeckata maptus. [Ipes.: UB. I'eoprues. Codus: [laptuzmar. [Marx,
Engels 1977: Marx, K., Engels, Fr. Manifest na komunisticheskata
partiya. Prev.: Iv. Georgiev. Sofia: Partizdat.]

ITyxnep 2013: Puchner, M. Goethe, Marx, Ibsen and The Creation of A
World Literature. — Ibsen Studies, 2013 Vol. 13, No. 1, 28 — 46.
<http://dx.doi.org/10.1080/15021866.2013.782627>

Type 1789: Thouret, J. G. Premier discours sur la nouvelle division du
royaume 3 novembre 1789. <https://www.assemblee-
nationale.fr/histoire/thouret divisionl.asp>

IOBan 2013: Juvan, M. Introduction to World Literatures from the
Nineteenth to the Twenty-first Century. — CLCWeb:Comparative
Literature and Culture 15.5 (2013). <https://doi.org/10.7771/1481-
4374.2333>

25






Jlunegucmuxka, uHmepnpemayusi, KOHyenyuu Volume II1
Lingvistika, interpretatsiya, kontseptsii — Linguistics, Interpretations, Concepts Number 1, 2026

JINTEPATYPA U KYJITYPA / LITERATURE AND CULTURE

DOI: 10.69085/1inc20261027

Huxkonan APETOB
(Uncmumym 3a aumepamypa, BAH, Coghus)

MEVHCTPUMM U KOHTPAKYJITYPA
B BBJ/ITAPCKATA JIMTEPATYPA

Pe3rome. ,, [Iposunyus“ mooice da 6v0e pasenedcoana Kamo moea, Koemo oc-
masa u3evH YeHmvpd, 8 NO-UUPOK CMUCHL — U3BbH KAHOHA U OOMUHUPAUUS MeliH-
cmpuiim. Tazu cmamusa nPoovLI*CABA AHAIUZA 8bPXY CHIPAMUGUKAYUAING HA TUme-
pamypama, Kamo 6v6excod No-pAoko UNOA36anume 6 0bI2APCKAMA aKademMuuna
KpUmuKa nouamust ,, MettHcmpuiim “, ,, KOHmpaxyimypa “ u ,, bHovpepayto *‘ u mvpcu
mexHume nO3UYUU 8 U3padeHama eeye munoao2usi.

Metincmputivem e OUHAMUYHO AGleHUe, KOemo Cle08d OOMUHUPAuUme npeoc-
mMagu u 6Kycoge, umMa mvpeo6CKiL yenex u ce Nonyspusupa om meduume. Kpumuxyea
ce cvupecmayeauama munoio2us,, KOAmo Chvieéa OCHOBHO HA NOIUMUYECKU Kpume-
puu. Asmopvm noduepmasa, ue 3a 0a 6vOe onpedeneHo eOHO sA6leHUe Kamo KOHmpa-
KYImypa uau bHOwbpepayHo, mo mpaoea 0a ce npoOmMuGoOnOCMass HA MeUHCmpuimda
KaKmo ecmemuyecku, maka u no Hawun Ha pasnpocmpanenue. Konmpaxynmypama ce
pasenexcoa Kamo ussnea Ha MAIYUHCMeE0, KOemo ce npomueonocmags Ha KyamypHama
U/unu coyuanHama Hopma U mepcu Qopmu 3a u3a8a, pazIuyHu Om oQuyYUaTHo HAo-
arcenume xananu. Kom konmpaxyimypama ¢ y2060pKu ce OmHacam HempaouyuoOHHU-
am goaknop (suyoseme), nechonoukume, camuzoamom, nyoauunume yvemerus om 80-
me, JHcanpvm eHmv3u u HAKOU opMuU HA NONYIAPHAMA MY3UKA (NbHK, pan, uyanea).
Cmamusama maprupa HAKOU om me3u A61eHUs. U Aa8MOopU, 0eMOHCMPUPALIKY MAXHAMA
6PB3KA € AKMYATHUS POTKIOP U 2PAOCKUSL JHCAPEOH.

Knwuoeu oymu: cmpamugpuxayus; meuncmpuiiv, NORYIAPHA TUMEPAMypd;
Heoguyuaner oaKiop;, KOHMPAKYImypd, bHObPSPAYHO

Nikolay ARETOV
(Institute for Literature, Bulgarian Academy of Sciences, Sofia)

MAINSTREAM AND COUNTERCULTURE

Abstract. The concept of province can be read as what lies outside the centre —
broadly speaking, outside the canon and the dominant mainstream. This article
continues observations on literary stratification by introducing and discussing the
concepts of mainstream, counterculture, and underground, which are less frequently
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used in Bulgarian academic criticism, and examines their place within the
established typology.

The mainstream is a dynamic phenomenon: it follows dominant representations
and tastes, achieves commercial success, and is popularised by the media. The existing
typology — primarily based on politics — is critiqued. I argue that for a phenomenon to
be classified as counterculture or underground, it must not only oppose the
mainstream aesthetically but also in its mode of dissemination.

Counterculture is understood as the expression of (often suppressed) minorities
that oppose cultural and/or social norms and seek alternative dissemination channels.
Conditional examples include non-traditional folklore (jokes), chapbooks (pesnopoyki),
samizdat, 1980s public readings, the fantasy genre, and certain popular music forms
(punk, rap, chalga). The article highlights such phenomena and authors, demonstrating
their links to contemporary folklore and urban argot.

Keywords: stratification; mainstream,; popular literature; unofficial folklore;
counterculture; underground culture

BnBenenune

Ot eqHa TyIeHA TOYKA ,,IPOBUHIIMS O3HAYaBa OHOBA, KOETO CTOM U3-
BBH IIEHTHPa, TPAAUIIMOHHO aCOIMUPAHO ChC CTONUIATa. TyK HE pasriiex-
JIaM IUTepaTypara, Ch3laBaHa B TeorpadckarTa NMPOBHHIUS — II0JIe BeYe
no0Ope uzcnenaBano. HabmoaeHusTa 111e ce Bh3AbpKaT M OT YECTO CpeliaHo-
TO TOBOpPEHE Ha €/Ip0o, Makap W He 0e3 OCHOBaHWE, 32 MPOBUHITUAIHUS Xa-
pakTep Ha ObITapcKaTa JUTEepaTypa Karo 1suto. M Hall-cronmnyHHTE aBTOPH
MOTaT Jia M3MJIeXJaT (a U Ja ca) MPOBHUHIIMAIHHU, NMPU TOBAa HE C€ Hajara
TJIeJTHaTa TOYKa J1a € B HAKaKkbB uaeaneH [lapwk. [logozupam, ye — HeBHHa-
T'H JOKpail 0OCh3HATO — BCUYKHU CH JJaBaMe CMETKA 32 TOBAa U MPOBHUHIIUAIIHU-
SIT KOMIUIEKC HE HU € HEeTO3HaT.

[ousTHETO ,,IPOBUHIMS MOXKE J]a ObJIe IPOYETEHO U IO JIPYT HAYWH —
KaTo TOBAa, KOETO HE BIM3a B LEHTHpPA B MO-UIMPOK CMHUCHI, HE CaMO Teor-
padcKu U CIEeIOBATEIIHO € MAJOBAKHO WM NMPEHEOPESIKUMO, HITH PasTIIeK-
JaHO CHU3XOAWTENHO. ToBa BpbIAa KbM BBIIPOCA 3a cTpaTU(HUKaLMATa Ha
nuteparypara. B craTusta pa3mmpsBaM HaOJIOACHUITA CH, KATO BHBEXKIaM
W JUCKYTHpPaM TO-pSAKO M3MOI3BAHUTE B OBJIrapckara KpUTHKA TEPMUHH
»MEHHCTPUIIM®, ,, KOHTPAKYITypa™ H ,,bHABPIPAyHI M U3CJIEIBAM TAXHATa
MO3UIMS B ChINECTBYBamaTa Tumojorus. Kak ce ouepraBa KOpIychT Ha
JTuTepaTypaTa W HETOBHUTE IIIACTOBE, € BBIPOC C JWHAMHYHA HCTOPUS.
OOUKHOBEHO Ce MpaBH pasrpaHUYCHHE MEXIY ,,BHCOKA™ (eluTapHa) JHUTe-
paTypa u ,,lIONyJIsIpHA™ JINTepaTypa/KyJITypa, KaKTo U MEXy ,,0(hHuIraiHa‘
(MHCTUTYIIMOHATHO YTBBPIEHA) U ,,HeodpuInanHa“ mureparypa. Ilomymsp-
HaTa JUTepaTypa cama 1o cede CH MOXKe Jla Ce pa3CioH; B €Ha TakaBa cXe-
Ma UMa | MO-HUCHK TIACT, 0003HAaYaBaH MOHAKOTa Karo ,,TPUBHAIIHA JINTe-
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patypa“!. Tlurbp Bbpk, cnenpaiiku Anronno I'pammm, pasriexaa Heodpu-
nyanHata KyJaTypa KaTo KyJITypa Ha XopaTa W3BBH €lHuTa — ,,KyJTypa Ha
rogunHeHNUTEe Kinacu' (Bxk. bepk/Burke 1997). Ta3u riremna Todka, KOsSITO ce
BB3IIprEMa OT IOCTKOJIOHUAHATA KPUTUKA, HMa CBOMTE OCHOBAHMSI, HO €/1Ba
JIM TIOKPHBA BCUYKH SIBJICHUS; MOXE Jla CE MOMUTA JANW W AOMHHHUPAIINTE
KJIacH HsIMAaT M HAKakBa CBOS HeopuuuanHa jgureparypa. IlomymispHara u
Heo(uIMagHaTa JUTEpaTypa MMaT 3HAYUTENHA IyOJiMKa, HO ca IJIeAaHH
BHCOKOMEPHO OT IOMUHHpAIUTE EIUTH; Mpe3 BTOpaTa MojoBWHAa Ha XX B.
IJIeIHATa TOYKA MOCTENIEHHO C€ MPOMEHsI M B KOHTEKCTa Ha MOCTKOJIOHHUA-
HaTa KpUTHKA CTaTyThT HA KyJATypara Ha NOTUCHATUTE MAJILIUHCTBA CTPEMU-
TEJHO Ce Moa00psiBa.

MapkupaHuTe TyK NpoOJeMH CTaBaT MO-aKTYaJIHH IHEC, KOTaTo OT
OTHOCHTEJIHO aKTMBHATa PEeBM3MsA Ha KaHOHa mpe3 90-Te m3MuHaxa nocTa
JICCETUIICTHS ¥ € BH3MOXCEH M €IMH MO-CIIOKOCH, He HEeIIPEeMEHHO ,,HEeKaHO-
HUYEH" WM HKOHOOOPYECKH MOAX0/l. B MHOTO ronsiMa CTeTieH Ta3u peBU3HA
Ce OCHOBaBa HA IOJIMTHYECKH KPUTEPUU M NPHUCTPACTHS, BKIIOYUTEIHO H
nnaHu. ToBa BOJM 0 TOBEYE MM ITO-MaJIKO YCIICHIHU OIHUTH 32 MpeHapexk-
JlaHE Ha ChILECTBYBAIllaTa JTUTEpaTypHa Hiepapxus (I1e peue — U Ha JUTepa-
TYpHHS KaHOH), KOMUTO C€ M3pa3siBaxa B ONUTH KAaKTO 3a JOIBJIBAHETO H,
Taka | 32 U3BAKJAHETO OT Hesl Ha aBTopu M TBopOH. [logkonan Oemre aBTo-
PUTETHT HAa MHCTUTYLHHUTE, KOUTO ONpeAesiT Hepapxunte. ToBa, KOETO HE
ce peanu3upa, MoHe He A0CTaThYHO PAAMKaIHO, O¢ MpobiieMaTu3npaHeTo Ha
ujesTa 3a fiepapxusi WM O-TOYHO — Ha OCHOBHHUTE TOJIOKEHHS, BbPXY KOH-
TO TS € u3rpajeHa. Mimam npeaBu] MpeacTaBUTe 3a JIMTEpaTypa, 3a HEWHUS
o0eM u 3a HeliHata cTpathudukanus. Moxe ma ce 3a0enexu, ye MogoOHH
npobieMaTu3auy ce 3a0ens3BaT MO-§CHO MNpH MmyOnmKara, KOSTO TO-
OTKPHUTO OT MPEIH 3asBsSBa CBOUTE MPEANOYNTAHNUS, BHIIPEKH BIUSIHUETO Ha
MacoOBUTE MEIUH BBPXY Hesl, OTKOJKOTO MpU KPUTHKAaTa, ONEepaTHBHA, J0-
KOJIKOTO 51 UMa, U ,,akafeMuyHara‘. Kpurukara Bp3nprueMa U3rpaxIaaHeTo U
3alIUTAaBaHETO Ha iepapXHWuTe KaTo CBOSI MHOTO ChIECTBEHA (PYHKIHA U €
MPAaKTUYECKH HEBB3MOXKHO JIa CE OTKaXKE OT Hesl, T.C. J1a MOJIPexe KIIOHA, Ha
KOWTO CenH.

,»LIeHTBPBT® B IUTEpaTypaTra OOMKHOBEHO c€ MIEeHTU(HUIHpA C KaHO-
HA; BCUYKO M3BBH HETO YECTO Ce pasriiekja KaTo repudepust — ,,IPOBHH-
nua“. Kanon € aBTOPUTETHO 3BY4Yalllo, MPECTUKHO U CPABHUTENIHO SICHO
MOHATHE, B KOETO KOMEHTATOPUTE BJaraT pa3jIMYHU CMHUCIH U Upe3 TAX rpa-

' Bk Aperos, H. Youiicmeo no 6vreapcku. Llpuxu om nenanucanama ucmopus Ha
b6vaeapckama aumepamypa 3a npecmwvhnienuss. Codus: Kpamuua Ma6, 2007, 66 — 71.
[Aretov, N. Ubiystvo po balgarski. Shtrihi ot nenapisanata istoriya na balgarskata
literatura za prestapleniya. Sofia: Kralitsa Mab, 2007, 66 — 77.] ISBN 9789545330766.
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ST cBOWTE liepapxuu. KaHOHBT € sApoTO Ha ,,obuImamHaTa™ IuTepaTypa.
Bcesiko onpezensiHe Ha KaHOHA €KCIUTMIUTHO WM MUMIUTMIIMTHO OIpEneNs M
OCTaHAJIOTO, KOETO € U3BbH HET0, KOETO C€ 0Ka3Ba ,,HEKAHOHUYHO , BBIIPEKH
Yye TOBa IOHSITHE UMa I0-TECEH CMHUCHIL

3HaynTeNHA YacT OT MOMaJalloTO B KaHOHA HJBA OT MEWHCTpHIMA;
[0-MaJIka 4acT — OT aBaHrapAaa. AeaneapOouama NUATEpaTypa 3aeMa CHelu-
¢uuHa MO3ULMS: MO MPaBWJIO TA € M3BBH MEHHCTpHUIIMA, HO C TEYEHHE Ha
BPEMETO YacT OT aBaHrapjAa MOXe Aa MpUAo0He MpU3HAHUE OT KPUTHKATA U
na Obae BKIIOYEHA B KaHOHA (B OBJITAPCKUS KOHTEKCT eMOJIeMaTHUeH MpH-
Mep e ['eo MuneB). B mo-HOBO Bpeme HSKOM aBaHTapAHHU MPAKTUKH UMt
JOTTUPHHU TOYKU C KOHTPAKYJNTypaTa U bHAbPrpayHaa.

B nmutepatypara (1 B KynTypaTa KaTo ISUI0) TEPMUHBT MEUHCHPUUM
OOMKHOBEHO O3HAuaBa MPOM3BEICHUS W SIBICHHS, KOUTO CJelBaT AOMHHU-
pamuTe BKYyCOBE M IpeJCTaBH. Te3u MpOU3BEACHHUS ca JIECHOAOCTHIIHU 32
LIMPOKa IMyOJIMKa, YECTO MOCTUTaT ThPrOBCKU YCIIEX U C€ Pa3NpOCTpaHsiBaT
U TIOMYJIIPU3UPAT Upe3 TPAIULMOHHN KHIDKAPCKU U MEIUHHM KaHaiau. Yact
OT TAX ce 00O3HauaBaT Karo ,,0eCTCENBPU’ WU ,,YUTATCICKU (haBOPUTH .
Kpurtumure nonsikora ru o0sBsBaT 3a ,,0aHaIHA HIM TpadapeTHH — OLCH-
KM, KOUTO PSJIKO C€ NMPHUIKCBAT HAa KaHOHA. B MeWHCTpuiiMa BiIn3aT U Tpa-
JUIMOHHYU TBOPOH, IPEAM3BUKAIIH IIUPOK MEJNEH HHTEPEC; HAKOH OT TAX ca
OTJIMYEHHU C Harpagu (He BCUYKH OT MHOTOOPOMHHUTE MECTHH Harpaau HOCST
peaJieH IPecTHK).

MeHHCTpURMBT U ,,0(pHIMaTHATA™ JIUTEpATypa Ce MPEIOKPUBAT Yac-
THYHO; HO MEMHCTPUHMBT € MO-TeceH (PEHOMEH — HE BCHUKO O(HLIHMAIHO €
MEUHCTpUM. MexXy KaHOHa M MEMHCTpHIIMa YECTO UMa HalpeKeHUE: KaHO-
HBT € MOJKPEISiH OT WHCTUTYLUHUTE W Ce MpOMEHsl 0aBHO, JOKaTo MEWHCT-
PUIMBT € TIO-AMHAMHWYEH U MO-TPYJHO MO/IABAIl C€ Ha CTPOro JeQUHUpaHE.

B meiincTpuiiMa momnagat u skaHpOBE Karto ,Jiaidceraitn® aurepatypa-
Ta, TOKYMEHTAITHUTE U TOJTYJAOKYMEHTAITHUTE TBOPOU — YECTO C IMOJIyaBTO-
OuorpaduiueH xapakTep, KaKTO M HHTEpBIOTA W OMOrpaguu Ha HM3BECTHH
nugHocTH. [lpuMepu OT MOCHEeIHUTE JeCeTHIIETHs BKJIIOYBAT TBOpOHM Ha
TEJIEBU3NOHHU JKYPHAINCTH W TIONMYJSIPHU GUTYypH B 00IIecTBOTO. Hsikon ot
Te3W MpOM3BENEHHs ce Kiacupuuupar OIU30 10 XaHpoBe Karo faction
(docufiction) umu chick lit, BeIIpekn 4e >KaHPOBHTE O3HAYCHUS HABIU3aT
MO-TUIAX0 B KPUTHYECKATA TEPMUHOJIOTHSI.

[o-cnoxkeH ocTaBa BBIPOCHT 3a KaHPOBATa JUTEPATypa: HIKOH HUCTO-
pHUYECKU pOMaHM OE3CIOPHO BIM3aT B MEMHCTpHiiMa, HO KpUMMHAJIHATA JIU-
Teparypa, TPUIbpPUTE, (GaHTACTHKATa U (PEHTH3UTO YECTO OCTAaBaT C MO-HUCHK
MPECTHK BBIPEKH TBHPrOBCKUS CH ycmex. EpoTwyHata nurepaTypa uMa
MO-OTPaHUYEHO PA3NpPOCTPaHEHNE, BKIIIOUYUTEIHO U 1pu npeBoaute. [1o-o061mo

30



MEWHCTPUIM U KOHTPAKYJITYPA B BBJIITAPCKATA JIMTEPATYPA

KPHUTHKATa MOHAKOra Bb3IIpHEMa Te3H XKaHPOBE KaTO ,,BTOPOKAYECTBEHH TN
,,HETTBIIHOLIEHHH“, MaKap 4e TOBA OTHOILIEHUE HE € YHUBEPCATHO.

TepmunasT KOHMpaxyimypa € BbBeaeH oT John Milton Yinger, koiiTo
s neUHUpa KaTO HOPMaTHUBHA CUCTEMA, U3TPAJCHA OKOJIO KOH(IIUKT C IIeH-
HOCTUTE Ha JOMUHHpamoTo obmecTBo. Cropea HEro HOpPMHUTE Ha TakaBa
rpyna MoraT Aa ce pa3zdepar caMo upe3 Bpb3Kara I ¢ FOCHOJCTBaIaTa KyJl-
typa (Yinger 1960). BIu3KusT MO CMUCHI TEPMUH bHObPSPAYHO TTHPBOHA-
YyamHo 0003Ha4YaBa HellerajlHa MOJUTHYECKA WM aHTUCHCTEMHA JEHHOCT, HO
MO0-KBCHO 3alloyBa [la C€ M3I0JI3Ba 3a HEO(DUIMATHU KYIATYPHU NPAKTHKH,
KOUTO (PYHKIIMOHUPAT U3BBH MHCTUTYLIHOHATHUTE KaHAJH.

CrpIiecTByBallaTa JIMTEPATypHA TUIIOJIOTHS C€ OCHOBABA MPEIUMHO Ha
MOJIMTUYECKH KPUTEPUH, KOETO OTrpaHM4aBa HEWHHA oOxBaT. 3a na Obae
€IHO SIBJICHHE OIpPENENICHO KaTO KOHTPAaKyJITypa WM BHIBPIpayHHA, TO
TpsiOBa /1a ce MPOTHBOIMOCTABsI Ha MEHHCTpUMA HE caMO MOJIUTHIECKH, HO U
€CTETHUYECKH, KAaKTO W 4Ype3 alTepHATHBHU (OpPMU Ha Pa3NpOCTPaHEHUE.
[Ipu ompenensiHeTo Ha TEKCTOBETE, KOUTO BIU3aT B ,,HeO(hHUIIMaTHATA  IATE-
patypa (KoeTo Ie pedye W Ha ,,KOHTpaKyJaTypaTa“ u ,,bHABPTpayHAa’) 1o
MIPaBUIIO CE U3IO3BAT MOJUTUYECKH KPUTEPHUHU, KOETO CKbCSIBA XOPU30HTA
ru otkpuBa cnen 1944, nopu 1947 r. u ce oTKa3Ba 1a ThPCU HSAKAKBH IO-
paHHU SBJICHUS.

Konrtpakynrypata, monoOHO Ha aBaHrapza, Chb3HATEJIHO Mpejajara ai-
TepHATHBHA NPE/ACTaBa 3a ,,KPacuBo®, ,,eCTETHYHO* U 3a camara JIMTepaTypa.
Te3u uaen He ce mpuemar OT OQHIMAIHATA JIMTEpaTypa U MEHHCTpHUIIMA,
KOETO BOJM JI0 ThPCEHE Ha HOBH KaHAJM 33 Pa3slpOCTPaHEHHE — U3BBH H3/a-
TEJICTBATa, IEPUOINYHUTE U3AAHUS U (PECTUBAINTE.

B pamkuTe Ha TOBa HM3cieIBaHE KOHTPAKYJITypaTa ce pasriiexia KaTo
M3siBa HA MOTUCHATO MAJIMHCTBO, KOETO CH3HATEITHO WJIM MHTYUTHBHO CE
MPOTUBONOCTABA Ha JOMUHMpAIA KyJITypHa WM COLMaIHa HOPMa U ThPCH
aNTEepHATHBHU KaHAJIM 32 U35Ba, HACOYEHH KbM OrpaHMYEHa OOIIHOCT.

[Ipu aBanrapna, pHIBPrpayHia U KOHTPAKYJITypaTa, JOHIKbIAEC U MpU
aNTepHATUBHUTE SABJICHUS (T.HAp. ,,AITEPHATUBEH KaHOH ‘) MMa 3HAYCHHUE U
MHEHHETO Ha aBTOPUTE — 3a J1a CH aBaHTapJeH WIN BHABPTpayHA, ou Tpsao-
BaJIO caM Jla c€ MUCJIMII M CaMOHAa30BaBall Mo To3u HauuH. Ciies ToBa UJBa
¥ BBIIPOCHT JJOKOJIKO TOBA CAMOHA30BaBAaHE € OCHOBATEIHO U JIOKOJIKO CJIE[I-
Ba HJIKaKBa MOJA, HSIKaKbB UyXJ 00pasell, KaTo JBeTe Hellla He ca ajTepHa-
TUBHH — CJIEABAHETO HA 00Opa3 MOXKE J]a OCTaHE caMo JKeJlaHWe, HO MOXKE U
Jla CTHIIBA Ha OCHOBATENIHH IpeTeHLuH. JIeCHOTO 0OBbp3BaHE Ha HAKOE SIB-
JICHHE C ,,MO0Ja‘“, U/BaIla OTBBH, € CKJIIOHHO Jla IIpeHeOperHe CXOAHUTE CO-
LUATHU U KYJITYpHH 00CTOATEJICTBA, KOUTO BOJAT /IO MOsIBaTa Ha TOBA SIBJIC-
Hue. CTpyBa MU c€ TIOBBPXHOCTHO CBBP3BAaHETO Ha CJIEABAHETO Ha ,,MOIU B
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KyJITyparta ¢ IpOBHHIMAJIeH MaHTaInTeT. OOMEHBT Ha MOJHU TEHACHIUH €
MHOTOIIOCOUYEH U chllecTBYyBa U npu Metpononuute (Ilapmxk, Jlonnon, Hro
Mopk, Tokwmo...). OT apyra cTpaHa, caMOONpENEICHHETO , KOHTPA“ He e
3agb/pKUTeNHO. VMiMa aBTOpU M OOLIHOCTH, KOUTO CBILECTBYBAT, Oe3 na ce
ONpesensaT Taka, HO UMaT CBOATAa HMIIA W3BBH MEWHCTpUIiMa, HampHUMep
HeopUIMaTHUS (OJKIOP WM TOBa, KOETO IMOCT(hakTyM OMBa HapedeHo,
,,CTapH IIIarepu‘’/,,cTapu TpajCcKu MeCHA .

OnpenensgHeTo Ha HAKOE SBICHWE WM TEHJIEHIMS KaTo ,,KaHOH®,
»MEUHCTpUIIM®, ,IONMyJIApHA JIUTEpaTypa®, ,,KOHTPaKyiITypa“, ,,bHABPrpa-
YHA™ WM 10 APYT HA4MH € BBIIPOC Ha IVIEJHA TOYKa U OM TpsOBayo 1a 3a-
[IOYHE C BBIIPOCA KOM ONPEEIsl TaKa, KoM ciiara eTuKeTuTe. BehIHOCT TOBa
ca MOHSTHS, C KOUTO CH CIIy>KH KPUTHKaTa. AKO M KOraTo MpHOsAIBar a0 TAX,
Henpo(eCHOHAIHUTE YUTATENIH IOHAKBAE CICABAT aBTOPUTETHUTE KPHUTU-
YeCKH MHEHHMs, HO CH M3Tpa)aaT KIacCU(PHUKALUN U HepapXuH, KOUTO CaMo
YaCTUYHO ca MOBJIMSIHU OT KPUTHKaTa. PeaqHuTe aBTOPUTETH 3a YUTATEIINTE
ca Mo-ApyTH, NO-APYTH ca U )KaHPOBUTE ONPEACICHUSI.

KaHOHBT 11 MEHHCTPUIIMBT He 0OXBaIIAT IsJ1aTa JIUTEpaTypHa MIPOIYK-
must. CTpyBa cH Aa ce MOThPCU M TOBA, KOETO CTOM M3BBH TIX. 10 MOXe Aa
Obae ompenensHO N0 Pa3iNyHH HAYMHH — Karo ,,KOHTPAKyITypa“ U ,,bH-
IbprpayHa’, a MOXKe U Jja ocTaHe 0e3 eTukeT. KbM KOHTpakyaTypara ¢ u3Bec-
THHM YTOBOPKHM MOTaT J1a ObJAaT OTHECEHU HempaouyuoHHUsm hoaxop, Har-
pUMep BHULIOBE, camuszoam, nyonuunu yemenus om 80-me, KakKTo U HONYAAp-
Hama Kyimypa u RORYasApHama Mmy3uka (BKIIFOYUTENHO TBHK, parl, a 3alllo He
W Yanrara), HapoAuuTe Ha OQULHUAIHU KaHPOBE, KAHPBT PeHmb3u, KOMUK-
cume, Iumepamypama 8 mpejicama, croxcemuume enekmponnu uepu. Ilose-
YC€TO OT TE3U SABJICHUA MUMAT CBOATA UCTOPUA OT BPEMETO NPEAN MaJaHCTO Ha
BepnuHckara cteHa, a HIKOUW OT TAX ChIIECTBYBAT U npenu XX B. Hacrosmm-
AT TEKCT MapKHUpa Te3H sIBJICHUS, 0e3 1a MPEeTeHANPA 3a U34ePIIaTeIHOCT.

HeTpagnuuoHHUAT (POIKIOP

Kputukara ornaBHa oOpblla BHUMAaHUE Ha SBJICHHS M3BBbH MEHWHCT-
puiiMa, ONpeAeNsiHi KaTo nonyasapHa WIn Hapoona mateparypa. [Ipes moc-
JIEIHUTE JIECETUIICTHUSI Ce HAJIOXKH M TIOHATHETO Heoduyuanen gonxnop. [la-
panoKcaiHO, Ha HIKOM OT Hail-KHuBHUTE (OIKIOPHH >KaHPOBE — KAaTO BUIIOBE-
Te, 4acT oT baxTuHOBaTa ,,HApOAHA CMEXOBa KyJATypa™ — 4eCTO He ce MpU3-
HaBa CTAaTyT Ha (OJIKIOpP, OCOOEHO B CPaBHEHHUE C ,,IPECTIKHHU " 00pasIy,
YHATO ABTEHTUYHOCT € CHOpHA. BuIloBeTe mpuTekaBaT OCHOBHH XapaKTe-
PUCTUKH Ha KOHTPAKyJATypa: pa3NpoCTpaHsIBaT c€ U3BBbH OPHUUIUAIHUTE Ka-
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HaJIk, TPOTHUBOIIOCTABAT C€ €3MKOBO Ha JOMUHHUpALIaTa KyJITypa U IoApHUBaT
ABTOPUTCTHU UACOJOTNUCCKU KOHCTPYKIIUU.

Ilecnu 3a nymara

KoHntpakynrypaTa, Makap Ja OTXBbpJsl MEUHCTpUIIMA, YECTO CThIIBA
BBPXY MPEIXOIHU (GOPMH — B MOE3MsITA TOBA ca MECHONONUKUTE, KabapeTHHU-
T€ JKaHPOBE M CTapuTe TPajACKM MecHU. ToBa (PaKTUUECKH ca cpel Haii-
[IO3HATUTE Ha IyOJMKaTa IMOCTHYECKH TEKCTOBE, B HIKAaKbB CMHUCHI T€ ca
KOHKYPCHIIMSI Ha KaHOHMYHATA MOE3Msl OT YYeOHHLUTE W OQUIHATHUTE
ThpxecTBa. Hsikou oT Te3u TekcToBe PYHKIMOHHMPAT KaTo ,,[IECHU 3a Tylia-
Ta* — HErIacHa OIO3UIUs Ha OQULIMAIHKTE ,,[IeCHH 3a Hapoaa‘?. IIpe3 XX B.
T€ YeCTO Mapoaupar ,,0pHUIMaIHATE  IJIarepy, a u ,,0UIHaIHATA  TTOC3HS
Y UMaT MpeIUMHO YCTHO M CJIe/l TOBa KHIKHO pasnpocTpaHenue. [Tonskora
B T€3U TEKCTOBE CE€ OTKPUBAT IMOJIMTHYECKH aKLEHTH, HO JIMIICBA SCHO CaMo-
onpesensiHe KaTo KOHTPaKylATypa. TepMHUHBT ,,bHIABPIpayHI‘ BB3HUKBA
€llBa IIpe3 BTOpAaTa IIOJIOBUHA HA XX BEK U HE € NMPWIOKUM KbM I0-pPaHHU
sBieHns. OT caMOTO CH Bb3HMKBaHE IECHONOHKHUTE, ajJOyMHAaTa MOE3us U
Ka0apeTHUTE KAHPOBE Ca BB3IMPHUEMAHU C TPEHEOPEKEHHE WM UPOHUS.
BrrpochT 3a chiibaTa Ha TO3M THII UTepaTypa ciea 1989 r. e ocHoBaTeeH,
HO OTI'OBOPBT HE € €THO3HAYEH 1 OUCBHUJICH.

Enno mo3Haro sBiicHHE C MOAO00CH XapakTep — OOEKT Ha ,,Heakase-
MUYHATa* JUTEpaTypHa HCTOPHUS — ca TEYaTHUTE NeCHONOUKU, KOUTO Ce
nosiBABaT B cpenata Ha XIX B. M cbOMpaT HAPOJHM MECHHM, [IECHHU, MIPEACTa-
BSIHU 32 HApPOJHH, TIPEBOJIM M aBTOPCKH TBOpOM (Bk. Anekcuena/Aleksieva
2012). IIspBute necHonoiiku (cpexn cwcraButenure uM ca llerko Craseid-
k0B, Moakum I'pyeB 1 /1p.) Bb3HMKBAT KaTO KOMEPCHAIHH H3/[AHUs, KOUTO Ce
pasmpocTpaHaBaT Kato KHUTH. [IpHChCTBHETO HA MECHOMOWKUTE BCHITHOCT
ce paspacTBa mpe3 mbpBara nonoBuHa Ha XX B. (BkK. CrosiHOBa/Stoyanova
2020), cnen ToBa PSI3KO 3aTHXBa, HO OCTaBa >KMBO MOYTH 10 Kpas Ha XX B.
Hanexna CtossHOBa, KOSITO TH pa3riieXkaa KaTo ,,apyra’ [T.e. ,,alTepHATHB-
Ha, ,,HeKaHOHMYHA‘| ObJTapcka JUTEpaTypa, MPOTHBOCTOSIMA CHOPSMO ,,BU-
coKaTa‘, OTKpHBa HOBOTO B INECHOMONKHTE Ha XX B. B TIOBECTBOBaHMS 3a

2 Bux Apetos, H. Ilecru 3a Haposa, mecHu 3a aymara. [IpenovuTanus u neenacoue-
HU ynoTpeOu OT MIe0J03uTe Ha ObJrapckus HauumoHanuzbMm mnpe3 XIX Bek. — BeB: B
muvpcene Ha Ovazapckomo: Mpeoswcu na nayuonaina unmumnocm (XIX — XX eex). Co-
¢ust: UuerutyT 3a m3cneaBane Ha u3kycrBata, 2010, 127 — 158. [Aretov, N. Pesni za
naroda, pesni za dushata. Predpochitaniya i tselenasocheni upotrebi ot ideolozite na
balgarskiya natsionalizam prez XIX vek. — Vav: V tarsene na balgarskoto: Mrezhi na
natsionalna intimnost (XIX — XX vek). Sofiya: Institut za izsledvane na izkustvata, 2010,
127 — 158.] ISBN 9789548594219.
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aKTyaJlHH HCTOPUYECKH M TOJUTHYECKH CBOWTHS, KOETO MIOIbJIBA IIO-
paHHUTE CAaHTUMEHTAIIHHU, €POTUYHH, CEH3aLIMOHHN U KPUMHHAIHU MOTHBHU;
CXOIHU OCOOCHOCTH C€ OTKpUBAT U B Kabapemuama Kyamypa, KOSTO ce
odopms B Havanoto Ha XX Bek (CrosHoBa/Stoyanova 2018). Ilpu Hes B
W3BECTHHU Cy4ad Hape] C pa3rpaHuvaBaHETO OT MMOETHUKATa Ha OQHUIMATHHU-
T€ TIOETH (KOETO HE € 3aABDKUTEITHO) ce 3a0e3BaT 1 MPOSBH HA OTIO3HIIH-
OHEPCKH MOJUTUYECKU HACTPOCHUS, HA aHAPXUCTUIHO OTXBBPIISIHE Ha COLIU-
AJIHOTO CTaTyKBO.

Hdpyro ,,HeKOHBEHIMOHAJIHO* SIBJIEHUE, KOETO € XapaKTEpPHO 3a IIbpBa-
Ta MOJOBMHA HAa XX B. U KOETO MMa HSIKAaKBH I10-CI1a00 3a0eNeKUMH MPOSIBU
U CIIe/] TOBa, ca IECHUTE Ha KYIUICTHCTHUTE, M3ITBIHABAHHN B Kabapera U JIpy-
v ogoOHu 3aBeneHus. JJOHAKbIE 3a pa3iiuKa OT MECHONONKUTE U IEBLUTE
0 [a3apUTe TOBA € €JIEMEHT OT IpaJcKaTa KyJaTypa, KyIUICTUCTHTE U IyO-
JIUKaTa UM HE ca HeTPEMEHHO OT HUCKUTE COIMAJIHU MPOCIONKH, a HIKOU OT
U3IBJIHUTENINTE, KOUTO Ca U aBTOPHU HA TEKCTOBETE, CE PaABaT HAa OTHOCH-
TEITHO MHpoKa nomyisapHocT — CtossH MunenkoB, Sako ommmaita — JHxu6
(Bx. CrostHoBa/Stoyanova 2022: 322 — 330; Bx. u CrosHoBa/Stoyanova
2018), a n Camo Cnaxypa, KOWTO ce u3siBsiBa J0kbM 1961 T., KOrato ymupa B
narepa B benene. biwsku no ayx ca HAKOH ,,HEO(DUITHATTH IUIArepH OT Bpe-
MeTo cien 1944 r., karo ,,Koncku Baron‘/,,IIporiasaii Codusi“, KOUTO HOCAT
OIO3MIMOHHUTE HACTPOECHUS Ha YacT OT OOLIECTBOTO 110 OHOBA BPEME.

BbB Bpemero Ha HPB necHomoikuTe ¥ yCTHUTE UM U3IBIIHEHUS Ca MPeL
M34e3BaHe MOpajid KOHTPOJIa BEPXY IedaTa ¥ He caMo BbPXY Hero. B 3aMsHa Ha
TOBa O(HILHATHO O00PEHHUAT (OJIKIOp € CTUMYJIUPaH Ype3 KHIDKHHU H30aHus,
rpaMo()OHHH 3aIkCH, Paayo- M TEJICBU3MOHHH NpeaaBanus. 1 He Ha mocneqHo
MSICTO — Ype3 pa3iuiHu (HeCcTHUBAH, CAMOJICHHH TPYIIH, MPETJICIN Ha HAPOJIHO-
TO TBOPYECTBO U Jp. B HsKOM Cllydau B TSX MOrar Jia ce€ IPOMBKBAT U HECAHK-
LMOHMPaHU OT HOpMaTa TBOPOH M M3ImbiHUTENH. Ha Ta3u moysa Bh3HUKHA SB-
JICHWETO, KOeTo Oe HapeueHo ,nomdonk™. Haii-momynspHata Herosa paHHA
MIpOsiBa, KOSITO MU € M3BECTHA, € Xucapckus mom oT 80-Te TOANHMU — €THO He-
CBbMHEHO aJITEPHATHUBHO ,,HU30BO™ SIBJICHUE.

PoxctBeno siBnenue e u ,,anbymuama’ noesus, KbM KOATO UMAaT OT-
HomeHnne u opunuanHu aBropu karo b. IleneB m fABopoB (Bopucosa,
[lynukoB, Munuakos/Borisova, Shulikov, Milchakov 2009: 21 — 70).

‘buabprpayna Mmy3uka u noe3us

Haii-mo3HaTusaT MU 3Ha4MM HOB (DEHOMEH OT TO3M THII Ca TIECHHUTE Ha
Amnren AunrenoB — Jlxennema. Cam Toi cu cioMHsI Kak 1ipe3 1986 r. 3aenHo
¢ Aranac IlamkoB (Haco /lmpmxkabwna) ce3maBaT rpymara ,,Jlxenmema“.
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[IppBara u myOnmdHa n3sBa € B XapMmaHnu Ha (pectuBana ,,Iloetn ¢ kurapa“
mpe3 1987 r. Te3u (ecTuBaM, KOUTO Ca KUBHU U JIHEC, CTOSIT Ha TpaHUIlATa
MeXxay ,,ohpunuamHoTo” (,,AmeH Mak') W HECaHKIHOHHPAHHS (POIKIOP.
JxeHnema npoabiKaBa:

I'pafickuAT >XaproH € MOsITa CTUXHS — U3CJCIBAM IO U CH CIIy’Ka ¢ HEro, HO
rJielaM J1a He CMecBaM JBETE CH 3aHMMaHHSI.

[Ipe3 BTOpara mojoBrHa Ha 80-Te Ce OTTEMIMX OT BCAKAKBH (POPMATHU OOIII-
HOCTH M Mail CbM CTaHal BHIBPrpayHa. To4HO ToraBa ChbM OWI Haii-
IOy JISIPEH.

EnBa nmun msakoit e mpexyraxman npoMeHute. Ocb3HaBallkd HIKaKbBB IpeOCH
PHCK, BCE MU C€ IIEIIe [1a MPaBs HEIO KaTO TOBa, KOCTO yUCHHUTE OATKOBIU
HapuJaxa ,,KoHTpakynrypa“. (Bmagnmuposa/Vladimirova 2023)

Hskonko Hellta MU ce cTpyBaT CHIIECTBEHH B T€3H IIETOBUTH MIPU3HA-
Hus Ha J[xenaema. Toll € eIMH OT MaJIKOTO, KOUTO CH CIIyXaT C BaXHUTE
TOHSTHA ,,FHABPTPAYHA * U ,,KOHTPaKyITypa“ (B APYTH KOHTEKCTU CE€ Bb-
BeXa mIpejicTaBkara ,,0“, Hampumep B ,,op-Bponmyeir u nopu ,,oh-oh-
Bponyeii*), KonTo My M3rIEKIAT 3aABDKUTEIHN, KOTaTO C€ MHCIH 32 ,,He-
KaHOHHMYHA" nuTepaTrypa. BpoueM HACOUBAHETO KbM ,,[PAJCKUS KAProH* €
HAcOYBaHE KbM akTyanHusi Qonkiop. BeB Bceku ciydail ToBa HacOUYBaHE €
HEIIOo HeO(pUIMATHO, HETOBHUT CTATYT Ha JIMTEpaTypa caMoO OT4acTh OuBa
MIPU3HAT B TECEH KPBI OT nounTareny. Ho ToBa e ®UBO siBIEHUE, KOETO MPO-
IbJDKaBa U cjie]] MpoMeHuTe. B mogo0Ha mocoka TpbhrBaT Ipynu OT THIIA Ha
»depHO (epeke”, BEpOSITHO U JIPYTH.

bnu3ko, HO HE W UAEHTUYHO SIBJIEHHUE NPEJCTABISBAT TEKCTOBETE HA
MO-KbCHU TPYIHU U M3NBIHUTEM KaTo Backo Kpwiikara u ,,[logyene Oiyc
oern” (ot cenremBpu 1989 1.), panHaTta MwuneHa, mo-HoBata MueHHUTa,
»3amyHna Oanana Oenn“ (I'eopru IleeB m PamocnaB bumbamnos, 1993 —
1998), ,,OcraBa* (1994 —), ,,brcypt™ (1996 —), KONTO UMAT caMO ITOTUPHH
TOYKM ¢ HeoduUMamHaTa ,,KOHTPaKylITypa“ W ,,bHABprpayHna“. Ilopaan
JUHAMUYHOTO Pa3BUTHE HAa KOHBEHIMTA, U 0COOEHO Ha MeAMHHATa cpefa,
Te QakTHUECKU OBP30 CTaBaT 4acT OT MEHHCTpHUiiMa B KyjTypara. Moxe Ou
caMmo mapoJuuTe Ha ,,3aMyHJa OaHaHa 0eHn’* u ,,bpars Manracapsua® (2005)
He ce opunmanuzupaxa. Bopouem OyHTHT U HEChITIACHETO HE CaMO y Hac U
He camo B M3Touna EBpomna nma momgo6Ho pazButue.

Hsikon momynsipHM M3MBIHUTENN ¢ OYHTapCKH M3IBIHEHUS (MM TO-
3M) BB3HHMKHAXa JUPEKTHO B OopHUIMATHUTE MeAud. Hail-sicHusST npumep ca
Cnau Tpudonos u ,,Ky-xy 6enn”. Umm ,,Cinga Manga Funk® (Kupwr [{06-
peB, Anren [lemupeB u Epa [lepuemiueBa), KOUTO criedenuxa MO-TOJsIMa
MOMYJISIPHOCT ¢ Quima ,,['onata nctuna 3a rpyna ,, Kurymu“ (2021). Mpaiino

35


https://bg.wikipedia.org/wiki/Харманли

Hukonati APETOB

BrirueB e aBTOp Ha OBEUETO TEKCTOBE Ha mecHuTe Ha CrnaBu TpudoHOB U
,»Ky-Ky OeHI, a ciieq] ToBa — ¥ Ha TiecHUTE oT (mima ,, Kurymm®,

XapakTepHO 3a MOJO0HN M3ITBIHUTEIN (M3BBH OUCBHIHOTO CIICIBAHE
Ha 9y»Xau 00pasnu) e, OT eHa CTpaHa, YepIeHETO Ha pecypcH OT Heohuu-
anuus gonkinop (,,3amyHaa Oanana OeHn', ,.bpars Maunracapsan®) u ,,Hu30-
Bara‘“ KyJiTypa, U OT Jpyra, oOpaTHOTO — aKkTyaJm3WpaHe Ha MpepaboTeHH
BapyaHTH Ha ,,BUCOKH' 00pa3ly M MPECTHHU HAPOIHU TIECHH, IO CHIIECT-
BO NMPUHHU3CHU B HOBHS KOHTEKCT, B KOWTO ca mocraBeHu (,,Ky-ky Oenm™).
[lo-TpaifHUTE M3MBIHUTENHN U TPYNH Ca CBBP3aHU C MOMYJSPHU TEICBU3U-
OHHU 10y TIporpamu. Te ce oka3Bar pesoM ¢ TOBa, KOETO CE OIpEeeNst KaTo
»aanra uim ,,nomngoik’. JIIoOOMUTHO e, Ye yairara ce Mmpu3HaBa 3a My3uKa
(Maxkap u ,,onuia’), HO He | 3a JINTepaTypa, ChIIO ,,[IONUIA" WIHA MPUIPYKE-
Ha C JIpyTO OTpeeIcHHE.

SBneHus, OJIU3KK 10 KOHTPAKYJITypara ¥ bHIAbPrpayHIa Ha Obarapc-
Ka IM0YBa, ca OTKPHUBaHU B cpepaTa HA POK My3HKaTa (BKIFOUHTEITHO W MPH
TEKCTOBETE) U Ca CBHP3BAaHMU C MThbHKA, KAKTO U C HIOyeWB TedeHueto. [lpu
HSKOW OT TEXHUTE M3ITBbJIHCHHS CHIIECTBYBA Ch3HATECIHO OTXBBPIISIHE KAKTO
Ha o(HIMaTHUTE HOPMH, TaKa U HA JOMUHHUPAIIUS €CTETHYECKHA BKYC U Ha
MOMyJIsIpHATa My3HKa, OIpeielisiHa KaTo ,,ecTpagHa‘. SIcHO e mpoTuBoOMOCTa-
BSIHETO Ha O(QHUIIHAIHO TOJICPUPAHUTE SIBJIICHUS, KOUTO MOrar Jia ObJar oI-
peIeNeHu KaTo ,,AJeH Mak®.

ITo HaOmronenusta Ha Benmucinas Mumos:

Brirapckata mpHK CIieHa € IbpBaTa KOHTPaKyJITypHA CIEHA Ha Ipexoja B
Bwirapusi, nosiBuia ce B yCIIOBUSI HA ITOYTH IThJIHA HEJIETATHOCT OIIE B Kpast
Ha 70-te ronuuu Ha 20. Bek. T4 e cBBp3aHa ¢ 2 Ipynu — KIOCTCHIMIIUTE
,,HoBH 11BeTsI* (Hali-cTapara Obirapcka MbHK rpymna, Ch3aaaeHa npe3 1978 r.)
u rpynara ot Codus ,,JAT* (cp3nanena B caMoTo Hadano Ha 80-Te TOIUHN).
(Mumos/Mitsov 2020: 5)

[lo-xbCHO Ha CIleHaTa M3NH3aT ,,HOoBaTa BhiIHA (New Wave) u HeitHaTa
CTHJIMICTUYHA Pa3HOBUJHOCT ,,cTyaeHara BeiHA (Cold Wave). M3cnenosare-
JIUTE CBBP3BAT MosiBaTa UM mpe3 80-te rognHu ¢ rpynara ,,Bouek u Uyrpa®, B
kosTo Bim3aT ['eopru MapunoB u Jumutsp Boes, nocneasanu or ,,Kane*
(dumutep Boes, Bacun I'topos u Kupuin Manues), ,,HoBa renepauus u ap.
(SIues, bparanos/Yanev, Bratanov 2014; Mukyseuxu/Mikulecky 2025).

[IBHK pOK rpynuTe MPOBOKMpAT peakLusATa Ha BIACTTa HE CaMO C €KC-
TpaBaraHTHaTa CH BU3UsS U arpecHBHATa CH My3HKa, a Hali-Be4e C TEKCTOBETE
Ha [IECHUTE, KOUTO OTpa3siBaT OyHTapCKUs aHTUCOLMAJIEH XapakTep Ha Ta3u
cyOkynrypa. Ilo oHOBa Bpeme Obirapckara poK IMOe3usl 3amoyBa Ja akyMy-
JIMpa CUJIEH KOHTPaKyJITypeH 3aps.
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Oxono momoOHM rpynu ce oopmsT oOImHOCTH Ha mounTtaTend. Cb-
I0TO, MOXKe OM B MMO-MaJIka CTEIeH, ce HaOlogaBa U cpel JTUTeparypHara
my0miKa, B KOSATO ChIIO ce 3abems3BaT (heHKITyOoBe, KOUTO HEPSAKO CIIOPST
MIOMEX/ly CH WJIM HaIlbJIHO ce urHopupar. IlondonksT (B HIKAKBa CTEIEH —
pambT M MBHKBT, TOKOJIKOTO TO MMa) ca KaTerOPUYHO OTXBBPJICHH OT Tpa-
JULMOHHATA JINTepaTypHa KPUTUKA, KOSITO TPYAHO OCMHCIIS ITOJOOHHM SIBJIE-
Husl. 1o Ta3u npuuuHa HAKOM OT aBTOPUTE HA TEKCTOBETE OCTABAT HEIOCO-
YeHU U CIIyXOBETE T'M CBBP3BAaT ¢ QUTYpH OT ,,opuIMamHaTa* IuTepaTypa.
[lountaTenu Ha KjIacu4deckusi TBBPA POK, KOUTO, pa3dupa ce, ce pa3rpaHu-
4yaBaT OT o(uIManHaTa KyJaTypa, cbLlo He npuemar nomndonka. ITo mo-
pa3nauueH HauuH pearupar 00adye TeXHHU ,,BUCOKH  UIOJIH.

Manko BHCOKOMEpHO (KOETO IIe pede — U MOBFPXHOCTHO) JTUTEPaTyp-
HaTa KPUTUKA U MHCTUTYLUHUTE NPEANOYNTAT Aa He 3a0ess13BaT TeKCTOBETE
Ha II'BHK- M paIl TPYIHUTE, HO OTHOIICHUETO Ha MyOJMKaTa € Mo-pa3inyHo U
MIPEAIoiara OCMUCIISIHE — HE CaMO COLUOIOrn4ecko. CTaTyThbT UM B IIOJIETO
Ha JUTepaTypaTa psSAKo ce npu3HaBa U KoMeHTHpa. HeoOxomumo e na MuHe
W3BECTHO Bpeme. Taka MOCMBPTHO Osxa MyOJIMKYyBaHU HSKOJIKO KHHTH Ha
Jumutsp Boes (Oe HampaBeH u JOKyMEHTaJIeH (PUIIM 3a HETO), MOI00€H BT
u3BbpBABAT U Anekcanabp [leTpoB u HeroBarta ,,pok moesus’. ToBa, KOETO
CMyIIaBa €CTETHTE, HUTO € Hell0 HOBO B OBJTapCKH KOHTEKCT, HUTO € JIU-
LIEHO OT aHAJIOTHH C MPECTHKHU YYXKIU 00pasiy, ONpelesssHU KaTo ,,Typ-
60 onk* (o-cKOpo MeopaTUBEH €TUKET) HIIH ,,eTHO  (II0-CKOPO TIO3UTHBHO
OTIpeJIeICHNE), KaTo TE€3U JBE OIpeaesieHus (MMa u JIpYyTH) ca IEHHOCTHO
MapKHpPaHU 10 SICEH HAYMH.

CaMI/I?a)IaT H JUCHACHTCKHA U35IBU

Tyk 111e MapKupaM Te3H JBE SIBJICHUS CaMO 3a ITbJIHOTA, TAXHOTO pasr-
JIeKIIAaHE BEYE € 3al0YHaJO0 KaKTO B CEpUO3HM wu3cienBaHus (Bk. Kbo-
ceB/Kyosev 1990; Kwoce/Kyosev 2005; J[loitHoB, Amnremnosa/Doynov,
Angelova 2016), Taka 1 B CITOMEHHM Ha YYaCTHUIIM U CBUJICTENN. BHIMaHMe-
TO OOMKHOBEHO C€ HacouBa KbM mposiBu oT 80-Te roxunwu (,,I'mac®, ,Moct* u
Ip.), HO OIUTH UMa W TI0-PAHO, HESACEH OCTaBa BBHIIPOCHT CHINECTBYBA JIH
camMHu37aT MHOTO Tpeay HAlMOHAJTU3aIMsaTa Ha u3AarencTara npe3 1948 r.
¥ KaK MOXe Jia ObJie pasriiexnan Toi. SIcHO ce 3a0ens3Ba, ye KbCHUST ca-
MU3JIaT UMa CBOSITAa peaiHa myOnuka (,,[IOTUCHATO MAJIMHCTBO ) U C€ TpO-
THBOIIOCTaBsS HE CaMO HJICHHO, HO M €CTETHYECKH Ha ,,0puIramHaTa’ 1o
CBIIOTO BpeMe JInTepaTypa. B ToBa OTHOIIIEHUE TOH ce pa3nudaBa OT JIUTeE-
paTypara Ha ®KEpTBUTE Ha KOMYHUCTHUYECKUS PEKHUM, HA EMUTPAHTUTE U Ha
TUCUICHTUTE OT BpeMeTo Ha [lepecTpoiikara, KOUTO Ce MPOTHUBOIIOCTABST HA
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JOMHHHUpAIATa UACONOTHS, HO PAIKO M3IIM3aT OT JOMHHHPAIINATE MPEACTa-
BHU 3a JIUTEPATypa, )KAHPOBETE U U3pa3HUTE CPEJCTBA MOHIKOTa Ca CHIIUTE.
[Ipu TX HernmacHO ce pa3MUBAT W TPAHUIINTE MEXIY JIUTEpaTypa U ImyOiu-
LMCTHKA, 3alla3Ba ce W HepapXU3WpaHeTo Mo MoJuTHdecKa TuHus. U ToBa e
€/IMH BHUMATEJHO 3200MKaJIsIH OT KPUTUKATa MpoOiIeM.

CriernaiHO BHUIMaHHE 3acily’kaBa W TOBa, KoeTo Sky0 Muxymenku
Haprya aHTHACUMWJIALMOHEH THUCKYpPC — JHTeparypaTta Ha OBITapcKUTe
TYpIIH, MMCaHa KakTo B bbirapusi, Taka U B eMUTpaIysl.

KOHTpaKy.HTyle/I ABJCHUA U3BBH MOJIUTHYECCKOTO JTUCHIACHTCTBO

Iox ta3u pyOprka Morar aa ce NOABEAAT Pa3IMuHHU aBTOPU U SBJICHHSL.
Crniopen Muxkyneriku Pycuo Tuxos (1947 — 2017) e enHa OT KIItO4OBUTE (H-
Typu B OBIrapcKusi KOHTpakyaTypeH OyHT mpe3 60-te romuan Ha XX BEK
(Muxkynenku/Mikulecky 2025: 115 u cn.) C ocHOBaHHE KaTO KOHTPAKYJITypHH
SIBJICHUS Ca BB3IPUEMaHU OT CHBPEMEHHHUIIUTE MM MOETHYECKH H3SBH Ha
Atanac CnaBoB (,,[lopaorpadcka moema“), Hukonaii Kones — Bocus (,,Cto
KPBIIKH' ) U APYTH, YUSTESHU TIpe]T IyOJIrKa 1 MyOIMKyBaHH MHOTO ITO-KbCHO.

[Ipe3 70-te roguHM BB3HHUKBA COQUICKOTO BHABPTPAYH JBIKECHHE
,»Ky-Ky“, KOeTo B TPHSTEICKH KPBI' H3HACS MBPPOPMAHCH, BKIIOYBAIIH
YeTeHe Ha OpUTMHAIHA U NIPEBOIHA TOE3Hs, IIOOUTENCKU (HHIMH, apTUHCTA-
JalMK U W3II0KO0M, camu3iatcku myonmkanuu. OcHoBHa durypa e OpiuH
JBopsinoB. binusbk mo ayx e HeroBusT tanaem c¢ Joopun Ileiiues ,,JIE —
JuuamuyHa ectetuzanus u capyxenuero ,U3kyctBo B nelctBue
(https://bg.wikipedia.org/wiki/Cnpysxenue ,,MI3kycTBO B nelcTBUE ), BB3-
HUKHaJIO B Kpas Ha 80-Te TOAWHMU U PasTbpHAIO Ce Mpe3 CleABAIINUTE Jece-
tuietus. B akuuure Ha ,Ky-ky“ ce BriarouBaT noerure BsuecnaB bores,
I'eopru Pymae, Munetun CBeTocnaBoB u chipyrata My Jluaws, Bsdecnas
BoteB — Octbp, Mapus XpucroBa, Mapust Mucanosa u np. EMOonemarnuen
JIUTEPATYPEH TEKCT, Ch3AaJEH B TO3H KPBI, € pOMaHsbT ,,Kbimara® Ha EMu-
nust J|BopstHOBa, UniiTO phKomuc aatupa ot 1984 — 1986 r. Jlpyra n3rpknaara
JIMYHOCT Ha ,,KyKyBH3Ma‘“ € MOETHhT U €UH OT Ch3JaTEeIUTE Ha MO-KbCHOTO
HE3aBHCHUMO JIUTEPATYpHO chucanue ,,Xepmec™ BsuecnaB boreB — Octbp
(Bx. Mukynenku/Mikulecky 2025: 354 — 379).

B tunonorusTa nonana u ,,Jlureparypen kpsr 39, koiiTo € oCHOBaH
npe3 mapt 1987 r. u ce mpeBpblla B miardgopma 3a HEOABAHTAPAUCTKH U
noctMoaepHucTHYHM n3siBH (JloiiHoB/Doynov, 2004).

K®M Tas3u kateropus ce oTHacs IuTepaTypHuUsT Kiy0 ,,Ce3onn (1973 —
1975 1.). Toii obenunsiBa esH lesHoB, Anekcannsp Munoes, ['eopru Pym-
yeB u ap. (Bx. Mukynerku/Mikulecky 2025: 447).
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Hsixou aBTOpU OT OHOBA BpeMe CTOSAT W3BBH 3a0emsI3aHUTE HEO(DUIH-
QIHU JUTepaTypHu Kpbroe. dummn JlaxuinoB € aBTOp Ha TpU pOMaHa:
,»Orer JlaBpertmii (1998), ,,Xponnka Ha xectokute aam’ (2011), ,,Mera-
¢m3uka B ecerrnte mpocrpancTsa’ (2005), 1 Ha HIKOJIKO HOBEIH M €CeTa.
OcHOBHATa 4acT OT Ta3HW MajKa 1o 00eM JuTepaTypa € nucana npe3 60-te u
70-Te TogUHE HAa MUHAIUS BeK, HO Tipeau 1989 r. He e myOnuKyBaH HATO pej
ot Hes (BX. Mukynenxu/Mikulecky 2025: 157).

Cpen Oe3cniopHUTe BHABPrpayHA oetn ¢ Mapus Bupxos, uuiito Tpa-
TMYHO 3aBBPIIMI JKUBOT CHUIO NPOTHYA WM3BBH OOLIONPHUETHTE HOPMU Ha
obmectBoTo. HeliHara moe3msi 3amoyBa Jla AocCTUIa A0 IyOauKaTa Ipes
90-Te, cien CMBPTTA M 32 Hesl € Ch3Ja/leH JOKYMEHTalleH (DUIIM, CIICKTaKbII
Ha TearpanHa pabotmmHuma ,,Cpymaro”, Hsikou mnoetu (I. ['ocrmommHOB,
Brnaguvmup CaboypuH 1 1p.) 51 CIOMEHaBaT B CIIOMEHH U UHTEpBIoTa. J[o Hes
B M3BECTCH CMHUCHJI MOXe Ja Obe moctaBeH Ctedan AOapkueB ¢ HeropaTa
,,TI0€3Us1 Ha CyMLUAHATa o0cecus, YNHTO JIMPUIECKH T'OBOPUTEN € 3aBIalsH
OT MHUCBHJITA 32 OTBBIHOTO U THPCH MOAXOSIIIO MACTO W HAYMH 12 U3BBPIIH
camoyOwuiicTBenus akT (Bk. Mukynenku/Mikulecky 2025: 447).

KbM mureparypara, kosiTo € ,,KOHTpa™ Ha ,,opHUIMaTHATA™ MOXE J1a
ObJie OTHECEHA M IOE3MATA C XOMOCEKCYaJIHM U KyWbp MOTHBH. Te ca OTk-
PUBaHH Y aBTOpH OT IIbpBaTa N0JIOBMHA Ha XX B., I0-OTYETIINBO 3asiBIBAHU
cllel majaHeTo Ha bepiauHckaTa cTeHa, ¥ TO HE BeAHara, oT rnoetu kato Hu-
konail Atanacos, Hukonait boiikos u ap.

IlosBsiBaT ce n ABTOPH, KOUTO UMAT AJITCPHATUBHO MMOBECACHUC, IMUIIAT
HEKOHBEHIIMOHAJIHA TEKCTOBE U HE CE CTPEMST KbM ITyOJIMKyBaHE HA KHUTH.
Te Tpyano morat na 0baat 3a0emsi3aHU U3BBH MPUATEIICKUS UM KPBI', CellaMm
ce 3a fOnman AHTOHOB, KOWTO 1O €IHO BpeMe MyOJIMKyBalle CpaBHUTEIHO
penoBHO B, JIuTeparypeH BeCTHHUK", a Cliel TOBa — BbB (eicOyK, OpUTrHHAI-
HU TEKCTOBE, MMOHAKOTa Ha TPAHULIATa CbC CBOOOIHUS MPEBOJ.

JlururajaHa JuTepaTrypa u Apyra HeTpaAuluOHHU popMuU

[NomuTHdeckara mpoMsHa MPAKTUYECKH CHBIATHA C Jpyra ToJsMa
MPOMsIHA — ,,TUTHTAIHATA PEBOJONMA " (WM TIOHE C HEHHOTO Hadajo), HaB-
JIN3aHETO HA MHTEPHET B OBJArapcKOTO 00IIEeCTBO. MexIy JBaTa Ipoleca
HsIMa TpsiKa Bpb3Ka M3BBH YACTHYHOTO CHBIIAJIcHHE BHB BpemeTo. 1 nBara
mpolieca ca MoJIaraHd Ha aHaJM3H, TO-PSJIKO € ThPCeHa MHTEephEpeHIUATA
MeXy TsX. [1o Ipyru HaYMHU ¥ C APYTH CPEACTBA AUTHUTATHATA PEBOJFOITHS
CBIIIO MOJPUBA MPEAUIIHUTE HepapXUU U Taka KOCBEHO KaTalu3HUpa 4acT OT
KYJATYpHUTE IPOMEHHU, TOPOJICHU OT MOJUTHUYECCKUTE MPOMEHHU.
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W3BbH MeliHCTpHiiMA (BCe OIIe) € JuTeparypara OT JUTHTATHHSA CBSIT —
BBIIPEKH BBHHIIHATA TIOJKPENa HE YCIIs Jia ce HAIOXKH SMS moe3usiTa; W3BbH
MEWHCTpHIMa OCTaBaT JITYHHUTE OJIOTOBE W ITyOJIMKAIIMUTE B COIMAIHUTE Mpe-
KM, OCBEH KOTaTo CTaBa JyMa 3a HAOXKEHH TI0 SJTUH HIH JIPYT HAYWH aBTOPH.

[Ipe3 90-te Moke na ce 3a0esIeKN N3BECTHO OKHMBIICHUE B TIO3HATHUS U
M0-paHo >KaHp Ha KOMHKca (B HIKOM CIy4yaW Hapw4aH ,,rpaduueH poman™),
KOWTO cJIell TOBa KaTo 4e JIM U3ry0r HOBONPUAOOUTaTa HHEpIns Onarogape-
HUE BEPOSITHO U Ha HOBUTE CJICKTPOHHU Meauu. Paznuunurte ¢popmu Ha cro-
Jicemnume eiekmporny uepu (BUICOUTPH, KOMITIOTHPHU UTPH) TIOHE IO MO-
MEHTa He MPOU3BEKIAT 3HAYUMHU W PEATHO MOMYJISAPHU TeKcTOBe (BK. Hu-
kounHa/Nikolchina 2023).

I'padutuTe MPUBIUYAT UHTEPEC U KATO M300Pa3UTENHO M3KYCTBO Ca
HAIBT Ja BIIA3aT B MEHHCTpHUIIMA, TPAKTHYECKH HEMO3HATH OCTaBaT TEKCTO-
Bere B rpadutute. Cpejl aBTOpUTE Ha TakuBa TekcToBe ca Kamen besomnu-
toB, CranuciaB benoBcku; Hskou ca moamucBand oT Nasimo, Ndoe,
Vapsky, Destructive Creation, emircA, 140 ideas, More, Jay63 u npyru.

Hsaxon IrpaHu4YHU ABJCHUA

[IpakTHdeckn HOB XaHp € (penmb3u, KOUTO UMa CBOSA MyOIJIMKa, CBOU
o mpaswio HoBu aBTopu (Hukonait Tennanos, Arnpuan Jlazaposcku, Ba-
cun [TormoB, KOHTO HE € MO3HATUAT OT MO-PaHO OENETPHCT), CBOM CTPYKTYPH
u fiepapxuu. ChIIOTO C€ OTHACSA U 32 JKaHpa XOpbp, KaTO aBTOPUTE YACTHYHO
CBBIIAJAT; KaTo >KaHp 00aye TOH OCH3HATO CTHIIBA HA MO-CTAPU TPAJAULIUH.

W3BbH MeHHCTpUIIMa OCTaBaT YKAHPOBETE (DeHMBb3U U XOPbp, KOUTO
UMaT CBOMTE LEHUTENH (3HAUYUTEIIHO IO-MHOTOOPOWHH MpPU NMPEBOAMTE, MO-
MAaJIKO — IIpHU OBJIrapcKuTe UM NposiBU). B mo-HOBO Bpeme ce opraHusupar
MOyO(QUIIMATHU (heCTUBAIM Ha MIOYMUTATENNUTE Ha TE3W KaHPOBe — ,, Tanach-
mus, ,,@anT-heHT peanHoct u ap.

Mapoaun

[Maponusita e Mo3HATA OT MPEAUIITHUS TIEPHOJT, EMOJIIEMATUIHUSAT ¥ TIPe/I-
CTaBUTEJ B TIOS3UATA € KOJCKTUBHUSAT IICeBIOHUM TpeHmaduin AKarues, poant
ce omte npe3 1953 r. Ciex mpoMeHUTEe CXOIEH THIT IAPOAUH MyOiIrKyBa [ 'aH4o
I'aneB (nox ncesnonumute JIro6oB @pencka u I1. P. Jlackamos), crieHapucT Ha
TeneBU3nOHHOTO TpenaBane oT 90-te HJIO. He Ha moceano mMsacTo mpu o0HO-
BSIBAHETO HA JIUTEpaTypaTa Cie/ MPOMEHHUTE TpsiOBa Ja ce oTOeNexar OMUTHTE
33 napooulino npeodpvyane Ha TUMMMIHATE >KAHPOBE HA COIMMATACTHYCCKIIS
peaM3bM — MapTH3aHCKU U JIPYTH ,,aHTH(AITICTKHA CIOKETH, TIPOM3BOJICTBCH
poman u nip. Crex maiaHeTo Ha bepiuHCcKara cTeHa MapoIUKUTE HA TIPECTHKHU-
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TE€ B PAMKHTE Ha COIMATIMCTHYECKUS PEaTM3bM JKaHPOBE KAaTo Ye JIM Os1Xa OYaK-
BaHM OT KPUTHKAaTa, HO cepuo3HuTe oty (openuiiara ,,Cectpu [lanaBeeu®,
2013, 2017, 2022 na Anexk [lomoB) He ca 0cOOEHO MHOTOOPOMHHN 1 CE€ TIOSBHXA
CPaBHHTEIHO TI0-KbCHO. A TIapOJMATAa € OCHOBEH IThT 32 OOHOBSIBAHE HA JIUTE-
patypara 4ype3 oIpuBaHe Ha CTaTyKBOTO.

OnuT 32 IbPBOHAYAJIHO 000011IeHNE

MapkupaHuTe TYK IIPOLIECH Ca YacCT OT €/IHA IOCTOSIHHA IUHAMUKA, T
He ce pa3BUBaT IO BB3XOIIA [IpaBa, a UMAaT CBOMTE BBPXOBE M CIIAJIOBE;
pa3IMyYHU, MOHAKOra MPOTHBOPEYAIld CH TEHJEHIIMM C€ MPOSBSIBAT €JHOB-
PEMEHHO M OTKPUTO MJIM HEIJIACHO CHOPAT MOMexAy cd. ChIIEBPEMEHHO
HSKOM OT 3allOYHaJUTe HEKOHBEHIMOHAIHU Pa3BUTHS HE c€ pasrpbluar,
JpyTH MIPEeMUHaBaT KbM MeiHcTpuiiMa. CrloMeHaTHTE MPOIecH 00XBaIaT u
npyru objacTd Ha KynTypara (a m Ha couuanHus kuBoT). [lo-necHo ce 3a-
Oemns3BaT Te NMPU BU3YAIHUTE M3KYCTBA, HaJaramy Mo-KaTeropuyHoO — Cie/l-
BallKM 4yXJIu 00pa3iu — OO0eKTH (MHCTAJAIMH), KOUTO MOJOBUH BEK TO-
paHO B OBJITapCKM KOHTEKCT He OMxa OWIIM BB3MPHUETH KaTo M3KycTBO. He-
110, KOETO KaTO Ye JIK He € XapaKTepHO 3a (OBJIrapckoTo) KHHO HAPUMED.

Ilo ompenenenue € sCHO, 4e MEHWHCTPUIIM OTJABHA CBILECTBYBA B
ObirapckaTta JIuTepaTypa, OIle OT MOMEHTa, B KOHTO ce odopMs HeiHaTa
’KaHPOBA U MHCTUTYIIMOHAITHA CTPYKTypa. B o0mius Kopiryc Ha CIIOBECHOCT-
Ta CBIIECTBYBAT U ABJICHUS, KOUTO CTOAT M3BHH KAaHOHA, N3BbH MEWHCTpPHUIi-
Ma, a B HAKOM ClIy4ad — ¥ M3BBH JAOMHUHHpAIATa MpeacTaBa 3a TOBA ILIO €
auTeparypa. B HjikakBa cTelleH, [0 €QUH WIM APYr Ha4WH T€ CE€ IIPOTHUBO-
MOCTaBAT WM MIOHE C€ pa3rpaHnYaBaT OT aBTOPUTETHATa HOpMa. ToBa pasr-
paHMuYaBaHe YeCTO, HO HEBUHATU € CBBP3aHO € MOJUTHYECKO MPOTUBOIOCTA-
BSIHE HA BJIACTTA.

Cnen namaHero Ha bepiuHckara cTeHa M MOCIENBAIOTO MOJPHUBAHE
Ha HfepapXuuTe ce cly4ynxa HAKOJIKO Hella, CBbP3aHH C ,,HeopHIHUaIHATA™,
»AJITEpHATUBHATA JIUTEpaTypa U KOHTpakyiTypata. M3ciaemoparenure 3a-
MoYHaxa Jia IposIBSIBAT MO-TOJISIM MHTEPEC KbM MOAOOHHU SIBJICHHS, KaToO aK-
LEHTHT N1a/1a BbPXY MOJUTHYECKHUTE aCleKTH Ha KOHTpaKkynTypata. OT nipyra
CTpaHa, ¥ TO-3HAYMMUAT U TO-ACHO 3a0eNeXrM pe3ynTaT OT pa3koiebaBa-
HEeTO Ha HepapXHuTe € 3aTUXBAHETO Ha €/IHU SABJIEHHS (HanmpuMep JTUCHIECHT-
CKa I0e3Husl, MOJUTUYECKH BHIIOBE) U OypHOTO pa3BUTHE HA JIPYTW alTepHa-
THBHU Ha o(HIHMaNHATa KyATypa >XKaHpPOBE W SBIEHHs (HAIpuUMep daira,
pan). Te 0XOTHO OMBAT BB3NPHUETU OT MEIUUTE, IIIE peYe — U OT MCUHCTPHIA-
Ma, BBIIPEKH HEMPHEMaHeTO UM OT ,,[Io-ipocBeTeHara* ayauropus. IIpus-
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JMYaHEeTO € ABYCTPAHHO — MEAWUTE C€ MHTEPEeCyBarT OT TAX, a MHOTO OT aB-
TOpPUTE OXOTHO CE OTKa3BaT OT ,,KOHTpa ‘CTaTyTa CH.

ToBa, K0eTO TOHSKOTA Ce TPOITYCKa MPH MO-CTAPUTE MEPHOIN U KOCTO
CTaBa BCE IIO-OTYETJIMBO B ITO-HOBO BpEMeE, €, Y€ Pa3INuHHUTE II0JIeTa, OT
¢/liHa cTpaHa — ,,opuIuaiHa“, ,,Heo(UIMaIHA®, ,,HeIUTepaTypa‘“, OT Ipyra —
KaHOHHWYHA, BUCOKa, MOy ISIPHA JIUTEpaTypa, KaKTO M Pa3InIHUTE KAHPOBE
0(hopMAT CBOM IyOJIMKH, KOUTO CaMO YacTUYHO ce IpemokpuBar. Te He ca
W30JIUpaHH, HEMaJKa 4acT OT LECHUTENIUTE Ha ,,BUCOKA™ TUTEeparypa MmoBeye
WM TI0-MAJIKO OTKPUTO B ONpEAEICHH CUTYyalllH ce€ HACOYBAT U KbM HeIl-
PECTHKHUTE KaHPOBE, PEAYBAT ' C ,,BUCOKUTE"".

U enun napagokc — nepudepHute (HeoUIMATHUTE) SIBICHUS MHOTO
YECTO Bb3HUKBAT B LIEHTHPA, B ,,CTOJIMLIATA™.

HOUTUPAHA JIMTEPATYPA

bopucona, lllynukos, MumuakoB 2009: bopucosa, Epn., llynukos, Ilm.,
MunuakoB, fAuu. Ilapanumepamypama. Texcmonozus, coyuonous,
meouamopu. Benuko TovpaoBo: dabdep, 2009. [Borisova, Shulikov,
Milchakov 2009: Borisova, Evd., Shulikov, Pl., Milchakov, Yani.
Paraliteraturata.  Tekstologiya, sotsiologiya, mediatori. Veliko
Tarnovo: Faber, 2009.] ISBN 9789544001499.

Boepk 1997: bopk, I1. Hapoonama xynmypa 6 3opama wa mooepua Espona.
IIpes.: [. I'ocnonunoB. Codust: Kpamuua Ma6, 1997. [Burke 1997:
Burke, P. Narodnata kultura v zorata na modernata Evropa. Sofia:
Kralitsa Mab, 1997.] ISBN 954-533-017-1.

Brnagumuposa 2023: Bnagumuposa, b. Jlumepamypna ankema — 18 noemu
om 80-me. Codus: WUzpmarencku ueHtsp ,,bosH Ilener™, 2023.
[Vladimirova 2023: Vladimirova, B. Literaturna anketa — 18 poeti ot
80-te. Sofia: lIzdatelski tsentar ,,Boyan Penev®, 2023.] ISBN
9786197372717.

HoitaoB 2004: [HoitHoB, ILn. Jlumepamypa 6 meacdysexosuemo. Iloened Kvm
ovaeapckama aumepamypa 2000 — 2003. Codwus: bankanu, 2004.
[Doynov 2004: Doynov, Pl. Literatura v mezhduvekovieto. Pogled
kam balgarskata literatura 2000 — 2003. Sofia: Balkani, 2004.] ISBN
9548353970.

HoitHoB, Aunremosa 2016: Jloitnos, I1n., M. Anrenosa. Camuzoam 1963 —
1966. Codus: Kpamuma Ma6, 2016. [Doynov, Angelova 2016:
Doynov, Pl., M. Angelova. Samizdat 1963 — 1966. Sofia: Kralitsa
Mab, 2016.] ISBN 9789545331602.

42



MEWHCTPUIM U KOHTPAKYJITYPA B BBJIITAPCKATA JIMTEPATYPA

Krocer 1990: KroceB, A. Hexuure kpuiara Ha OBITApCKUsS CaMH3IaT. —
Kynmypa, 6p. 39 u 40, centempu 1990. [Kyosev 1990: Kyosev, A.
Nezhnite kriltsa na balgarskiya samizdat. — Kultura, br. 39 i 40,
septemvri 1990.] ISSN 0861-1408.

Ksoces 2005: Kwoces, A. Jlenama om I'vomuneen. Codusi: @urypa, 2005.
[Kyosev 2005: Kyosev, A. Lelyata ot Gyotingen. Sofia: Figura, 2005.]
ISBN 9549985180.

Muxkynenku, 5. Meoicdy oucudoenmcemeomo, vbHObpepayHOA U CUBAMA 30HA.
Heoguyuannama owvacapcka aumepamypa 1944 — 1989. Ilnosous:
YU lamcwit Xwumenmapcku®, 2025. [Mikulecky, Y. Mezhdu
disidentstvoto, andargraunda i sivata zona. Neofitsialnata balgarska
literatura 1944 — 1989. Plovdiv: Ul ,,Paisii Hilendarski®, 2025.] ISBN
978-619-7768-38-1.

Muuos 2020: Munos, B. ,,Hava 6baete 3a Te6* — mbHK KOHTpaKyJITypara B
boearapus B meprnona Ha mpexoja — CIIEHH, ITyOJIUKH, WIACOIOTHH. —
NotaBene, Ne 50 (2020) [Mitsov, V. ,,Nyama badeshte za teb“ — pank
kontrakulturata v Bulgaria v perioda na prehoda — stseni, publiki,
ideologii. — NotaBene, Ne 50 (2020).] <https://notabene-
bg.org/read.php?id=1047> ISSN 1313-7859.

Hukomuuna 2023: Budeouepume. Onacnama my3za. Covet.: M. HukonuuHa.
Codus: BC IIp0mummnr, 2023. [Nikolchina 2023: Videoigrite.
Opasnata muza. Sast.: M. Nikolchina. Sofia: VS Pablishing, 2023.]
ISBN 9786197390155.

Crosnosa 2018: Crosnosa, H. Ilornen Bppxy kabapeTHara KyiTypa y Hac
npe3 20-te u 30-te. — Cmpanuya, 2018, Ne 4, 155 — 163. [Stoyanova
2018: Stoyanova, N. Pogled varhu kabaretnata kultura u nas prez 20-te
1 30-te. — Stranitsa, 2018, Ne 4, 155 — 163.] ISSN 1310-9081.

Crosnosa 2020: CrosHoBa, H. CrouTHe 1 neceH ([lameTTa 3a HacTOSIIETO B
ObJrapckuTe mecHonoku ot 1920-te u 1930-te rogunm). — LiterNet,
16.06.2020, Ne 6 (247). [Stoyanova 2020: Stoyanova, N. Sabitie i
pesen (Pametta za nastoyashteto v balgarskite pesnopoyki ot 1920-te i
1930-te godini). — LiterNet, 16.06.2020, Ne 6 (247).] ISSN 1312-2282.

CrosnoBa 2022: CrostHoBa, H. Vkpacu u epumacu. Mooa u modeprocm @
bowvaeapckama aumepamypa om 20-me 200unu na XX eéex. Codus: Ila-
pamurma, 2022. [Stoyanova 2022: Stoyanova, N. Ukrasi i grimasi.
Moda i modernost v balgarskata literatura ot 20-te godini na XX vek.
Sofia: Paradigma, 2022.] ISBN  9789543264803.

Sues, bparanos 2014: fues, P., bparanos, E. IJgems om kpas na 80-me.
BG Pox — ucmopus/noesua. Codus: Ilapamoxc, 2014. [Yanev,
Bratanov 2014: Yanev, R., E. Bratanov. Tsvetya ot kraya na 80-te. BG

43



Hukonati APETOB

Rok —  istoriya/poeziya.  Sofia: Paradoks, 2014.] ISBN
9789545531446.

Sofia Urban Art. Hcmopus na epadhumume u ynuunomo uzkycmeo om 90-me
0o owuec. Sofia Graffiti Tour, 2024. [Sofia Urban Art. Istoriya na
grafitite i ulichnoto izkustvo ot 90-te do dnes. Sofia Graffiti Tour,
2024.1 ISBN 9786190401476.

Yinger, J. M. 1960: J. Milton Yinger, Counterculture and Subculture. —
American Sociological Review. 25 (5) (1960), 625 — 635.

Prof. Nikolay Aretov, DSc.

Institute for Literature, Bulgarian Academy of Sciences
Sofia, Bulgaria

e-mail: naretov@bas.bg, naretov@gmail.com
SCOPUS Researcher ID: 49660957600

Web of Science Researcher ID: 1-2896-2016
https://orcid.org/0000-0003-0488-5179

44


mailto:naretov@gmail.com

Jlunegucmuka, uHmepnpemayusi, KOHyenyuu Volume II1
Lingvistika, interpretatsiya, kontseptsii — Linguistics, Interpretations, Concepts Number 1, 2026

JINTEPATYPA U KYJITYPA / LITERATURE AND CULTURE

DOI: 10.69085/1inc20261045
JMumumvp MUXAHIOB

(BenuxomwvpHoscku ynugepcumem ,, Ce. c8. Kupun u Memoouti *)

TAJIAHTBT CPEIIIY MHOI'OYCTATA
ITPOBHUHIINSA:
»IBETH 3A MAXAJIATA“ HA UBAH JUHKOB

Pe3rome. B cmamusama e unmepnpemupana xuueama Ha Hean /[Junxos ,,L]ee-
ms 3a maxanama'’, 8 KosAmo ce NOCMags 8bNPOCvHM 3d OMHOUWEHUEMO MeXHCOy ma-
JIGHMAUBUS. U NPOBUHYUAMA, 30 OVHMA MYy cpewyy Hes u 3d Hezoeama nobeoda. Ko-
MEHMUpam ce pasmMuuLieHuss Ha meopeya OMHOCHO Yepmu Ha Ovba2apcKkama Hapo-
doncuxono2us, Kakmo u GUICOAHUAMA MY 34 OMHOUWEHUAMA ,,TUYHOCI — KOJeK-
mug*“, ,,Hapoo — nacenenue ", ,,maxara — Omeuecmeo .

Kniouoeu oymu: Hean Jjunkos, , Lleems 3a maxanama“; mananmom cpeuy
nposUHYUAMA

Dimitar MIHAYLOV
(St. St. Cyril and Methodius University of Veliko Tarnovo)

THE TALENTED AGAINST THE BLABBERMOUTHS
OF THE NEIGHBOURHOOD: FLOWERS FOR THE
NEIGHBOURHOOD BY IVAN DINKOV

Abstract. This article offers an interpretation of Ivan Dinkov’s book Flowers
for the Neighbourhood in which he examines the relations between the talented and
the parochial, his reaction against it and ultimately his victory over it. The author
comments on Dinkov’s thoughts about the Bulgarian people’s psychology and his
ideas about personality vs community, people vs inhabitants, neighbourhood vs
fatherland.

Keywords: Ivan Dinkov, Flowers for the Neighbourhood; the talent vs the
parochial

,»L|BeTs 3a Maxanara® Ha VBan /luHkoB n3nu3a Ha 30 sHyapu 1984 r. B
IDIOBIUBCKOTO M3AaTeCTBO ,,Xpucto 1. Jlanos*. Pegaktop e Jloopommup To-
HeB. TupaxsT e 7105 6pos. XKanpoBoTo onpeneneHue, U3MUCAHO Ha TUTYJIHA-
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Ta CTpaHWI, € poman, Makap 4e 00eMbT Ha TBopOaTa ¢ camo 100 cTpaHuITy.
JlBe ronuum no-kbcHO MBan JlunkoB m3nasa B ,,IIpodusgar ,,HaBbTpe B Ka-
MbKa“ ¥ B Ta3W KHHUra BKJIFOUBA KaTo BTOpa 4acT ,,lIBeTs 3a maxanara®. ITep-
Bara M TpeTara 4acT ca O3arjaBeHH ,,BiATep mo amBoHHTE™ H ,,XJISI0 OT TPO-
xu*“. HacloBbT Ha MocleqHaTa 4acT MOBTaps CaMo 3arjIaBUETO Ha 3JIO0MOIYY-
HaTa My moBect oT 1970 r., mybnukyBaHa B cm. ,,CentemMBpu* m oOpyraHa
BeIHAra, a MHa4Ye HsMa HUIIO OO0 ¢ Hes. Makap de o0emMbT Ha ,,HaBbTpe B
KaMbKa‘“ € 231 cTpaHuIM, IPOU3BEIACHUETO HE € ONPEIENIEHO KaHPOBO.

,,L{BETs 3a Maxanara* u Kato usuio ,,HappTpe B KaMbKa“ IpeACTaBIsIBAT
aBToOmorpaduyna nposa. Tsa nmpeck3maBa enuzoau ot xuBoTa Ha MBan J{un-
KOB, HO HelHaTa ChpIIeBUHA HE € paBHA Ha (DAKTOJOTHYHHUTE BH3CTAHOBKH.
OcCHOBHHTE ¥ TIOCITaHUs ca OOBBP3aHU C Pa3MHCIH 32 JKMBOTA M CMBPTTA, 32
MoOpaJja Ha MHCaTEeICKOTO CJI0BO U Ha moe3usta. Cskam MBan J(uHKOB moana-
ra Ha pasluT M3NA3JaTa Mpeau HeroBa KHWra ,,JlounT KBbM JNHTEpaTypara‘
(1980), HO TO3M WHT MPHIIOKEHA KbM COOCTBEHHS MY JKHBOT — KHBOT ChC
CBOWTE HEy/Ia4d, CPUBOBE U KaTacTpodu. M Hali-Beue — KUBOT, B YHHUTO BBP-
XOBH MOMEHTH MAIAHMbM ce ONbauea cpewsy Maxanama, cuped cpery mpo-
BUHIIMSTA ¥ HEWHOTO OaHATHO BCEKUIHEBUE U TIOCPEACTBEHO MHUCIICHE.

Kawurara e paznenena rpadudno Ha Tpu yactd. [IppBaTta paszkas3sa 3a
3aBPBIIAHETO HA MOETa B pOAHOTO ceo CMuyer npu Maiika My, BTopara —
3a HETOBUS Pa3BOJ U OOJIeyBaHETO OT TyOepKyJo3a, TpeTara — 3a B3eMaHe-
TO Ha HOBOpOJieHUs1 My cuH VBaH oT OomHunara. ToBa e kpatkara (hakToo-
i, NpeaACTaBAHETO e H3IIBCTPEHO C HUTATU OT MHOXKECTBO CTUXOTBOpPEC-
HUS Ha OBJTApCKU W CBETOBHHU IOETH, a M Ha camus VBaH /IuHKOB; Te Bepo-
SITHO Ca W3BHKAHM B CH3HAHHMETO HA aBTOpA I10 aCOIMATUBEH IThT U ca Tpe-
BbpHATHU B IMBJIHOLCHHA YaCT OT IMOBECTBOBAHHUETO. B Tekcra ce IosABsBAT,
TaK 10 aCOLUAIUS WX 3apajJiil PEATHU CIYYKH, ¥ JITYHOCTH OT OBJTapcKaTa
JUTEpaTypa U U3KYCTBO; HAKOU OT TAX Ca MEXKIY IIbPBEHIUTE, IPYTH ca OT
BTOpHS U TPETHS peJ Ha fiepapxusiTa B KyJATypara, BCHUKH T€ o0ade ca CBbp-
3aHU I10 €IMH WK JAPYT HAYWH ¢ oeTndeckoro outue Ha MBan Jlunkos. Ho
Haﬁ-]_[eHHI/ISIT m1acT OT HEJrs TEKCT Ca HEIrOBUTEC pa3sMHMCIIM, KaTO Y€ JIHU
JOLLIN C BATbpPa U OTHUKB/EC. C’preBI/IHaTa Ha TBOp6aTa € B pa3ChXXIACHUATA
My 3a TajaHTa U HErOBOTO OTHOIICHHE KbM IIPOBHHIIMATA, 32 CMBPTTA, 3a
CMHCBJIa Ha ITOCTHYCCKOTO U3KYCTBO. B’prOCI/I, CAKaIll HAMAaI HUIIO O6HIO
MMOMEKY CH, HO JbJI0O0KO CBbP3aHU B Ch3HAHUETO HA MOETA; B ChBKYITHOCT-
Ta CU THKMO T€ OTIIPaBST OCHOBHUTE MOCJIAHUSI HA Ta3U KHUTA.

B mes maii-mampen (gactra ¢ muBaHeTo B cemo CMmiel)) € Ka3aHo:
»s--- CEJICKHAT JXKMBOT € TOCTOSHHO TOJT OKO, HO Tpe3 Te3W TOAWHH U a3 ChbM
CTOSIJT CaMOTEH, HAJBECCH HaJl CTUXOBE, KOUTO HUKOW HE Oyarociasd. [...] —
lNocnom — mpormyakBa MaMa U TPBrBa KbM KYXHSTa, — aKO TOBA € TaJlaHThT,
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naHo B ABop He Bim3a! [...] bamuHaTa Kbia He € caMo IPUCTaH U yTexa, TA
€ MpeAn BCUYKO M3BOP Ha HEMPUATHOCTH. [...] MuchITa MU JUKTYyBa Aa 3a-
TIOMHS 32 II5UT )KUBOT, Y€ TYK ChbM C€ POJIWIL, U3 T€3H TOPAH U PEBHUBH TPUD-
TBITHUII HA MU3EPHSl U CJIaBa, M 4e TPSAOBa Jja UM OCTaHa HE M300II0 BEpPeH
[...], @ KaTO YYBCTBO U MUCHIJI, KaTO KECT U CIOBO... [...] BbeTpemmHno ce cbr-
JlacsiBaM, HUIIO W HUKOTO HiIMa 3a0paBsi 10 Kpas Ha kuBOTa cH...“. Ho man-
KO CJieJl TOBa MUChJITa IPObJKaBa: ,,B poaHusa Kpait JOpU U FEHUST, KOUTO
€ eIUH-€IUHCTBEH 3a Hapoja CH, € €UH OT MHOTOTO, OT ThJINIATa, TAKCYBaT
ro Ha 00II0 OCHOBAaHME, TaKa IO M MOTpedBaT U3 He3HANHHUTE OypeHH, MTOHS-
KOoTa JI0ph Ha0bP30, C OOIIWHCKA TallbOTa, 3al[0TO TOWH HapyIlllaBa BE3HUTE
Ha OaHAIHUS )KMBOT HE CaMO KaTo >KUB, HO W KaTo MBPTHB“. ChIIOTO, HO
MHOTO no-cuHTe3upano MBan J[uHKOB cnogens u B ,JlounT KbM nuTepaty-
pata‘: ,,'eHuAT € eQUHCTBEH U eIWH OT MHOTOTO; €MHCTBEH € 0010 3a Ha-
poJia cH, eAUH OT MHOTOTO € B POJHMS CH Kpaii‘.

B npunomMHeHuTe rope penoBe 0OCHOBHaTa Tema Ha ,,l[BeTs 3a maxana-
Ta* € MOCTaBEHA: TATAHTHT U HETOBOTO POAHO MSCTO. To HU3paBHSBAa BCHUUKH,
IIpaBU I' IMOJAHUIIY Ha IMTPOBUHIMATA, BKIIOYUTCIIHO U TaJIaHTJIMBUA (HO TOM
ITBK 3asBsBa, ye 00nva ToBa MsICTO). POHOTO celto He mpHu3HaBa JIMYHOCTH-
TE, TO U3PaBHABA IO MPABHIIOTO BCUYKU CA POOEHU MYK, CIIEIOBATEIHO BCe-
KM HETOB JKUTENl UMa MIPaBOTO J1a 0dymea 1 ofapeHusi. CHOMEHaTOTO MpaBuU-
JI0 yCpemHsiBa, MproOIaBa KbM BCEKHUIHEBHETO W HEToBaTa OaHAITHOCT, Oe3
Ja IbpKH CMETKA 33 YHUKAIHOCMmMA Ha TaJaHTa M HEeroBa Pa3IMdyHOCT OT
00II0TO, OT APYTHUTE.

[IpoBuHITMSATA B CBOSTA KOJEKTUBHOCT U BCHITHOCT OE3TUYHOCT BH3I-
pueMa U U3ThKBa ceOe CH 10 MHCTHHKTA 32 COOCTBEHOTO CH BBTPEIIHO ChX-
paHeHHe KaTo €IWHCTBEH ,,MEPOJaBEH CHJIHMK HA BCHUYKO U BCHUYKH. 15 €
MspaTa, Makap 4e MspaTa € HesCHa, pa3MHUTa U HEyCTaHOBUMA, TA € ,,KpHUTe-
PHAT™ 3a MOpal U MOBEIEHHE, TS ChILECTBYBA €IMHCTBEHO B Ch3HAHHETO Ha
YCPEIHEHOTO KOJIEKTUBHO OuTHe. MUCIIeHe, OCTaHalo B HACIECTBO OT Typ-
CKOTO pOOCTBO, KOTaTO OOMYAHOTO MPABO € OIPEeIsuIo MsApaTa 3a MOpall 1
MOBEeIEHNE cpenl OBbJarapuTe, IEeNeHKH eIWHCTBEHO OIeNIIBAHETO MM KaTo
Hapo. Muciene, KOeTo € 10CcTa N3KPUBEHO U JIOPH M3BPATEHO BB BPEMETO
Ha COLMAaJIM3Ma, HE3aBHCHUMO KbJAE C€ NPOSABABAa — B NMPOBMHIMATA WM B
CTOJIMIIATA: BCHYKU CME PaBHH, CJIEJIOBATEIHO M BCHYKH 3a€JHO MOXKEM Ja
CHAUM BCEKHTo. JIMYHOCTTA HE WTpae CIeruaiHa poJisd, BOAeIa € pojsITa Ha
KOJIGKTUBA. A KOJIEKTUBBT 10 NPABWJIO € HACTPOEH MPOTHB ocoOeHaTa Jnd-
HOCT W 51 U3KITIOYBa OT ce0e CH, U3XBBHPIS 51 KaTO HEMOTpeOHa, 3alloTo TS
MpeyYr Ha KOJIEKTUBHOTO ,,JJOOPO ¥ MPABHIIHO ™ CHIIECTBYBAHE.

Axo nmuHOcTTa € VBaH JIMHKOB, HEllaTa ce yCIOXKHSBAT OIIE MOBEYE.
Toli e HeAUCIMITIMHUPAH ¥ HEKOHTPOIMPYEM U TOBA € 3aSBEHO HEBEIAHBXK B

47



Jumumep MUXAHJ/IOB

»LBeTd 3a Maxanara‘“. [Ipocto ToH e moert: ,,B MOMeHTa HE CbM HUKaKbB Ta-
JIQHT, & OPaHTyTaH"’; ,,... 3AKOHUTE Ha TI0C3UATa HEBUHATU ChBIAJAT C IIPABHU-
JaTa Ha yaudHOTO aBrkeHue'. Cien KaTto mpumana BCJIEICTBHE HAa TYOEpKy-
no3aTa B nieHThpa Ha Codus, Tol ce 03p0Ba Ha HAKAKHB M3UCKAH TPakIaHUH,
a OH3W My OTBpbIIA: ,,IIpoctak! [...] CurypHo cu 3aciry>kaBalll KaJlKOTO IO-
noxenne!“‘; mpoecopbT, KOWTO ce ONMUTBA J1a TO JIeKyBa, My Ka3Ba: ,,Bue cre
PSAKO HEBB3MUTAH YOBEK! ; s)keHa My TO perutikupa;: ,,CpH ¢ Te3H UIUOTIIN-
Hu!“. Cectpara, KOATO U3MKCBa HOBOPOACHHS MY CHH, C€ 3acsira OT MoeTH4ec-
KHTE My BOJHOCTH: ,,JI3BUHETE ce moHe. [...] He Bu mpummya. CurypHo cte ¢
Bucire obpazoBanue”. Chceakara My KasBa: ,,Kakto BuHarm — rpy6!*. Cuen
yIpeKa Ha YKCTaukaTa, 4e MPeuH, JOKATO YaKa M3IMKUCBAHETO Ha ChIIpyrara CH
Y CHHA cH B OOJHUIIATA, 3aKITI0YaBa: ,,BUHArH 1 HABCAKBIE Ch3/1aBaM HEY100-
CTBa C MIPUCHCTBUETO CH, HA CBaTOM XOpaTa He MOTar Jia ce HaIesT, Ha Torpe-
OcHus 1a ce Haruiavat. B cioydas, pa3Oupa ce, Mora Jia mpeMecTs CKbpIaIiys
CTOJI Ha JPyro MsCTO, 0 MPO30pena HampuMep, HO KakK Jla ce MpeMecTs Ha
JPYyTO MSICTO B Taka Hape4eHUs €XKEIHEBEH KHUBOT, OT KOHNTO MU € JOIMLIO JI0
ryma? Kak na ctane ToBa B iuteparypara?‘’.

Ha, VBan /lunkoB e ¢ Bucmie o0pa3oBaHue, HO € MPsM, OTKPOBEH U ce
MIPOTUBOIIOCTABS Ha MPOBHHIIMATA HE3aBHCHMO KbJIE BHpPEE TS — B CEJIOTO
WK B CTOJHIIATa CO(i)I/ISI. COHI/IaJII/ICTI/I‘IeCKI/IHT IIPOBUHIHAIIM3IBM € IIPEB3EJI
s1a beirapus, Toit e Besmechl n Hen3TpeOuM. Maxanara e ooceOmna ote-
4ecTBOTO, a VBaH /I[MHKOB €, MEKO Ka3aHO, HechIllaceH ¢ ToBa. [l0eThT e
XYJIMTaHbT, UMAIIl Ha Pa3MOoJIOKEHHE SIMHCTBEHO CBOS €3HK, C KOWTO Ce U3-
MpaBsi Cpelly IsjlaTa CUCTeMa, ONaKOBaHA BHB (paNIMBA OOHOCKH W TIPUT-
BopHOcTU. VIBaH JIMHKOB € ,,MAUOTHT , HECHIVIACEH C UAUOTU3MHUTE Ha CO-
nuanmu3ma. M mMu ujBa HayM (UHAIBT Ha HErOBOTO CTHUXOTBOpeHme ,,Hoc-
Tanrus ot cruxocoupkara my ,,Macku™ (1989):

I'pax e,
ye Owvaeapckume ceid
geue 3ampvream oe3 ayou!

Jlynmure, xakto e 1 B pomana Ha WBan Basos ,,Ilox uroro* (,,JIlymure,
JTyAATE — T€ Ja ca XKuBH!...”), c€ OKa3BaT eAMHCTBEHUTE, KOWTO JAPH3BAT Ja
Ce NPOTHBOIIOCTaBAT Ha YCTAHOBEHHUTE MpaBuia. Te3u MpaBuiia 1Mo OHOBa
BpEeMeE ca JKeJIe3HH, a BCe OIlle He ca u3je3nu ,,lIpusnanus npes bena [lone-
Ba“ (1988) u ,,Macku‘ (1989) — kuurHTE, KOUTO MIE 3aTBBPAAT MBan JluH-
KOB KaTO MCTHUHCKUS IHCATEl, ChIIPOTUBIISBAIL CE Ha COIlpeau3Ma M Hero-
BaTa KOJICKTUBUCTUYHA SCTETUKA.
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Koraro pa3cexmaBa 3a ygaBuius ce B 30BHpa C €BaHTeNIME Ha IIHAATA
ynyo Cepru, TBOPEUbT O0TOENsI3BA: ,,He, He ce cTpaxyBax OT CMBPTTa, 05X 5
BIDKAAJNT HAaBCAKB/E, OSIX A Cpeliai v B POAHUS CH JIOM, HEBUINMA U CHIIEB-
PEMEHHO HEMOHOCHMO Oce3aeMa, C JIEJACHO IMXaHHe MOJl HO3JPUTE CH.
CrpaxyBax ce OT ThJIATa, KOSTO HE TOJKOBA CKbpOelle 3a )KUBOTA TH, KOJI-
KOTO OIIEHSBAIlIe MMOCThITKAaTa TH. [lo4TH BCHYKM BMXKJaxa B TBOSTa CMBPT
OTKPUTO HECHIVIACHE C HACTBHIMINTE MPOMEHH B JKHBOTA. [...] W3ropst ot
cIrbHIIE, O€3KpaiiHO CaMOTEH Cpel ThimaTa, KOSATO Oe3CMHCICHO ThITYelle
pasib(dHaANaTa TFOIEpHA, BIDKIAX TOPH U CTUXOTBOPEHUSTA CH KaTO 3aMpPh3-
Hai cpam. CUTypHO TO3H 00pa3 € HEesICeH, HO TOYHO TaKa BIXKJaX CTUXOTBO-
penusTa cu. [...] Cera T ce TOKJIAHSAM J0 JBHOTO Ha S30BUPA M CHBCEM IIO
YOBEMIKH T€ MOJIS 32 MpoliKka. Tu MU Iaae erH OT Hal-rOJeMHUTe YPOIH B
JKMBOTA: CTPaxyBaT c€ OT AYMUTE Ha MaxajlaTa caMo MaJoayIIHuTe!“.

B 1031 0TKBC CE npernjiuTar TpUTEC OCHOBHU TCMU B KHUT'aTa: CMbPTTa,
COOCTBEHOTO TBOPYECTBO M Maxanara. [lo-HaTaThk Te ce peayBaT, pa3MEeHAT
MecTaTa CH, HO CBITBTCTBAT JI0 Kpas My pa3TpbhIIaHeTO Ha aBTOOHMOrpadmy-
HO-OeJleTpuCcTUYHHUS HapatuB B ,llBeTs 3a Maxamata“. Te ca OCHOBHUTE
CMUCIIOBH siipa B KHHUTraTa. Ml Makap aa HIMa mpsika JOrHYecKa BPh3Ka MeXK-
Iy TSX, B aCOIIMaTUBHOTO MHCJIEHE Ha aBTOpa CE€ OKa3BaT JABJIOOKO CBBp3a-
HU. CMbpmma, noesusama 1 nposUnYUsma ca TpUTe TONoca, OKOJIO KOUTO €
u3rpazaeHa ,,L{Bets 3a maxanmara®.

Tyk OTHOIIEHNETO MEXKIY CMBPTTA U Maxaiara € 0OTOBOPEHO MHOTOK-
patHo. Hampumep: ,,Mora nu na ce yaaea? Mimam nu tas3u cmenoct? Boipo-
ChT C€ TOSBSBA BHE3AITHO, MPHUIDIAMBA KaTO JISITHA CBETKABUIIA, a 3a€IHO C
HETO Ce TOsIBSIBAT W APYTUTe: A KakBo mie kKaxe Maxamarta? M kak mie ro ka-
xe? W Ha xoro mie ro kaxe? M gAbATO U 1€ ce MOMHH MPOKIIETHIT pa3kas?
BewmiHOCT TE31 BRIpOCH ca Hal-OBITAPCKHUTE, aKO CE MPOYETe YECTHO OBII-
rapckaTa UCTOPHS U aKoO CE MPOBEJIE YECTEH Pa3roBOp 3a OBJITapCKUs Xapak-
Tep U MCUXoNorus... [...] He, He Moxex na ce yaaBs |[...], 3amI0To misgxa 1a Me
pa3HacsT npe3 IUISTHUINATa U TI0 KbPHUIIATa CTPHHKUATE W YHYOBIIUTE, JICTUTE U
BYWYOBIIUTE, ITBPBHUTE, BTOPUTE M TPETUTE OPATOBYEIH, CHCEIKUTE H ChCEIU-
Te, BUHATH IIEJIPO HAJapeHH C Jlap CIIOBO M JIyJ0 BhoOpaxkeHue. ToBa He Mo-
JKeX Ja TIOHeca, KaKTO HAMaIlle Jja TO TIOHecaT U OJU3KUTE MU, OCOOCHO MaMa,
yKaceHa, 4e Me € pOJyiia TOJIKOBA TOpJl M HEMpPaKTHYEH U ChIIEBPEMEHHO
palloCTHA OT TOBA. BCBHIMHOCT OT BCHYKO TOBA CE € CTpaxyBal M T'eHHATHUSIT
[eiio SIBopoB, KaKTO W MHOTO APYT'H OBITapCKH OOIIECTBEHUIH, MOCTH, XY-
TOXHHLIM W My3WKaHTH, HE3aBUCHUMHU M JOCTONHH, OOJIE3HEHO MOYTEHH B 00-
IIECTBOTO U B CEMEWHUS CU KHMBOT, HO U ABJIOOKO CBBP3aHU C POJOBHUTE CH
KOPEHUINA, KbJETO 00WYTa M OMpa3ara IBIUILIT PhbKa 3a phbKa, a CTOyCcTara
MBJIBA € BHHATH C TPaKamly 360, C OCThp HAIIMIHUK 33]] YIIUTE U MPBHCHH
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peren 1o omamrkarta. Ta3u MOBECT € 4YepHa W Oe3KpaiiHa, MMa S HaBCSKBJE,
MO3HABAT 51 BCUYKW HApOAM, MAJIKU M TOJIEMH, IIPOCBETEHU U cera MpocBela-
Balll Ce, HO OT Hesl ca CTPaJaliil U CTpajgaT OCOOCHO CHITHO JIMYHOCTHUTE, Oe-
JISI3aHM € TaJIAHT M HEMOJKYTHA chBecT . W mpoapmkasa: ... 3210 My € Tpsio-
Bayio (Ha SIBopoB — 0.m., J[.M.) na ocraBs nmpencmbeptHa Oenexka, ue Jlopa ce
e camoyOmiia B MOMEHT Ha CHJIHA PEeBHOCT, U 10 TO3W HAYMH J1a CE MPEBPHIIa
B Tpo3eH yOuer B ounte Ha kiakbopcka Codwus? Ilo-xbeHO [...] BHE3AIHO cH
OTrOBOPHX: CTPAaxbT OT Maxajaral®.

[IpuBenox mparus uuTaT, 3al0OTO Te3u OymMu Ha IBaH [IuHKOB ca
0c00eHO BaXHH. TyK TOW ce MpeBpbhIla B HAPOJOIICUXOJIOT, B Ticuxorpad Ha
ObJarapckaTa HHTEIUTEHINS, CTpaalla U TIOCTpaiaia OT KOMIUIEKCa Maxad.
Cwpabara Ha SIBopoB e Haii-mokazarenHa — maxaiama B Codus ro yousa. (A
Wpan [lnakos npusHasa: ,,Codus BuHaru e Omira Mosita 6e3mptumna’.) ,,JBo-
poB — youen Ha Jlopa“ e Haii-roysiMaTa MyONUYHO ChUMHEHA KIIEBETA OT Ma-
xanama B cTonuyHus rpang npe3 1913 — 1914 r., kosTo kieBera, 3a chxaie-
HUE — ¥ JIOCera, UMa CBOWTE MOIAPHKHALN U TO MPEAUMHO B IPOBUHITHSITA.
Tam HOBUHHTE MpHCTUTAT 0aBHO, C TOJISIMO 3aKbCHEHHE U B MOBEYETO CIIY-
Yan W3KPHUBEHH, MTYBAT ¢ OMBOJICKA KOJIa KaTo cBoOonaTa Ha MakenoHwus,
KakTo ce m3passBa MBan /luHkoB 1o apyr moBoxa. Mup Ha mmpaxa Ha aBTOPH-
T€ Ha Te3u ,,HOBUHH ‘! JIaHO J]a HE ce CHKUBST U B OBJEIIe, Makap 4e Maxa-
JlaTa UMa yJUBUTEITHATa CIIOCOOHOCT J]a c€ BB3MPOU3BEKIa — MAaXJIEHCKOTO
MUCJIEHE ChIIecTBYBa M JqHec. Hackopo mpouerox kHurara Ha Buonera K.
Panera ,,O0cebenoct. Jlopa u IloeTpt. PoMaH-pascnenBane 3a Jit000OB H
cMBpT* (2023), KBETO HAKBAE C HEJOMIBBKH, HAKBIE TIOYTH OTKPUTO MaK
ce moBura BeIpockT ganu SBopos He e your Jlopa (Pagesa 2023: 38 — 60).
Enun Henen BBIIPOC, MOJYYHII CBOSI OTTOBOp OTJAaBHA OT IMyOJIMKYBaHUTE
JOKYMEHTH T10 CIIEICTBEHOTO jen0: SIBopoB He e youeu. Ho maxarama npo-
IbIDKaBa Ja AbJ0ae BbB BeUe U3UepIiaH U MPEChXHAN KJIaJIeHel U UMa Tpe-
TEHIMUTE, Y€ U3MO0J3Ba BCHYKU JOKYMEHTH, a IIUTUPA CaMO HSKOHM OT TSIX
(MpeIMMHO KbCHHU U CIIOPHHU CIIOMEHH), 00aye IMbK APYTH — BaXKHU — BHOOLIE
He cnioMmeHaBa. Ha koro e HyxHO ToBa? Ha mpoBuHIMSTA, Ha THIMATa, HA
TJ1ajia 3a CIJIETHU U CITyXOBE...

Ho na ce BbpHa kbM ,,l{BeTs 3a Maxanara“, NpUIOMHSANUKY U TO3U Ma-
CaX OT KHHraTa: ,,boke mpecBeTIn, KOJIKO MHOTO rpad)OMaHu ce HaBbJIMXa B
Bwnrapus! C 4yBcTBOTO, Y€ BCEKH IMUIIIE, MUIMIAT BCHYKHU. [IumiaT ynopuro
3a hpBaTa CH JIIOOOBHUIIA U TE€TaTa CH ChIIPYTa, BB3MABAT eMUaepMaTa CH.
[MpscTHTE MM ca CHHM, AYIIUTE UM Ca CHBH, CTUXOBeTe — Oe3rBeTHHU. ['po-
OuiaTa ca MbJIHU C ,,He3aMEHHMH X0pa‘, HO TOBa HE € HUKAKbB OTPE3BHUTEN.
Bcenuku uckar crienn, my0iuka, HSCKOHYAeMU OBAIlUH, aBTOPUTETHU Harpa-
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. Beuuku BsipBat, ue 1o AJaHWTE UM ca HapucysBaHu HamomneoHoBu miar-
ku. pyrapio ['eo Musnes, 0Te4ecTBOTO € HAUCTHHA B OMTAaCHOCT! .

Te3n mymu csakam ca mucand cera, a He mpe3 1984 r. M3munamm ca
moBede oT 40 ToAMHM, a TIOJOKEHUETO B OBJTapcKaTa JIMTEpaTypa He ce €
MIPOMEHWIO, JOPH € CTaHajJOo MO-JOIIO: BCEKH, Hamucajl HEIIMYKO, M37aBa
CTHUXOCOMpPKH, COOPHHIIN C pa3Ka3u, poMaHu. BakHO e ma cu myOinKyBaH
WM J]a CH ce camoITyOiImKyBai, 1a cu ,,aBTop*. U Torasa, u cera ,,0TedecT-
BOTO € B omacHocT". Ilo BpeMeTo Ha coluanu3Ma ChIIECTBYBAIlE LIEH3YPa,
KOSITO HE JIOITyCKallle HCTUHCKHUTE MUCATENN B MyOIUYHOCTTa WIIM KAacTpeIe
TEXHHUTE TIPOU3BEICHHS, HO BCE IMak Ojemre U Oe3HaneXTHU rpaoMaHu J1a
He MyOJIMKyBaT CBOM KHUTH, Makap Y€ HSIKOM OT TSAX HaAMUpaxa HauuH U 3a
toBa. Cera rpagomancTBOoTO npousdTsiBa. Bpemero Teue, HO HUIIO HE ce
MIPOMEHS U IPOBUHLIUAIN3MBT THPXKECTBYBa. [Ipeu ronuHu 4eToX TEKCT 3a
SABopoB ot npeacenarens Ha Chro3a Ha OBJIrapcKkuTe nucaTesid bosH AHre-
JIOB; TIpeAU NIB€ TOJAMHU CIIyIIaX, a IMOCJE I'0 YeTOX M TEKCT OT aKaIeMHUK
WBan I'paHuTCKHM MO MOBOA HAa HAKOS OT FOAMIIHUHUTE Ha SIBOpPOB — mpo-
BUHIMAIN3BM U MOLLIOCT OT OBJIACTEHH JIt0Jie. BripoueM cpelrHax HAKbAE U
TeKcT Ha MBan I'panutcku 3a MBan JIWHKOB, mHcaH TOJUHM CIIE HEroBara
CcMBPT — BeHlexBaneOeH (Bx. ['panutcku 2018). ToBa € MUHU3BM: TO3H KPH-
THK U3HIpa Hall-rHycHaTa poJis B CBaJsiHETO HA MBaH JIMHKOB OT no3uuusira
FeHEepaJieH JUPEKTOp Ha U3ATENCTBO ,, XpucTo botes®, Hacnennuk Ha ,I1ap-
tuzgat’. IlocpencTBeHoctra, pa3doupail MPOBHHIMAIM3MEBT, c€ 00SBH TPO-
THB JIMYHOCTTA. 3a10TO TUIHOCTTA Tipeun. U ToBa crana mpe3 1991 r. — ko-
rato CM MHUCIIEXMe, 4e JeMoKpauusiTa e nodeaunna. He, oTHOBO nmpoBuHIIMA-
JU3MBT € Ha BJIACT — OT Hali-HUCKUTE €Ta)KH JI0 Hail-BUCOKaTa Kya.

ToBa ca OTKJIIOHEHUS OT TEMATA, HO U HEMHO HAN-IIPSIKO IPOABIDKEHUE
C HAKOJIKO NPHMEpa OT CeramiHata HU JUTepaTypHa AEUCTBHTEIHOCT. YK
XKHBEEM CBOOOJIHO, HO MaK CMe NOPOOEHU OT MPOBHMHLHMAIHOCTTA, OT Maxa-
Jiata, KOSITO He TpolaBa MPOTHBOIIOCTABSIHETO cpelly Tpadapera u Ganai-
HocTTa. TSl MO MHCTUHKT 30PKO CJIeAW TaJaHTUTE M HE MM HpolIaBa ,,IIper-
penieHusATa®.

A HWBan JIMHKOB € Hamwcall ¥ CIeTHOTO: ,,Koraro mpecuuam OyeBap
»lpara“, or ycratara MM pyKBa TOIUIa TyOepKyJIO3Ha KPbB, Kpakara MU Ce
MIOBJIMYAT, CJIE/I TOBA C€ MPETrbBaT 0E€3MOMOIIHO U a3 pyXBaM Ha MaBaxa. [...]
Bcenuko B MeH Kpemy cpelry MeH, 3allo JIOIMyCHa Ja PyXHeIl, JAa T€ pasr-
JeKAAT KaTo MXTHO3aBbp, Aa T€ ChbCTpajaBart, Aa T€ OIiaKkBaT? 3aimo ce ca-
MOYHM3H, CJIeJ] KaTO 3HAaell WM TpsAOBa Ja 3HACI, Y€ CaMOYHU35SBaHETO
Ch3JaBa JElpecupaHa IICUXUKA, OCTaBs HE3aIMIMMH cieau? AMH ako uma
Hskoi nmosHar? Llle numa na te paznacs! la te paskpacssa! [la Te Oancamupa
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3a cienBamuTe mokonenus! . Jlopy 1 To3u TBOpeI[ He yCIsiBa JOKpail /1a HajI-
MOTHE MUCHJITA 32 ,,KOPEKTUBA HAa MaxXajaTa — KaKBO III¢ KaXKaT JIPyTUTe.

U 3aegno c ToBa orbensa3a: ,,MHOTrO 31002 MMa B AyIIaTa Ha HAKOU
Obnrapu. He kbM 9y’ HAPOTHOCTH M HAIIMOHATHOCTH U HE KbM KOHS, Ky-
4eTo U OMBOJA, a KbM ChHAPOHUIINTE, JOPH M KbM Hali-Onu3kure. HeBomneH
JKECT TIOHAKOTa € JIOCTAaThueH, 3a J1a N30yXHe KaTo B3pUBHA BHJIHA U Ja I10-
MeTe BCHYKO 110 IIBTS CH: CTapH MPHUATEICTBA ¥ POJHUHCTBA, JJIIOOOBHU TyMH
Y KJICTBH, BKIIFOUUTEIIHO U 0010 MaiiunHcTBO. CTpaliHa ¥ Bceusrapsiia ¢,
3aI0TO € YacT OT 00IaTa Hepeau3upana Mpe3 BEKOBETEe HAllMOHATHA SHep-
THs, 3aI0TO € 31m00a-xenanue, 3moda-meura®. B te3u cu aymu WBan /{un-
KOB € OTHOBO HapOJIOIICHXOJIOT, MOJIOKWI Ha aHAJIN3 HAl-ThbMHHUTE CTPaHU
Ha OBITapCcKUs XapakTep. A Bpb3KaTa Ha T€3W TbMHH CTpaHU B XapakTepa
HH C Maxaiama € ToBedYe OT o4deBHAHA. Maxanama He oOW4ya HUKOTLO, TS
Mpa3u 1o Mpe3yMInus, 3a Ja obuda cebe cu, 6e3 Ja 3Hae 3aIo. 3amoTo €
MaxJIEHCKO cOopuie 0e3 HaueHKH Ha Hapona. Haponst ce dhopmupa B 001110
OTEYECTBO U C OOIIN HAIMOHAIHH HUJEAIH, a MAXAlama BUPEE €TUHCTBEHO B
CBOETO 3EMIJIMIIIC, B CBOETO CEJIUINC M HEro M3JMra 3a IEHThP Ha CBeTa, 0e3
Jla ce MHTEepeCyBa OT HAIlMOHAITHUTE XOPU30HTH. ,,Hacenenre n Hapos He ca
eJIHO ChI0“, oOnyalie aa ka3pa MBan Jlunkos. Hacenenuero e maxanama, a
HapoabT KbaAe €7 To3u Benpoc He uaBa ot MiBan JIMHKOB, HO € pe30HEeH.

N maxkap na ka3ea Ha Tonuo XKeues: ,, ToHYO [...], a3 c€ U3ABIDKUX HA
Maxajiarta, IoJHecoX M IBeTsATa cu! Beue He Me € cTpax OT Hesl, OT €3HKa U
Ha 3MHs, OT HOKTUTE Ha Kpokoawi! Tu cwio He TpsOBa ma ce crpaxysai!
I'mymaBo e, TOBa HUM MpaBHU HEMBIHOIEHHH, KaJKW M CTPaxIJIWBHU, MMOTyOBa
Hu! Bee mak Hue cMme 3adeBaHHM C JTF000B, ¢ BsApa!l®, MajgKo MO-KbCHO TBOpE-
BT III€ CTIOMEHE TIPEe]l )KeHa CH: ,,3HAeMI JH [...], KOMIUIEKChT Maxasa mpo-
IbIDKaBa J1a Me M3MbUBa. bsaX MOBspBai, 4ye ChbM CIIOXKUI KPBCT, Y€ ChM CE
OTBPBaJ OT HETo, a TOU ce odaxkaal®.

Cruraiiku 10 pUHATHUTE CTpAaHUIM Ha ,,l[BeTs 3a Maxayiata“, cTurame
Y JI0 Tpu3HaHueTo u3noBen Ha Vean JluHkoB mpen OTedecTBOTO, B KOETO
MIpU3HAHNAE HAK-TIOCTIe MaxajlaTa € OTXBhpJieHa U 0€3BB3BPATHO 3adepKHATA:

,,CTpaHHO, MHCJIUTE 32 CMBPTTA HE ME IMOTHCKAT, JOPH HE M€ MOJITHK-
BaT KbM HJKaKBa paBHOCMETKa. Torasa 3aIio JIbJIOOKO B JyllaTta MU HaOBO-
BaT IyMH 3a pa3roBOp HE C TO3M WJIW OH3M, He opH U ¢ berna, a ¢ oTedecTBo-
TO, ¢ Tiesmst Hapoxa? U 3ammo uMam ycemnaneTo, 9e Te3u AyMHu ca paTaiHu, Je
OT TSAX HAMA Jia OTCTBIISI HUKOTA, KAKBOTO U Jia ce ciiyun? BB3MOXKHO 1 €
TaKuBa JYMH JIa C€ paxaaT 0e3 MpeayCelaneTo 3a CMbPT, Y€ CME€ CMBPTHH
W €JIMH JICH IIIE¢ CH OTUIEM?

OteuectBo equacTBeHo! ToyHO Taka Te HapuyaMm — HE, HE CKBIIO, HE
JII00e3H0, He He3aMeHHMMO, a eauHcTBeHo! Tu He cu Mmaxajara, KOSATO HHU
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youBa. Korato T HH ysA3BH, KOraTo HU MOBaJIH, TH HU MPEYNCTBAII Tpe3
OenmuTe KaMbueTa Ha PEKUTE CH, [ICTyBalll HU U BeYe HE KaTO ¢IU-KOH CH OT
€IN-KOsI CH MaxaJia, a KaTo HaIlHOHAIHH 0Opa3¥ HH IIpeIaBall B PhIETe Ha
cnenBammure. KakBuTO M Aa ca Te3u phIle, Te HE MOTaT a HU yOUAT MOBTOP-
HO, 3al[0TO ca OC3CHIIHU Jla OTXBBHPIAT TBOATA OyarociioBusi. CMBPT Ha Ma-
xanmara! CiaBa 1 yect Ha T€0, oTedyecTBO equHCcTBeHO! TH cu mocneaHaTa HA
yTexa, MUCHIITa 3a TeO HH /1aBa CHIIH J1a U3IbPKUM Ha BCHYKH PyTaTeJICTBa,
Ha BCHYKH ITOCETaTENICTBA, JOPH Jia TMOBAPBaME, Y€ CMBPTTa HE € TOJKOBa
CTpalllHa, CIIe/l KaTO B TBOSITA TAMET IIle UMa MACTO U 3a Hac. CurypHo Ma-
Xaja Ie WMa BHHATH, HO U T Ie OBbJeII BEUHO JKHMBO, 33 J1a HU CIIacSIBall U
0J1arocaBsiil 3a MOBTOPEH kUBOT. ClieBanuTe He TPsOBa Ja ce CTpaxyBar
OT Ta3W HEHACHUTHUIIA, & MOKE OW OIIe MO-CIeIBALIUTE IIIe CE€ PaXKaaT U IIe
XKuBesAT 0e3 4yBCTBO 3a Hesl. ToraBa CHTYpPHO BEIHKOTO MajKO YHCIIO Ha
JUYHOCTUTE III€ MopacTe, MIE Ce YroJieMH, Ie CTaHE 3acTPallUTeTHO 3a
BCHYKH TBapH, KOUTO OT TBOE UME U B UMETO Ha TBOATA CUTYPHOCT Ch3aBaT
OyHumIa oT momuiocT. ToraBa CUTYpHO W OBJTapcKaTa JUTepaTypa IIe ce
M3MpaBU CIOpE] PhCTa CH, 3aI0TO Iie ObJe ei0 Ha JIuYHOCTH. OTeUecTBO
enuHCcTBeHO! Cpen cryneHus couiicku BATHP ce U3BHMHSABaM Ha Bazos, ue
MIPOMEHSM BEIIMKOTO My OOpbIIeHne KM Te0. B mocnemana cmeTka BceKH
MMa MPaBo Ha JINYHO OOpBIIeHUEe KbM HapoIa U 3eMsTa cu!®.

[Ipekxanux c muTara, HO HAMa Kak Jia TO CBbKpaTs, a U He uckaM. VBaH
JunakoB ce m3nossBa npes OTe4ecTBOTO Taka, KakTo camMo Basos ce e us-
MOBSAAJ TIpe]] Hero. B TO3M OTKBC OTHOBO Ca CMECEHU TPUTE OCHOBHH TEMH,
KOWTO 3aHMMaBaT TBOPEIla — CMBPTTA, YUCTOTATa Ha JIUTepaTypaTa, Maxaa-
ta. Ho Hag BcHYKM TAX € oTKpoeHo OTe4ecTBOTO KaTo €IUHCTBEHO MEPHIIO
3a JKUBOTa Ha JUYHOCTTA. M e o0sBeHa pa3isiara ¢ mMaxajara — pasjsia
OKOHYaTelTHa ¥ 3aBUHard. HeciyualiHO MOCIeHOTO M3peUeHUe B KHUTATA €:
,,Coorom, Maxama!“.

He nmo3naBam Apyr mucaTen U Ipyra KHUIa, KOUTO TOJIKOBAa 00CTOHHO
Y JIMYHO CaMOPa3KbCBAIIO C€ Jia OOCHKAAT BBIIPOCA 3a MaxajiaTa BbTPE B
JINYHOCTTA, BCHIIMHOCT — 3@ IPOBUHIUATA, KOSATO aTaKyBa BCEKUIHEBHO U
TBOpEIa, KOSATO TOH HOCH B cebe cH, ChIPOTHBIISBA M CE€, FCKA Ja 51 OTXBBP-
U M B KpaiilHA CMeTKa s MoOeXJaaBa M 3auepTaBa KaTo HEHYXKeH Oaracr.
,LIBeTs 3a Maxajara“ e kHurara rmooeaa Ha MBan JIMHKOB 1 HaJ ceOe cH, H
HaJ mpoBuHIMATA. Hamucana u n3is3ia BbB BPEMETO Ha COLMANIN3MA, Ta3H
KHHWTa aTaKkyBa CaMHs COIMAJIN3bM B CHPIIETO My — HETOBaTa JIOKTPHHA,
MIPOTIOBSIIBAINIa PABEHCTBO, MTPOKIAMHpAIa KOJICKTUBUCTUIHOTO, BCHITHOCT
OE3HPaBCTBEHOTO U MTOKBAPEHO KUBECHE.

Eto ome eaun nutar 3a gunai: ,,JleceTku, CTOTHIN U XIS XOpa ce
3aHMMAaBaT ¢ HayKa, HO OT TOBA KUBOTHT HE CTaBa IO-Becell, KaKTO U MOpa-
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BT HE cTaBa Mo-70056p. Jla ce xuBee Mo ChBeCT, CTaBa BCE MO-TPYAHO U TIO-
TPYJHO, MOHSKOTa I0pY U HEBB3MOXKHO... [...] ToraBa Ha KakBO MOXKe J1a ce
pazunra? Pa3bupa ce, emnHCTBeHO Ha JudHOCTTa. KoraTto ymupa emuH ro-
JIIM TBOPEI, YMUpPA HE TOJKOBA €IWH MOJIMB 3a T€HHATHH AYMH, KOJIKOTO
S/IMH BEJIMK CTWJI Ha moBeneHue. MBaH /IMHKOB OTKpOsIBA JIMYHOCTTA, U3II-
paBs s cpelry OOIMIOTO KUBEEHEe M HETOBUTE MPAaBWIIA, A U CAMUST TOH UM ce
MPOTUBOIIOCTaBs BHB U upe3 ,,[[BeTs 3a maxanara®.

MHoro cneq u3nu3zaHeTo Ha kHurara, npe3 1999 r., Uean JlunkoB
cnonens npen Hukona MBanos: ,,B Mankara ctpana, Mucis, 4e ro 0sx kas-
BaJl HAKBJE, AyXa OTBCAKbBIE. Becuuko T ce 3Hae. [...] Beeku mbpBu TH €
BYI1HO, BCSIKA BTOpA TH € JIeTs, BCSKA TH € CEeCTpa, BCska TH € 0aba, BCEKU Te
OIlyMBa, BCEKH Ka3Ba, ue € crai ¢ 6aba tu... Kak Tos me Obe 1mo-TaianTivs,
me ObJe mo-0coOeH, Haimw ro 3Has... Kak, karo 3HaM 440 My, BYHYO My,
Maiika My ¥ T.H. [...] Bcuukure nmame T03u KomIuiekc. ToBa yraertssa. |[...]
Paxxname ce ¢ ToBa, Karo We yHacleAsBamMe TO3H KoMIUieKc. M BBIpeku
BCHYKO TPsIOBa J1a Ce TOSBAT OBITapCKU TOETH, KOUTO Ja pa3KbcaT TOBa
HEIo, J]a TO HapyTasT, [a JajaT IpUMep U Kypax Ha JPYyTUTe, 4e MOXKe Na
Ce YKUBEE MPSIKO TOSA KyYKapHHK, MPSIKO OJfyMKaTa Obirapcka, IpsKo 3JI0CT-
ta. ToBa HEmIO a3 ChbM T'0 M3MHTAN, KAaTO BCAKO OBJITapue ChbM IO M3IHTAI.
[...] Hapon, Hapoa, HO Hali-00I1I0 KaTo MoeTHYeCKa IpejacTaBa. MHade — Ha-
cesieHue, HaceneHue, HaceneHue... Kak ga sxueem?! CaMo ¢ HEMPUMUPHU-
Moct. TpsOBa ma mogHeceNn IBETATA HA KyYKapHUKa, Ha 3700aTa Obirapcka
u aa tperaeum kbM OtedectBoTo™ (MBanos 2009: 121 — 122).

WBan JIluHKOB HaucTHHA TPhrHAa KbM OTEUECTBOTO M CTUTHA JIO HETO C
»AHTUKBapHU CTUXOTBOpeHUA U ,,I[BeTd 3a MaxanaTa®, 3a 1a CTaHe HALUO-
HajeH nucatell. ToBa ce yaaBa Ha MallIMHA.
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Abstract. This article analyzes the evolution of Bulgarian crime fiction from
the socialist period (1944-1989) to the post-socialist era, focusing on the work of
Bulgarian writer Andrei Gulyashki and on various elements of crime prose as a
mirror of the country's sociopolitical transformations. During the socialist period
authors such as Andrei Gulyashki created ideologized heroes like Avakum Zakhov, a
socialist counterpart to James Bond, who operated within the rigid narrative
boundaries imposed by socialist realism. The genre served both as a propaganda
tool and as a form of controlled escapism. The comparison between the Russian
translation, faithful to the original work, and the English translation of the novel
Momchilovo Case demonstrates substantial differences. With the fall of the regime
in 1989, detective fiction underwent a radical metamorphosis: incorruptible heroes
gave way to morally ambiguous antiheroes, reflecting the chaos, corruption, and
crisis of values of the post-communist transition. Through textual and comparative
analysis, this article demonstrates how Bulgarian crime fiction has maintained a
national specificity while dialoguing with Western traditions, functioning as a
literary barometer of the country's historical upheavals.

Keywords: Bulgarian crime fiction, spy novel, Avakum Zakhov, Andrei
Gulyashki,; genre literature.

®Dpanyecko BPECAH
(Ynusepcumem na Bepona, Umanus)

3AITAJHA OBPA3IIH1, N3TOYHU C/IEJOBHUIIN:
BB/I'APCKATA KPUMHMNHAJIHA ITPO3A
OT COIIMA/INBMA K'bM ITIOCTCOIIA/IN3SMA

Pestome. Tasu cmamust ananuzupa e@oIIOYUsAMA HA ObA2APCKama KpUMUHATHA
aumepamypa om coyuanucmudeckusi nepuod (1944 — 1989) oo nocmcoyuanucmu-
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yeckama enoxa, QOKycupauku ce 6bpxy meopuecmeomo Ha 0ba2apCKus Rucamen
Aunopeil I'viswiku u 6bpxy pasiuyHume enemMesmu Ha KPUMUHATHAMA RpO3A KAmo
0271e0an0 Ha coyuonoaumuyeckume mpaucgopmayuu Ha cmpanama cied 1989 e.
Ilo speme na coyuanusma asmopu xamo Audpeii I'ynawku cv3oasam uoeonousu-
panu zepou xamo Aeaxym 3axoe — coyuanucmuvecku awanoe na Locetime bono,
Koumo Oeticmeam 6 pamkume Ha MEbPOUMeE HAPAMUSHU SPAHUYY, HANONHCEHU OM
coyuanucmuyeckusa peanusvm. Kaupvm ciyscu eonospemenno xamo nponazanoen
UHCIMPYMEHM U Kamo Qopma Ha KOHMPOIUPAHO 6512CME0 Om OeticeumenHocmma.
Cpasnenuemo mexcoy pycKus npegoo, eper Ha OpUUHATHOMO NpoussedeHue, U no-
€80000HUA aHenulicKUs npesod Ha pomana ,, Cayuasm 6 Momuunoso *“ demoncmpupa
cvwecmeenu pasnudus. C nadanemo Ha pescuma npe3 1989 e. oemexmusckama
aumepamypa npemvpnsaea paoukaina mMemamop@osa: HenoOKynHume 2epou omc-
MbNEAM MACMO HA MOPATIHO O8YCMUCIEHU AHMULEPOU, OMPA3ABAWYU XAOCd, KOPYN-
yuama u Kpu3ama Ha YeHHOCmume Ha NOCMKOMYHUCMUYecKus npexood. Ypes mexc-
myanen u cpasHumener aHAIU3 Mazu cCmamusi 0eMOHCMpUpa KAaxk Ovreapckama
KpUMUHATHA TUMepamypa 3anaséa HAYyuoHAIHAa Cneyuuka, Kamo cCoblyjespemMeHHo
OUANo2UUPA CbC 3aNAOHUMe Mpaouyul, QYHKYUOHUPALKY KAMOo Jumepamypen
bapomemvp Ha ucmopuueckume npespamHoCmu Ha CIMpanamd.

Kniouoeu Ooymu: Ovreapcka Kpumumanna aumepamypa; WNUOHCKU POMAH,
Asaxym 3axos; Anopeii I yaswixu; scanposa tumepamypa

Introduction

The detective novel today represents one of the most widely appreciated
narrative forms internationally, with its multiple subgenres ranging from
classic detective fiction to thrillers, from noir to spy novels. Although the
founding fathers and most celebrated exponents of this genre are
predominantly Western (from Edgar Allan Poe to Agatha Christie, from Arthur
Conan Doyle to Raymond Chandler) Bulgaria has also contributed to the
development of crime fiction, albeit along a peculiar path profoundly marked
by the country's sociopolitical events. Bulgarian detective fiction indeed
constitutes a fascinating case study of how a literary genre can reflect and
simultaneously influence a nation's transformations, initially developing
within rigid ideological boundaries during socialism (1944-1989) and
subsequently undergoing a radical metamorphosis with the fall of the regime.

The Bulgarian Literary Context in the First Half of the Twentieth
Century and the Rise of the Socialist Detective Novel

Before analyzing the development of socialist detective fiction, it is
necessary to understand the preceding Bulgarian literary context. As Vanya
Yakova (Yakova 2022) highlights in her study, in the first half of the
twentieth century Bulgaria remained substantially isolated from the main
currents of international crime literature. Despite their worldwide fame,
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authors such as Agatha Christie, Graham Greene, Dashiell Hammett,
Raymond Chandler, and G.K. Chesterton were ignored or published only
partially and with decades of delay compared to their international
affirmation. This lack of translations was due to various factors: genre
prejudices, limited knowledge of the English language among publishers,
conservative commercial choices, and problems related to copyright (Yakova
2022: 30). Bulgarian readers of the period between 1878 and 1948 were thus
deprived of access to masterpieces of detective fiction, losing a fundamental
part of the world literary heritage that could have constituted the basis for the
development of an indigenous tradition of the genre.

With the establishment of the socialist regime in 1944, Bulgarian
literature, including genre literature, was subjected to rigid ideological control.
Socialist detective fiction had to conform to the principles of socialist realism,
presenting detectives who embodied the values of the Communist party and
criminals who represented "anti-socialist" or Western forces. However, despite
these government-imposed limitations, some authors managed to create works
of artistic value that, while formally respecting ideological guidelines, offered
readers windows onto otherwise inaccessible worlds. In socialist Bulgaria, two
closely related concepts were used to define the crime novel: crime prose,
according to Svetlozar Igov's definition, and the spy novel. Since the ideology
of the period established that in victorious socialist society there could not
exist conditions for crime, and that any violation of the law was necessarily
linked to external elements or remnants of the bourgeois past, the true classic
crime novel could not develop in Bulgaria. The figure of the private detective
typical of the English tradition found no space: the detective had to be in the
service of the State security services. Consequently, the spy novel prevailed,
where crime was always connected with political threats against the regime
(Pamen 2021: 103 — 104).

Violation of the law could only be accidental or caused by remnants of
the "previous regime," by citizens not re-educated in socialist norms, or by
agents of enemy states. The latter were divided into sympathizers of
capitalism and local or foreign persons paid by capitalist espionage agencies.
As Trendafilov emphasizes, the key characteristics in Bulgarian crime
literature of the socialist period resided primarily in the plot and characters.
The "bad guys" did not kill for money, women, fame, or for the pleasure of
transgression. Their function was ideological. These were "spies" or
"saboteurs," sent from some location beyond the border to commit crimes in
Bulgaria with the aim of compromising national socialism or stealing one of
its precious assets. Thieves and murderers were remnants of the bourgeois
past or agents sent by enemy foreign forces. This is linked to the fact that
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throughout the communist period, detective literature categorically shifted
responsibility for crime to outside the country, since it could not derive from
the conditions and rules of the socialist system itself. On the contrary, the
"good guys," secret agents often aided by local police, were those who
perceived in time the infernal moves of the enemy and thwarted their plans
(Tpenmadmmos 2007: 111). The State's attitude toward the criminal was also
different: in socialism, the criminal was re-educated rather than punished as
occurred in Western novels (Pazgen 2021: 112).

The Rise of the Socialist Spy Novel

After the mid-1950s, certain strictly regulated forms of crime
representation once again became possible in Bulgaria. As is well known, the
emergence of the new Bulgarian detective novel-developed entirely within
the framework of socialist realism—is associated with the names of Pavel
Vezhinov, Andrey Gulyashki, and Bogomil Rainov. The revival of the genre
is commonly attributed to these three major figures. In particular, A.
Gulyashki and B. Rainov enriched the genre with new forms, not only
through a distinctly different ideological and human orientation, but also
through the richness of its artistic texture (Aperos 2007: 202). However, the
claim made by some scholars that the genre did not exist prior to the April
Plenum of the Central Committee of the Bulgarian Communist Party in 1956
is inaccurate (Apetos 2007: 203)

The spy novel genre received immediate support from the regime, and
the first works were published by publishing houses such as "People's
Youth" (Haponuna mnagex). Cinema also played a fundamental role, with the
creation of films based on secret agents such as Avakum Zakhov and Emil
Boev. The cinematic and literary wave related to secret agents in Bulgaria
did not represent an isolated phenomenon: its rise occurred in parallel with
that of the Soviet Union, particularly after the Twentieth Congress of the
CPSU in 1956 (®Panen 2021: 104).

The narrative of the spy novel centres on the concept of spy mania,
which is part of a broader phenomenon termed "enemy mania." This concept
evolved into a fundamental element of the communist mentality. It is crucial
to remember that not only the Party but also many citizens had a need for it,
as it provided a sense of purpose to their lives. The espionage element was
imported into Bulgaria from the Soviet Union and is perceived and depicted
as a major theft or sabotage—that is, as an attempt to steal or destroy
significant state assets: mineral deposits and dams, scientific discoveries,
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technical projects (most often bearing the "Made in USSR" label), etc.
(Apetos 2007: 206).

The legitimatation of the genre was fueled by the ideological principle
that espionage could serve as an educational means and defense of the
socialist cause. In the approval of the genre, ample space was dedicated to
the figure of the secret agent, who represented a perfect concretization of the
character required by socialist realism: only this type of hero could fully
manifest his dedication and patriotism toward the socialist homeland.

A fundamental theoretical contribution came from the monograph The
Black Novel by Bogomil Rainov, the writer and creator of the secret agent
Emil Boev. The monograph was divided into two parts: the first traced a
panorama of crime literature, the second analyzed the spy novel (Danen
2021: 110). Rainov's conception of crime was close to Lenin's: crime
represented not a biological but a social phenomenon, determined by social
conflicts that exerted influence on the individual's psyche and behavior. Only
when these conflicts ceased would crime also lose ground. Furthermore, it
must be recalled that according to the ideology of that period, crimes and
their perpetrators are in principle impossible in a socialist society; all
negative phenomena within it are linked to foreign intelligence agencies or
the actions of "former" people (AperoB 2007: 204). Through his novels,
Rainov sought to transform the spy novel into a means capable of re-
educating social classes and praising the defenders of the homeland.

Andrei Gulyashki and the Birth of Avakum Zakhov

The genre of the Bulgarian spy novel was introduced in the early
1960s by writer and playwright Andrei Gulyashki (1914-1995), one of the
most significant authors of the socialist period (Hashamova, Ivanova-
Sullivan 2012: 123). Gulyashki is famous for having created the character of
Avakum Zakhov, the protagonist of a series of novels that constituted the
literary saga The Adventures of Avakum Zakhov. The author began working
on the cycle of novels and idealizing the character in the late 1950s, making
him appear for the first time in 1960 in the novel The Momchilovo Case
(Tynsmkm 1990).  Andrei Gulyashki's saga The Adventures of Avakum
Zakhov was considered, from the moment of its creation, among the most
representative works of Bulgarian prose (Aperos 2007: 215). Furthermore,
numerous scholars unequivocally associate the very beginnings of Bulgarian
detective literature with the name of A. Gulyashki.

Zakhov represents the archetype of the socialist detective: an agent of
the Bulgarian secret services, loyal to the party, incorruptible, and endowed
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with acute intelligence. Through this character, Gulyashki managed to create
a socialist counterpart to James Bond, giving life to spy stories set
predominantly in Bulgaria. Toncho Zhechev, an important scholar of
Bulgarian literature, wrote regarding Gulyashki's character that there was
much of Sherlock Holmes, but that he was a new socialist Sherlock Holmes,
full of ideas and inspiration, spiritual refinement and knowledge"
(Hashamova, Ivanova-Sullivan 2012: 123).

The Momchilovo Case and the Structural Elements of the Socialist
Spy Novel

The Momchilovo Case is the first novel in the series dedicated to
Avakum Zakhov and introduces for the first time the figure of the socialist
secret agent, a sort of Balkan James Bond. The story begins on an August
night with the assault on the sentry Stoyan in the village of Momchilovo,
south of the border with NATO countries. The sentry was guarding the
headquarters of a geological expedition, from whose office a map containing
vital military information is stolen along with a large sum of money. The
motive seems clear: the expedition has discovered a deposit of Linnaeite, a
rare mineral of military interest.

On the same night, and also the evening before, near Momchilovo the
activity of an ultra-short wave radio station is detected exchanging encrypted
messages with another station across the border. After the discovery of
fingerprints, a towel soaked in chloroform, and a cigarette butt at the crime
scene, the village schoolmaster, Metodi Parashkevov, is arrested. Avakum
Zakhov, about to leave for a vacation on the shores of the Black Sea, is
called back by his superiors to investigate the case together with local
investigator Kovachev.

While Kovachev immediately suspects that Parashkevov is the culprit,
Zakhov recognizes that the teacher is actually innocent and that the evidence
has been intentionally planted to frame him. Zakhov therefore decides to
infiltrate the village undercover and, with the help of his friend Anastasi
Bukov, a veterinarian, and some inhabitants, manages to solve the mystery.
The culprit turns out to be the chief geologist of the expedition, Boyan
Icherenski, a cover name for Ilari Stratev, a spy for the British secret services.

Regarding the description of the socialist spy novel, Bogomil Rainov's
division into two subgenres is significant: on one hand espionage, on the
other counterespionage. Between the 1960s and the second half of the 1980s,
two series of novels are developed in Bulgarian literature constructed
according to the typical model of the crime genre: different plots with a
common central hero. Except that at the center of events is not the traditional
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detective, but the secret agent. Gulyashki's novels deal primarily with
counter-espionage, presenting the struggle against enemies within the
country (®@amen 2021: 125).

Gulyashki's works satisfied the public's desire for detective fiction in
an era when detective literature was substantially impossible, while
simultaneously filling the gap in the history of the genre in Bulgaria. Despite
the orientation towards different variants of the genre of crime fiction, the
early Bulgarian detective works of the socialist period are dominated by
certain common characteristics in their depiction of the investigation. Almost
without exception, a key place is occupied by questions concerning the
verification of alibis and, especially, the material evidence left at the crime
scene—fingerprints, footprints, torn buttons, broken watches, etc. These are
all elements of the Holmesian model, which is connected to Western
environments, traditions, and investigative techniques—forms that by the
mid-20™ century had become stereotyped on a global scale. Some of these
elements are also present in The Momchilovo Case. However, for the young
Bulgarian audience, which was cut off from foreign models and unfamiliar
with older editions, all of this appeared exciting. (ApetoB 2007: 210).
Gulyashki’s novels also follow the conventions of original detective fiction,
namely the mystery to be solved in which the crime is unmasked (Fadel
2017: 12). As in The Momchilovo Case, the crime was committed before the
beginning of the narration and the story concerns the solution of an enigma
that is traditionally revealed at the end of the novel.

To bring his novels closer to detective reading, Gulyashki often avoids
inserting crimes of an explicitly political character (®anmen 2021: 132). For
example, in The Momchilovo Case, the violation of the law is configured in a
broken window, the theft of a secret sketch and money, and an assaulted
militiaman, rather than in acts of direct political sabotage.

The novels featuring Zakhov are distinguished by their ability to
combine elements of propaganda with compelling narration. In his
adventures, the enemies are typically Western agents or internal traitors.
However, the language of the Bulgarian communist spy novel is devoid of
the most annoying aspects of works of the era: the repetition of the same
formulas and endless testimonies of loyalty to the regime and its leaders. The
novel about secret agents aspires to be considered a serious work of art, and
the idea around which it attempts to unify the public is not communism, nor
the communist party, nor the proletariat, but the Homeland.

Bulgarian communist espionage fiction perceives the Homeland as
constantly threatened, attacked from outside as from within. Saboteurs and
spies wear different masks: they are foreign diplomats, Bulgarian scientists,
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recruited emigrants (Fadel 2017: 13). This is the case of The Momchilovo
Case, where the spy and saboteur is the Bulgarian emigrant Ilari Stratev,
working undercover with the name Boyan Icherenski, recruited by the
British secret services.

The figure of the traitor is central to the spy novel. Traitors are divided
into two groups: characters unfaithful to the homeland through confusion or
momentary weakness, and irreducible and radical enemies. This latter type,
the radical, often appears amoral. The antagonist of The Momchilovo Case,
the saboteur Ilari Stratev, does not hesitate to marry his stepsister Viktoriya,
daughter of his father's second marriage, in order to hide his own identity.
This framework also encompasses the pedagogical intent of the spy novel: to
show that traitors are a deviation from the normal condition and from
morality (Fadel 2017: 14). However, the motif of incest as an element
discrediting negative characters is extremely unusual for Bulgarian literature
of that time (Apetos 2007: 220).

The Character of Avakum Zakhov: Between Tradition and
Innovation

The high regard for The Adventures of Avakum Zakhov was due to its
formal style. The series doesn't stick strictly to the detective genre but mixes
in other storytelling elements. These include long detours featuring the
character Anastasi Bukov, Avakum's love life and memories, the hero's
aging, descriptions of nature, and scenes from life in the Rhodope mountains
or artistic circles. All these elements connect the Avakum Zakhov novels to
other literary genres. What's historically important is that in this early period
of socialist realism, the detective genre did not yet insist on being pure and
self-contained. Furthermore, it's worth noting that similar digressions are
also found in the hugely influential James Bond series by lan Fleming and
this let suppose that Andrei Gulyashki was clearly familiar with some of
Fleming's works (Apetos 2007: 216).

Avakum Zakhov represents a variant of the classic detective inserted
into the context of the Bulgarian Secret Services during the communist
period. The character consciously reprises the canons of the traditional
detective genre: like Sherlock Holmes, he is accompanied by a narrator-
friend who recounts his adventures, smokes a pipe, possesses an intellectual
passion (archaeology instead of violin), and masters the art of disguise. As in
Conan Doyle's works, where the narrative voice is that of Holmes's
companion, Dr. Watson, the adventures of Avakum Zakhov are also
recounted by his friend, the young veterinarian Anastasi Bukov (Fadel 2017:
12). Bukov is depicted as a gentle, timid, and enchanted soul, which has
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earned him the nickname "poet," although he does not compose poetry but
only writes a diary from which the novels about Zakhov are presented as
extrapolations (Tpermadunos 2007: 117).

The Bulgarian secret agent also shares with the classic literary
detective the fundamental characteristic of sentimental failure: he is a
bachelor incapable of finding love (®amen 2021: 128). His personality is
articulated in a duality typical of the genre: on one hand existential
dissatisfaction, solitude, and unfulfilled dreams of a different life (as an
archaeologist or traveller), on the other, the instinctive and total activation
when a case presents itself to be solved. This transformation takes him from
a romantic and melancholic figure to a "rational animal," where investigative
logic merges with predatory instinct in pursuing the enemies of the State.

However, unlike the traditional detective, Zakhov remains a figure in the
shadows: while Holmes becomes a public celebrity, the Bulgarian secret agent
maintains professional anonymity. Paradoxically, while having no secrets of his
own, his mission consists of penetrating those of others. From a physical and
character point of view, Zakhov combines elements of romantic imagery (curly
blond hair, intellectual forehead, 180 cm tall with broad shoulders) with more
prosaic traits (boxer's hands, emotional coldness), also manifesting negative
aspects such as arrogance and opportunism that he exploits even in interpersonal
relationships (Tpernadunos 2007: 116).

Zakhov is not only an ideological symbol, but a character with his own
psychological depth and cunning, who reflects on his own actions, sometimes
showing moments of doubt and vulnerability. In the course of his adventures
he even comes to clash with the famous British agent created by Fleming,
although his name is never explicitly mentioned and every reference to 007 is
modified by removing a zero, transforming him simply into 07.

In most of his missions, Zakhov confronts foreign spies or saboteurs,
but always in the form of mysteries to be solved. His approach recalls that of
Sherlock Holmes: he meticulously observes the smallest details and
combines various observations to arrive at surprisingly accurate deductions.
While Holmes smokes his pipe to reflect on clues and plays the violin in
moments of deep perplexity, Zakhov enjoys his tobacco pipe and dedicates
himself to cleaning or studying some archaeological artifact.

Moreover, Zakhov behaves like the first famous investigators in the
history of the genre. Realizing the idea that in crime fiction literature
connects with science, he is a man of knowledge, his legal profession is that
of archacologist, around him there are always books. The case presents itself
as an enigma to be solved and, as a typical concretization of ratio, Zakhov
formalizes it in an intelligence equation, as he does in The Momchilovo
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Case, establishing known and unknown quantities to methodically solve the
mystery (Panmen 2021: 167).

Ideological Contrast: Socialism versus Capitalism

Gulyashki, as a representative of socialist realism, prefers realistic
representation techniques. The story The Momchilovo Case follows the
conventions of rural life prose: picturesque and sunny nature, colorful-
speaking popular characters, beautiful and attractive women, spicy peppers,
soft bread, and taverns. The "rural" prose presents the life of the socialist
citizen that flows under the open sky, illuminated by the southern sun,
slightly oriental (the novel develops at the Bulgarian-Turkish border), natural
and convivial.

When speaking of enemies, however, Gulyashki changes tradition,
resorting to the bourgeois urban novel. The house of the saboteur Icherenski is in
semi-baroque style, the furniture bears the imprint of late baroque from the
beginning of the century, the internal staircase is of red wood with polished
columns and railings. Icherenski's sister, Viktoriya, has a delicate and weak face,
while his wife has a withered expression (Pazen 2021: 125-126).

The contrast between the rural-socialist world and the capitalist-
bourgeois one is made evident also through the description of places and
individuals who frequent them. The new restaurant Karabair in the village of
Momchilovo is described as the incarnation of the new in the inhabitants'
lives: a modern building with wide windows, with buffet shelves that extend
to the ceiling. However, at the sight of white tablecloths, the well-planed
wooden floor, and the abundance of modernity, the inhabitants experience a
sense of embarrassment and estrangement. The other tavern (Ilcho's tavern)
is instead described as a low house, dilapidated, peeling from time and in
poor condition. Yet, it is described as a much more cordial and welcoming
place, frequented by honest and hardworking people, "real" ones, and
therefore more preferable compared to the modern tavern, which appears
cold and soulless.

The contrast is also exacerbated through the description of the
managers of the two taverns and the dishes served. Through vividly sensory
narration rich in local colours, the narrator contrasts the two gastronomic
spaces to celebrate the genuineness and human warmth of the rustic tavern.
The praise of simple but ardent food (like the "green flame tongues"
peppers) and the figure of Marko Krumov, the manager with a jovial
appearance and haiduk mustache, is charged with strong nostalgic and
identity value, transforming the "old shack" into a symbol of authenticity.
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The figure of the rustic inn manager is contrasted with that of the modern
tavern director, who appears severe, dry, and with a distrustful gaze.

It is interesting to note how the rural, convivial, and serene
environment is somehow contaminated by the arrival of the group of
geologists from Sofia, headed by the spy Boyan Icherenski. The arrival of
this group changes the atmosphere in Ilcho's tavern: the members of the
group, accustomed to comforts, initially honor with their attention the clean
and modern Karabair, also attracted by the radio and daily hot dishes.

Much of the narration is imbued with this type of exaltation of
authentic values and simplicity, suggesting that the story is also a means of
propaganda aimed at celebrating the virtues of a simple life and dissuading
from the desire for capitalist luxuries present in the West.

Female Representation

The world of detective and spy fiction presents itself as a primarily
masculine territory. Unlike other literary strands, these genres offer limited
space to the sentimental dimension that traditionally characterizes female
characters. The emotional component, typically associated with the female
world and considered fundamental for artistic appreciation, finds scarce
welcome and valorization. In these narrative contexts, the dominant register
privileges action and investigative rationality over affective dynamics. It is
precisely when the spy abandons himself to his feelings that he fails,
abandoning his cold reason.

Some of Gulyashki's novels do not include female protagonists at all.
War, even when on the "silent front," has no female face. Gulyashki is a
patriarchal author in all respects. However, the erotic theme appears in a
very limited way. When speaking of sex, he is laconic and does not depart
from good taste, but the patriarchal decorum of expression inevitably breaks
down and then emerges what the narrator likes most in women: the body.
The allusion to the theme of the breast is frequent and recalls the image of
the immodest woman, as in the case of the ample bosom of the peasant
Balabanica, local widow with whom Zakhov will spend the night during his
mission (Dagen 2021: 145-146).

The avoidance of the question of the female body in Gulyashki,
besides being a patriarchal trait, is proper to socialist literature: it, although
not patriarchal in theory, tends to present a woman not as a being closed in
her natural functions and in the family, but as a participant in the socialist
world (worker, revolutionary, party leader) and not erotic. As one might
expect, female characters are usually passive (Pamen 2021: 145). They do
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not express their feelings, but only blush or smile, giving voice to their
emotions through their eyes, as when Zakhov observes a woman whose eyes
seem to smile, but deep down are sad.

This represents a cliché through which the narration seeks to arouse
admiration for morality. No female image has an erotic emanation. The
positive heroine in the literature of that period is devoid of any sensual
charm: in her there is nobility, sense of responsibility, loyalty, courage, and
dedication (Tpenmadunos 2007: 113). Just like the heroines of traditional
male literature, also in Gulyashki women are connoted through beautiful
eyes and a fragile and graceful character, like the widow of the forest ranger
Maria, described as a "fragile and gracious creature”" with "thin shoulders,
sad blue eyes, and a small mouth," who recalls "the blonde dolls that are
often given to little girls."

No Man's Land as Narrative Space

The Momchilovo Case, like other novels centered on Zakhov, has
common characters and the action develops in the same places, clearly
showing an element also present in other espionage readings: life in socialist
Bulgaria is generally serene, people have no material problems and coexist
peacefully. However, the spy novel highlights the importance of inserting the
action in a specific place for the genre: no man's land, a territory outside the
law, the most suitable area for secret agent operations (Fadel 2017: 15). The
events of The Momchilovo Case take place in the vicinity of the border (with
Greece or Turkey), in a neutral zone, in the territory of encounter between
two opposing social systems, where saboteurs plan to enter the motherland.

International Diffusion and Translation Discrepancies

If the socialist reader had no idea of the existence of the novels about
Bond, in England, the United States, France, Italy, and dozens of other
capitalist countries, Avakum was well known. The French were the first to
translate him from Bulgarian: the first novel was published in French with
the title Mission a Momtchilovo (Gouliachki, 1962; Tsvetanov, 2011).
Translations into Russian and French of the various books focused on
Avakum's espionage activity rapidly followed, arousing international
interest, so much so that reviews and articles were written in French and
English journals, such as Le Figaro and Newsweek (Tsvetanov, 2011).

During the Cold War, the figure of James Bond emerged as a
quintessential icon of Western espionage fiction. In response, communist
Bulgaria developed its own analogue: Agent Avakum Zakhov, conceived by
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the writer Andrey Gulyashki. Zakhov’s exploits resonated widely, and
Gulyashki’s contributions were highly esteemed by the Bulgarian regime. He
was rewarded with an annual salary of 30,000 leva for the series, and the
state security services even presented him with a jeep in recognition of his
success. The popularity of the Zakhov character was so pronounced that
plans were considered to produce a film adaptation for Western audiences. In
1966, Gulyashki traveled to London to negotiate with the publishers of Ian
Fleming. Ultimately, however, the project failed to materialize for several
reasons. Bulgarian authorities harbored concerns that the narrative could be
altered to criticize the communist system. Simultaneously, British publishers
declined to permit the use of the Bond character in a new novel and
dismissed Gulyashki’s manuscript, written specifically for the British
market, as insufficiently compelling and of poor literary quality.
Consequently, the ambitious attempt to introduce the Bulgarian hero to a
global cinematic audience faltered, and the Zakhov series concluded
definitively in 1976 (Klub Z, 2021).

However, comparing the Russian translation, more faithful to the
Bulgarian original, and the English-language one with the title Avakum Zakhov's
Mission, several significant discrepancies can be found. The presence of such
divergences could be due to the fact that the English version was translated from
French rather than from the original Bulgarian version.

A significant example emerges in the scene where Avakum and the
widow Balabanica find themselves in front of a hearth. In the English
translation, the scene is charged with sensuality and visual ambiguity: the
woman is observed by the secret agent as she leans forward, with her skirt
lifted and calves that "shine like copper in the firelight," rich in elements and
gestures that appear intimate, almost sensual (Gulyashki 1969: 124). On the
contrary, in the Russian version the tone becomes more sober and pragmatic
and the atmosphere is more restrained. Avakum appears as a dominant and
moderately austere figure, without any seductive play. Avakum appears as a
man in full control of his emotions and impulses. The woman's bodily details
(the "robust" legs, the wet apron from which steam rises) (I'yssimku 1990)
maintain a real and less idealized dimension. This shows how the Western
imagery differs, more oriented toward sensual individuality, from the
Eastern-Soviet one, more contained, in which intimacy translates into an
implicit communal act and not into an explicit erotic tension.

Another substantial difference concerns the narrative style: while in
the Bulgarian and Russian versions the story is told in the first person by the
veterinarian Bukov, a friend and colleague of Zakhov, in the English
translation all the narration is in the third person through the voice of a
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narrator external to the plot. Moreover, the name of Anastasi Bukov never
occurs in the English translation, where the character is named only through
the simple label of veterinarian.

The ending of the work also presents a completely divergent scene. In the
English translation, the final scene is constructed as a moment of romantic
intimacy between Zakhov and the widow Balabanica, with evident sensory and
emotional elements: the visual detail of her embroidered dress and transparent
blouse, the warm atmosphere of the fire, refined food, wine and brandy, and the
proposal of a vacation on the Black Sea. There is physical contact, direct
dialogue, and evident erotic tension. The hero does not appear as an investigator
in full control of emotions, but as a man capable of experiencing desire,
vulnerability, and affection (Gulyashki 1969: 167-168).

On the contrary, in the Russian version the scene is transformed into a
collective and idealized episode, devoid of references to intimacy between
the characters. The atmosphere is that of a communal and sober celebration:
a fire is lit, potatoes are cooked under the ashes, there is singing. Balabanica
is present but no longer as an eroticized female figure: she sings traditional
songs and participates in a collective convivial moment. Zakhov is cheerful
but wrapped in thoughts. The scene concludes with a declaredly optimistic
tone, in which the narrator Bukov's memory is linked to the future
industrialization of the region (the song of pickaxes and shovels), as if
intimacy were replaced by socialist imagery of progress (I'ymsmku 1990).

The Paradoxical Function of Socialist Detective Fiction

Gulyashki's works perfectly illustrate the paradoxical function of
socialist detective fiction: on one hand they reinforced official ideology, on
the other they offered escapism and indirect access to forbidden realities. At
its inception and in the subsequent years, the detective novel of socialist
realism became virtually the only form of literature in which elements such
as eroticism, the perverse, incest, and above all, the frightening and the
horrific, could be introduced. Official ideology categorically labelled these
elements as survivals from the past. Nonetheless, it also recognized, to some
extent, the necessity of incorporating them into popular literature. While this
fusion of elements is characteristic of crime and investigation stories in
general, it was particularly conspicuous in the Bulgarian literature of that
time, which lacked literary genres focused on the terrifying, the erotic, or the
supernatural. It was for this precise reason that within the rigid confines of
socialist realism, the detective novel acquired a unique status: it was the sole
genre permitted to utilize elements that were forbidden in any other literary
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context (ApetoB 2007: 211). The creation of a true popular culture hero like
Avakum Zakhov represented an important phase in the adaptation of the
stylistic forms of Western popular culture to the needs of the socialist
system. Zakhov, a solid, sophisticated figure with sarcasm similar to that of
Holmes, deals with missions on the southern borders of NATO countries,
that is, with Greece and Turkey. Zakhov also became a transmedia hero
thanks to the Bulgarian television series The Adventures of Avakum Zakhov.
This demonstrates how there was a certain tolerance on the part of the
authorities of communist countries, which allowed the production of popular
fiction using the literary and artistic forms of the Western model to develop
the idea of a war against corruption, Western decadence, and enemies of the
socialist homeland (®amen 2021).

Other Exponents of Bulgarian Socialist Detective Fiction

Besides Gulyashki, the panorama of crime fiction in socialist Bulgaria
included authors such as Bogomil Rainov, creator of the agent Emil Boev, a
sophisticated and complex character, who operates mainly abroad. While
Zakhov represents the more orthodox socialist ideal, Boev shows greater
moral ambiguity and modernist charm, reflecting the tensions between
socialist tradition and Western attraction.

In Bulgarian socialist detective fiction there also existed more
traditional detective fiction, set within the country and focused on more
common crimes, which turn out to be a misunderstanding or an insignificant
infraction (Apetos 2007: 207-208) These novels typically presented socialist
policemen who solved cases with the help of the community, emphasizing
values such as social cooperation and collective vigilance against antisocial
behaviors. An example of such fiction is Vezhinov's novel Credume
ocmasam (The Traces Remain) from 1954, in which a group of pioneer
children and youths helps the police capture a group of saboteurs who refuse
to participate in the "construction of socialism" (Fadel 2017: 10).

The Post-Socialist Transition: From Ideological Certainty to
Moral Ambiguity

With the fall of the socialist regime in 1989, Bulgaria went through a
tumultuous transition period characterized by economic instability, growth of
organized crime, and profound crisis of values. These changes radically
transformed detective fiction, which moved away from previous models to
tend toward more contemporary and problematic horizons.
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A distinctive characteristic of the post-socialist period has been the
confusion between reality and fiction, in which real crime, particularly
organized crime, became so pervasive and dramatic as to render literary
fiction almost superfluous. Journalists and writers began to document the
activities of real criminal figures in works that blurred the boundaries
between reportage and fiction. An emblematic example are Vulgar Novels by
Hristo Kalchev, based on the life of well-known Bulgarian criminals, which
sold thousands of copies (Hashamova, Ivanova-Sullivan 2012).

In this context, the distinction between crime fiction and crime non-
fiction became increasingly blurred. The protagonists were no longer
incorruptible socialist heroes like Zakhov, but morally ambiguous figures
who reflected the ethical confusion of the transition period. Former socialist
secret service agents, once heroes of the homeland, were now represented as
cynical figures who used their skills to prosper in the new capitalist system,
often through illicit activities or on the margins of legality.

Post-socialist fiction progressively abandoned the optimism and
didacticism of the previous period to adopt a darker and more cynical tone.
Themes such as corruption, violence, and moral degradation became central
in popular fiction. The "forbidden" was no longer the decadent West from
which to defend oneself, but the truth about the socialist past and the post-
socialist present to be unveiled and confronted.

Authors such as Georgi Stoev created characters who live in a chaotic
world where the old rules no longer apply and the new ones are not yet
clearly established (Hashamova, Ivanova-Sullivan 2012). Antiheroes, often
former members of the socialist state apparatus, mirror the disillusionment
and cynical pragmatism that characterized the transition period. These
characters operate in a moral gray zone, where the distinction between good
and evil, between legal and illegal, between justice and personal vengeance
becomes increasingly blurred.

Organized crime, a phenomenon practically absent or hidden in
socialist fiction, becomes the central protagonist of the new literary
panorama. Post-socialist novels describe a world in which the structures of
criminal power intertwine with political and economic ones, creating a
network of corruption that pervades every stratum of Bulgarian society. The
loyal and incorruptible secret agent is replaced by the corrupt policeman, the
former agent turned criminal, or the ordinary citizen forced to navigate a
system where traditional morality no longer offers certain reference points.
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The Gender Question in Post-Socialist Crime Fiction

Another significant change concerned the representation of women,
who from marginal or stereotyped figures in socialist novels acquired greater
visibility and complexity, both as characters and as authors. Writers such as
Daniela Velikova began to explore the genre from a female point of view,
creating a decisive step toward greater visibility of women in the world of
crime and law enforcement within Bulgarian literature (Hashamova, Ivanova-
Sullivan 2012: 132). Female protagonists of the post-socialist period are no
longer only the passive and fragile widows of Gulyashki, nor the workers
dedicated to the socialist cause. Instead, more articulated and complex female
figures emerge: women detectives, women criminals, victims who transform
into avengers. These figures reflect the broader social changes in post-
communist Bulgaria, where women had to redefine their role in a rapidly
transforming society, often facing new forms of economic and social
vulnerability, but also conquering new spaces of autonomy and agency.

A characterizing element of post-socialist Bulgarian crime fiction is
the growing interest in sensationalism and in the documentation of real
crimes. This phenomenon can be interpreted as a reaction to the censorship
and idealized representation of reality typical of the socialist period. After
decades in which crime was minimized or presented exclusively as an
external threat, the Bulgarian public developed an almost insatiable hunger
for "true" crime stories, for the raw and uncensored details of the violence
and corruption that characterized the new post-socialist reality. This
tendency led to the proliferation of works that occupy a hybrid space
between investigative journalism, criminal biography, and fictionalized
narrative. Many of these works focus on real figures of the Bulgarian
underworld, presenting them with a mixture of moral condemnation and
almost mythical fascination. The criminal becomes, paradoxically, a sort of
post-modern antihero, a figure who embodies the total rejection of the rules
of both the old socialist order and the new capitalist order.

Comparison Between the Two Periods: Continuities and Ruptures

The passage from the idealized socialist detective to the corrupt
antihero of the post-socialist period reflects the loss of the ideological and
moral certainties that characterized the transition toward a market economy.
Paradoxically, while socialist realism limited the creative freedom of
authors, imposing rigid ideological and moral schemes, it nevertheless also
stimulated sophisticated forms of narration that, through the figure of the
detective-secret agent, allowed the exploration of otherwise inaccessible
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worlds and offered the public forms of intellectual escapism within a
controlled context.

In the post-socialist period, the creative freedom conquered initially
led not so much to a flourishing of artistic experimentation as to an interest
in sensationalism and in the documentation of real crime. The genre became
more crude and direct, interested in real crimes and explicit violence,
blurring the boundaries between fiction and judicial chronicle, between
literature and pulp. If Avakum Zakhov represented a positive ideal, a model
of behavior to emulate, post-socialist antiheroes rather represent a mirror of
the contradictions and difficulties of society in transition, without offering
solutions or clear reference models.

However, it would be reductive to view this evolution only as an
impoverishment. Post-socialist crime fiction, while losing in some cases the
narrative refinement and psychological complexity of the best examples of
the previous period, gained in terms of realism, of the capacity to address
taboo themes and to represent the moral complexity of contemporary life. If
the socialist spy novel always had to conclude with the victory of good over
evil, with the punishment of the traitor and the reaffirmation of the values of
the socialist homeland, post-socialist crime fiction can afford ambiguous
endings, where justice does not always triumph and where the distinction
between victims and perpetrators becomes problematic.

The Pedagogical and Social Role: From Propaganda to Critical
Interrogation

An interesting aspect of the evolution of Bulgarian crime fiction
concerns its pedagogical and social role. During the socialist period, as we
have seen, the spy novel had a clear educational function: it had to teach
readers to be vigilant against enemies of the homeland, to recognize traitors,
to understand that deviation from the socialist moral norm inevitably led to
ruin. The spy novel was a tool of propaganda, but also of socialization,
which taught which values were considered positive and which behaviours
were deplorable.

In the post-socialist period, this pedagogical function does not
disappear, but is radically transformed. Crime fiction no longer offers moral
certainties, but poses disturbing questions: how is it possible to build a just
society when institutions are corrupt? How can one distinguish between
justice and vengeance when the legal system is ineffective? Who are the real
criminals in a society where former communist officials and new capitalist
oligarchs divide power and wealth? In this sense, post-socialist crime fiction,
while losing its direct propagandistic function, acquires a critical and
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interrogative dimension that makes it perhaps more mature and complex
from an intellectual point of view.

The International Dimension and Dialogue with Western Tradition

Another significant aspect of the evolution of Bulgarian crime fiction
concerns its relationship with the international traditions of the genre. During
the socialist period, despite limitations in access to Western works, authors
such as Gulyashki sought to create a synthesis between the conventions of
classic detective fiction (Sherlock Holmes, Agatha Christic) and the
ideological requirements of the regime. The result was a hybrid product that,
while respecting the formal canons of socialist realism, incorporated
elements of the Western detective tradition.

In the post-socialist period, with the opening of cultural borders and
the availability of translations of contemporary Western authors, Bulgarian
crime fiction has finally been able to dialogue freely with international
trends in the genre. This led to the adoption of styles and themes typical of
American noir, Scandinavian detective fiction, Anglo-American
psychological thrillers. However, Bulgarian crime fiction has maintained its
own specificity, linked to the particular history of the country and the
specificities of the post-communist transition.

While classic American noir explored the contradictions of mature
capitalism and contemporary Scandinavian detective fiction analyzes the
cracks in the Nordic welfare state, post-socialist Bulgarian crime fiction
focuses on the specific contradictions of a society in transition from one
system to another, where elements of the old socialist order and the new
capitalist order coexist, often in the most problematic and contradictory ways.

The Question of ""No Man's Land" in the Two Periods

An interesting element of continuity between the two periods concerns
the importance of the space of "no man's land" as a privileged place of
narrative action. In the socialist spy novel, as we have seen, no man's land was
typically the border zone between Bulgaria and NATO countries, a liminal
space where the two opposing ideological systems met and clashed (Fadel
2017: 15). This space had both a geographical and symbolic valence: it was
the place where the external threat could penetrate the socialist homeland, but
also the space where the secret agent could operate with greater freedom of
action, outside the rigid conventions of ordinary social life.

In the post-socialist period, "no man's land" is no longer necessarily a
zone of geographical border, but becomes a metaphor for the social and
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moral space in which characters move. Post-communist Bulgaria in its
entirety becomes a sort of "no man's land," an anomic space where the old
rules no longer apply and the new ones are not yet established, where the
boundary between legal and illegal, between moral and immoral, between
right and wrong becomes increasingly difficult to trace. In this sense, if in
the socialist novel "no man's land" was an exceptional space where
extraordinary events took place, in the post-socialist novel it becomes the
ordinary condition of existence.

Conclusions

The evolution of Bulgarian crime fiction from the socialist to the post-
socialist period offers a fascinating cross-section of the transformations that
Bulgarian society has undergone over the last seventy years. During the
socialist period, authors such as Andrei Gulyashki and Bogomil Rainov
created idealized heroes who operated within a morally defined system,
offering the public both forms of entertainment and tools of ideological
propaganda. Figures like Avakum Zakhov embodied the values of the
regime—patriotism, incorruptibility, dedication to the socialist cause—while
maintaining elements of the classic detective tradition that made them
literarily interesting and psychologically complex.

The paradox of Bulgarian socialist detective fiction lies in the fact
that, despite being subjected to rigid ideological constraints, it managed to
create works of a certain literary quality and to satisfy the public's desire for
genre fiction, opening windows onto otherwise inaccessible worlds. The
creation of characters like Zakhov and Boev represented an important
adaptation of the forms of Western popular culture to the needs of the
socialist system, demonstrating a certain capacity for cultural mediation even
in a context of ideological control.

With the fall of the regime in 1989, Bulgarian crime fiction underwent
a radical transformation that reflects the chaos and uncertainty of the
transition period. Post-1989 writers had to confront a more complex and
morally ambiguous reality, where the incorruptible heroes of the past gave
way to corrupt antiheroes or to ordinary citizens trying to survive in a system
devoid of certain reference points. The passage from the socialist detective to
the post-socialist antihero reflects the loss of ideological and moral
certainties, but also the acquisition of greater expressive freedom and a more
mature critical capacity.

Contemporary Bulgarian detective fiction thus reflects the
contradictions of a society suspended between the disappointments of the
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socialist past and the frustrations of the capitalist present. If the socialist spy
novel celebrated the victory of good over evil and the protection of the
homeland from external threats, post-socialist crime fiction explores the gray
zones of morality, questioning the nature of justice in a society profoundly
marked by corruption and crisis of values.

In both periods, however, crime fiction has played an important role in
the Bulgarian cultural panorama, offering readers not only entertainment, but
also tools to understand and interpret the surrounding social reality. If during
socialism this occurred through the celebration of official values and the
demonization of the external enemy, in post-socialism it occurs through the
critical representation of the contradictions of society in transition. In both
cases, crime fiction confirms itself as a genre capable of functioning as a
mirror, however deformed or idealized, of the society that produces it.

The analysis of Bulgarian crime fiction through these two historical
periods thus reveals not only the evolution of a literary genre, but also the
profound transformations of an entire society, its values, its fears, its
contradictions. From the secret agent Avakum Zakhov who protected the
socialist homeland from Western threats, to the corrupt antiheroes who
navigate post-communist chaos, Bulgarian crime fiction has accompanied
and reflected the troubled journey of a nation through one of the most
tumultuous periods of its modern history.
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HAIIMOHAJ/IHA JIMTEPATYPA - CBETOBHA
ITYBJ/IUKA: ITPOEKTHU, HEBb3MOXHOCTHA
(HAKOJIKO BBJ/ITAPCKU ITPUMEPA)

Pestome. Texcmvm pasenesncoa 02POMHOMO KOIUYECHBO OMNPAMKU KbM
KAACUYecKU U HO8U Oba2apCKu Xy00HcecmeeHu npou3sederUs, KOumo omnpamKku cda
enucanu 6 pomana Ha Anuya Padesa , ['oounama, xosmo 3anouna 8 Heodens
(2024). Tosa ,,kamanoeusupane‘ yenu 0a nokadxce meopoama Kamo nopeoHamd
3HauUMa OvBa2aApCKa KHU2d, KOSIMo He 0u moana 0a 6voe 00CMAamvbyHO A0eK8AmMHO
npecv30adeHa — 00pU aKo Npegooayvbm U € MHO20 MANAHMIUE — 68 HeDBbI2apCKU
KyamypeHn koumexcm. Komewmupa ce xomynuxamuenama cmpamecus HA Opyeu
Ccb8peMenHlU ObIeapcKu agmopu, Koumo asmopu (3a pasiuxka om Padesa ¢ mouno
mo3u U pomawn) onpeoeneHo mupcam () OMELOHAYUOHAIHA HUMAMENCKA
ayoumopusi. Obpviya ce HUMAHUE HA MOBA, Ye NOOOOHU TUMePamypHu npoexmu
(,,3a ceemoenama nybauka‘) uyecmo GKIIOUBAM HE2AMUBHU OYEHKU OMHOCHO
bwvazapckomo (3a pasiuka om nogecmeosanuemo na Padesa, koemo Hama obwo u ¢
,, nampuomuynama * uoeanusayus Ha mecmnomo). Jlancupa ce suzusama, ue MmvKMo
., PeBo0vbM ** HA ‘C8eMOBHO — HAYUOHAIHO 8 MeUMmana mepumopus — HAMpazeHd
udeHmuyHoCcm’, Koumo ,,npesod " oCwvyecmessanm HAKOU CbEPeMeHHU ObieapcKu
JIUMepamypHu Npou3eedeHuss, 3 NOpedeH NbM HOMEbPAHCOA8d XApaKmepd Ha
Ovazapckama Kyamypa Kamo camoxoaorusupawa ce kyamypa (no A. Kvoces).

Knrouosu oymu: cvepemenna 6vieapcka nposa,; Anuya Paoesa; ,, I'oounama,
KOSIMO 3aN0YHA 8 HeoelA “; HaYUOHANIHA TUMepamypa — C8emoeHa Iumepamypa

Inna PELEVA
(Paisii Hilendarski University of Plovdiv)

NATIONAL LITERATURE - WORLD AUDIENCE:
PROJECTS, IMPOSSIBILITIES

Abstract. The text draws upon a significant number of allusions to classical
and recent Bulgarian literary works incorporated in Yanitsa Radeva’s novel The
Year That Began on Sunday (2024). This “catalogue” is designed to show that the
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book is yet another example of a work that cannot be re-created — even if the trans-
lator is gifted enough — to be properly received in a non-Bulgarian cultural context.
Parallels are drawn with the communicative strategies of other contemporary Bul-
garian authors who (unlike Radeva in this particular novel) reach out to an audi-
ence beyond the confines of Bulgaria’s national context. The discussion also re-
volves around the fact that such globally oriented projects often involve a negative
assessment of Bulgarian-ness; this tendency contrasts with Radeva’s narrative
which, at the same time, is alien to a patriotic idealization of the local. The paper
puts forward the idea that the translation of the world — national nexus into the
dreamland — self-deprecating identity nexus (a translation peculiar to some contem-
porary Bulgarian literary texts) re-confirms the hypothesis that Bulgarian culture is
self-colonizing (after Alexander Kyossev).

Keywords: contemporary Bulgarian prose; Yanitsa Radeva;, The Year That
Began on Sunday, national literature — world literature

Ha 15-a ctpanuua ot ,,J'onuHaTa, KOSTO 3ao4yHa B HEAEHS“ MalKaTa
Woanna, s31eiiky MeT/a B CHera Ha jJBOpa, TOJBHKBA KbM 0ada cu: Buor,
babo, az cvm KOHHUK, cenmemaputicku konnuk. Opaszata mpoabIKaBa Taka:

. U npedu dceHama 0a ce yyyou omKvoe 6HYUKA Ul 3Hde 3a cenmemepulic-
Kume Konnuyu, oememo ce nonpass: — He, anyapcku com.”

Peruinkata Ha ceeMroauIiHaTa TEPOHHS, KOSATO OIIEe HE XOIU Ha y4H-
JUIE, € TOYePTaHO HEJOCTOBEPHA; ITOBECTBOBAHUETO Taka W HE OOACHSBA
KaK, OTKbJIE MOMHYCHIICTO € YyJIO 3a CENTEMBPUNHCKUTE KOHHUIIM. A CHHTAr-
Marta ,,CeNTEeMBPUHCKMA KOHHUK' BCHIITHOCT € CIIOJKEH, HE KaTo 3a MAJIOBPHCT-
HU, KyITypeH KOHCTPYKT. Ta He camo moman DypHapKkueBaTa TBopOa, OTK-
puBama ,,[Iponeren Barep* (Konuuyu, KOHHUYYU, KOHHUYY, KbPEABU KOHHUYU
[...] bpams Hao Oe30nu nHadsecenu...). CIOBOCHUYETAHUETO CHIIIO TaKa 3HAC U
TOBa, KOETO W3BECTHUTE CTUXOBE HE Ka3BaT — T€ HE Ka3BaT, Y€ cOYaT UMEHHO
cenTeMmBpuiickuTe crouTHs oT 1923 1. (B ,,KoHHMIM"“ 1ymMara ,,centemMBpu’* He
MPUCHCTBA), T.€. 3HAE 3a METATEeKCTOBATa TPAJUIMS, KOATO o0sicHsBa Dyp-
HQ/DKUEBOTO ITPOM3BENICHNE, OOBHP3BAlKH T'O C €HAa CHBCEM KOHKpPETHA —
TOYHO M CaMO OHa3u — OTBBTEKCTOBA JAEHCTBUTEIIHOCT.

AHTHPEANNCTKOTO Ha €MH30/1a — MaJIKO OBITapCKO MOMUYCHIIE, UTPa-
€lI0 CH Ha €3/1a4, Ka3pa ,,a3 CbM [...] CENTEMBPHUICKH KOHHUK® — € TOJIKOBa
HATPAITYMBO OYEBUIHO, Y€ MOJXKE Ja ObJe pa3ueTeHO €AMHCTBEHO KaTO CIie-
LMaJeH 3HaK 3a BB3OpUEMATeNsd, 3HAK HAAPEACH CIHPSIMO CHKETHO-
MEPCOHAXXHOTO Ha poMaHa. KaTo ykasaHuwe 3a XapakTepHUTE MpaBuia Ha
urpata, ¢ KOuTo O OmJI0 100pe 1a ce choOpassBaMe, 3a Ja MapTHUpaMe Ha

! [lurarute or uHTepecyBamus Me pomaH ca no Panesa/Radeva 2024. OTTyK HaTaThk
IIpU 1030BaBaHe — 0e3 OTHpaTKa IO YepTa — ¢ apaOcku mudpu 1Ie ce MocoyBa camo
CTpaHUIIaTa B CIIOMEHATOTO M3JaHHe, Ha KOSTO € BIPOU3BEICHHUSAT acax.
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[IOBECTBOBAHUETO JOCTATHYHO CIIOJIyYIMBO OT IJIE[HA TOYKA HA I'bIHOLICH-
HaTa JUTepaTypHa KOMyHHKAIHS.

buneiiku, T 1a ce Kaxe, NpeayNpeIeHU ChbBCEM B HAYaJIOTO Ha Ha-
paTuBa, OTTYK HACETHE € HOPMAJIHO Jja HACTPOUM YMTaTeJCcKaTra CH HaOIo-
JaTeIHOCT Ha IMOcoYeHaTa BbiiHa. MlHave pedeHo — ciie cOMbehKa ¢ OTsIBIIC-
HO HECIy4dallHWTE TpU pefa OT €. 15 — mie e mposiBa Ha aJeKBaTHOCT, aKo
MOJIOXKHUM YCHJINE [1a CHHXPOHHM3UpaMe Ch3HAHHETO CH C aBTOPCKUS IPOEKT
(,,aBTOPCKH MPOEKT* B Ciyyas HE 3HaYM CaMO PAIL[MOHAIHO, OCH3HATO 3aJI0-
KEeHa OT IMUILEIIUS Iporpama 3a CMUCJIOTBOPEHE B IOBECTBOBAHUETO). To-
ecT OuxmMme OMIIM B 4Yac, aKo, JTOKaTo 4YeTeM ,,l 'oguHaTa, KosATo... , OQUTEIHO
TBPCUM, CTPAHUILA CIIE€J CTPAHMUIIA, OTIPATKUTE KbM APYIUTE JIMTEPATYPH, C
KOUTO OTHPATKH POMaHbBT pabOTH — HaJIM HU € NPEOU3BECTWI, Y€ THKMO
Taka e npasu.”

OTkpuBaliKl HSIKOM OT TE€3W OTHPATKU W MPWIMKH, LI CME€ IIOo-
CUTYpHH, Y€ T€ Ca HAPOYHO BTHKAHU B IIOBECTBOBAHHETO; 3a APYTH ILIE CE
MUTaMe Ay HU ce MPUBIKIAT — Jajld HE MOMagaMe IpaBo B 00sTHATA Ha
cBpbxuHTEepnpeTanuiaTa. Ho mbk Moke OM TOYHO TOBa XYJ0>KECTBEHO IpO-
W3BEJICHUE MPEAIONara/mo3BojsiBa — 3apagdl XapakTepHO H3MEPEHUE Ha
MOCTIaHUETO CH — JOPU CBPBXHUHTEpIIpeTanysiTa 1a cObaHE MO-CKOPO ,,BIpHA
rpemnka‘’“, OTKOJIKOTO HeloOpoKauecTBeHa IMOAMSIHA Ha CMUCHII.

Pexoncrpynpanero Ha OuOnmoTekaTa 3ajJ CbBPEMEHHHS TEKCT Ou
MOTJIO J1a TPBrHE OT (hakTa, 4e cpel KIIOYOBUTE I'E€POMHH B UCTOPHATA € U
Tocnioxara. Ts € IOYTH MOCTOSIHHO JIO CBOATA BHyuYKa, MankaTa Moanma;
CTIOpe]] MEPKHUTE U MOHSITHHHOCTTA Ha ClIeAIeBeTOCENTeMBpHiicKka brirapus
€ oT ,,OMBIINTE XOpa““ U € CUIIHO CBbp3aHa C Xpama, Bipara, UKOHHUTe. Ta3u
CIO)KETHO-TIEPCOHAXKHA JIMHUS, CBelleHa JI0 MOJ00CH KOHCHEKT, BCHITHOCT
MpWJINYa Ha M3BJIEK OT NOBECTBOBaTENHHUA CBAT Ha E. JIBopsHOBa. BBupxy
cb3naneHaTa ot Sl. PageBa XymoskecTBeHa pealHOCT XBBPJIA OTOJISICHK Harl-
pumep ,locnioxka I'.“ (2001) na JIBopsiHOBa: B TOKY-IIIO CIIOMEHATHA POMaH
JKeHaTa € ThKMO | ocroa; HeHHOTO HCTHHCKM CBOE OMTHITHO BPEMEIIPOCTPaHC-
TBO € Ta3u-CTpaHa-KakBOTO-e-npenu-Jlesetn-cenremspy; U B ,,J'ocnoxa I'.%
MepcoHakHaTa KOHCTENanus ,,0a0a 1 BHydKa™ € BayKHa 3a CMHCHJa Ha TO-

2 OT u3BeCTHA IVIE[HA TOYKA BHTPE B KHHIaTa CTOM — 34 JAPalepUHTE HA MCTOPHATA —
cBoeoOpa3Ha KPbCTOCIOBUIA. KpbCTOCIOBHLATA, 3HAEM, € IOIMYJSIpHA WIpa Ha IyMH;
MOMBJIBAHETO HA MPa3HUTE KBaJparTdyera M3MCKBA 3HAHWS, OMUCATEIHO TPEICTABCHUTE
CEeMaHTUKH WM METOHUMHYECKHTE/CHHEKJOXWYECKUTE O3HAUEHHs HA HEHa30BaHOTO
TpsiOBa J1a IOBEAT MrpacIlius 1O pa3lo3HaBaHE HA UMEHA M TOHSTHS; BEPTUKAIH U XO-
PHU30HTAIH TPsIOBa 1a ce ,,3aceKar"’; OTACIHUTE JyMU BCHUKH 3a€IHO, 3apay ChBIIaJlaHe
Ha cerMeHTH (OYKBH) OT Pas3jMYHUTE CIIOBA, IUIETAT LEJIOCTTA Ha MPABHJIHO pelieHaTa
€3MKOBa 3371a4a.
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BecTBOBaTenHaTa IsutocT. OCBEH TOBa IIBPKOBHOTO, XPaMbT, BApaTa U Bepc-
KOTO ca (PM3MOHOMHMYHM TPUCHCTBHS U300110 B/3a mpo3aTta Ha [[BopsHOBa
(chIIO M OTMpEeAMETSABaHETO Ha PENTMTHO3HATA YYBCTBEHOCT B OCOOEHH BEIIIH
— KakTo ¢ B ,,Passion, wiau cmppTTa Ha Anuca“; B ,,I onnHara, kosTo...*“ ['oc-
MO’KaTa BaJi KyTUSATA C YBUTH B IUIATHO UKOHU OT CKPHUIIHOTO MSCTO Y JIO-
Ma B Hellek 3a 6abaTa M BHyYKaTa MOMEHT — KOTaTO MOMHYEHIIETO HaydaBa,
ye Beye HAMA Ja ce Ka3pa MoanHa, a Aua).

Jlaym e HAKaKbB BUJI MPOOJIEM 32 TOBA TYK MHTEPIPETATUBHO MOCTPO-
€HHe — 33 TOKY-IIIO OCHIIECTBeHATa My CTHIIKA, — Y€ ApamMaTa Ha MoryOeHuTe
OT ,,HapoAHaTa PEBOJIOLHMS‘ CBECTHU U HEBUHHHU Xopa Ha LlapctBo bbiara-
pusl, Ha OLIEJICIUTE J)KEHU ¢ YOUTH ChIIpy3u (TakaBa ¢ u ['ocroxkarta Ha Pane-
Ba) e mpech3aaBana ocodeHo 3anomusmio ce ot T. lumosa B ,,IlopazenuTe*
(2019)? 1 e B pen TekcroBe Ha JMMOBa — CBHIO KAaKTO B HE €THO W JIBE
npou3BeieHus Ha [IBOpsiHOBa — BsipaTa, IIbPKOBHOCTTA M XpaMbT HACTONYH-
Bo OmBat m3o0pa3zsiBanu? He, oTOENsA3aHOTO HEe MPOMEHS MPE3yMIIMHATE Ha
MIPeIJIOAKEHHSI THIKYBATEICKH IMOAXO0I. A caMo Hajlara fja ce moadeprae oIe
cera, ue B ,,KPBCTOCIIOBHIIATA, KOSTO pellaBaMe, KOHTAMHHAILIUATA HE €
HEMO3BOJIEH X0, HampoTuB. OTTYK HAaceTHE OTHOBO W OTHOBO III€ CTaBa
JyMa 3a CIIMBaHWs M HACJIarBaHU: J1a ce chOepar B Ha MPbHB IMOTIIE] MOHO-
JIUTHA ISJIOCT KaKBH JIM HE TBOPOU W MOYEPIIH — TO3U € U300PHT, 00YCIOBUI
Ch3/IaBaHETO Ha ,,] oJMHAaTa, KOATO. .. .

B napartuBa Ha PageBa npuchcTBa M 0COOCHUSAT NIEPCOHAK Hue. Peun-
TaTUBBT HA TOBA Hue ChOOIaBa HelllaTa, KOUTO BCHUYKU 3HAAT U 32 KOMTO HE
ce roBopy; ¢ (YHKIUATA CH B XyJI0KECTBEHATa MOCTPOIKa BBIIPOCHOTO Hue
HATIOMHSI 32 XOpa ¥ poJisiTa My B IPEBHOTPBIIKATA ipaMa. To3U KOJEKTHBEH,
,,MECTOUMEHEH ", Oe3JIMK TepcoHax A. AMocTojoBa Hapuya ,,()OKHBPOBCKO
Hue (AmocromoBa/Apostolova 2024). BehIHOCT HE Yak TOJKOBA OTJaBHA
€/THO TIOIO0HO Hite HU OellIe BIEYATIINIO C YIACTUETO CH B TYKAIIIEH XYI0MKECT-
BEH TEKCT, Mpech3/aBalll ClIyuyBaHeTO Ha JleBeTH cenTeMBpH, T.e. BPEMETO U
pearHoCTTa, KOWTO ,Hacienssa“ u ,,l'onuHara, kosTo...“. Pa30bupa ce, craBa
nyma 3a ,,Kpotkure (2015) Ha A. UroB — ejHa OT KHUTHUTE, YUUTO (DPU3HOHO-
MWYHH HAXOJIKM Ca TIPEHECEHN/TIPUCAIEHU B pOMaHa rpaauna Ha 51. Panesa.’

3 Tyk ¢urypanusanusta Ha spaduna (pOMaH IpajuHa) € ¢ ABOeH npousxo: [epraHuna-
Ta rpajiuHa (TEKCTOBH KOHCTPYKT) B ,,J13Bopa Ha BenoHorara™ e o3HaueHue Ha €CTECTBE-
HaTa — U OJOMAIllHEHa — KPacoTa, HA MHTUMHO CBOETO M NPHBBP3aHOCTUTE MY; Ta3u
rpaJyiHa € HalpaBeHa upe3 BAbXHOBEHO M30pOosBaHe Ha MMEHa (HSIKOM C HESCEH 3a YHTa-
TeNsl JICHOTAT, HO MaK OMaiBaIlO-XUITHOTUYHH B TMOPEIULIATA, CPEA MHOXKECTBOTO MO-
noOHM TaM). boraHnueckara rpajuHa, OT JIpyra ctpaHa, ¢ 00y4eHo, 00pa30BaHO KOJIEK-
HOHEPCTBO, YECTO YHUBEPCUTETCKO HAYMHAHHE, MPOCTPAHCTBO, IMpPEAHA3HAYCHO 32
MIOCEIICHNsS, B KOETO PasIiIexkKAalliTe, OCBEH Ue ce JIoOyBaT, 3a0aBiIsBaT, y4yABaT, ChIIO
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B Hero oTkpuBame U anto3uBHO HarmoMHsiHE 32 Bazos. Ilopaau noarn-
paBKHTE, IPUTYPEHU KbM IMO3HATOTO 00ade — M Mopaau cneruduyHaTa my
KOHTEKCTYaJIHu3allis, — OTIpaTkaTa KbM Ba3zoB, Makap fia € SICHO M3MHCaHa B
TEKCTa, OTBEXK/IA U MPH HESCHHU, M3WCKBAIIHN ThPCEHE, OTTaTBaHEe HA CEMaH-
THKaTa UM ,MecTa“. VMaMm mpejBHA enmu307a, B KOiTO Mankara Moauua,
KOSITO JBJITO € Y4YWJIa €JHO IMOAXOJIAII0 CTUXOTBOPEHHE, 3acTaBa Ha CIleHA
(3amara e mpJIHA, TaM ca BCHYKH, KOUTO 3a€IHO MPaBAT aHOHUMHOTO KOMEH-
TUpAIO Hue OT KHUraTa). HeBpbCcTHATA TEPOUHS CE CTHIIUCBA, BHIIPEKU TO/I-
CKa3BaHETO Ha YUUTEIKaTa He MOXeE Ja 3all0YHe C PeIUTANNATa U B Kpas Ha
KpauIara, OKOIMTBANKY Ce, 3aIsiBa: 3ans oHA3U neceH, 0emo 3anouHaxa od
5 gbpmam no paduomo. Yuumenxama ce cmymu, Iocnoocama ce yuyou, a
Hue g 3anama ce cnozanedaxme. Ts 6ce eOHo beuie HANUCAHA 30 ObPHCABHUS
HU pwvKOGOOUmelN, a He chnupaxa o0a i evpmam. Huma camo Hue myx, 6
Kbouiemo Ha Ovparcagama, cu muciexme moea? Ilocne ce 3acmsaxme, a HAKOU
3apBLKONIACKA 8 Mmakm, Koul Oeuie mosu, He guosaxme, beule HAKOU OmM 300-
Hume pedose, nocie u I ocnoscama noe makmysanemo, a 6CU4KU, UIU NOY-
mu ecuuku ce exaouuxme. Ilo-pascvonueume ce cemuxa, ue e no-0oope oa
cu mpasm, noHedce 0a npednoyemeus nped cmuxomseoperue 3a Jlenun ecm-
paoua necet He e Ha 00bpe, HUKak He e. IIvk Hue ce cemuxme, ue cme ueau
Hampuapxa. Hezo éce 20 uemam u 6ce ne ocmapssa. Toii 1u e 8eyeH, Hue u
ce Ovpatcum kamo Heeosu 2epou? (125).

[Ipenn To3m enmm30[, TOKATO € MPH IMTAHUTE MEYKApW W MPOAaBadn
Ha ceMku, MoaHHa e TRBP/IO pellieHa 1a He UM KaXe HMETO CH — ... HAMA Od
ce ocmasu 0a pazbepam Kosi e u 0a 51 nieHsam ype3 umemo [...] — pewasa
Kakeo wie Hanpasu [...] nonumam nu 5, we nee: ,, A3 CoM MbHUYKA KYKIA OM
naam“ (117). TbKMO Ta3u IbTEYKA OT TPOXHU M3BEXKJA NMPH Pa3dUTaHETO Ha
ITbPBOHAYATTHO 033j1aYaBaliaTta KOHCTeNaIus ,,eCTpaHa MeCeH — KaTro Ja €
3a Ibp)KaBHUS HU pbKoBoauTen — Ba3os®. Ilpe3 1967 r. Opuranckara neceH
,Puppet on a String* (,,Kykna Ha KoHIIU) TIedesM MbpBa Harpaaa Ha EBpo-
BH3WsI ChC CMa3sBallla MPEJIHWHA MpPEe] BTOPOTO MACTO (M3IMBIHHUTENKATa M
HaBpEMETO BIICYATIISABA ITyOJIMKaTa, MMOHEXKE MOAHACS OBICIINS IIaHETApCH
XUT, OMIEHKHN C KpaifHO Kbca POKIIS 1 60ca); mopu u B beirapus ,,Kykia Ha
KOHITU, m3nsTa OT M. PamuHcka, cTaBa M3KIFOYUTEHO TOITYJIIpHA; IMEHHO

TaKa Hay4aBaT €IHO WIIH JAPYyTo 3a CBeTa Ha pacTeHusaTa. PomanbsT Ha PaneBa cpueraBa
JBeTe rpaJuHCKU IPUPOAU: B aHTOJIOrUiHATa My cOMpKa HA KaKBY JIM HE ,,[BETA " TMYaT
JIWYHHUAT BKYC, IMIHUTE YATATEICKH CHUMIIATHH M BSIPHOCT U 3a€HO C TOBa — (DUIONOTH-
yeckara (C JOKTOPCKA CTENEH) aBTOPOBa 0OPa30BaHOCT, YMHUTO MpeAMET € (Hai-0011o
Ka3aHO) UCTOPHUsATA Ha OBITapcKara IUTEpaTypa.
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OT OBJITAPCKHUS ¥ TEKCT € OHOBA ,,... a3 CbM MBHHYKA KyKJIa OT mrat™.* Ta
JeTe — pasdupame Clief] JISCHO pascie/BaHe (€CTeCTBEHO ue TpsOBa Ja ¢

4 Eto ro Tekcra Ha kaBbpa: Tam, 6 cpebvpuume knonu, 36ezouuxa zopu. / Uckam ¢ meb
Oa cu uepaem — 3a Manko ce cnpu! / A3 com Kykna Ha konyu! // B Ho8u npuxasku mu me
600U u a3z we dotioa 6e3 cmpax. / Haw’'me cmvnku we npassm ciedu — myii e camo uepd.
/ LJom nouckaw — kaxcu, u ympe wje npoovixcum [...] A3 com xkykna na xouyu! // He
omaazaii — edHaza eaa! Bzemu me 6 meotime pvye! / A3 coM MbHUYKA KYKIA OM NiAm,
Ho cu umam cvpye. / To 3a mebe mvorcu. Huma ne susxcoaw — xasxcu! // Tam, 6 cpebvp-
Hume KIoHU, 36e30uuka 2opu. / Uckam ¢ meb doa cu uepaem — 3a maiko ce cnpu! / A3 com
KyKaa Ha KoHyu! / A3 com manka kykna — oa! VI mopaan To3u HEM3NHMCaH B pOMaHa, Ha
NIPBB TOTJIE] HEBaKEH TEKCT — JIETUHCKH, HECPBUEH, OTKOJICHIeH, HO TaKa WM WHade
CTOSIII 3a]] KYJIMCUTE HA HApaTHBa, B OeKCTeilka Ha Ch3HAHUETO, KOETO MOBECTBYBA —
MHCIISI, Ue ,,ACKaM ¢ TeO Ia cu urpaeMm™, ,,Tyil e camo urpa‘ ca nmpuOJIU3UTETHO BEPHU
apTUKYJAIMK, CHEMAHUs] B [yMH Ha CETMEHT OT CKpHIIHATA HEM3peYMMa MEXaHHKa Ha
ChTBOpsIBaHETO. U ue — OUMIeHK TOYHO TOBA — JIAaBAT JOMBJIHUTECIHH OCHOBaHHS (OCBEH
,»KPBCTOCIIOBUYHOTO B pPOMaHOBAaTa HAlpaBa) Ha TEXHUKATa 33 YeTeHe Ha 00ChKIaHaTa
TBOpOa mpe3 urpata u urpoBoTo. OIle HEelo: UrpaTa ¥ HTPOBOTO Ca BTHKAHH B TIOBECT-
BOBAaHMETO U MOKpail mpodecusita Ha ['ocnoxkara: ... scusomvm cmana cvb8cem meampa-
JIeH — 3Hauu cu usbpax 0obpa npogecus Hagpememo, 3a 0a moea da uepas. Tpsabsa oa cu
Kamo akmpuca, Ka3ea Ha dememo, a mo He pazoupa (15). I3 ¢ukumonannara ouorpa-
(bema (repouHsTa € OMiIa TeaTpajiHa aKTpUca) TEKCTHT MpPEeKpauBa BbB (GopMyIUpaHETO
Ha CBHIIHOCTHA YepTa Ha enoxata, Ha CTposi: 3aroBOpBa 3a KMBOTA B JIbXKa, 32 OLEJISIBA-
HETO KaTo Wrpa Ha ApyT, C ,,[puM* u ¢ ,,Macka“. ,,rpa“ — Beue B ipamMaTuyHa CEMaHTH-
3alys, KaTo M3MUTaHWE 3a PA3lo3HaBaHE — CE BOJM MEXIY MOMHUYEHIIETO W Oariara,
BBpHAJ Ce OT 3aTBopa: Toeasa uepHuam 4ogex U Kazea opyeo, ,,xaiioe da uzposum ¢o-
6uockona”. Hoanna omnoso mpensa, Ho Muiuu, 6ce eOHO He CU CHOMHA 30 HUKAKDE
gobuockon [...] Yepnusm vosex s nocnexcoa odouoero: ,, Huma ne nomnuw pobuocko-
na?“. / — Ako mu cu mamxo mu, 3Haew kvoe e. / Toeasa uepnusim uwosex pazoupa, ue
moea e usnum, u mpveea 0a 20 uzovporcu [...] Hoanna eeue e cueypna, ve mosa e mam-
KO U U 34 MAIKO 04 ce paspese, HO Mpsb6a 0a uz0wvpx#cu OOKPAil, maxka e 6 uzpume, He
mpsbea da cnupawt no cpeoama [...] M 6aba u pazdoupa, ye mosa e uzpa mexcoy Hes u
mamxko i, U He ce Hamecea, camo Haonooasa... (64; TyK u HaBCSIKBAE MO-HATATHK TMOJI-
yepraBaHusiaTa ca Mou — M.I1.). OTHOBO IpamMaTH4YHO, TOPUYMBO OCMHUCISIHE Ha Hrparta
(moaMsiHA Ha UCTHHATA 3a YOBEKa, OOpaBeHEe ¢ MacKaTa, C poJisiTa, H3IBIHABAHA B COLU-
ANHKS TeaThbp, KYKJIEHO OWTHEe — KyKiara si ABWXKH IPYT, TS MpeacTaBs He cebe cu, a
BMEHEH M CIIEHApHI) OCBILECTBsIBA €MH304bT ¢ [IeThp M jkeHaTa — HaYaHUK Ha CTPOCK:
Ilemvp npubaudicasa sxcenama. Xeawa pvyeme u. Kenama ommaxea nuka, ¢ Koimo s
no3naea, kamo macka. Ts éeue ne e KyKia 6 KypmKa, He e msjio 3a Cmpacm, ceed e
yogek u kamo ecexu ce Hyxucoae om muiocm (157). U ce BpbIaMm KbM CHEU(PUIHO
aBTOKOMEHTApHOTO, aBTOMOPTPETHOTO B HA4YMHA, MO KOMTO ce MO3MLIUOHHpA ,urpa‘
(,,MTpauku’) B ICTOpPUSTA OT pOMaHa: KbM (pUHAJIAa HA IOBECTBOBAHUETO, IOKATO C TOJIS-
MO BBJIHEHHE Ce TOTBH 3a MocpemaHero Ha Hoara roamua, y noma Moanma, Ge3 na
WCKa, CIyNBa BCUUKU OTJABHAIIHH, HACIEICHH, KPAaCHBH (HE KaTO AHELIHHUTE) UTPadKH 32
enxa. M m3psi3Ba OyKBU OT KapTOH — OYKBHTE HA XOPCKUTE MMEHA OT yiuna ,,Medra“, — ¢
KOUTO OyKBH Jia OB YKPACEHO 3€JeHOTO 0OTHBO ABPBO (BHXK C. 166 — 167). BmecTo
UTpadyku — OYKBH; JETCKO JeJI0, OCBETEHO Ha Tpa3HUKa, ChOUPAIIo NMEHaTa (CBEICHU
710 MHUIIAAN) HA BCHYKH OOMYaHU MO-BB3PACTHHU CHCEIN — B CIOKETHHS AETalI MOXe Ja
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JIECHO, 3a /1a CH TOJYYHM HarpazuaTa, yJOBOJICTBHETO OT WIpaTa, OT CIpaBsi-
HETO C Hes) — nee myonuyHo ,,Kykia Ha KOHIM'; MyOJuKaTa CH MUCIH, Ye
ECTPaJHUAT IIIarep € MOJIUTUIECKH HEKOPEKTEeH, ITOHeKe HAllOMHS Ha Mec-
THUTE 32 T. JKMBKOB M mbIHAaTa My NOJYHHEHOCT Ha Kpembi; HAKOH ce 3a-
0aBJsBaT ChC CiIyvaifHaTa, HECh3HATa OT MOMHYCHIIETO TPOBOKALMS;, APYTH
3a BCEKH Cllydaid HE PBKOIULICKAT... U Bin3a Bazos. He tonkosa Ba3os ot
»lIpeacraBieHneTo (Makap 4e B €MH30/a OT CETallHUS POMaH MMa CIICHa,
W3MBIHUTEN Ha CLeHaTa, KOUTO cH 3a0paBsi peIUIMKHTEe, NoOpaHaMepeHa
ayuTopHs), KoIkoTo Ba3os mak ot ,,Ilog uroro®, Ho Hali-Beue oT ,,PaguHu
BBIHEHHA " (B KoATO TnaBa ChOKa eHTycHa3upaHo BUKBa: ,,OT TPBIKO poOc-
TBO n30aBU OBATapUTe 1ap ACEH, a OT TYpPCKO POOCTBO Ie TM M30aBu...",
myOnMKaTa ce pasliernBa Ha ChUYBCTBAIM W Bb3MyTeHH, CTe()dOB JemeHo
00sBSBA ,,... a3 [...] u3mazsam* u mp.).

Jpyro nogo0HO — T.e. HAPOUHO JIECHO YETHMO — MHTEPTEKCTYalN3H-
paHe Ha CHBPEMEHHOTO IOBECTBOBAaHHE IO 0OBBp3Ba ¢ PammukoB. Mmane-
KuTe BphCTHUIIM Ha CllaB OT poMaHa Bede ca ce mpuOpaiu B rpaja, obaue
HETO HsIMa Ja TO MyCHAT OT MmojeneHueTo My 3a Hosa roauna, 3ampatuim ca
T'O HAKpail CBeTa, a pEUYNTATUBBT, BaJICI] HasBe MUCIIUTE Ha MalikaTa Tuxa 3a
TEXKHUS )KpeOW Ha CHHA M BOWHUK, 3BYYH Taka: [[bKk HeliHomo momuye e
sanocmeno 6 ousu Cesepozanad, KvOemo u xopama onaxko ovpoopsm, u
Hpagvm um e HesaceH Kamo 2osopa. Ho emo, u mwoicom e nescen xamo
oHe3u nenosHamu [...] noanesxcoa [eo] kax 0ebHe MAAKOMO 8 meHOdcepama
— cAKauWL HUWO OpY20 HAMA HA c8ema, KAKMo 108yume ciedsm OUgomo npa-
ce 6 Cesepozanaoa. Muoeo ousu npacema um ce 6vossm mam. Cnas i nuca.
Tam e ucmuncka cymamoxa, cueypua e Tuxa, u aucuyume um no 2opama He
ca Kamo mykawHume, u copume um ca opyau, Ho kaxeu, Tuxa Huxoza He 2u e
sudIcOana, He e X00una MmoaKosa oajeye U Ha Mope He € CMbNedald, He cd
douaxeanu doceza Kapma 3a JemeH omnyck, He cmueam 3a ecuuxu... (158).
»CeBepo3aman®, ,,HesaceH™, ,,JJOBIH ', ,,cymaToxa‘“, ,mpace*, , JINCULIA", ,,rO-
pHu‘‘ — Te3u curau covat GU3MOHOMHUYHH 3a PamnykoBaTa TEKCTOBOCT CUTYya-
uu, 00pas3u, CIOKETH. A B 3axBaTa Ha oOpasyBajiara ce TAra, JbpIamia KbM
PaguukoBoTO, MOXeE Ja ce OKaxke W JIeTailsl, MOosIBSIBall C€ HAa J[Ba MBTH B
pomana Ha Sluuna PajeBa: B HauaJoOTO Ha TOBA IOBECTBOBaHHE MoaHka ce
KaHU Jia OCTaBM CBOM OTIEYaThK B CHEra’; KbM Kpas Ha ucropusrta Cias,

Ob/ie IpUBHISMHA U CBOCOOpa3Ha ajJeropus3anysl Ha MHCAHETO KaToO UIPa ChC CIOBOTO Ha
IpeAUIIHNTE, IHU(PPOBaAHO (,,MHUIUATHO ) IPEACTaBsSHE HAa Ch3JaJEHOTO OT TAX.

5 ... Koe Oeme He obuua 0a ce ombenedicl 6 cHezd, KAKMOo 406eKk 0buYa 0a 0Cmasu 3HaK 6
ceema [...] Ilankama i nada, a Hoanna ce ycmuxea na omnevamvka — ne ce Geuie
cemuna 0a Hanpagu OMNeYyamvk Ha wiankama. A moi e xybas, u HaywHuyume ca ce
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ounaeiiku TaM, B CeBeposaraza, ChIo OCTaBs OTIIeYaTbKa CH — B IISJT PBCT —
BEPXy Oenorara Haokoj0.° BewIIHOCT 3a 1eTe, KoeTo ,,Komupa“ cebe cu
BBPXY MOAATIMBOTO 3UMHO MOKPHBAJIO Ha 3€MATa, OCOOEHO 3aIllOMHSIIIO Ce
paszkaszBa ThKkMO PamnukoB. IloKbpTHUTETHATa MUKPOHWCTOPHS € BMECTEHA B
»Jly/ia TpeBa‘“ — TaM 1o HIKOE BpEeMEe MOMYETO CUPAK JisAra B CHera 70 rpoda
Ha Maiika CH, OCTaBSUKH M OTIeYaThKa CH, 3a Ja He ¢ caMa (BWxk Pammd-
koB/Radichkov 2013: 448 — 449). Axo B Ipyr moBecTBOBaTelIeH KOHTEKCT —
He B ,,[ omHAaTa, KOATO...” — HAKON OT repOUTE IIOMECTH TeJIECHATA CHU Clieaa
B 3UMHAaTa 0eJI0Ta, MOXKE M J1a HE Ce CeTHM 3a PagudkoBHS MaTbK CIOXKET, Aa
HE TIOMUCIIAM, Y€ TOW € MPOTOTUITET Ha HOBHS ChOWUTHEH NeTaitn. Camo e,
OT €JHa CTpaHa, KHHUrata Ha PaneBa 110 HpI/IH]_[I/IH (& CBp’bXHaCI/ITCHa C alJlro-
3WH, C OTIIPATKH KbM JUTEPATYpH, a OT APYyra CTpaHa, TOYHO B €IHA TaKaBa
cpelna e BIHCaH Beue KOMEHTUPAHUAT OTYETIMBO OTUTPAH PEeBEPaHC N3001II0
npen Paguukosus CeBeposaraj — ChUCTAHMETO HA TOBA ,,00I10 U HA TOBA
,,9aCTHO HEMHHYEMO IIle TIO0yTHE TTaMeTTa Ja pPa3lo3Hae U B JICTAHIHTE C
OTIIEYaTBaHE Ha YOBEK B cHera y PajeBa eXxo MMEHHO OT OH3M MOMEHT B
»JLyna TpeBa‘.

[lak 3a Pagu4koB 11e ce ceTuM, oM MpoYeTeM U Iierara okojo MoHa
JIuza, KOATO CKpOsiBa MOBECTBOBATENAT B ,.l'omuuara, kosro...”. (Kak ma

omneuamany, NPUIUYA Ha NMUYA, CamMo Od CIOJCU HO8KA U 04U, emO C Mme3u KIeUKu.
IImuyama st noznesicoa ¢ okomo cu om xeotiHosa kieuka... (14, 17).

6 Cnae ce cnvea 6 HAKaKbE KopeH, nAda No uye, Ko2amo ce U3Npass, 6UNCOa OMnewamvka
CU U He Modice 0a 20 No3Hae, CIMPY8a My ce MHO20 No-eovp, ocpomeH, caxaus He Cnas e
naownan 6 creza, a Hakou opye. Cakaut e naoan CvuieHen 408eK Om 6CUUKU me3u, 3a KOUmo
cu beute cnoMHUN, cAKaut 2u beule npeHecyll myK, Ha epanuyama, 3a 0a 6v0am ceudemenu
(175). Ta3u npencTaBHOCT — YK OTIEYATBaIl ceOe CH BBPXY OsI0TO (Ha CHera... WM Ha
CTpaHUIIaTa 3a TIMCAHE), HO BCHIIHOCT B OTIEYATAHOTO Ca BCUUKH, 32 KOUTO CH CIIOMHSIII —
CBHJICTENIM Ha IpaHuIaTa (rpaHuIaTa Mexay ,,MeHe u ,,IpyTuTe", MeXIy HU3peUyuMOTO U
HEBB3MOXKHOTO 32 Ka3BaHE, MEXIY ,,lIPEIU U ,,cera™), — CTpyBa MH C€, ChIIIO HOCH ClIe/ia
OT JINYHOTO 3HAaHKE Ha aBTOPKAaTa 3a MPUPOJaTa Ha TBOPUYECTBOTO M B YACTHOCT — 32 KITIO-
YOB aJITOPUTHM MPHU CH3JaBAHETO HAa TO3M KOHKPETEH TEKCT. Brpodem To3u CUTyaTHBEH
,,ATOM"* — UOBEK IaJa Ha 3eMsTa U OCTaBs OTIIEYaThK, — Beue 3a0eNIe MO Opa3iimyaBarl ce
CHPSIMO TMPEATIOIOKEHHS OT MEHE JINTEPATypEeH MPOTOTHII, € BrPaJICH Ha OIIe SJHO MSICTO B
noBecTBOBaHMETO: To2asa, owe wom usiese, ce NPOCHA HA 3eMAMA KAmo HOCeYeH Noo
HAKAKBO 0bpeo [...] 3emama e 2onama u moogice 0a noeme GCAKAKGU MUPUSMU, OOIKU U
mena. Taxka cu mucnewe [lemvp u ocmasu mam OmMIUSKAMA HA MAIOMO CU OM 3AMEOPA.
U ce usnpasu nos Ilemwvp, 3aepeba om xpunyama Ha 0vpeomo u mpvena. Koaxo nu Ilem-
posyu uma 6 neeo? Kaxea nu uepna paboma ne evpuiu Kpaii Mopemo, npeou 0a Hamepu
cunu 0a ce 58U MaKkve cmpauier nped onuskume cu... (65).

7 ... ceza e ¢ pabomna KypmKa u ne, He 6u ce chumana. / Obaue omozpagyom s uzbupa.
Hmame ycmuexama na Mona Jluza, xkazea, u Tuxa e cuzypna, ue Ha mosa my Kaseam
3anacaune. Ta msa e sudsicoana 6 anbym Mona Jluza. Ilocne pazbupa, ue s e uzbpan 3apaou
Koxuyemo Ha axama. Ll[ano oa ce nonyuu uy-oe-cen konmpacm [ ...J Llgeme u mawunu, u

86



HAIIMOHAJIHA JIMTEPATYPA — CBETOBHA ITYBJIMKA: ITPOEKTU...

3a0paBuM, de y PanndKoB BUCOKHAT CeprO3eH 3HAK ,,MoHa JIn3a* HeBeqHBX
THPIHU KOHTCKCTyaJIM3allMY, TPEAU3BUKATEIIHO TPABECTUHHU WU Hali-
MaJKOTO — CHJTHO M3HEHAJBAIllH, W Y€ MUCATENAT 00MYa Ja M3IMCBA CBHIIO
Jxokonna/JI>KOKOHIM — BEPOSITHO 3apagdl TPYIHO HM3pa3uMaTta Obirapcka
YCETHOCT 3a (JOHOMOe3uca Ha JyMaTa, 3a He ChbBCEM €CTETHYHOTO, CMEITHO-
BaTOTO B UMETO (0o — KO — HO); 32 TO3U aBTOP BBIIPOCHUTE TIOBTAPSIIN CE
pemenus — kamo Mona Jluza, cvwa Jocoxonoa v Ap. TOA. — C€ TMPEBPHIIAT
B 4acT OT IOIKCA, OT CTUIMCTUYHATA (PM3MOHOMMS Ha TeKcToBeTe My.Y) U

mMAX cped msaAX, nogeiumenKama Ha nonuecmepa [...J u s HacMAaenA8a Kvoe 0a CloAHCU
pvyeme cu, Kak 0a 21eda KoM obekmuea u da ce yemuxea kamo Mona Jlusa. Kax oa ce
yemuxnews kamo Mona Jluza, ¢ ycmueka, 0emo He e MOuHO YCMUBKA, a Heujo CPeoHo
Medancoy euna u nesunnocm. M nue maxa ce enedame ¢ MieKapkama, Kamo 6113a u ms Mu
Kadice — cevpuiu. U mnexapxama e Mowna Jlusza, u konbacapkama — u msa, u 6CUYKU ce-
O0sAm, CKPbCMUAU poye, YCMUXeam ce u Kkaszeam — cevpuiu. Hati-cemme s 0ocmewasa om
maszu Mucvii u Ha chumkama maxa uznuza (32).

8 Heka mpmiioxa HAKOJKO M3BAJKM OT IIPOM3BEICHHSA, KOMTO H3BAaJKH MOJKPENAT Ka3a-
HOTO: bpumancxume srcumenu npoovadicagaxa 0a nywiam JIyau Kpai Kamunume u 0a
yemam Juxenc u npuexa bombemo ¢ ycmusxama na Mona Jluza, 3anounaxa da 2o pas-
Xooicoam 6 npouymume Cu poac-polcu u ce HPUMUPUXA, He CbC CbUama YCMUeKa ca
doxazanu  cvwo mwvi, He ca  napramenmapua  Owvpoicasa  (,,boMOeTO™;
Paguuxos/Radichkov 2014a: 258); Hcaesama osya He bewe nHacmwpsena, msa beuie
eopa u kpomxa osya [...] Kamo s eneda uwosek, cowuncka /[pcokonoa, cmou 6 cpedama
Ha 060pa u O0vbpaHcU HEeNOOBUNCHO Ovreama cu enasa [...] [Osyama] ce obvpHa u 2o
noenedHa ¢ ouume Ha NPUSLP3IAHO U mMuxo ocueomuo. Haucmuna cmoewe xamo
Jacokonoa  cpeo  cmadomo, Henoodsudxcha u  kpomxa... (,Kozs  Opama“;
Pamuuxos/Radichkov 2014B: 328, 338); Kobunume cmosixa menoosuicHo u 2nedaxa
xamo JIyucoxonou [...] Hao nezo buna cesepnama 36e30a, oaneuna, cmyoeHa u mueaud,
ms nposupana edea-edeéa npes suenuyama [...] Az cu npeocmassax kax mas cesepHa
Mona JTuza e enedana Yupses u 0sama enena, 3aouma 2ope 8UCOKO 8 cesepHume nebeca
[...] u nomyousume koHe Ha matieama u*COAM CvWO Kax cmosm & Jlyevpa cpewyy
Jicokonoama v s enedam xamo  Jlyucoxonou... (,HeocBerenure mBopoe”;
Paguuxos/Radichkov 2017: 32, 147, 234); Ilo neco speme Caneadop [anu napucysa
Momna Jluza ¢ mycmayu u ce nossu Ha naiybama Ha eour Kopad, 600elKu 3a KAUwKda
Mpagosio. Ho axko Cansadop [lanu no mo3su HauuH uckauie 0a OpasHu oouecmeomo, mo
beonusm ascmpanuiicku abopuzer gooeuie Cve cebe cu KeH2ypymo eOUHCmMEeHo 3a 0a 20
nasu om 31u abopueenu [...] Yuumenkama memewe cHeca nped epamama Ha Kvujama,
owje monia om CvHs, HO U Manko pymena. Iiedawe msa Emunusna, kakmo HaéspHo u
Mona Jluza 6u 2o noeneouana... (,,Manka ceBepHa cara“; Paguukos/Radichkov 2017:
330, 347); Hean Egpetimopos ce 3a6bpma u uxicoa covecem OIU3K0 nped cebe cu auye
Ha Kapaxadawxa. [eusicenuemo e 3a6a6eno, 1enKasume Kapakauaucku o4 20 02nedic-
oam, HAKAKEA 3a2a0bUHA YCMUBKA Ce MAPKA NOO MexcKama 8viHeHd 3a0padka, noumu
xkamo ycmuskama Ha [ucoxonda (,Jlocnenno naro®, cueHapwuii; Pamuukos/Radichkov
2019: 133); ... ucmopuama na 6eonomo mazape om suounckama enapxus [...J] ne camo
ye ce NOMBUUX 0a U300pass epapuuecKu, a u Hapucy8ax, OOKOIKomo 6oe 0ai, u ¢ Oymu,
3a 0a Modice 0a ce NOaYHU NbIHA ICHOma om cmpaua Ha ywumamerns. Ilokazax pabomume
Ha X0pa, 3aHuMasayu ce ¢ pucygame um ¢ mviky8aHe Ha Hapucy8anomo, me no2ieoHa-
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BedYe CHBCEM B JajedMHATa, B aKBApEITHO Pa3MHUTHUS 3aJleH IUTaH Ha Cerail-
HUS pOMaH — TYK CM€ JI0OCTa HECUTYPHH, HO €ITHO ITOJI03PCHHUE 0CTaBa — JIajlu
ITBK OTHOBO HE ce Mepxkeliee PainyKkoB: gany HErOBH MHCIH 00pas3d He ca
BIIUTHA B HaIpHUMEp TOBa MSACTO OT ,,l'ommHaTa, KOATO...“: ... Habaooasa
pvyeme My, KOUMO pa3ésaeam mecmomo xamo 3name [...J bawa my we 3asue
Kyaunapra noema [...] bawa my we pasdue aiiyama, a moi we 2neda nia-
MvKa. B me3u momenmu ce cewa 3a Hkap, xotimo nocenan oa cmueHe
CIBHYEMO, U CPABHABA OPEBHUSL MAAOENC C Sbabbume cu, 0a, Ka36d cu, MOU-
me 2vavbu ca no-ymuu om Hxap, uogex modice 0a HAyuu MHO20 OmM RMUYU-
me (38).

KakBo UM € YMHOTO Ha I'bJIbOUTE JIM — TOKY-IIIO IIUTUPAHOTO € BTOPO-
TO OT TPUTE CIIOMEHABAHMS B POMaHa 3a KPUJIATUTE CHIIECTBA, KOUTO, MaKap
BpaTara Ha KJIETKaTa MM Jia € OCTaBeHa OTBOPEHA, HE M3JINTAT, HE CH TPHI-
Bar.” A mHaue, BpBO, ,,Kkap“ e 00cecMBHO BakHa 3a Pamuukos ¢urypa,
KBbM KOSITO TO OTHOBO M OTHOBO ce Bpbiua.'’ M Bropo, ucropusra B ,,JIa3a-
puma‘“ € UMEHHO 3a TOBa: 3a €IHO CTOEHE B IUIEH TOJKOBa IBJTO (Tiepa-
Ta/KpuiiaTa ca HallOMHEHH ¥ B ITMecaTa, HO He ca JaJicHH Ha JYoBeka — Jlazap
€ Ha HSIKaKBO JBPBO, B HAKAKBO CBpade THE3J0), Y€ ,HaKpas', clelx KaTo

xa pabomume Mu ¢ ROKyycMusKa, kakmo Haesipo u Mona JIuza 6u 2u noenednana, u mu
Kasaxa, ye He e 10ulo, HO ue um auncea oboouenue (,,3a rpaguyeckuTe H300paKeHUs;
Pamuuxos/Radichkov 20146: 612).

® Toii e 3abensnzan, ye Hoanna ne e 3axmouuna epamama na 2vabo6apHuxad, 0opu
camama epama e oCmaseHa OMKPEeXHAma, HO HUMo eOuH om cbivoume He 5 000-
auxcasa. HYosex mooice 0a mayuu om nmuyume MHO20, d OM He208uUmMe Modxice 0d
Hayuu MHo20 u 3a xopama. Te Opyeo, oceen xopa, ne ca sudicoanu (59); ... Ha 0eopa
ce noaguna Tuxa ¢ nvaHa YuHUs, He Ye UMAN0 HYXHCOd, HO U M Uckaida 0a énese 8
paseosopa, KOUmo owje ce mvmpeli nokKpai memama 3a evavoume na Cnas, Koumo
He cmeam 0a uziszam om Kiemkama cu u Hama nyscoa Ciae oa s 3axaousd... (74).

10 MMucarensr nomectsa paskas che 3arnasue ,,Ilaganero na Mkap® B ,,Kax Taka?* (1974;
B ,Ilarapana“ oT chmms cOOpHHUK ,JKap“ € OTHOBO W3MHCAHO); TEKCT, HapUyam] ce
,Ilananero Ha Mkap® — Toi HAMa OOIIO C BE4Ye CIOMEHATHS — NPUCHCTBA B COOpPHUKA
,»Xopa u cepaku’ (1990). B ,,Manka ceepna cara“ (1980) crou u ciaequuar nacax: Axo
6 Mmo3u Mue cped naamvyu ommyx npeiemu MKap u medsicko ce cepomonsicam 2opswyume
MY KDUTA 6 20pama UL 6 08eCEHAMA HUSd, e08d i HAKOU uje CKOYU 0a 2acu NIaMbYu-
me. U axo naone Hkap 6 pexama Apne, numam ce, we ude iu HAKOU 0a 6a0U Om pekama
mpyna na yoasuuxa? (Pammakos/Radichkov 2017: 266). B chinara kHura, pa3ka3Baiku
CBOif CBHH, IIOBECTBOBATEIISIT T'OBOPH 32 TPU (GUIypH, IUIyBAalld B HSIKAKBA BBHIJICHOBA
KJIETKa, KOMTO My IpUIM4ar Ha ,,Tpu BbriacHoBu Mkapa“ (Paguuxos/Radichkov 2017:
290). OrpoMHO MBPTBO TSJIO, XUITHOTHYHO M Y)KacCsABAIO, C€ HOCH W3 BOJIUTE HA CIUH
MpaueH CBAT B ,,KOCMHYECKUST yAaBHHK, WK BbBeneHue kbM HoeBus koBuer (,,HoeB
kxoBuer®, 1988) u ToBa TAJIO, MOMUCIS TOBOPELIUAT B TEKCTa, MOXE Ja € Ha MagHaIusI
Hkap, a paHuTe MO IUICIIUTE My LIe Ja Ca MOpagd WU3TPBIHATHTE NPU CPUBAHETO OT
HeOecara KpuJe.
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CBUPETIOTO Ky4e Ia3ay Haif-1ocje To HsMa 0Ty, CIIe]] KaTo HUIIO He Hajara
Ha repos J1a )KMBee KaTo 3aTBOPHHUK, TOM ocTaBa TaM rope. Cam, Bede cTap u
HecrocoOeH Ha cBOOOIa.

[lak 3apaam XxapakTepHOTO TOBEJEHIE HA CETAIlIHNS POMaHOB HApPaTHUB
e 10YyeM B HEro — WM IIe HU ce cuye (HUMa pa3liKaTa € ChIIEeCTBEHA B
Clly4as) — €X0 OTHOBO OTKHM PammdkoB M mokpail kartactpodara, KOATO
MeYKaTa Ha IWTaHUTe Tpeau3BHKBa. Y PameBa rpamagHOTO XUBOTHO, Ha-
XBJITBAMKK B MEYATHUIIATA, B Kpas Ha KpaullaTa pa3BUXps MaJKUs armoka-
JIUTICHC C TI0XKapa, YHUIIIOXKWI CTPaia, XapTHs, U3IaHUs ¥ H3001I0 TPaJCKUI
Mpa3HuK no ciydaid neraecerroguiuauaa oT BOCP. BB ,,Becrnuky u HUKOM
(1975) Ha PaguukoB Me4kaTa Ha IIUTAHUTE XYKBa, MMOJTOHCHA OT €AHH Ou-
BOJIA, JIOMU H3MPEYHIIOTO C€ 1O MBTS M M HaKpas ce BTypBa (cienBaHa OT
CTPaXxOBHUTUTE YEPHH CHIECTBa) B MAHACTUPCKUS KO3apHUK; BCHYKO CTaBa
mpax, TeneN U yXKac U 5 3alIOMHSII Ta3Hu MOpEeHa 3a CEBEPO3anagHoToO pas-
Ka3BaHe abCypIHa cymaToxa, MOHEXe M3 Xaoca, Ha TpaHUIaTa MeXIy Bb3-
MOXXHOTO H (paHTaCMaropuyHoTo, ce mosBsBa M JsBombT (B Pammu-
koB/Radichkov 2016: 25 — 33).

Criopen H. CtosiHOBa enmU30IMTE € IIUTAaHUTE MEYKApH, IPU KOUTO Ce
030BaBa roaHKa, HATNIOMHSAT 3a ,,31atHo chpre’ (1929) or Kanuna Manuna
(Bmwx CrostHOBa/Stoyanova 2024: 7); Bede Ka3ax 3alll0 HA MEHE LIUTaHUTE C
MedYKaTa oT ,,| 0J[iHaTa, B KOATO. .. MH U3TJIEKIAT, KaTo Ja Ca Ch3/IaJeHH 110
paanykoBCcKa Kpoiika. Obaue He OM UMajo 0COOEH CMUCHII JIa CE€ CIIOPH Jalli
ToyHO M camo Kammna ManuHa cTOM 3a] Ta3u 3aBeca, WM IMbK UMEHHO U
€JMHCTBEHO aBTOPHT Ha ,,CBUpeno HacTpoeHue . Ilpocto B cerammuwus po-
MaH IJIETKaTa OT HHIIKH, BOACIIH KbM JPYTH MPOU3BEIEHUS, € U3KII0UH-
TEITHO T'hCTa U CIIOSIBA B ISUIOCT CEHKUTE, TJ1aCOBETE HA MHOTO, M TIPU TOBA —
JAJICYHU €JHO CIPSMO JIPYro MPOU3BENCHUS — JNaJ€YHU U KAaTo BpeMe Ha
Ch3/[aBaHe, U KaTO TEMATHKa, M KaTo crenuuKa Ha aBTOpoB mouepk. Cmec-
BAaHETO Ha MPUBHUIHO HETIOICIKAITN HA CMECBAHE 3BYYHOCTH W UCTOPUHU OT
NpEAUIIHA KHUTY OTHOBO U OTHOBO c€ CIyuBa B ,,l'oiuHaTa, KosTO... .

ETto mpuMep, mOTBBpKAaBAIl TOKY-IIIO Ka3aHOTO — BeUe CE CIIOMEHa,
ge CnmaB oT pomaHa Ha PaneBa xapa ka3apMeHara cH ciyk0a Hacpem eIuH
CeBepo3ara/i, U3pUCyBaH ,,l10 PagnukoB®; 4acT oT 0COOEHOTO MSCTO B TBOP-
OaTa HaCJICTHUK € M CTapell ¢ oBIia (TS Bce ce 3a0nBa B KBIIMHAKA), KOWTO ce
BBPTHU Kpail BOWHHULIUTE IPAHUYAPU U CU MMa CBOU peuutaTuB: Ho cmape-
Yyvm 6vOPU — emo mam, om Opyeama CMpana ca Moume xopda, 02paouxa Hu,
mu npedcmaesul iu cu, 0d He cme 00OUmvK, mam e opam mMu u Mauxka mu
ocmana, a bawja mu myk e noepebaH, a myK u mam 3emMama e eOHd U Cbyd...
(172). Pa3z6upa ce, 4e B Te3U JyMH, Ha KOUTO CIIOPE]] POMaHOBUsI TIOBECTBO-
BaTe]l MIIAJUTE MbXKe He 0OphIIAT BHAMAHHUE, ce IPOMBKBA TIachT Ha MoB-
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koBus BeakaauH (,,Beikanua roBopu ¢ Oora®), crpamaimi 3apaau eqHa Ipyra
CpaHMIla, 3apaad €IHO APYTO pa3/eisiHe Ha CBOM OT CBOH. A OTTOpe Ha TOBa
Te3HW, JIETO HE CIymaT OphTBEKA HAa BB3PACTHHS CEIISTHUH C OBIIATa, CH MHC-
JAAT YAl 8eK CAKAW Ca HA MA3U epaHuya, i OTTope Ha TOBa Te B Kpast Ha Kpa-
WIIaTa 3acTpesiBaT HEBUHHHS N0 (B3EMalKH To 3a Bpar HapyIIUTEN), U
OTrOpe Ha TOBA IOTyYaBaT KaTO Harpajaa 3a CTOPEHOTO OTITYCK, THU, B KOUTO
Morar ga ce mpubepar y nqoMa. E, mopamu Ta3u JIHHUS OT CIyYKH, ITOPaIH
Kay3aJHOCTTa, KOSTO TU OOBBP3Ba, HAMA Kak Jia HE ce ceTuM 3a ,,[ panura“
(1993) na E. Tones, poMan, Oemsizan Hadamoto Ha 90-Te, BaXKEH 3a HAC H
3aI[0TO € B OCHOBaTa Ha emHomMeHHUs ¢uiM (1994), pexucupan ot Ui
CumeonoB u Xp. Houes. Toect S1. PageBa mperomnsiBa B CIuIaB IIpOU3BEIC-
HUS, TEMAaTU3MH, CIOXKETHH X0JI0BE, TIEPCOHAKHU XapaKTePHOCTH, KOUTO ,,HE
CTOSIT 3a€/IHO" CIOpe Hal-IeCHO OopaBerara ¢ OUIIOTO JINTepaTyPHOHUCTO-
puuecka pekoncTpykuus (Mokos — Paguukos — E. Tones), o6aue 1bK, 110
eHa WU ApYyra MPUYNHA, BBIPEKH OCTPO PAa3IMYHHUTE IThPBOHAYATHU, aB-
TEHTHYHU KOHTEKCTH, B KOUTO Ca C€ TOSBUJIH, BHIIPOCHUTE NMPOU3BEICHUS,
TEMaTH3MH, CIO)KETHU XOJ0BE U MEPCOHAKHU XapaKTEPHOCTH Ca CE€ OKa3aiu
€TalHU, HATOBAPEHHW C IEHHOCT B PaMKHUTE Ha TyKallHaTa KyJITypHA Iapa-
murMa (B HOBOTO CH OMTHE T€ XM ca CJIETH C BCHYKO OCTAHAIO B KOJIEKIIHO-
HUpAILTUs JTUTepaTyPHO MHHAJIO TEKCT Ha PajieBa, XeM Bce Mak ca 3ama3uiu
HEIIOo OT caMoJM4YHOCTTa cv). W nma, wact ot urpara Ha ,,l 'onuHaTa, KOATO. ..
€ Jla IPeJ0CTaBH/ChueTae TaAKOBa KOJIUYECTBO M3BAJAKH OT npedu, 9e TO He-
MHHYEMO JIa U3yMH YHUTaTess, Jla KOMIPECHpa — B Taka JeJUKaTHATa CH,
Thpcellla MUHAUMAJIUCTKHS U3TJIe] CBOSI TUIBT — BCHIIHOCT OTPOMHH OOEMH
ot HacnencrBoro.

CHHUCHKBT ¢ M3BUKAHUTE JIa CE SBAT € HAMCTHHA CMaMBaIl (M TYK Kec-
TBHT Ha NPU30BaBaHe, ChIIO KaTo Ba3oBus ot 1880-1e, HE € M3BBPHAT B Kpas
Ha Kpauinata KbM 3a0paBeHHTE, a KbM He3a0paBUMHTE 3apajdl €IHO WIH
Ipyro). BChITHOCT B OHOBA IETCKO PaOCTHO MPEKUBSIBAHE Ha CHETa, yKpa-
ceHo OT (haHTa3uATa Ha Majikata MoaHHA C MPHKA3HH, BBINICOHH Hella,
koeto PaneBa mpech3naBa B HA4aIOTO HAa KHUTATA, NTajM — OCBEH HEIIO OT
PaguukoB — Hsima ciiena u oT ,,[laneuko™ Ha Banepu I[etpoB (kbM (uHama
Ha CHBPEMEHHOTO IMOBECTBOBAHHE CTaBa JiyMa W 3a 3JIOMIACTHOTO Tpace,
KOETO 3arvBa 3apajy HoBaTa 3MMa, B Hal-IpasHUYHOTO ¥ Bpeme). [Tpobisic-
Ba 3a CeKyHa B ,,l olrHATA, KOSTO...“ CHINO MaMeT 3a ,,CTo JBajeceT MyIn
Ha [lenuo CnaBelikoB ([{#riama xumua cmpaua e nocmiana om pvyeme Ha
OHe3U, KOumo ca uszyesnaiu 0Oe3cieOHo om oOomoseme u pabomuume cu
Mecma u HUKOIU He 3Hae KvOe ca. Maiikume u cecmpume Ha me3u Mwosce
X00sm HA NPbLCMU NO NIOUKUMe, 6ce eOHO CIbNEAm no puvyeme Ha CuHose-
me u opamamama cu (9); y CnaBelikoB Oerme taka: Kvde um e epoba onec
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HUKoIl He 3Hall — / OHec HuKoil ne 3nait! [...] Ho epoba ronawku Onec Hu-
Koul He 3Hail, / OHec HUKoUl He 3Hait!). VI3BeIHBX B HapaTHBa HAIll ChBpe-
MEHHHK HU3IUTyBa U AyMa, KOSATO Hail-uecTo CBBp3BaMe ¢ ,,bail I'aHr0“ Ha
Anexo KoncrantunoB (Tuxa ce 0goymu, He Ui ce we 0a mpveed, KaKeo uje
oupu cama npu 4ydco 4ogex. Ts e Manxko KoHcepea, 3ameopeHa, KaKkmo weul
20 peuu... (34); IpPOCIOBYT pex OT KAHOHUYHUSA TEKCT TTACH: ... A MU KAHCU
meos Munocm aebepan au cu, KoHcepeamop au cu? Maii-mail ve cu KoHcep-
ea, xakmo euxcoam). Y 1leran CToSHOB € BMecTeH B HOBHUS [laHTeoH —
ornenaiire To3m nacax: Crae snae [...] — ['ocnooxcama ne 3auuma noume
npasnuyu. ¥ bawa my 3nae, Ho He 0Opvwa eHuMaHue. / — 3anosadatime ¢
Mankama, kamo ce @vpue Tuxa om cmsaHa, we omnpasmyéame ¢ OaHuya
npasHuka Ha xcenama. 1 ocnodxcama Kumea u npoowvixcasa 0a ce YyCMuxed.
Cnas 3uae, ue ma wje Ootioe, 3aUOMO HAKAKBO MBHKO KAMO HUWKA NpUs-
MeNCMB0 U3MU3A OM MAXHAMA epama u cmuea 0o epamama Ha I ocnooica-
ma, kamo He 3a6pass da cnpe 00 boanosu, no na Cnag ceza ne ca My Ha yma
HuwKume, Koumo cevpzeam xopama. Tpsabea 0a uzmuHe KOIAKOMO € HYiC-
Ho, npedu da eu 3abenedxncu. Toeasa u HuwIKUmMe, U Xopama uje ca 3ano4Ha-
U 0a ce KbCam U 8vb3iume HAMA 0d ca OOCMAMBbYHU, 3a 0d 2U 3a0bpiHcan.
Ho mosa we 6v0e, mo sunacu uosa u Huxou He e npedynpeder (39 — 40).
Touno Taka: ,,Humikure, kouto ce mpekbeBar. [Ipo0aemMbT 3a ajineHaIsITa
(oT4yXkIEeHHETO) B TUTEpaTypara u o0IIecTBEHaTa IICUXOJIOTHS Ha 3anaa’ oT
Leeran CrosHOB m3nm3a uMeHHO mipe3 1967-a (,,Hapogna mmanex’) — ro-
JIMHATa, 33 KOSITO, OT 3UMa JI0 3MMa, pa3ka3Ba Pajesa.

Ja nob6asst 1 4e B enu30; OT HelHUs poMaH biraea niammu, ommecm-
6a 2nasama cu u 3a0en3sa, we He NO3HABA yauyume, O KOUMo atumonvm
ce osuoicu, u ce pewasa da nonuma — ,, Haxvoe? “. Jlenxo ce ycmuxea, sce
€0HO 8eue ca CMUSHANU, PbKAma My 00KOC8A PbKAma U, CMUCKA 51 J1eKO — uje
suouw. A gatimonvm nemyea, caKau MmaKosa NbMysaue geve ce e Clyyea-
n0, brnaea cakaw eii ceea wie cu cnoMHu Koeda, Kboe U Ha K020, HO 8 21aeama
U HAMa namem u He numa noseve Huwjo (51) — TE3M M3pEUCHHS CIIIOOSIBAT
KapThHA Bapuarus 1o ,,YHec” (1926) na barpsua ([e we cmuenem, xoea
sazopu? / To3u nem naxwvoe rvkamywiu?); Ipy TOBa MOCIEAHUTE PEAOBE OT
nacaxka y PaneBa ommcBat HemoTo, koeTo Hapuuame déja-vu, apTUKyIupaT
KaTo TMPEXUBSIBAHE Ha TEPOMHATA YCEIIAHETO ,,Bede € OmIo™, ,,Beue ce e
CIIy4BaJIO” W TaKa TPAHCIIOHUPAT BbB BUIUMOCT, B 3aIIMC aBTOPE(ICKCUBEH
MMITYJIC y pa3Ka3Ballusi, a U M3MEPEHUEC Ha BH3MPHUEMATEIICKaTa PEaKIIHS
HpH cpelara ¢ KOHKPETHOTO MAcTo B croxkera.!! Ta ,,VHec* e oT paHHHTE

I Mexay apyrorto, B3eMaHETO Ha3aeM Ha 4y TEKCT ChbBCEM OyKBAJlHO, B CIOMKETHO-
TepcoHakHa KOHCTeNamus, To uma B ,,[ 'ognnata, xosto...*“. BB Bu3upanus ciyvaii To €
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barpssannan ctuxoTBOpeHus, ,,KitlageHepT™ € cpen BAKHHUTE M CIIOpET JTUTE-
paTypHOKPUTHYECKATA TPAIAUIIMS KbCHUA TBOPOU. .. ¥ BB ()MHAJIA HA TIPEITIO-
OojeiiHaTa KpaTka UCTOpUA Ha biara — ucTopus, 3amoyHaia, Thi Ja ce Ka-
JKe, ¢ Tpomaaane, ¢ XJIbTBAHE B M3BECTHUTE CTHXOBE OT 1926-a — IMEHHO
»KITaJleHel* ce mosBsBa KaTo 3HaK Ha ChOMPaHETO ChC cede cH, KOETO Tepo-
nHsATa Ha PajieBa mpexuBsiBa 3aeIHO C TPOTIIEKIAHETO 32 TOBA, YE € cama, a
He JroouMa (... civHyemo e, Kboemo sunazu e ouno, u ms pazoupa, ue 2ia-
Ccbm U Nada 8 KaadeHeu 1 om ObHOMO MOJice 0d OM2080PU CAMO COOCmBe-
Husam u anac, 53).

B T031 cTpaneH, XaoTH4ueH, HEBUHATH ChBCEM CEPHO3€H, APYT BT — B
MO-MpayvyHU TOHOBE OIBETCH IPE3aruc, CHEMAIY TpaHC(hOPMUpAIT] PEAUITHH
TekcToBe, ce MsapBa u K. IlaBnos ¢ ,,IHTepBIO B yTpoOara Ha kuta““: Kocamo
20 3ameopuxa 6 apecma Kamo 6 KOpem Hd 201AMa puodd, Kv0emo 8b30YXbm
He cmasa 3a Ouwane, cmeHume npo2osopuxa uogewiku ezux. Ilpocoeopuxa
Ha 8CUYKU e3UYl, C MONOU, NPU3UGU U YUMAMU, USNUCAHU OM Opy2U, OULLAIU
mexckus 6v30yX 6 pubama npedu He2o. A moti, 8vnpexu b6oakama 8 21asa-
ma wiu nopaou Hes, 3a 0a Modxce 0a 51 U32OHU NOHE 3d MATKO, 86€0HO C VHU-
JHCEHUEMO, NPOKApa NPbLCMume Cu N0 CMpAHUYAma Ha CMeHama Kamo npe-
6800ay om MH020 pAdvK e3ux. Konko dymu mooce 0a npueme cmenama Ha
sameopa? [...] Uma msacmo u 3a Hecosume, we eu Hanuuie, npeou 0a 20
Hamepu cvobama 6 Kopema na pubama [...] [Tocnodcamal ne 3naena Huwo
30 KOWMApPHAmMA pubda, Kosmo ce 5616ald 8 CbHA My, 20JAMA U MelCKd,
Mexa u movmua. He 3uaena, ye ce cvbyscoan om 3adyuiasanemo 6 Kopema
u. Ha osopa xamo cnhacumenna céemnuna 6 me3u HOWU céemend 1amnama
na cvceoume (67, 73).12

0ens3aHo ¢ MUHYCOB OLICHBUCH TOBap: CHOJNA3HUTEIAT Ha Uy K ChIPYTH JIeHKO omaii-
Ba bnara csc ctuxose Ha Ilersp. Ot eana crpana, Biactra e usropuna Ilerposata ctu-
XO0COHMpKa M € paTHiIa TO3H aBTOP B 3aTBOPA; OT Ipyra CTpaHa, IMEHHO YOBeK Ha Bnacrt-
Ta MMOJI3Ba MUCAHMs HA MPECCBaHNUs MBXK, IPUCBOSBA I'M, 33 1a TH YIOTpeOu ¢ Heynucra
uen (Haoxono e nvano ¢ xapmus, kapmon u kauasa. Bcuuxo e monxoea 6sno, ye bnaza
npuceusa ouu. Kamo xooicama mu, uyea ms oymume, KOUmo no3Haea om Cmuxomeope-
Huemo, u ce 3acmuéa. 3anomnuna cu, xasea Jlemko, az nwvKk 20 3aex om Gauus cbceod
Ilemvp... 52).

12 Bce mak Ine NpUMIOMHS U3BECTHOTO CTUXOTBOpeHHe Ha I1aBnos: — Kvoe bewe — / nu-
mam me — / nogeue om mpu decemunemus? // — bsax ¢ ympobama na Kuma. / Bcuuxu
sudicoame, / Hapouno numame. // — Kax npexapa — / numam me — / mpu decemunemusl 6
mup6yxa my? // — H mosa 20 smaeme — / komap uepax / ¢ ous komapoxcus... / Hon 6u6-
negickust. // — Ama Hon usnese — / euxam mu, — / me6 3awo me nama — / numam me. // —
Hon usznese — / 20cnod 2o omiynu, / a 3a MeHe 0s601a He 0ade NyKHam 2poud. // —
Cmpawno au mu 6ewe — / numam me — / moaxosa oecemunemus? // — Cmpawino bewte, /
CKYUHO CMaHa — / nywex u Mvayax, / Mmvavax u nywex... // — A ceza kaxeo we npaguus — /
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B mutupanus nacaxx MU ce CTpyBaT BayKHM Ta3H JMHHA Ha BbOOpas3siBa-
He, IT0COKAaTa, B KOSTO OTBEXAa Ta3u (purypamHoct — ,,MoI0u, MPU3UBH U LU~
TaTH, U3MHUCAHU OT IPYTH, TUIIATH TEXKHUA Bb3IAyX B pubaTa mpeau Hero®,
»IIPBCTH TIO CTpaHHUIaTa“, ,,ipe€BO/Jad OT MHOTO pAabK e3uk*. KoHkpeTHaTa
CUTyallHsl, B KOSITO € MOCTaBeH KOHKPETHHUST MEPCOHAX, UMa CHenU(PUIHO
JOIBJHUTEIHO U3MEPEHHE: OTPSI3bKBT ped ,,BIDKAA‘® KaMEHHa CTpaHuLa (Io-
BEYHA OT TaKaBa €HA CTPAHHUIA HE OMXMe MOIJIH J1a U3MUCIIUM), HA KOATO ca
MUCaNyd MHO3MHA JIPYTH, IPEAUILIHHY; ,,ceTa B MOMEHTA" JOKOCBA M YeTe HaIH-
CAHOTO OT TSAX HE MPOCTO €IWH 3aTBOPHUK (TOH HaciensiBa OyKBUTE UM, Iy-
MHTE UM 3apagil MACTOTO, B KOETO € BbJIBOPEH), & 3aTBOPHHK, KOMTO caM IH-
11e, TOH € MoeT. 3aeTHO ¢ TOBa — OCBEH 4e IIe NPHOaBH CBOUTE OYKBH/IyMHU
KBbM 3aBapE€HHUTE — TO3U UYCTAII-NHUIICII YOBEK € MIOMHUCIIEH B TEKCTA U ,,KaTO
MpeBoAay OT MHOTO PSIABK €3UK™ (MHTEpHPETAaTOphT € MPEeBoJad, UHTEpIIpe-
TaluATa € BU IpeBo). ToecT U B MPUIIOMHEHHTE TOpe peIoBe OT KHUTara (Te
HE ca eIMHCTBEHUTE C MOI00EH XapaKkTep) OMXMe MOTIIM J1a Pa3MO3HAEM — HIIH
MIOHE J1a 3aI10JJ03pEM, J1a HU CE CTOPH, Y€ CME Pa3lo3HaIN — HOpTpeT MeTado-
pa Ha IEHTPAITHOTO 32 pOMaHa METachOMTHE, KAKTO M Ha aBTOPOBAaTa MHTYH-
LU 32 MpUpoJaTa My: /1a, TO3U TEKCT ChOMpa MHOT'O M BCSIKAKBH TEKCTOBE U
Urpae ¢ maMerTa 3a TSX; KOHCTUTYTHBHATA 32 HErO 3a/1a4a € MMEHHO aJI03MB-
HOTO MM BKIIIOYBaHE B ThKaHTa Ha IOBECTBOBAHHUETO.

O1me B IbpBOTO M3PEUCHHE HA 3aHMMaBallaTa Me TBopoa — Hawwusam
2pao e kamo 8cexu Opye 8 KUMHOMO HU, KAKMo Kazeam, omeyecmeo... (9) —
€ BMECTEHO KOMIIAaKTHO (HO ¥ MPUOIM3UTEIHO BCE MaK) O3HAUSHHE Ha TTOJIU-
THKaTa Ha POMAaHOBO IHCaHE, 332 KOATO TOKY-LIO CTaHa AyMa. JOKOJIKOTO
TOBA ,,KAKTO Ka3BaT'* OTHpalla KbM MPEIUIIHN AYMH, CTAHAIH BCEU3BECTHH,
W KbM MHOXKECTBOTO IJIacOBE, KOUTO ca T'! noprapsuin. Ppazara e Jieko oll-
BETE€HA OT UPOHMUS, A ,,B JBHOTO* M CTOM ,,0T€YECTBOTO* — ,,0T€UECTBOTO " B
Kpasi Ha Kpaullara € ¥ KOHCTPYKT OT/Ha Hau3yCTCHU B YUWIIUIIE CTUXOBE U
€MHU30I1 OT KHUTH, HETOBH T'PajiiBa Ca CHIIO OMO3HATUTE CIIe]l JIETCTBOTO
MECTHHU JINTEPaTypH, CII0JJOOCHHU MO €/IHa WU Ipyra IpUuuHa ¢ 0co0eH ope-
01, ¥ M3001110 BCHYKO OHOBA, KOETO, BEJHBXK ,,Ka3aHO™, TPOABIDKaBA Jia ObJe
BB3IMPOU3BEKIAHO U € TIOCTUTHAJIO JBYCMHCIICHUS CTATyT Ha (Beue) aBToMa-
TU3UPaH 0OLIOCHOAETNM TyKalleH PEYUTATHB.

HpoHnyHHAT OTCTHI B ITbpBaTa 3a poMaHa ()paza MOCTOSHHO TPsiOBa
Jla ce MMa TIPEIBUJI: OCBEH 4e CHLOMpPadecTBOTO HA ,,l oMMHATA, KOSTO...“ €
KECT Ha MOYUT KbM OMIIOTO-KaTO-HAOOP-CIIOBA, HETOB NMAMETHHK, MOTBbPK-
JlaBall] PEeCHEeKTUPALIUs] My PBCT, TO — TOBa KOJIEKLIIHOHEPCKO-U3I0KO0CHO

numam me — / cnedeawomo mpuoecemunemue? // — Az au? / A3 ne 3uam, / Ho 3nam, ue
Kuma / ghacose we niroe / mpu decemunemusi / u uje 3amMbpCisa OKeanckama cpeod.
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roJjiaraHe Ha JIMTepaTypHHU EKCIIOHATH BbB BUJINMOCTTA Ha TEKCTa — HEPSIIKO
BBPBH C OTMECTBaHE, ChC CBOCOOPa3HO OCIOpBaHE Ha HAKOTAIIHW BUCOKH,
3aKOHOJATENICTBAIM JyMHu. Jla TOTIeMHEM HampuMmep cieqHus mnacax (B
HETO B&XHU TIPSIWIIHU THCAaHWS Ca BBBEJACHW B KaJbp OTHOBO HYpe3
»- .- Ka3Bat™): Kazeam, ue eOHa neds Hu e poouHama, mexcoy naieya u Maj-
KUsl IPbCM HA pbKama cu modicewt 0a s nobepeut, 1o Tuxa ne s nosnaea. / Tx
nO3HABA CAMO CBOSIMA Nedsi U ¢ Hesl Mepu niama, npedu da 2o cpedxce. M
PpyKAma Ha CuHA CU NO3HABA, KOSIMO 6Ce nogeue NpUuda Ha pvkama Ha
mworca 1 (159).

Tyk cnen ,,xa3Bar, 4e...*“ € Bb3IPOM3BEIEH pEeNpe3eHTa0mIIeH 3a maT-
puotnuHara auprka Ha HPb o0pa3 Ha poanHara: ,,3eMsi KaTO €Ha YOBEIIKa
JU1aH € IBPBUSAT CTUX OT ,,bbharapus® Ha /[xarapoB, KAHOHUYHA 3a €1oxaTa
TBOpOa, 3Bydana npeau 1989 r. mo penurany, B Mpa3HAYHU PaIHoONPOrpamMH,
B ,,XyJIO)KECTBEHATa YacT" Ha O(UIMAIHU MAPTUHHO-IbPKABHH CHOUTHS U
np. B kopekTtuBHUs mpe3anuc Ha JlxarapoBaTa pemuiia JEKCEMHU CIIeH ,,3a-
MeTas MIC HO™ MBAT OYKBAIN3AIMITA, TPU3EMABAHETO M PUABPIIBAHETO
KbM OWMTOBOUYOBEHIKOTO. MoOKe M Aa Mallka CTpaHaTa, HO e€To, Tuxa He s
no3uaBa. M He ¥ € 1o MeTadopu U MATETHKHU: C TIeJI CE MEPH TUIATHT, MPEIU
Jla ce CKpOMW caMoJieciiHa Jipexa y JIoMa; OCBeH cOOCTBEHATa M JUIaH Ha JKeHa-
Ta OT TEKCTa ca M BAKHHU PBIIETE HA MBKa M, HA CHHA ¥; APYroTO — IpoIa-
TaHHOTO, TPUIOBJAUTHATOTO, ,,XyI0KECTBEHOTO — M34e3Ba, M3MPA3CHO OT
CMHUCHJI TIOPAIH HEMPUIIOKHUMOCTTA MY B JKUBECHETO.

AKO TOKpail TOKy-III0 pe4eHOTO ITOMHCIUM, 4e ,,I 'onnHaTa, KosTo...
MoJyiara Ha yChMHSIBaHE, HA BUJ] KPUTHYHO TPEpasriiekJaHe MPOCTO JICBUS
CeKTOp Ha nuTeparypHoTo HacnencTo, He Ouxme Owin mpaBu. U 3amoro
Cpell MPOU3BEICHUITA/TIOUEPIINTE/aBTOPUTE, CBUKAHH ,,3a cOOp™, 3a ,,Ioc-
JIeJHA TIPOBEpKa‘“ OT poMaHa, Bamnmapos u BamapoBoTo ca pasmno3HaTi Kato
,»CBOM‘, T€ HE ca MOJJIOKEHH Ha pa3BeHYaBalla MpeoleHka. BebuiHocT 3aa
OHOBa ,,HHE" B KHHUTaTa Ha PajieBa — MOHSAKOTa B MOPTPETa MY C€ TOSBSABAT
MPEeIM3BUKATEIHO CHU3ABAIM TO Mmpuxu (Hac obaue no cmpoedcume Hu
neve civHye He Om UOeAIU3bM U BCAKAKGU Hewa Hayuaeame. M ne om udea-
AUZbM HOWHU cMmeHu baukame...; 124) — cTOM THKMO IO BamNIapPOBCKH OC-
MHCIICHOTO IIBPBO JIMIIE MHOXECTBEHO uHcio. KazBam ro u 3apaiu To3u
nacaxk OT ChbBPEMEHHHUsI HapaTuB: Yax ceca 6una ocv3uaia, ue nopacHauio
Momuemo 1, emo 20 douiio Owoewemo. Kaxea eaosxcna coouna e masu, 8
KOSIMmo mMomyemo mu mpweea kom 0wvoewemo! Pazoupa ce, Tuxa He Oewe
npousHecia moyno masu oyma. Jymama ,,6u0eue’ beute 6 peunura 3a 20-
Jemume CoOuUmMuUA, a CbOUMUAMA HA OOUKHOGEHUmME XOPA KaAmo HAC ce
CKUmMaxa HeHA308aHu ¢ eadichu Oymu, 3amosa Tuxa emecmo ,,6v0eupe’
bewe kazana ,,kazapmama* (74 — 75). Te3u penoBe KOHTYpUPAT SAUH MHO-
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JKECTBEH aHOHHMEH CYOEKT — Xopa Kamo Hac, U OOMHCIST pa3HUTE BHUIOBE
CHOUTHS: TOJIEMUTE, TIPETESHIIMO3HO UMEHYBAaHHUTE — OT €JHA CTpaHa, a OT
Ipyra — Te3W Ha OOMKHOBEHHUTE JIF0JIe, CHOUTHSTA KUBOTH, YMAATO YIACT € Ja
OCTaHaT HEWU3Ka3aHU, HEHAa30BaHH, ,.,ckuTamu*“. HuMma 3aa u3pedyeHusTa Ha
Panera ue nposupa Kakeo we nu oaoew, Mcmopuiio, / om nosicvimenume
cu cmpanuyu? —/ Huil 6saxme neuszsecmuu xopa / om abpuxu u kanyeia-
puu ... / Il]e 6v0ew 1u none npusnamenna, / 4e me HaAXpanuxme ¢ CoOUmMUs
[...] Llle xeanew xonmypume camo, / a 6vmpe, 3Ham, wie 6voe npazto. / U
HAMA HUKOUl 0a pa3kazea / 3a npocmama uoeeuwika opama. // [loemume we
ca ynucauu / 6b8 memnose u 6b8 aumku / u HaWmMa MbKa HeHanucana /
cama 6 npocmpaHcmeomo we CKUmd...

Tuxust natoc Ha ,I'oguHara, KOsTO...“ U3BHpPa THKMO OT Chb3HAHUETO
(3a opmupanero My mMa 3aciayra U BarmmapoBaTa nupuka) 3a HECIpaBeI-
JIUBaTa MPA3HOTa Ha YK MPEMbJIHEHATa ChC CBUICTEICTBA M omnucanus Mc-
Topus. Jla ce omuTa Ja CMalli TOYHO Ta3W MPa3HOTa — TOBA € SIIPOTO Ha Oy-
JEIAs ChIIPUIACTHOCT ETHYECKHU MPOEKT Ha KHUTATA.

Omnasu ¢urypa — ,,Kkato MpeBojad 0T MHOTO PSIbK €3uK™ (TsI ce MOosi-
BsIBaIlle B MHTErPUPAaHATa B POMAaHOBUS TeKCT mpepaboTka Ha KoHcTaHTHH-
[laBnoBara ucropus U3 KOpeMa Ha KUTa) — BCHITHOCT UMa TIPEABH]I TTOHE JIBa
THUIIA ,,HATMYHOCTH, IBa THIIA ,,HEBUAUMOCTH , I€TO ,,JHEC  OU TPsAOBAIIO Ja
ObJIaT IPEBBPHATH B PYro (POMaHbBT Ce€ € 3aXBaHAI THKMO C TO3H CIIOXKEH,
TPBrBalll OT PA3IWYHHU ,,JafieHn Hema“ npeBox). OT eaHa cTpaHa, KHUTaTa
»IIpeBexaa‘ (M3Baxk/a OT TSIX HEllo HOBO, HEIIO JPYro) Bce MakK M3peueHH,
HaITMCaHHW — OT/aBHA WJIM HATOCIEIbK — JYyMHU; TIPEBEXAa TH/CBEXKIa TH 10
pa3ka3 3a MUHAJIOTO, OOMTAaBaHO OT HEM3BECTHHUTE, OOMKHOBEHUTE Xopa. OT
Jpyra cTpaHa, MOBESCTBOBAHUETO MCKA — MJIM OM HMCKaJlo — ,,J1a MpeBene” B
CJIOBO MBJIYaHUETO: MBIIYAHHETO Ha TIOHECIUTE OHOBA Mnpedu, 0e3 (KaTo ye
M) na 3a0enexaT Kak TOYHO ca IUIATHIIM IIEHATa Ha OIESBAHETO, KaKBO
TOYHO € MpeJcTaBsBana T (Bcuuku 3anomuunu muea, 8 Kotmo dememo ce
npomezHano Kvm Ovoewemo. Kaxeomo u da e mo, kakgomo u 0a Hu 4aka,
wom eoHo deme ce npomsea KoM He2o, He busa da ce cmpaxysame. Taxa cu
kazanu ecuuku. Te noyyecmsanu, ye cvujo cmauanu oeya. Onosa, Koemo He
paszbpanu, 6uno, ye 3a0paguiu Oymume 34 MUHAIOMO U HUKO2A HAMALO0 0a
Mozam da 2o8opsim 3a Hezo. Tpabeano oa ce Hamepu HAKOU, KOWmo oa
npeesede mvauanuemo (185 — 186).

Maxkap 4Ye aBTOpKara Ha pOMaHa MOXe Ou HACHTHU(HUIHpa cebde
CH/HETO C TO3H ,,HAKOH, KOWTO MPEBEXKIa MbIUaHUETO *, TEKCTHT HE U3Maja B
CaMOXBaJICTBO M HAMBHOCT — BBIIPEKH MMOPUBA 3a]1 TIoJuepTanara rope gpasza
TBOpOaTa He BHYIIIABa, Ye € YCIIIa JIa MPETONN HEeM3Ka3aHOTO B SICEH M3Ka3
¥ BCHYKO Tpo3psia HazoBaHOCcT. C efBa 3araTHaTa TOpecT KHHTraTa HEBE.-
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HBX IIOJICKa3Ba, Y€ OTBBJ M3MUCAHUTE XWISAAW CTPAHUIM Ha YICOHUIUTE —
U BBIIPEKU HEd camara, BBIPEKH BCHUYKH Pa3Ka3BauyeCKH YCHIIUSA HA XyHAO-
YKECTBEHHTE TEKCTOBE — BCE TaKa BUHATHW-3aBUHATH HKBJE HAOIM30 U 3ae-
HO C TOBa HEJIOCTIKUMHU, HEIIPABPATUMH B IPYTO III€ TPOABIDKAT Ja CTOST H
Jla yakaT MaTepHly M3MBIYaHO (B canona 3a npasHuxa masu eeuep uma
HAKONIKO HO8U Mwboce. Tax ecexu eu nosuwasa omnpeou. Te Osaxa mradedxicu c
OvOewe, HO ce2a ca Mbice C MUHANO — MAKOB8A, Ye 2U € NPEeBbPHALO 8 CEHKU,
Hue cuuky 3Haem omkwvoe uosam. Hue ce npecmpysame nowo, ue 6cuuko e
Hapeo. Ye nuwjo He e buno. Ako He ycneem 0a ce Npecmopum, ce npecmpy-
same, ue He NOMHUM YoseKa. Te3u mvoice cedam Ha paziuyHu Mecma 6 caio-
na. Te nuxkoza nama oa npozoeopam. Ille omuecam kaxeomo umam 6 3e-
mama. 3amosa 3emama e coiena — 124; Cnap, cieq KaTo ce 3aBpbllia OT
[Ipara, xpaeTo € OMJI ¢ BOGHHATa CH 4YacT Ja OOpH KOHTPapEBOIIOIUSATA,
MBbJIYH 32 CTAaHATOTO TaM — BWX c. 89; [leTbp, mpeAcTaBsSiKN CH Kak OH
JKUBSUI, aKo pabOTH B TeYaTHUIIATA, BIDKIA cebe CH — MaKap Cpej Xopa u YK
MIPHUKa3Balll C TSIX — KaTo ,,3apPOBEH B MBJIYAHHETO — BIXK C. 77).

duHaTHUTE pPeOBE HAa HapaTUBa 1€ MOBTOPAT, ue cropudra — BbI-
PEKU BCUYKO, BBIIPEKH MCKPEHUTE WM ITbK HE CTapaHHs HA aHKEThOPH, 3a-
MUCBAYH U TIp. — HIMA Jia yCIee J1a YIOBU U MOKaKe JEHCTBUTEIHO OHUIOTO,
CHKPOBEHOTO YOBEIIKO (BaILIapOBCKOTO HE € OTPEUEHO, CaMo € peAaKTHpa-
HO 4Ype3 ChKpallaBaHe Ha BCUYKO, CBBP3aHO C ,,... HUE Xpabpo cme ce Oopu-
mu): EOun Oen 6 epada we npucmueHam Hogu cmadicanmu [ ...J we 3aoaeam
8bNPOCU U Wje 3anuceam 2iacoseme HU 8 Maikume cu ycmpoiicmea. e
obewasm ckopo 0a usnpamsam Kuued, 8 Koamo oa nuute 3a Hac. Koeamo
€OUH O0eH s NOJYYUM, HOOBPIUCUM, HAMAUKAME Kpauwama Ha Kopuyume u
HanuIoOHYUM CMpaHuyume, ms uje HU ce CMOopu maxkasd, Kakeamo cme s
ouakeanu. Xem we cme 6 Hes, xem uje Hu Hama. Hewo we nuncea u we cu
NPUNOMHUM OHOBA, KOemo OUKMog)oHume Ha cmaxcawmume He 0sxa 3anu-
canu, enacoeeme HU wje ce CIU8aAmM C lbYKama Ha 6Hyyume u we ce npes-
pvuam 6 eono geuno dcuso byuerne (186).

OcoOeHHUsIT ONTHMU3BM Ha CHBPEMEHHOTO IOBECTBOBaHHWE (TOil He
3aJIn4aBa TOPECTTa, 3a KOATO CIOMEHax; u ,Mctopus™ Ha Bammapos He e
MIECUMHUCTHYEH TEKCT) € 00BBP3aH ¢ MBJPOTO ¥ MO HAKAKHB HAYWH HEKaIlu-
TYJaHTCKO TIOMHUPEHHE ChC CHh3HAHMETO, Y€ YX IIIe CME€ B rojiiMaTa KHUTa,
HO W HE e CME TaM, 4e ,,HEIIo IIe JIMICBA“, 9e ,,CTAKAHTUTE BEPOSITHO
HsMa Jia ca 3allCalid UCTHHCKH ChIIecTBeHOTO. CBeTIMHATA BHB (prHAmIa
MPOM3THYA M OT TMapaJoKCaTHUs MOCJEeH )KeCT Ha HapaThBa — CleJ KaTo
TOJIKOBa YIOPCTBA J1a ChOepe clienTe Ha HANMCAHOTO, Aa ChXPaHU KaTo B
My3eil OTJIOMKHUTE OT CTPAIIHO MHOTO TEKCTOBE, POMaHBT, O€3 Ja >Kallu, ce
0TKa3Ba, Thil Aa peka, M300I10 OT KHUTaTa ¥ KHIKHOTO, OT OyKBUTE, OT Ka-
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TErOpUYHATA APTUKYJANUSA HA MUCHI M CMHCHI B W3PEUCHUS, MOJOKEHHU
BBPXY XapTus (4 — B Kpas Ha Kpaumiarta — oT cebe cu). OT u3BecTHa IieaHa
TOYKA 3aKIIOYUTEITHUTE PEIOBE CBAIAT OT MHEAecTalla UM JINTeparypara u
MMCaHeTo, 3a Ja CJI0XKAT Ha TAXHO MSCTO MPOCTO CHIIECTBYBAHETO. 3a Oa
OIICHHOCTAT HEUIO0TO, COBABAIIO CE OTBBJ JIyMHWTE, 3a Jla CC JIOBEpPAT Ha
AMaIoTO 00mo ¢ Tenara (BCHITHOCT MHCTEPHITHO) ITOMHEHE-3HacHe-
orasBaHe Ha OWJIOTO — HAa OHOBA ,,BEYHO JXKUBO OyueHe™ (OydeHETO 3BYyYH,
yyBa ce, Makap Ja He € WICHOPA3JeJIHO), MPEHACSIIO HaIpea CICAUTE OT
CTaHAJIOTO, OOBBHP3BAIIO MPEIUIITHATE JIIOJE C BHYIIUTE UM, HAKOTAITHUTE —
¢ OBIIEITUTE TIacoBE.

Paz0upa ce, ye CKpPHUIIHO €KCTATHYHOTO Pa3BeHUYABaHE Ha MHCAHETO,
3a 1a ObJe yBeHUYaH HEMHUHYEMUSAT IMOOETUTEN — HEeTIPECEKBAIUAT JKUBOT, €
TUTepaTypHa HallpaBa, TO e TuTepaTtypa (,,He, cera He € 3a Moe3us™ e moe-
3usi). U e Bpeme — 3apajy TOKY-IIO PEUEHOTO CHINO — Ja C€ BbpHA UMEHHO
KbM JITEeparypara, moopasa B ,,l 'ofgunara, Kosto. .. .

bsx crurnana no ToBa: B kHUraTta Ha PaneBa oT mpeareuurte ,,BISABO
JlkarapoB € NpUIIOMHEH Haii-Beue 3a Ja ObAE OCHOpEH, amnocTpodupan
(bwirapus e ,;3ems kato eqHa vosemka uraH”... HO Tuxa He s mo3HaBa,
HO ca i1 BaxHUW [1aHTa, ¢ KOSTO Ce MEPH IUIATHOTO IPEeNr pa3KposiBaHE,
JUTaHTa Ha ChIIpyra, JiylaHTa Ha cuHa). Obaue mbK Bamiapos, cToxkepeH 3a
JIsIBaTa MECTHA JUTEpaTypHA TPaIWIUs, € BrpajieH B 0a3nucHATa HIICONOTHS
Ha ChBPEMEHHUS HapaTuB; ,,MIcTopusa™ Ha MoeTa OTHAPOWHTEIIUTCHT MAaJIKO
WM TIOBeue 00YyCJIaBs OMOPHOTO 33 CEralllHUs pOMaH pa30upaHe Ha CBETa U
Ha IIOMECTEHOCTTa Ha YOBeKa B Hero. Karo ToBa chBceM HE IMpedYu B TEKCTa
KOMIIEHIMYMJ 3a€JTHO C BCHUKH OCTaHAIM Jia ce mosiBu u ['eopru MapkoB —
3a JHEIIHUTE TYKAIIHH ,,JICBU 10 peJl IPUYMHUA MPOOJIEMATHUHO MPUCHCT-
BHE B MECTHHS KaHOH.

ETo B KakbB KOHTEKCT ,,I'oAuHAaTa, KOATO...* apTUKyJIUpa cienara Ha
MapkoB: naseiiku rpaHuiiata OT U3MEHHHUIM, CllaB CH CIOMHS BCHYKH OT
ynuna ,,Medra“ u ce muTa 1ajau Ou CTPEIsiyl, ako TO3H MM OH3H OT TSAX 3ac-
TaHe TaM, Ha Opa3/ara, ¥ TIOUCKa J1a IPEMUHE, 1a c€ MaxHe OTTyK: Mooice ou
HAKOU Oen uogex kamo bosan we sduche pvye om ecuuxo u we 2o oboxeame
YYeCmMeo0 3a HENOHOCUMOCH, Uje Kadice — He UCKAM nogede 0a Jicusesi maxa,
HAKAK®8 MEXAHU3BM 8 He20 Wje ce CYYNU U Wje 3apexce GCULKO NOCMUSHAMO.
Bwzmooicno au e mosa, Cnas ne 3nae, cmucka no-cuino opwvocuemo (174 —
175). E, ,,ayBCTBO 3a HEMOHOCHMOCT* € CHMHTarma emOjemMa Ha XUBOTa-U-
cMuchiIa I'eopru MapkoB; CIIOBOCHUYETAHHETO € 3arjlaBUe Ha €Ce, BKIIFOYCHO
B ,,3aJJ0YHU PEMOPTaXH 3a brarapus®, KakTo M 3arjaBue Ha JTOKYMCHTAJICH
¢unm (2018 r.; cren.: 1. Bomkakos, pex.: b. Xapuzanosa) 3a yourtus nuca-
Tes1. V3001110 Te3u TpH IyMH 3a MHO3WHA JIHEC Ca KOHIIEHTPATeH, OUCTHP H B
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HSKaKbB CMHCHJI yTEIIaBalll, YCIIOKOSBAI H OTTOBOP Ha BBIIpOCa Mot 3a-
o cu Tpbrea npe3 1969-a, cien karo OM MOTBI Ja KUBEE TOJKOBA J00pe
TYK (TO3H BBIIPOC OM MOTBJI J]a IMa U APYTH, HE TOJIKOBA SICHH, THEC HE TOII-
KOBa JIECHU 3a TIpUeMaHe OTTOBOPH).

Ho na, Tpii iy MHaK B Ta3u pOMaHOBA CHOJIHA € BrpajieH u Mapkos —
3a€HO C OIIe MHOTO M3BaJgK{ 00pasiyl OT OTPOMHOTO TSUIO Ha TyKamlHaTa
CIIOBECHOCT.

lle momuepras ouie BEAHBK — NPH HACHTH(GUIMPAHETO HA HSAKOU OT
TAX CME€ ChBCEM CHUTYpHH OTHOCHO CIIOBOTO MPOTOTHII (¥ THCATEICKHS ITOJI-
IKC, BBPBAII C HEr0), KbM KOETO OTIpaIlia pen, (Gurypa Wi CUTYyaIus OT
cerairHusi TeKCT. B npyru ciaydau ce konebaeM iy ITbK HE HU CE MPHUBHK/IA
pa3mno3HaBaeM MeCTeH JIMTepaTypeH MPOU3X0J] Ha TOBA WJIM OHOBA B KHHTATa
Ha Panesa. ETo, B TekcTa HanmpuMep HEBEAHBXK CTaBa Iyma 3a ,,yauua ,,Med-
Ta*“ — TBKMO Ha Ta3u yJanna KUBEAT BCUYKH KPCTICKHU 3a IMOBECTBOBAHUECTO
repou; TS € KIFOUOBHAT 32 (PUKIIMOHAIHHSA CBSIT TOIIOC M OYEBHIIHO € C IIOJI-
YepTaHO 3HAYEIIO 3a MPECTaBsIHATa eroxa Ha3BaHue. Jla, ©Ma CTOTHUIN JIuTe-
paTtypHu TBOpOHU, (HOKyCHpaIlH Ce BbPXY M3MHUCICHUTE XOpa U ChOUTHSITA OT
KOHKpPETHA YJIMIa — PEATHO CHIIECTBYBAINA W ITEK HE (M TOBA CIOXKETOCTPO-
WTEITHO pelIeHue IUKTyBa CIEIM(PUIHOTO O3arjiaBsiBaHe Ha HE €HO H JBE
HOBECTBOBAHMSA OT TO3H THII>). TOECT MpPEaNoIaraHeTo Ha HAKAKBA 0OBBP3a-

13 Jla mpUIIOMHS caMO HAKOM MPOM3BEIEHHUs, YUUTO 3aTNIaBHsl Ca CKPOEHU OKOIO Vuyd
W/WIA WME Ha YJIHMIA U KOUTO MPOU3BEACHHUS MPUCHCTBAT HA OBIrapCKusi KHIKEH Ta3ap
B paMKHTE Ha HSKOJIKO JeceTunerus: ,,bennara ymuna® (C. danoscku, 1927), ,,Yiuna
6e3 pagoct (X. Berayep, 1928, Orbpaniia oT 3HAMEHUTH POMAHHU 3a JKeHaTa), ,,YIuia‘
(M. T'pyGeurnuesa, [1942]), ,,Momuerara Ha [TaBnoBckara yiuua“ (©. Monnap, 1940),
,,Yiuna BeB Onopenmus (C. Mobm, 1946), ,,Cezonure n Hamara ymuna“ (I1. Kapaas-
ros, 1960), ,.Ynuua Yuusepcurercka“ (I'. Top, 1961), ,I'maBnara ymuna“ (C. Jlywuc,
1962), ,,Ymuma Kpaiiopexna“ (171. Tomopos, 1962), ,,Viuna ,,Koncepsua“ (k. Craiin-
oek, 1964), ,,.Yiouua ,,IIekba“ Ne 0“ (M. Jlynemuc, 1964), ,.Viouua 3ax pexara™ (AT.
Hakoscku, 1964), ,Momdyerara ot kpaiiHata ynumna“ (X. Paues, 1964), ,,Vimna ,,XaBbp*
(IT. Tumap, 1965), ,,Vuua ,Jlroouma“ (®p. Burnoposa, 1966), ,JIro60B Ha nsckyHaTA
ymma® (C. Yewman, 1966), ,,Yauna ,llunka™ (M. Pages, 1969), ,,Ynuna Anrencka“
(Ix. b. Tlpuctau, 1969), ,,Youua kbm npearpamuero” (An. Tomos, 1972), ,,.Ynuna Ha
nerctBoto (M. bexancku, 1973), ,,Hommnuara ymuma® (. Kopymkues, 1975), ,,Viuna
,.Kpaiiopexxna* (I'. dpymes, 1976), ,,Mosra ynuua“ (L. Jumutpos, 1977), ,,Tpumara
ot ymuna ,,Hwkasas“ (A. llartmun, 1977), ,,HpaBure Ha ynmuna ,,PacrepseBa” (I'm. Yec-
neHcku, 1979), ,,Yiuna ,,TepmauTe Maraszundera® (II. Moauano, 1980), ,Kbiiata Ha
3enenata ynuna“ (JI. @oiixteanrep, 1981), ,,Mosra ynuna“ (L. BanoBa, 1B. [1aHuesa,
1984), ,,Xponuka Ha ynuna ,,Bpaduosa“ (B. Pabe, 1984), ,IlluBaubT oT ynuna ,,3aHasT-
yuiicka® (k. bonaBupu, 1984), ,,Youiicreo Ha ymuua ,,Yexos* (A. ymsamxu, 1985),
,.be3kpaitHata yiauua‘“ (A. Hakoscku, 1986), ,,.Yauna 6e3 cezonu™ (I11. SImokoto, 1986),
,Yiuna Bumuesa“ (B. AkvoB, 1987), ,,.Yiuna ,Ilerponasnosna“ (Ct. L. Hackanos,
1989), ,,My3uka Ha ynuna ,,CkareprHa“ (I'. Kopuunosa, 1989), ,Ilpukazku ot ynuua
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HOCT MEXJY ,,yIuIa ,,MeuTra™ oT 0OOMUCIAHUS pOMaH U (UKITHOHATHUTE TO-
norpauu, ¢ KOUTo OOpaBM MPEaXOJeH OBJITapCKH XYI0KECTBEH TEKCT, OU
6uno kpaitHo HeyOenuTenHo. U Bce mak — cren xaro poMansT Ha PaneBa ne-
MOHCTpHpa €Ha TOJKOBa Oorara JUTEepaTypHOMCTOPHYECKA MTaMeT 3a POIHa-
Ta XyJA0KECTBEHA TPAAUIIUA — JAlld ITbK HE € MOYTH €CTECTBEHO Jia 3aIoj103-
pem, ge ,,Yimma 6e3 maBax™ (1938) u ,IlpomsmecTBue Ha Thxara ymmma‘“
(1960) ot ITaBen BexxnuHOB ca CHIO MOYETEHH B ,,I 0MMHATA, KOSTO. .., HIKAK
HATIOMHEHH Mpe3/4pe3 pa3Kkasa 3a ®HUBOTA Ha CHA YJIMIIA.

W nvenaTa Ha HSIKOM OT IEPCOHAKUTE B KHATATa MOXKEM J1a BB3IPHE-
MeM KaTo O3HAYEHHS Ha IMaMeTTa 32 HAMCAHOTO Ipeau. JKeHara ¢ AppBeHwHs
Kpak OT TeKcTa (HeiHaTa Oeryio CKUIMpaHa MCTOPHUS CHIO Ka3Ba MHOIO 3a
OTHOIIIEHHETO Ha TOBECTBOBATENS KBM CIYYHJIOTO TyK cien JleBetn cen-
TEMBpH) € TpeICTaBeHa Taka: 3awo ca s Hapekiu Quiuna? Ilemvp ne e
Cpewjan HceHa ¢ maxkosa ume U maKasa JdceHa cvujo He e cpewar. Ocobena e
He camo 3apaou umemo (149). ImeTo HawcTWHA € TOJNKOBA PSAKO, Y€ TO €
BaJMIM3HUpaNa KaTo ,,ACTUHCKO", HApaB/JIa TO € BUANMO THKMO JIUTEpaTy-
pata; ,,Oununa® e usnucano y T. JlumoBa — B muecata M ,,3MHIICKO MIISI-
ko‘“.!"* (Hanu Bewe cromeHax, ue nosecTBoBaHMeTo Ha 5. PajeBa koHTamu-
HUpa TOYEpPIH, CIINBA, KPhCTOCBA M cMecBa. UM de B paskasa 3a ['ocroxara
ot ,l'ogmHaTa, KOSTO...“ ce 4yBa HE CaMO €XO OT TEKCTOBOCTTa Emunus
leopsinosa, a n Hemo oTkbM JlUMOBa — Hampumep OTKbBM ,,IlopazeHuTe®.
Heka noGas: neraitn B uctopusta Ha Dwinma, OmnpeneneHo eK30THYEH,
HAaIOMHS CIOKETHO-TIEpCOHaXKEH X011 0T ,,Kommapcuta® Ha /. [llymuanues.
Ta ®ununa ... 8 kabapemo owe Kamo yueruuka pazopana, ye maHybopKume
He ca apmucmKy, MaKap 4e OmHA4alo cu Muciend, de e cvwomo, 152; 'y
[ITyMHaIMeB CHIO MMa €IHA TaKaBa YUCHUYKA, KOSITO TaHITyBa B Kabape... u
HE CaMo TaHIIyBa.)

,.bpoka*“ (I1. T'punapu, 1989), ,['nmaBnara ynuna“ (A. Cupakos, 1999), ,,Yuuna ,,ITomy-
mecer* (I1. Tepy, 2007), ,,Ynuma 6e3 nme (K. Kacabosa, 2008), ,,Jlom Ha ymuma ,,Ha-
nexna” (. Cruiin, 2010), ,,JJom Ha ynmuna Ezepna (A. T'emacumos, 2011), ,,Vauna
,.Karamua™ (M. Cabo, 2018), ,,YouiictBara Ha ymuma ,,Mopr* (E. A. Ilo, 2006, 2007,
2016 u ap.), ,,YouiicTBo Ha ynuua ,,JJroma“ (M. JI. Jlouryspt, 2019)...

14 BKII0YBaHETO Ha TOYHO TOBA MME U 0OBBP3BAHETO MY C MOJTYEPTAHO OCOOEHA KEHCKA
HCTOPHS OTHpAINAT BCHIHOCT HE CaMO KbM KOHKpETEH TeKCT Ha Teozopa J[umoBa, a u
M30010 KBbM THCATENICKaTa M MPAaKTUKA, B YAUTO PaMKH MMETO Ha MEpCOHaXa e/IBa JIH
HE ,,paXkaa‘ UCTOpUATA: [ epoam mMu He Modice 0a 3anoyHe 0a 2080pu, AKO HAMA NPAGUI-
Homo ume. Omme My MHO20 nogeue gpeme 0a Hamepsi UMEemo Ha 2epounsma 6 ,, Emune —
Ana Hnunoa, omkoakomo da Hanuwia camus pomas. B nvpseus eapuaum ua ,, 3Muiicko
muako *“ eeposam ce kazgaute Muxaun. Koeamo 3anounax 0a paboms nao eémopama pe-
Oakyusl, U36eOHBIC pa3dpPax — UMemo e cObPKAHO, MOl He Modice Od ce Ka36da no opye
Hayun, oceen Henam. Hmenama udeam 3ae0Ho ¢ eepoume CU i Mo NO HAKAKbE KAMe2o-
PUYEH HAYUH, KOUmo e08a i Mo2a 0a 00sicHs... (Iumosa/Dimova 2017).
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Ta 6sx TpBprHana aa WIOCTPUPaAM HAeATa, Y€ ¥ UMeHa Ha IEPCOHAKHU
OT ChBPEMCHHHUS POMAaH BCHITHOCT (DYHKIITHOHUPAT KaTO OTIPATKH KbM BEYE
HaJIMYHU JTUTepaTypHu KoHpurypanun. OcseH ,,Ounnmna® omie eqHo MHOTO
PAIKO UMEe, BMECTEHO B ceraiiHara KHura — ,,JIeHko*‘, MHO3UHCTBOTO OT Hac
3HAAT HE ,,0T JKUBUS KUBOT, a OJlaroJjapeHue Ha cpella ¢ XyJA0KECTBEHO
npousBegeHue. Y f. PajeBa Taka ce ka3Ba NEPCOHAX C PeJl HECUMITATUYHU
YepTH, JXYPHAINCT KapHepUCT, JOOpe BIHMCBAI] CE€ B CIEAIEBETOCENTEMB-
puiickaTa TyKalllHa peajHOCT, IPOCIepupall, B Kpasi Ha Kpauiara — ,,u3Ter-
JIeH KbM CTOJHUIIATA, CHONa3HUTEN HA YYKIU CHIIPYTH U Tp. AMH ITOKOJIe-
HUS CHHAPOMHUIM ca 4enu ,Jlenko* (1957, 1960, 1964, 1968, 1970, 1973,
1983) na I'. KapacnaBoB — o Bpemero Ha HPb kHurara 3a MmoMueTo moma-
rad Ha MapTU3aHUTE € B MPENOPHUNUTENHHUS CITUCHK C JIETHH Y€THBA 32 eINH
OT HUCKHUTE CPEIHOIIKOJICKH KIIACOBE... A THK CEJEMIOJUIITHOTO MOMHYEH-
e, 4uMiaATO IJICJHa TOYKa € BaXKHa IIPHU USIPaXJaHCTO Ha ,,FOI[I/IHaTa, KO-

T0...% ce ka3Ba MoanHna. f. PaneBa e aBTop u Ha pomana ,,Ce30HbT Ha Moa-
Ha* (2015). KakTto m Ha nWTEpaTypoBEACKH MPOYHTH Ha TekcToBe Ha E.
JBopsinosa'®. Moanna or ,,loxunara, KosATo0...“ € BHy4ka Ha I ocroxkara

'S Bk manpumep Pagesa/Radeva 2011, Pagea/Radeva 2012, Pagea/Radeva 2015. B
00IIOAOCTHIIHA BU3UTKAa HAa aBTOpKara € OTOeNsA3aHo, Ye € ydacTBaja B ,,IKOJIaTa IO
TBOpYECKO NMHUCaHe Ha mucarenkara Emunus [[BopsHoBa™; SIHHIA € MHUIMATOP 32 Ch3/a-
BaHETO W ChCcTaBUTEN Ha ,,.De profundis, mim npu ocHoBaHMsATa Ha JuTepaTypara. FOOu-
JieeH cOOpHUK B yecT Ha Emunus J[BopsiHoBa® (2018); mpuBbp3aHOCTTA HA MO-MJIaaaTa
JKeHa TBOpPEL KbM CH3JaJCHOTO OT MO-BB3PACTHATA JIMYH CHIIO B TE3W MOYTHUTEIHH Y-
MH, OHarJIe[sBallld M MOTPEOHOCTTA Jia MpPEIUILEN, A2 Bh3MPOM3BEICII OYapoBall T
TeKCT: ,,Mopemo na Amon e cunbo — no-cunbo om 6caxo opyeo mope, CegepHo unu
FOoicno, Hsmouno unu 3anaowo, paszewvanyeano uiu mpegodcHo, Coneno uau Meono
(xamo onosa, koemo nanpasun Coromotn), Yepeeno unu Mvpmeo, u om oxkeana, 6un moi
Cseemogern unu Tux, u om nebemo, dopu u Tpemomo, 00 Koemo eOuH 408eK Ol 6b30uU-
Ham He3HauHo ¢ mano unu 6e3, om CeOMOmMoO, Ha KOEMO ce 8b3HACAM YOOCMOEHUME C
uyecmma npopoyu u ceemyu, 0opu om Kpaui-webemo u Llanomo nebe, eduncmeeno 3a
Hogomo nebe ne modice oa ce 3Hae, 3auomo HUKOU He € CIBbNGAT Ouje MAM U MO € CAMO
Lyma, om 6cAxo oko, 1460 unu OACHO, 00OPO UaU DE3CPAMHO, KOEMO ce Hapuya ,, CUHbO **
U noemume 20 8b3X8ANAGAM NOPAOU CUHUSL MY C65M, OM CUHUMmMe OMmOIACHYU HA Oud-
Manmume, KOUMO obaye ca UMEHHO OMONACHYU, 3AUWOMO OMPA3ABA HeDEemo, Ompass-
6am Mopemo, Ompassieam OKomo, aKo mo ce Ha08ecu Had Msx U CbONAHEHO ce 63pe, 0a
He 2080pUM 3a YEemAMA KAmo CUH4ey U pasHu memeHyeu, KpamrKo8pemeHHu 8 YXaHUemo
CU, KOUMo npupooama e npou3eend cvC CMUpeHue, 3auomo me ca He20OHU 3a CPasHe-
Hue ¢ mMopemo Ha AmoH — Hali-cunbOomo 6 ceema, Koemo eae Bozopoouunu Kamv-
Hu... “[,,3emnume epaounu na boeopoouya‘‘]. Moea au a3 da nanuwa uspeyenuemo Ha
Emunus [{eopanosea, 3aujomo mo e eOuHCmeeHo HellHo u pasnosuasaemo Heiino. Moea da
npenuma upevenHuemo, KaKkmo moky-ujo nanpagux. Moza da cu npedcmaes kak 2o yema
U 0a cu CHOMMHSL 200UHAMA U CE30HA, KO2AMO 20 NPo4emox 3a nvpeu nom. M xax mozasa
CU Ka3ax KOJKO e Xxybaso, ue ObieapcKusim Mmodxce 0a 38y4u no mosu HadyuH. A3 moowce
HUKo2a 0a He CpewyHa masu NUCameixd, Ho KOJIKO e Xybaso, Kaszax cu mozasd, ye ms mu
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(Bede orOesI3ax, Y€ TOBa HapUJIaHEe HA TEPOWHATA € M CBOeOOpa3eH iepor-
md Ha acumHupaHa mamer 3a ,,['ocioxxa . Ha [IBopsiHOBa) — OopaBeHETO
C aHTPOTMIOHHMUTE, C UIMEHYBAaHETO Ha MEPCOHAKUTE B OOMUCIISTHOTO TTOBEC-
TBOBaHME MOXXE U JIa YepTae JMHHUH Ha yHaClle[sBaHe, Ja 0OsBsiBa pOJICTBA
o u36op.'

VYkpemnBaiiki npeacTaBaTa 3a pomMaHa Ha PameBa kato 3a chOmpane
CMecBaHe Ha 3aBapeHH TJIACOBE W IMOYEPIH, Ie A00aBs U TOBA: BCHIIHOCT
4ype3 KUTHETO-OuTHeTo/00pa3a Ha ['ocnoxara ot ,,['oguHara, kosro...“ oc-
BEH CchBpeMeHHHU mucarerncku cseroBe (E. JBopsiHoBa, T. /IumoBa) ca mpe-
TOBOPEHHU W TIO-OTJaBHAIIHU TeKCcTOBe. MiMam mpeBua BbBeICHATA B KaAbp
npe3 pa3kasza Ha Tuxa ,,ipeaucropus™ Ha ['ocnoxata: ... obuua da npunom-
HA [...], Koeamo 3anoune 0a Kbpnu Hewjo, a ms 8ce UMa Hewjo 8 pvyeme, KaxK
maadama apmucmKka nbmysaia ¢ MAaikama mpynd u Howyeaid 6 HAKAKeU
cayuainu mecma [ ...] wom npucmucHana 6 Hauus 2paod, 3a 0a uspae HAKAK-
6a komeous, 1 ocnodicama, mozaga 2onoxiCUYd, CpewHala yuyumens no cma-
poepvyku u ce gnroduna [...] I'ocnosxxcama my ce ycmuxea Kpomko, Kocume

nokasa, ue Ha 6vA2aAPCKU MOdIce Od ce nuuie MvyKMo maka. B onsu momenm eosa au com
CU NOJICeNana Modcene 0a Hanuwa moea u3pedeHue, Ho CbC CUSYPHOCT Mo8a uspedeHue
MU nOKasa, ye Ha OvA2APCKU Modicews 0a NOMbEAUL, He CaMO 0d ce HOCUUL N0 NOBLPX-
Hocmma Ha e3uxa. Moocew 0a ocmasuu e3uxa 0a me 600u, 6Mecmo mu 0a 600U He2o
(Panesa/Radeva 2024).

16 Karo cTaBa myma 3a poJiCTBa, 3a M3IUIMTAHE HA OOBBP3aHOCTH MEXTY TPEIMIIHHE H
CeraliHy TeKCTOBE — M 33 MMEHA Ha MEPCOHAXKH, J1a OTOe/IexKa i ToBa: barara Ha Moau-
Ha OT poMaHa Ha PaneBa (moer, 3aTBOPHHK, CTpOUTENEH paboTHHK) ce ka3Ba [lersp. ITo
€IHO BpeMe ycHemHuaT JIGHKO mpeaara 1a ypeau HIKaKBO NpeNUTaHne Ha Bede OCBO-
0ozeHus OT 3aTBOpPA; OH3U 00aye oTkazBa: Paboms kpail mopemo, kazan I[lemwp, 3a da
He ce numam 6 nouyoa nogeve. Pubap nu cu cmanan, onuman da ce nowezysa Jlenxo, 3a
0a uzmpue om Juyemo Cu pazouaposanuemo, ue e nyckau 6pb3ku Hanpasto. / — Pasnpe-
OeneH cbM mam, 3Haeme Kax e ¢ pasnpedenenusma [...J] Lle cmpos azoeup (77). Ilokpait
LIeTsp™ / ,,MopeTo* / ,,pubap M cu CTaHAN“ HAMA KakK Jia HE Ce CETHM, Y€ CGemu anoc-
mon Ilemwvp, 6pam na an. Audpei Ilvpsoszeanu, bun neyk u 6eden pubap om ep. Kanep-
Haym Ha Opeca na Ianuneiickomo esepo. Espeiickomo my ume 6uno Cumon, a umemo
Ilemwvp, koemo Ha epvyxu o3navasa , kamvk “, my oan Cam Hucyc Xpucmoc [...] Ilemwp
cnedsan neomoenno Cnacumens 00 OeHs Ha Bvsnecenuemo My. [lpedu 3anassinemo Ha
Cnacumens [lemvp ce ompexwn om Xpucma no epeme Ha cvb0d, HO U 20PYUBO C€ PAZKASLT
[...] nponoesdean u evpuwunr mHozo uydeca u usyepenus 6 Ilanecmuna, Mana Asus,
Tvpyus [...] Omuwvn 6 Pum npu eonenuemo na Hepon u 6un ocvoen Ha pasnveare. Om
cMUpeHie no He2080 Jiceranue OUl pasnHam ¢ 21aeama Haoory 6 67 200una — coounama,
6 koamo u an. Ilasen = Hamepun  MvueHuyeckama — CU  CMBPM...
(<https://www.pravoslavieto.com/life/06.29 sv_ap Petar.htm>). [Tokpaii ¢pyHKkIHOHAH-
3MPaHeTO Ha aHTPOIOHMMA C UCTOPHS B CETalllHUA TEKCT MOXKE J1a HU CE CTOpH, Y€ CMe
TpeJ OIle €aHa OT aBTOPOBUTE UTPHU ChC CHUMETpusTa: ,, ] oquHara, Kosro...“ pa3kazpa u
3a mpeOuBaBaHETO Ha CbHapoiHuka IleTbp B Obiarapckara 1967-a; 3a OH3HU, IbPBUA
IeTwp, 67-a € N0OHA, MOCHEIHA U MBYCHUYECKA.
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ca KvOpeHu ¢ ponku... Pa3kasn 3a mpTyBally apTUCTH — U 32 )KEHATa B TPY-
nara — uMa y kiacuiure: y Cramaros, Moskos, K. KoncrauTuuos (,,YacTHusT
yunten” Ha MOBKOB € M B OCHOBATA Ha Ba)KEH OT ONpEJIENeHa TIeHA TOUKa
Obnrapcku pum — ,,24 vaca aexac, 1982, pex.: Bramncmas MKoHOMOB);
KaTo Y€ JIM UMEHHO TE3H — ,,KIIACHYCCKHUTE " — CIOKETHO-IIEPCOHAXHHU KOHC-
TeJIAINH ca TIOYEeTEHH Upe3 JIeTaiia OT CeTallHns POMaH.

B Ttasu Ilanopama (I1. 3apeB m3moi3Ba MOHATHETO B Ha3BAHHMETO HA
CBOH MPOCTpPaHEH TPy, IOCBETEH Ha HALlMOHAIHATA XYJOXKECTBEHA CIIOBEC-
HOCT; ThKMO TOBa HAIIOMHSIM B MOMEHTA), B TO3H KPACHBO XaOTHYEH KOIaK,
MIpeCTaBsAIl OBJATapckaTa JuTeparypa B oOpasuu (mpepaboTern/oOpa-
O0otenu oOpasiu), 5. PameBa BMecTBa M MOPTPET KOHCICKT HA poMaHa 3a
COLMAMCTUYIECKOTO CTponuTencTBo (,,Husunara™, 1977, na B. [lonos e Brme-
yaTnsBaIla XyJI0XKEeCTBeHa BepCHs Ha CIIOMEHATaTa >KaHpOBa WINOMATHKA;
HeliHa mro0onuTHa GyHKIMoHanu3anus ¢ u ,,[Ipunmosere, 1976, va J{oHuo
Honues; HAMa a W30posBaM PeTOBUTE COIIPEBBILTHIICHNS HA TOBECTBOBA-
TeJTHATa THUIIOJIOTHS). BU3UPaHOTO CTHIIOBO-TEMATUYHO ,,lTapue’ B HapaTHUBa
Ha PaneBa e 00BBp3aHo ¢ [leTbp — 0CBOOOICHHMSI OT 3aTBOPA MOET, OMUTBAII
Ce J1a TIPOJBIDKH 1A )KHUBEE: ... 2paos A308uper muvpoyx [...] He e 3a Oeya,
HUMO MPbCOMUAMA NO HEeKbNAHume UM meid U NCy8HUme, KOUMo uziuzam
Om MAX, HUMO HeOeTHUsIM Oerom ¢ Ma3Hume Kapmu, 8 Koumo nobeoumensim
e edun u cvwy. Te, nowe noseyemo, ca OUIU MAUCMOPU, 3HASAM KAKBO € 2pa-
dedic, Kakeo e 0a cnuui Ha epedu u da 2youw Ha xkapmu [...] bemown, 2opa,
Kamansiceam, 00a, Rywuna, oa mu maxkogam maxogama. Mma u opyau, Ho
me3u ce yysam Hau-uecmo. Mloam 6emonobvpraukume, nposuUKea ce HAKOl
U me 2u suNHCOam, UKA¥8am ce 00 A308Upa 8 cuea peduya u OemoHvm no-
muua. B ouume na pabomnuyume 6 maxuea OHU CbWO cmasa cugo [...J
2upaama ca HCaoHu, YCmHume um ce Hanykeam, oveuam dicusosisax. llocne
ce 8pvujam Ha paboma. Ilocre cnam u cvHysam 6odama [ ...] Henpobusaema
cmeHna, kosimo ce oavcka 6 bemona (150 — 151). Kato — 3apaju skeHara Ha-
YaJIHUK Ha CTPOEXkKa, a U 3apajiv ,,0e70T™, ,,1a TYOHIIl Ha KapTU‘ B IIUTUPAHO-
TO TOpE — MOXeE JIa IOMUCIIUM, Y€ (POKYCHUTE 32 MOMEHTA IMaCaKh/EIH30/I1
oT pomana Ha Sauma PameBa ca B mo-ocoOeHM OTHOMICHMS C ,,benor Ha aBe
ppue” (1973) va B. MyTtaduneBa, eqHa OT MHTEPECHUTE BapHalld BHPXY
knuipanus oM paska3 Ha CTpos 3a COLUATMCTHYCCKHUS YOBEK, TPaIsIIl
HOBHS CBAT M MOKpaii ToBa — rpajsnt camusi cebe cu.!” ThKMO TO3M HOpMa-

17 Ho nanu B cerMeHTa ¢ %eHaTa pbKOBOIUTEN Ha CTPOEKA H MbXKETe PaOOTHHIIM HAMA U
OTEKBaHE Ha OIlIe 3arjaBHs, Ollle HAPATUBU — MOXKEM JIa 3ar0/I03peM, e € Taka 3apanu
eto Tasu ¢paza: Pexa au e dcenama, uau sxscenama e kamo pexa? Kamo nedenama pexa
AU e bpueaoupkama myk, KOAmo um Kpewju, u me, Mvice om 6CAKAKEA 8b3PACH, 80U2aAm
pamene — e pazoupam 3auo (154). B MeCTEH KOHTEKCT acOLMAIMATA IOCTUIBM HCEHAd —
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THBHU3UpPAH B COIEIIOXaTa pa3ka3 € 00eKT Ha TpaHchopmarus B ,, [ IoKpuBBT
Ha I'. MapkoB — u Aa, B CIOMEHATHsI POMaH €IMH OT TJIABHUTE TepOU HMa
ucropusd, npuwinyaia Ha IletpoBata ot ,,l'oguHaTa, KosTO...*: MapKoBUAT
JummuH pabotn Ha MeraoOekT (chIo kato lleTbp), ciaen KaTo TOIWHU €
oun narepuuk (IleTbp cTaBa cTpouTes, KOraTo M3u3a OT 3aTBopa); U [um-
muH, u [leTbp HEe ca HakazaHW 3apajd MPECTHIUIEHHE, a TMPOCTO 3aII0TO
MOJMTUYECKATa CHCTEMA HMa Hy XJ1a OT ,,BparoBe Ha Hapoaa“'s,

peka e yKpereHa, Beue netpuduipana Hail-seue 3apaiau ,,Enna u cbia peka™ (2015) Ha
3npaBka EBTMOBa (KeHaTa U pekaTa ca aHaJOIM3UpaHu, pazdupa ce, oue B ,,CTuxun™
Ha barpsna; 3armaBuero ,,Enna u cpima sxena®, 2023, na Jlanuna PaitueBa, roBopeiiku cu
¢ ,,EnHa u chiia peka“, chllo momara 3a aBTOMaTH3MPAHETO HA aCOLHALIUATA JHCEHAd —
pexa). A cien MOCIeHOTO LUTHPaHO M3pedeHre oT PajgeBa — 3a JieneHaTa pexa W 3a
MBKETE, BAUTAIM Hepa3dupanio paMeHe — H1Ba ToBa: T3 e camo KyKid, eOHd Om MHO-
20MO, KOUmo 0asam KOManou, ako He e ms, we e opyea (154). Otbenss3Bam ro, 3amoTo
TYK Be4€ rOBOPHUX 3a Ta3H MPEICTaBHO-TIOHATHIHA JIHHUS B pOMaHa — 3a Urpara, KyKja-
Ta, MackaTa KaTo ,,CHIJIM, MOOHpaIy 3HaHUEe 32 BpeMeTo mnpean 1989 r.

18 Moske O ¥ Olle HEIO OT MUCaHUATa Ha MapKoB HaMHpa MPHUCHCTBUE (CIe Mmpepa-
00TKa) B ,,[ 'omuHaTa, KOsATO...“. B namen momenT IleThbp oT pomana Ha PaneBa cu mpejc-
TaBsl KakBO OM OMIJI0, ako IpueMe NpeiokeHneTo Ha JIeHko na paboTu B IedyaTHUIATa
(He BBB BECTHMKA, HEMUCIHMO €, a B NIeYaTHULATA): ... M Ko2amo pvyeme, omayanu ¢
Macmuno, 8 Kpas Ha pabomuus OeH My HanbIHeAU Yawama, a ycmama um 3a2080pen,
WA 0a ce nUMa He nue iy paKusi, GAPeHa ¢ KOIUme mvKmo om He208ama cmuxocoupka
[...] 6 eOun u couy vosex modice 0a dcugee U Npusme, U 6pae, U Ha HUKO20 HAMAI0 0d ce
dogepssa nanwvino. M nocie, 3amasn om pakuama, wsii 0a uxicoa uepmume Ha Iuyama
um 0a ce uzocmpsam, ygemogeme 0a cmagam nO-CUIHU, Oymume 0a CKbpyam, NOHAKo2a
Ha enasume 0a ce NOABA6AM poad, a Om HO30pUMe 0d U3IU3a BMecmo OuUM Oom yueapu-
me, oevh. Tou wsn 0a eneda me3u 0eMOHU U 0d 0OPBLUA HAWAMA C OBHOMO HA20pe, Od
ucka o0a cu mpvene no-cKopo, HO Kpakama My 0a ca Kamo OKO8aHu u 0a He modice 0a
nompwvone. Tocasa, 0okamo wsn 0a ceou 3aposeH 8 MbIYAHUECTNO, HAKOU OM 0eMOHUme
wsn 0a ce npeobpasasa, oa pazoymesa opyeume u moeasa Ilemvp da eudcoa Ha evpba
My Kpune u moea H080 CbUeCmeo Wsiio 0d 20 No8edicod, u OOKAmMo 6bpesm, 3a 0d um ce
uzoucmpam anagume, 0a CIYua MATKUMeE My 408EUKU UCIOPUL, NOHAKO2A AH2eNbM WA
da cnupa u o0a 2o npeepvwya. Tocasa Ilemvp nHenadelino wsn 0a 3anoyéa 0a peyumupa
HAKOE Om U320peHume CMUXomeopeHus, a aueeivm 0d CIyuid u 0a Kazea — MHO20 e
0dobpo, konene! U cmuenanu 0o mocma, npeomemume ujeau 0d UOBAmM NO MeCmMama cu u
moeasa da ce pazdenam (77). Ta B 40Beka MOXKe J1a YyaKa KaKTO MPHSTENAT, Taka U Bpa-
I'bT; JIEMOHCKOTO C pOTraTa W aHreJICKOTO ¢ KpHiiaTa eTHOBPEMEHHO MOraT Jia oOHTaBar
TO3U oTcpewia. Yepen aneen ¢ benu kpuaa, 651 aneen ¢ yepru Kpuia € o0pa3sT ¢pasza ot
~Apxanren Muxaun“ (1974), koiiTo/kosTO M3pa3siBa cbliata uies. Ta3u uies € HaTpan-
JIMBOCT 32 MapKkoB: criope 00CTOsATENICTBaTa €ANH M CHIIM YOBEK MOXKEe 1a Oblie Hmoyu-
LasT WM IbK OOpemsT 3a cBOOOAA, 370TO M J0OpPOTO ca HEPa3TPOrBaeMoO CpacHaTH,
IpeBpaTuMu cMe B cBoeTo oopatHo. 'y C. MapuHoB, oOMuchsin ucropusita Ha I'. Map-
KOB, € Ka3aHO 10 Ha4YMH, OJU3bK J0 apTUKYJIAlMATa Ha BHIIPOCHATA MUCHI B POMaHa Ha
Panesa: ... u aneenume, u 0s6o1ume — HUll cme cu Om nammuseexa 6pams u pooHunu. Ha
mo3 cesAm 3ae0HO cMme OOullu, 3ae0HO U uje cu omuoem. A Kol wje uepae poasima Ha
05180114, KOU HA aHeeld — HUKOU He Modice 0a npedonpedenu [ ...] Kamo ce poou mankomo
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KonTamuampamo-koMIpecupanaTa TeXHOIOTHs Ha TFCaHe, 9pe3 KO-
ATO € Ch3[aJieHa OOIJexIaHaTa TYK KHHra, 0OycllaBsi MU MHKpPOCTPYKTYPpa,
BMECTEHA B CIIETHUS Tacax: JKeHama He npocmo 4yecmea 000IUNCABAHEMO
My, ms 20 U 4ysa, 3auiomo 0Obckume Ha nooa ckvpyam. Cakaw ca Ha Kkopao,
Ha Hsakakve obpeuen Hoee koeuee 3a Hukwoe [...] me ca eOHo cvuyecmeo
[...], kenmasvp om nAvM U KPbE, USPUSHAT OM HEOPAMA HA 3eMAMA, CNACeH
Ha Hoeeus koeuez, 3a 0a He ce 3ampue om IUYemo Ha 3eMama moea omua-
SHO uyecmeo, Koemo cvoupa xopama 6e3 oouu (155 — 156). Pazoupa ce,
,,HoeB KoBuer cu ¢ ,,HoeB koBuer* BuHarn u HaBcsIKbae. CamMo de 3a MecCT-
HaTa ayJuTOpHUA — M OIle MOBEYEe 32 YUTATEIUTEe Ha 3aHUMAaBAIIHs M€ ChB-
peMeHeH poMaH, Bede YCTaHOBWIM, ye PaguukoBaTa TEKCTOBOCT € BakHa 3a
moBecTByBaHeTo Ha PaneBa — ,,HoeB koBuer* (1988) e u 3armaBue Ha mpec-
TAaBUTEITHA 33 CEBEpO3amagHusl aBTOp Ipo3amdecka TBopOa. Mmeomorwusra,
CKpersiBallla ¥ MOTHBHpAILlAa BBIIPOCHATa TBOPOa — Ta3U MIICOJIOTHS € EKCII-
JTUIpaHa B TEKCTa OT Kpas Ha 80-Te, mpenronara Tod jaa ,,padoTH* KaTto
BMECTWJIHIIE XPAHWIUIIE, ITOOUPAIIO BCHYKO U BCSIKAKBO, XOpa M KUBOTHH,
JKUBU U MBPTBH, KOUTO TpsiOBa a ObJAT ONa3eHu W NMPEHECCHU HAIPE]l BbB
Bpemero. E, u ,Jl'ogunara, kosTo...“, cChOMpalku CIIOMEHH 3a CTPaHMIIH,
nmcaTeny, (pa3u U Beue pa3Ka3BaHU MCTOPUH, CTPOM UMeHHO HoeB koBder,
nopennus HoeB KoBUer ot AyMu.

Bce mak B mutupaHus mpean Manko macaxk PajeBa e m3mmcana He
npocto (ae camo) ,,HoeB koBuer. Cuntarmara e peJjakTHpaHa ype3 pa3liu-
psBaHe, Mmojyunia ce € moaudukanusra ,,HoeB koBuer 3a HUKbaAC . ,,[IbTH-
Ia 3a HUKBJE , 3HaeM, € MPOM3BE/IeHHEe pernpe3eHTadmHo 3a 1960-te karo
Obarapcko smteparypHo necermiierre. Ta 80-te u 60-te, PaguukoB u b. Paii-
HOB, 3HaKBT Ha OIENSIBAHETO W TIECHUMHCTUYHATA CIOBECHa (opmylna, Ha-
MOMHSIIIA, Y€ IIBTAT € BT CaMO KbM CMBPTTa — BCHUKU HA HOCA HA TeMHUSITA,
kakTo Ou ka3zan /. Enes.

Cpen Te3u ,,BcHUKH KaTo 4e jm ce MsapBa u I'. ['ocoguHoB. B cTpa-
HUIIMTE 3a TpaHuvapckara ciayxo6a Ha Cnas (,,]'ogunara, KosTO...*) € U3pu-
CYBaH M €IMH CEeBEPO3ala/IeH CTaperl ¢ OBIa (CIIOMeHaBax ro Mpeau BpeMe),
KOWTO CH NpaBU LIMrapH, YBUBAKK TIOTIOHA BB BeCTHUK. M mokpail Hero
Cnag ce e ynasan oa cu MUCiu, 4e mou He ueme, d NYWU HOBUHUME U Me
maka, onyueHu, ce Hacmanseam 8 mosvka my u 2o zamvensieam (173). B

yogeue, HUKOI He 3Hae KAKEo uje u3ziese om ne2o — amzenye unu 0a6onye [...J, cnycka ce
0500 T'ocnod om Hebemo u My 60vX8a 8 Oywuyama nemoece Ha cmMo OAGOJUWUHA U Nen-
Odece Ha cmo anzenwuna [...] Mapkoe e 6un kamo 6cuuku Hac — Koredaeuy ce 0OHOIO0-
WAOHUK — CHOIA3HABAH OM CAA0OCMMA HA 002aMCMEOmo U clagama, napes om 20ps-
wume evenenu Ha cveecmma. Moeno e da naodenee ednomo, moano e opyeomo... (Ma-
puHoB/Marinov 1990: 181 — 184).
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» ] EXHHKa Ha U3IyHIBAaHETO OT ,,Yepemara Ha equH Hapoa ™ Ha ['ocrionnHOB
uae ped THKMO 3a IyIIeHe Ha [Urapy OT HarleyaTraHa XapTHs, 3a MOTIbINa-
HETO Ha [yMHTE U, IPEBBPHATH B IUM . ..

Bmpouewm u ,.Bpemeyoexumie* (2020) Ha ['ocionnHOB — KHUTA, KOSITO
npuaoOH CHenuaneH CTaTyT B paMKUTE Ha ChBpeMEHHaTa ObJrapcka JuTe-
patypa — HOAYEPTaHO PAa3uUTa HA KOJIaXKa OT LIUTATH, AII03UH, HAIIOMHSIHUS
3a KHWTH, aBTOpH, IPOM3BEIeHNsI HAa n3KycTBoTo. Camo ue y I'ocrioguHoB
ynoTpebaTta Ha Ta3u TEKCTOBA TEXHOJIOTHS ONPEAETICHO € 0OBbp3aHa ¢ KO-
HEXa Mo U cbhoOpa3siBaHETO ¢ elHa MyOJHKa, MUCJIEHAa Haii-Bede KaTo CBe-
TOBHA, KaTo TUIaHeTapHa. 3aToBa U ,,BpemeyOexwiie ToBopu OHa3M ,,JIHHT-
Ba (hpaHka“ — 3HAIM, BCEM3BECTHH AHTPONOHHUMHM, CMHCIOBO HAaTOBapeHU
TOIIOHMMHU, 3arjiaBUsl Ha WIM JETalau OT/3a JUTEPaTypHH, MY3UKAIHU U
M300pa3UTETHA XYJOKECTBEHH TBOPOH, — pa3dupaema 3a KyIATypHAaTa KOM-
METeHTHOCT (IpeArnoiaraeMara KyJaTypHa KOMIIETEHTHOCT) Ha YETSIIUS €B-
poreer| (oHe eBporeel) Hail chBpeMeHHHK.?’ (B TaKbB KOHTEKCT 3a€MKHUTE
oT OBITapCcKH aBTOPH BBB ,.BpemeyOexurne” ce oka3BaT B JIBYCMHCIICHA
nmo3unys: TE3W 3a€MKHU CBHIIO Ca TYXJIM, BrpaJ€HU B YCII€Xa Ha poMaHa, HO
€/1Ba JIM ca Pa3lo3HaBa€MM — KaTO IIbPBUYHA CAMOJIMYHOCT — 32 Uy’KJCHeLa
BB3Mpuemaren. Jla 0baaT HOCOYeHN M HAa30BaHM, /1a CE apTUKYJIUPAT ChOT-
BETHHTE MHUCATEICKH UMEHA W 3arjaBWs, JIa UM C€ Bb3/aje, OCTaBa JeJo,
3ajaya — eBEHTYaJIHO JIEJI0, €BEHTyaJIHA 3a/1a4a — Ha MECTHHSI BHUMATEJIECH U
OTHOCHUTEIIHO 00pa30BaH YUTATEIl.)

He uge B ,,I'onunaTta, koATO...* HAMa UTPHU C YYKIU TUITAHETAPHO TOITY-
JISIPHU NIPOM3BEICHUS U MHCATEH, C Pealii, KOUTO He ca JIOKAIHU — Orpa-
HUYEHO MECTHH — KaTO CMHUCHJI M 3HaUUMOCT. B TexcTta Ha PaneBa Hanpumep
mudpoBaHO ce MPHUIIOMHS — MPO3padeH € To3W Mu(bHp, HHAUYe HEe OU OHI
(yHKIMOHANEH B XyA0KeCTBEHaTa TBOpOa — U OTBBAOBJIrapcKara ChIbpiKa-

19 la npunomHs cTUXOTBOpeHueTo: [ Kozamo cmuenaxme 6 napmu3anckus ompso, as
ckpux 6 ciamama nod Haposeme Iywikunosus mom. Cred mecey 20 u3MvbKHax, beue ce
cvecem cmonun. Mzmuvhan. Hanu wsamaue xapmus, HAKOU 20 HAMEPUT, MUXOMBIKOM
Kvcan cmpanuyume u nywun. / Anec Aoamosuy / Il Jla nonywum nywkur / J{a nonywum
/ [la nonywum / Cmpanuyume ca 1yKcosuu / mom4emo e pycko ¢ umocmpayuu / omnpe-
ou eotinama / [la nonywum / Jla nonywum / Bovxeauwt yyonoe meHoeeHve / u Ha Kpbeue-
ma uzoyxeaw / 2enuti uucmoti kpacomut / Eii vumamens dopoeoti / a nonywum / I Ioe-
3usma mpsabea da ce 8bpHe KbM CB0EMO eCecmeeHo CocmosiHue Ha J[yx u 6 mosu ciyuail
nyuienemo e Haui-0oopusam t npouum. Taxa neinuam [yx ([Jum) ce yceosea Hanvino om
Ilywamena. Cnoped e3uuecku 6ApeaHus mou HOYYA8A CUNAMA HA NOEMA, KO20MO e
noevanan (I'ocnogunos/Gospodinov 2007: 125 — 126).

20 Topa cBoe pa30MpaHe OTHOCHO KOMYHHKATHBHATA CTPATETHs HA POMaHa ChbM CE ONATAIA
na aprymentupam B lIlenesa, M. 3a pomana ,BpemeyGexume®. — Iupon, 15.07.2024,
https://piron.culturecenter-su.org/25-inna-peleva-%d0%b0bout-the-novel-time-shelter/
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TEITHOCT Ha 3HaKa ,,1967 romuna™: Tepeza we 6v0e Hedocmudicuma 36e30d,
N0-36€30HA OM OHe3U UMNEPUATUCIMUYECKU USNLIHUMENKU, 34 KOUMO He2o-
suam npuamen AHcen meumae. Ho Cnae ne mucau 3a oHesu, KOumo Ounu
Kamo NuCmpu Weems HaKpas Ha ceemd, 3aujomo e 6 c60emo aamo u Iepe-
3a e nped neeo [...] e cu mucau 3a Hes cied 200uHa, 0OKAMO KOnae OKo-
nume, u we My ce UCKa 0a s Hamepu @ OH3U 20JAM 2pao U GCUYKO 0a € KAmo
Munanomo asamo. A no-KkvcHo, koeamo ce 3agvpre, Cras we mvayu 3a llpaza
u we ce pazoenu c evavoume. / Ho ceca, 6 mosa n1amo Ha 110b60ema, HAKoU
usnpamu Cnae 3a KapHagaien KOCMIOM U My HPOuientHa 0a Yaka Kpau mosea
ovpeo Tepesa... (87 — 89). Ta xunmrara — genara 1ets, JIaToro Ha TFOOOB-
Ta 1 1300110 ,,1967-a%, KakBaro ¢ ,,Ha 3anaja’ — Te3u 00pa3u 3HAIM ChIIO ca
BTBHKaHM B pa3Kasa 3a OTAENTHATa MAJIKa TyKalllHa YOBELIKa UCTOpHA (HCTO-
pusita Ha CrnaB), CHHXpOHHA ¢ OHOBa (M MMaIa/Hsamaiia oo1o ¢ Hero), Koe-
TO € ChlllaTa TOAWHA HA XWISAU KuioMeTpu oT SImMOon. Camo ue oTMecTBa-
HETO — UMEHHO OTMECTBAHETO — Ha/OT TOJIIMOTO, CBETOBHOTO M BCEH3BECT-
HOTO, OT YHUBEPCAJIHO-IUIAHETAPHOTO MHUTOJIOTHU3UPAHO € 1o npunyun Qu-
3MOHOMUYHMST 3a poMaHa XoA. be3 ToBa 1a 3Ha4M, HeKa MOBTOpS, Ye rojs-
MOTO, CBETOBHOTO, BCEU3BECTHOTO W Mp. Ca U3TPUTH OT IOBECTBOBAHHETO.
To mpocTto cMmeHs/0TMEHS HaBHYHO MoJyi3BaHaTa (0T ['OCIIOAMHOB CHIIO)
MepcreKkTHBa: B poMaHa Ha PazeBa ,,TbpBUAT TU1aH™ (TOISIMOTO, CBETOBHOTO
U T.H.) € CTaHal ObJOOKO 3afIeH, a ,,3aJHHUIT € M3TErJICH Ha aBaHCLEeHAaTa:
0e3MMEeHHHUTE, MECTHUTE, OONKHOBEHUTE, IPOBUHIUAIHUTE, OTKECHATUTE OT
MOIITHATE JIBM)KEHHsI Ha TUlaHeTaTa Obiarapu ca QOKychT Ha pa3Ka3BaHETO
(Huti 6s:xme HeuzgecmHuu xopa om habpuku u Kanyeiapuu...).

TbkMO TOBa ,,0TMECTBaHE™ € (PyHIAMEHTAIHUIT U300p, MOPOAMI PO-
MaHa — PazieBa He pa3ka3Ba CBpBXJIEre€HIapHU3MpaHaTa, MOCTOSHHO IMPEeroBa-
psnata /968 coouna. B EBpona u AMeprka 3a Hest ca M3MHMCaHN TOJIKOBAa MHO-
IO XyJIO’KECTBEHH M Hay4HU CTpaHuuM (Obarapckust cBetoeH aBrop I. ['oc-
MTOJTMHOB CHII0 HACTOWYHMBO CE€ 3aHUMAaBa B HE €JIMH OT TEKCTOBETE CH TOYHO C
1968-a). Jla, T1 ce mosBsBa W B , ] onMHATaA, KOATO...“: IMOBECTBOBAHHUETO
MPUKITIOYBA C ITOCPEIIAHETO I, HAKOJIKO pejia OT KHHUTaTa JiaBaT Ja ce pazoepe,
ye CinaB e cpell OBJITapckuTe MOMYETa, M3MparteHd B Yexwus, 3a Ja yousT
[Ipaxkata nponer. Ho cbprieBuHHa 3a Tekcta Ha PaneBa € 1967-a — ome He e
MpUoNUIa ChOUTHITHOCTTA, TapaHTHpaia Ha 1968-a mpuBHIeTHpOBaHA TTO3U-
s (v BUA TocoacTBo) B 'onemust paska3 Ha Mcropusita. PageBa ncka ga
TOBOpHU 3a HelllaTa/MecTaTa ,,BCTpaHu" (3a MEMeNSIIKUTEe Ha OQUIHaTH3Hpa-
HHUTE METaHapaTUBH), 3a NEPUPEPHOTO U ITO-MAJIKO OCBETEHOTO, HE 33 OHOBA,
KOETO 3HasT BCUUYKHU HaBCsKbJE. KaTo poMaHbT HEBEAHBXK IpENIpPUEMA YXK-
CHHXPOHHM3UpPAHE Ha MAJIKOTO U FOJSIMOTO, HA TIAHETAPHOTO U JIOKAIHOTO, HO
BCE 3a J]a NMPOBOKMpA WACHTH(UKALMA C TOBa-IETO-€-BCTPAaHH — TO € Taka
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HaIpaBeHO/TIPE/ICTABEHO B TTIOBECTBOBAHHUETO, Y€ /Ia AHTAXKUPA CHIIPUIACTHETO
Ha Bw3mpueMaress. ([a mam ome euH mpuMep 3a TOBa MOBEICHUE Ha Hapa-
THBA: ,,] OMHATA, KOJTO. .. HAMOMHS — KaK HIMa — U 32 M3KIIOYNTCIHO, CBE-
TOBHO 3HAYMMO CHOWTHE, KAaKBOTO € ITHPBOTO M3MpainaHe Ha kyde B Kocmoca.
Camo ue MOHTHpa BBIIPOCHOTO HAIIOMHSIHE B TYKAIlICH, HEBAXKCH 32 YOBEUEC-
TBOTO >KUTEHCKH CIOJKET, KOHUTO 00aue € J0 ChJI3M BAKEH 3a €IHa HEe3HAYH-
TenHa, HeBuaMMa 3a McropusTa HallleHCKa OE€3MMEHHA CEpBUTHOPKA, a M 32
Hac, KOMTO CMe IMpOoYeNH 3a HEHHUS Tau: Acen 2o cusamam 3a 6a2aOOHmMuH,
Odadice MuHanama ceomuya obecu Kyuemo, Koemo dicuseeule nped pecmopa-
ma [...] kyuemo cu umauie cmonanka u 8cuuku 2o sHaexa. M ume cu umauie —
36e30a [... u] ce bewe nosiuno, Kocamo uzcmpeisixa eoHa opyea 36e30a 6
Hebemo. Huxol He cvboOwu Kakeo ce ciydu ¢ OHO8A KOCMUYECKOMO Kyye, 3d
KOemo nucaxa 8eCMHuyume, HO HUMA UMa sHcusom cped komemume? Kozamo
paszbpa cvobama Ha ceoama 36e30a, KelHepKama om pecmopaHma niaxda,
Kamo oa bewe 3a2ybuna poonuna, 41 —42.)

Ta 3aHMMaBamuAT M€ TeKCT OOpaBU U ChC ,,CBETOBHOM3BECTHOTO , HE
caMO C pa3HH MecTHU Hema. bopaBu U ChC ,,CBETOBHOM3BECTHOTO® KaTo
Ha0Oop 3arjaBus/IPOU3BEACHNUS, ,,HAMEKHATH “, BBBIICUCHHU IO €I1H WU JPYT
HayuH B pa3Kasza 3a xopaTa oT ymuua ,,Meura®. Hanpumep Hacpen cbBpe-
MEHHOTO OBJIrapCKO MOBECTBOBAHMWE B acOIMATHBHA OOBBP3aHOCT CE OKa3-
BaT JI00OBHO-0€31M000BHOTO chOMpaHe Ha lleThp M HavyamHWYKATa Ha ToJe-
MUs CTpoex U ,,KoHHuKBT Oe3 rnaBa“ Ha Maitn Pun (y PageBa B MomeHTa Ha
OJIM30CT MBKBT € ,,CAMOTCH KOHHHUK Oe3 riaBa u 0e3 cromenu™, 156). Ot
tTo3u padt Ha bubnmorexara — ,,KOHHUKBT O€3 ri1aBa™ OT/aBHA € CBETOBHA
JETCKO-IOHOIIIECKa Ki1acuka — € u ,,HeBuaumusat Ha XepobpT Yerc, KOWTo
pOMaH CHIO C€ MSAPBA B HAIIIETO MOBECTBOBaHUE (10 *67-a Ta3w KHHUra uMa
JiBe OBITapcky u3ganus — ot 1946 u 1964 r.): Hoanna cmou nacpeod deéopa
Ha yueanuHa u e xamo oHemsna. Mucau cu, ye e no-oobpe ceca da Ovoe
cvgcem Oe3 ume, 0a CIMane HegUOUMA Kamo OH3U MbIIC OM KHueama Ha 6am-
ko Cnas. Tuxa it veme, a Hoanna ce cmpaxysawe (117). OTKbM yHUBepca-
HaTa — He ObJrapckara — JuTepaTypHa TPaJAMIIUS HIBAT B TYKaIllHHUs ChBpe-
MEHEH HapaTWB CHINO ,,AJlica B CTpaHaTa Ha dyjaecara™ u ,,Alrca B orje-
JATHUSL CBAT: ... MbKMO ceea U ce CMmpyed, e HAMA HUKAKEO MUHALO0 U
HUKAKBO HACMOsAWe, d 3HAYU U HUKAKEO Obvoele, HUMO C8EMil0, HUMO MbM-
HO, HUMO nembeHo. 3nauu oHosd, Koemo ue Oolde, uje e Yacm om mosd,
Koemo e ceza, om mo3u Mmomenm, 6 Kotimo 0seme ¢ Hoanna cvzepyasam
€o0Ho U cvuyo HenosHamo newo. M Tuxa cu mucau, ye ms He e NO-8b3PACMHA
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om Hoanna u Hoanna ne e no-mnaoa om nesa.*' / — Tyk uama Huxozo — nom-
evpoicoasa ouesuonomo Hoanna, a na Tuxa it ce cmpyea, ue msa npousHACs
me3u Oymu, 4e 6eye 2uU e NPOU3HeCId 8 HAKAKBE Opye OeH, nped HAKAKEA
opyea spama. Bpememo ne cvuwecmeysa, xkassa cu Tuxa, u 3amoga modice
Ou myK 6ce nax umMa HAKO20, HO me He 20 suxcoam, 0d, Mmaxa e, Kazea cu ms,
300 OHA3U 6PAMA 0211€0A10, KOSMO He JIU4lU, Ye e 8pamd, a CKaul e 02neod-
nen ceam [...] Hoanna e 0o nes, xapecea i, Ko2amo 6b3pacmuume ca Kamo
oeya. Cmpysa u ce, ue Tuxa e manrxo momuue, a Tuxa, 3a da 3amevpou
ybeocoenuemo U, nPOPOHBA — 6bmpe € Kamo 6 OHA3U Kymus om HaHaupa 8
oemcmeomo mu. Inasama na Tuxa owe e 3aMasiHA U CU CHOMHSL HAKAKDE
3aek, Koiimo ckouun 6 oynka u usuesnan [...] Hoanna nama epeme oa om-
2060pu, Ye UcKka 0a NOYaKa mamko cu 0d usziese om Kymusima Ha 3deKd,
sawomo Tuxa eeue s Ovpna. Hoanna ne e uyéana masu npuKaska, He 3uae
KaKeo cnedea, mpesodicu ce 3a bawa cu, He ucka nax oa 2o sazyou. / — Ousu
3aeK 8bpHA U ce? — NUMA M3 U 8bP8U, U 00PBUYA 21480 KbM MASAZUHYEMO,
a Tuxa e 3abpasuna éeue u npukaskama, u 3aexa, u epememo. Tuxa ommo-
60 € s100Cana Ha Mbiceme, Ha 6CUYKU MBbXCE, KOUMO cd KAmo 3atyu U camo
HA2OHBM UM € 8 21a6amd, U OMe0o8aps. HANOCOKU. — 3atiyume, 3atiyume,
BCUYKU MBIICe cd 3auyl, Hoanue! (83 — 85). ,,3aex — mynka“, ,,orieqaneH
CBAT, ,,IpUKa3Ka‘ — Te3H ,,CTPENKU " 0e3/[pyro coyaT ThKMO HCTOPHUUTE Ha
Jlync Kapon 3a AnucuHUTE TPHUKITIOYEHUS, & Y€ TE3W UCTOPHU 3HAAT HElla
3a Mmapa/ioKcaiHaTa Ipyupojia Ha BPEMETO U Ce 3aKavaTr ¢ BUCOKaTa (Ppu3mKa, e
OTJaBHa MOIIyJIAPHA T€3a OTHOCHO BBIIPOCHATA JIMTEpaTypHa Kiacuka.”? U
Jla, MacaxbT pabOTH 1O ChIATA JIOTHKA, KOSTO CKpOsiBA M IPYTH MecTa OT
MIPOM3BEIEHUETO — TOW NMPUBUKBA MPECTHXKEH UYXKJ TEKCT OT OOIIOoCIoe-
JIUMUTE KYJITypHU Oarakv Ha IJIaHETaTa, MPHCBOSABA IO MPe3/dype3 TPaHC-
(opMarus 1 B Kpas Ha KpauiaTa ro IpuILTb3Ba KbM TEPUTOPUUTE HA CEMII-
JIOTO, TPUCTIOCO0SIBA TO 3a YImoTpeda BHB BCEKHIHEBHETO, CBEXKIA T'O JI0

2l Tesu pemoBe MojcelaT 3a ,,MOMHYETO, KOETO TpeackasBaie MUHAToTo (2021) Ha
K. JlumoBckH, Haii-Beue 3a MOCIEIHHS pa3kas/,,[JiaBa‘ B CIIOMEHaTaTta KHUra. Kbaero
BCBIIHOCT C€ MPaBH BapHalWsl BHPXY HAYAIIOTO HA IBPBHS OT YETHPHTE KBapTeTa Ha
Enubr: Hacmoswo epeme u Munano epeme / npucvcmeam modice ou u ogeme 6 6v0eujo-
mo épeme, / a 6v0eujomo gpeme ce CbObLPICA 8 MUHATOMO GpeMe.

22 3aemka Aynka“ Moxe Aa Obje MOAUDULIMPAHO 7O ,AylKa HA KbPTHUA™, U Ouieiku
MoauuIMpaHa, B poMaHa (urypara Bce Taka 03HauaBa BXOZa KbM JpYT, HEIIO3HAT, BEPO-
ATHO OTIACEH CBAT — NPEI TAKBB TIPar ce YyBCTBA Maykata MoaHHa, Korato muTa 3a aapeca
Ha Komyo (nerero camo ¢ maiika, IETeTo OT ,,M3CeJICHUTE™, KOETO U3ue3Ba OT II0BECTBOBA-
HHETO 6€3 BECT, TOThBA B HUIOTO) U HE MOMydaBa OTroBop: Hoauna ce cmpaxysa, kozamo
6aba U He 00ACHABA HUWO, CAKAW UMA HAKAKEA NPA3HUMA, KOSAMO He ce e 3aNbiHuld, d
NPA3HUHAMA € KAMO 6X00 HA KbPMUYUHA, He 3HAeul HaKboe 600u (54).
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Tpyn3Ma, 10 OaHAHOTO 3HAHWE Ha OOMKHOBEHHTE Xopa (... 3aiiyume, 3ai-
yume, 8CUYKU MbIHCE CA 3AUYL, ﬁoamte/).

Pa3bwupa ce, ,,BMATaHETO Ha CBETOBHOM3BECTHOTO B YaCTHATA JIOKAJI-
HO-YHHKAJTHA HCTOPHS UMa TOTeHIINAaja 1a IPOU3Be/Ie U ABIKEHUE C 00part-
Ha TIOCOKa: MAJIKOTO, OTAEIHOTO, MECTHOTO — OBIrapcKO-IMOO0JICKOTO-0T-
1967-ronnHa — MOKe 32 MOMEHT J1a TIPUI00ME YePTH, KaTO 1a € He HeCIoe-
JTIUMO, 3aTBOPEHO B TPAHMUIIH, & CHIIO C OHE3H ,,BCHUKH JAPYTH', IETO KUBESIT
HaBCSKbBJE. 3HAKBT ,,[IPUKa3Ka’ HApUMep — U Pa3HUTE My CEMaHTH3alUu U
KOHKPETH3AIH — BHPIIU TOYHO TakaBa paboTa (3a€THO C TOBa TOH € CHHEK-
J0Xa Ha TMOBECTBOBATEIHATA JIMHUS B TEKCTa, 00YCIIOBEHA OT rileHaTa TOY-
ka Ha nerero Moanma). ,,IlepudpasupaneTo” Ha MpuUKa3KaTa/TPHKA3HOTO B
HaIlAsT POMaH MOXKE Ja COYM KbM BCEHM3BECTHUTE HAa KOHTHHEHTa XEH3ell U
I'peren (u xpM bpatst ['pum): [lnaue u ce, kamo nomuciu Kakeo uje npasu,
ako ce okadice, e ROKpUGUmMe mMam ca om KO3YHAK, a Om Rpo3opyume om
3axap s noenedonam cmpawnu ouwu. Haosea ce civHyemo oa s nosede no
no3Hamu NeMuWa U 0d He ce Haiaza 0a 8bpeu KvM Henosnamume yiuyu. Ho
KAKMO Yl HCUBOM MOodice Ou uje 6v0e, maka u mosu nvm mo i noKasd He-
ocgemenu doceza mecma (99) — manu NpUYyUIMBATE TepUNeTHH Ha (pasza-
Ta, BOJIEIIN KBbM ,,HEOCBETEHHU J0Cera Mecra’, ca O0yCIOBEHH OT IaMeT 3a
PaguukoBoTo ,,HeocBeTennTe aBOpOBE, HE OMXMe MOTJIM JIa CME CHT'YPHHU.
I [prKa3Kka/mprka3Ho’ Morar na ObJIaT u ,,[0 PYCKU PemeHr — HO TOYHO
TOBa ,,pYCKO* € OT/IaBHAa MO3HATO W3 BCAKAKBU reorpadcku mupuau (7yx
HAKOU CAKAWL € CIPYNA 6CUYKUmMe 6eXmOopUul Ha epada u om msx e usoue-
HAn Kvlyama, Koamo s eneda — 3eieHd U eOHOOKAd, — axa 0a ce NpegbpHe 8
arcaba, Ho eOHOOKU HCabu HAMA U Kblama CU 0Cmasa Kbld, a aKo ce 82iie-
0a no-0o6pe, moogice u KoKowu Kpak oa éuou nod npaza, no Hoauna mne
cmee 0a noaneone; 114).

Ta 3apaan KOHCIIEKTUTE AIO3UM Ha/3a MOMYIAPHA — U HEOBITapCKu —
MPUKa3HU TEKCTOBE, KOUTO POMAaHBT HHTETpHUpa B cebe cH, TOi O MOI'bi Jia
MPO3BYYH B MO-BUCOKA CTENEH KaTo ,,CBOM M Ha eAHa 4ykia, IUlaHeTapHa
myOmmKa.

Moxe Ou TakaBa e/fHa MyOJIMKa — 3a€JHO C MECTHUTE YHTATEIH — OH
MOTJIa Jia JIOJIOBU M JAJEYHO €XO OT CBETOBHOM3BECTEH TEKCT (Makap Ja e
TPYAHO BepHMUIIPYEMO THKMO KaTo €X0) B Oer'b IIpHX, APAacHAT B poMa-
Ha... HO Ha JIBa ITBTH JIPACHAT, BAPHO, BCE HA caMusl ph0 Ha Kajabpa, obaue
THil WM MHAK Ha J1Ba IBTU MosBABal ce mpux. CraBa qyma 3a €IHH OBOII-
HHU TpaguHu, KOUTO Ie ObIaaT u3ceueHn (IIbpBa IMOSBA) M BEUE Ca M3CEUCHU
(BTOpa mosiBa). I'paguHUTE HE ca BUITHEBH, SIOBIKOBH ca, HO OH3H, KOWTO
noMHHu YexoBaTta mueca U CMHUCHJIA Ha CIYYBAIOTO C€ B HESl — BBIIPEKH OTC-
TOSTHUSTA MEXAY UCTOPHTA 33 Kpast Ha €INH PYCKH CBAT U OETJIHs HaMeK 3a
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Kpas Ha euH OBJITapCKH CBAT, — BCE MK Ime TpemHe (Koeamo u nocieonusm
6a20H npemuna npe3 ouume Ha locnodcama u enaxvm 6ewe usmpum om
XOPU30OHMA KAmo ¢ 02POMHA 2yMd, ms 8uds npeod cebe cu osouiHama 2pa-
Ouna, Koamo 3anousauie omsevo peicume. bewe uyia, ue ckopo uie a usce-
Kam, 3auj0mo OKOJI0 2apume UmMa HymHcoa om Opyzo, HO ce2a KOPOHUMe Ha
a0vaKOBUmME Obpeema 0IXa MeOHU U HUMO eOHO TUCO He Nompensaute.
Cakaw omev0 mpagepcume 3anousauie opyz ceam u camo Il ocnooxcama
mpsibsawe 0a npucmvhu Kom mesu ovpeema. Toeasa wewe 0a euou Huwi-
Kume no JUCmama, U3pucy8auu ¢ MHO20 MbHKA YemKd, NOMONEHA 8 JHCbil-
mo-medHa 005, a nmuyume, HaKAYaIU no KIOHUmMe, waxa 0a 2080psam 4o-
sewku e3ux. I ocnosjcama caxaw 4y nmudusi Xop uiu Hewjo 8 Hes ce 06aou,
3awomo noe ygepeno Hauaxkwvoe. / [...] [Jopu He nozneona uma i Muiuyuo-
Hepcka xona nped xpama [...] T'ocnojxcama nHanpasu Kpbcmuus 3HAK, OHecC
He Oeute epeme 3a matinu, u énesze; 106 — 107; Emo eu nosume 610xo06e, myK
npeou e umano A6BIKOGA ZPAOUHA, HO eye ce U3BGUCABAM NOYMU 00 He-
bemo czpaou).”

U i1, B ,I'oguHaTa, KOATO...*“ TOBECTBOBAHHETO MOHSIKOTA OTIIpaIla
U KbM TJOO0ATHO 3HAYUMH CHOWUTHS, U KbM CBETOBHOM3BECTHH TEKCTOBE,
KOETO pelIeHHe B M3BECTEH CMUCHI CBBHP3Ba KMBOTAa Ha ynuma ,,.Medra“
(pukumonanna ynuma ot ObATApCKU Tpall B ,,KbOIIETO HA JbpiKaBara’, Ka-
KBBTO € npe3 1967-a) ¢ miaHeTapHOTO OT OHA3M €10Xa, TPOYNTA TO3H KUBOT
¥ TIpe3 eJHa yHHBEepCalHa, ,,Ha/JIBpeMeBa‘ JHMTEpaTypHa KOMIIETEHTHOCT.
Camo ue criopen Mspara, 3ajaajicHa ot ,,Bpemeyoexume” Ha I'. ['ocrionuHoB,
pomanbT Ha PaneBa e mocra mecTenvB, HEHACTOWYHMB IPU IMOCTHTAHETO HA
Ta3W CBHP3aHOCT, HA TO3W TUI YE€TIMBOCT HA MECTHOTO (B OBJITapcKaTa KHU-
ra, mojydyuna Harpajga ,bykep“, amro3uuTe, CIOMEHABaHHITA, IUTATUTE
KbM/Ha/U3 Hail-roJlieMuTe, HaW-TPU3HATUTE, HA-aBTOPUTETHHUTE XOpa H
MecTa Ha 3emsTa ca BHeuaTiisiBanio n3oownHu). Y PaneBa Owiaeapckomo Ha
WHTEPTEKCTyalHaTa ThKaH € HEem0TO, KOETO BEJHAra ce BHXKJA; TO KaTero-
PUYHO IOMHHHpPA KaTo TPaMBO NP HAIlpaBaTa Ha HAPaTHBA.

OcgeH TOBa B ,,] '01MHATA, KOSTO...“ TOCTOSHHOTO MPUTIOMHSIHE HA TY-
KallTHU JTUTEPATyPH € BUJI PEBOJI BBILTHIICHUE HA POMAaHOBOTO MOCIaHUE —

3 CobpxanoTo GopaseHe ¢ GUTYpAHOTO — U ¢ KyJITYPHUTE YHHBEPCATHH (pasHOPEIO0-
BU, UJBAIIN OT JAJICYHU €IMH CIPSIMO APYT KOHTEKCTH) — MOAYEPTaBa JeIUKaTHO THKMO
B 00pa3a Ha I'ocnoxxaTa ckpbOHaTa 0OBBP3aHOCT C IMPEAUIIHOTO, ¢ OOPEUECHOTO MUHAJIO.
Ha ta3u repouns acoupanusra ¢ ,,BuiiHeBa rpaguHa™ i otuBa (OCBEH APYroTo € Ouia
TeaTpajHa aKTpUCa), a YCIOPEIHO C TOBa TS BEJHBXK 3alpUIMyBa Ha xeHara Ha JIoT:
Tocnoowcama e na 0eopa. Ilpuceonana e na cmvnanama, KOumo 600:m KvM 6epaHoama
Ha kvwama. Ceou kamo uzypa om con. B eonama u pvka e aucmvm cbC CIMUXomeo-
penuemo, koemo chowu ca pazyuasanu ¢ Hoanna 3a npasnuxa 6 vumanuwemo... (103).
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a BBIIPOCHOTO ITOCIIaHUE, CBEIEM JIU T'0 J0 ,,M3Ka3BaHe , OMPEeIeIeHO B3eMa
CTpaHa BBB BBTPEIICH, crieluduycH, TykameH nedar. (He ue uzobwo W3-
TouHa EBpoma He OM mpoymsuia To3u aebaT, HO adeKTUBHUTE MYy TOBApH,
ObITapcKUTe My KOHKpETH3allMH Tpe3 TOJWHUTE Thi WIM MHAK ca Haii-
no0pe Mmo3HaTH UMEHHO Ha MECTHUTE. )

Ha ynmuma ,,Meuta“ xxuBesiT X0pa pa3nuyHu — ,,0NMBIIN U ,,[IPABUITHA"
criopea Mepkute Ha HPb, HEBphCTHM M MO-Bb3paCTHH, BAPBAILU XPUCTUSHU
Y TIPaBOBEPHU KOMYHHUCTH, naseniu Konena u BenukneHn winu mek oTOes3-
Bam Ocmu MapT U S0-ronummanHaTa Ha BOCP, ¢ pazmmuHo o6pazoBaHue u
paznuunu mipodecuu. Beripekn ToBa poMaHBT pa3Ka3Ba 3a TE€3HM XOpa Hai-
BEYE KaTO 3a ChCEIM, KOUTO CH TOBOPSAT, BIXKAAT CE YECTO, IMOHIKOTa Ce Ch-
OmpaT U MesAT MeCHU B CHIPOBOJ Ha aKOPJICOH, TToMarar cu. AKO TpsioBa — C
yaia 3axap, ako TpsiOBa — MPU ThPCEHETO Ha M3YE3HAJO JIeTe; TE BCe ca el-
HU JIO IPYTH C HEIIO KaTO Pa3CesHo, IIAAll0 Haapyrajie, HO U TOCTOSIHHO
OynHo cenpuyactue (... Kvwama obaue e npasua, kakmo s ocmagu. 1oc-
noolcama uma owje camo eoHo MACmo, Kvoemo d0a omuode. 3auwyomo boe,
0C6en 6 Xpama, dcugee Uy OJUNCHUME HU 00pU KO2AmMO me He 6aApeam 6
Hez0). Borpeku [lapTusita, 3aTBOpa 3a TO3U U OH3HU, U3CEIICHUTE U Tpareu-
sITa UM, HEeJTHAKBUTE TIO3UIMU CTIPsIMO BracTra B TO3W MHKPOCBSIT YOBEIIH-
Te TMpoabJDKaBar Ja ca 3aeaHo. (Tosa ,,3aeMHO™, TOBA ,,BCHUKH‘‘, TOCTUTaHE-
TO Ha ,,HHE — MO-TOJIIMO W PaBHO HE CaMO Ha aHOHUMHHTE OT KBa3WJIPEB-
HOTPBIKHUS ,,XOP** ¢ HETOBUTE PEYUTATHBH, BKJIIOYCHH B TIOBECTBOBAHHETO —
BbPBH M TIpe3/dpe3 MOTHBA 3a CMsSHATa Ha WMeHara, pepeHHO 3Bydall B
pomana. KoliTo HeakIeHTUpaHO W B HAKAKHB CMUCHI MOMHPUTEITHO HATIOM-
Hs, ye B HPb He camo TypumTe 1o HIKO€ BpeMe ca HACHICTBEHO MPEHMEHY-
BaHu. ['omuuu npeau apamata uM ot 80-T€ CHINOTO TYK MPEKUBSIBAT I[Ura-
uure ([Hoanna] ne snae, ue u umenama ma yueanume ca noumu mojKoed
HOBU KAMO HeUHOMO, U NACNOpmMuUme UM ca HOBU, NOYmMuU Heynompe0Osean,
3aUOmMo 0vbpIHCABAMA HeOMOABHA Ce e NOSPUICUNA U me 0a umam 000pu
umena. Taxa um e kazana ¢ moH, KOUMo me Ovpocu O6YOeH MHO20 HOWU. ..,
117). U 6warapuero Moanna chio TpsaOBa 1a cu cMeHH umeto (3a dememo
e moea, 3a He2080 000po, uoBex mpsabea 0a pascvicoasa u 0a MUCIU 3a
6woewemo, 3amoea u eue nomucreme 3a Hoanxa, I'ocnoaco. He modicem oa
JrcuUBeeM ¢ MUHANOMO, He20 eye 20 HAMA. J{okamo e manka, cmeHeme U
umemo...; 43); OBITAPCKOTO HOBOPOJIEHO HE MOXKE Ja ce KazBa Bumomup —
CTapOBPEMCKHUTE 3BYYHOCTH Ca IMMOJO3PUTEIHH; IIe 3aMECTIT HAMHCICHOTO
MMe — TO € U PEIHOTO, MPABIIIHOTO UME, TIOHEXE € HACJIECTBO OTKHM Hai-
BB3PAaCTHHS B KbIaTa — C MOJUTKOPEKTHOTO, 3aKJIMHAIIOTO €JHa IIO0-
neyenuBina conouorpadus Bradumup.)
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Ta kHHraTa npomasa Ha HAKOTALIHOTO U C€ MpOIaBa ¢ HEro, He HCKa
Jla TOBOPY U3 oMpasaTa M caMo U3 0oJKaTa, caMO U3 U3CTPaJaHOTO; MTOBECT-
BOBAHMETO M3IOBSBA [IPUEMAaHE Ha CTAHAJIOTO Oe3 aMHe3Ms U pa30upaHe Ha
npenumHuTe 0e3 HeclpaBeAJnBO OHEBHUHSABaHE. 1 ycmsaBa ¢ TuX riac, C
HEHATPAIUTMBU LIBETOBE J1a pa3kake 3a OOMKHOBEHHUTE JIIOJE, KOUTO ca Olie-
JIeTH, pabOTHIIA, 00MYai, KpadriInd Ipe3 OHE3H ACCETHIIETHS KbM JHEC, 0e3
Jla U3ry0AT crIocOOHOCTTA J1a ChCTpalaBaT Ha OKOJIHUTE U a TH MOJKPETAT
(moxonKoTO € Bb3MOXKHO). ChOOpHa, XpaMoBa € (pUHATHATA CIIEHA OT poMa-
Ha ¢ Mpa3HHKa, C IOCpPENIaHeTo Ha HoBaTa 1968-a — Ha criojeneHa Tpamnesa B
€IMH TOCTOIIPUEMEH JOM Ca BCHUUKH OT yJuua ,,MedTa‘; ycrsBa ia cu qoiae
OT AaneyHus 00eKT, na ce npucbeaunu aopu [letwp, moer, Oamia, 3aTBOPHUK
U CTPOUTEN, YepeH U KaMeHeH. [IpuKkirouBaiiki moBecTBYBaHETO ¢ Qurypara
Ha JIeTe, MPOXOKIAIO peA OYUTE HH, NPEKpauBaiKu TOPYUBUHH U CKPBO,
POMaHBT U3BCXKIA NPU CBCTIIMHATA WU HaACKAaTa. Koeto 10 npaBy KOHLCI-
TyaJTHO BaXKEH Tlac B OBATapcKus (Moke OM M B M3TOYHOEBPOIIEHCKHUS) Me-
raHapaTuB 3a CHOPABSHETO C OHOBA MHHAJIO, 32 HErepoMveckaTa modena Ha
IMOBCCAHCBHUA HCCIIMPCH XUBOT HAI TpaFCHI/IﬁHHTe CbAbp)XKaHUA Ha €aHa
ernoxa, Oessi3aia ChIIECTBYBAHUATA HA MUJIMOHH.

Ta3u cpOOPHOCT OCTHra POMAaHBT M KaTO I0JIara BbPXY CTPaHULIUTE
cH (B/4pe3 alto3MBHU HAaNlIOMHSHMS) BHYIIUTEIECH Opoit oOpasuu ot Obirap-
CKaTa JuTeparypa. 3anpuinyBaiKy Ha My3ed Wi Ha OmbiIMoTeka (WM Ha
oco0OeHa YepKBa C JIMKOBE M CLIEHH 110 CTEHHUTE), KHUraTa CroBapsi Ceraiiiy 1
NpE€aAIIHA, MMO-CKOPOIIHU U OTAaBHAIIHU TEKCTOBE, JIMPUKU U IIPO3U, MBIKE
U )KCHHU aBTOPH, JIEBU U HE; IOBUKAHU Ca BCUYKHU T€ U CE SIBSBAT, IBEHU Ca —
HUBH U 3By4allll B ,,cera‘-To Ha HapaTuBa. PajeBa kaTo 4e Ju ce onuTBa J1a
CHEME B TEXHOJIOTHSITA Ha MHCAHETO CH eIHa MpociioByTa (hpasza, criopen
KOSITO HUKOW He € 3a0paBeH W HUILO He € 3a0paBeHo. 3aelHO C TOBa, MaKap
(mocBoemy) na yTemaBa U OBb3ME3AsIBa NPUHYJACHN HAKOTAIIHW MBJIYaHMUS,
POMAHBT CHIIO TaKa IMOTBBbPXKAaBa YCCTHO, Y€ HAKOU OT TAX IIC CHU OCTaHaT
MBJIYaHus — BbB (pMHAJIA Ha pa3Kasa JuTepaTypaTa pU3HaBa, 4e He MOXKe J1a
nobepe )KUBOTA, 4e He OM MOTJIa J]a KaKe 332 BCHYKO M BCUYKH; XUTiepOoia e
OHOBA TaKa MOTPeOHO HHU ,,HUKOU He ¢ 3a0paBeH, HUIIIO HE € 3a0paBeHO™ .

CnenuuYHUAT €TOoC, KOWTO CTOM 3aJ] KOMEHTHPAaHUTE A0 MOMEHTa
aBTOPOBH M300pH, MM OIIIE €THO U3MEPEHHE.

Crnen 1989 1. TyK MEpHOINIECKH MMAK CE IMTOTHOBSBA — BEYE B YCIIOBH-
ATa HA JPacTHYHO NMPEKpOeHaTa IMOJIMTHYECKa KapTa Ha CBETa — PasrOBOPBT
3a IPeBOANMOCTTA Ha OBaTapckara qureparypa. IIpenckasyemo GokychT My
€ BbPXY IIPEBOANMOCTTA Ha ChbBPEMEHHUTE OBIrapCKu XyI0KECTBEHH TEKC-
TOBE — MPEBOIMMOCTTa UM HE B Hal-TeCHUs, HaH-OyKBaJHHS CMHCBHI Ha
InyMmaTa. BeIpocHUAT pa3roBop € B Kpas Ha KpauIlaTa 3a KOHBEPTHPYEMOCT-
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Ta Ha MECTHOTO CJIOBECHO M3KYCTBO, 3a IITAHCOBETE My Jia HAMEPH U3IaTeln
Y YMTATENH ,,HABBH", JIa OCHIIECTBU NPOOUB, 11a ycIiee: ,,IpOOUB™ U ,,ycrex
ca paBHH €IMHCTBEHO HAa TOBAa CHOTBETHOTO IPOW3BEIEHHE Ja CE OKaxke
CMUCIIEHO HE caMO 3a HSIKaKBH/HIKOJIKO MECTHH, a U J1a y4acTBa HapaBHO C
,»BCUYKH OCTaHAJIU HA TUIAHETaTa B TOJIEMHUTE JUTEPATYPHU ChCTC3aHUS 32
TOJIEMHUTE JINTEPATypHU Harpaau (B ABHOTO Ha pa30opuTE BCE Taka ce Mpo-
BIDKIIA HEpEMICHHUAT IpoOiieM ,,0barapcku mucaten Hobenuct™ ). ITlopegHa
cepus Ha JiebaTa HaBPEMETO CE CIy4YHd OKoJo ,,Bb3BumicHue” (2011) Ha M.
PyckoB; myOnmuHWTE pa3MHIUICEHHS HAa T€Ma CBOAMM JIM € TO3W HWMEHHO
TEKCT JI0 JIPYro — HeOBIArapcKo — KYJITYpPHO Ch3HAHME, 10 Jpyra — HeObl-
rapcka — KyJITypHa KOMIIETEHTHOCT, aKo III¢ M Ha YyKJ €3UK Jia TO TpaHche-
pupa BUPTYO3€H W aMOMWIIMO3€H MpeBoIay (aKo Ie W Ja CMe Ce CeTHIIN Kak
Jla pa3KkasBame ,,0bJrapckara JUTepaTypa KaTo CBETOBHA ), HE PUKIIOYAXA
ONTUMHUCTHUYHO. ,,['0fMHATa, KOATO...” € CBhII0 OT KHUTUTE, KOUTO IPH Ipe-
BOJ OWXa M3TyOWIN HENMpeHeOPE)KNMMH CETMEHTH OT CMECHJIA W MOCIAHUSATA
CH — BCEKH peJl OT M3IMCAaHOTO TYK JAO MOMEHTa € apryMeHT TOYHO Ha/3a
TOBa TBBPJICHHUE.

Pasbupa ce, 51 OT CHPIIEBUHHOTO 3a ,,] 0O{MHATA, KOATO...“ TIIe OCTaHe
HEJIOCTHIICH W 32 MHO3WHA OT MeCTHaTta ayautopus. Hempodecnonanmsupa-
HUTE YUTATE]IM ChHAPOJIHUIIM HAMA Ja 3a0enexar pell (yHKIHOHATU3AIHH
Ha OBJTApCKOTO JIUTEPATYPHO HACIEICTBO, KOMTO CMSITaM 32 OCHOBHH Tpa-
IMBa Ha HapaTHBa — JIO TaKaBa CTENEeH CHIIECTBEHHU, Y€ YaK IO TeHepHUparT,
CTJIOOSBAT T'0; MPHU TOBA BBHIIPOCHUTE TPaIUBa MPEAOMPEACIAT U Ca MPEOT-
peAeneHu OT OCHOBHOTO TOCTaHue Ha moBecTBoBaHMeTO. (Kato ka3Bam TO-
Ba, HE MPUITMCBAM BWHA, HEITBJIHOIICHHOCT W TIp.; OTYUTAM, Y€ TpodecHo-
HaJHUTE JedopManii U o0cecrn Me TIPaBsT TBHpIE crienudruyeH Bh3IpHe-
MaTell, 4¢ HOPMaJTHOTO YeTEeHEe He MPUIMYa Ha TOBA, KOETO CH MO3BOJUX Jia
MOKaXka, a U HsAMa 3aIo jaa npwin4a.) Ho mbk B uyxaa cpena — mpech3aa/ie-
HU Ha APYT €3UK, MPUCAICHHU B APYT €THOKYJITYPEH KOHTEKCT — TOYHO Ta3M
ILTBT Ha ,,[ oMHATA, KOATO...” (IUIBT OT MPEAMIITHU OBITAPCKU JTUTEPATYPH),
TOYHO Ta3u popMa Ha KUBOT B KHMraTa ChBCEM HsMa Kak Jia OIJIesT; ,,Ha-
BBH' HSIMa KOW J1a pa3mo3Hae, Ja ce BIIeUaT/Ik OT ,,0n0imroTekara’™ B TeKCTa,
KOSITO C€ OMUTax Ja mHpejacraBs. Kato Hepa3mo3HaBaHETO IIE JIMKBUAWPA U
PETUCTBpP Ha yIOBOJICTBHETO OT YETEHETO HA TOYHO Ta3H KHUTA, I HAIIPABU
HEBB3MOXKHO XapaKTepHOTO 3a0aBJIeHHE C ,,KPBCTOCIOBUIHOTO ™ HA pPOMaHa.

U Toii, TBOpOaTa Ha PageBa roBopu Haii-Beue Ha OBJTapuTe, KOWTO,
OCBEH Y€ BCE OIIle MHCIIAT 3a kuBoTa B HPbB (kakBo e mpeacTasisiBai, KakBo
€ KOCTBaJl, KakBH Oelle3n € OCTaBWII), CHIIO TaKa IMOHE JOHSKbJE TO3HABAT
XYJIO’)KECTBeHATA JIUTEpaTypa Ha cTpaHaTa cu. [10100HO TTOBECTBOBATEICKO
MOBE/ICHNE € PHCKOBAaHO (MOXKE N1a HU C€ CTOPU M 4e IMpe3 Hero Mmpo3upa
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BHCOKOMEpHA B3MCKATETHOCT U TACHOCHCIOBHA IIPETEHLHS 3a EIUTApHOCT).
To oOpuua npous3BeIeHUETO BUHATHU-3aBHHATH HAa HEJOCIYy4YEHOCT, Ha HEAO-
BUJSHOCT Jaxe ,,y Hac®. 1 ¢bC CUI'YpHOCT OTHEMA OT IIAHCOBETE Ha ,,I'oau-
Hara, KoATo...“ Ja CTaHe 4yacT OT ,,CBETOBHATa JINTEpaTypa‘“ — pOMaHbBT €
TBBpJE OOBBP3aH C EHAEMHUYHOTO 3HAHUE, YNETO MPAKTUKYBAaHE U ONa3BaHE
€ aHra)XMMEHT Ha MaJlka IpyIa JiloJe, OOMTaBally €1Ha OTSABJICHO ,,IPOBHH-
nuanHa® Mspa 3a cMucieHoct. Jlopu u ako OmarogapeHue Ha HEUHH CyOCH-
IVpaHHu YCHJIMS W Ha TOAXOJSI NOJIUTUYECKH MOMEHT KHUTaTa CTUTHE 0
»HaBBH, ,,TaM" TS III€ € MHOTO Jpyra CIpsAMO OBITapcKUs CH OpWUTHHAIM,
TBBPAEC OTMECTEHA CIPSIMO OHOBA MY ChIBP)KHMO, KOHCTPYHPAaHO OT/TIO
I'BPBUYHUS CIIOKEH MTPOBU W 3a€IHO C TOBa MPHUAMPYUB KbM Mpoduia Ha
YUTATENUTE KOMYyHUKATUBEH CLiEHapHii.*

Hacpen mectHuTe MTepaTypHU ChCTE3aHUS 32 HaJHALIMOHAJIHA U3BECT-
HOCT ,,J '0fiHAaTa, KOSTO...*“ He JMYM Ja IUIaHUpa, 1a U34YHCIIsABA XO/I0BE, OTBa-
psLIM BT Hpe3 IpaHuuaTa (EBEHTYyaJHO, MPErojiaraéMo OTBapsIld ITbT 32
,HaBBbH").> DYHIAMEHTAIMCTKH OT/IajieHa Ha HacsencToTo, Ha yI0BOJICTBHE-
TO OT MECTEHETO Ha ,,KyOueTaTa™ (MM OT JICICHETO Ha KoJiaXKa), OT JICCHETO Ha
MPEBBPHATHTE B CBOM CJIOBA HA MPEMIIHUTE TYKalllHU, KHUIaTa KaTo a € IpH-
eJnia ¢ BeAPOCT U JICKOTa, Ye BB3MPUEMATENsIT 1 MOXKeE, ITbPBO, J1a OCTaHE MPOCTO
W caMO TpH HCTOPHMTE Ha XOpaTa OT ynuia ,,Medra“, W BTOpO, 4e Hail-
yCeTIIMBHTE 1 unTaTeny 1ie ca oObirapu. (Kaksa ¢opma Ha cBoO01a!)

BuB ,,BpemeyOexume aBropoBaTa yCTpEMEHOCT KBbM ,,CBETOBHOTO®,
CH3HAHHUETO 3a OTPAHMWYABAIIOTO HA ,,MAJIKUSI €3WK™, 32 TErOOHUS IUICH Ha
HalMOHAJHATA MPUHAMJICKHOCT CE€ OTIMBAT M B HENPHUSI3HEHU CIPSIMO OBJI-
rapcKOTO PEYUTATHBH, B MHOTOCJIOBHO apTHUKYJIMpPaHE Ha MOPEAHOTO MECTHO
YYBCTBO 3a HEMOHOCUMOCT (Xy6aso e da nosnasaut 006pe poounama cu, 3a
0a s HanycHew MAIKO npedu 0a WpaKHe KanaHsvm)...

W nobpe nanmcanust pomad ,JIaro B byprangus™ mva M. MunaHoB
(2021, 2025) HOCH cneau — CHITO Kato ,,BpeMeybexurie’ — 0T OOMHUCIISTHETO
Ha BBIIpOca Kak O TpsOBao Aa M3rIekJa eTHO MOBECTBOBAHHUE, Ch3AaACHO
Ha OBJTapCKu U OT OBJITapHH (MaKap JKUBSII HEMAJIKO BpeMe M3BBH CTpaHa-
Ta), 3a Jla cTaBa 3a U3HOC. E, m3gaTencka Oenekka BEB BTOPOTO M3IaHUE Ha

24 Beue ro 0T6ENA3aX, HO 1€ CU MO3BOJIA 14 MOBTOPSL, 3a 1a C€ N30ErHAT HENOPa3yMeHH-
sITa: TOBA, KOETO HApHYaM ,,AITPOBH KOMYHUKATHBEH CLIEHAPHA U ,,IPUIUPIUB KOMYHU-
KaTHBEH CLEHapui*, HE € paBHO Ha CaMO PalMOHAJICH, HAIIBJIHO KOHTPOJIUPAH OT U3PAI-
Ha MHCcATeNCcKa aBTopedIieKcus MpoekT. Hech3HaBaHOTO CHIIO MOXKE J1a MOJCIHpPA Clie-
HapuH, Ja JUKTyBa KOHPUrypauuu oT qymu. [a (cu) urpae (¢ nuumiemus ,,a3).

25 Pasbupa ce, HAMa HHUIIO JIOLIO, HUIIO 3JIEMOCTABAIO B onuTa Ha , JIsTar kbM Tusa“
(2017) u na ,,ITozapasu ot Xagec™ (2020) — npeaumauTe 1Ba pomana Ha f1. PageBa — na
HAMepSAT OH3H BHUJ MPEBOIUMOCT Ha OBJITApCKOTO pa3ka3BaHe, KOSATO OM TO HAIpaBmia
qyBaeMO M 3a HIKaKBa 4y’>kKIa IMyOJnKa.
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,J19T0 B bypnanmusa® au napopMupa, 4e npe3 ecenra Ha 2025-a poMaHBbT €
m3sA3e1 Ha (peHcku B mpeBon Ha M. Bpuna-Hukomor (B Muna-
HoB/Milanov 2025: 223). Toecr, Taka u3nm3a, TBopOara e ycrmsia ga ChB-
MECTH JIOCTaThYHO CIOJIYWINBO OBJITapCcKOTO Ha pa3Ka3BaHETO/pazKa3Ba-
HOTO C MIPOSKTUPAHETO (M) Ha OTBBJHAIIMOHAIHA ITyOJIMKa. 32 BBIIPOCHOTO
,»JJOCTaThYHO CIOJYWINBO* CHHXPOHH3UpPAaHE MPUHOC UMa U TOBA, Y€ B PO-
MaHa yCIIOBHOCTTA € ,,BIWTHATA Ha CTereH (IPUCHCTBUETO HA MPUKA3HOTO,
CHHUIIHOTO, JETCKaTa TJIeHA TOYKAa MOTHUBUpAT OTMECTBAHETO Ha pa3Kasza
OT KOHBEHIIMOHAITHO PEATUCTKOTO). EMWH OT pe3ynraTute Ha TO3M U300p €,
4ye YepTUTe Ha ,,TOBAa TYK' OWBAT Pa3MHUTH; CMECEHH Ca €THOOIIBETCHH 3Ha-
1IW/3BYYHOCTH, ,,CBOU** U ,,HCUMH/HUYUHU TPAJCKH TOMOHUMH, TYKAIIHH M
HETYKaIlllHU Hella (M3IM0NI3BaT ce KapTUTe ,.IpeBpar’, ,,BOGHHHU, ,,CHBO" —
JOCTAaThYHO ,,HAIK‘, HO W YIOTPEONMHU MPHU MOPTPETYBAHETO HA Pel OIlle
CTpaHH; CTaBa IymMa B KHurata 3a ,I'peiman®, ,komucap baym®, , Ilepnr®,
»Jkaau Opdeo®, ,,Undo 3unacko®, HO U 3a ,,AceH", ,,mokonan ,,Kyma Jlu-
ca®, ,,Hus Kapanunamannuesa®, ,,Buniekpans Ha Brnagas®, ,, ) Kenckusa nazap®,
ynuna ,,Jckwp®, ,,amapramenta 3a1 BoeHHa akajgemus‘, ,,0laB ¥ IIHJIHCHU
gyymku ¥ T.H.%°). Hacnarsar ce u ce B3aMMONPOHUKBAT CEHKHMTE HA Pa3HH
BpeMeHa W MecTa — B IacaXk Ce CIIOMEHaBa 3a ,,benuTe MAChIU — MUHH,
KBJICTO TpaliaT WHAKOMHUCJICIINTE; APyrajae ce MspBa IUIUIOMAT, KOTOTO
MHOTOTO MY €3WIIM He CIAacHJU OT Pa3CTper; MpOoAyMBa ce 3a peXrMa Ha
TOKa, CHIO 3a Kadero ,JIHKa“... HO IbK KOJAXKHPAHETO, Pa3MECTBAHUATA,
HEHABUYHUTE KOHTCKCTyaJIM3alliyd HA TE3W IMO3HATH HU ,,paboTH™ T'M OYy[-
HSIBaT, pa3KoliebaBaT CIIOCOOHOCTTA MM JIa Ca CHHEKIOXH Ha UMEHHO M CaMo
Ta3d TyK cTpaHa/uctopus. M 1a, ako mie ThpcuM ,,ceMeHCTBOTO Ha TEKCTa,
HAMA Jla c€ ceThM (BemHara) 3a Owjirapcku kopeHu. llle Hu ce ctopu, de
,»J19T0 B Bypmanmusa“ e B poactBo Haii-Beue ¢ ,,.bpazmwims, 1985 (ako u na
He OOpaBM C TpOTECKaTa U C TEXKKHs capka3bM Ha T. ['miubM, poMaHbT CTH-
ra 10 ¢puHaNI ¢ U3X0/0STCTBO BbB (haHTa3MEHOTO ChHIO KATO UCTOPHUSITA OT

26 Jlenokanu3anuaTa” u ,,[IOKaIH3alUATa” ca OTAaBHA HA BHOPHKEHUE B OXOIHUTE OT
JUTEpaTypHHUTE MEpUPEpUH KbM JUTEpaTypHaTa METPONOus: 3ambKvm u Haxasamen-
nama xononust Ha Ppany Kagra, kpvenume pyunu na Xopxe Jlyuc Bopxec u ckosanume
netizasicu ¢ nuecume Ha Camioen bexem 6uxa moenu oa ce Hamupam HAGCAKvOE UAU
NnOHe 8 KOAMO u 0a e Cmpand, Keoemo yapu npousson Ha eracmma (Kagra), kvoemo
Jrcugessm mearanxoauuHu esuxoseou (bopxec) u zacmapenu epasicoanu 6 GOKIYKUUUCKU
xogu (Bexem). Ilucamenu om ecuuxku Kpauwa na céema mo2am 0a uzbepam mo3u noo-
X00, HO cledsa 0a ombenedxHcuM, e U mpumama CHOMEHaAmu asmopu ca pooeHu 8 nepu-
Gepnu epaoose (Ilpaeca, Byenoc Aiipec, Jvbaun), koumo no mpaouyus ca ocmaganu 6
CAHKAMA HaA uMnepuume, OOMUHUPATU ObI2O 8 cbomeemuume ovpoicagu. M mpumama
u3bupam oa ce OMKbLCHAM OM NPOSUHYUATUIMA, KOUMO CMAMAM, Ye 8b3nUpa pa3eumi-
emo um (Jampom/Damrosch [2009]).
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mpocioByTHS GuiIM), u ¢ ,,JlabupuaThT Ha ®apHa®™, 2006 (Makap ga HIMa
HY’K/1a OT CTPAXOBHUTOTO U 3J0BEIIOTO, KOUTO Ca BaYKHU 32 KHHOTBOpOaTa Ha
I'. nen Topo, HapaTuBbT Ha MWIaHOB UMa HYXXJa OT IPHUKA3HOTO U BBJI-
meOHOTO, OT JeTCKaTa TJIeJAHa TOYKa KbM JpaMuTe Ha Mcropusta ChHIIO
KaTo MPOM3BEJCHUETO Ha CBETOBHOM3BECTHHS PEKHMCHOP; BIIPOYEM HaIoC-
JIeABK TOBa € 4ecT M300p — /1a ce MPEACTaBs eKCTPEMHA peaiHa ChOUTHIA-
HOCT, KaTO Ceé WHCIEHHWpa IETCKUAT IOTiex KbM Hed; 3a ,,l oxamHaTa, Kos-
TO...“ IE€TCKHUAT TOTJIE] CBIIO € MOTPEOCH MOBECTBOBATEIICKA HHCTPYMEHT)...

WU Bce mak crenmamHO M caMo 3a OBIATapCKUs YUTATeNd B ,,JIONHUS JIe-
CEH BI'BII", BBB BEYE MMOYTH CKPHUTATA O] paMKaTa YacT OT IJIATHOTO MOBEC-
TBOBATENAT € OCTaBWJI 3HAK, [1apoJia, pa3dbupaema camo 3a CBOH.

[TacaxxsT, KO#TO TIE HUTHUpaM, TOBOpH 3a Oesm3xoauriata Ha [locma-
Huk [llepH, KOoroTo uaBaT Aa OTBENAT (BEPOSTHO Ja yOUST), U 3a Oama My —
CBIMSI OH3U AMIUIOMAT, KOTOTO MHOTOTO MY €3WI[ HABPEMETO HE ca CIacH-
JU OT Pa3CTPe: ... MOJCe OU MOUHO MAKA ce e YY8CMBAL COOCMEEHUAM MY
bawa, cmapusm nocranuk Lllepn, 6 onazu Howy, modce 6u mosa e eOna u
CoU4a HOWY, NOSMApAWa Ce OMHOG0 U OMHO80, HAMPANYUE KOWIMAp, 8
Koumo Oseaws npe3 2pada, a mou me npecie08a Kamo GHE3ANHO ONCUBHIL
36ap. M koeamo Hsama kvoe 0a bseaw, HUMO Kak oa ce bueut, oyuiama Hey-
JIOBUMO Ce OMJIOCN8A Om MALOMO U ce CMpensa KbM eOUHCMEEHAMA 8b3-
MOodicHa nocoka — Hazope... (Munanos/Milanov 2025: 211).

»ElHa ¥ chla HOmI' e 3arnaBueTo Ha pomad (2014) ot X. Kapacros-
HOB, KOWTO pOMaH Ipe/ax BpeMe BIECUATIH MHTEPECYBalIUTe ce OT OBarapc-
Ka nuTepatypa. U 3amoro, 3ae1Ho ¢ [pyru TekctoBe Ha KapacTosHOB, ykpe-
M CTaTyTa Ha UCTopusTa ,,l'e0 MuseB* kaTo Ha MpadHa aJleropwsi, Ka3Bala
BCHMYKO Ba)KHO 3a CTpaHaTa M 3a ChA0AaTa HA TYKAIIHUS TANaHTIUB YOBEK.
,»EIHa M ChIlla HOLI 3ario4uHa /1a ce (ppazeoyoru3upa — Ja ce MpeBpblia BbB
(dhopMyra CHHTETHYEH M3Ka3 Ha 0e3paloCcTHO, MOTUCKAIO 3HAHUE 332 BEYHO-
TO 3JI0, KOETO IMaK W MaK, HEMHHYEMO 3aCTUTa YHTABHTE XOpa Ha MSCTOTO.
(SIBopoB kaTO nma e mpencKaszall ciieHaTa ¢ ovakBamus Kpas cu [locmanuk
IlepH, a ¥ BCBIIHOCT MOYTH € MOCTHTHAJN CUTJIATa ,,elHAa M ChIAa HOII
Twoana! — / 3awo mpenepuw? Uoam! Ho xou? / Te enazam... [lomowy! — —
—_————— Koorce, / 6ce mas now! — 6ce most cvoH; TEKCTBT, KOHUTO
TOKY-IIIO IIUTHpax, OM MOT'BJI Ja ce Kasea u ,,Kommap®, a e ,,Homr"; ,,kormi-
Map‘ e myma, KOsITO € HykHa Ha ,,JIaro B bypnannusa® u e BMecTeHa BKIIO-
YUTEITHO B Taca)xxa OT poMaHa, KOWTO MPUIIOMHUX MPEAN MAJKO; POJNHATA €
OCHOBEH IEPCOHAX B KOIIIMapa, YUITO 3amuc e SIBopoBaTta nmoema... u T.H.)

Ta MBUYHTEIHOTO HA TPUHAUICKHOCTTA KbM Ta3W CTpaHa/O0NIHOCT €
W3rOBapsSHO HEBEAHBK OT MUILIEIIN CHbHAPOIHUIHN (CHIIO U OT OCOOCHO BaXK-
HUTE HU NHUIIEINA ChHAPOMHUIM Kiacumm). ToecT ¢akThT, ye ChbBpeMEHHH

116



HAIIMOHAJIHA JIMTEPATYPA — CBETOBHA ITYBJIMKA: ITPOEKTU...

OBArapcKu TEKCTOBE CIOZEIAT HETaTHUBHO MPEKHUBSIBAHE Ha OOBBP3aHOCTTA
C TOBa TYK, BCBIIHOCT CKauBa BHIIPOCHUTE TEKCTOBE ChC CHEUU(UIHA MECT-
Ha Tpazunus (poMaHbT Ha M. MUJIaHOB MOCTUIa €CTETUYECKHU I10-CIIOXKEH,
MO-WHTEpeceH 00pa3 Ha BBIIPOCHOTO NpEeXHUBSBaHE Ha (OHA HA MyONHIHC-
TUYHATa AUPEKTHOCT MPHU 3asBSIBaHETO Ha MO3MLMS BBB ,,BpemeyOexurie ).
HoBoTo B cuTyanusra e, ye ChbBCEM HAIOCIEABK OBIrapCKUsAT paskas 3a
MpPa4yHOTO, CTPAIIHOTO, OTOJ'BCKBAILOTO M Ip. HA OBIATrapcKOTO, U3IJIEKAA,
MOKe J1a cpaboTBa Karto ,,0mieT 3a HaBbH . TOYHO Taka pazuurta CbOUTHUS OT
akTyanmHaTa jurteparypHa myommanoct Jl. KamOypoB. B ananm3a cu Ha
,Hanpaseru ot Buna“ (2021, M. Enmu; pomManbT Oun npeBeseH Ha 19 e3nka)
Kam0ypoB 3amuraBa BU3MATA CH, Y€ — IBPBO — TOKY-II[O CTIOMEHATaTa KHUTa
HE MpUTEXaBa 0cOOEHN KauecTBa. BTOpo — TS He ce pa3mpaBsi ¢ TyKallHaTta
MaTPpUApPXaTHOCT, MECTHHS IbP)KaBEH COLMAIM3bM U Ip., a MPOCTO ChC
cTpaHata U xopara . M TpeTo — Thil KaTo € €AMH OT HaW-IIPEeBEKIAHUTE
ChBpPEMEHHU OBITapCKU TEKCTOBE, ,,HampaBeHw oT BHHA™ B Kpas Ha Kpau-
1ata MNOTBBbPKIaBa aJeKBaTHOCTTA HAa €IHA 3alovyHajia aa ce opmupa Har-
naca: ,,ipeKpauyBaHeTO U OTXPAuYBaHETO Ha OBJITAPCKOTO™ MOXKE JIa Ce OKaXKe
W3HEHABAILO NMPOAYKTUBHO KaTO XOJl KbM CBETOBHATA JIMTEPATYpHA CIEHA
(Bmx KamOypos/Kamburov 2025; aBTOphT CIIOMEHaBa W JIPYTH Taka Abp-
Kaly ce — M KaTo 4e JIM Taka MpaBelld YCIeX — KHWUTW/aBTOPH, Thil WK
MHaK CBbp3aHu ¢ Buirapus?’).

E, B ,,J'omunara, xosro...“ (5. PaneBa u I'. 'ocrionuHOB ca poneHH B
SIMOo0i1) 3a TYKAIlIHOTO FOBOPH €HAa MHJIOCT, HSAMala o000 ¢ Kh4ya Ha CaH-
TUMEHTAJIHOCTTA, HOCTAJITHYHUTE HACAIM3ALUM, Pa3XyOaBsBaLIUTE JIBKH,
MOYBEHUYECKATa Ha3uAaTeIHa BPaXIeOHOCT cIpsAMO Apyrute. AKo B OBbJI-
TapCKUTE IMUCATEIICKA MPAKTHKH ,,CBETOBHOTO® — CIIEHa, HA KOATO OuxMme
WCKaJIM /1a CTOMM, ChIHHK, C KOWTO ce choOpa3sBaMe, HE TeHEpupa THAB U
HEHABUCT CHPSAMO MSICTOTO, KOETO CTEPEOTHIINTE BMXKIAT KaTO BEYHO MOJIO-

27 BeposTHO BCe MaK MOA00EH X0 He ce (PyHKLIMOHAIM3MPA CaMoO OT MUCATENH C ObJ-
rapcku npousxon. Jamu npumepHo o6pazsT Ha Mpnanaus u upinasackoro B ,,CHAT Ha
xon banBun wnn mek BBB ,,Boma® Ha xon boitH He e TakbB, KaKbBTO €, M MOPAIU
aBTOPOBO NPEKUBSIBaHE Ha ,,CBOETO U Ha ,,CBETOBHOTO , KOETO MPEKHUBIBAHE € TUIIOJIO-
THYECKH POJCTBEHO Ha ,HaIIuUTEe® ,IpEKpauBaHUs U OTXPAayBaHUS, 32 KOUTO TOBOPHU
Kam0OypoB? Jlanu riaHeTapHHUAT THPIOBCKH CBPBXYCIIEX HAa CKaHIWHABCKUS KPUMHHA-
JIEH pOMaH He € 00YCJIOBEeH U OT TOBa, Y€ B ChBKYIMHOCTTA CH I'paMajara BU3HPAaHH KHU-
M B Kpas Ha Kpauiiata IOTBbpXk/aaBa (KOKETUpa CbhC) CTEPEOTHIIA ,,y’KACHU-OOJIHH-
Tynu-ceBepHAnu“? JIpapr pa3roBop, TyK HAMa Kak Jia ro MoaxBaHa nopu. Bee mak Hen-
peMeHHO TpsOBa /a ce O0TOeNexXH, ue ,,upJaHicKa JuTeparypa’/,,CKkaHIMHABCKa JIUTepa-
Typa“ u ,,0bJIrapcka JuTeparypa‘ He CH IMpUIMYaT Mo CTaTyT B KOHTEKCTA Ha ,,CBETOBHA-
Ta JIuTeparypa’, a u 4e — ChC Win 06e3 npoOJIeMuTe CH ¢ UPJIAHICKOTO — BaHBMII € MOTbII
pa3ka3Bad.
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JKEHO ,,BBH OT cBeTa“ (T.e. ako ChoOpa3sBaHETO ChC ,,CBETOBHOTO™ HE CE
MPEeBEeXKJa B PEIpEecUs CIPsSMO ,,BaC-C-KOUTO-TIO-HECIIPABEIITHUB-KPEOnii-
TEeN-TIPOU3X0"‘, B JIEMOHCTPAINY, yMAagamy 10 ,,KbJe CbM a3, KbIe CTe
BHIA‘), TOTaBa ¥ IMECHHO TOTaBa HAMA Ja MMa 3ami0 OBJITapCKUTE MHACATENC-
KM TPAaKTUKH Ja ObJaT MUCICHH Npe3 KBATU(UKAIUM KaTO ,,IPOBUHIIHAII-
HO®, ,,IPOBUHIIMAIUIBM ‘.

TBKMO TOTaBa BBIIPOCHUTE MUCATEIICKN MPAKTHKH OWXa padOTHIH Ka-
TO IPOTHBOBEC HA aBTOMATU3MHUTE, OTHOBO U OTHOBO CBEXKIAIIM ObJIrapcKa-
Ta KyJITypa 0 CaMOKOJIOHH3WpaIla ce Kyirypa (3a 4epTuTe Ha ,,caMOKOJIO-
Hu3upamuTe ce Kynrypu* Bik Keoces/Kyosev 1999).

A unaue ,,['oquHaTa, KOSATO 3al0YHA B HEJENS 1€ OCTAHE B KPATKUS
CHHUCHK Ha mpeactaBuTenauTe 3a 20-Te roguman Ha XXI Bek Obarapcku mpo-
m3BeneHus. U 3amoTo 60paBu ¢ IUTEPATypPHOTO HACIEACTBO MO HAYMHA, IO
KOWTO IO MpaBW, W 3alllOTO YCIsIBA J1a M3IBbUM MPHOOINABAI MMITYJIC, 1a
MOTBBP/H, Y€ ,,HUE  CHIIECTBYBa (M HE BBB (popMara Ha MPUMHUTHBHHS Ha-
nroHann3bpM min Ha BepHocTTa KM BKII n CCCP): ye ceramuuTe morar ga
pa3bepar KUBECHETO Ha MPEIUIIIHUTE, Y€ JIelaTa — BBIIPEKA BCHUYKO — HAMA
Jla c€ OTBBPHAT OT POAMUTEINTE CH, Y€ ChCTPAJaHUETO KbM OJFDKHUS € IOC-
TH)KMIMa Harjiaca Ha ymMa ¥ 4yBCTBaTa, a HAMpPa3BaHETO Ha MUHAJIOTO U 00OH-
TaBajauTe ro (M U300I1110 Ha ,,Te3U TYK ) — ce0eoTpaBsiHe, KOSTO OMXME MOTJIH
Jla He cH Ipu4uHsBaMe. Ye He cMe 3aBHHArum OOpeuYeHH Ha OTBPATHUTEITHO
CHINECTBOBAHNE HEIIACTHUIN, Y€ 370TO (WJIH MPOCTO €IAWH TOTaJIUTapPEH
PEXKKMM) HSIMA KaK J1a € KpalHUAT Mo0eIuTell.

Tosa BmMcaHo B ,,l'oguHaTa, KOSTO...“ HE CTaBa MO-MaJKO CMHCJIEHO
mopaau (hakTa, 4e pOMaHbT HAMA KakK J1a MOIydH ,,byKep*.
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RURAL SOUNDS - URBAN SOUNDS: THE
ACOUSMATIC RANGE OF A YOUNG MAN’S BEING
IN GREAT EXPECTATIONS

Abstract. In the following text, I would like to suggest the hypothesis that Mag-
witch’s influence over Pip is an acousmatic one. My methodological platform could
be called developmental acousmatic phenomenology, as far as I attempt to discuss the
dynamics between subject, sound, and development in time. The strategy of analysis,
according to such a platform, includes selecting moments from the novel that exem-
plify Magwitch’s acousmatic influence over Pip, and also, comparing rural and urban
acousmatic influences and the ways in which they affect the young man. Through the
methods of selection, comparison and contextualisation, I arrive at the conclusions
that rural and urban sounds in the Dickensian novel Great Expectations are more like
subjective attributes, coloured with, or evoking, certain memories or events, rather
than simple physical facts. Additionally, hearing, as a sense, is presented as a univer-
sal sense which is able to connect and communicate other senses — for instance, vi-
sions and smells in the novel could also be heard.

Keywords: sounds, country, city; acousmatic influence; Pip, Magwitch, Great
Expectations

Kpucmuna ACEHOBA
(I1nosouecku ynueepcumem ,, Ilaucuii Xunenoapcxu “)

3BYIIN HA ITPOBUHIIUATA, 3BYII1 HA T'PAJIA:
AKY3SMATNYHUAT OBXBAT HA BUTUETO
HA MJIA/IUAA YOBEK B ,,'OJIEMUTE HAJEX N “

Pestome. B nacmoswus mexcm Oux uckaia 0a npeoiodca Xunomesamd, ue
Maezyuu ynpasicusiga akyzmamuuno enusinue evpxy Iun. Memoodonoeuueckama mu
naamgopma mosice 0a 6v0Oe Hapeuena aKy3mMamuiHa YeHOMEeHOI02US HA PA3BUIUENO,
3auomo 0bekm Ha uzcieosane e OUHAMUKama medicoy cybexm, 36K U pas3gumue 6b6
epememo. Ananumuunama cmpamezusi, PbKOBOOEHA O 02UYECKAMA HUUKA HA MA3u
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nramgopma, 6KMOUEA NOOOOP HA MOMEHMU OM pPOMAHA, CEUOemeiICmeawu 3d
akysmamuynomo eéauAHue Ha Maeyuu ewpxy Ilun, Kakmo u cpasHeHue Ha
AKY3MAMUYHOMO @b30elicmeue Had NPOSUHYUAMA U 2padd 6bpxXy MAAOUs HOBeEK.
Tlocpedcmeom memooume Ha noobOp, cpagHenue U KOHMEKCMYaIusupane Cmueam 0o
3aKTOYEHUAMA, He 36yyume Ha NPOSUHYUAINA U 36VYume Ha 2paoa 8 [JuKeHcosus poman
., L onemume nadexcou” ce asa6am no-ckopo kamo ampubymu Ha cyOeKma, KOoumo
,, CvOyaCcoam ** onpedenenu CnoMeHU WU CoOUMUL,; 36YKbIN 8 MO3U CMUCH]L HE e RPOCMO
obuxnosen gusuyen gpaxm. Cryxvim om c60s cmpana e npeocmaseH Kamo yHueepcana
cemugHocm, cnocobna 0a cevp36a U ,,npesedicoa " opyeu cemusa. Hanpumep eudenus
U MUPU3MU 8 POMAHA CbU0 Mo2am 0a 6voam ,, uymu *.

Kntouoeu Ooymu: 36yyu; nposumyus, epad; akysmamuuno enuaHue; I[lun;
Maeyuy, ,, I'onemume Haoedsxicou

Introduction: Personalised melodies echo in memories

The problem of the ways in which sounds affect subjectivity in Great
Expectations is not widely discussed. Critics seem to note it and mention
crucial moments exemplifying it, but, yet, they do not seem to turn it to a chief
focus of their investigations. Robert Douglas-Fairhurst discusses the idea
about the connection between subject, sounds, and its surroundings (Douglas-
Fairhurst 2008) in his introduction to the novel Great Expectations (2008). We
will discuss this in more detail further in the text. His observations are fruitful
but their potential does not seem to be realised. He makes another observation
in the same vein of thought in a piece of literary criticism devoted to Dickens
(Douglas-Fairhurst 2010). A voice- or a sound-oriented age such as the
Victorian age could not but produce novels full of soundscapes. Kreilkamp
(2005) talks about the vocal turn in novel writing, a phenomenon which he
investigated theoretically and historically. Yet, contemporary Dickensian
studies give the impression of not paying the needed attention to the ways in
which sounds become significant to the character and their development.
Bearing in mind the historical context and the previous investigations of the
Dickensian novel Great Expectations, 1 would like to offer an analysis that
focuses primarily on the acousmatic influences over the main character’s
subjectivity. Such a methodological move is informed by Plato’s thoughts on
rhythm and Jean-Luc Nancy’s work which aims to explore the temporal union
between subject and sound, beginning with listening to the resonance a subject
could produce as a result of its development:

The womb[matrice]-constitution of resonance, and the resonant constitution
of the womb: What is the belly of a pregnant woman, if not the space or the
antrum where a new instrument comes to resound, a new organon, which
comes to fold in on itself, then to move, receiving from outside only sounds,
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which, when the day comes, it will begin to echo through its cry? But, more
generally, more womblike, it is always in the belly that we — man or woman —
end up listening, or start listening. The ear opens onto the sonorous cave that
we then become (Nancy 2007: 37).

The ideas uniting being a subject in the process of development to producing
and performing sounds are going to be variously reiterated in the
interpretations of Pip’s interactions with Magwitch and Pip’s very name which
seems to be, in its essence, a developmental metaphor. Yet, for the sake of
clarity and conciseness, we are not going to interpret Nancy’s ideas in detail
because this discussion is part of a larger project. Instead, I would prefer to
devote some more space and time to literary examples that could provide some
more context and analytical freedom for us to see how the strategy that I call
developmental acousmatic phenomenology could function in practice.

In Great Expectations some of the characters seem to possess their own
soundscapes that are connected to their being. For instance, Joe is
accompanied by the sounds of the incorrect way in which he speaks, but also
by the musicality of his hammer and the song Old Clem that he sings while
working. Mrs Gargery, Pip’s sister, is infamous for her cruel words towards
Pip, which make Pip feel as if he was guilty simply because he was born. After
that, she suffers a gradual loss of her voice — firstly, because she was attacked,
and secondly, because she died. Her soundscapes begin with loud threats and
end with lack of speech, with memories which return “with a gentle tone upon
them that softened even the edge of Tickler” (Dickens 2008: 254, emphasis
added) and the song of larks accompanying her funeral: “my sister was laid
quietly in the earth while the larks sang high above it” (Dickens 2008: 257,
emphasis added). Magwitch’s soundscapes are represented by the sound of the
signal cannon, the constant knocks that he applies with the file in order to get
rid of his iron chains, the sounds he makes while eating and the strange click
he produces with his throat. The odd throaty clock-like sound could be seen
as a combination of two things symbolising time — the clock and the sound it
produces, and the figure of Chronos — the mythical figure who swallowed his
children. In the following text, I will focus mainly on Magwitch’s acousmatic
influence over Pip. The forced acceptance of Magwitch’s influence is closely
followed by the negation of Joe’s unintrusive influence.

Magwitch and Joe influence Pip’s life. The similarity between these two
characters has been remarked by Yana Rowland: “Both ‘fathers’ [Magwitch
and Joe] create their identities manually, by working with their hands, and
both, in doing that, have instrumental and formative influence over Pip’s life
and identity” (Rowland 2010: 252). In like fashion, in David Copperfield,
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productivity, work, growing up, and taking life into one’s own hands happen
through a comparison with a blacksmith’s work — a decent way of providing
for one’s family in the countryside. Copperfield’s learning stenographic
shorthand is described as a constant and adamant hammering: “It [shorthand]
was one of the irons I kept hot, and hammered at, with a perseverance I may
honestly admire” (Dickens 2006: 563). Ivan Kreilkamp notes that
stenography, as described and perceived by Dickens, “offers a means of self-
education and self-advancement for those cut out of the usual route of
professionalization” (Kreilkamp 2005: 81). In other words, it offers a degree
of autonomy and authorship of one’s own life which Pip cannot achieve
because he is constantly trying to run away from Joe’s melodious hammer.
Plato says that rhythm and harmony are given to us “to support us because for
the most part our internal state is inconsistent and graceless” (Waterfield 2008:
38-39). Pip tries so badly to elude the melodious and sonorous daily rhythm
of the countryside and consequently bathes in the filthiness, disgrace, and the
almost muted visibility of London. As a consequence, he ends up being locked
in leaden, golden, or simply repetitive circles that silence growing up,
productivity and having an autonomous life of one’s own. Dickens’s mastery
of building such soundscapes could be traced back to some main events from
the Victorian era that elaborated the need for something like a vocalised turn
in the field of novel writing. One of the events is Henri Noel Humphrey’s idea
of a new method of creating literature that is capable of preserving the
authentic human voice. It is manifested in his work The Origin and Progress
of the Art of Writing (1853) (cf. Kreilkamp 2005: 69). Another cornerstone
event is the publication of many manuals considering shorthand signifying the
monumental apprehension of the invention of the phonograph: “The
excitement that greeted phonography reveals the early Victorian period as
yearning for the storage and recording capacities that only become available
later in the century with the invention of the phonograph” (Kreilkamp 2005:
70). The vocal, or the phonographic turn in writing promised to offer a sacred
union between the spoken word and the written text: “No longer arrogantly
substituting itself for speech, writing may now be seen to join with it in an
intimate alliance” (Kreilkamp 2005: 74). Of course, the phonographic
alphabet failed to completely change the English language in the expected
revolutionary ways, but it definitely left a mark on Dickens’s work that could
be eloquently observed in the significance of the aforementioned soundscapes
that would play a large part in the literary presentation of the child’s
consciousness of time and progress in life.
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In his introduction to Great Expectations, Robert Douglas-Fairhurst makes a
very accurate description showcasing Magwitch’s sonorous dominance over
Pip. The convict is “a figure who remains shackled to Pip’s mind and voice
long after he has vanished into the mists of the Kent marshes” (Douglas-
Fairhurst, in Dickens 2008: x). “Shackled”, “mind”, “voice”, and “Kent
marshes” are words that hold the key to the reading I will attempt to present
in the present paper. These words lead us to a very crucial moment from the
novel, the moment when the meeting between Pip and Magwitch takes place.
Pip is a seven-year-old child when he encounters the seemingly crude and
callous convict. Magwitch remains “shackled” to the child’s consciousness
and voice, exercising a powerful influence over both of them. Even in the city,
when Pip is with Wemmick, he still hears somehow vaguely the shot that
announced his prisoner Magwitch through Wemmick’s shot with his gun that
amuses the Aged (cf. Dickens 2008: 191). This is because Magwitch’s
appearance in Pip’s life begins with a shot: “Pip’s consciousness of ‘a vague
something’ nagging away at his thoughts — it also represents the shockwaves
still reverberating from the guns firing to warn of Magwitch’s escape and the
‘small bundle of shivers’ he encounters on the Kent marshes” (Douglas-
Fairhurst 2010: 137). The life-changing encounter happens in the countryside
within the confines of vision, engulfed by mists — the Kent marshes, and if we
have to be more particular, the graveyard. Mind (consciousness), voice
(sound), temporality (childhood), and place (countryside) interact in such a
powerful way that they leave an unerasable mark on the child’s life.

Voices to Swallow: There He Perched — on the Marshes — Pecking Stories

We could claim that Pip meeting Magwitch exactly in the countryside is not a
coincidence. While discussing Wuthering Heights and the moral responsibility
of a person who stumbled upon a story which is not theirs, Yana Rowland
describes Lockwood as a sinner excommunicated, in his own way, finding
himself in Heathcliff’s misanthropic province' (cf. Poynanmy/Rowland 2007:
229). Similarly, Magwitch is the one who is sent to Pip’s intimidating marshes.

! Compare to the original text: ,,TO31 MOMEHT € BB3KPECEH IPU ITPBOHAYATHOTO BIILOS-
BaHe-yHacsiHe Ha JIOKyya, KOWTO MpexXuBsiBa H 3a ceOe CH penpecUBHUS 1 OYKBaIUCTKU
ot ctpana Ha [Ixoy3ed npount Ha CBeTaTa KHUra BbB BTOPUS ChH, KOTAaTO € HAPOUYCH KaTo
,»TPEIIHIKA", M3BBPILIII IPBHUS OT CEAEMACCET U IUH IPsiXa — TOH € ITyOIMYHO MPOKBII-
HAT M M3TOHEH. 3ampaTeH B TIlyXaTa aHIIHHACKA MPOBHHIKS VOPKIINp ¥ ,,0TKBCHAT® OT
CBETa B IIpEJIeNTUTE Ha CYPOBOTO [IAPCTBO HA MU3AHTpoa XUATKIH), CTpaHHUKBT JIOKyya
HEBOJIHO OMBa BHBJICUEH, BKJIIOYEH J1a Y9acTBa B CHOUTHATA B TO3H JIOM, KOETO I10 ApamMa-
THYCH HAYMH Pa3dynBa cOOCTBEHATA My, KAKTO TOH CaMUST ce U3pa3sBa, ,,depyIKa Ha OX-
moB* (Poynana/Rowland 2007: 229).

126



RURAL SOUNDS — URBAN SOUNDS: THE ACOUSMATIC RANGE...

He is the one who stumbles upon a story — Pip’s story, written on the cold
gravestones. The rural area turns out to be a fertile narrative place that is
capable of enriching a person’s story, or of connecting one story to another.
The prisoner, Magwitch, has obviously lost the meaning of his life, he was
betrayed by Compeyson, he does not know what has become of his Molly and
whether she killed their child. Strangely, the boy, whom he encounters by
chance on the marshes is going to feed him not only literally but also
metaphorically. He is going to firstly, grant him a future purpose and secondly,
he is going to act as a key to his past. Pip’s name also means a seed as noted
by Robert Douglas-Fairhurst: “The connection between seeds or bulbs and
‘Pip’ is a natural one, even if in his rush to escape the confines of village life
Pip is forgetting that a seed must be rooted in the real world if it is to flourish”
(Douglas-Fairhurst 2010: 143). Douglas-Fairhurst notes that Pip’s failure to
escape both his country life and his past is tightly knitted to his overindulgence
in phantasies. However, we will focus on the seed part. We know that prisoners
are usually compared to caged birds — a tendency that could be seen in Little
Dorrit. For, Little Dorrit begins on a very similar note as Great Expectations —
with starving prisoners, gurgling in their throats (Dickens 1994: 4). The
gurgling of the man’s throat is, afterwards, compared to a door being
unlocked: “some lock below gurgled in its throat immediately afterwards”
(Dickens 1994: 4). Then, a child is introduced by sound: “Slow steps began
ascending the stairs; the prattle of a sweet little voice mingled with the noise
they made; and the prison-keeper appeared carrying his daughter, three or four
years old, and a basket (Dickens 1994: 4). The prison-keeper tells the child to
feed the birds, and the child obediently feeds them, passing them the food,
feeling pity for them by exclaiming “Poor birds” (Dickens 1994: 5). The
child’s and the prison-keeper’s departure is accompanied by a song that the
father sings to his child.

The child brightens the prisoner’s wretched existence and alleviates not only
their hunger pangs but also their hunger for being treated with sympathy and
real pity. There is definitely a difference in the way in which the prison-keeper
calls the prisoners birds and the way in which the child calls them birds. The
man calls the prisoners birds to elaborate the fact that they belong to their cage
and to him by telling the child “to have a peep at her father s birds” (Dickens
1994: 4, emphasis added). However, the child calls them birds because she
echoes the comparison which she heard by her father but also, she feels
genuine sorrow for these people being imprisoned. That is also why the sound
which the father emanates is referred to as noise while the child’s sound is a
sweet angelic voice. Magwitch finds himself in a similar situation. Being
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chained, he relies on the compassion of Pip in order to survive both
biologically (as a living being) and psychologically (as a human being in need
of a new existential path). So, we could say that Magwitch appears as a bird
(and not only as snake or sheep, or a dog even?), an imprisoned and
bewilderingly hungry bird who sees its hope in one satiating seed. The last
thing Magwitch hears before his death is actually Pip’s voice telling him that
his child is alive and that Pip loves her: “She lived and found powerful friends.
She is living now. She is a lady and very beautiful. And I love her!” (Dickens
2008: 420). Pip is sure that these were the best words he was capable of
pronouncing at Magwitch’s death bed instead of calling him a sinner by
reciting the cliché: “O Lord, be merciful to him, a sinner!” (Dickens 2008:
420). Therefore, in this case, Pip’s voice fulfils its mission of providing
Magwitch’s life with meaning. The sinner thrown into Pip’s bleak marshes is
purified not through admitting his sins but by hearing his story from the lips
of the person whose narrative he attempted to make his own and to change.

Say It Louder!

Magwitch is, firstly, something like a disembodied “terrible voice” (Dickens
2008: 4) and then, some chattering teeth (Dickens 2008: 4) and then, a
“shuddering body” (Dickens 2008: 6). From the very beginning, he introduces
someone tacitly, and he builds one ghostly acousmatic figure who gradually
begins to gain possession over Pip. Magwitch is in a controlling position from
the beginning, and Pip wants to preserve his voice despite the terrible
insecurity and the weakness of his position:

“O! Don’t cut my throat, sir,” I pleaded in terror. “Pray don’t do it, sir.”
“Tell us your name!” said the man. “Quick!”

“Pip, sir.”

“Once more,” said the man, staring at me. “Give it mouth!”

“Pip. Pip, sir!” (Dickens 2008: 4, emphasis added).

In this quote, we can see how Magwitch begins to control Pip’s voice as if it
were the wires of an instrument he could pull to his own accord. The words
“Give it a mouth” sound like the words of a teacher or of a singing master who
wants to teach his student how to use one’s voice. The convict uses the
pronoun “us”. At this point, there is no other person introduced in this location
except for Pip and the convict. Therefore, “us” in this case appears to be the

2 These are animals that are symbolically connected to Magwitch’s figure in Pip’s life, and
with the sounds accompanying their meeting. I have described this symbolism in more
detail elsewhere.
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convict and Pip, as if both of them had to hear Pip’s name clearly — Magwitch
because he does not know Pip, and Pip because he does not know himself and
struggles to find an anchor to his identity. After that, Magwitch tries to literally
absorb Pip’s identity and flesh by making it his own. It happens when the
bewildered convict threatens Pip with eating his cheeks: “You young dog,”
said the man, licking his lips, “what fat cheeks you ha’ got [...] “Darn Me if
couldn’t eat ’em,” (Dickens 2008: 4) while Pip is trying hard to hold back his
cry (cf. Dickens 2008: 4). However, later in the narrative we understand that
this “us” might not be Pip and Magwitch but Magwitch and a young man:

You fail, or you go from my words in any partickler®, no matter how small it
is, and your heart and your liver shall be tore out, roasted and ate. Now, I
ain’t alone, as you may think I am. Theres a young man hid with me, in
comparison with which young man I am a Angel. That young man hears the
words I speak. That young man has a secret way pecooliar to himself, of
getting at a boy, and at his heart, and at his liver. It is in wain for a boy to
attempt to hide himself from that young man. A boy may lock his door, may
be warm in bed, may tuck himself up, may draw the clothes over his head,
may think himself comfortable and safe, but that young man will softly creep
and creep his way to him and tear him open. I am a keeping that young man
from harming of you at the present moment, with great difficulty. I find it wery
hard to hold that young man off of your inside Now, what do you say?
(Dickens 2008: 6, emphasis added).

The question I would ask here is as follows. Could this hidden young man be
Pip, nevertheless? The statements sound like an interesting allegory that could
be deciphered in the following way: If Pip diverges from Magwitch’s words,
if he does not obey his commands, then Pip will be consumed. This young
man is Pip himself, a young man who wants to consume the child, and the
child’s memories of ever belonging to the marshes and to Joe’s trade. The
young man hears the words Magwitch says because Pip, the child, hears them,
and he, as we will see, will recount and remember them with a freshness of
memory that could hardly be differentiated from a present moment of
experience. In this case, the main criteria for an act to be a performative act in
John L. Austen’s sense has been fulfilled (cf. Austen 1962: 22). Pip has heard
the words and he has understood them in his own way. The young man can
get to a boy’s heart through a secret way, which is, supposedly, time. The boy
cannot hide eternally from the young man because constant dropping wears

* The specific authorial stylistic choices are intentionally kept as they originally appear in
the novel.

129



Kristina YASENOVA

away a stone, and with time and persistence, the child’s consciousness and
temporality will be consumed and deformed because the young man in
question comes from inside and not from outside — just like a voice eating
inside of somebody, trying to grope its way to the outer world. Here,
Magwitch’s words sound prophetic and performative* — it is not Magwitch but
the young man influenced by Magwitch’s words that Pip, the child, should
fear. Therefore, Magwitch’s polyphonic “us” appears to be Magwitch, Pip, the
child, and Pip, the young man. Pip begins to exist in a state of multi-temporal
superimposition of consciousness. The simultaneous existence of Pip, the
child and Pip, the young man led to a complete erasure of identity at the end
of the novel, accompanied by alienation and sense of loss — a character who
fails to arrive at his own voice. For, unlike David Copperfield, we do not see
Pip writing his own autobiography, arriving at his narrative voice and sober
presence. The young man will consume the child. Nevertheless, he will
forever bear a cry that is not cried, a voice that is not voiced and a child that
has not grown up but rather grown in. The young man is like a dark double
that slowly replaces the child and his consciousness by lingering in the shadows
of time and feeding on the child’s insecurities unlocked by new experiences —
helping a convict, playing games for the amusement of an old lady and falling
in love with a person who is constantly mocking him. This young man is like a
Bogeyman designed specifically for the purpose of growing up. The message
that could be inferred is something like: Fear yourself, fear the idea of growing
up, fear your own hearing because the person you are to be in the future also
hears the words and may despise you, and may want to annihilate you, and
finally, he will. This initial fragmentation of hearing, hearing that operates both
in the present and in the future is unsettling. The workings of fear of oneself
become the impending doom of growing up and replacing oneself with a person
the grown-ups used to scare one with.

Magwitch quite reveals that the duality lies between Pip, the child and the
mysterious young man who is also Pip in one of his threats immediately after
that: “Now,” he pursued, “you remember what you’ve undertook, and you
remember that young man, and you get home!” (Dickens 2008: 6). The overlap
between Pip and the young man seems no farther but a comma away. With one
additional comma, the sentence would have sounded as if Magwitch called
Pip a “young man”. The little shivering boy from the Kent marshes seems to

* This is a case in which “by saying something we are doing something” (Austen 1962:
12). Magwitch’s statement is a statement that cannot be true or false it is somehow both
and neither of them. Magwitch is not only saying that there is a young man who can find
Pip anywhere, he is threatening Pip, he frightens him and influences him.

130



RURAL SOUNDS — URBAN SOUNDS: THE ACOUSMATIC RANGE...

be overshadowed by the young man from the city — a figure created by
Magwitch’s imagination, but also a figure which continues to be nurtured by
Pip himself. That is because it was something as a promise that Pip has given
to Magwitch — to re-member the young man. The young man becomes a
member of Pip’s ego. The formulation of this doubling is possible because Pip
is a child and if he does not die, he will grow up. This is the biological reason
and it unfolds in time. Magwitch amasses money so that this young man could
be built not only biologically but also socially. The social layer of his identity
happens once again on the sly and unfolds in time. This is probably what the
secret way in the Magwitch’s allegory stands for. It could be claimed that the
allegory is a kind of prediction overshadowing and holding the key to Pip’s
destiny. This is the story of the whole novel but in a more compressed, compact
and symbolically tense version — Pip, the child and his story/voice has been
somehow “uprooted” and “swallowed” by Magwitch while Pip, the young man,
“swallows” Magwitch’s story. In the end, we have something like an ouroboros-
like Pip (an ouroboros graphically visualised by Pip’s name itself) —a Pip trying
to swallow his identity, to find his initial uprooting, but also a Pip causing his
own shrinkage (also visualised by his name — Philip Pirrip — Pip).

When Pip parts with the convict and is looking from a distance to the place
where they met, he mostly sees lines of different colours and shades: “The
marshes were just a long black horizontal line then, as I stopped to look after
him; and the river was just another horizontal line, not nearly so broad nor yet
so black; and the sky was just a row of long angry red lines and dense black
lines intermixed” (Dickens 2008: 7). It seems that Pip is only capable of
observing, or seeing Magwitch from a distance, because previously he was too
scared and only listened to his voice. Pip’s knowledge about the danger is only
possible by hearing Magwitch’s threats/or allegories impinging upon his
consciousness, illustrating a kind of acousmatic epistemology, a knowledge
constructed on the experiences of sounds and noises that signify. Now that he
finds himself far away from him, he focuses on observing him.

While his voice evoked fright in the young child’s heart, vision seems to evoke
pity and industrious imagination. Pip notices the man’s limping gait and that
he heads towards a gibbet, which Pip’s memory associates with a pirate who
found his death there: “as if he were the pirate come to life, and come down,
and going back to hook himself up again. It gave me a terrible turn when I
thought so; and as I saw the cattle lifting their heads to gaze after him, I
wondered whether they thought so too” (Dickens 2008: 7). However, such a
vision that is intermixed with memory and imagination unlocks another torrent

131



Kristina YASENOVA

of fear in Pip, and he tries to project his consciousness onto the living things
near him, the cattle, so that he could feel understood and have the fictional
consolation of someone or something sharing his outlandish experiences.
Rowland observes a tendency in Wuthering Heights about the need of what is
said to be somehow mirrored, made visible, and expanded by another Being
who is not an immediate participant in the event. This results in interiorisation
of the Other which leads to an actualisation of oneself through the Other’ (Po-
ynang/Rowland 2007: 229). We could see that a similar thing is happening to
Pip as he is looking into things that could mirror or echo his consciousness.
He probably wants to feel his thoughts being shared, active, having/or
interacting with other participants. He wants to think with to be with and not
just to be and to think because such a state presupposes overwhelming
solitude.

Hearing Vision and Smells that Speak

The countryside, or the marshes, is the perfect place where a boy’s imagination
could run riot, especially when guilty. For instance, the morning when Pip has
to fulfil the promise he has given to Magwitch is filled with intense mist
moulded into various figures of goblins, phantoms, and spiders. It is
interesting that most of these creatures of mist do not manifest themselves in
front of Pip as apparitions but as sonorous illusions. One example is the
imaginary goblin who has been crying at Pip’s window during the night (cf.
Dickens 2008: 15). Even the gates, dykes, banks and cattle’s steam get voiced:
“The gates and dykes and banks came bursting at me through the mist, as if
they cried as plainly as could be, “A boy with Somebody-else’s pork pie! Stop
him!” The cattle came upon me with like suddenness, staring out of their eyes,
and steaming out of their nostrils, “Holloa, young thief!” (cf. Dickens 2008:
15). The marshes appear in a full bloom of acousmatic oppressiveness over a
young mind. They also show how he imagines some soundscapes, believes in
them, expects their reappearance and even follows them as ghosts, even
though they scare him. Raluca-Andreea Petrus observes “The character
constructs ideals and blindly follows them, a process similar to ghost chasing:
deceit overshadows this pursuit of undefined ideals and values” (Petrus 2023:

5 Compare to the original: ,,Ka3zBaHOTO KaTo ye ;1M MOCTOSIHHO THPCH JIa CE OrJleNa, Ipo-
BEpH, IOMIBJIHU U OBBHIIHU B JIpyT, HE I0TaM MPSIKO 3acsrall ChbOUTHATA YYACTHHK, KOWTO
o0aye /1a Cro/ieNu y-4acTHO cTaBamoro. [...| Haii-mogpoOHo npeacraBeHuTe enu3oau oT
xwuBota Ha Karu, Xuiitknud, Henn u JIOKyy ChIIO CBUICTEICTBAT 338 HAPYIICHA Ch-OU-
TUIHOCT U 32 HAKOH CBHIIECTBEHH 3aTPyAHEHUS IPH B3aUMHO OTPAaMOTSBAHE Upe3 OBIAIs-
BaHe YMEHHUETO 32 U3CIYIIBaHEe, 32 HHTEPUOPU3UPAHE HA Uy>KTOTO KATO CMUCIOMOJATAII]
€JIEMEHT B aKkTyanu3upaHe Ha codcTBenoto” (Poymana/Rowland 2007: 229).
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117). These ideals and values that lack definition are especially dangerous
because they threaten to appear in various shapes. The lack of definitions is
also manifested in Pip’s senses — sometimes he hears things that he has to see
and sometimes he hears things he has to smell. Vision and smell seem to be
canalized in one universal ear that translates them to Pip’s consciousness and
voices them out for him.

When the story about the convict, accompanied by his voice and his filing the
iron of his chains, is in Pip’s past, he still recalls the events, and they proceed
to exercise influence over him. Pip is reminded of the conflict through the
means of the place, the marshes, where all happened: “the place recalled the
wretch, ragged and shivering, with his felon iron and badge” (Dickens 2008:
133). The scene of his childhood is also reiterated when Pip is travelling, so
he is occupying a movable position between the city and the country while
heading towards the country. The event in question is connected to the person
who gives Pip some money because Pip helped Magwitch. He appears once
again in Pip’s life, and this mysterious person, who once stirred his drink with
a file, is also a convict. This convict is a passenger in the same coach with
which Pip and Herbert travel from London to Pip’s childhood land — the land
of the marshes. The geographical return brings a powerful return of Pip’s
childhood memories. The medium of this return is represented by the noise,
the sayings, the breaths of the convict’s presence: “I felt the convict’s
breathing, not only on the back of my head, but all along my spine” (Dickens
2008: 209). The convict’s breath is felt by Pip as a very noisy and interrupting
one: “He seemed to have more breathing business to do than other man, and
to make more noise in doing it” (Dickens 2008: 209). During the journey, Pip
is half-conscious of the surrounding objects in the darkness because he
constantly dozes off. One of his thoughts during this condition is the
possibility of returning the pounds that the convict has given him. When he
awakens, the first words that he hears exchanged by the two convicts in his
coach seem as an extension of Pip’s consciousness. He hears a conversation
in which the convict, who is not able to recognise Pip, relates to the other
convict this particular event of Pip’s childhood: “The very first words I heard
them interchange as I became conscious were the words of my own thought,
“Two One Pound notes” (Dickens 2008: 209). Thus, Pip’s consciousness once
again disseminates and feels alienated. In his critical essay “Repetition,
Repression, and Return: Great Expectations and the Study of Plot”, Peter
Brooks comments on the importance of such repetitions for the development
of the plot by saying: “Repetition as return becomes a reproduction and
reenactment of infantile experience: not simply a recall of the primal moment,
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but a reliving of its pain and terror, suggesting the impossibility of escape from
the originating scenarios of childhood, the condemnation forever to replay
them” (Brooks 1990: 134, emphasis added). Brooks’s analysis is partly
structuralist, partly psychoanalytical, but also partly phenomenological. The
phenomenological tone crystallising in his statement “Plots have not only
design, but intentionality as well” (Brooks 1990: 125). The sonorous returns
once more evoke painful memories that are brought to the present and
experienced once again, moving in circles, but still expanding, the experiential
horizon of Pip’s subjectivity.

When Pip is in London, things, as far as sounds are concerned, change
drastically. Even though we expect to see a lot of the urban oppressive tones
hovering about Pip’s tones, we hear none of them. The city in Great
Expectations is quite paradoxically silenced. There are mostly single sounds
which echo in the emptiness. When Pip arrives in the city and Mr Wemmick
shows him the young gentleman’s future lodgings Pip expects something “to
which the Blue Boar in our town was a mere public-house” (Dickens 2008:
158). Everything in the city is compared to the country. Barnard’s Inn is
compared to “a flat burying-ground” (Dickens 2008: 158), an image that
summons memories of Pip’s childhood graveyard visitations. Even though
such a connection seems obvious even for Mr. Wemmick, Pip boldly negates
it: “So imperfect was this realization of the first of my great expectations, that
I looked in dismay at Mr. Wemmick. “Ah!” said he, mistaking me; “the
retirement reminds you of the country. So, it does me” (Dickens 2008: 158).
Pip probably negates it because it reminds him of the country but it is even
worse — this is a country, or a prison stripped out of memory — the inscriptions
he sees are not names that he could connect with personalities closely related
to him, they say “To Let To Let To Let” (Dickens 2008: 158). The graves from
Pip’s marshes in the city get transformed into empty rooms/or empty graves
that expect and glare at him (cf. Dickens 2008: 158). Death is also
transformed, and in the city, it becomes suicide, “gradual suicide” (Dickens,
2008: 158). Here it is not the creatures of fog that speak to Pip, there are also
some both silent and imaginatively voiced phantoms of smell: “Thus far my
sense of sight; while dry rot and wet rot and all the silent rots that rot in
neglected roof and cellar — rot of rat and mouse and bug and coaching stables
near at hand besides — addressed themselves faintly to my sense of smell, and
moaned, “Try Bernards Mixture” (Dickens 2008: 158, emphasis added). The
lack of definition of Pip’s senses triggers such ingenious moments in the novel
as quoting smells, or quoting what the smell said. The city is silenced in
opposition to the country probably because there is no memory, there are no
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stories, everything is new but void. The large city becomes one empty body
of resonance, a large space emphasising the loneliness and the hollowness of
the sounds reaching Pip’s ears. For, these sounds are meaningless, the steps
are steps of strangers:

On a moderate computation, it was many months, that Sunday, since I had
left Joe and Biddy. The space interposed between myself and them, partook
of that expansion, and our marshes were any distance off. That I could have
been at our old church in my old church-going clothes, on the very last
Sunday that ever was, seemed a combination of impossibilities, geographical
and social, solar and lunar. Yet in the London streets, so crowded with people
and so brilliantly lighted in the dusk of evening, there were depressing hints
of reproaches for that I had put the poor old kitchen at home so far away;
and in the dead of night, the footsteps of some incapable impostor of a porter
mooning about Barnard’s Inn, under pretence of watching it, fell hollow on
my heart (Dickens 2008: 169-170, emphasis added).

Pip measures his time against a very subjective axis — his departure from Joe
and Biddy, his leaving the countryside. The distance between him Joe and
Biddy cannot be overcome not only because he is no more in the country but
also because he feels changed. Here pronouns also matter a great deal. He says
that “our” marshes are very far away. He unites Biddy, Joe and himself to this
particular location while in London he does not feel as his old self anymore.
It seems as if his old Self has died without nothing growing on its place to
replace it. Actually, the only thing that seems to be expanding within is the
emptiness he experiences. Now, everything is lighted, there are no marshes
but solid London streets. They are crowded with people not with fogs and
cattle. However, they do not resonate Pip’s consciousness and he is not able
to imagine his thoughts resonating into them as he did with the cattle. He feels
as a mere foreigner in both rural and urban spaces now. However, the empty
body of resonance, London, sometimes offers a shelter for Pip’s guilt, as noted
by Petrus: “Although Pip feels guilt for how he treated Joe, he does not return
to apologize and goes to London” (Petrus 2023: 123). This is another example
of the city as a place without memories and as an illusion of a fabula rasa, a
new beginning and new identity. As Rowland remarks “We must indeed lose
our lives in order to, at least symbolically, find them again” (Rowland 2010:
253). That is probably why Dickens allows Pip to lose himself entirely and
completely, allowing him to be another person — a gentleman, while
preserving the image of “an innocent child lost in the city” (Douglas-Fairhurst
2010: 132) in the soundscapes that still resound in Pip’s consciousness.
Douglas-Fairhurst states the following opinion about Dickens’s prose: “In its
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resistance to cliché, its openness to change, its overwhelming desire to love
and be loved, his fiction sets out to keep the child in view and in hearing”
(Douglas-Fairhurst 2010: 134, emphasis added). Pip is lost and free to be
another person, to forge his own story but he is not allowed to forget his
acousmatic identity and to silence his childhood experiences.

Nevertheless, Pip still has one acousmatic refuge in his memories where
sounds from his childhood still resound. While Pip is waiting for Estella’s
coach to arrive after his and Mr Wemmick’s visit to the prison, Pip is deeply
in thought about how one event from his childhood is alarmingly reiterated
into his present and seems to overshadow his immediate future:

Mr. Wemmick and I parted at the office in Little Britain, where suppliants for
Mr. Jaggers’s notice were lingering about as usual, and I returned to my
watch in the street of the coach-office, with some three hours on hand. /
consumed the whole time in thinking how strange it was that I should be
encompassed by all this taint of prison and crime; that, in my childhood out
on our lonely marshes on a winter evening I should have first encountered it;
that, it should have reappeared on two occasions, starting out like a stain that
was faded but not gone; that, it should in this new way pervade my fortune
and advancement (Dickens 2008: 241, emphasis added).

The void of the city, however, offers not only a refuge and an illusory erasure
of his guilt. His moving from the country into the city unlock a new path of
his social imagination, nurturing the whim of marrying Estella: “In Pip’s
opinion, he has a better chance of wooing Miss Estelle [sic] because of his
newly acquired wealth and social class. Therefore, aside from the physical
space, Charles Dickens showcases the psychological space of thoughts and
opinion, which is linked with societal and physical imagination” (Dupovac
2021: 45-46). The change of place is also connected with new expectations
that are void just like the acousmatic presence and spatiality of London.

Beyond Silence

Another interesting aspect to be observed is when he loses all hope of
marrying Estella because she is already married. We know that Miss
Havisham’s house was actually the first place which was more connected to
the urban environment in Pip’s early life before his setting off to London. So,
after Estella’s marriage, he goes to Miss Havisham’s house in a very silent
way: “I sought to get into the town quietly by the unfrequented ways, and to
leave it in the same manner” (Dickens 2008: 361, emphasis added). When he
arrives, he encounters another empty urban atmosphere:
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The best light of the day was gone when I passed along the quiet echoing
courts behind the High-street. The nooks of ruin where the old monks had
once had their refectories and gardens, and where the strong walls were now
pressed into the service of humble sheds and stables, were almost as silent
as the old monks in their graves. The cathedral chimes had at once a sadder
and a more remote sound to me, as | hurried on avoiding observation, than
they had ever had before; so, the swell of the old organ was borne to my ears
like funeral music; and the rooks, as they hovered about the grey tower and
swung in the bare high trees of the priory-garden, seemed to call to me that
the place was changed, and that Estella was gone out of it for ever (Dickens
2008: 361, emphasis added).

This return of Pip’s seems as if he returns to burry one of his most cherished
great expectations — his love for Estella. He hears only echoes, he hears the
silence of the dead, the music he hears is a funeral music, and the birds seem
to speak to him, telling him of what he has lost. The voices of the birds and,
mostly, of all animals in Great Expectations tend to satirise Pip’s loss a great
deal. So do the birds in The Old Curiosity Shop heard by Little Nell on a
graveyard:

It was a very quiet place, as such a place should be, save for the cawing of
the rooks who had built their nests among the branches of some tall old trees,
and were calling to one another, high up in the air. First, one sleek bird,
hovering near his ragged house as it swung and dangled in the wind, uttered
his hoarse cry, quite by chance as it would seem, and in a sober tone as
though he were but talking to himself. Another answered, and he called again,
but louder than before; then another spoke and then another; and each time
the first, aggravated by contradiction, insisted on his case more strongly.
Other voices, silent till now, struck in from boughs lower down and higher
up and midway, and to the right and left, and from the tree-tops; and others,
arriving hastily from the grey church turrets and old belfry window, joined
the clamour which rose and fell, and swelled and dropped again, and still
went on; and all this noisy contention amidst a skimming to and fro, and
lighting on fresh branches, and frequent change of place, which satirised the
old restlessness of those who lay so still beneath the moss and turf below, and
the strife in which they had worn away their lives. [...]

Frequently raising her eyes to the trees whence these sounds came down, and
feeling as though they made the place more quiet than perfect silence would
have done, the child loitered from grave to grave [...]. (Dickens 2001: 125-
126, emphasis added).

Both for Little Nell and Pip, sounds do not offer cheerfulness and zing but
rather the opposite — macabre overtones and death. They outline the silence
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and also, they intensify it. Birds seem to consume sounds, expectations, stories
and memories, and to leave empty and hollow bodies of space.

Conclusions and results

The research paper makes the acousmatic influence that Magwitch exercises
over Pip its chief interest by discussing in detail the ways in which Pip’s
subjectivity has been influenced by sounds. It has been argued that all the
characters possess specific soundscapes that reflect their subjectivities, but the
said acousmatically influenced subjectivities are also modified by the place
these sounds are associated with. The main results that the present
investigation could lay claim to are that both the historical context of
Dickens’s novel and the remarks made by contemporary literary critics
naturally facilitate and lead the analytical thought to more in-depth discussions
on topics in which temporality, subjectivity, location and sounds are united
and produce new meanings. The more concrete results of the interpretations
are that Magwitch and the figure of the prisoner in the Dickensian novels
Great Expectations and Little Dorrit are presented as caged and hungry birds
accompanied by significant soundscapes of children’s voices as voices that
feed, satiate, and grant the survival of one’s story. Another result that might be
defined as important is the way in which Magwitch’s voice influences Pip’s
temporality causing an identity split and a split in time — dividing Pip’s
character into both Pip the child, and Pip, the mysterious young man from the
future. The division has a performative value because it includes threats,
commands, and a promise for remembering the young man and expecting, or
even, apprehending him.

We have also seen that many of the acousmatic influences in Great
Expectations affect the child’s consciousness of time and its development. The
productive sounds seem to be connected to manual work and the country. The
country lures the sinners to itself and fills their life with new stories and new
meanings while stealing these stories and voices from someone else. The
sounds of the city in Great Expectations are usually singular, silent, remote,
or somehow seeming meaningful only on the backdrop of childhood memories
of sounds. Senses in Great Expectations seem to lack boundaries and to flow
into one another — seeing or smelling something is sometimes manifested
through sonorous illusions. The imaginatively voiced speech of animals seems
to point out at the (self)mockery that the imagination of characters such as Pip
and Nell produces.
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Abstract. The present paper explores how speakers use the passive voice in
spoken English as a practical tool for organizing information and guiding listeners
through a message. Rather than being just a stylistic alternative fto the active voice,
the passive often helps speakers highlight what is already familiar, keep a topic in
focus, leave out agents that do not matter, and place heavier or more complex de-
tails towards the end of a clause. Using examples from the Corpus of Contemporary
American English (COCA), this paper shows that these choices reflect broader
tendencies in the English language toward presenting information from given to new
and maintaining a smooth flow of ideas. The findings suggest that the passive voice
plays a meaningful role in real-time communication by helping speakers manage
attention and process demands.
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Kpacumup CIIACOB

(Amepuxancku ynusepcumem 6 bvaeapus)

NMH®OPMAIIMOHHA CTPYKTYPA:
ITIOIVIEA BBPXY CTPAJATE/IHUSA 3AJIOT
B ITPUMEPU OT KOPIIY CA HA CbBPEMEHHUSA
AMEPUKAHCKU AHITIMVICKHA E3UK

Pe3tome. Hacmoswyama cmamus u3cied8a Kak 208opewjume U3NoI38am
NAcUBHUA 3A7102 8 PA3208OPHUA AHSIULICKU e3UK KAmOo NPaKmuyen uHCmpymenm 3da
OpeaHusupane Ha UHGOPMAYUAMA U HABUSUPAHe HA CAywamenume 8 pamkume Ha
KomyHuxayuama. Ilacusnusam 3anoe ne e npocmo CMUIUCMUYHO MAPKUPAH 8APUAHTN
Ha aKmueHust, a NO-CKOpo nomaza Ha 2osopewjume 0a nOOYepmdasm mosed, Koemo e
6eye noznamo, 0a 3anazam Qoxyca 6vpxy memama, 0a HPONYCHAM Oesimenume,
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KOUMO HAMAm 3HA4eHue, KAKkmo u 0a HOCMAGsm NO-MeNCKume Uil no-CioNCHU
eneMenmu 6 Kpasi Ha uspeuenuemo. basupana na npumepu om Kopnyca mna
cvepemennusi amepurxancku anenuticku esux (COCA), masu cmamus nokassa, ue
cnomenamume u300pu  OMPA3AAM  WUPOKO PANPOCMPAHEHU MEHOCHYUU 8
AHTULICKUSL e3UK KbM NPeOCMassine Ha UHGOpMayusima 8 NoCOKa Om U36eCHmua KoM
HOB8a U NOOOBPICAHEe HA NOCMBNAMETHO pasepbiyane Ha udeume. Pezyimamume
NnoKA36am, 4Ye NACUGHUAN 34102 Uzpde 3HAYUMETHA pOJs 6 KOMYHUKAUUAMA 6
peanHo epeme, Kamo nomaza Ha 2o8opewjume 0a HACOUEAM GHUMAHUEMO U
AHATUZUPAM MBPCEHUSIMA HA UHGOPMAYUSL.

Kmiouoeu dymu: nacueen 3ai0e; uHOPMAYUOHHO NAKEMUPAHE, UHPOPMAYUOHHA
CMpYKmMypa, KOPNyCHA JUHEBUCTIUKA, PA320BOPEH AHSIUUCKU e3UK, KOSHUMUGHA
medicecm

Introduction

Information packaging is one of the most fundamental aspects of
human communication. It determines how speakers (and writers) structure
their messages to effectively convey meaning while managing a balance
between both cognitive load and discourse flow. At the intersection of
syntax, semantics, and pragmatics lies the intricate relationship between
information structure and choice of grammatical voice, especially in the case
of the strategic use of passive voice constructions.

The passive voice has long been recognized as more than a mere
syntactic alternative to active constructions — it serves as a sophisticated tool
for information management that allows speakers to manipulate focus,
topicality, and thematic progression. While traditional prescriptivist
approaches have often discouraged passive voice usage (Strunk & White
2002: 18 — 19), contemporary linguistic research reveals its crucial role in
organizing information according to discourse-functional principles such as
the given-new information, end-weight, and thematic continuity (Birner &
Ward 2009). This article examines the relationship between information
packaging strategies and passive voice employment within the spoken
context. I argue that passive voice selection is fundamentally driven by
information-structural considerations, serving to:

e promote thematic subjects to sentence-initial position,

e omit agents when contextually irrelevant,

e  maintain topic continuity across discourse segments

e achieve end-weight balance for information processing efficiency

Through the analysis of authentic discourse corpus data, this study
demonstrates how passive voice functions as a grammaticalized information
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packaging device. It aims to reveal the intricate ways in which syntactic
choices reflect and facilitate cognitive processing loads.

Literature review

Corpus studies consistently show that passive constructions are far
less frequent in spoken interaction, typically around 2% of the finite verbs,
while they occur much more often in written registers such as news and
academic prose, where they account for roughly 25%. In spoken
communication, passive voice serves clear pragmatic purposes such as
backgrounding agency and maintaining focus (Banks 2017: 1 - 9).

At the heart of information structure is the distinction between core
meaning and how we build the sentence constituents. Both passive and
active voice often share truth-conditional content, but they differ in how
information is organized for the hearer i.e., what is presented as given or
presupposed and what is foregrounded as the new, focused element. Classic
thematic differentiation (theme-rheme) and cognitive approaches (Firbas
1992) agree on the idea that speakers arrange propositions to match hearers’
working memory and expectations: a well-packaged sentence orders known
material before new material and places syntactically “heavy” constituents
late in the clause to reduce processing load (Huddleston & Pullum 2002).

The theory of information packaging as established by Lambrecht
(1994) is a primary framework for understanding why speakers choose
marked sentence forms (including passive voice) to manage speaker-hearer
expectations. Lambrecht’s notion that the focused element is the least
predictable part of the proposition provides a link to grammatical form with
assumptions about addressee knowledge and unpredictability. Presupposition
research over the last decade (Asami & Sugawara 2023) has managed to
build tools for diagnosing which parts of an utterance are treated as
backgrounded vs. asserted and for testing how such content can be
“projected.” Large annotation projects and experimental investigations (often
grouped under “projectivity” or “PROPRES/ProPres” initiatives) have
shown that presuppositions are not uniformly categorical: their projectivity
and recoverability depend on lexical triggers, embedding contexts, prosody,
and discourse assumptions. These findings are directly relevant to how
passive constructions may rely on (or introduce) presupposed material whose
accessibility varies across audiences.

Further experimental and corpus work suggests that prosodic
prominence and the informational status of referents can influence whether
content is taken as presupposed or treated as newly asserted. This line of
research provides concrete diagnostics one can use to determine when the
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focus content of passive voice is likely to be “available” to an addressee
(Roberts 2012). Since 2015 corpus and diachronic studies have also been
deepening our understanding of the functional diversity of passives. Rather
than serving a single discourse role, passive voice is often classified into
functional subtypes (reporting, procedural, relational, resultative, etc.), and
corpus work documents both genre-specific distributions and diachronic
shifts, including evidence for a modest decline of passive use in some
scholarly registers (Mair & Leech 2006; Hou & Smith 2018). These
empirical taxonomies help us explain why speakers select passive
constructions in contexts where emphasizing the event or result (rather than
the agent) is pragmatically advantageous.

Evidence from historical syntax further supports the claim that
information-structural considerations guide speakers’ grammatical choices.
In her 2016 study of Old English and Old Icelandic derived orders at the
Syntax-Information Structure Interface, Chankova invokes semantic and
information-structural factors in an attempt to determine to what extent the
general linearization principles (weight, definiteness, pronominality) can be
affected by such factors. Regarding structures involving both Scrambling
and Passivization, she argues that the studied patterns of word order
variation in the Middlefield and/or the Prefield are derived through leftward
movement of the targeted constituents which is not triggered by feature-
checking requirements but is semantically and pragmatically effective
(Chankova, 2016, pp. 75 — 78; 86 — 88). The information packaging effects
found with similar Old English modified orders comprising two non-finite
verbs are discussed in Chankova 2021 (pp. 119 — 121). Together, these
findings reinforce the broader cross-linguistic tendency for information-
structural factors to shape the realization of passive and related non-
canonical word orders.

Three pragmatic categories routinely recur in general literature review
on informational structure and thus form the operative vocabulary for most
analyses (Lambrecht 2001):

e Pragmatic presupposition (old/given information) versus
pragmatic assertion (new information);

e Topic (what the utterance is about) versus Focus (the
unpredictable or informative element); and

e Activation (the accessibility status of referents in the hearer’s
mind: active, semi-active, inactive).

These categories explain why, for example, speakers will often
promote an object to a subject position (via passive) when that object is

144



STRUCTURING INFORMATION: INSIGHTS FROM A CORPUS-BASED STUDY ...

discourse-old or easily activated. Therefore, this reserves the clause-final
position for heavy or new material in line with end-weight and information-
flow preferences.

Methodology and corpus

This study uses data from the Corpus of Contemporary American
English (COCA), which is a large, balanced, genre-diverse corpus that
enables systematic retrieval of passive constructions across different
registers. All tokens were extracted using standard passive-voice search
query “BE+vvn,” with concordances retrieved alongside two to three
surrounding sentences to ensure adequate discourse context. The verb “be” is
entered in uppercase to allow for variation in tense, person, and number,
while the “vvn” tag is used to capture all past participle forms of the lexical
verbs. This highlights one of the practical advantages of COCA compared to
the British National Corpus (BNC) for instance. In the BNC, this particular
annotation yields only two instances (one in spoken English and one in
fiction), whereas COCA returns fourteen tokens distributed across several
registers (ten spoken, two fiction, one news, and one academic).

A random sample was then taken across the so-called spoken genre. The
quantitative component consists of texts extracted directly from COCA to
examine associations between passive type and information-status category.
These quantitative findings are complemented by qualitative discourse analysis
of selected examples. Together, these methods allow the study to describe not
only how often certain passive constructions appear, but also how they function
as information-packaging strategies when the speaker anticipates a fully
informed, partially informed, or entirely unknowledgeable audience.

Information packaging analysis

Before turning to the qualitative analysis, it is useful to sketch the
general landscape that emerged from the corpus search. The COCA queries
produced an effective set of passive constructions headed by high-frequency
past participles. For instance, the sequence “be made” returned 26,089
tokens across registers, “be taken” appeared in 18,283 tokens, and even the
comparatively less common “be blown” surfaced nearly 4,000 times (3,982
tokens precisely). These numbers themselves are revealing: they signal that
passive voiceis not a rare stylistic construction but a regular, productive
resource that speakers lean upon when unfolding information in a given
discourse. These distributional patterns also provide a starting point for
examining how speakers use the passive voice to manage expectations about
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what the audience knows (or does not yet know) at the moment of speaking.
In this section, I focus on a subset of spoken examples drawn from this
larger dataset to illustrate how different passive constructions (namely, “be
made,” “be blown,” “be taken”) operate under conditions of a given focus.

The following excerpt from COCA is the first part of a news segment
focused on the latest developments in the death of Jeffrey Epstein by August
2019. According to the news outlet, officials released the results of his autopsy
and confirmed that he had died by hanging in his Manhattan jail cell the
previous Saturday. Epstein had been awaiting trial on federal sex-trafficking
charges involving minors. His death immediately raised questions, and both the
FBI and the Department of Justice opened investigations after what were

described as “serious irregularities” discovered at the jail:
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The results of the autopsy released today said Epstein hanged
himself in his Manhattan jail cell last Saturday. Epstein was
awaiting trial on federal sex trafficking charges. The FBI and
Justice Department are both investigating Epstein's death after --
quote -- " serious irregularities " were found at the jail. There are
new revelations today about the Air Force's probe into sexual
assault allegations made against President Trump's pick for the
Pentagon's second highest military post. Air Force investigators
determined there was insufficient evidence to prove Air Force
General John Hyten had a -- quote -- "unprofessional relationship"
with his close aide Army Colonel Kathryn Spletstoser. Hyten's
polygraph test was also deemed to be inconclusive. A separate
report from the Defense Department's inspector general could
be made public as early as next week. Hyten has denied the
assault claim. He faces a full Senate confirmation vote next month.
Meanwhile, a new report from the State Department's inspector
general has found politically motivated harassment at one of the
department's top bureaus. Career staffers in the Bureau of
International Organization Affairs said they were mistreated and
retaliated against by top Trump administration appointees who
thought they were -- quote -- " disloyal " to the president. The State
Department vowed to provide a corrective action plan within 60
days. In economic news, Wall Street ended this turbulent week of
trading on a positive note. The Dow Jones industrial average
climbed 306 points to close at 25886. The Nasdaq rose 129 points,
and the S&P; 500 added 41.
(PBS: PBS NewsHour, 2019 (19-08-16),
PBS NewsHour for August 16, 2019)
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One of the clearest functions of the passive voice in the bold-printed
sentence above is that it matches the stylistic conventions of general news
reporting. As in hard news reporting, this piece prioritizes the event over the
agent, and the passive construction is a convenient way to accomplish that. This
aligns with what news discourse typically tries to do: provide updates on the
status of key developments rather than dwell on who specifically is responsible
for each procedural step. By putting the report in the spotlight, the newsreader
signals to the viewers that the main thing to pay attention to right now is the
existence of this document and the fact that it may soon become public. Hence,
if we are to apply Lambrecht’s concepts for reading information packaging
constructions, the scheme will look like this (2001: 475):

e Context sentences: Air Force investigators determined there was

insufficient evidence to prove Air Force General John Hyten had
a -- quote — “unprofessional relationship” with his close aide
Army Colonel Kathryn Spletstoser. Hyten's polygraph test was
also deemed to be inconclusive.

e Passive voice sentence: A separate report from the Defense
Department's inspector general could be made public as early as
next week.

e  Presupposition: “A separate report from the Defense
Department's inspector general could be made x.”

e  Focus: “public”

e  Assertion: “x = public”

As per this scheme, the existence of the report itself is pragmatically
presupposed. In Lambrecht’s terms, this should be labelled as a knowledge
presupposition (or K-presupposition) i.e., the reporter assumes that the audience
knows, or can easily infer, that the inspector general reports normally exist
within such investigations. The speaker’s pragmatic assertion “x=public” is what
updates and satisfies the hearer’s knowledge state. In other words, what is new is
not the report, but rather the status of the report. Lambrecht notes that such non-
canonical constructions rely heavily on context for interpretability. It would be
odd to suddenly mention “a report from the inspector general” if the surrounding
discourse had not already prepared the audience to think about official
investigations and institutional oversight mechanisms. The surrounding
sentences about insufficient evidence, an inconclusive polygraph, and ongoing
reviews serve precisely this function: they ensure that the referent “report” is
contextually inferable. Lambrecht names this the consciousness presupposition
(or C-presupposition) (2001: 475):
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An entity or proposition is C-presupposed if the speaker
assumes that its mental representation has been activated in the
interlocutors’ short-term memory at the time of the utterance.

In this passage, the referent “report” is not fully active but is
accessible — it definitely corresponds to Prince’s categories of “discourse-
old” or “inferable” (1992). The audience can easily retrieve the concept of an
inspector general report because it fits seamlessly into the bureaucratic frame
that the news segment establishes. However, this is not sufficient on its own.
For the assertion to work communicatively, the proposition must also be
relevant to the current discourse. Here Lambrecht introduces the so-called
topicality presupposition (or T-presupposition) (2001: 476):

An entity or proposition is T-presupposed if the speaker
assumes that the hearer considers it a center of current interest
and thus a likely locus of predication.

The passive construction promotes the report to topic status, making it
then the center of predication for the subsequent update (“could be made
public next week”). This topicalization is only possible because the C-
presupposition has already been satisfied: the audience has the concept of an
investigative document active enough to serve as a discourse topic. Hence,
the passive sentence builds informational coherence by assuming:

1. that the existence of such a report is known or inferable (K-
presupposition),

2. that the report is mentally active in the discourse participants’
working memory (C-presupposition), and

3. thatitis topical, i.e. a current center of interest (T-presupposition).

Looking closer at the investigationso far, we can see that the triggers
within the assertion domain that enable the audience to access the focus
denotatum are missing. In other words, it is worth considering how the
speaker structures information in such a way that the addressee can
recognize, comprehend, or take the intended focus for granted at the moment
the utterance occurs. If we isolate a sentence from its surrounding context,
and there are no activated referents that cue a presupposed focus, the hearer
may struggle to interpret the new information, or may fail to recognize it as
an information unit at all. This process depends not only on the presence of
inferable or relatable referents, but also on the addressee’s prior knowledge
of the subject matter. By this, I do not refer to specialized or professional
expertise, but rather to general knowledge that is substantial, well-
established, and easily retrievable in the hearer’s working memory. For
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example, if we replace the focus in the passive voice sentence discussed
earlier with “final”, the listener might experience comprehension difficulty.
Questions such as Does ‘‘final” mean the investigation is complete?, Does it
mean recommendations are being concluded?, Does it mean the findings will
then be released?, or Does it imply prior drafts were incomplete?would
immediately arise, and the intended focus would not be accessible, or at least
not fully accessible.

Therefore, the listener’s general, readily accessible knowledge is a key
factor in determining whether a particular grammatical construction,
especially one designed to foreground information, will successfully convey
the intended focus. The speaker must rely on this shared knowledge to
ensure that a presupposed focus is interpretable and relevant.Building on
Lambrecht’s (2001: 474) concept of unpredictability in focus interpretation, I
propose categorizing this presupposed focus into three distinct types,
depending on the addressee’s knowledge state at the time of the utterance:

e  Fully knowledgeable — the focus component exists in the hearer’s

knowledge database and can be evoked immediately at any point.

e  Semi-knowledgeable — the focus component exists in the hearer’s
knowledge database, but cannot be fully recalled or easily evoked
at the time the utterance is produced.

e  Unknowledgeable — the focus component is absent from the
hearer’s knowledge database and is therefore entirely new
information to the addressee.

This distinction emphasizes that the effectiveness of focus-marking
constructionsdepends not only on formal syntax but also on the cognitive
and knowledge state of the listener, which guides both interpretation and the
pragmatic choice of grammatical structure.

Considering all this, the following elaboration can be suggested
(adapted from Lambrecht 2001: 475):

e  Context sentences: Air Force investigators determined there was
insufficient evidence to prove Air Force General John Hyten had
a -- quote — “unprofessional relationship” with his close aide
Army Colonel Kathryn Spletstoser. Hyten's polygraph test was
also deemed to be inconclusive.

e Passive voice sentence: A separate report from the Defense
Department's inspector general could be made public as early as
next week

e  Presupposition: “A separate report from the Defense
Department's inspector general could be made x.”

149



Krasimir SPASOV

o K-presupposition: “A separate report from the Defense
Department's inspector general could be made x.”

o C-presupposition: “the K-presupposed proposition has been
activated”

o T-presupposition: “the K-presupposed proposition is of
current interest”

e Focus: “public”
e  Assertion: “x = public”

o Presupposed focus: semi-knowledgeable as the clause
suggests that the audience is likely aware that investigations
produce formal reports; these exist in the general knowledge
database. However, the audience cannot fully recall or evoke
the details or timelines of such reports at the moment of
utterance. The new element (“as early as next week™) adds
specificity that cannot be fully predicted.

The speaker’s use of the long passive constructioncarries several
important assumptions. By phrasing the information as “could be made
public,” the speaker introduces a sense of possibility, even uncertainty, and
leaving room for multiple interpretations. Additionally, the timing, indicated
by “as early as next week,” signals that the proposition is current and
relevant. This presupposes that listeners are following an ongoing piece of
news related to the confirmation process. The presupposed focus relies on
the audience’s prior knowledge that the inspector general reports exist and
play a role in these procedures, though it does not require familiarity with
the exact content or schedule of the report. The use of a “separate report”
further presupposes that earlier reports have been issued, allowing the
listener to situate this update within a broader chain of investigative
developments. Still, “separate” means different and this leaves the viewers of
the program with a sense of unfamiliarity with the report.

The passive voice itself contributes to a tone of objectivity, which is
particularly important when reporting on politically sensitive matters,
especially involving allegations. By emphasizing the event, i.e. the report’s
potential release, rather than the agent responsible, the construction presents
the information in a neutral and measured way, consistent with professional
journalistic standards. Furthermore, the passive voice here fits into a larger
narrative progression. The whole segment consists of short, information-
heavy updates from various federal institutions such as the State Department.
Several of these updates use agentless or semi-agentless constructions (“was
found,” “was deemed,” “were mistreated,” etc.). The passive sentence about
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the report seamlessly joins this pattern. It contributes to the segment’s
stylistic cohesion by matching the informational, non-dramatic, institution-
centered tone that runs through the entire piece.

In the following excerpt from COCA, the CBS news report analyzes
how Howard Wilkinson, a trader at Danske Bank’s Estonian branch,
uncovered a massive money-laundering scheme involving around
$230 billion in suspicious transactions. Shell companies like Lantana Trade
LLP were carrying out huge trades despite being officially dormant, often
routed through offshore jurisdictions such as Russia, the Seychelles, and the
Marshall Islands. When Wilkinson raised his concerns, the bank executives
took no action, thus prompting his resignation:

It involves nearly a quarter of a trillion dollars of very

suspicious money from Russia and the former Soviet Union that

was funneled into the Western banking system right under the

noses of major banks and regulators in the United States and

Europe, who either facilitated it or turned a blind eye. At the

heart of it is a whistleblower who found one loose thread and

decided to pull on it.

Begin-VT STEVE-KROFT (voiceover): Howard Wilkinson is an

Oxford man -- cautious, prudent and a bit of a stickler. After his

cover was blown last fall in a newspaper article as the person

who uncovered the scandal, he has spent much of his time

wandering the British countryside trying not to be found.

HOWARD-WILKINSON: Being named as a whistleblower in a

case involving dirty Russian money, it's not a good place to be.

STEVE-KROFT: You're still concerned?

HOWARD-WILKINSON: You've got to be, haven't you? The

very nature of the people who want to launder money probably

means that they're not the sort that you want to go down the pub

and have a pint with.

STEVE-KROFT (voiceover): But he did sit down with us and

told his tale about a financial crime so big it's hard to fathom.

HOWARD-WILKINSON: The end number that's reported for

the whole thing over the six or seven years is two hundred and

thirty billion dollars of suspicious money.

(CBS News: 60 Minutes, 2019 (19-05-19), News)

The use of the passive voice in the sentence “After his cover was blown
last fall...” serves several important functions in this context. It shifts the focus
from the agent who revealed Wilkinson’s identity to the event itself (the
exposure of his cover). By omitting the agent, the sentence emphasizes the
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consequences Wilkinson faced rather than the journalist or newspaper
responsible for uncoveringthis piece of news. This allows the story to center on
Wilkinson’s vulnerability and the personal risk associated with being a
whistleblower. Again, using the passive voice contributes to the tone of
objectivity and neutrality. To describe the situation in active voice i.e., “A
newspaper blew his cover,”would sound more confrontational and even express
blame. The passive voice allows the speaker to present the fact of exposure
without pointingany fingers, which is particularly important in reporting on
sensitive matters such as financial crimes involving large sums of money and
international figures. From this, the following scheme of information packaging
explanation can be suggested (adapted from Lambrecht 2001: 475):

e Context sentences: Howard Wilkinson is an Oxford man --
cautious, prudent and a bit of a stickler.

e Passive voice sentence: After his cover was blown last fall in a
newspaper article as the person who uncovered the scandal, he
has spent much of his time wandering the British countryside
trying not to be found.

e  Presupposition: “After his cover was blown last fall in a
newspaper article as x.”

o  K-presupposition: “After his cover was blown last fall in a
newspaper article as x.”

o  C-presupposition: “the K-presupposed proposition has been
activated”

o  T-presupposition: “the K-presupposed proposition is of
current interest”

e  Focus: “the person who uncovered the scandal”

e  Assertion: “x = the person who uncovered the scandal”

o Presupposed focus:fullyknowledgeable as the clause
suggests that  Wilkinson’s  exposure is  salient,
comprehensible, and contextually relevant.

The long passive voice sentence above puts in the foreground the
event of exposure rather than the actor responsible for revealing Wilkinson’s
identity. In terms of information packaging, the passive voice allows the
narrative to shift attention to Wilkinson and the consequences he faces,
rather than the journalist or media outlet. The sentence presupposes that the
audience already understands the general context i.e., that Wilkinson is a
whistleblower, that he exposed significant financial wrongdoing, and that
such exposure carries personal risk.
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From a presupposition perspective, the K-presupposition is that the
listener knows about the existence of whistleblowers and the risks associated
with revealing wrongdoing. The C-presupposition is that the notion of
exposure has been activated in the audience’s consciousness; earlier context
in the segment establishes Wilkinson’s role and the ongoing scandal thus
making this sentence timely and coherent. The T-presupposition situates the
exposure as a center of current interest: it drives the narrative forward and
contextualizes Wilkinson’s subsequent actions, such as hiding and reflecting
on the implications of his whistleblowing.

The presupposed focus of the sentence is the cover being blown,
which relies on the audience’s prior knowledge of whistleblowing
procedures and media reporting. The passive voice allows the focus to
remain on the event itself (the revelation) rather than the actor, which is
largely irrelevant to the listener’s understanding of the consequences. This
fully aligns with the journalistic conventions, where objectivity and
neutrality are emphasized, especially in politically and financially sensitive
stories. The agent is left unspecified, maintaining suspense and probably
even tension. Moreover, the choice of the passive construction reflects
awareness of the audience’s knowledge state. Listeners most likely have
general awareness of media involvement and institutional reporting, but not
the exact agent responsible for the exposure. By framing the sentence in the
passive voice, the speaker ensures that the event can be understood and its
implications appreciated without requiring specialized or complete
knowledge of the media mechanics involved. Therefore, the fully
knowledgeable presupposed focus is effectively activated through contextual
cues and prior discourse, which makes the sentence felicitous and
informative within the broader narrative.

Finally, in this excerpt from the NPR morning show the anchors are
discussing President Donald Trump meeting with the Chinese President Xi
Jinping at the G-20 summit in Osaka, who has been aiming to alleviate the
trade war situation that had dragged on for about a year until 2019. The U.S.
side claimed it was “90 % of the way there” to a deal, though trade experts
cautioned that a full agreement was unlikely and instead expected a pause or
restart of talks:

WILLEMS: Well, I mentioned before that I think what is going to

be determinative here in terms of whether we restart negotiations

or whether we have an escalation is going to be how those

conditions are presented, how the leaders interact with each other. I

think if President Xi comes into the meeting and says absolutely,

unequivocally, the U.S. needs to drop tariffs — it needs to fix
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Huawei, and it needs to do all these other things — I think that's
going to be a bad situation. If, on the other hand, President Xi says,
these are my priorities — can you help me out here? Can you show
me some flexibility? — I think you could have a productive
meeting. And then with Huawei in particular, that is a tricky issue.
And the administration has been clear that Huawei is a
national security threat and that action needs to be taken to
prevent Huawei from being part of the U.S. network. Now,
whether or not there's flexibility in terms of doing business with
the company at all — that may be a different question. I think you
theoretically, at least, can distinguish saying, they can't be part of
our networks from they can't build cell phones in China, and we're
not going to give them any components for their cell phones.
Those are different things in my mind.
KING: The Journal also reports that the Chinese will likely ask
the U.S. to drop the tariffs it's implemented so far. That likely to
happen?
WILLEMS: Not in the short term. What the United States has
said — and they've been clear — is that China in the past hasn't
followed through on commitments it made.

(NPR: Morning Edition, 2019 (19-06-28), Trump to Talk Trade

with China's President at Crucial Weekend Meeting)

The passive voice used in the interview above plays a key role in
shaping how the information is perceived. By framing the statement this
way, the focus is placed entirely on the necessity of the action itself rather
than on who is responsible for carrying it out. The agent (the specific
government office or official) is deliberately left unspecified, which allows
the sentence to highlight the broader policy imperative. In doing so, the
construction draws attention to what must be done rather than who must do
itand thus signaling the seriousness of the issue. This use of the passive voice
also conveys a sense of objectivity and measured authority. An active
phrasing like “the administration needs to take action” would directly assign
responsibility and could be read as more politically charged. The passive
formulation, in contrast, frames the requirement as a recognized necessity.
This gives weight to the institutional consensus rather than the individual
initiative. It subtly communicates that the exclusion of Huawei is not merely
a personal preference but a matter of formal policy and a systemic concern.
From this, the following scheme of information packaging explanation can
be suggested (adapted from Lambrecht2001: 475):
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e  Context sentences: And then with Huawei in particular, that is a
tricky issue.

e Passive voice sentence: And the administration has been clear
that Huawei is a national security threat and that action needs to
be taken to prevent Huawei from being part of the U.S. network.

e  Presupposition: “that action needs to be taken x.”

o K-presupposition: “that action needs to be taken x.”

o C-presupposition: “the K-presupposed proposition has been
activated”

o T-presupposition: “the K-presupposed proposition is of
current interest”

e Focus: “to prevent Huawei from being part of the U.S. network”

e  Assertion: “x = to prevent Huawei from being part of the U.S.
network”

o Presupposed focus:unknowledgeable as the clause suggests
that the audience knows generally that policy measures exist
for national security but does not have full details of the
specific action being discussed.

From an information packaging perspective, the presupposed focus in
this sentence is unknowledgeable, because the audience may be aware of
Huawei’s controversial status and U.S. concerns about national security, but
the specific action that is required i.e., the precise measures to prevent
Huawei from participating in U.S. networks, is not something the listener
can fully know or recall prior to the utterance. By leaving the focus
component unspecified, the speaker introduces new information while
relying on the audience’s broader understanding of the context to make sense
of it. This statement once again aligns with the journalistic conventions,
where the passive is often used to present new or sensitive developments
without overburdening the listener with agent-specific details.

The active voice counterpart phrasing such as “the administration
needs to take action” would explicitly assign responsibility, which might
appear confrontational or partisan related. The passive construction allows
the statement to be interpreted as a formal policy necessity and presents the
action as a systemic requirement rather than a discretionary choice by any
individual. The passive voice version highlights the systemic and procedural
nature of the issue. It frames Huawei’s exclusion as part of a larger
regulatory and security framework, which is consistent with the audience’s
semi-activated awareness of the ongoing U.S.-China trade and technology
disputes. By focusing on the action rather than the actor, the sentence guides
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the audience to consider the implications of the measure i.e., how it affects
network security, trade negotiations, and global technology infrastructure,
without being distracted by bureaucratic specifics.

By structuring the sentence this way, the speaker effectively balances
the introduction of new information with the audience’s prior knowledge,
ensuring that the statement is both comprehensible and impactful. The
passive voice here is not just a grammatical choice — it is a strategic tool that
emphasizes policy necessity, maintains neutrality, and centers the importance
of the action in a complex, politically sensitive context.

Limitations

While the present analysis aims to provide a detailed account of how
passive voice constructions function as information packaging devices in the
spoken discourse, several limitations must be noted. First, the dataset relies
on a relatively small, random sample extracted from a single corpus (COCA)
which, although large and balanced, offers only mediated transcriptions of
speech rather than fully spontaneous conversational data. This limits the
degree to which the findings can be generalized to real-time spoken
interactions, where hesitations, repairs, and prosody play a crucial role in
signaling information status. Second, the study focuses exclusively on
passive voice constructions identified via a single query structure (BE+vvn).
This excludes short passives, get-passives, and adjectival passives, etc. each
of which exhibits distinct discourse functions and may pattern differently
with respect to presupposition, topicality, and cognitive accessibility. Finally,
the categorization of presupposed focus (fully knowledgeable, semi-
knowledgeable, unknowledgeable) is inferential and indirect, given that the
COCA corpus lacks metadata on listener background knowledge, attentional
state, or conversational goals.

Implications for future research

These limitations nonetheless open avenues for further exploration.
Future research would benefit from incorporating multiple corporato
examine how prosody interacts with passive constructions. Expanding the
scope to include different passive types, as well as cross-linguistic
comparisons, would clarify how structural differences across languages
affect speakers’ preferred ways of managing information in discourse.This is
particularly relevant in light of the findings such as those by Kostadinova
(2017), who shows that Bulgarian speakers of English struggle with the
passive voice due to structural mismatches and transfer effects.In other
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words, the question is whether learners draw on different linguistic signals
for marking topicality, focus, or backgrounding (such as word order rather
than voice) when producing English discourse. Integrating corpus,
experimental, and cross-linguistic perspectives would allow for a more
comprehensive theory of how passive voice functions as a cognitive and
discourse-pragmatic resource in spoken English.

Conclusion

This study shows that the passive voice plays a much more meaningful
role in communication than simply offering an alternative to the active. Based
on the analysis, in spoken English, speakers use the passive to keep the topic
steady, highlight what is already familiar, and avoid overloading the beginning
of the sentence with too much new or complex information. These patterns
demonstrate that passive constructions serve as an efficient information
packaging tool that aligns the grammatical form with the communicative
needs. While the present work is limited to one corpus, it provides a useful
starting point for future studies that compare how speakers of different
languages make similar information-structuring choices. Understanding these
patterns not only deepens our knowledge of how grammar supports
communication but can also help improve language teaching.
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Abstract. This paper investigates the adjectival nature of the English -ing
participle, tracing its roots and examining its manifestations. The adjectival
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inherent property of some participles, rooted in their semantic content, and (2)
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Hukonema 'EOPI'HEBA
(ITnosouscku ynusepcumem ,, [laucuii Xunrenoapcku *)

AHI'JIMVICKUTE IIPUYACTUSA HA -ING
KATO ITPWIAT'ATE/IHN UMEHA: I'JIAT'OJIHA
KOPEHU U ITPOABU HA AJEKTUBHOCT

Pestome. Hacmosiyama cmamusi pasenexcoa Rpuilaeameniust Xapakmep Ha
AH2IULICKOMO npudacmue Ha -ing, Kamo npociedsiéd u u3cied8d He2ogume KOpeHu u
nposenenust. [lpunazamennume xapaxmepucmukiy ca KOHYENMYaausupauu no 0ed
pasnuuny Hawuna: (1) adekmusHocm — GbMPEUHONPUCLUO CBOUCMBO HA HAKOU
npudacmusl, KOPEeHawo ce 8 MAXHOMO CeMAHMUYHO CvObpoicanue, u (2) adexmugu-
3ayust — npudobUMo C8OUCME0, Pe3yImam om CUHMAKmuyna ynompeoa. Anaiuzom
npepasenexncoa Couecmeysawume Kpumepuu 3a Kiacuuyupane Ha npudacmusma
Ha -ing, 3a 0a uoeHMupuyupa Hal-HadediCcOHume om msiax u 0a 2u OP2aHu3Upd 6
omoenHu epynu, CbOMEEemMCcmeay Ha 6CSIKO OM CNOMeHamume nposeienus. B oo-
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NbAHEHUe UCTe08AHEMO PA32edcod KAKMO OCHOGHUME 3HAYEHUs, NpedasaHu om
npuiazamenHume nPUYAcmus Ha -ing, Maxa u 21a20NHume Kiacose, KOUmo uMam
Haui-2015M NOMEHYUAN 3a MAXHOMO (Popmupane, npu Koemo ce npedcmass Kiacu-
Guxayus nHa npunazamennume Gopmu Ha -ing, OAUPAHA HA 3HAYEHUEMO.

Knrouosu oymu: npuuacmue na -ing; adekmuuszayus; a0eKmueHocm, oesep-
banusayus; NApMUYUNUAIHY NPUIA2AMETHI; CEMAHMUYHA KIacupurayus

This paper investigates the adjectival nature of the English -ing participle,

tracing its roots and examining its manifestations. A hybrid category,

participles stand at an intersection between verbs and adjectives, exhibiting

features of both classes, and are customarily referred to as “verbal adjectives”
(see Jespersen 1924; Huddleston 1984). In this paper, | take the stance that

while the verbal and adjectival components coexist, they can be analysed

hierarchically, with one being dominant and the other subordinate.

Accordingly, some -ing participles are more firmly anchored in their verbal

nature, while others take on a more adjectival form.

(i.) an exciting story — adjectival
(ii.) a ticking clock — verbal

Questions surrounding the adjectival characteristics of participles have been
addressed by various authors (Bresnan 1982, Chomsky 1957, 1965,
Downing and Locke 2000, Huddleston 1984, Laskova 2009, Nichols 1965,
Vartianen 2012, Wasow 1977, among others). Extensive discussions of the
matter have provided useful criteria and effective diagnostic tests for
classifying a participle as an adjective. As comprehensive as the analyses
may be, addressing the morphological, syntactic, and semantic properties of
the -ing participle, the positions of different authors remain contradictory
and, the overall picture, therefore, inconclusive.

A great deal of effort has been dedicated to identifying various markers of
adjectiveness (see Downing & Locke 2000; Huddleston 1984, 1988; Nichols
1965; Wasow 1977), but rather little to its very source. In other words, we
seem to have partial answers to the question “How do we know if an -ing
participle is an adjective?”, but few, if any, to “What makes -ing participles
adjectival?” or “What kind of adjectival meaning do they convey?”.
Therefore, this paper offers both a detailed overview of the existing
diagnostic criteria and a focused investigation into the source of
adjectiveness and the semantic nature of adjectival participles.
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1. Scope and Objectives

In the present study, the adjectival characteristics of the -ing participle are
conceptualized in two distinct ways:

(1). as adjectiveness — an inherent, durable property of some
participles predicated on their semantic characteristics,

(2). as adjectivization — an acquired property resulting from the
syntactic deployment of a participle.

The former is exhibited by participles such as interesting, fascinating,
amazing, frightening, etc., many of which are listed in dictionaries as
adjectives, and, therefore, their adjectivization is lexicalized. Such
participles will be referred to as adjectival. The latter is more accurately
viewed as a form of deverbization, i.e. loss of enough verbal characteristics
to allow a participle to occupy adjectival syntactic slots, without acquiring
all characteristic features of an adjective. For contrast, these participles will
be termed adjectivized. The notion of deverbization can be exemplified by
participles such as playing, writing, and working.

This paper pursues two main objectives. The first is to propose distinct sets
of criteria for the proper identification of adjectiveness and adjectivization.
To this end, the following questions are addressed:

— Are all existing criteria equally indicative of an adjectival nature,
or are some more significant than others?

— If a participle fails to satisfy certain criteria, does that necessarily
indicate a lack of adjectival status, hence a verbal one, or could it
stem from other constraints?

Secondly, the study explores the adjectival essence of -ing participles in
order to:
— identify the principal meanings conveyed by adjectival -ing
participles;
— establish the sources of adjectiveness, i.e. the verb classes with
the greatest potential for producing adjectival -ing forms.

2. Overview of Existing Criteria

In general, the classifications presented here adopt similar core approaches,
concluding that the main criteria for an -ing participle to be considered an
adjective include: 1) its ability to enter adjectival contexts; 2) the possibility
for grading and pre-modification by very; and 3) the application of
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prefixation and suffixation patterns typical of adjectives. Despite this general
consensus, authors differ in the factors they choose to emphasize.

Downing and Locke (2000: 478) divide participles into two distinct
subclasses: participial adjectives and participial modifiers. Their
classification touches upon the frequency of usage of the two types, asserting
that participles with pronounced adjectival characteristics (interesting,
amazing, charming, disappointing, pleasing®) “are never or very rarely used
as part of a Verbal Group”, and much more likely to occur as attributive
adjectives in a NP or predicative adjectives in a clause. In comparison, other
members of the category (annoying, exciting, frightening, surprising, boring,
etc.) demonstrate the same adjectival properties, while also retaining their
capacity to participate in Verbal Groups. Ultimately, the authors distinguish
between adjectives and modifiers based on whether a participle can be
graded or intensified by very:

Participial Adjectives very exciting news

The news is very exciting.
Participial modifiers *very falling leaves.

*The leaves are very falling.

Along the same lines, Huddleston (1984: 320) divides -ing forms into two
groups: central adjectives, which correspond to Downing and Locke’s
participial adjectives; and modifiers, which “lie towards the boundary
between the verb and adjective classes” (ibid.), as seen in the examples
‘setting sun’ and ‘falling prices.” In a later publication (1988: 112), the author
elaborates on the contrast between verbal and adjectival participles,
resolving to use distinct terms for the two types. Thus, the term participle is
used “in a more limited sense than in traditional grammar, restricting it to
word-uses that fall within the verb class [...]”, and “a 'deverbal adjective' or,
more specifically, a 'departicipial adjective' [refers to] an adjective derived
(by conversion) from the participial form of a verb.” The possibility of
intensifying a participle with very is once again recognized as a determining
factor, as very is exclusive to adjectives, unlike other grading items like quite
and rather, which may modify verbs as well. In contrast to Downing and
Locke, Huddleston emphasizes the ability of a participle to occupy specific
syntactic positions, which he treats as a strong indication of adjectival status

! These are the original examples provided by the authors.
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— namely subject and object predicatives. Furthermore, the author addresses
the capacity of participles to take verbal or adjectival dependents?, and to
undergo a lexical-morphological process, such as prefixation by un-
(uninteresting, unappealing, etc.).

Nichols (1965: 42) formulates two criteria that are to be satisfied at the same
time for an -ing form to qualify as an adjective. According to the author, an
adjective can:

(1) occur between a determiner and a noun;
(2) occur after a linking verb and pattern with an intensifier like very.
She illustrates her point with the following examples:

adjective: not an adjective:
the (very) inviting invitation; *the very singing man
The invitation is (very) inviting. *The man is very singing.

Wasow (1977: 343) is another proponent of a classification that divides
participles into adjectives and verbs. While the author examines -ed participles
(referred to as “passive participles”) in particular, his analysis can be extended to
their -ing counterparts, as his employed criteria largely coincide with those of
the other authors mentioned here. Wasow outlines the following main
requirements: (1) occurrence in a prenominal position; (2) occurrence as the
complement of verbs like act, become, remain, seem; (3) prefixation by un-; (4)
the behaviour of degree modifiers such as very, more, most, etc.

Table 1 below summarizes the criteria discussed above and illustrates how
they apply to different -ing participles.

Table 1. Applicability of the criteria for adjectives to -ing participles
(compiled by the author)

exciting working
Preposed attribute an exciting man a working man
Postposed attribute a man exciting with his  a man working with
brave performance animals
Subject predicative The man is exciting. (Y The man is working3.

2 Verbal dependents include objects and process adverbs, while adjectival dependents
are, for instance, intensifiers like very, extremely, completely, etc.

® The example marked with (!) represents a grammatically correct sentence, which,
however, contains a progressive verb form and not a subject predicative. This can be
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Object predicative | find the man exciting.  *I find the man working.
Moadification by very a very exciting man *a very working man
Comparative and more/most/less/least *more/most/less/least
superlative forms exciting man working man
Prefixation by un- unexciting *unworking

The illustrated discrepancy among members of the -ing participle category
clearly suggests that they are not all on equal footing in terms of
adjectiveness. However, | believe the discussion warrants a more thorough
examination of the criteria themselves, as some are objectionable or, at the
very least, inconclusive.

2.1. The -ING Participle in a Prenominal Position

The prenominal position has been frequently highlighted as compelling
evidence of the adjectival properties of participles. There is widespread
agreement that this slot cannot host verbal expressions; therefore, all
prenominal participles are generally considered adjectival (Laskova 2009: 1).
In her paper entitled A comparative analysis of the English and Bulgarian
participles with a view to their categorial status, Laskova subjects this claim
to scrutiny, providing persuasive arguments to the contrary. Although the
analysis focuses on the -ed participle, | believe her observations can be aptly
applied to the -ing participle.

Both the attributive and predicative slots bar finite verb forms; however, they
are not equally restrictive regarding verbal lexical content. Attributes, both
preposed and postposed, exhibit greater semantic heterogeneity compared to
predicatives, as they can accommodate both static (permanent) and active
(temporary, ongoing) properties. In other words, an attribute may ascribe
both a quality and an action to its antecedent (as illustrated earlier by
exciting man and working man).

A central argument for treating prenominal -ing participles as adjectives
rather than verbs is their inability to take following verbal dependents. In this
slot, a participle may neither take an object, nor can it be postmodified by an
adverbial of any kind:

Direct object: *the reading books public, *the having fun children, etc.
Adverbial: *the arriving on time train, *the walking slowly tourists, etc.

easily demonstrated by the impossibility of replacing is with another copular verb: *The
man seems/becomes/appears, etc. working.
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However, | maintain that the loss of certain verbal properties does not
necessarily point to adjectiveness. Moreover, we must first consider what the
source of this constraint is, i.e. does it result from a change within the
participle, or rather stem from certain limitations of the syntactic slot itself.

According to Huddleston (1984: 320), it is a general characteristic of NP
structure that pre-head modifiers cannot normally contain dependents
following their own heads. This restriction does not appear to be in any way
contingent on the word class that the pre-head modifier belongs to. Both
Huddleston (ibid.) and Quirk et al. (1985: 420) underscore that adjectives
with complementation cannot be used attributively (before the head), but can
occur either in postposition, or as discontinuous AdjPs:

—  *remarkable for its size building
—  abuilding remarkable for its size
— aremarkable building for its size

This demonstrates that either the entire AdjP or the post-head dependent of
the head adjective is shifted to the right of the antecedent. Laskova (2009: 1)
provides a detailed discussion of the same phenomenon?, attributing it to the
“right-recursion restriction,” which she defines as “an empirically set rule
according to which the prenominal position in English cannot host elements
containing a modifier to their right.”

In the light of the above, we can conclude that the inability of a prenominal
participle to take verbal dependents is a direct consequence of a structural
constraint inherent to the syntactic slot itself, rather than being contingent on
the characteristics of its occupant.

The “verbal force” of prenominal participles is further disputed on the basis of
semantics. It is widely recognized that, when used in adjectival positions, the -
ing participle often expresses a permanent attribute rather than a concurrent
event (Poutsma 1923: 189). Quirk et al. (1985: 1325) also propose that “the
possibility of modification by a present participle depends on the potentiality of
the participle to indicate a permanent or characteristic feature.”

4 The author focuses on -ed participles, which she divides into three groups: 1) bare
participles (written), 2) pre-modified participles (carefully written), and 3) post-modified
participles (written carefully). It is suggested that bare and pre-modified participles are
ambiguous between verbs and adjectives, with their categorical status ultimately
depending on the context, but post-modified participles are exclusively verbal since they
cannot enter in adjectival contexts (Laskova 2009: 4-5).
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In my view, this use of the participle facilitates the inference of
permanence/state, without disallowing an ongoing/dynamic reading.
Consider the following

o  When the walking man reached the edge of the light, he stopped.
(COCA, 2008/FIC)

o My path took me down to the pond, where a family of geese
would scatter at my approach, and the stillness of the water was
broken occasionally by a jumping bass. (COCA, 1998/FIC)

Both participles refer to concurrent actions, without any hints at permanence
or habituality. Therefore, the intended meaning can vary depending on the
context. Nevertheless, both interpretations still support the verbal over the
adjectival reading of the participle. Moreover, verbal and adjectival -ing
attributes realize different types of relationship with the antecedent:

— aworking man = “a man who works/is working”
— afascinating man = “a man who is fascinating”

An adjectival participle invariably stands in a copular relationship to the
antecedent. Paraphrasing the NP into a clause causes an adjectival participle
to transition from an attributive adjective to a predicative one, while a verbal
participle shifts from an attribute to part of a VVP.

The observations in this section show that the prenominal use of -ing
participles is an unreliable criterion for adjectiveness.

2.2. The -ING Participle as a Predicative

As already demonstrated, the prenominal slot can host both verbal and
adjectival expressions. Conversely, the predicative slot — whether subjective
or objective — is exclusive to adjectival expressions, completely disallowing
verbal -ing participles.

In a corpus-based study, Biber et al. (1999: 516) conclude that “semantically,
the most frequent predicative adjectives of conversation tend to be
evaluative and emotive”. Franhdg (2013: 159) also highlights the
pronounced descriptive characteristics of the slot, stating that it is mainly
occupied by descriptors (e.g. cute, interesting), as opposed to classifiers (e.g.
chemical) and identifiers (e.g. eldest).

In principle, constructions following the pattern <BE + -ING/-ED participle>
allow for two interpretations due to the dual nature of both constituents — an
analytical VP or a syntactic unit:
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(i). an auxiliary + a content verb

a. passive voice: The letter was written anonymously.

b. progressive aspect: The students are writing.
(ii). a copula + subject predicative

a. -ed participle: The building was demolished.

b. -ing participle: The building was imposing.
The status of an -ing participle following the verb be is considerably less
ambiguous than that of its -ed counterpart. Firstly, progressive verb forms
exhibit far greater dynamism than passive constructions, as they present an
action or situation as incomplete, unbounded, or in progress (Leech 2004:

25). Since none of these notions are typically attributed to adjectives, the
contrast between the two interpretations of the pattern is particularly sharp.

Secondly, transitivity plays a crucial role, as the vast majority of adjectival -
ing participles are derived from transitive verbs — for example, appalling,
charming, frightening, disturbing, etc. Therefore, their function can be
entirely determined by the presence or absence of an object:

(@). While other boys were too busy intimidating [them] or teasing
[them], I was charming [them]! (COCA, 1992/MAG) — Verbal use

(b). Gradually, she realized that Henry was charming and handsome
and clever and more than aware of his own attractions. (COCA,
2019/FIC) — Adjectival use

The fact that these participles can occur after be without taking an object
proves their autonomous existence as adjectives, which are formally
identical yet separate from the verbal -ing forms. In contrast, a Od is
obligatory with the -ing forms of transitive verbs that lack adjectival
properties, such as put, bring, cost, enjoy, need, resemble, indicating that
they do not have an adjectival use:

—  *The guests were enjoying.
On the other hand, in the majority of cases, the function of intransitive -ing
participles can be just as easily determined. Verbs like jump, run, sing, dance,
play may not require a Od, and still, it is highly doubtful that anybody would
perceive their -ing forms after be as adjectives:
(1) e.g. The children [are jumping/running/singing/dancing/playing]. —
VPs

The verbs at the base of these participles expressly refer to actions, having a
prominent dynamic component of meaning — features not associated with
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adjectives. These verbs are categorized similarly across different semantic
classifications of the verb: ‘activities’ (Vendler 1957), ‘action verbs’ (Leech
2004), ‘actions’ (Lyons 1977), with the essential notion of activity making
them resistant to an adjectival reading.

We can conclude that, compared to the -ed participle, the adjectival reading
of the -ing participle is less reliant on argument structure and contextual cues,
with the primary source of adjectiveness rooted in semantics.

The discussion of the subject predicative can also be extended to the object
predicative. Subject and object predicatives differ in two ways: (1) the entity
they refer to, which is either the subject (in the case of the subject
predicative) or the direct object (in the case of the object predicative), and (2)
the presence of a copula, which is explicit with the subject predicative but
implied with the object predicative. In the case of the latter, the lack of an
explicit copula eliminates the possibility of interpreting the participle as part
of a progressive VP. Verbal participles cannot occupy the objective
predicative slot at all, as their use is ungrammatical and nonsensical:

—  The characters make the story exciting/*working.
—  The students considered the lesson intriguing/*teaching.

The predicative slot effectively distinguishes between verbal and adjectival -
ing participles. Therefore, the ability of an -ing participle to occupy this slot
is a crucial and highly reliable indicator of inherent adjectiveness. The
reverse is also true: the inability of an -ing participle to function as a
predicative provides solid proof of its lack of adjectival properties.

2.3. Prefixation by un-

The possibility of prefixation by un- was shown as another commonly
accepted criterion for adjectiveness. Siegel (1973) employs this phenomenon
as grounds for treating some ‘“passive participles” as adjectives, or
unpassives. According to the author, “the most striking feature of unpassives
[...] is the nonexistence of well-formed active sentences from which they
could have been derived” (302). In other words, the term covers verbs which
can be prefixed by un- only in the passive (-ed participle) form but do not
have active-voice equivalents:

e.g. uninhabited (*uninhabit), untouched (*untouch), unknown (*unknow), etc.?

® These and more examples can be found in Wasow (1977: 339)
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This observation can be extended over to the -ing participle as well, as there
exist a number of -ing participles with un- that lack a finite-verb equivalent
with the same prefix, such as:

unamusing, unassuming, unbecoming, unchanging, unconvincing, undying,
unending, unfailing, uninspiring, unmoving, untiring, etc.

These forms invite several important observations in support of their
adjectival interpretation. First and foremost, not only do they lack a
corresponding finite verb (*unamuse, unassume, etc.), but the participles
themselves cannot occur in verbal contexts:

— I heard him convincing/*unconvincing his parents to let him attend
the party.

— | can see him dying/*undying.

—  Physicians can become infected while caring/*uncaring for their
patients.

The examples illustrate that these participles can neither take Ods nor fit in
contexts where a process of any sort is implied (e.g. while). The latter
supports the inference of a permanent characteristic feature.

The prefix un- is not exclusive to adjectives, as it also combines with verbs;
however, the verbal and the adjectival uses have two distinct meanings. As
Laskova (2009: 3) points out, the verbal prefix exhibits what can be
described as a reversative meaning. Thus, “to unlock a door” means to reverse
the action of locking it. With adjectives, however, the prefix forms
antonymous pairs and often indicates that an event (in the broadest sense) is
unfeasible or never took place: unbreakable = cannot be broken; untouched =
has never been touched (rather than ‘the touching’ being undone). The
meaning of un- within the sample of -ing participles presented here clearly
aligns with the adjectival prefix: for example, ‘an unconvincing argument’
refers to one that cannot or has not succeeded to convince.

It is important to note that the impact of un- also varies depending on the status
of the participle to which it is appended. The majority of the participles in the
presented sample are already adjectival according to the criteria discussed so far.
While, in principle, they can also function as verbs, the meaning of un- in these
forms clearly suggests that their adjectival sense is the relevant one. In adjectival
participles the prefix un- causes a strictly semantic shift, creating another
adjective with an opposite meaning, i.e. an antonym:

appealing — unappealing, challenging — unchallenging,
forgiving — unforgiving, inspiring — uninspiring, etc.

169



Nikoleta GEORGIEVA

However, the un- pattern also includes forms in which the base participle is
verbal: unbelieving, unchanging, undying, unending, unfailing. In these
cases, the prefixed and non-prefixed participles represent lexical items
belonging to two distinct word-classes and, therefore, cannot be treated as an
antonymous pair. Moreover, the changes triggered by the addition of un-
extend beyond the juxtaposition of positive vs. negative. Being verbal, the
root participles bear the implications of a process — something incomplete
and in motion. In contrast, their prefixed counterparts have shed these
notions entirely, instead denoting a static quality. Thus, undying does not
mean ‘not currently in the process of dying’ but immortal. This contrast is
evident in the following pairs of NPs:

= Dbelieving community — unbelieving youth® (=incredulous)
= changing demographics — unchanging nature (=immutable)
=  ending year — unending cycle (=eternal)

= dying man — undying love (=immortal)

= failing economy — unfailing optimism (=constant)

As the participles shift from verbs to adjectives, they undergo a
transformation in their core part-of-speech meaning, resulting in the
additional juxtapositions of process/action vs. state/quality, dynamic vs.
static, ongoing vs. permanent.

Finally, we should make a note of a different type of -ing participles with un-,
such as unbending, uncovering, undressing, unleashing, unmasking,
unsettling, etc. They differ from the sample considered earlier in two ways:
firstly, each corresponds to a prefixed finite verb (unbend, uncover, undress,
unleash, unmask, unsettle), and, secondly, the prefix implies reversal of the
action. Among those mentioned here, unbending and unsettling are the only
two that have prominent adjectival characteristics and can occupy slots
unavailable to the other three forms, such as:

Subject predicative

1(a). The news is unsettling.

1(b). Our will needs to be unbending.
Object predicative

2(a). | found the ritual unsettling.

® The contrast is less obvious in this pair, perhaps due to believe being an atelic verb,
unlike end, die, and fail, which have an implied endpoint.
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2(b). His conservatism made him unbending.

Although their finite forms have a positive counterpart (to bend, to settle),
the participles derived from them are not adjectival and, therefore, not their
antonyms: *Our will is very bending.; *The news is very settling.

In contrast, the other un- participles cannot follow copulative verbs, which
suggests that they are verbal expressions: [*seems undressing/uncovering/
unleashing/unmasking].

It can be deduced that, although not absolute, prefixation by un- can still be a
reliable indication of adjectiveness. However, it should also be noted that the
inability to append this prefix to a participle does not necessarily imply the
absence of adjectival characteristics. There is a large number of -ing
participles which are undoubtedly adjectival but simply do not pattern with
this prefix. For example:

annoying, astonishing, charming, disgusting, enchanting, stunning, etc.

Their incompatibility with the prefix is morphologically motivated and not
indicative of verbness.

2.4. Grading and Intensification

It has thus far become evident that a participle’s capacity to be graded and
intensified, particularly by very, is attributed great significance. At the same
time, we must account for the fact that adjectives are conventionally divided
into gradable and non-gradable categories. Members of the latter subclass do
not collocate with very, nor do they have comparative or superlative forms
(*very perfect, *more impossible, *most dead, etc.). In this sense, while the
ability to use very serves as evidence of a participle’s adjectival status —
since it can never modify a verb — the inability to use it alone should not
necessarily be taken as evidence against adjectiveness. Consider the
following examples:

[la]. The studio recording was the record, which preserved
the undying aura of mystery. (COCA, 2018/FIC)

[1b.] From the kitchen we can hear the deep unrelenting groan of
clogged gears. (COCA, 2019/FIC)

Neither of the two participles — undying and unrelenting — combines well
with very, nor would either typically take comparative or superlative forms.
At the same time, they satisfy all other outlined criteria for adjectives:

—  Dboth are used in an adjectival context (prenominal position)
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—  both are prefixed by the adjectival un-

—  Dboth can be used predicatively: ‘Our love is undying.’, ‘The
storm is unrelenting.’

— Inaddition, unrelenting is coordinated with another adjective
(deep).

Evidently, the restriction on very stems from a semantic characteristic of the
participles which, however, does not interfere with their adjectival reading,
nor does it suggest a verbal one.

To rule out the possibility of a verbal reading completely, we can test these
participles’ compatibility with a different type of modifiers. As suggested by
Laskova (2009: 4) and Huddleston (1984: 320) among others, process (or
manner) adverbs characteristically modify verbs and not adjectives. As an
example, adjectives like beautiful, warm, clever, green cannot combine with
process adverbs such as slowly, quickly, carefully, thoroughly, etc. The most
obvious explanation for their incompatibility is the semantic clash between
the static, permanent quality denoted by the adjective, and the idea of
dynamism implied by the adverb.

Let us now apply the process-adverb test to the participles in [1a] and [1b]:
[1a.] *the slowly/carefully undying aura of mystery.
[1b.] *the deep, quickly/thoroughly unrelenting groan

These observations demonstrate that, despite the significant importance
assigned to the ‘very-test,” this criterion is not infallible. The vast majority of
adjectival -ing participles do, in fact, combine with very, making it a
generally reliable criterion. However, we must also account for exceptional
cases and propose an effective approach for their disambiguation. It is
evident that the inability to pair a participle with ‘very’ is not an absolute
indication of a lack of adjectiveness or the presence of a verbal interpretation.
In such ambiguous cases, the verbal reading can be conclusively ruled out by
checking for compatibility with process adverbials. The conjunction of these
two tests ultimately yields convincing results.

2.5. Suffixation by -ly

Another morphological process relevant to the -ing participle is the addition
of the suffix -ly to form adverbs. Suffixation by -ly is common with
adjectives, but also observed with a large number of -ing participles:

— astonishingly, disturbingly, interestingly, strikingly, surprisingly, etc.
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The capacity of participles to take the -ly suffix can be attributed to their
adjectival characteristics, as this derivational pattern is chiefly associated
with adjectival participles and is not available to all members of the
participial category. While all adjectival participles can be readily made into
adverbs, others, like running, cooking, farming, missing are completely
resistant to such transformation.

In his discussion of the adjectival characteristics of participles, Vartiainen
(2008: 7) employs suffixation by -ly as one of five selected criteria for
determining an -ing participle’s adjectival status. To illustrate his point, the
author compares interesting/interestingly and playing/*playingly. However, |
would argue that using a single verbal participle is a misrepresentation of the
true state of affairs. There are, in fact, a number of participles that are verbal
in meaning and can, nonetheless, take the -ly suffix, such as:
exceedingly, jokingly, laughingly, increasingly, longingly, mockingly,
questioningly, teasingly, smilingly, vanishingly, wonderingly, etc.
It becomes evident that while the -ly derivational pattern is common with
adjectival participles, it is not at all exclusive to them. On a different point, a
principal discrepancy can be observed between the types of adverbs derived
from adjectival and verbal participles, as well as their respective behaviours.
Adjectival participles frequently produce intensifiers that modify other
adjectives, adjectival participles, or adverbs:
surprisingly well, alarmingly high, embarrassingly bad, glaringly
obvious, terrifyingly realistic, strikingly similar, stunningly beautiful,
astonishingly complex, devastatingly charming, intimidatingly
intelligent, etc.
Nevertheless, many of them also collocate with verbs, functioning as
adverbs of manner:

— | asked you not to come here any more, " he said threateningly.
(COCA, 2012/FIC)

The season began promisingly before the wheels suddenly fell
off. (COCA, 1997/NEWS)

— I'll bet you had plenty of chances, " she said flatteringly. (COCA,
1996/FIC)

David nodded understandingly, then pulled me into an embrace.
(COCA, 2019/FIC)

— His hostess smiled invitingly but did not get up. (COCA,
2004/FIC)
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— 1 didn't either, Ruth replied forgivingly. (COCA, 1991/FIC)

Adverbs derived from verbal participles can generally function both as
intensifiers to adjectives and as adverbs of manner modifying verbs,
although the latter seems to be somewhat more common.’

(1) Intensifiers to adjectives

—  Medical treatment for autism is exceedingly expensive. (COCA,
2012/BLOG)

— Such meetings are becoming increasingly rare. (COCA,
2019/TV)

—  They're each vanishingly tiny, about the width of three human
hairs apiece. (COCA, 2012/WEB)

(2) Adverbs of manner

— A fellow reporter jokingly said that "we were like word
machines”. (COCA, 2012/WEB)

— [...] we would go out to certain bars in the city that he
would laughingly refer to as elephant graveyards, because of the
older, less desirable clientele. (COCA, 2018/FIC)

— As they neared the livery, Courfeyrac nudged him teasingly.
(COCA, 2019/FIC)

— Reverend Yates stared at her questioningly but she would not
meet his gaze. (COCA, 2019/FIC)

—  For along moment, Ellen let her mind drift longingly through her
memories of that brash, foolish, wonderful girl. (COCA,
2018/FIC)

The presented evidence demonstrates that adjectiveness has some influence
over suffixation by -ly and the resulting adverb. While we can identify
general correspondences between the nature of the participle and the types of
derived adverbs, the process is not entirely consistent or predictable.
Furthermore, adverb derivation was demonstrated as possible with both
adjectival and verbal members of the category and, therefore, it cannot serve
as a definite criterion for adjectiveness.

" Adverbs like smilingly, longingly, questioningly generally do not collocate with
adjectives. However, others can modify both verbs and adjectives, for example
mockingly quiet, teasingly enigmatic, laughingly simple.
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3. Criteria for Adjectiveness and Adjectivization: A Division

The discussion in this section revealed various shortcomings and pitfalls in
the commonly accepted criteria for identifying the adjectival properties of
participles. In my view, the gaps and inconsistencies in existing approaches
stem from the fact that the inherent and the acquired adjectival properties are
considered indiscriminately. However, as already demonstrated,
adjectiveness and adjectivization represent distinct phenomena that differ in
both origin and manifestation — the former rooted in semantics and the latter
in syntactic deployment. The two do not always coincide, as seen in cases
where participles occur in an adjectival position but retain verbal semantic
content. Moreover, the absence of adjectiveness restricts the range of
adjectival contexts available to an -ing participle. These differences warrant
the formulation of separate sets of criteria for the two phenomena in order to
precisely distinguish between adjectival function and adjectival essence.
To begin, based on the observations made so far, the adjectival slots
available to the -ing participle can be hierarchically arranged according to
the extent to which they indicate adjectival properties, as follows:

1. most indicative: subject and object predicative;

2. less indicative: prenominal attribute;

3. least indicative: postnominal attribute.

The predicative slot is the only one that entirely bars verbal expressions and,
therefore, categorically signals adjectiveness. The two types of attributes are
ranked according to the varying degrees of deverbization that each triggers.
In the prenominal slot, the verbness of the participle is diminished mainly
due to the structural constraints of the slot limiting its ability to take verbal
dependents. In contrast, its verbal characteristics can be fully realized in the
postnominal slot, which is considerably more flexible. Positioned after its
antecedent, the participle can freely take verbal dependents, including
objects and a range of adverbials:

—  We can only work with what we've got, which is the community of
people paying [attention]. (COCA, 2018/FIC) — Direct object

— Every day there were fights among the people living [there].
(COCA, 2019/NEWS) — Adverbial of place

— Unlike many contemporary artists working [today], Scheidly's
work is not just provocative, but also technically well done.
(COCA, 2012/WEB) — Adverbial of time
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— Rokey was immediately impressed by the dignity of
the woman walking [slowly] up the ramp beside Poyser. (COCA,
2000/FIC) — Adverbial of manner

The postnominal slot is not inherently adjectival. Postpositive attributes are
habitually treated as reduced relative clauses, regardless of their
morphological realization (Swan 2005: 9, 410). The slot can host adjectival
participles (e.g. something interesting), while also being highly
accommodating of verbal ones (e.g. someone trying to succeed), which
makes it the least indicative of adjectival properties.
3.1. Criteria for Adjectiveness
The criteria that account for adjectiveness, i.e., an adjectival essence, and
that can be applied across the -ing participial category to distinguish between
adjectival and non-adjectival members can be narrowed down to three items.
An -ing participle is adjectival if:

1. It can function as a predicative (subject or object);

2. It can be graded and intensified by “very” and/or;

3. It cannot be modified by an adverbial of process.
These criteria were selected as they cover properties that are manifested
consistently, independent of potential restrictions of the syntactic slot. Another
reliable indication of adjectiveness is premodification by un- provided its
meaning is not reversative. However, it is excluded from the central criteria as:
(1) it does not represent a general capacity but is associated with particular
participial forms; (2) it is largely contingent on morphological characteristics.
What is meant by (1) is that it is not the theoretical potential for prefixation but
the actual instance of a prefix that signals adjectiveness. For instance, the
participles ending and dying have the capacity to be premodified by un-,
however, the non-prefixed forms are not adjectival.

Table 2. Prefixation by un- as an indication of adjectiveness (compiled by the
author)

predicative grading and adverbial of
intensification process
ending  *The struggle is ending. *very ending ending slowly
dying *Their love is dying. *very dying dying slowly
unending The struggle is unending. *very unending *unending slowly
undying Their love is undying. *very undying *undying slowly

Table 3 below presents a non-exhaustive list of adjectival -ing participles in
accordance with the outlined criteria.
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Table 3. Adjectival -Ing Participles (compiled by the author)

A-C D-E F-L M-R SZ
aggravating daunting fascinating  maddening satisfying
alarming debilitating flabbergasting menacing shocking
alluring depressing flattering mesmerizing  sickening
amazing devastating freeing mortifying soothing
amusing disappointing frustrating ~ mystifying spellbinding
annoying discouraging  fulfilling nauseating staggering
appalling disgusting fuming nurturing striking
appealing disheartening gratifying overwhelming stunning
astonishing  disorienting  harrowing perplexing stupefying
astounding  distressing haunting pleasing surprising
beckoning  disturbing horrifying promising terrifying
beguiling distracting humbling puzzling thrilling
bewildering electrifying humiliating  ravishing tiring
boring embarrassing hypnotizing reassuring troubling
calming enchanting infuriating  refreshing undying
captivating encouraging  inviting rejuvenating unnerving
caring engaging invigorating relaxing unrelenting
charming enthralling interesting  revealing unsettling
chilling enticing intriguing rewarding upsetting
comforting  entertaining irritating riveting welcoming
compelling  exasperating  jarring worrying
concerning  exciting lasting
convincing exhilarating liberating

loving
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3.2. Criteria for Adjectivization

Adjectivization was previously defined as a phenomenon in which a
participle exhibits the syntactic properties of an adjective while retaining its
verbal semantic content. In some cases, an adjectivized participle combines
both verbal and adjectival syntactic properties, simultaneously occupying an
adjectival slot and taking verbal dependents. This is frequently observed
with participial postmodifiers (see 3 above).

Adjectivization is determined according to the following criteria:
An -ing participle is adjectivized if:

1. It occurs as a premodifier in a NP.

2. It occurs as a postmodifier in a NP.

These slots are categorical proof of adjectivization. However, since they can
host both verbal and adjectival semantic content, the participle occupying them
must undergo further testing to determine its status. If the participle satisfies the
criteria for adjectiveness (see 3.1.), it is adjectival, otherwise it is verbal.

4. Source of Adjectiveness and Semantic Properties of Adjectival -Ing
Participles

Having set concrete criteria for distinguishing between adjectival and non-
adjectival -ing participles and provided an extensive sample of members that
meet the criteria for adjectiveness, the next task at hand is to explore and
isolate the properties that they have in common. While the criteria serve as
an effective tool for recognizing the outer (chiefly syntactic) manifestations
of adjectiveness, an investigation into the semantic content of adjectival
participles can help to gain an understanding of their true adjectival essence.

Additionally, an in-depth exploration of the characteristics of their verb
stems will provide valuable insights into the ultimate source(s) of
adjectiveness. Since participles are deverbal forms, such analysis will help
identify the following:

(1) the principal meanings conveyed by adjectival -ing participles;

(2) the verb classes that hold the greatest potential for producing
adjectival participles.

And while it would be impossible to compile an exhaustive list of all
adjectival participles in the English lexicon, this knowledge can contribute to
the formulation of a clear pattern for their derivation.
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4.1. Meaning-Based Classification of Adjectival Participles

Introducing a classification of adjectival -ing participles will provide a
structured framework for discussing the phenomenon. Therefore, I have
organized them into several rough® semantic classes based on the prevalent
meanings observed within the sample presented in Table 3:

e Emotional response (triggering a feeling or emotional reaction):
aggravating, alarming, annoying, appalling, appealing, boring,
charming, comforting, concerning, depressing, disappointing,
discouraging, disheartening, disgusting, disturbing, distressing,
embarrassing, encouraging, endearing, exasperating, exciting,
flattering, frightening, frustrating, gratifying, harrowing, haunting,
horrifying,  irritating, ~ mortifying, = moving,  nauseating,
overwhelming, pleasing, revolting, rewarding, shocking, sickening,
soothing, surprising, terrifying, thrilling, touching, troubling,
uplifting, unnerving, unsettling, upsetting, worrying, etc.

o Cognitive response (engaging or impacting the mind):

— amazing, amusing, astonishing, astounding, bewildering,
captivating, challenging, compelling, confusing, convincing,
distracting, engaging, enlightening, entertaining, fascinating,
inspiring, interesting, intriguing, mystifying, perplexing,
puzzling, staggering, striking, etc.

e Existential impact (initiating the start or shift in a state, condition,
circumstance):

— debilitating, devastating, energizing, exhausting, freeing,
humbling, invigorating, liberating, menacing, relaxing,
refreshing, rejuvenating, revealing, stimulating, threatening,
tiring, etc.

¢ Inherent qualities (describing stable traits and dispositions):

— adoring, approving, caring, deserving, disapproving, enduring,
forgiving, giving, inviting, lasting, loving, nurturing, missing,
promising, trusting, understanding, wanting, welcoming, etc.

The commonalities among the members of the four classes, however, extend
well beyond superficial similarities in meaning. The verb stems from which

8 The classes are described as “rough” because many of the participles exhibit semantic
properties common to multiple classes at the same time. Their multifaceted meaning
hinders clear-cut categorization and, as a result, their placement in a given class may
seem objectionable.
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the participles are derived exhibit notable parallels in their argument
structure and the thematic roles they encode — patterns that, in turn, bear
important implications for the meanings of the resulting participial forms.

First, the majority of adjectival participles are derived from transitive verbs,
requiring a direct object. An exception is presented by a handful of members that
take a prepositional complement instead: e.g. appeal (to sb), approve/disapprove
(of sth), care (for/about sth), engage (in sth), last (for long).

In addition, some of the verb stems can be described as ambitransitive, as they
may occur with or without a Od, which is often accompanied by some
variation in meaning. However, it can be generally inferred that the transitive
use is the one relevant to the adjectival -ing participles derived from them,
while the intransitive can be linked to their verbal participles. For instance, the
adjectival relaxing, as in “a relaxing weekend”, refers to the type of effect
something exerts on somebody or something else (i.e. the weekend relaxed
them). In many cases, the distinction between the verbal and adjectival -ing
forms can also be drawn based on the nature of the antecedent —namely,
whether it is animate or inanimate:

1. relaxing

1(a). verbal: animate antecedent, e.g. “relaxing people” — people
who are having a rest;

1(b). adjectival: inanimate antecedent, e.g. “relaxing music” —
music that relaxes people;

2. staggering

2(a). verbal: animate antecedent, e.g. “a staggering man” — a man
who is walking unsteadily;

2(b). adjectival: inanimate antecedent, e.g. “a staggering
masterpiece” — a masterpiece that staggers people.

Transitivity implies the involvement of more than one semantic participant
in the event or situation denoted by the verb. Broadly speaking, there is one
entity initiating the happening and another one (or more) being affected by it.
According to Haspelmath (1994: 153), the involvement of multiple semantic
participants also allows for variation in orientation: for example, the verb
may be agent-oriented (I scare him), or patient-oriented (I fear him).
Haspelmath (ibid.) contends that the notion of orientation also applies to
certain adjectives, in which case it may be directed either toward the
experiencer or the stimulus, as illustrated by apprehensive (experiencer-
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oriented) and dreadful (stimulus-oriented)®. Similarly, adjectival participles —
considering the thematic fields they reflect — also involve the interaction
between a stimulus and an experiencer. This highlights another important
distinction from their verbal counterparts, which more typically relate to the
AGENT-PATIENT configuration. Compare the following:

AGENT PATIENT
Verbal a living man a dying man
STIMULUS EXPERIENCER
Adjectival a confusing question a caring mother

Further support for the claim that adjectival participles encode the thematic
roles of stimulus and experiencer can be found in Beth Levin’s English Verb
Classes and Alternations (1993). An overwhelmingly large portion of the
sampled participles — particularly those of emotional and cognitive response —
are derived from a single class which the author terms “verbs of
psychological state (Psych-Verbs)” (188). Levin’s work is predicated on “the
assumption that the behavior of a verb, particularly with respect to the
expression and interpretation of its arguments, is to a large extent determined
by its meaning”. Thus, the author introduces a comprehensive classification
of English verbs based on (1) their meaning; (2) the syntactic expression of
their arguments; and (3) the theta-roles assigned to them.

Psych-verbs are further divided into four subclasses based on the binary
oppositions of transitive vs. intransitive and stimulus vs. experiencer oriented.

1. SUBJECT-STIMULUS / OBJECT-EXPERIENCER
1.1. TRANSITIVE: amuse, amaze, baffle, shock, etc.
1.2. INTRANSITIVE: appeal to, matter to, jar on, etc.
2. SUBJECT-EXPERIENCER / OBJECT-STIMULUS
2.1. TRANSITIVE: adore, love, forgive, trust, etc.
2.2. INTRANSITIVE: marvel at, approve of, care about, etc.

The class of adjectival -ing participles is predominantly composed of forms
derived from the amuse- and appeal-type verbs, i.e., where the subject
represents the STIMULUS and the object the EXPERIENCER. Consequently, the
participles derived from them can be said to exhibit a causative meaning, as

® These are the original examples provided by Haspelmath (1994: 153).
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they denote the effect exerted by the subject upon the experiencer. For
instance:

a. [ashocking revelation] = [a revelation that causes shock]
b. [afascinating story] = [a story that evokes fascination]
c. [afrightening sight] = [a sight that triggers fear]

While these roles align neatly with the classes of EMOTIONAL and
COGNITIVE RESPONSE, their application to the EXISTENTIAL IMPACT class
may seem somewhat objectionable. This is because the participles in this
class refer to a shift in the object’s circumstances or state of being, rather
than its psychological condition, thus verging on the domains of AGENT and
PATIENT?. Even if that be the case, the members preserve the causative
notion, as well as the opposition of an active participant (initiator) versus a
passive one (patient). Thus, the classes of EMOTIONAL RESPONSE, COGNITIVE
RESPONSE, and EXISTENTIAL IMPACT all share the underlying notion of
“evoking a reaction or triggering a shift in the (psychological or existential)
state of the experiencer”.

Finally, the participles expressing INHERENT QUALITIES represent both the
most incongruous and internally inconsistent class within the classification.
This group exhibits considerably greater heterogeneity in terms of meaning,
argument structure, and thematic orientation. While it is possible to delineate
several recurring thematic domains, many of its members resist clear-cut
categorization. Tentatively, the following domains may be outlined:

— attitude: adoring, approving, disapproving;
— state of being: enduring, lasting, missing, wanting;

— personality traits or dispositions: caring, deserving, forgiving,
giving, inviting, loving, nurturing, promising, trusting,
understanding, welcoming®*.

Additionally, the members differ in argument structure, including members
taking a Od (adore, love, deserve, forgive, give, invite, promise, trust,
understand, welcome), others requiring a prepositional complement (approve,

10 problems concerning the definition of thematic roles were to be anticipated, as the
topic is a highly controversial one. In the words of Dowty (1991: 547), “There is perhaps
no concept in modern syntactic and semantic theory which is so often involved in so
wide a range of contexts, but on which there is so little agreement as to its nature and
definition, as THEMATIC ROLE [...]".

1 Forgiving, inviting, loving, trusting, understanding, and welcoming can be viewed as
marginal cases that fall between the categories of Attitude and Personality Traits and
Dispositions.
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disapprove, care), and yet others which are ambitransitive but whose
adjectival participle can be linked rather to their intransitive use (last, endure,
miss, want).

The thematic roles encoded by the verb stems within this class are also
dissimilar from the others. The members that refer to a psychological state —
adore, love, care, approve, disapprove, trust, etc. — invert the STIMULUS-
EXPERIENCER configuration, assigning the EXPERIENCER role to the subject
and the STIMULUS one to the object, as illustrated by:

— I (experiencer) [adore / love / trust / approve of, etc.] youstimulus).

The members that fall outside the PSYCHE-VERBS class project more varied
thematic relations and may assign the subject the roles of AGENT (promise, invite,
welcome, nurture, etc.), and THEME or PATIENT (last, endure, deserve, miss).

Notably, the fundamental differences of the verb-stems within the INHERENT
QUALITIES class also result in a distinct type of adjectival meaning. Despite
the variation in thematic relations, all participles in the class share a key
characteristic — the lack of causative meaning. Any notion of causation or
effect is either very subtle — as in inviting, welcoming, and promising, where
some degree of impact may be inferred — or entirely absent, as in lasting,
missing, wanting, and similar forms.

In light of the observations made so far and in view of the tasks formulated
earlier, the following conclusions can be drawn:

First, with regard to the types of adjectival meaning, adjectival participles
serve a descriptive, rather than a classifying or identifying function. The
meanings expressed by them can be divided into two principal categories:

(1). causative, denoting the effect — psychological or existential — that
their antecedent exerts onto another entity;

(2). non-causative, denoting personality traits, dispositions, or states of
being of the antecedent.

Secondly, the vast majority of adjectival -ing participles are derived from
verbs of psychological state that encode SUBJECT-STIMULUS and OBJECT-
EXPERIENCER thematic relations. This class of verbs therefore constitutes the
most productive source of adjectival -ing forms. Additionally, adjectiveness
commonly arises out of SUBJECT-EXPERIENCER psyche-verbs, in which case
the resulting participles typically lack a causative meaning. Finally, the
category comprises exceptional members derived from verb-stems that fall
outside the psyche-verb class — e.g. inviting, promising, welcoming, lasting,
etc. My contention is that such participles have undergone a process of
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deverbization, shedding the notions of activities or states of being entirely
and acquiring the meaning of a stable trait or general disposition. Moreover,
the semantic link between the verb and the adjectival -ing form is often
weakened, as the quality cannot necessarily be inferred from the action itself.
Just because someone is inviting another person somewhere does not mean
they have an inviting (i.e., attractive or welcoming) manner. Similarly, one
may be understanding something without being an understanding (i.e.,
compassionate or empathetic) person. Lastly, the adjective wanting, which
means absent, missing, is very loosely connected to the principal meaning of
the verb want.

5. Conclusions

The analysis in the present paper was guided by two key questions: How can
we tell if an -ing participle is adjectival, and what makes it so? To address
these, a range of morphological, syntactic, and semantic criteria established
in the literature were examined. It was concluded that many of the traditional
tests are affected by various external factors that do not necessarily reflect
the adjectival nature of the participle itself. Accordingly, the criteria were
reorganized into two distinct sets —those indicating adjectiveness, as an
inherent property, and those signalling adjectivization, as an acquired one.

Adjectival -ing participles were found to originate predominantly from verbs
of psychological state, typically involving SUBJECT-STIMULUS or OBJECT—
EXPERIENCER relations. These forms express either causative meanings,
denoting the effect of an entity on another, or non-causative meanings,
referring to inherent traits or states of being. A small group of exceptional
items, derived from non-psychological verbs (e.g. inviting, promising,
welcoming, lasting), represents cases of pronounced deverbization, where
the adjectival meaning diverges considerably from that of the base verb.

These findings reveal a consistent derivational pattern and a specific range of
meanings characteristic of adjectival -ing participles, thereby contributing to
a fuller understanding of the adjectival dimension of the -ing form.
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Onucsa ce u npozpamupanemo Ha maxkve coQmyepeH naxKem.

Kniouoeu Oymu: cmapobvieapcku mexcmoge, Oueumanusayus; Unicode;
Mmedcoyniamegpopmen cogpmyep

! The author has chosen to us the term Old Bulgarian throughout this paper for the reason
that his software is primarily targeted at digitising Old Bulgarian documents. Obviously,
this does not preclude the software package’s use for digitising non-Old Bulgarian texts
that employ either the Glagolitic or the Old Cyrillic writing systems.
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Introduction

Digitisation of texts should be considered in a number of ways, and
especially with regard to the linguistic content of texts and how those texts are
presented, visually, in their originals as is stated on the Missouri S & T
University libraries website:

Depending on the purpose of the collection, different approaches to
digitizing text content may be used. In some cases, libraries may only be
interested in the information that the text conveys, and the medium of
expression is irrelevant. However, in most collections, it is desirable not only
to create a digital representation of the information within the text content
itself, but also the visual aspects of the text, such as type, formatting, layout,
or paper quality. (https://libguides.mst.edu/)

While Missouri S & T University libraries advocate preparing images
of texts, the author disagrees with this extremely strongly for several reasons:

1. Images that were prepared of texts in the early 1990s now appear as
extremely crude, bitmapped images that, in many cases, are extremely hard to
read and/or make out individual characters and diacritic/abbreviational marks.

2. These images are, obviously neither editable texts, nor are they much
good for text extraction, OCR (Optical Character Recognition) always opting
for “the lowest common denominator” resulting in characters from other
writing systems ‘mysteriously’ appearing in digitised texts.

If texts are to be adequate, not just for reading, but for academic access
and research, they need to be capable of being:

3. Edited.

4. Commented on in a variety of ways (text insertion, supralinear
annotation, etc.).

LA I e
{“’&H)(Tm ﬂram T AMENE ng,am?na
.t L R

Figure 1. Example of original document
This may be extremely attractive, but what it is not is editable like this:

POZHXSTTE
Figure 2. Example of digitised version
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5. Future-proofed (as far as is feasible).

This problem was presented in literature by lain Banks (Banks 1992)
where one of the protagonists has left a body of writing on extremely
antiquated floppy disks which it takes an enormous effort to retrieve.

The speed of digital obsolescence is, arguably, accelerating rather than
slowing down, as data that was stored on CD-ROM and DVD discs are already
becoming increasingly difficult to retrieve as computers are, increasingly,
being made without the capability of handling them, and the software to access
their contents is only usable of machines that are no longer being maintained.

David Birnbaum discussed “four goals that should not be controversial,
and that should govern the way Slavic philologists use electronic texts” in
1995. Stating that these were: “MULTIPLE USE, STRUCTURE,
PORTABILITY, and PRESERVATION.” (Birnbaum 1995)

This is completely unacceptable in 2025:

AT NEHERT u;ﬁm I 5”:&4-3:? e’f/’L f.’r',/f[f
To% a’:\'«‘?"‘"r: O (%m‘, Mﬂ:&,b’ |

ATNEYLBEX? gm.f.{im, |
UMENH Bl OGEMANGACCATE ATIMY APNey X%

» , . ¢ > a0
Juidian bpiuntx 15 dddena ktosialuy To¥ kgTiov

g (1
40N . :ﬁfﬁ,uﬁ a\r‘Na"JchL

Figure 3. Library card. (http://gorazd.org/kartoteka/?envLang=en)

As the font used for the author’s software contains all the Unicode
characters for Ancient Greek, the author has introduced an interface for Greek
input. However, while the author can see some justification for including
Greek input and any additional diacritics used in Greek, the inclusion of the
complete Precomposed polytonic Greek range (1FO0-1FFF) does not seem
justified for 2 reasons:

1. This is meant to be software package aimed at encoding primarily
Old Bulgarian texts, and not Greek texts as such.

2. If polytonic Greek symbols are required, on occasion, they can be
easily composed with diacritics.
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ATHBYEBD adj. poss. Rumy Ar 21,14

100 dpviov, Agni, B**ankuv

ATHEYBBBIX'Db gen. pl. m.

“MeHH Bi. o6bMaHaziecATe anfiMb arHeYBBEIXD
dchdeka oydpara Tiwv dddeka arootdAwv tovdptiov

Figure 4. The text as entered into the software package and exported in RTF format
(The “**” represents 2 symbols that are unreadable in the original library card.)

Using the software package of the author’s digitising the original library
card took 15 minutes. As an end-user becomes more familiar with the software
package digitisation will involve less time.

Digitised versions are far more acceptable as they are portable (insofar
as they can be read cross-platform, and can be exported as an HTML document,
an RTF document, a PDF document, and in various image formats).

By portability Birnbaum meant “that the format of an electronic
document should not restrict the platform on which it can be processed. . ., so
that Slavists should be able to access one another’s electronic texts even
though” working “on different platforms” (Birnbaum, 1995). Of course
preservation was also hindered by a lack of portability. Accessing documents
typed on a Macintosh computer in 1995 on a computer running Red Hat Linux
in 2025 that contain Slavic text is a recipe for disaster.

But, in 1995, even working on a single platform there were many
hurdles to access other people’s Old Bulgarian texts. One only has to consider
the multiplicity of methods of encoding Cyrillic texts current in the 1990s to
see the very great difficulty at the time in sharing Old Bulgarian texts.

Here is a short, incomplete listing of some of the 8-bit Cyrillic
encodings current then, and still in use in 2025:

KOI8-R

KOI8-U

KOI8-RU

KOI8-F

ISO-IR-111 / ECMA-Cyrillic, KOIS-E, ECMA-113:1986

GOST 19768-87

CP866
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RUSCII / IBM CP1125 / x-cp866-u in UUPC/Ache
ISO-8859-5

ISO-IR-153 / GOST 19768-74

CP1251 / windows-1251

These are all based on the extended ASCII method of font encoding that
only provide the computer user with 255-character slots. As the ASCII method
(American Standard Code for Information Interchange) was initially
implemented to cope with only the English alphabet, numbers, various signs,
and 33 control characters (taking up slots 1 to 128), the standard was doubled
to provide twice as many slots. But a moment’s consideration will show how
unsatisfactory this was given the multiplicity of writing systems used globally.
Even for languages that used a Latin alphabet but also used diacritic marks
ASCII was hardly satisfactory: rendering a French ¢ involved the rigmarole of
several key presses on a computer keyboard. ASCII went through a large
number of revisions: but the restriction to 255-character slots meant that as
soon as anyone wanted to digitise text outside the Latin alphabet they were
beset by problems.

A proposal for some sort of universal character encoding system was
first mooted in about 1987, and work on the Unicode standard started in 1988.
This was pointed out and promoted by Kempgen: “Clearly, the future of
encoding is Unicode” (Kempgen 1995).

As of 9 September, 2025 there is a whole lexicon of Old Bulgarian
characters available in Unicode version 17.0. This does not mean fonts are not
being employed, that while being Unicode compliant to a certain extent,
contain characters in the Personal Private Use Areas, which means that, unless
one has that font on one’s computer or it is transmitted in Portable Document
Format (PDF) it may be partly unreadable. For example, the
CyrillicaBulgarian10U truetype font contains characters in the Private Use
Area Range: E000-F8FF: some of which are now available in the Cyrillic
Extended-B Range: A640-A69F table, although it does also include
characters that are currently not provided for in Unicode version 17:

NMNIAXAZAIZIARRTA A

Figure 5. Characters not available in Unicode version 17.0

Using the Unicode set of characters comfortably on any computer
system presupposes the following:
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1. Access to a font that contains a complete set of the Old Bulgarian
characters and diacritics defined in the Unicode standard.

2. An adequate software package that allows end-users to rapidly
leverage the Cyriilic character set offered by the Unicode standard: ideally as
easily as typing in a modern writing system.

Having realised the lack of an adequate software package that allows
end-users to rapidly leverage Indic character sets offered by the Unicode
standard for the digitisation of Indic documents (e.g. those written in Sanskrit
and various Prakrits) the author developed between 2012 and 2024 a cross-
platform software package (for Microsoft Windows, Apple Macintosh, and
Linux) to digitise ancient Indic texts, offering the 2 dominant abugida systems
used for those texts: Devanagari and Grantha. The software package
(“Devawriter Pro”) is now widely used for Sanskrit input.

In 1996 the author attempted to create an adequate Old Bulgarian font
(“Kotlenski”) using the software package Fontographer 4.0 without much success.

It seemed that leveraging the skill the author developed with Devawriter
Pro, and Sheba:Makeda (for Ethiopic/Ge’ez digitisation), and his experiments
with both bitmap and truetype Old Bulgarian fonts to produce a similarly useful
tool for Bulgarian might help to solve some of the problems outlined above.

Devawriter Pro was developed using LiveCode Community edition
(Open Source) until the LiveCode company discontinued that in 2021, and
subsequently with OpenXTalk, a software package developed on the code
base of the last Open Source version of LiveCode. Sheba:Makeda has been
developed solely with OpenXTalk.

Towards an Effective Software Package for Old Bulgarian Text
Digitisation

The author developed a prototype of a Old Bulgarian software package
in 2013, but it was highly unsatisfactory, as was the font the author used used
with it. Subsequently the Unicode consortium have expanded their Old
Bulgarian/Cyrillic offering, and the author’s software development skills have
improved considerably.

The goals of any software package for Old Bulgarian digitisation should be:

1. An easily usable interface (as intuitive as possible).

1.1. This software package should, ideally, be both usable and feature-
identical on the Windows, Macintosh, and Linux platforms.

2. A system for Glagolitic digitisation.

3. A comprehensive Old Bulgarian Cyrillic input system including the
ability to leverage:

3.1. The Old Bulgarian combining letters (Unicode 2DEO — 2DFF).

192



TOWARDS A FULLY CROSS-PLATFORM, UNICODE-COMPLIANT, SOFTWARE ENTRY'...

3.2. The Old Bulgarian superscript and subscript letters (Unicode 1E030 —
1EO8F).

3.3. Ancient Greek letters (Unicode 0370—03FF). This should also
allow access to supposedly non-standard forms such as Stigma, Digamma, and
Koppa.

3.4. The Old Bulgarian numbers (c.f. Deji¢ & Dzebi¢). While these are
not included in Unicode 17.0 it is easy enough to compose them from their
constituents.

3.5. Roman numbers (Unicode 2150-218F).

3.6. Greek Acrophonic numbers that do not refer to money (Unicode
10140-1018F).

Attempts have been made to provide a subset of these (c.f.
https://sites.psu.edu/symbolcodes/languages/europe/cyrillic/cyrillicchart/) as
a series of codes that can be (extremely slowly) entered into an office package.
All that they provide is a set of Old Bulgarian Cyrillic input codes.

While in Computer Processing of Medieval Slavic Manuscripts (1995)
Unicode is mentioned multiple times, it is interesting that the report
(https://www.obshtezhitie.net/report.htm) does not mention it at all.

The huge range of on-Latin alphabets lead to the idea to create a
standard which will provide free space for all of them. Thus, the UNICODE
standard was set up [UNICODE 92]. The ‘piece’ of Cyrillic symbols included
into it does not look completely satisfactorily, especially in the presentation of
the Medieval Slavic alphabet (Paskelova & Dobreva).

The Unicode standard version 17.0 was released on 9" September 2025
with a vast number of Cyrillic glyphs, and version 18.0 (slated for release within
18 months) containing an additional glyph, demonstrating that the Cyrillic code
blocks of the Unicode standard are still very much a work in progress.

A Comprehensive Unicode Font for Old Bulgarian

While a completely comprehensive font for Old Bulgarian input is not
currently possible, the author has prepared an Open Source font based on SIL
Gentium, a font that contains a subset of the Unicode lexicon of Cyrillic
glyphs. This necessitated the inclusion of a complete Glagolitic range (ranges:
2C00-2CSF and 1E000—1E02F), as well as both missing Cyrillic Unicode
ranges and the addition of characters that SIL Gentium did not possess. The
resulting font (GBP_RM.ttf) contains all the Unicode Cyrillic characters as
well as all the Unicode Glagolitic characters, and an extensive number of
diacritical marks not present in SIL Gentium.
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Graphic Use Interface Decisions

Managing cognitive load — the amount of information people can
process-is essential to effective teaching or training. Indeed, bombarding
learners with too much information at once, called cognitive overload, is one
of the chief obstacles to learning. (Clark 1995)

While this software is not conceived as a teaching instrument (end-users
should have some idea of Old Bulgarian), using it may be divided into 2 phases:

1. What Clark terms “cognitive apprenticeship”, where the end-user
learns how to leverage the software to serve their needs.

Cognitive apprenticeship is designed to build expertise. (Clark 1995)

2. Normal usage; where, once an end-user has become familiar with the
software package they are able to use it intuitively just as they would with any
other software package they use on a regular basis.

One of the author’s main aims is to reduce stage 1 to as small a period
as possible by reducing the cognitive load an end-user will experience when
first they attempt to get to grips with the software package.

The author also had in mind Gagne s Nine Events of Learning, and that
all of those events should be present for end-users to effectively get to grips
with the software package, and subsequently use it for successfully digitising
texts. (https://www.td.org/content/atd-blog/we-think-therefore-we-learn).

Robert Gagne’s ‘events’ are:

. gain attention

. state objective

. recall prior learning

. present stimulus

. guide learning (showing examples, coaching)
. practice

. feedback

. assessment

. transfer.

How these have been manifested in the software is as follows:

1. gain attention: make the software package attractive, but lacking
distractions, so it can be seen as businesslike.

2. state objective: the objective is stated boldly on the first window
when the software is opened: “Old Bulgarian Digitisation.”

3. recall prior learning: as the software may be used directly from the
end-user’s computer keyboard, and features the ability to use the following
inbuilt keyboard layouts (Bulgarian Traditional, Bulgarian Phonetic, and US

0 01NN kW~
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English) the end-user does not have to learn obscure key commands to rapidly
produce text.

This is also termed andragogy, a term for tapping into prior experience,
as differentiated from ‘Pedagogy’ which involves teaching skills to (possibly
younger) learners who do not have transferrable skills to bring to the learning
experience.

4. present stimulus: stimulus is present insofar as an end-user can
manage to produce text extremely rapidly.

5. guide learning (showing examples, coaching): this is present in the
extensive introductory series of screens, and the ability for the end-user to
revisit some of the introductory screens from inwith the main input interfaces.

6. practice: that should almost speak for itself.

7. feedback: is present in that the interface is WYSIWYG (What You
See is What You Get), so any digitised text is instantly seen in user input.

8. assessment: any text produced via the software can be exported in 3
formats (HTML, RTF, Text) allowing results to be assessed even if the
assessor does not have access to the software package.

9. transfer: the end-user will rapidly both transfer skills the have
previously learnt to leveraging this software package, as well as acquiring new
transferrable skills through its use.

Inserting Unicode Characters

1. Type the character code where you want to insert the Unicode symbol

2. Press ALT+X to convert the cade to the symbol
If you're placing your Unicode character immediately after another character, select just the code
before pressing ALT+X.

Figure 6. How to insert Unicode characters in Microsoft Word

Rather than expect end-users to either memorise or continually refer to
an obscure table of key combinations for character entry, a decision was made
to make the entry methods resemble a physical computer keyboard as much
as possible:
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ATAIRMRIRIR[3|wlaolvikK]s MEND
BUIBIEfP| Tl B Oy ffolfmfumjir DESKTOP
Alclafejrlxinlrelanjijilo

I'I 3 b ]_l K b H M bI | 8 Y DIACRITICS A"?

| (7 Il 1 A

CLEAR TEXT

Figure 7. Phonetic Bulgarian keyboard entry method

This should allow a large number of readily transferrable skills the end-
user already possesses to come into play to accelerate adoption of the software
package.

Usability Decisions

To add diacritics to letters commonly involves multiple awkward key
presses. For instance on MacOS 12 to add the cedilla to a ‘c’ in the French
word Frangais one has to keep one’s finger down on the ‘¢’ button and then
press the ‘1’ button, which will normally involve crossing one’s hands on the
keyboard. With other words with a variety of possible diacritics the whole
system is hardly consistent.

o0 e
Helvetica %  Regular -
- b [ ' SN I
o ¢ C C &
1 2 3
Franc

Figure 8. Attempting to type ‘¢’ in TextEdit on MacOS 12
Computer keyboards currently connected to contemporary computers
running Windows, Macintosh, or Linux usually have a selection of modifier

keys (although these vary from system to system, there is a common core):
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Figure 9. Standard modifier keys on contemporary computer keyboards

Therefore, a decision was taken that glyphs should be entered either by
simple key presses, or key presses along with one or more of the cross-
platform modifier keys. It was also decided that the effects of using the
modifier keys should be visible on-screen at all times. See Figure 7.

The modifier keys are only used to enter upper-case, supersuper script,
super script, and subscript variants of letters. As diacritics are all constituted
as combining characters in Unicode a decision was taken to input diacritics
via a dedicated keyboard layout.

A =
1AD3 1AE3
— o
1AD4 1AE4

Figure 10. Combining diacritics illustrated in the Unicode documentation

The illustration shows how a diacritic would be positioned above a
character. (Range 1ABO-1AFF) Each character is denoted by a unique
hexadecimal address. Therefore each diacritical mark inside the font is given
a zero width so it will be positioned directly above a preceding character.

With the Chudov translation of the New Translation on Mount Athos
into East Slavonic the adoption of Greek diacritics into Old Bulgarian seems
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to have become normative (Knoll, 2018). This clear if we compare an earlier
and a later recension of the Codex Supraliensis:

AT BB TR MEAT ATTIIC) K Y ELORTE A AN
l\'\.\AElllHﬂX-H»bHﬂihl'}«.‘T'RF'HIH'GNAC’BCJ\J‘:'B
FEORBIDNBINAFBHMNAFELABB LA AITE
mwun*uu HHYA ncﬁu‘wuemmpo»;e
Nﬂi-f FEVNEérk'C'T'bf'I'BAJ«.rk'B!I'l?\ LA AL

Figure 11. Codex Supraliensis early version

‘,“ ﬁruralunruluﬂﬂ"hut'ilMtlllhlll ‘I?A..E-ﬁ:‘

uulura ":1&:“'" ""(]4""""1"}#lnowﬂu“f“

;I:‘btﬂﬁ Anr( Vo uuluumﬂ,acn lllri L’nTlm.rtMQ

e llrasn ." Gy uﬂclﬁrmAA'lﬂnﬁuinb ‘A’A

Aewoy Aem tuuru K6 PALCOME O Ko vAmrksim 1ed
Figure 12. Codex Supraliensis later version

As far as can be determined the Unicode standard does not include the
following diacritical marks at present:

wi‘tﬂ 3 LU IH

Figure 13. Diacritical marks or superposed characters

A question this raises is, “How authentic (in terms of ‘look and feel’)
to original manuscripts do want digitised editions to be?” versus questions

related to functionality.

1 ==

CT CT

Figure 14. Functionality versus authenticity
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Comparing the functional rendering of a superlinear ‘sht’ on the left
with an authentic rendering on the right, makes it clear that there will always
have to be a level of compromise as to how authentic a digitised text can be,
as it is not possible to encode every scribe’s individual quirks that they
exhibited in the original texts. This compromise will, inevitably have some
unsuspected effects:

The digital reproduction of texts, maps, still images, moving images and
sound brings about a profound revolution in how we relate to cultural
artefacts past and present. What was separated by time and in completely
different media and realms, becomes reduced to bits and bytes and travels
side by side in fiberoptic networks around the globe, made available to us
immediately as we request it. This profoundly not only changes the cultural
artefact itself, but also the way we vrelate to it” (https:/tei-
c.org/Vault/Workgroups/CE/chibs-2002-paper.html)

Ease of Use

A decision was made to enter text, either by keyboard entry, or by point-
and-click using the end-user’s Mouse, Trackball, or Trackpad. While point-
and-click is useful for single character/word insertions it rapidly becomes
inefficient when entering larger units of text.

As there are 2 dominant keyboard layouts for Bulgarian Cyrillic entry: the
“Standard” Bulgarian and the “QWERTY” Bulgarian, two alternate methods of
Old Bulgarian text entry were made available within the software package.

Although keyboard overlays were also provided for all input methods
allowing end-users to easily align their physical keyboards with whichever
virtual keyboard they had chosen.

Missing characters and diacritics

The author will be submitting a request for inclusion in Unicode version
19.0 of the following missing characters and diacritical marks:

m%xxx)ﬁx?&?&:&

|
Figure 15. Characters and superposed forms not currently included in the
Unicode standard
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The author has included these characters and diacritical marks in his
font, and has made them accessible via the software package.

OpenXTalk

This is a RAD-IDE (Rapid Application Development — Integrated
Development Environment) that is a linear descendent of the HyperCard
software package for MacOS 7 — 9.

It allows for the production of software executables on Apple
Macintosh, Microsoft Windows, and Linux. The author does his programming
on both Macintosh and Debian-derivative Linux.

This is the programming environment the author has used to build the
software package.

The author has programmed software packages for a wide variety of
institutions (Southern Illinois at Carbondale., The UAE University, Al Ain., St
Andrews University, Scotland., His own EFL school., Kauai's Hindu
Monastery, Kauai, Hawaii.) as well as several open source language
digitisation packages for Sanskrit and associated Indic languages, Ge’ez
Ethiopic, and Anglo-Saxon, as well as an educational software package for
Scottish schools (Listen Hear).

OpenXTalk employs an object-oriented programming model, and has
an WYSIWYG (What You See is What You Get) interface that bypasses the
conventional compile-run routine, allowing a direct visual correspondence
between the programming interface and the result.

While the OpenXTalk interface provides premade several buttons the
author has chosen to use images as buttons to guarantee that they will appear
the same whether displayed on Linux, Macintosh, or Windows. The images to
be used as buttons were made using OpenXTalk itself. Additional graphic
material was prepared using GIMP (https://www.gimp.org/).

The font (GBP RM.ttf) was authored using FontForge
(https://fontforge.org/en-US/).

The GBP-RM.ttf font is a heavily modified font derived from the
Gentium Bold Plus font made available by the Summer Institute of
Linguistics https://software.sil.org/gentium/download/.

Software Interface

The software package uses a copyleft licensing system.

Copyleft open-source licenses require derivative works or
modifications made to the software be released under the same
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licensing agreement. This ensures that the source code remains free and
open for general use. (https://montague.law/blog/understanding-open-
source-license-definition-types-and-comparison/)

Introductory Section

The software package features 15 introductory screens to help end-users
to become
acquainted with the features of the software package.

Main Menu

Once an end-user is familiar with the software they can easily bypass
the introductory screens and proceed directly to the Main Menu screen which
offers Traditional Cyrillic entry, Phonetic Cyrillic, and Glagolitic entry
methods.

The author has not included a direct link to the Greek input method as
Greek is not the main language this software is concerned with. The Greek
input method can be accessed from within all of the main entry method screens.

Supplementary windows:

Diacritics:

The diacritic window allows access to a large number of diacritic marks
used in Old Bulgarian texts.

Extras:

The ‘Extras’ window allows access to a wide range on additional
Cyrillic characters used in historical Old Bulgarian texts. A decision was taken
not to include the whole Unicode Cyrillic range as many of the characters were
never used in historical Old Bulgarian texts.

Extras 2:

The ‘Extras2’ window allows access to further Cyrillic characters used
in historical slavic texts as well as diacritical forms. This windows aslo allows
access to those characters mentioned above that are not currently included in
the Unicode standard.

There is room available for inclusion of further characters and/or
diacritics in future versions of the software, should they be required.
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Greek:

The Greek window allows access to Greek characters including
historically attested forms such as digamma and stigma. Diacritics can be
applied via the Diacritic window.

Roman Numerals:

This window allows access to Roman numerals. The modern (‘Arabic’)
number for each Roman Numeral is displayed in a small window onscreen to
aid in recognition.

Owing to the large number of Old Bulgarian numeric forms they had to
have a separate window to that one from Roman numbers.

Old Bulgarian Numerals:

Owing to the large number of Old Bulgarian numeric forms they had to
have a separate window to that one from Roman numbers. The modern
(‘Arabic’) number for each Old Bulgarian Numeral is displayed in a small
window onscreen to aid in recognition.

Exporting Text:

It is currently possible to export text in RTF (Rich Text Format), HTML
(HyperText Markup Language), or Text formats. PDF (Portable Document
Format) and a variety of image formats can be added at a later date should
they be required.

Obtaining the Software:

The software package is downloadable here:
https://richmondmathewson.owlstown.net/pages/8572-pismo
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KYK/IEHOTEATPAJ/IHU TEXHUKU 3A PA3BUTUE
HA BBOBPAXKEHUWETO B OBYUYEHUETO
HA CTYJEHTU AKTbOPU

Pe3tome. Cmamusima pazenexcoa eOHa pabomewa meampaiHonedazoeuyecka
NPAKMUKA, HATONCULA CE 8 OUHAMUUHONO PA3GUMUE HA CHEPEMEHHOMO MEeAmpPaHo
UBKYCMBO, A UMEHHO paboOmama ¢ meampanty KyKu 3a paseumue Ha akmvopCcKomo
svoOpadicenue. Kykienomeampannume mexHuKku CbC C0SMaA cneyuguka npume-
Hcasam GUCOK 0OPA306aMENeH NOMEHYUAL 30 U3ZPANCOAHE HA PKO 8bOOPANCEHUE,
CHOHIMAHHOCT U KPEAMUSHOCH 8 NPoYecd HA 8b3NUMAHUCMO HA CbEDEMEHEH CUH-
memuuen u MHO20QYHKYUOHATICH AKMbOP.

Kniouoeu oymu: evobpadicenue; axmvopcku mpeHune;, KyKIeHO UKYCMBO,
nocmopamamypauien meamsp

Zoya KAPON
(Paisii Hilendarski University of Plovdiv)

THE USE OF THE PUPPET THEATRE AS A TOOL
FOR TEACHING AND STIMULATING STUDENTS’
IMAGINATION

Abstract. This article examines a working educational theatrical practice that
has been established in the dynamically developing contemporary theatrical art,
namely the work with theatre puppets for the development of actors' imagination.
Puppet theatrical techniques, with their specificity, possess a high educational
potential for building vivid imagination, spontaneity and creativity in the process of
educating contemporary multifunctional actors.

Keywords: imagination; training actors; puppets, post-drama theatre
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TearspbT Ha XXI Bek ce xapakTepus3upa CbC CMsIHA HA ITIOKOJICHUATA, C
HABJIM3aHETO Ha MJIAJIM aKThOPHU B MpOQecrsiTa, KOUTO Bh3MPHUEMAaT CBETa I10
HOB HauuH — KaTo MOpeauIia OT KpaTKH U SPKH ,,KJIUNOBE" B AUHAMUYHO, 3a-
JIbXaHO pa3BUTHE. TOBa OMpeJes U €AHa OT Hal-BaKHUTE TEHACHILIMU MPHU
M3rPaXJAHETO Ha ChBPEMEHHOTO CIEHHYHO CHOUTHE — CTPEMEKBT € TO Ja
Obze ,,HaIOMTOBO™, Aa ce 3aBbpHE KbM IbpBom3TouHMIMTE cH (FOpKoBC-
ku/Yurkovski 2007), 1a ce OTBpPCH OT HAIIMOHATHHUTE, COIMAIHUTE U JIOKAJI-
HUTE KyJITYypHH Oelle3u, Jla OChIECTBU HEIOCPEICTBEHO W PaBHOIPABHO 00-
LIyBaHe MEXAY aKThopu U 3puTenu. OCHOBHA XapaKTepUCTHKA Ha TO3H ,,M10C-
TApaMaTUYeH' TeaTbp € B3aUMOJEHCTBUETO MEXAY Pa3IMUYHUTE XY I0KECTBE-
HOM3I'BJIHUTENICKU U3KYCTBA. B cliekTakbiaa paBHOIPABHO MPUCHCTBAT CIOBO,
My3HKa, TaHLl, IeeHe, KyKJIM, HHOBAIMOHHU TEXHUUYECKH Cpe/CTBa (MHTEepakK-
TUBHY CBETJIMHHH CHCTEMH, 3BYKOBH M MYJITUMETUIHN e(eKTH, MeXaHU3upa-
HHU 00€KTH, 3BYKO3aIlMCH, BUACONPOAYKTH U 1p.). Bcnuko ToBa He camo n06a-
Bl HOBH CTHUMYJIH 32 3pUTEICKOTO BB3MPUATHE, HO U — KOETO € MO-BaXKHO —
MPEBPBIIA B NPEIU3BUKATEICTBO 33 aKThOPa LSJIOTO CLIEHUYHO MPOCTPAHCT-
BO, aKTHBU3MPA 10 HOB HAYMH BHOOPAKEHUETO HA M3ITBJIHUTEIIS, IIOHEXKE TON
TpsiOBa Jla OTTOBOPH C JCHCTBUE Ha pa3LIMPEHHs CLICHUYEH e3HK. Taka CIiek-
TaKbJIbT CE€ M3TPAXKAA OT BHU3YyalHa, 3ByKOBa U ABM)KEHYECKA JIPaMaTyprusl,
KOSITO HE € 33IBJDKUTEIHO NTOJYMHEHA Ha IpaMaTypriuyHus TEKCT, a XapMOHU-
3UpaliKu ChCTaBHUTE CH YacTH, cJie/Ba COOCTBEHAaTa CH JAWHAMHYHA JIOTHKA.
CLEHMYHOTO MPOCTPAHCTBO B CHBPEMEHHMS TE€aThp MpeAroara Bce MOBeUe
KHMBOT OTBB]] KPUTEPUS HA PEaTHOCTTA, HO JEHCTBUTEIHOCT U (DaHTa3usl HE ca
B KOH(MIWKT, a GyHKIMOHUPAT MApaIETHO W B3aMMHO JIOITBJIBAIIO CE B CBETa
Ha XOpara, MpeAMETUTE U sBileHusATa. [locTMOAEpHUST TeaThbp — KOHIIENTYya-
JIeH, UMIPOBU3ALMOHEH, SIPKO BHU3YaJIeH, MOBHUIIIEHO ,,TeJeceH (C JKeCTOBH,
TaHITyBaJIHH, IUIACTHYECKH CTPYKTYPH), C MHOTO HOBH HOCHUTEIH Ha CMHCHI
(karo cnoMeHaTUTe MOAEPHH TEXHOJOTUYHU KOMIIOHEHTH), pa3dMTall Ha
cueHorpa)cku, 3BYKOBH U JBHKCHYECKH MeTa(opu — M3MCKBAa aKThOpPCKAaTa
TEXHHUKA OT KJIACHYECKHS ,,TeaThp Ha MPEKUBABAHETO  1a Ob/e pa3lINpeHa u
oOorareHa, JIOKOJIKOTO B TO3W HOB Tearhp ()OKYCHT € Bede HE CaMO BBPXY
TEKCTa, & ¥ BBPXY TEJIECHATa U (PU3NYECKaTa eKCIIPECHs], B3aUMOJCHCTBHUATA C
MIPOCTPAHCTBOTO U CUEHUYHOTO I10JIE U TIp.

CHUHTE3bT Ha M3KYCTBAa U TEXHOJOTUH, 33 KOMTO TrOBOpUM, Ch3l1aBa
MPEeIN3BHUKATEICTBA MIPeJl ChBPEMEHHATa TeaTpajHa Ie/JaroruKa B CTpeMexa
Y Ja BB3IUTA MOAEPEH CHHTETHYEH aKThOp, KaTO M3IIOJI3BAa METOIUKATE Ha
BCUYKM TEATPAIHU IIKOIM OT MHUHamus BeK. OT KJIacHU4ecKus ,,TeaTbp Ha
npexuBsiBaneTo Ha CTAaHUCIABCKA W HETOBHUTE MOCIenoBaTen Mwuxami
Uexos u JInit CTpacOBPT, KOUTO THPCAT ,,IPEBBILTBIICHHETO 1 HCTHHHOCT-
Ta Ha aKTHOPCKOTO MPUCHCTBUE HA CLIEHATA, NPe3 TEXHUKUTE HA ,,0TUYXKIe-
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HUETO" B ,,eMTUYECKUs TeaThp' Ha bpexT mo KpailHusd paavKaaIn3bM Ha MO-
JNEPHUCTUTE — YHUKAJIHATa BU3KA Ha ['poTOBCKHU 3a paboTa ¢ TSIIOTO U ritaca
Ha aKThOpa; apXHUTEKTYPHO-KYOHCTHYHHUTE CLEHOrpadCKu abCTpakUuh Ha
TI'opabr Kpeiir ¢ moauepTaHoTo My yBJIEYEHHUE 110 KYKIMTE U MACKUTE; BPb-
LIAHETO Ha CHEKTaKbJIa KbM €KCTaTHKaTa Ha MHUTa U pUTyaja B €CTETHKaTa
Ha Apto; Metiepxoma u ,,0noMexXaHUKaTa™ KaTO HOCUTEN HAa OCHOBHUS CMU-
CBJI; ,,IPEJEKCIIPECUBHOCTTA HAa AHTPOINOJOTHYHHUS aKThOp Ha EyXeHuo
Bap0Oa; bpyk u unesra 3a Tearbpa KaTo KMBa Cpellla Ha aKThopa M 3pUTENS B
,»IIPa3HOTO TMPOCTPAHCTBO** — BCHUYKH TE3U THPCEHHUS U EKCIIEPUMEHTU ce
ChCPEIOTOYABAT B Ch3JABAHETO HA onpeoeieH mun akmosop, KOWTO Ja yIoB-
7eTBOpH GUIOCOPCKUTE M €CTETUYECKUTE KOHLENLUH 3a TeaTbpa Ha roJie-
MUTE HErOBH peOopMaTOpH OT MUHAIUS BeK. Makap Ja M3MOBsABAT pajau-
KaITHO Pa3IMYHU €CTETHKH, BCUUKH T€ CMSTAT, Y€ B ICHThpa Ha aKTbOpCKaTa
pabota crou 6vodpacicenuemo. HezaBucuMo nany craBa gyMa 3a IICHXOJIO-
THYECKH peajn3bM, WIH 3a TeJeCHA OpraHu3alys Ha Qu3ndecKaTta eHeprHsl
Ha CIICHHWYHAaTa JMYHOCT, 32 KOMIIO3UpaHe Ha BU3yallHa UIes Upe3 CBETINHA,
MIPOCTPAHCTBO, PUTHM U JABMKEHHE, aKTbOPBT, OT KOTOTO CE€ HyXkJae BCAKa
HOBa TeaTpajHa CHCTeMa, € MPEIU BCUYKO YOBEK C H02amo meopuecko 8b-
obpavicenue.

BboOpaxxeHneTo € OCHOBHUST JBUraTell Ha BCSIKO TBOPUYECTBO, B T.4. U
Ha TeaTpaHOTO. Pa3BUTHETO My M3HCKBA CHCTEMHA U IIelieHaco4eHa pabora,
[IOHE)KE OCHOBHATAa 3ajjaya Ha aKTbOpa € IPEBPBIIAHETO HAa KOHKPETEH
TBOPYECKU 3aMHCHI B CLEHHMYHA peaHOCT. VIMEHHO upe3 BbOOpaKeHHETO,
ype3 (paHTaznATa aKTHOPBT MPEOAOIABA TPAHUIINTE HA KOHKPETHOTO ,,TyK* I
»cera” u npedopmaTupa JKUTEHCKHUS OIUT B CLIEHUYHHU 00pa3u — Bb3MOXKHH,
HO YE€CTO HECBIIIECTBYBAIIIH CBETOBE.

IIcuxomorndueckara Hayka JaeGuHIpa BHOOpaKECHHUETO KaTo CBOOOHA
U CHOHTaHHA CIIOCOOHOCT HA YOBEKa Bb3 OCHOBA HA MHUHAJ OIUT J1a Ch3/1aBa
HOBH 00pa3u M uzeu, Aa npeoOpa3yBa Beue HATMYHU NPEACTABH, B PE3yITaT
Ha KOETO Ce MOsBsiBAa HOBA PEATHOCT B pa3IW4HU chepy Ha KHUBOTA U C pas-
JWYHA CTereH Ha (QyHKIMOHAIHOCT, OPUTHHAIHOCT U 3HauuMocT. Karto yHu-
BepcajieH MCUXOJIOTUYECKH MEXaHW3bM BBbOOPaKEHHETO OOCIYyXBa MPaKTHU-
YECKH BCAKA YOBEIIKA JIEHHOCT — HayYHO-TEXHUYECKaTa, coluanHara, oopa-
30BaTeNIHATa, XYIOXKECTBEHOTBOpUeckaTa M mp. Pe3ynratute oT Heromarta
paboTta — penpoAyKTUBHU WM MPOAYKTHBHHU (MIpEeCch3laBalliy), 3aBUCIT OT
CTEIIEHTa Ha HETOBAaTa aKTUBHOCT M IEJIEHACOYEHOCT, OT CTEIEHTa Ha BOJIE-
BHUTE YCWJIHs, OT B3aUMOZECHCTBUETO C APYTUTE KOTHUTHBHU MPOLECH, KATO
BB3NPHUSATHE, TAMET, JIOTUYECKO ChXAeHNE, BHUMaHue. M KaTo Bcsgka KOTHU-
THUBHA CIIOCOOHOCT BBHOOPaXEHUETO CHIIO MOXKE Ja CE pa3BUBa U yCHBBP-
LICHCTBA YPE3 OMUT U LIEIEHACOUEHU 00YUNTEITHN MPAKTHKH.
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[Mopanu cienudukara Ha MPopecHOHATHUTE HU KOMIIETEHTHOCTH (Te-
aTbp, aKTHOPCKO MAaWCTOPCTBO, TEATHP B 00OPa30BaHUETO) HAIIUAT MHTEPEC €
€CTECTBCHO HACOUYCH KBbM Pa3BUTUETO Ha T.HAp. MEOPUECKO 8bOOpadiceHuUe.
Cropen TICUXOJIOTHATA TO € €THOBPEMEHHO KOHKDEemHO (00pa3no), INOKOI-
KOTO CH CIIy’)KH ChC CETUBHH, HarjeIHu oOpa3u — IBETOBE, KAPTHHU, 3BYIIH,
JIBUKCHUS, U aOCMpPAaKmuo, JOKOJIKOTO € OOBBP3aHO C aHAJIM3 HAa TEKCT, Ha
,,ipedaazanu obcmosmencmea’ W Mp. U € HACOYCHO KBbM BHYIIABaHE Ha
YyBCTBa, MUCIIH, UJICH U KOHIICMIINN Ype3 HOBOCHTBOPEHOTO BHIMMO, OCE3a-
€MO, MIPUCHCTRAINO — CLIeHUYHUs 00pa3. Toll oT CBOs CTpaHa € KOHCTPYUPaH
OT KOHKPETHH, HO TPEABAPUTEIHO ,,BHO0pa3eHN* OT aKThOpa M PEXKHCHOpPa
o0pa3u U mpeAcTaBd, KOUTO Mo u3pa3a Ha CTaHHCIABCKH ,,C€ M3ILUIMCKBAT
HaBBH", BBIUIBTCHU BBHB BHIUMO (PH3MYECKO (CIOBECHO M IUIACTHYECKO)
JeficTBHE Ha CIIeHAaTa, B HEI[0, KOETO 0 TO3M MOMEHT He € ChIIIeCTBYBaO, a
YEeCTO U B CBOSTa METa)OPUIHOCT HSIMA aHAJIOT B OTBBJTEAaTpallHATA JACUCT-
BHUTEIHOCT.

TBOpUECKOTO BHOOpaKEHNE HA aKThOpa B TeaTbpa € MHCTPYMEHT Ha
npodecuoHamHaTa My ACHHOCT, pecypCc Ha aKThOpCcKara IICHMXUKa, KOWTO
MOXe Ja ObJie cTUMyNHpaH upe3 crnenuduynu Texuuku. HecmyuaiiHo, usc-
JIeBAWKY MPUPOAATa HA TBOPUYECKHS IMPOIIEC B TeaTbpa M TEOPETUINPANKHI
BbPXY aKThOPCKHUTE CIIOCOOHOCTH W IICUXOTEXHWKA, B I’bpBaTa KHUTa Ha
cBosiTa 3HameHuTa CHcTema 3a CICHHYHO TBOPUYECTBO ,,PaboTa Ha akThopa
Haj cebe cu KoncrantuH CepreeBud CTaHHCIABCKU OT/AEIS MHOTO CTpa-
HUIM Ha BbOOpaxkeHuero (Buxk 1. IV Ha chumHenwmero, CTaHHCIaBC-
ku/Stanislavski 1945). IIspBara rnaBa Ha KHUTATa CH ,,3a TEXHHUKATa Ha
akThopa“ Muxamn UexoB o3arnassBa ,,Bro0paxenne n BHuManue . Exuan-
SIT OT enurpauTe KbM Ta3M IlaBa € MUCHI Ha punocoda Pynond laitaep:
»He onosa, koemo cvwecmaysa, NOOMUKEA KbM MEOPUECMB0, A OHOBA, KO-
emo Ou Mo21o 0a Cvyecmsysa, He OeliCMEUmenHomo, d 8b3modcHomo . B
KJIACUYECKUS TICUXOJIOTHYECKH TeaThp UMEHHO BhOOPAKEHHETO € OCHOBHU-
ST IBUTATEN MPHU U3TPaKIaHETO Ha o0pasza, TO (BhOOPaKEHUETO) aKTUBHPA
,»Marn4ecKoTo ,,aKk0* W TICHXOJIOTHYecKaTa IMPaBIWBOCT Ha (UINIECKHUTE
JEHCTBHA HA aKThOPA Ha CIICHATA.

B moctmonmepaus tearsp Ha XXI Bek ce MOsSBSIBa HOBA CIICHWYHA (H-
rypa ¢ MOIIEH M3pa3eH MOTeHIHANI — KyKJlaTa WU ,,90BeKOKykmara®“. Upes
Hes Ce ThPCHU HOB KHUBOT 32 T€aThpa: aKThOPHT BCE MO-YECTO MOI3BA KyKJe-
HOTEaTpaTHUTE JACHCTBUS KaTO OTKPUBAIIW Pa3IUdeH HAYWH 32 ,,IIPCIKUBS-
BaHE™ Ha CI[eHaTa, KaTO HECIIOBECHA CHMBOJIHM3AIIHS Ha OIIPEIeTIeHO MoBeIe-
uue. Ta3u HOBa urypa ry0u CBOETO OUTOBO TSUIIO, JBUKCHUE U CIIOBO M OT
WTIOCTpAITS c€ MPEBPHINA B YUCT CIICHWYEH, TEATPAIICH 3HAK, B €CTETUICC-
KH JKECT, pa3lINpsBaliKi Bb3/ICHCTBUETO HA CIIEKTaKhbJIa B TIOCOKAa KbM abCT-
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PaKIuuTe, CAMBOJIATE U (UIIocoPcKkuTe BHyIIeHHs. TeaTpanHaTa KyKkia € Ha
rpaHuIaTa MEeXKAY KUBOTO U HEXXHUBOTO, TS € Bpbh3KaTa MEXY ,,KHBOT (aK-
ThOpa) U ,,cMbpT* (Kykiara) (Bmamosa/Vladova 2009: 11-17) u umeHHoO TO-
Ba MPOTHBOIIOCTABSIHE M HAIPEKCHUE YCHJIBA YYBCTBOTO 3a TEaTPaTHOCT,
V3HEHABANKHU 3pUTENs, HHTEH3U(DUIIUPAWKH BB3NPUATHATA My. THKMO He-
JKUBOCTTA Ha KyKJiaTa paboTH 3a pa3pylliaBaHe Ha WIIIO3UATA U YCUJIBAHE HA
YCJIOBHOCTTa, aKTHBH3Wpa PallMOHAIHOTO MUCJICHE Ha 3pUTEINs, HEropara
OTJAJICYCHOCT OM, a HE TIOTONIEHOCT 6 WIIF030PHHUSI CIIEHUYEH CBAT; TOBA OT
CBOsI CTpPaHa U30CTPsS BBH3MPUATUETO U YCUIIBA aHTAKUPAHOCTTA HA 3PUTEIS
ChC CIIEHUYHHUS Pa3Ka3 W HETOBUTE MOCIaHUS. B aKkThOpPCKUS TpEHWHT, IpH
B3aMIMHOTO NPOHUKBAaHE HA METOIM W T€aTpPaHU CPEJICTBA KyKJara, KyKIie-
HOTEATPATHUAT HAYMH HA MUCIICHE M KYKJICHOTEaTPAITHUTE TPUCIIOCOOICHHUS
HaMUpaT BCe MO-IIMPOKO MpHIIokeHue. LlenTa Ha TpeHHWHTa € pa3BHBAaHETO
Ha CIOCOOHOCTTA 32 MaKCUMAITHO ceben3passiBaHe Ha aKThOpa M OTKIIFOYBA-
HETO HA HErOBaTa WHIUBU/YaTHOCT.

MoJiepHUAT IpaMaTHYeH TeaThbp BCE IMO-9eCTO MpUOIMKaBa CIIEKTaK-
JUTE 10 CBETa Ha ChHOBUACHUATA. CHBPEMEHHHUAT CIIEKTAKbhJI BBB BCE IMO-
BHCOKa crerneH (DyHKIMOHAIM3Upa MO3agyHaTa CTPYKTypa Ha ChHS, Karo
IpeMaxBa HepapXusaTa MeXAY CIEHUYHH KapTUHH, ABMKeHUs u nymu. Cre-
HUTE B TaKbB CHEKMAKB]l CbH TPUINYAT MO-CKOPO Ha (PparMeHTH, Criao0eHu
Ha MPUHIIAIA HA MOHTaXKa; MOJOOHU CIIEKTAKIU HANO00sABaT KOJIaXKa U H3-
OsIrBaT JIOTHYECKH CTPYKTYpUPAHUS XOJ] Ha ChOUTHITA.

TexHukara Ha akThOpa, KOWTO MOXKE JIa JICHCTBA Ype3 KyKiara, MacKa-
Ta, IPEeIMETa WITN CSIHKATa, IPUTEXKaBa 0coOOEHA ,,KYKIICHOCT, T.€. TIPEIIoia-
ra CcrocoOHOCT Ja ce MPOEKTHpa TBOPYECKOTO BHOOpaKEHUS ,,A3BHH MeEHE
camus™, 1a ce Ch3J[aBa aBTOHOMEH CIICHHYECKH 00pa3. CaMusT TOH He € clie-
HAYHO CPEACTBO (Upe3 CIIOBOTO W COOCTBEHATA CH IUIACTHKA), HE € IIEHTHD, a
MTOCPETHUK TIPH TIOPaXXIaHETO Ha BBH3ACUCTBAI BU3yalleH 3HAK, KOHTO 00c-
JyXBa CLIIEHMYHATa YCIOBHOCT M pabOTH 332 COBJBAHETO, B TCPMUHOJIOTHSATA
Ha [lIknoBcku, Ha ,.edekr Ha octpanenuero™ (IlIkmoBckm/Shklovski: 1988).
TpeHUHTBT, MIpUIIENIEH B OBNASBAHETO HAa TO3M €CTETHYECKH KOJ, Pa3BHBa
BHUMAaHHETO, KOHIICHTPAIHSTA, yCeTa 3a JKeCT (SICeH, MPEIU3eH, O3HAYAaBaIlI),
MIpUyYBa aKThOPa Ha eTHa OCOOEHA Pa3IBOCHOCT U CTIEI(PUIHA TUHAMHUKA Ha
BHUMAaHHETO — Ha OBP30TO ,,[IPEBKITIOYBAHE * OT COOCTBEHOTO TSUIO KM TSJIO-
TO Ha KyKJIaTa MpY TPAHCIUPAHETO Ha T.HAP. ,, BbIMPEULHU UHCOAHUA', KOUTO
KyKJ1aTa TpsiOBa Jla BRILTBTH B CBOETO JIBU)KEHHUE U JKECTOBE.

3amio e mone3Ha U HeoOXOuMa cpellara Ha ObJCIIUTE TBOPIIH, aKThO-
pu, menaro3u ¢ Kyknata? KykineHoTeaTpaqHHAT TPEHUHT Pa3BHBa BhOOpake-
HHUETO Ha aKThOpa M0 0COOEHO MHTEH3UBEH HAYMH, KOWTO M3WCKBa XapaKTep-
HU BBTPEIIHH YCUJIHS, 32 1a C€ Ch3/a/le U YABPKH ISLUIOCTEH CBAT Ype3 ,,00KHU-
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BSIBAHETO* HAa HENIO MO MPUPOJa HEOAYILIEBEHO, HO 3apaJd Urpara C HEro
MpUA0OUIIO XapakTep U eMolun. ToecT BeMHbXK BbOOPaKEHUETO KOHCTPYHpa
00pa3 Bb3 OCHOBA Ha ,, npedideanume oocmosmencmea“ Ha ApaMaTyprusra,
CJIe]T KOETO TO TPSIOBA Jla IPEBKITIOYN KBM ,,0KUBSBAHETO — KbM THPCEHETO
Ha MIACTUYECKH CIICHMYCH 3HAK MPe3 MEXaHUKAaTa Ha KyKJara.

Kyknure HOCAT B cebe cuM MO3HAHME OT BEKOBE, T€ Ca OTJIIOMKH OT
JPEBHU MPEIAMETH, MPUHAMICIKAIM HAa KyJTa, ¥ TOYHO TOBA I'M MOCTaBs Ha
€lMH WU CBHIIM MBT C TEAThpPa — HA MBTSI MEXKIY CBETCKOTO U CAKPATHOTO
(FOpxoBcku/Yurkovski 2007). B TeaTtpanHara Kykjia KaTo JajicdeH Hacliel-
HUK Ha OOpEJHUTE TPEIAMETH € KOJHMPAHO CHMBOJIHO 3HAHWE U KOraTo aK-
THOPBT S 0)KUBSBA, TOBA B HSIKAKHB CMHCHI € PUTYaJICH aKT, MPH KOWUTO Ch-
LIOTO TOBA 3HAHWE CE MPEBPBIIA B OCH3HATO, MIPEIKUBSBA CE Upe3 AeHCTBHE,
Ch3lIaBaiiky ycellaHe 3a ISUIOCTHOCT W cMUCHI. KykiaTa, KaTo Bede 3aBbp-
IIEHO XYA0KECTBEHO MPOU3BEICHUE, YU aKThOPa Ha YCET 3a €AMHCTBOTO HA
pa3IMYHUTE U3KYCTBa (PHCYBaHE, CKYJITYypa, KUBOIUC U Tp.) U My Momara
B U3rPAXKIAHETO HA COOCTBEHUS My XYI0KECTBEH CTHJI HA CIleHATA.

Kyxienust TeaTsp € cocobeH Ha BcAkakBu 0000mieHus. Toi npeneo-
perea MHOTO TIOBBPXHOCTHH TOIPOOHOCTH B UMETO Ha TOBA Jla C€ CTUTHE JI0
HCTUHCKOTO (OHOBA OTBB]] OYEBUTHOCTUTE) B OMPE/ICIICHH B3aUMOOTHOIIICHUS
u koH(uukTh. Kykimara cpera akTbopa ¢ BBHITHUTE YEPTH Ha HIKAKBA ChIII-
HOCT, C BBHIIIHATA U35Ba HA BBTPEIIHOTO ChbPIKaHUE HA ObACUIMS CIICHUYCH
o0pa3 ¥ TOBa HEMHUHYEMO TIOMara Ha CTYJICHTHTE JIa OCBOOOAT BhOOPAKEHH-
€TO CH 3a CMEJIH, HECTaHIapPTHU PEIICHUS U TIOAXO/IH IPH M3TPaXKIaHe Ha TO-
31 00pa3. Upe3s Kykiiara akThOPBT MOXKE J]a BHYIIN OCTPO, IPKO H HEOUAKBAHO
oIpesieNnieHa ues, 3al0TO KyKICHUAT TeaThp HE UMHUTHPA PEATHOCTTA, a Ch3-
JiaBa, IpeoOpa3yBaliKy s, MOUYEPTAHO YCIOBEH CIICHUYCH 00pa3s.

PabotaTa ¢ KyKiIM U KyKJIEHOTEaTpallHU CPE/ICTBA BH3BPHINA HA aKThO-
pa napbara 3a OJyXOTOBOPSIBAHE, 32 MPOCKTHPAHE HA JKHUBOT B HEXKHBOTO —
CIOCOOHOCT, XapaKTepHa 3a JICTCKOTO BB3MPHUITHES, HO U3KIIOYUTEITHO BaXKHA
3a TBOPUYECKOTO BhOOpaxkeHne Ha akThopa. Criopen Cepreit OOpasIos ,,HUTO
€/IMH aKThOP HE MOXKE Jia U300pa3u YoBeKa BbOOIIIE, Thil KATO CAMUSAT TOil ¢
4yoBek... ToBa moxe camo kyknara™ (FOpkoscku/burkovski 2007: 44). O6-
pasIoB ce JoBepsiBa Ha KyKJaTa, MMOHEXKe Ts MOXe Jia 000011aBa H YCIOBHO
Jla TIPE/ICTaBs YOBCIIKK 00pa3u upe3 JACUCTBHUATA CH, U3IIIO TIOAYHHEHU HA
BBTPELIHMSI CBST Ha aKThOpa, Ha HETOBUTE MHUCIHM U BboOpaxkeHue. Ts e
MPOJBIDKCHUE HA HEroBHs chKpoBeH a3 (YKopyk CaHzl moeTHvecKu u3paszsiBa
chlara ujes Mo CIeIHHUS HAuuH: ,, TS — TOBa ChbM a3, a HEe HIKAKBA CH KYK-
na‘“‘; Bx. [TaBnosa/Pavlova 2015: 150).

Cnen ynpaxaeHusta Ha CTaHHUCIABCKUA C BhOOpaXkaeMH TMpPEIMETH B
aKTbOPCKHS TPEHUHT ce M00aBs ,,KyKieHa™ TpaHCPOpMAalus Ha HCTHHCKH
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peaMeTH. AKThOPBT ,,00KUBSABA*® MBPTBHS MTPEIMET U OOIIyBa, B3aUMOICHCT-
Ba ¢ Hero. 1o To3u HauWH BB3HUKHAIMAT BHB BHOOpPaXKEHHETO HOB 00pa3 Ha
MpeaMeTa MPOMEHS U (PU3HYECKOTO, U MICUXUYSCKOTO TIOBEACHUE Ha aKThOpa,
pa3KpuBa My HOBH HEOYaKBaHU BH3MOXKHOCTH, Pa3IIMPsIBAHKU JHana3oHa Ha
n3pasHute My cpenctBa. CTyIEHTHT MOCTENIEHHO OTKPUBA Pa3lIMYHU U HEO-
YaKBaHW HAYMHU 32 M3MOJI3BAHE HA MPEIMETa, KOUTO HAJXBBPIIAT 00MYaiiHO-
TO My NpeAHa3HAYCHHUE U (PYHKIMH, CKCIIEPUMEHTHPA C TAX W IOCTCICHHO
M3rpaXkJia KbM HETO OTHOIICHHE KaTo KbM CIEHHYECH apTHHOP.

HAuanorst ,,40BEeK — OpeaMeT™ € OTACNICH TeaTpalieH CBAT ChC CBOH
(haHTACTUYHM 3aKOHM W MPUHIMIK HA WHTepaknuaTa. CTyIeHTHTE OTKPHUBAT
HOB, HEOOMYacH HAUYMH J]a O0paBAT C pEKBU3UTA U TaKa Aa J00aBAT HOB CMU-
CBJI, HOBa HJies, HeM3Ka3aHa B JpaMaTypru4yHus TeKCT. [IpeaMeTsT Moxe na
3aMeCTH YOBEK WJIM Ba)KEH CIIEHMYEH PEKBU3HT, KaTO MO TO3HW HAYWH aKThO-
PBT OBIAIsBa YMEHHETO Jia C€ KOHIICHTPHPA W Ja HAIMPaBH MPEITIOKESHUTE
oT aBTOpa oOcTosTencTBa Oiau3ku a0 cede cu. Eyxkenno bapba roeopu 3a
PEKBH3HTa KaTO 32 aKTHBHO MPHUCHCTBHE, KOETO YIECHSIBA pPeardpaHeTo OT
CTpaHa Ha aKThOpa. 3a HEro MpeAMEThT UMa ,,CKPUTU JKUBOTH W ,Haii-
yIUBUTEIHU Npepaxaanus (Bx. ['aneBa/Ganeva 2007: 127). B muanora c
pepaboTeHH OT BHOOPaKEHUETO MPEAMETH CTYACHTUTE ca Mpe3 ISIOTO
BpeMe Ha pb0da MEXIy PeallHOTO U HEePEaTHOTO, Pa3BUBAT ACOLUATUBHOTO
CH MHUCJICHE, OTKPUBAT HOBHU TJIACOBH BB3MOXKHOCTH, YCHBBPIICHCTBAT yCETa
CH 3a Tay3a, COoCOOHOCTTa Ja pearupar HEOYaKBaHO M TaKa IMOCTEIIEHHO
MIOCTUTAT Hali-BUCOKOTO aKThOPCKO YMEHHE — M3TPAXKIAAHETO Ha MHOTOILIAC-
TOB CIleHH4YeH o0pa3. HaydaBar ce ma TBOpSAT HE caMO Ha HUBOTO Ha TEKCTa,
a ¥ Ha HMBaTa Ha (PU3MYECKUS KUBOT U Ha €THA BHTPEIIHA, IICHXOJIOTHIECKa
AKTUBHOCT (aCOIMATHBHOTO M KOHIENTYAITHOTO MUCIICHE). AKThOPBT CE YUU
Ha OHOBa 0COOEHO aKTHOPCKO MOBEJNIEHNE, B KOETO CIIOBOTO M ITUIACTHKATA Ce
pa3MuHaBaT, HO UMEHHO B TOBA IMPOTUBOPEYHE 3PUTENAT Pa3uuTa UCTHHCKO-
TO CLICHUYHO TMOCJTaHHe.

Hdpyru ynpaxHeHHs, KOHUTO ca CBBP3aHH TMPSKO C KYyKJIEHO-
TeaTpaTHUA TTOAXO0 B 00YUEHHETO, ,,TPEHUpAT" ,,IPEeBPHIIAHETO  Ha XOopaTa
B IPEJIMETH, KYKIIM MM HECHIECCTBYBAIM (DaHTACTUYHU CHILECTBA, KUBOT-
HU W JOPH TOBOPEIIN MPHUPOIHU SBIEHUs (yparaH, CI'BHIIE W T.H.); OCHOBa
Ha TOBa ,,IpEBPBIIAHE" € ,,MaTHYECKOTO ,,aK0* Ha CTaHHCIABCKHU, MOATUK-
BaIll0 BOOPaKEHHUETO J]a Ch3/laBa HOBU TPEJICTABH U JIa HAMUPA ChOTBETCT-
Ballli UM 3BYKOBM W Ilactuuecku 3Hanu. Criopen Mapus ['anesa ,,01y1iie-
BEHUTE" mpeaMmeTu ca mpaoOpasu Ha Obiemute ponu (I'aneBa/Ganeva
2007: 221). YacT oT TO3M BUJ aKTHOPCKH TPEHUHT 3a OTKJIIOYBAHE Ha BHOO-
PaXXEHHETO € M3MHUCISTHETO W HallpaBaTa Ha MMIIPOBU3UPAHU KYKITH, HAPH-
Mep 4Ype3 ChUYeTaBaHETO Ha OOMKHOBEHH IPEIMETH OT OWTa (IOMAKHMHCKH
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CHJIOBE, IIOPH Ha MPO30peI] U Jp.), KYKJICHH €IeMEHTH U YOBEUIKUTE PhIIE.
[Ipu mogo6HO neicTBue TpsiOBa Ma ce MONYYH €THOBPEMEHHO HEOOWYalHO
(m3nYecKo MOBEACHNE HA KyKJIaTa | ,,II0ICKa3BaHe’ Ha YePTH OT XapaKTepa
Ha ChOTBETHUS MEPCOHAX (HAIp. JIAKOMUS, TIYNOBAaTOCT, MHAT U T.H.). Cry-
JNEHTHUTE pa3Ka3BaT MCTOPUU OT MMETO Ha YOBEKAa, KOMYTO € IpPUHAJJIeKAT
npenmMeTbT. M BemHara cien ToBa oOpaTHOTO — M300pETSIBAT MOHOJOI Ha
IpenMeTa, HCTOPHS 3a OH3H, KOWTO ro € TOJ3Bal, U 32 B3aUMOOTHOIICHHTA
nM. ToBa momara MHOTO 3a pa3BUBaHE Ha BhOOPAKEHHUETO KAKTO B IMOCOKA
Ha acOI[MaTUBHOTO M a0CTPAKTHOTO MHUCJICHE, TaKa U B IIOCOKA HAa OTKPHUBA-
HETO Ha HEOYaKBAaHM, HEOMTOBW, OOOOIICHW W CHUJIHO CTHIM3HUPAHU (H3H-
YEeCKHU JICHCTBHS U MOBEACHHUE — TIOXOJIKH, KECTOBE, MOTJIenu. Taka ce pax-
JIaT B3aMMOOTHOILIEHUATA KVKIA — YOBEK.

ITomynsapao ynpakaenne Ha JIuit CTpacObpr BKIIOYBA ABaMa aKTbOPH
Ha CIIeHaTa, KOUTO OOIIyBaT MO 3aja/icHa TeMa, KaTO TOBOPST Ha U3MHUCIICH
€3UK. YHUKaJIHO € Jja ce HaOlo/aBa Kak, KOraTo akThbOpbT HAaUCTHHA 3Hae
KaKBO Ka3Ba, 3pUTEIAT pa3Oupa MOCIaHUETO, BBIIPEKH Y€ peaTHo HsIMa 3Ha-
yemu nymu. CrlenBanusT eTam € OIle M0-3a0aBeH W M3MCKBA HEBEPOSTHO
Obp3u peduiekcu u Obp3a MUCHI. ENUH NpeMeT roBOpU HAa U3MUCIICH €3HUK,
a JpyT aKThOp MpeBexaa. ToBa aTpaKTHBHO yNpaKHEHHE TPEHHpa BHUMa-
HUETO U (PaHTa3MATa M CTUMYJUpPA IpoIleca HA paXkJaHe Ha CIIOHTAHHU pe-
aKIMH, KaKTO U YMEHHETO J1a ce mapTHupa. EqHo ot Haii-3a0aBHHTE yripaxk-
HEHUS ChC CTYNEHTHTE € WHCIICHHPAHETO Ha pasroBop Mexmay JlxeneTo u
He3anouHaTys [IMHOKMO — Bce ollle OOMKHOBEH ITbH, TOBOPEII HA H3MHUCIIe-
HUSI, CTPAHEH ,,e3UK Ha TOPCKUTE IbHOBE" .

Crnen cepus momoOHU ympakHeHHs 00ydaBaHWTE ca TOTOBH Ja Ce
CpeurHaT ¢ UCTHHCKAaTa TeaTpajHa Kykia. Paborara ¢ TearpamHaTa Kykia
JlaBa Ha aKThopa:

— JZIpYT TOTJIE] BbPXY IUIACTHUKATA U TSUIOTO, OCHOBAH Ha (DU3MUYECKO-

TO, EMOIIMOHATHOTO, MEHTAITHOTO U JYXOBHOTO HAYaJIO Y YOBEKA;

— BB3MOXKHOCT Jla C€ MPEBbpPHE B NpeaaBaTell Ha TEKCTa Ha Mpeic-
TaBJICHHETO, U TO HEe CaMO Ha JpaMaTyprU4yHUs TEKCT, a Ha T.Hap.
,,TOTAJICH TEKCT", U3pa3eH upe3 JOMHHUPAIIUTE HEBEPOATHH KOM-
MTOHEHTH Ha MIPEICTaBIEHUETO;

— TUIACTHKA, KOSITO TPAOBA J]a TIOCTUTHE HE BHHIHO BUAUMOTO, a He-
BUJMMOTO BHTPEIIHO JBH)KEHUE HA CHEPIHTA;

— pas3bupaHeTo, Ye TBOPUECTBOTO C€ MPOOYXKAa HE OT OHOBA, KOETO
CBINECTBYBA, a OT TOBa, KOETO OM MOIIIO a ObJe — HE OT delich-
BUMNETHOMO, @ OT 8b3MONCHOMO.

PabotaTa ¢ TeaTpangHa KyKJIa CTUMYJIHpa BOOPa)KEHUETO Ha aKThopa

Jla Ch3/aBa BHTPEIIHN 00pa3u, MOCTABAWKH T'0O B IMO3UIUATA 1 OXKHUBSIBA He-
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110 IO Impupoaa HENOABUIKHO U 663JII/I‘IHO. B to31 IMponecc Ha OXKXMUBABAHETO
Ha HEXHBOTO aKTHOPHT TPSOBA Jla CH TMPEACTaBS MHOTO IO-IPKO U JKUBO
BBTPEUTHUTE CHhCTOSIHUS Ha TIEPCOHAXA U JIa UM ThPCH U3PAa3UTEITHH KECTO-
B€ — INTaCTHYCCKHU 3HAIIWM, KOUTO HC Ca HCTOBH (1)1/131/1qu1<1/1 JBHXCHHA, HO Ca
Ch3AaJieHN OT Hero camus. OOIIyBaHETO ¢ KyKilaTa TpEHUpPa U BHUMAHUETO,
KaTo TO pa3ABOsBa MEKAY COOCTBEHOTO TSUIO HA aKThOpa U JPYr O0CKT. AK-
TBOPBHT OOIIYBa C YYXKJI CBSIT, HO BhOOpa3eH OT caMHs HEro, MPUBHECEH OT
HEro B HE)XMBOTO, KOWTO CBAT JKUBEE CBON COOCTBEH JKUBOT — JHMCTAHIIMITA
6JII/130CT MEKAY ABCTEC MPUCHCTBUA OTKJIIOYBA HOBO U JUHAMHUYHO 06pa3Ho
muciene. bopaBeHeTo ¢ Kykia mpezrnosara OTKpUBaHe Ha HAYMHH TSI Ja XO-
IM, 1A csAlla M CTaBa, Jia Iiiefa, 1a KeCTUKYJIUpa, 1a ,,TOBOPU (BBIPEKH Ye
HE MOXE J]a OTBaps yCTa WM M300I10 HsAMAa Takapa), la pearupa 0e3 mo-
MOIIITa HA MHUMUKA, J1a MU3BBPIIBA HEOYAKBAHH, NMPUUY/UIMBH, HEOOMUYaitHH
nBrKeHus. Tasu TpaHcopManus Ha TBUKEHHUATA OT YOBEIIKH B ,,KYKIECHH
YCBBBPIIICHCTBA YMEHUATA 332 aHAJIM3 U CUHTE3 Ha (DU3MUECKOTO MOBEICHUE,
pa3BHBa IIACTUYECKO MUCIIEHE W BHOOpakeHHE Ha IMO-BHCOKOTO HHMBO Ha
cuMBoNUTE U acormanuute. CTYJCHTUTE ce ydaT Jla MPEeBPhIIaT MOo3HATOTO
(pM3UYECKO MOBEICHUE HA YOBEKA B CICIU(PUYHO U HEOYAKBAHO XYJI0KECT-
BEHO €IMHCTBO OT JBW)KEHUS — KECTOBE U MO3H, KOUTO JTOOABSIT KbM TEKCTa
(MM KM MBJTYAHUETO) JIOMBJIHUTENICH CMUCHI U UJICH.

Cpen Hall-ChIIECTBEHUTE W3pa3HU CPEJICTBA HA KyKjiara € UMEHHO
arcecmvm. B paboTara ¢ Kykjara CTy/IEHTHTE ITOCTEIIEHHO OCH3HABAT €IUH
Mapajiokc — KyKjara OTHEMa OT aKThOpa MUMHYECKATa U IUIACTHYECKATa My
eKCIIpECHsI, KOETO Hen30€KHO BOJIU JO CHITHA CTHUIM3AIIHS: )XECTHT € 0000-
IIeH, U3YUCTEH OT CIYYalHOTO U HEHYKHOTO, TOH Ce MPEBPHIIA B 3HAK, CIIO-
coOeH J1a HampaBW TalHOTO BUJIMMO, B €IEMEHT Ha HOB, CBOeOOpa3eH clie-
HU4eH e3uk. Kykiara He peaynupa akTbopcKara M3pa3sHoCT, a s TpaHchop-
MHpa — BbOOPAKEHHUETO HAa aKThOpa C€ MPOEKTHPA M3BBH HETOBOTO TIIO,
BBTPEUIHUIT MY >KHBOT, aKThOPCKOTO ,,IPCBBILTBICHUE  CE BhH3Jarar Ha
KyKJIaTa — €JJMH YCJIIOBEH, BU3yaJIHO aBTOHOMEH 00pa3, KOHTO (QyHKITMOHMpA
Karto ,.,epext Ha octpaneHue . CTYICHTUTE YCBOSIBAT HOB CIICHUYEH €3WK H
CTPYKTYypHUPAT TUHAMUYCH CIICHUYEH CBAT Ha HEOYAKBAaHHU U MPOTHBOPCUUBH
MIPEXOIM OT €JHa KPalHOCT B JpyTa; Ha Pe3KH KOHTPACTH B CHCTOSHHATA; HA
BHE3aIHa CMsHA Ha CUTYalluH, B KOUTO HEBEPOSTHOTO Ce MPEBPbHILA BHB BEPO-
SITHO, HECEPHUO3HOTO — B CEPUO3HO, HEJIOTMYHOTO — B JIOTUYHO. Ta3u BHCOKa
CTEIeH Ha YCIOBHOCT, Ha ,,0CTPAHHOCTSIBaHe" aKTHBHU3MpPA KaKTO BHOOpPaKeHH-
€TO Ha aKThOpa, TaKa W 3PUTEIICKOTO BB3IPHUATHE, KATO W3BAXKAA 3PUTENS OT
»»CHIIPEKUBSIBAHETO, HO MY TOJIapsiBa YJOBOJICTBUETO HAa AKTMUBHOTO MHTEJEK-
TyaJlHO Cchy4acTue. | eHMaHUAT TeaTpayieH ekcriepuMmeHTarop B. Meliepxoin
THPCH B IBM)KEHUATA HAa KYKJIaTa ITbT KbM U3PA3UTEITHOCTTA Ha aKThOPCKOTO
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TSJIO, KbM M34BaTa Ha HETOBHUS ,,BUCII a3‘ — cuiara, KOSTO IO ,,CBbp3Ba C
myOarKaTa, KaTo ¥ Mpeaasa [...| TBOPUYECKH UACH U MPEKUBSBAHUA ‘, KOSATO
MIpaBH ,,TSUIOTO [...] UyBCTBUTEIEH MOCPETHUK U U3PA3UTEN HA XyJI0KECTBE-
uute [...] mmmyncu® (Yexos/Chehov 2016).

B 00yueHnero Ha aKThOpa € MHOTO Ba)KHO J]a HE CE 3al0BOJIIBAME Ca-
MO ¢ o0Opa3uTe, M3TPaZcHU C TIOMOIITA Ha KyKJaTa, a HENPEeKbCHATO Ja TH
MIPEOTKPHUBAMeE, 3a J1a ce JaJe IIaHC Ha €HO OB/EII0 aKThOPCKO MaicTopCT-
BO, KOETO paboTu ¢ mmo-(puHa MaTepHs — HE caMo Ha JIylIaTa, HO U Ha JyXa, u
pa3uuTa Ha CHOHTAHHOCTTA, BOOPaXCHUETO, BABXHOBEHUETO: TPH LICHHOC-
TH, KOMTO Ca B OCHOBAaTa Ha TeaTbpa.

HUTUPAHA JIUTEPATYPA

Bnanosa 2009: Bnanoga, E. bvieapckama kyknena nueca om modeprocmma
00 90-me 200. na 20. éex. Codus: UHCTUTYT TO H3KYCTBO3HAHHE,
BAH, 2009. [Vladova 2009: Vladova, E. Balgarskata kuklena piesa ot
modernostta do 90-te god. na 20. vek. Sofia: Institut po
izkustvoznanie, BAN.] ISBN: 9789548594189.

I'aneBa 2007: 'aneBa, M. [loozomoexa na akmwvopa. Codust: ['yrentepr, 2007.
[Ganeva 2007: Ganeva, M. Podgotovka na aktyora. Sofia: Gutenberg, |
ISBN: 978546170330.

[TaBnoBa 2015: [laBnoBa, Jx. Ecmemuuecku npoexyuu Ha meampanHama
xkykna. Cogus: Tes 2000, 2015. [Pavlova 2015: Pavlova, Dzh.
Esteticheski proektsii na teatralnata kukla. Sofia: Geya 2000.]

Cranucnascku 1945: CranucnaBcku, K. Paboma na akmwvopa nao cebe cu. Pa-
boma Hao cebe cu 6 meopueckus npoyec Ha npexcussieanemo. Codus:
Hayka m wm3kyctBo. [Stanislavski 1945: Stanislavski, K. Rabota na
aktyora nad sebe si. Rabota nad sebe si v tvorcheskiya proces na
prezhivyavaneto. Sofia: Nauka i izkustvo.]
https://chitanka.info/text/32572-rabotata-na-aktjora-nad-sebe-si/0>,
retrieved on 10.03.2025.

Uexor 2016: Yexo, M. 3a mexnuxama na axmwvopa, Codus: M3Tok —
3amanm, 2016. [Chehov 2016: Chehov, M. Za tehnikata na aktyora,
Sofia: Iztok — Zapad.]

[xmoscku 1988: IllknoBcku, B. Xydoocecmeenama nposza. Pazmuciu
u paszbopu. Codus: Hayka u m3kyctBo, 1988. [Shklovski 1988:
Shklovski, V. Hudozhestvenata proza. Razmisli i razbori. Sofia:
Nauka i izkustvo, 1988.]

214


https://www.knigi.bim.bg/izdatel-Institut-po-izkustvoznanie-BAN-i727/
https://www.knigi.bim.bg/izdatel-Institut-po-izkustvoznanie-BAN-i727/

KYK/IEHOTEATPAJIHU TEXHUKU 3A PA3BUTUE HA BLOBPAJKEHUETO. ..

IOpkoscku 2007: KOpkoBcku, X. Memamopgoszu na KyKieHus meamvp Hd
XX sex. Benmuko TwpHoBO: Abarap. [Yurkovski, H. Metamorfozi na
kukleniya teatar na XX vek. Veliko Tarnovo: Abagar. |

IOpxoecku 2007: HOpkocku, X. [arames — Hali-8b3pacmuama my3sd.
[Yurkovski, H. Galateya - nay-vazrastnata muza.]
<https://kuklart.bg/articles/galateya-naj-vazrastnata-muza/>, retrieved
on 10.12.2025.

Assistant Professor Zoya Kapon, PhD
Paisii Hilendarski University of Plovdiv,
Plovdiv, Bulgaria

e-mail: zoyakapon@uni-plovdiv.bg
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PENEH3UM / REVIEWS

3anpan KO3J1Y/[’KOB
(IInosouscku ynusepcumem ,, llaucuiit Xunenoapcku )

OYHKIINN U POJIA HA ITIOHATUATA ,MUME3UC*
n ,MUMETHUYHO XE/IAHUE“ B KY/ITYPHATA
N JINTEPATYPHATA AHTPOIIOJIOI'A
HA PEHE JXHPAP

(Pene XKupap. Pomanmuuecka nvoica u pomanna ucmuna. lpes.: H. BeHora,
pen.: Cr. AranacoB. Codwusi: stok — 3amam, 2025. ISBN 978-619-01-1632-5.)

Zapryan KOZLUDZHOV
(Paisii Hilendarski University of Plovdiv)

FUNCTIONS AND ROLE OF THE CONCEPTS
OF MIMEISIS AND MIMETIC DESIRE
IN THE CULTURAL AND LITERARY
ANTHROPOLOGY OF RENE GIRARD

(René Girard. Mensonge romantique et vérité romanesque /
Romantic Lie and Novelistic Truth. Transl. N. Venova. Ed. S. Atanasov.
Sofia: Iztok — Zapad, 2025. ISBN 978-619-01-1632-5.)

Hacrosimoro Obirapcko u3naHue Ha ,,PoMaHTHUECKa JIbKa M POMaHHA
nctrHa (IpeBox oT Gppenckn: Huna Benosa, penaktop: CtosiH ATanacos) ce
MTOSIBSIBA IIIEMCET M YETHPH TOIWHHU clie]l MyONnKyBaHeTO Ha opurnHaia. Tosa
3aKbCHEHHE HU JaBa BB3MOKHOCT Ja OILICHUM HM3CJIeJJBAHETO U HEroBaTa 3Ha-
YUMOCT OT TO3MIIUHUTE HA HACTOSIIETO, OTYUTAUKH (IOKOIKOTO € BH3MOXKHO)
MIpeIMCTBATa M HEJIOCTATHIIUTE Ha ChBPEMEHHATA HU ,,TOMBAPSITOCT .

BearapckusT nmpeBoJ Ha TEKCTa € HampaBeH M0 (PEHCKOTO H3JIaHHe
ot 2007 rogmHa, KoeTo oOxBaria dyeTupu KHUTH Ha P. XKupap B TaxuaTa mo-
THYeCKa M XPOHOJOTMYECKa MOCIEHIOBATEIIHOCT: ,,PoMaHTHYeCKa JIbXKa |
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pomanHa uctuHa®, ,,Hacunme u CBEMICHO™, ,,3a CKPUTUTE HEIlla OT Ch3aBa-
HeTo Ha cBeta®, ,, KepTBeHUAT KO3€en*.

Bearapckoro u3gaHue Ha MbpBaTa OT MMOCOYCHHTE KHHUTH BKIIFOYBA
BbBejicHUEeTo Ha JKupap, IOCTaBEeHO B HAYajJOTO Ha (PEHCKOTO u3aHue. B
TOBa BBBEJICHUE TOW PE3IOMHUPAIO ¥ CHHTETHYHO TPEACTaBS €IUHCTBOTO HA
TEMaTHYHUS 3aMHCHJI U JIOTHKaTa Ha HErOBOTO Pa3BUTHE B YETUPHUTE H3C-
JIC/IBAHUS BBIIPEKU TPUBUIHUTE UM pazindusi. Cropen aBTopa BCSKO €IHO
OT TsIX € crenududeH u cBoeoOpas3eH ,,BIOT B TI00aHATA XUIIOTE3a, YECTO
HapU4aHa MUMETUYHA XUIIOTe3a™,

TlosiBaTa Ha MOHATHETO ,,MUME3UC* aKTUBHUPA YUTATEICKH ,,XOPU30HT
Ha OYakKBaHe*, CBbP3aH WJIM C HETOBUS ,,apUCTOTEIIOBCKU'® CMHUCHII, WU C
JTUTEPATYPOBEIACKUTE TIOJEMHUKH, KOUTO KPBCTOCBAT IIMArd BbPXY HETOBOTO
ToJie, WIN ¢ TIpEeBbpHANaTa Ce B CBOCOOpasHa JINTEpaTypOBEACKA OMOIUS
kanra Ha Epux AyepOax ,,Mumesuc™ (1946 r.), KoaTo OIecTsIo aHaIu3upa
paznuuHuTe OPMHU HA MPOSIBICHUE HA OTHOIICHUETO ,,M3KYyCTBO — JICHCTBU-
TEITHOCT® B MCTOPUYECKHS Pa3BOl Ha JMTeparypara OT AHTUYHOCTTA 10
(bpeHCKHsI peaTuCTHYEH pOMaH.

UuraTenar ¢ TakuBa OYaKBaHUs HAUCTHHA Iie ObJe M3HCHAaH, 3alll0-
to Pene JKupap BkapBa MOHSATHETO B CHBBPIIECHO PA3INYCH KOHTEKCT, KaTo
ro oOBBp3Ba C YOBEHIKUTE jkelanus. [IpearoBopsT e cBoeoOpa3Ha aBToped-
JICKCHS BBPXY HAIMMCAHOTO. TOM yMeJo MoCcTaBs MbpBaTa OT YeTUPUTE KHUTH
B KOHTEKCTa Ha MO-TOJSIMOTO ISJI0, KaTO Taka IMOATIOMara, KaHaJM3upa |
HACOYBa YNATATEIICKUS IPOYHT B OIIPEIeIeHa TOCOKa.

B ,,PomanTHuecka Jibxka M poMaHHa uctuHa YKupap dopmyiupa,
pa3BHUBa W aHATUTHYHO apryMEHTHpa TEOpHUATa CH 32 MUMETHYHOTO JKella-
HUe. 3a Hero TO € (pyHJAaMeHTalleH eK3UCTeHIIMAJIeH MMPUHIINII, KOWTO B TO-
JIIMa CTETICH OMPE/eNsl YOBEIIKOTO MOBEACHUE U KaTO IIJI0 OHTOTCHE3HCa
Ha YOBEKa W YOBEUIKOTO. B IEHThpa Ha W3CIETOBATENICKOTO BHUMAaHHUE €
TBOPYECTBOTO Ha TI€TUMA TOJIEMH eBpormeiicku pomaHuctu — CepBaHTeC,
®nobep, Crernan, [Ipyct u JloctoeBcku. M metnmara ca 3HAaKOBU SIBICHUS B
pPa3BUTHETO Ha €BpOIIelicKaTa W CBEeTOBHATA JUTepaTypa u Kyirypa. Te Ha-
WCTUHA TPHWHAJJICKAT Ha Pa3IMYHU BpPEMEHA, HOCUTEIM ca Ha Pa3In4yHH
TPaJUIUK U JIUTEPATyPHU CTHIOBE. TOBa, KOETO I'M OOCAMHSABA, TI0 AYMHUTE
Ha JKupap e enHaKkBOTO UM ,,BIDKJAHE 3a MOJPAKATEIHOTO JKEIaHWEe, KOETO
MIPOU3BEKA IPWIUKH, IO-UHTEPECHN OT BCUYKHUTE UM Pa3iIudus .

OTaenHnuTe YaCTH HA U3CICABAHETO MOCIEAOBATEIHO U TTOCTHIIATEITHO
pa3kpuBaT mosiBaTa U GOPMHUTE HA MUMETHYHHUTE JKEJIAaHUS B TEKCTOBETE Ha
IMOCOYCHUTE aBTOPU, MEXaHM3MHTE, Upe3 KOUTO TE3H KEJIaHUs Ce MPEBPb-
1aT B JBUTATE] HA CHOKETUTE M ONPEJCIIAT JACUCTBUATA M MOBEICHUATA HA
repouTe. AHATM3UTE IIOCTABAT AKIEHT BHPXY TEXHHUTE MPOSBH, IJIOJ] Ha

217



3anpsan KO3J1Y/]2)KOB

MMUTHPAIIATE UM SKEJIAHUs, KOUTO CE TPEBPBINAT B TEXCH BOJEI OHTOJO-
TUYCH €K3UCTECHUHUA.

MHoOro mnokasaTelieH € MapaTeKCThT, KOUTO MPEenxoKaa HAyaloTo Ha
IppBaTa IJ1aBa OT M3CIEeNBaHETO Ha JKupap, o3ariaBeHa ,, | pUBIBIHOTO JKe-
nanue“. Moroto ,,YoBekbT UMa cBOsi bor win cBos MA0a" NpUHAAIEKH HA
Maxkc Ulenep. HecnywaitHo wumeTro Ha TO3W HeMckH ¢uiocod (3a
CHKalleHUe, TOYMHAJ €1Ba Ha 54 TOIWHU, IPEAN a 3aBBPIIN B HEWHATA IIs-
noct dunocodckaTa CH aHTPOIIONOTHS) C€ TMOSBSIBA HEKOJKOKPATHO B M3C-
JEABAHETO U € CPeJl MHOTO MAJKOTO UMEHA HA HAYYHU aBTOPUTETH, IUTUPA-
HU B KHUTaTa. EMMH OT OCHOBHHUTE KOHCTUTYEHTH Ha YOBELIKATa BOJIS CIIO-
pen Ulenep ca 4oBEMIKUTE >KENaHUS, KOUTO MOTaT Aa CE€ YCHJIBAT WJIH OTC-
na0BaT TpU SICHO OCh3HABAHE HA CHIHOCTTA HAa HEMIaTa, KbM KOUTO CE
cTpeMuM. YoBeUmIKnTe JKEeTaHHUs B TOJIIMA CTETIeH 0OOCHOBaBaT M OMpaBla-
BaT TIOBEJICHUETO U JICHCTBHUATA Ha CyOeKTa.

ToBa ¢ ocHOBHaTa ujes, OT KosATo Tpbhrea Pene XKupap, o0Bbp3Baiiku
S C TIOHSATHETO ,,MHME3WC™, 32 Jla pa3BHe W apryMEHTHpa COOCTBEHATa CH
Te3a 3a ,,MUMETUYHOTO KellaHUe U POJIATa My B YOBEIIIKOTO OUTHE.

Omre mo-moka3aTeieH B TOBA OTHOUICHUE € NBITUAT IUTaT oT ,,JloH
Kuxot*, ¢ xoiiTo 3amouBa uscneapaneTo. ToBa IUTUpPaHE € arloTe03 Ha 3Ha-
MEHUTHUSA JIereHAapeH puuap Amanuc ['ancku. 3a repos Toi € ,,IbTEBOJAHA
3Be3/1a, 30pHUIIA, CIBHIIE [...] 0Opa3el 3a BCUUKH puiapu‘. GuHambT Kpac-
HOPEYMBO U €JHO3HAYHO JeMoHcTpupa uaoja Ha [on Kuxor: ,Ilpu ToBa
nonoxenue, npustento CaHyo, SICHO €, Y€ CTPAaHCTBALIUAT pULAp, KOHTO
Hai-100pe My mojpaxana, e ObJie Hai-0JIM3KO 10 PULIAPCKOTO ChBBPIIICH-
ctBO®. Jlon Kuxot ch3HaTEIHO c€ OTKa3Ba OT OCHOBHUS IIPEPOraTUB Ha YO-
Beka — Ja n30upa o0eKTa Ha CBOETO JKeIaHWe, U Ce OCTaBsl Ha M300pHUTe Ha
CBOSI MOJIETT 3a mojapakanue. JKupap Hapuda TO3H MOJEN ,,MeAuaTop, Mmoc-
peIHUK Ha >XellaHueTo . MeauaTopbT BUHArCM CTOMU HaJ MpsKaTa JUHUSA Ha
OTHOIIIEHUE MEXAy CyOeKTa W 00eKTa Ha KOHKPETHOTO JKeJaHHWe, KaTo TH
001puBa eHOBpeMeHHO. Ta3u MeTaOprUHO M3pa3eHa MPOCTPAHCTBEHA 3a-
BHCHMOCT U3CJIEA0BATENSAT HApUya , TPUBI'bJIHUK HA JKeJTAHUETO.

OO0BpHAXMe TO-CIEeIMaTHO BHUMaHUe Ha Te3H MOHSATHS, 3aII0TO Te ca
OCHOBOITOJIaTAIll B XOJia Ha IIUIOCTHOTO w3cienBane. JKupap anamusmpa
CBOCOOpA3HUTE MM TPOSIBIICHUS M MOIU(PHUKAINH B 3HAKOBH IPOU3BEIACHUS
Ha meTuMara aBTopu. Toil rpymupa pOMaHUCTUTE U MPOU3BEICHUATA UM B
JIBC OCHOBHH KATETOPHUU B 3aBUCHUMOCT OT MPOSBJICHUITA Ha MEIUTATHBHUS
MOJEIL.

IIpu Cepanrtec u @iaobep Bojelna € Taka HapeYeHATa ,,BhHIIHA Me-
TUAIUS ™, TIPH KOSITO MEAMATOPHT OOMKHOBEHO € M3BBH POMAHOBHS XPOHO-
TOTI, T.€. HMA MPSAK KOHTAKT MEXKAY MenaTopa u 00eKTa Ha JKEeJTaHUETO WIIH
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K JAUCTAHIUATA MEKIY TSIX € HEMpPeoAOTuMa OT COIMaTHA U WHTEICKTY-
anHa rienHa Touka (kakto e mpu Jlon Kuxor m Canuo). llpu Crenman,
[pyct u JlocToeBcku MenuaiusTa € npeodaaaBalio ,,BbTpelrHa” u mo3Bo-
JISIBA TI0-CJIOKHU B3aUMOJICHCTBUS M IPOHUKBAHUS MEXTY JBETE chepH.

AKO pOMaHOBHUTE T€pOH OT ITbpBaTa TPyMa OTKPUTO EKCILTUIMPAT U
MaHUu(eCTHpaT MEIUTATUBHUS MOJIEN, TO T€3H OT BTOpaTa WM I'0 MPEMBbII-
4aBaT, WU TPIDKINBO TO TPUKPHUBAT, KOETO HE T'O MPABH MO-MAJIKO aKTUBEH
Y MOTHBHpAIIl JIEHCTBHUATA U cTpeMexuTe uM. OTIEITHATE TIIaBU Pa3riIekaar
pa3IUYHUTE ACHEKTHU HA MEIUTATUBHUTE MOJECIH, CPABHSIBANHKU U CHIIOCTA-
BSIKY TIPOSIBUTE UM B PA3BUTHETO HA POMAHOBUTE CIOXKETH M TEPOH.

Jon Kuxot Ha CepBaHTecC oIlle B CaMOTO Ha4ajo Ha poMaHa OTKPUTO
HAa30BaBa ,,BHHINHUS MEJIUATOP , KOUTO € OCHOBEH OOCKT Ha MUMETHYHUTE
MY KeJaHus — JiereHaapHus puuap Amaauc ['ancku. BeHITHUAT Menuartop,
KOHTO TIOpakJa MUMETHYHUTE kenanust Ha Ema BoBapwu, chio e mokasaH B
Tekcra Ha ®nobepoBust pomaH. ToBa ca pOMaHTHYHUTE TEPOUHH HA ITOCPE]I-
CTBEHHUTE pOMaHuYeTa, KONTO Ema »aJaHO MOTIIBINA B MOMUYCIIKUTE CH TO-
muHn. AHanmusute Ha Pene JXXupap kpacHOpeunBO W 10 MOe MHEHUE yOeau-
TEJIHO JOKa3BaT, Y€ B MPOU3ZBEACHHUATA M HA OCTAHAIUTE TpPUMa aBTOPHU
MPUHIIMITHT HA MHUMETHYHOTO JKEJIaHWE € OCHOBHA NBIDKema cuma. llpum
Crenpan, [lpyct u JlocToeBCKM MEAWTATUBHUTE MOJEIH HA TEPOUTE UM
OOMKHOBEHO ca IMOBEYEC OT €/MH, T¢ Ca PEIIATUBHU, JUHAMUYHU U Ca UMILIH-
[IpaHU B camaTa pOMaHOBa CTPYKTYpa.

[Ipu BBpHITHATA MeIMANHA TIOPUBHT KbM O0EKTa € TIOPHUB KbM ,,METHa-
TOopa“ B elHa U34YKMCTeHa popMa Ha mojpakaTesiHo xkenanue. Cropen Xupap
MIpU BBTPENTHATA MEIHWANAS TO3W MOPUB CE pa3pyliaBa OT CIEIH(DUIHOTO
MIPUCHCTBUE U TOBEJIEHUE HA MeAMaTopa. 3ali0oTo B TOBEYETO CIIydau CaMU-
SIT MEAWATOP JKEJTae WIM JOPH MpHUTekaBa 00eKTa HA MUMETHUYHOTO JKema-
Hre. To3u (akT 3aKOHOMEPHO Npean3BHKBa y repoute Ha Ctenman, [Ipycer
JlocTOEBCKM TPOTHUBOPEYMBHA UYYBCTBA CIPSIMO MEIUTATUBHUTE MOJEIIH,
MPEXOK/IAIN OT 000KAHUE KbM CUJIHA HENPHUSI3bH, HEPSAKO MpepacTBalia B
oMmpaza. M3ciaenBaHeTo eKCIUIMIHpa CIOXHUTE M HECTHO3HAYHU IIPOSIBIIC-
HUS Ha TaKa HAape4YeHUTE ,,TPUBI'BIHHUIM Ha MHMETHYHHTE J>XEJIaHUSI B
TBOPUYECTBOTO HAa METHMAaTa TeHUAIHU aBTOpH. 3a XKupap aHAMU3BT HA TE3U
MIPOSIBIICHHUSI HE3aBUCHUMO OT KOHKPETHHTEC MOIU(DHUKAIIMH B OTICITHUATE
TBOPOM € Hali-aJICKBATHUAT ITBT 3a [TIOCTUTaHEe HA POMaHHATa UCTHHA, KOSATO
TE€ M3pa3saBaT, IOCTUTAT U BHyMIaBaT. J{Be OT yacTuTe Ha padoTara Mo MHOTO
WHTEPECCH W OMPEIESIICHO MPOAYKTHUBEH HAUYWH OOBBP3BAT MTOBECTBOBATEI-
Hute TexHuku Ha CepBantec, Ctennan u dnobdep, ot eqHa crpana, u [lpyct
u JloCTOeBCKH — OT Jpyra, ¢ MEIUTATUBHUTE MOJETH, KOUTO POMAHUTE
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NpeaACTaBAT U KOUTO OIPEACIAT KOH(i)JII/IKTI/ITe, I[CI‘/'ICTBI/I}ITEI, PEAKIUUTE U
MOBEJCHUATA HA TEPOUTE UM.

B nocnegnara rmaBa oT KHUraTa cH ,,PomaHHUTE 3akiatoucHus Pene
)KI/Ipap Mo €IMH HauCTUHA MaKCUMAJIHO CUHTCTUYCH W IMPOBOKHpAI YUTa-
TEJICKOTO MUCIIEHE HA4YHH TI0Ka3Ba OHOBA, KOETO OOE/IMHSBA TEPOUTE Ha Iie-
THMaTa aBTOPHU HE3aBUCUMO OT MHOTOTO paznuuus mexnay Tsax. U lon Ku-
xot, 1 Ema bosapu, u XXynuen Copen, 1 MOBECTBOBATENAT OT POMAHHUTE Ha
[Ipyct, u repoure Ha JlocToeBCkH (HE3aBHUCHMO OT MMeHata UM — [laBen
[MaBnoBuu, Crenan TpodumoBny, kHsa3 MuinkuH, Pa3konnukos, murpuii
KapamazoB) gocturar mo cOOCTBEH IIBT IO CBOETO (DHMHAIHO H3KYMBAIIO
mpo3peHue. Bcuuky Te cturar 10 cXoaHu (\MHAHU CHTyalud. bux cu mos-
BOJIWJI, TPEACTABAUKHN 3aKIIOUUTENIHATA Te€3a Ha M3CJICABAHETO, /1 H3IMO0JI3-
BaM IMOHATHUETO ,,lPaHUYHA CUTyalusa B SlcriepcoBusi My CMHUCHJI. PomaHuTe
MIOCTaBAT FEPOUTE UM BBB (DMHAITHA ,,TPAaHIYHA CUTYaIls * — B ChCTOSTHUE HA
OTOJICHA M OCMHCIICHA €K3UCTEHLUA, 0 CUJIaTa Ha KOSITO YOBEK CE OTBPBIIA
OT OTUYKJEHaTa HepeaHOCT Ha cBeTa. ToBa, KOeTo 00eNHsABa POMaHHHUTE
3aKJII0YEHUS] HAa TIETUMATa BEJIMKH POMAHUCTH, € HAUMHBT, 10 KOHUTO Tepou-
TE OCh3HABAT U MPEOAOJISIBAT 3a0JTy1aTa, WIK30PHOCTTA U (DAIIIMBOCTTA HA
»MUMETUYHUTE JKEIaHUS", KOUTO Ca MOTHBHUPAJIH )KUBOTA U ACUCTBUSITA UM.

B xona Ha pa3nuyHUTE CIOXKETH B POMAaHUTE BCEKU €AMH OT I'E€POUTE
(o paznuueH HAYMH MOCTaBeH B ,,[PAaHWYHA CHUTYyallMs ‘) M3pa3siBa CXOJIHU
WIeW W 3aKITIOYEHUs, TMOKa3Ballld W OTKPUTO 3asBsBamu (cropen JKupap)
pOMaHHaTa UCTHHA, KOSTO € B IPBbK MIPOTHBOBEC HA (DAJIMBUTE M POMAHTH-
YECKH MHTEPIIPETALUH.

B 3axnroueHrne MoxkeM yBEpEHO Ja 3asBUM, uye kHurata Ha Pene XKu-
pap 3aciyskaBa CHEIMAJIHO BHUMAaHME, 3aII0TO YCHEIIHO MPOBOKHPA XyMa-
HUTApHOTO MMUCJICHE. Tsa APryMEHTHUPAHO pasrpbilla U 3aluraBa ¢IUH OT
BB3MOKHUTE UHTEPIPETATUBHU MOIX0U, OCMUCIISAILN OIPOMHUS U BPEMEBO
JUHAMUYEH MOTEHLHAA Ha CMUCIONOPAKIAIINTE MEXaHU3MU B MPOU3BEIC-
HUATA Ha II€TUMAaTa rCHUAJIHU aBTOPHU.

Prof. Zapryan Kozludzhov, PhD
Paisii Hilendarski University of Plovdiv
Plovdiv, Bulgaria

e-mail: zaprian@uni-plovdiv.bg
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PELIEH3UN / REVIEWS

Haoesxcoa CTOAAHOBA
(Cogputicku ynusepcumem ,, Ce. Knumenm Oxpudcku “)

YEXOB, TOJICTOM, TOPKU:
KPAEBEKOBHU JIVIAJIO3U

(JIrommun IumMutpoB. pamamypeus na pazomusaremo
(Anmon Yexos — Jlee Toncmou — Maxcum I opku u 3a8vpuiekvm
Ha pyckama opamamypeusi om XI1X eex). Codpus: @aken, 2025.

ISBN 978-954-411-350-6.)

Nadezhda STOYANOV A
(St. Kliment Ohridski University of Sofia)

CHEKHOYV, TOLSTOY, GORKI:
FIN-DE-SIECLE DIALOGUES

(Lyudmil Dimitrov. Dramaturgy of Leaving (Anton Chekhov — Leo
Tolstoy — Maxim Gorki and the End of Nineteenth-Century Russian
Drama). Sofia: Fakel, 2025. ISBN 978-954-411-350-6.)

HoBata monorpadus Ha Jlrommun Jumutpos ,,Jlpamatyprust Ha pazo-
tuBaHeTo (AHTOH YexoB — JleB Toicroit — Makcum ['opku 1 3aBBPIIEKBT Ha
pyckata apamatyprus ot XIX Bek)* pasriiexa HarperHaTusi AUaior U caMo-
pedrekcusita — KakToO B JIMYHUTE OTHOIICHHMS, TaKa M B JApaMaTyprUYHUTE
TEKCTOBE — HA TpUMaTa PyCKH aBTOPHU B MIEPUOJ OT JECET TOAUHM NPEIU Kpas
Ha ,,3natHus Bek — oT 1895 mo 1904 r. Ho ToBa € Hay4eH Tpy HE 3a 4acTeH
cilyyail B pyckaTa JuTepaTypa, a Hali-Beue W3CJIe[BaHE 3a CIUINTAHETO Ha
TPaBMHUTE OT MMHAJIOTO M MHTYMIMHUTE 332 OBJCIIETO B KPAaTKOTO M CI'bCTEHO
JUTEPaTYpPHO KPAEBEKOBHE; KHUTA, KOSATO MPe3 KOHKPETUKATa Ha EANHUYHUTE
MpUMEpPH 3a]aBa MalabHa U HOBAa MEPCIEKTHBA KbM HIEHHUTE TpaHchopma-
LU U KbM COIIMOKYJITYPHUTE TEHIEHIINU, Pa3TbpPHANIN CE B pAMKHUTE Ha MEpHU-
0]1a, HO U B MOCJEBAIMTE TUHAMUYHHU U Pa3CTPOEHU JeceTuneTus B Pycus u
B peMlia IpYTH €BPOINENHCKH CTpaHH, B TOBa YKCIO U B biarapus.
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AKIIEHT B 3arjiaBueTo ¢ Metaopara 3a ,,pa30TUBAHETO, HO TSI € OCBO-
0ozieHa OT YTONMWYHO-TTPOCTIEKTUBHUTE WJIM HOCTAITHYHO-PETPOCIICKTUBHUTE
HAarJlacH, ¢ KOMTO € CIOKETHO 00pamMyeHo HadasoTo Ha XX Bek. ,,Pa3zoTuBaHe-
TO* B KHATATa € CBBP3aHO C Ipobiema 3a ,,pekanurynanusara’ (c. 8) Ha npea-
XOIHOTO CTOJIETHE. 3aTOBa MOXKE Jia Ce KaXke, 4e ce Oo4YepTaBa eIHa JHTepa-
TYpHA W JIUTEPaTypHOHCTOPUYECKa KapTHHA, MPECTaBsIIa CHCTeMa C yBeJHU-
yaBalia ce eHTPOITUS; CUCTEMA, B KOATO JICHCTBAT 3aKOHUTE Ha ,,pa3ceiiBaHe-
TO", peaM3upaIIy ce KaKTO B pa30TUBAHETO HA TEPOUTE OT CIIEHATa, TaKa U B
»»JEKOHCTPYKIUATA Ha MPOCTPAHCTBOTO (C. 41) KaTo XyA0KECTBEHA peajus
Ha KOHKPETEH JINTepaTypeH TEKCT, a U KaTO OIpe/elieH COIMOKYITYPEH MO-
nen. W Thit KaTo €JHO OT TOJIEMHTE JOCTOWHCTBA HA TPya € OKPYIHSBAHETO
Ha HaOJNIOJCHUSATA HE TIPOCTO B TE3WCH, a Hail-Beue B yCTOWYMBH MeTadopw,
MOJKE J1a ce Kaxke, e TOM JaBa KIFOY 3a MPOYUT Ha JIUTEPATypPHH CIOKETH H
KOMIIO3UIIMOHHH XapaKTePUCTUKU HAa €JUHUYHA TEKCTOBE HIIM KOPITYCH OT
TEKCTOBE OT pycKaTa JIMTepaTypa, HO U Ha pelulla Xy/10’)KeCTBEHH MaTpHLIU B
€BpOIIeiicKaTa JUTepaTypa B Ha4ajJoTo Ha XX BeK.

MertoponorusTa Ha HAy4HUS TPy € KOMIUIEKCHA, BKIIFOUBAIA [TOETO-
JIOTMYECKH, CEMUOTHYHM U XepMeHeBTHYHHU mnoxBatu (c. 10), karo npu ToBa
ce popmupa emHo 00pas3moOBO ¢ IBIOOYMHATA, 00XBaTa M Pa3BOHHUTE CH
JIMHUY JTIUTEPaTypHOMCTOPUYECKO M3cienBaHe. B Hero, mpoTHBHO Ha Oyak-
BaHETO, HE C€ THPCH XPOHOJIOTMYHATA IOCJIEJ0BAaTENIHOCT, a Hal-Bede ce
MpoCiesiBa OHAa3W BBTPEIIHA PAa3HOMOCOYHOCT;, THPCAT CE€ HEOYaKBAHUTE
CLICTUICHUS], KOUTO XapaKTEePU3UPAaT BCEKH €IUH IPaHUUYCH [IEPUO]] U HEroBa-
Ta XyJIokecTBeHa pediexcus. B mbpBara u BTOpaTa rilaBa TEKCTHT 3aII0YBa
KaTo KJIACHYECKO HaydHO H3CIIEABAHE, MPOSBSBAIIO MO3UTHBUCTUYHA B3UC-
KaTEeJIHOCT CIPSIMO JIUTEpaTypHUs (HakT, MOAKpENneHa OT 00CTOSH MPOYHT Ha
JMOKyMEHTAJTHA CBHJIETEJNICTBA, HA aBTOOHMOTpadUIHN OCIICKKH, THCBHHUIIH,
MeMoapH, mucma u ap. CtaBa BBIPOC 3a epyAnpaHo OopaBeHEe C OrpOMEH
MaTepHaj, B mpoleca Ha 4neTo 00paboTBaHe yMENo ce MpeKpauBaT pa3iud-
HUTE HHUBA Ha PA3TJIeKTAHNTE TEKCTOBE; IPEMUHABAT C€ TPAHUIINTE MEXKIY
JKaHPOBETE, MEXIY AMCKYPCHTE, MEXKAY XYH0KECTBEHATa U HEXYI0KECTBe-
HaTa Mpo3a, MEXIy JUTePaTypHOTO U HETUTEpaTypHOTO, 3a Aa ce odopMu
€/IVH ISIOCTEeH, MHOTOTJIACTOB M B KpaifHa CMETKa ChbBpEMEHEH M3CIIeI0Ba-
TEJICKH CHOKET 3a JIUTepaTypHaTa W COIMOKYJTypHaTa KapTHHA OT Kpas Ha
»3JIaTHUs BeK*. Ho ormie KoraTto ce rOBOpH 3a METOIOJIOTHATA HA MOHOTpa-
(usTa, TpsAOBa 1a ce 0ObpHE BHUMAHUE HA YE€CTO M3MOJI3BAHUS WHIYKTHBCH
MIPHUHIIUI, Ype3 KOWTO oTaenHu (pakth, Gurypu, oOpas3u 3amousar ja odpac-
TBaT ¢ MHTEPIPETAINH U MPEPAcTBAT B IUIOCTHHA M3CIEJOBATEICKH MUHHUA-
TIOpH (BX. Hamp. c. 572 u CIL.).
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[IppBara u Bropara riaBa Ha KHUrara — 03arjaBeHd ChOTBETHO , IIBTST
KbM Jpyrusi u ,,loncroit, Uexos, [opku: koil Koi € 3a ocraHanute aBama? —
ce 3aHMMaBaT ¢ MMOCOKHUTE B TBOPUECTBOTO Ha Tpumara aBTopu. [Ipocnenssa
Ce CaMOCTOSITETHOTO (OpMHpaHe Ha MHCATENICKaTa JMYHOCT HAa BCEKH OT
TSAX, TIPEIU Ja C€ CpellHaT, oOpbhIla ce BHUMAHHE BHPXY CIOKHOCTTA Ha
TBOPYECKUTE UM KOHTAKTU (HUKOTA HEMPEPACHAIN B IPEKOMEPHO MPHUSATEIC-
k#, Kakto yrounsasa JI. lumurpos — c. 114). U Bce mak 1mien Ha U3CIEIBAHETO
HE € Jla ce pa3liexaaT coocTBeHo OnorpaduuTe Ha TpUMAara MUCATETH WU
Jla c€ PEeKOHCTPYyHpaT OIpeJeseHH JUYHU UCTOpUU. TpyAbT CH MOCTaBs 3a
3a/jaya J1a OCMHCIH CIIOCOOHOCTTa Ha OTHEIHOTO TBOPYECKO CH3HAHUE,
(hopMupaHO B CHOTBETEH XYIOKECTBEH KOHTEKCT, Ja IMPOSBU Mpe3 KaHPa,
KOMIO3HLUATA, AUCKypca Ha TBOpOara CBOSATa TBOpYECKA aBTOpEQIIEKCHS,
KOSITO B CHIIIOTO BPeME Ja OTpa3u He caMo JIMYHOCTHUTE, HO OIIe MOKOJICH-
YECKUTE M KYJITYPHOUCTOPHUYECKHTE MeTaMopdo3u Ha KpaeBekoBuero. [Ipu
TOBa ce OTKposiBa urypara Ha UexoB, KOWTO caM ce OTTJIAcKBa OT BIHUSHHE-
T0 Ha ToJyicToM, HO MpUBIMYA Ha CBOM pen ToscTol, a BociencTeue u [ opku
KBbM COOCTBEHHUTE CH HICH.

Tperara u Hali-o0XBaTHAT IWIaBa Ha M3CJIEIBAHETO — ,,[IpomyckinBara
MTOBBPXHOCT Ha UexoBara IpaMaTyprus™ — € ChbCpeqoTOYeHa BbPXy HaIlper-
HAaTOTO CTOBapsiHE Ha ApaMaTyprUYHUTE TEKCTOBE Ha Tpumara apropu. Iloc-
TaBs C€ aKIEHT BBPXY IUKJINYHATA KOMIIO3HIIMOHHA CTPYKTypa Ha MUECUTE
»darika“, ,,Byituo Banwo®, ,,Tpu cectpu® u ,BumneBa rpaauna®, 3a na ce
BHUJY CBOCOOPA3HOTO BKJIMHIBAHE B TO3M LUKBI — MPE3 PA3IUYHHU ,,IIPOIIE-
u*; TEMaTHYHA, KOMIIO3UIIMOHHH, TIEPCOHAKHA, PUTYPATHBHU — Ha ITHECH-
te ,,Kuusar tpyn“ Ha Toncroit u ,,Ha npHOTO* Ha ['opku. B npamute Ha
YexoB ce ThpPCH ,,METAOETHUECKOTO“ (BXk. C. 263), KoeTo obaue mpe3 Ch-
MoCTaBKaTa ¢ APYTUTe IBE MPOW3BEAeHHUS W pedIeKCHBHHUTE HArilacu Ha
TEXHHUTE aBTOPU KbM HOBOBBHBEACHHUATA Ha caMusl UexoB M3IM3a U3BBH Tpa-
HUIIUTEC HAa aBTOTCKCTyalnHHTe pedepeHnuu. Taka OKPBINIALNIO 33 ISUIOTO
u3cJenBaHe W 332 HETOBHA TOJAM JINTEPATypHO- M KyJITypPHOHCTOPHUYECKH
CIOXET Ce OKa3Ba ThKMO Pa3l03HABAHETO HA METANIHUTEpaTypHaTa (yHKIIHS
Ha pasrjiexIaHuTe muecu. ToBa € CIOKET, JOCTUTalll CBOsITa Hal-BUCOKA
TOYKA TPY Pa3TIIekKTAHETO Ha METAINTEpaTypHUs MTOTEHIIMANT Ha ,,BuimHeBa
rpaguHa®, B KosiTo, kakto Jlrogmun JuMutpoB HacTosiBa, UexoB pearupa
napojuitHo chpsaMo amnoctpodure Ha Tomcroir u lopku (Bk. c. 384).
COBCHKBT HA CBETOTJICNHU M XYAO0KECTBEHH KOHIIENIINH Ce pealn3npa B
nuecara Ha ToJCTOMN mpe3 HACTOSBAHETO 32 MOPATHUS ¥ PEIUTHO3HHUS 3aJI0T
Ha U3KyCTBOTO, a B ITMecaTa Ha | OpKHM 1 HETrOBUTE JKECTOBE — TPE3 ,,[INTATHH
cutyanun' (c. 447) v TIO-CEMITTH COITMATHN KPUTHKHU. V1 BCHUIKH TEe3W peak-
1M B TekcroBetre Ha Tonctor u ['opku pedepupar kbM uaente 3a 6€3cb0Ou-
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TUIHA aMOKAIMNTHYHOCT U KyJATypHa peKamuTylIanus, 3a4aJIeHH B [THECUTe
Ha YexoB. ExHu oT Hall-NpOHWKHOBEHUTE M JTIOOONMUTHHU CTPAaHULIM HA MO-
HorpagusiTa ca TOCBETCHN Ha 3aWTPaBaHETO HA BCEKH €AMH OT aBTOPHTE C
OCTaHAJINTE JIBaMa Ype3 MPEeBPBIIAHETO UM B MPOTOTHIH Ha Tepou. A Te3n
repou MpUCHCTBAT HE KaTo OMorpaduyHy, a KaTo KynITypHH (Gurypu, npeac-
TaBAUIM HAJIMYUETO Ha CH3HATEJIHO BIIOKEHUS METATUTEpaTypeH 3ajior Ha
pasriexnanuTe muecH. Taka dpe3 KOHKpeTHaTa paboTa BbPXY XyH0>KEeCTBe-
HUSI JICTalil U BBPXY HErOBUSI KOHTEKCTyaJleH IMOTEHLHAl H3CJEeIBAHETO
HaArpaxkJa ¢ HEOTMEHHA MOCTHIIATEIHOCT CBOUTE TE3UCH U C€ MpeBpbhIIa B
00XBaTeH Hay4yeH TPYH, YUUTO KOHLENTYaJIHU PA3KIOHEHUs, YBEpEHa CbM,
TEbpBa 1€ CE MPEBPBIIAT B OCHOBA Ha M3CJIEI0OBATEICKA TEKCTOBE KAKTO B
o0jacTTa Ha pyCUCTHKaTa, Taka ¥ Ha ObIrapucTUKaTa.

B To3m acmekT OMX MCKaja ma M3Bema HAKOJIKO akieHTa. Ha mbpBo
BpeMe I ce BbpHA KbM (OPMYIJIMpaHUs B 3arjaBUETO MPOOJIEM 3a pa3oTu-
BaHeTo. Jltonmun JIMMUTPOB Ka3Ba, 4e NMpOoOIEeMbT HE € HElo3HaT, Makap U
Jla HEe € U3CJICABAH B IIBJIHOTA B PYCKOTO JIUTEPATYPO3HAHHE A0 TO3U MOMEHT
(c. 32). 3a ObarapcKoTO NUTEpaTYpO3HaHHE 00ade TOBA € M3LSJIO Hepaspa-
0oTeHa Tema, KOSATO MMa MOTEHIMAJl Jla XBBPJIM CBETJIMHA W ITOHOBOMY Ja
OCMUCIH JCKaJCHTCKUTE W/WIM CK3UCTCHIMAIMCTKUA CBETOITICAHU KOHIIE-
LIMH, Pa3rphLIALIM ce B OBbJIrapckara JuTeparypa — KakTo B IpaMaTypruara,
Taka U B APYTUTE JIUTEPATypHHU POJIOBE Harpumep okoio 40-Te, a cien ToBa
cbC cBoMTE 0cobeHocTH mpe3 70-te, 80-te u 90-Te roqunn Ha XX Bek.

Ha BTopo MscTO OuX MCKasa 1a OTKPOS KaTo 3HAYMM 3a OBIrapcKus
KOHTEKCT W ChbBPEMEHHHTE /1e0aTh 3a ObJrapcKara KyJlTypHa UCTOPHS BBII-
poca 3a MHTeNneKTyanena. B kaurara ce mpeiacTass TUIOJIOTWS Ha urypara
Ha MHTEJEeKTyaJela, KOSITO B ChllaTa KOHKPETHKAa — IMOopaau SCHU HUCTOPH-
YECKU U COLMAIHU 00CTOATENICTBA — HE MOXKEM Ja OTKpUeM y Hac. Ako oba-
Yye YUTaTeSIT CTUTHE IO TaKoBa 3aKJII0YeHHe, To Ou Ouino mpuObp3aHO U
HeTouHO. BewIHoCT Hebensa3anaTa AMHAMHKA Ha BIUSHUATA U KOJIM3UHUTE B
JpaMaTyprudHUTE TUajo3M Ha3oBaBa M 0000IIaBa Kpu3aTa Ha MHTEJIEKTYa-
jena, KosTo, u3npesapsamio 3a Espomna, a u 3a bearapus, ce pa3susa B Py-
cus ome B kpast Ha XIX 1 Havanoro Ha XX Bek. [IocTaBeHUAT aKLEHT BBPXY
pasMsiHa Ha CaMOJIMYHOCTH B TIOJIIMAa CTEIEH € TEeMENbT, BBPXY KOMTO ce
rpajy WHTEJEKTyalHaTa UCTOPUSl Ha OH3M BEK, KOWTO y Hac 3arouBa cie[
1912 — 1914 . u ce pagukaIu3upa B IposBICHUATA cH cien 1944 r.

W He Ha mociaeaHo MACTO — B MOHOTpaduaTa ce oOphIa BHUMAHHE
BbPXY HOBOBBBEIEHHATA HA MOCKOBCKHS XyIOKECTBEH Te€aThp B HAYaJIOTO
Ha BeKa ¥ HEEJHO3HAYHOTO UM BB3IMPUEMaHe OT pycKara KyJITypHa oOmiecT-
BEHOCT. 3aToBa IIie NMPUIIOMHs, 4e korato npe3 1920 — 1921 MXT ocsbiiecT-
BSIBA CBOS racTpoi B bbirapus, mocTaHOBKUTE CHIIO CE€ MPEBPHILAT B OOEKT
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Ha CEepHUO3Ha AUCKYCHUs, IPOBOKUpaja HIKOU OT Ha-IIEKOTIMBUTE pEaKIu,
HO ¥ JIOBeNa JI0 MOsBaTa Ha KIIOUOBHTE 3a Ac0aTa BBPXY MEKIYBOCHHUS
OBITapcKu MOJEPHU3BM TEKCTOBE Ha ['eo Munes, Anekcanabp banxabanos,
Yapnap Myrtados u ap. bux kazana, ue uzcineapanero Ha Jlrogmun Jumur-
POB pa3KpHBa MNPOKHUS €BPONEHCKH KOHTEKCT Ha Ta3u 3HauMMa 3a Obarapc-
KaTa JIUTepaTypa nojeMHKa.

EnBa nmu B paMKHUTE Ha HACTOAIIATAa HEABJITA PELEH3US 3a TO3H Mala-
OeH — KaKkTO B KOHIENITyaJHaTa CH 3asBKa, TaKa U B JINTEpaTypHOUCTOpHYEC-
KaTa CH peaju3aius — TPyJ MOXe Jia ObJie Habens3aHo pa3HOOO0pa3HeTo OT
IIpenpaTku KbM Obirapckara Kynrypa. Ho cMest na TBbpIs, 4ye MHTPUTYBa-
LIOTO U YMeNo, (PaKTOJIOrHYHO 0OOCHOBAaHO M aHAJIMTUYHO IUIBTHO BB3BEXK-
JlaHe Ha €AWH KOHKPETEH JIMYEeH U JpaMaTypruueH AMAJIOr MEXIy TpuUMa
aBTOPH [0 IIMPOKUTE KOHTEKCTH Ha pycKaTa U eBpolleiickara Jureparypa u
KynTypa oT kpasg Ha XIX m Haganoro Ha XX BEK € cpel Hal-3HauuMUTE
MPUHOCH Ha MOHorpadwusTa ,JIpamaTyprus Ha pa3oTHBaHETO...“ Ha Jlrox-
MuI JIUMUTPOB U €IHO OT OE3CIIOPHUTE OCHOBAHUS /1a BAPBAaM B ABJITOTpaii-
HUS YUTATEJICKU UHTEPEC KbM Hesl M IIBJIHOLECHHOTO M HAy4YHO OHTHE.
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COOpHUKET ,,OUTypr HAa HECH3HABAHOTO ™ ChABP)KA TEKCTOBE, MPECTa-
BEHM Ha aKaJIeMUYHUS CEMHUHap ,JIuTeparypa W TcuxoaHanu3a®, KONTO ce
npoBexaa exemeceddo ot 2016-a qo 2025-a B CY ,,Cs. Knmument Oxpuacku.
Ipe3 okromepu 2023-ta B CY e opraHu3npana 1 ¢JHOMMEHHA KOH(PEPEHIHS C
MEXIYHAPOIHO yJacTHe, KOATO CHINO € TprOyHa Ha IMyONHKyBaHH B KHHUTaTa
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noknanu. OOIIOTO HauMHAHWE MEXOy Kareapa ,,leopus Ha JuTeparypara’ u
Acouyanus ,,bparapcko ncUX0aHATUTUYHO MPOCTPAHCTBO™ LENN Ja Ch3IaJe
MoJie 3a XyMaHWTApHCTKH 1e0aT BbpXY OCHOBHHM MOHSTHS, KOMTO 3acperiar
MICUXOAHAJTUTUIHOTO YYE€HHUE U MPAKTHKa ¢ N30paHM acleKTH OT JInTeparypHa-
Ta TEOPHsl, UCTOPHS M MHTEpIpeTauus. B cb3naneHara HHTEPAUCIUIUIMHAPHA
W3CIIeIoBaTeICKa cpesia (BKII0UBAT CE ChUIO YUeHH QHUIOCO(H, KYITYpOI03U
M COLMOJIO3M) OCHOBOIOJAramy (Urypd OT MCHXOAHAJUTUYHHUSA TUCKYPC,
nepconuuimpanu B oopasute Ha Exun, Haprue, Xamner u ®aycr, ca npus-
JIEYeHN KbM HOBU TPAEKTOPUM Ha aHAJIN3AI[IOHHUS OITUT.

CobcraButenu Ha kHurara ca Mapus KanunoBa, bornana ITackanesa,
Credan I'onuapoB u Ennna [uropuiina, a Bacun Buanncku n Ban Xpuc-
TOB Ca HEIHM HAay4YHU PELEH3EHTH.

[IppBuAT TemaTudeH cerMeHT (,, Equm: pasnnuue, kacTpauus U Hacia-
na“) cebupa pazpaborku ot Kuzen labynes, Hapun Tenes, MBan lynos,
I'abpuena PycunoBa, Mapus Kanunosa u [luep Mapu, paschxaaBaimu Bbp-
Xy npeocMmucisiHeTo Ha Ppoiinosara Teopus 3a Enuna B 3anaanute odmiect-
Ba npe3 XX u B Hauanoto Ha XXI Bek.

IInenapaust goxman va Kuzen [labynes ,,IIpexocsiBane Ha MBKKOTO,
MeX]y JIUTeparypa U ncuxoaHanmmusza“ (mpes.: AceH YaymieB), ¢ KOHTO € OTK-
puTa KoH(epeHIHATa U ¢ KOWTO TEKCT ,,TphIBa‘ COOPHUKBT, MPOOIEMATHU3HU-
pa uneitHaTa eBoOLUs py 0POPMSIHETO HA KOHIIENTA 33 Pa3InIHeTO MEX-
Iy nojoBeTe. B nyxa Ha jakaHHMaHCKaTa TEOpHs M3CJIENOBaTelKaTa KOMEH-
TUPA CbBPEMEHHATA JEKOHCTPYKIUS HA KaTETOPUATA MbIIC, KOATO € YHUBEP-
camusupana ot Dpoitn. /Kenama KaTto AUCKYPCUBHO TBOPEHUE B HOBOTO
BpeMe Bce MO-TPYAHO ce MOoAJaBa Ha ,,paJoLeHTprIecKa TeHepann3aus’ 1
W3UCKBA CBOsI COOCTBEHA PEBH3MpaHa, aBTOHOMH3MPAaHA U aKTyalu3upaHa
uHTepnperanus. JKeHCKOTO JHEC HE € IPOCTO M CaMO HEXEJaHO-
TO/00paTHOTO/APYTOTO Ha (pamudeckara e(pUKaCHOCT — B TIOJETO HA HECH3-
HABaHOTO, KOETO J]aBa Iac Ha PU3MYECKOTO TSIIO, HE CHIIECTBYBAT ,,MBKKO
U ,,)KEHCKO'* KaTo MOHATHS, a JeHCTBa caMo T.Hap. ,,aKTUBHO* WJIH ,,[TACUBHO"*
Havyano. PanoceT (B craryra My Ha CHMBOJI, KOHCTPYyHpAIl Pa3AeiIeHUETO
MEX[y TOJIOBETE) IbPBOHAYANHO € TPEBbPHAT B €0HO OOII0 O3HaYaBamio U
3a MBbXKa, KOMTO IO IPUTEXkKaBa, U 3a )KeHaTa 00EKT, KOSITO 3aBIDKAA U CTPaja,
ye 1o HsAma. Jlakan obaue Tpanchopmupa DpoigOBOTO TBBPACHUE
,la]JHatomusiTa ¢ cpabara“ B ,,[H|eCh3HABAaHOTO € IMOJUTHKATA“, Karo ne-
muppupa MEXaHU3MUTE, YPE3 KOUTO C€ MOANBPIKAT (PaHTa3MUTE 3a MBXKKaTa
JoMHHHMpama (QyHKOMS W KomaHzapamata Enpumosa joruka. Ome mpes
1928 . . X. JlopbHC mume Mo HOB HAYMH 3a ,,(pajdmdeckara peasHocT™ H
KEHCKUTE (haHTa3MU — MUCIJIOBHA JIMHU, IPOIBIDKEHA HO-KbCHO 0T CHUMOH
160 boBoap, JlakaH 1 CbBpEMEHHHUTE JKSHIbP U3CIIEABAHUS.
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B ,,Enun: onur 3a npeacTtaBsHe B Tpu miiockoctu’ MBan JlysnoB, moB-
JUSH OT M3CJIENBAHUATA Ha NcuxoaHanuThka XyaH-JaBun Haszwmiio, pasr-
nexna ,,Enuna kato cBoeoOpas3Ha Kpu3a B pa3BUTHUETO Ha JIETCKAaTa CeKCyall-
HOocT; Enmma kato Hech3HaBaH ¢aHTa3bM M Ejguma karo cormuaieH MuT™
(Hynos 2025: 45). [lynoB cHema aHaMHe3a OT KIMHHYHATa CH paboTa Chbe
caMoTHa poautenka oT Mpakcku Kropaucrtan, emurpupana cbC CHHA CHU B
bobarapus. JleceTronuiiHoTo MOMY€E MPEKUBABA UHIIECTYaJIEH perpec nopa-
II1 TOBA, Y€ Maiika My Ipejjara Kato yrexa Jia ,,cyde* oT Irbplara u B 00Ia-
Ta UM CHaNHA. 3a 1a ObJie TICMXUYECKH 3/IpaB, CyOSKTHT TpsiOBa Ja OTUrpaBa
JKeJIaHUATa CH BbB BhOOpa)kaeMu CIICHApHUH, a B JIEHCTBUTEITHOCTTA JIa CIa3-
Ba 3a0paHUTE Ja HE MPEKUBSIBA EPOTHYHO-UYBCTBEHO CH3AATEIUTE CH. TYK
OTHOBO € M3ThKHATa pa3jiMKaTta MEXAy (U3UUYECKOTO 3aJI0BOJISIBAHE 4pe3
MUCJIOBHOTO JOCTHUTaHE Ha HACIaXJEHHE OT YHHIIOKeHHeTo Ha bamiara u
uiesTa 3a Haciaja, MOCTUTHATa 4Ype3 ciauBaHe ¢ Maiikata (jouissance) —
»|T]OBa HMHIIECTYaTHO >KEJaHHWE MPEJCTABIsABA aJeropus Ha KEIaHHUETO 3a
3aBpBIaHe KbM MSICTOTO Ha IPOU3XO/l, KbM €IHO CIIMBaHE, MPEICTAaBEHO MO
(baHTa3MeHaTa MaHTHs Ha CHBBPIICHO IIACTHE HA JBE YOBEIIKH CHIICCTBA,
crananu Enno...*“ (Jdymos 2025: 46).

AKO ChBpeMEHHaTa IICHXOAaHAJIWTHYHA TEOPHS BCE IO-HACTOWYMBO
PasIoIOBsIBa €OHOMO Ha MHOXKECTBO ChCTABHU YaCTH, KIIMHUYHATA MPAKTHKA
BCE OIIIE CE OMUTRBA JIa JICKyBa MPOOJIEMHTE Ha IICUXUKATa KaToO CJICJCTBUE Ha
€OHa aKTMBHA MUCIIOBHA CIMATEIHOCT MEX/y JBama (Hal-4ecTo B KOHCTe-
JaMATa POAUTENN — JeIa/POUTEN — JIETe).

B ,,OcBoboxmaBane ot epornsma. Opoiin cien barait ['abpuema Py-
CHHOBa pa3miekaa MCUXOJIOTHYeCKH MOTHBHpAHATa pa3jiiMKa MEXIY CEeKCy-
ajHaTa aKTUBHOCT M €pOTHU3Ma KaTo ThPCEHE Ha HEMPEKbCHATOCT C OCHOBUTE
Ha OMTHETO Ype3 CMBPTTA (32 pa3iivKa OT ICHXOaHAINTHYHATA TEOPHs, KOs-
TO HE MOXE J]la MUCIA CMBPTTA OTBBJI CYOSKTUBHUS U CHMBOJICH Pa3pUB).
Baraii 060ocobsBa Tpu THIa epoTU3BM — ,,(1) epoTH3bM Ha Tenara (MHHaBa
Ipe3 ToJIoTara, 3a Ja JOCTHTHE HHTHUMHOCT), (2) epOTH3HM Ha ChpIiara (MH-
HaBa Ipe3 CTPaJaHUETO, 3a Ja JOCTUTHE IacTue) u (3) cakpaieH epoTH3IbM
(MHCTUYEH OIUT, XEPTBONPHHOIICHUETO, 3a Jla JOCTUTHE IJI00OBTAa KBM
bor)*“ (Pycunosa 2025: 53). B mpennmoxkeHara u3ciiejoBareiacka IepCIeKTH-
Ba €POTH3MBT MOXeE Ja ObJie YIbpiKaH caMO ako MMa HaJIM4Yhe Ha aKTHBHA
maMeT ¥ MPUKPUBAIIUTE CIIOMEHH (KAaTO CEJAaTHBH CPEITy HEXKEIIAaHOTO TIPH-
TIOMHSIHE) HE 3aJIM4YaBar ChIIMHATA HA IUIHOCTTA.

B ,,Enun: Tparenusita Ha €QHO ,,Mu30bJIHEHO  sxenanue® ,,M. Kanunosa
3acsra JIOTHKaTa Ha OYeBHIHOTO. T TOKa3Ba KaK MPUTEKAHUETO Ha 00eKTa,
a He JHIIcaTa My BOJAW /IO CHCTOSHUETO Ha HepasrpaHWYECHOCT, HaclIajga |
TPEBOXKHOCT B perucTbpa Ha peaqnoro (Crnacosa 2025: 107). B Tpareausra
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Ha CodokbI € mpeodbpHaTa UAeITa 32 OYECBUIHOTO — IPOPHUIIATSITUTE YECTO
ca He3psIIy, 32 pasiKa oT Equn, KoiTo ce caMoocernsiBa IMEHHO 3aIoTo €
HETMPOHUIIATEINICH 32 OYEBUHUTE OOCTOSATEICTBA, KOUTO TO 3acsrar.

TexctoT Ha [Inep Mapwu ,,IIpount Ha ,,Omuces* cien #Meloo. Harpt-
CTBHE 3a I[eJITa Ha IICUX0aHAIMTHYHOTO JiedeHue  (rpeB.: Pozanuna [{ouesa)
€ IPEJICTABEH KaTo 3aKIFOYUTENIHA TyOIMYHa JICKIMsI Ha ceMuHapa ,,Jlutepa-
Typa ¥ ncuxoaHanu3a“ mpe3 1oHn 2024-ta. ABTOPBT ITOCTaBs aKIEHT BHPXY
HEOoOXOAMMOCTTA JIa C€ PAa3MIUPAT BB3MOXKHOCTHUTE 32 K)IMYPHA NpUeMcmee-
Hocm TIpH OCBLIECTBSIBAHETO Ha JKEJIaHHETO, Taka 4e JUYHOCTTA J1a ce OT-
KbCHE OT HOPMHTE, KOUTO BB3IPEISITCTBAT JOCTHIIA JIO CIAJ0CTPACTHE KaTo
cebenspassBane. B kaxbp BiM3a HAOMOACHUETO, Ye aKo Miuada Bh3XBasABa
,»TIPENIIOIOKUMO MBXKH J00poaeTenu, To ,,O0uces € CbcpeoTOueHa BbPXY
n3paszsBaHe Ha jkeHCkoTo kemanme (Kupka, Kamumco, Hamsmkas)“ (Mapu
2025: 72). Antnuna I'spuus He € Omna usysio ¢anuvecka (no Jlakan) u
HAJIMYMETO Ha M3BECTHO 3HAHME 3a )KEHCKHsI epoc € IIaHc 3a oborarsiBaHe Ha
peneproapa Mpu MUCJIEHETO 32 YyYBCTBEHUTE B3aHUMOJICHCTBYSL.

B ,.,Enun pa3nuyHO ¥ OTHOBO ¥ OTHOBO No-pa3znuuHo (IloTenuuure Ha
ucropusaTa BsB BepcusaTa Ha [openmar)™ lapun TeHneB mpencrass monuce-
MaHTHYHOTO TIOHATHE Oe3ucmenyusi, BbBEICHO OT TICHMXOAaHAINTHKA PeHe
Masxop. B enHO OT Bb3MOXXHUTE 3HAYCHUSI/UCTCHHSI IPOIICCHT HA Oe3UCHIEH-
yus MapKHpa 3aKbCHSIBAHETO Ha ,,CyOeKTa* U UCTOPUSATA MY CHPSMO HSIKaKbB
MIpe/IIecTBall o U M0-PaHO OCHINECTBUJ CE€ CHMBOJICH pell. 3aToBa M XaM-
JIET YECTO C€ MUCIU Karo TpaHchopmarus Ha Exun (Harpumep B KHUTATa Ha
bpuect Jxoync ,,Xamuer u Egun ot 1949 r. mim mpe3 camust o0pa3 Ha
Xamrer, B uusATO TuUmnoiorus JlakaH mpo3upa CTpyKTypa Ha HeEBpO3ara).
Oxa3sBa ce, 4ye MO-KbCHUST NEPCOHaX TpaHc(heprupa 3HAHUETO 3a CBOS Mpel-
IIECTBEHHK, KaTO XeM T0 IIPEeChTBOPSABA, XEM YTBbPKIaBa APYrocTTa cu (ca-
MO B Ta3M IMyOJIHMKamus ce mosBsBa purypara Ha XamieT, Makap 4e JaTCKUSAT
MIPHHI] € IPEJICTABEH KAaTO PENPE3CHTAOMIICH 32 BTOPUS TEMAaTUYCH MOyl Ha
KOMEHTHPaHOTO M3AaHue). bl MM WHAK UCTOPHUUTE, KOUTO TPEMOBTapsIMeE,
“Mar CBOS BEpPCHS BbB Bede OWIIOTO U ,,[T|pOCIeAsIBaHETO HAa BAPHAHTUTE H
BapHalMUTe MOXKE Jla HU Ka)Ke HEIO 3a JIOTMKara Ha camara JIMTeparypa,
KOATO B MHOTOBEKOBHOTO CH Pa3BUTHE MEHHU CBOETO MOHATHE, 03 Ja M3IH-
yaBa npuemctBeHocTTa” (Tenes 2025: 28). B paskasa ,,YMuUpaHeTo Ha NUTHU-
sta“ ropeamar (mpe3 riaca Ha Cenus mpopunaren Tupes3uil) HaroMHS, de
Codoxba Moxe U Aa Obae 3abpaBeH, HO ,,Equn 1mie nmpombikaBa 1a KHBEe
KaTo Marepwus, KosATo HU 3a1aBa ratanku (Tenes 2025: 32).

B nmotyk mpencraBenuTe nHTEpHpeTannu o0pa3spT Ha Enun He ocTaBa
HUTO TIPpH ,,-Topoartus* To CohOKBII, HUTO TIPH ,,HATOAMIINA  TO KbM IICHX0a-
HanMTUYHaTa cu Marpuna Opoiin — eaurmaruunara gurypa va Exqun ce nBu-
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KU Hampen (TJIaBHO 4pe3 BU3UHUTE Ha JlakaH ¥ HETOBUTE TOCIIEIOBATEIN) KaTo
e/lHa HETMPECTaHHO OOHOBSBAIlA Ce 3arajika. BuHaru e mo-BhJIHYBaIlo OHOBA,
KOETO BCE OIlle HE CME OTTaTHAJIM — THPCEIIMAT YM I MPObIDKaBa Jia ObJe
W3KYIIaBaH OT 00AsSHUETO HA HEPA3KPUTUTE TAHHU Ha HECH3HABAHOTO.

BbB Bropara wact Ha cOOpHHKA — ,,XaMJIeT: MOJUTHKA, UTPa, UICH-
TUPHUKALKUA, ca MpeAsIoKeH! pa3pabotku oT AHApe Mumenc, lAuana Lup-
koBa, Kamemmst CniacoBa u ['eopru MnneB. BCBITHOCT MOHATHETO nogmope-
Hue € POKyCHaTa TOYKa 32 TEKCTOBETE OT TO3M JISiIL.

BoB ,,Opoiin 1 MakuaBenu (3aJI0TsT Ha peanHocTTa)™ Anpe Murienc
(npencraBeH Ha ObaTapcKu OT AceH YaymeB) 3acpema JBamMara MUACITHTEIH —
BHUEHYaHWHA U (MIOPEHTUHEIIa, 3a JIa e ,,M3THIKyBar" equH Apyr. Makuase-
JU AaBa JOCTBI 10 peannomo 6 noaumuyeckomo npe3 1500 rogmna, koeTo
YCHUIIME ITBK CIIOMara 3a OCMHCIISTHETO Ha HOBUTE IMOJUTHYECKH W TICHXOJIO-
ruyecku pearnocmu npe3 1900-ta roguna. ,,JI eaunust, u npyrust ca yoe-
JICHH B CBOsiTa ()yHIaMEHTAJHA OPUTHMHAIHOCT, OYepTaBallla KOHTYPHUTE Ha
HOBO mone (Murmmenc 2025: 88), koeTo moie odave 3aABHKBA CHEPIHH, Te-
HEPUPAHU OT MO-PAHO U YTBHPACHU Upe3 MPUHIUIA HA IPOLYKTUBHOTO MOB-
TOPEHUE Ha HEIIO BEYE€ MMO3HATO.

B ,,JIa npekocum aerctBoto ¢ Actpun Jlunarpen u Iunu Jwaroto
yopamue JInana [{lupkoBa aHanu3upa CTpaHUIM OT JTHEBHUKA HA MHUCATEIKA-
Ta ,,AKO CBETHT He Oele JiyaHuna“, BojeH Mexay 1939-a u 1945-a. Cniopen
Hupkosa ,Ilunu mputexaBa 3apa3uTelieH HAPIHUCH3BM W EIHOBPEMEHHO
CIOCOOHOCT Jla chuyBcTBa M Aa penapupa (Lupkosa 2025: 101), 3apagu
KOUTO XapaKTEPHUCTHUKH C€ TMPEBPBINA B YCTOWYNB UACHTH(PUKAITNOHEH MO-
JIeJT 32 MAJIKUTE YATATENN OT Pa3IUIHU TTOKOJICHHSL.

Kamenus CnacoBa u3miuTa CIOKeT OKoJIO ,,OTKpaJHaTOTO MUCMO Ha
ITo (,,JIoBTOpenne u cirydaifHOCT B Urpara Ha MUMHKpHL. CiydasT ¢ ,,OTk-
pamnaroto mucMmo™ Ha E. A. [To*). UscnenoBarenkara mpejyiara ,,BpTpenrHa‘
MHTEPIIPETaIns, KOSTO CE ONMUpPa BbPXY MPOYUTA Ha CHOUTHUSATA, HAIIPABEH OT
caMHTe Tepor B IMOCOYeHHS pa3ka3. [1o To3m HauWH YETEeHETO Ce OKa3Ba Cb-
IIMHCKA JETEKTHBCKA UCTOPHS, B KOSITO ,,04€BUIHOTO HE pa3KpHBa, a 3aras3Ba
3aragpuHoOCTTa Ha TaitHara® (Cmacosa 2025: 107).

B ,,boil u equHUYHa yepTa: MSCTOTO HA TICMXOaHAIU3aTa MEXIY JBE
ctynuu Ha @poiin® ['eopru Unues ce nura 3amo Opoiig He CBbpP3Ba HOHATU-
€TO 3a perpecuBHa (paHTa3MsI OTHOCHO HACWIJIMETO HAJl JIella M MOHATHETO 3a
»CIMHNYHA depra™ (MACHTH(PHUKAIUSI C YYBCTBOTO, KOCTO H3IHTBA HSIKOU
IPYyT, HOCEIIO €JHOBPEMEHHO €KCTa3 W HEMOHOCHMOCT Ha CHIIPEKUBSBA-
uwst). Criopes; ThIKyBaTesst MpoOIeMbT TPH YIIOA00SIBaHETO HA JABETE MOHS-
THS € B HAIMYHATA HEPeIIuMa JIBy3HAYHOCT Ha JKETaHWEeTO 32 BITMCAHOCT Ha
JUYHOCTTAa B 0OmHOCTTA, Thil Karo (mo [enbo3 u ['arapm) ,[H]acunuero e
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CHOCOOHO Ja W3BaIM MHIMBHUIA OT Tpynara, HO € CIOcOOHO U J1a TO BbpHE
Yype3 MHUIUAIMS, J]a TO CyOeKTHBHpPA, 1a TO BbBEAE B pela Ha CUMBOJIHOTO
Ype3 Juncara — upe3 Tosa aa opae out (Mnmes 2025: 127).

MexaHU3MBT Ha IOBTOPEHUETO B OOTIIEIaHUTE TEKCTOBE CE MPOSIBSIBA,
3a J]a MPUTIOMHHU, Y€ B IEHCTBUTEIHOCT 3HAEM TBBP/IC MAJIKO 32 OHOBA, KOETO
cH BbOOpassBame, 4e Beue HU € SICHO (OTEKBa M OTKOJICHIHATa MaKCHMa, 4e
,»BCHYIKO HOBO € 1o0Ope 3a0paBeHo cTapo).

B tperara yact ot koMeHTHpaHUs COOPHUK Ha MPEJICH TUIaH € U3BEICH
»Hapmuc: BpoOpakaeMo, BCECUIINE, JUTUTANIHU cBeToBe . Tyk cBOM MHTEp-
nperanuu no tremara Jiancupar Upena Kpscresa, Enuna [uropuitna, I'eopru
I'epmxuxos, Credan I'onuapos u Enpo CTosiHOB.

Hpena KprcreBa mocTaps B JaKaHWAHCKA TIEPCIIEKTUBA TOHATHSITA ,,Bb-
oOpakeHre, BhOOpakaeMo, BhoOpaseHo B Cedem nopmpema Ha Huzamm®. B
nepcuiickara enuyecka noema ,,Cenem noprpera“ ce HadMonaBa HHALUALUOH-
HO ITTYBaHE Ha CyOEeKTa B APYT CBSIT, KBETO AyIaTa ce mpeodpassiBa B oriieaa-
JIOTO Ha OTBBJHOCTTA Ype3 (haHTa3usl, )KeTaHNE W CUMBOJIMIYHA CMBPT.

Enuna [uropwuiina ThpcH ,,BXO0BE W U3JIa3U"° KbM HAPIMCHU3MAa, KaTo
Ipejyiara eHa Bb3MOXKHA aHAJIMTHYHA JIEKOHCTPYKLMSA Ha MuTa 3a Hapuuc,
NnoBivsgHa OoT YUHMKBT W Jlakan. Cropen aBTopkara, 3a Ja ce ,,pasmiere’
HapUUCH3MBT, € HEOOXOIUMO TOH aa ce ,Bruere” B Eaumna, 3abpanara Ha
WHIIECTa U KacTpaIuATa, Taka ue J1a ObJie OCMHCIICH MO-KOMILIEKCHO.

l'eopru I'epmxukoB pasriexkia HapIUCU3Ma KaTo KOJEKTUBHO ,,ICHXO-
couanHo 3a0oisBaHe Ha KbCHATa MOJCPHOCT, KOETO ChABPKa MMOTEHIHAT
3a JIECTPYKTUBHU M HEXyMaHHU MOJUTHYECKH MPOEKTH. ,,Koraro paHHHST
Humre cr3gaBa koHnenmusaTa 3a bopdara Mexty JnoHHC 1 ATIONOH, CAKaI
1300110 He MpenBMKIa MmosiBaTa Ha TpeTu roysim urpad’ (lepmxukos 2025:
167) — Hapruc. M3cnemoBarenaT TeMarn3npa AWAICKTHKATa MEXTY WHJIH-
BHyaJIHHSI U KOJIEKTUBHUS HAPIUCH3bBM B CPENTE Ha ChBpEMeHHATa XyMa-
HUTApUCTHUKAa — MHOXXECTBOTO TEOpETHYHH IIKoiH (o Pukbop) obsicHsBaT
pearTHOCTTa MO TBBPAE Pa3INYHU W HETHPIUMH KbM apryMEHTHTE Ha OIIo-
HEHTHUTE CH HauWHU (HapUMep HEeChINIacusiTa MEXIy pasludHuTe (heMu-
HU3MH Ca MOCIOBHYHH B TOBA OTHOIICHUE).

Hoxnanetr Ha Credan lonyapoB ,,AdaHTazmsra, 03HAYABAMIOTO H
(me)MOHTHpaHETO Ha BHOOPaKaeMOTO “ aHAJTM3UpPa OT KUHOBEACKA U MEIHii-
HOTEOpETHYHA IEPCIEeKTHBAa BPB3KaTa MEXIy €3MKa M BHOOPaKEHHETO B
ChBpEMEHHAaTa JUTHTAIIHA eroXa. ABTOPHT KOMEHTHPA IICUXHUYHOTO CHCTOSI-
HUe ,,adaHTazus” (B oTHomeHHe ¢ adazuara U apoOHUATA), YTBHPACHO OT
HeBposiora Ajnam 3eMaH Karo JIUIca Ha BhOOpaKeHHE W OTCHCTBHE HA ChH3-
HaHHe-3a-00pa3 (1mo Xycepi). ToBa ChCTOSHHAE € MHCICHO Karo 00e3IMOKOM-

231



Bana 'EOPI'MMEBA

TEeJIeH CUTHaJ 3a HeCclocoOHOCTTa Ha cyOeKTa Ja pa3lo3HaBa, BU3yalU3npa
Y U3pa3siBa JKEIaHUATA CH.

3a Enbo CrosiHOB ,,Hech3HaBaHOTO B COLMAIHUTE MEAUH TBHPAC
MHOTO C€ BIIHSIC OT aITOPUTMHUTE 32 MPEMOPHKH B qurHTaiHaTa cpena. Ko-
TUGUIMPAHUAT CBAT OPUEHTHPA HaroHa KbM HEPMAHEHTHO KPBHKEHE OKOIIO
€IHO OTBBH PEKUCHUPAHO KeJaHWE M M3KYCTBEHO Ch3[aBaHE Ha yCELIaHE 3a
JIATICH, KOUTO M3KYyCHO HAIPaBJISIBAT KOHCYMaTOPCTBOTO B IMIHOCTTA.

HapumcsT ce oka3Ba M3BBHPEIHO YSA3BHM B ChBPEMEHHATa KYITYpa,
KOSITO CBHICHCTBA 3a MpoBajia MPU PA3IIO3HABAHETO HA ABTCHTHUYHHTE >Keia-
HUSA B cyOeKTa.

Ilocnennara wact Ha COOpHHMKAa € MOCBeTeHa Ha ,,DaycT: 3HaHUE,
eHHUrMa, chbnazHsaBane ‘. B ToBa TeMaTnuHO mojie ce u3sBsBaT AyneH Banue,
bornana ITackanesa, Kpuctusn EnueB, Bacunen Bacunes, Banentun Kanu-
HoB u Knon-Hoen [Tukman.

bornana IlackaneBa pasrmexma ,.Bunxenm Maiictep™ u aHreastT Ha
I'voTe® mpe3 erudeckusi BeIPOC 3a xelaHuero. I'eponHsaTa MUHBOH € H3C-
JienBaHa Kato 00pa3 cpeiuIle Ha HEOCh3HATHUTE ,,HEJOIYCTUMH JKEIaHus " Ha
Buixenwm, a HeliHaTa caHKTU(UKALKS B aHTEN € THIKyBaHa KaTo 3aeMaHe Ha
MTO3UIIHsI 0€3 OTHOIIEHHE KbM TI0JIa.

BbB ,,Payct™ (B mpeBox Ha Pozanuna JloueBa) Anen Banue mpurmom-
HA, 4ye Jereqaara 3a dayct uMa APEBEH MPOU3XOA U OHOBA, KOETO BhHIHYBa
®poiin B Hes, € 30HATa Ha HESICHOTA, KOSTO pa3yMbT HTHOpHUpa. He e aymHo,
4Ye METOJMTE 32 JICUCHHE HA aHAJMTHKA YECTO HArmono0sBaT ChIPUKOCHOBE-
HUE C TBMHUTE U 3JIOBPEIHU CHJIM HA ITCUXUKATa.

Kpuctusia EH4eB ce mokocBa 10 BH3MHTE 3a MpeBofia Ha beHsMHH U
bnanmo u ycraHoBsiBa, ue ,[M]eXIy JBaMaTa aBTOPH MMa SICHU Pa3IUKU:
anoaTuyHOTO ,,MBI4aHue" (M OCET IO €HWrMara), Ha KOeTO Ce IM030BaBa
bnanmo, 3amMecTBa MECHAHCKOTO M3MEpEHHE B TEOpHUsATA 3a MpeBoja Ha be-
HsmuH“ (ErueB 2025: 241). Bunaru mie chliecTBYBaT MOCIaHUs, KOUTO U
MIpH HAW-TIOYTEHUTE yCHUJIUS Ha TPeBo/ada HiIMa Jla MoraT /a ObaaT mpeHe-
CEHH B IISJIOCT.

Bacunen BacuiieB ,,reMatH3upa MO3UIMHUTE, OT KOUTO CYyOCKTHT Ha
KapTe3MaHCKOTO ,,cogito™ roBopu u xemae™ (Bacwme 2025: 248), kato cu-
tynpa dunocodusaTa Ha JlexkapT U ncuxoaHalM3aTa BbpXy eHa oOIa mioc-
KocT (3a JlakaH NMCHXOAHANUTHYHUAT CYOeKT MMa KapTe3MaHCKH KOPEHH).
Kaxkro nipu cpaBHeHueTo Mexay Ppoitn 1 Makuasenu, npeanpuero ot AH/-
pe Muimernc, TyK ChIIO € BOJCIIO ThPCEHETO Ha MOI00ue MEXIy pa3inyHU
MHUCITUTENH U TITKOJIH.

Kion-Hoen [lukMan u3cieaBa HAUMHUTE, TI0 KOUTO CyOEKTHT MOXKE Ja
MpHUIaJe Ha HIKAKBa CBOS (DUKIIHSI CTOMHOCT HA JEMCTBUTEHO 32 IICHXUKATa
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crOutne (3a Jlakan mutsT 3a JloH XyaH e eHCkH (paHTaz3bM; KEHCKOTO
chINIacHe 3a ChONa3HsABaHE MPOU3BEXKAA CHOITA3HUTENS Karo TaKbB, a JKEHC-
KOTO HEChITIaCHE ,,paXkla‘‘ HACHJIHHKA B/W3BBH COLIMAIHATA pamKa). BB
®Opanius ,,cH0IA3HUTEIAT Beue € 3ary0u Jo0para cu pemyTalus, 0Co0eHO
cien nmxeHneTo #MeToo, KOETO TIpeceMaHTU3upa Tasu (Urypa B TeHEpH-
paius TpaBMma ,,JipecieBad, XUIIHUK U u3HacuiBad™“. [lonrocHuTe mo3unmu
o0aue orpaHn4aBaT BB3NMPHUATHATA, 3aToBa cropen [InkMaH clnoxHOCTTa Ha
HIOAHCUTE OW TpAOBAJIO Jla ce MMa MPEABH/I [IPH UHTEPIpETausaTa Ha Kazy-
CH 3a ChONa3HsIBaHe.

Banentnn KannHoB KOMEHTHpa YCIOBHOCTTAa Ha CHHTarMmara ,,liCHXoa-
HAJIUTUYHO JIUTEPaTypo3HaHHE B CTHJIA HA CXOJACTHYECKUS AUCIYT, KaTo
M3THKBA BJIACTTA HA HE3aBBPILIEHOTO *KMBO 3BYYalll0 CJIOBO HAaJ| TEKCTa, KOMTO
€ Beue ,,0ChIIECTBEHOCT, a He ochlecTBaBane . Criopen Tepu UrbiaThbH, yus-
TO Mapagurma THIKyBaTelsIT B3eMa 3a CBOSI M3XOJHA TOYKA, ,,ICHXOaHATUTHY-
HOTO JIUTEPaTypO3HaHHE Ce pa3fesisl Ha YeTHPH TUIa B 3aBUCHMOCT OT TOBa
KaKBO TpueMa 3a cBoil 00ekT. HeroB o0ekT Moxe f1a € aBTOpbT Ha MPOU3Be/ie-
HHUETO; ChABPKAHHETO Ha MPOU3BEICHUETO; HEroBara (hopMaliHa CTPYKTypa
nn yutarenat (KammxoB 2025: 269). KanuHoB cuuTta, ye € TBbpJE HEHa-
JIEeKIHO JUTEPaTypO3HAHUETO Ja pasniexa hopMmaHaTa CTPyKTypa Ha TeKc-
Ta M J]a U3CJIe/IBa YCIEIIHO HETOBOTO (Ha TEKCTa) ,,Hech3HaBaHO . M3cnenosa-
TEJIAT MOJIEMHU3Hpa C HIKOJIKO YYaCTHHUIM B CeMHHapa (peayiHu, HO JOM3MHUC-
JIeHHU B ,,pa3roBopa‘““ My ¢ Tsx). [lo To3u HaunH B Tekcra Ha KannHOB Te3ata e
pasrbpHaTa B YCIOBHSI Ha CaMOCTOsITETIHA pedlIeKCHs, a e/ TOBa € MOCTaBe-
Ha B TUTaHA HA CEMUHApa, B TIOJIETO Ha 1ebaTa v pa3HOYETCHHATA.

HNmeHHO crtocoOHOCTTA a2 M3TBbYH MMOKaHA 33 AUAJIOT U TMPOTyKTHBHO
o0cbxIaHe, a M MOATHK KbM IPEOCMUCIISTHE HAa COOCTBEHATA MMO3ULHKS € Hald-
LIEHHUSAT acleKT Ha KHUrara ,,JIuteparypa u rncuxoaHaimnsa.

3HaventuTe PUTrypyu Ha HECH3HABAHOTO MPOIBIDKABAT JIa OYaKBAT CBO-
WTEe HOBU HAaXOJUMBU WHTEPIPETATOPHU, KOUTO ,,1a moeMar cMsHara™ (TeHes
2025: 92), cen karo Bede € CBLPIIEHA TOJKOBAa MHOTO — M TOJIKOBA CTOMHOC-
THa — TIpeJIBapUTEIIHA paboTa.
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INTERPRETATION THROUGH THE PRYSM OF
FUNCTIONAL-SEMANTIC GRAMMAR

(Chakarova, Krasimira. The Category of Verbal Aspect in the Modern
Bulgarian Language. Plovdiv: Plovdiv University Press “Paisii
Hilendarski”, 2025. ISBN 978-619-281-013-9.)

B nagamoro ma 2025 roamHa m3ne3e OT Imedar kaurara Ha mnpod. Kpa-
cumupa Yaxbposa ,, Kamezopusima 6u0 Ha 2n1azona 6 cbepeMentus Ovaeapcku
e3ux ““, KOATO MOXKE MO JTIOCTOMHCTBO Jla C€ OMpPEIENId Karo 3HAYUM U IICHEH
MIPUHOC 32 OBJTapUCTHYHATA €3UKOBE/ICKA TPAAUIIUA. ABTOpPKATa € 3HAKOBa 3a
Obyrapckara Quioiorndecka Hayka ¢urypa. Cbc CBOSITa BCEOTAAHHOCT H
MOCBETEHOCT Ha M3y4aBaHETO Ha MOP(OJIOTHITA HA CHbBPEMEHHUS OBJITAPCKU
esnk Kpacummpa YaxbpoBa ce Hapexia cpell BOACIIUTE CIICIHAIICTH B Ta3H
Hay4dHa oOnact. B penensupanara MoHorpadus T HACOYBA CBOETO BHHMAaHUE
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KBbM BHJa Ha IVIarojia — eHa M3KJIIOYUTENTHO CJI0KHA M IPOTHBOPEYHBA Kare-
TOpHsl, KOSTO YECTO MOTa/[a B IOJIE3PEHUETO Ha YUCHHUTE.

Bemnara TpsOBa na orOenexkuM, 4e OT BCUYKH KaTeropuH Ha Obarapc-
KHsI IJ1aroJl BUJBT € Hal-Crienu(pUIHATa U CII0XKHA KaTerOpHsi, YHETO OCMHUC-
JITHE C€ OKa3Ba MPEAM3BUKATEICTBO 32 W3CJIEIOBATEIUTE IPe3 pa3IndHUTE
MEpPHOIN OT Pa3BUTHETO Ha POJHOTO €3MKO3HaHMe. B HameTo ceBpeMue cpen
JIUHTBUCTHUTE, KOUTO MPHEMaT TOBA MPEIN3BUKATEICTBO, CbBCEM €CTECTBEHO
nomaga u Kpacumupa YaxbpoBa. Ta3um BakHA M KIIO4YOBa 3a ObJrapckara
MOp(}OIOTHYHA HayKa TeMa He € HOBa 3a HM3CJIECJOBATEICKUTE THPCEHUS Ha
Kpacummpa YakbspoBa 1 BpbIIaHETO KbM Hesl B pElEH3UPAHUS TPYI MOXKeE Ja
Ce OMNpeJeNln Karo €CTECTBEHO MPOABIDKEHHE Ha MPEAXOMHU H3CIICABAHUA.
BorarusaT nudeH onuT Ha aBTOpKara, HaTpyIlaH Mo BpeMe Ha MpOy4YBaHMATA
BBPXY €3MKOBHUTE CPEJCTBA 3a M3pa3siBaHe Ha BepOaHA KOJIUYECTBEHOCT,
M3TPXKAANM €IHO OT CyOKaTeropruaIHHUTE MOJIETAa B PAMKHTE Ha acleKTyall-
HocTTa (BX. Kp. HakppoBa. AcnekTyalnHOCT U KoiuuecTBo. Benuko TwpHo-
Bo: ®abep, 2003), kakTO M 33ABIO0YEHOTO IMO3HABAHE HA HAay4dHATa TPajH-
LUl Ce OKa3BaT COJMIHATA 0a3a 3a pa3IIMpSIBAHETO Ha TPAIUIIUOHHUTE pas-
OupaHus ¥ U3BEXKIAHETO HA HOBH HMJICH NP ONMCAHUETO Ha KOMIUTUIIMPaHa-
Ta KaTeropys BH]I Ha IJIarojia B ChBPEMEHHUS OBJITapCKH €3HK.

LanocTHOTO BIlEeUaTieHWe OT Tpynaa € MosokuTenHo. Ilpennoxeno e
OpUTHHAHO U 3aBJIO0YEHO M3CIeBaHe, Oa3upaHo KakTo Ha Oorara eMIm-
pudHa 0aza, Taka ¥ Ha ChbBPEMEHHH TEOPETHYHH MOJIENTH U KOHCTPYKTH. YC-
TMIENIHO € MPUJIOKEH MHOBATUBHUAT (DYHKIIMOHATHO-CEMaHTUYCH M3CIICA0Ba-
TEJICKH METOJ, Ch3ajeH oT A. B. bonaapko U cpyeTaBalll CIOJIYWINBO JBa
MOX01a KbM €3UKOBHTE (haKTH: MOXoa OT popMa KbM 3HAYSHHE — OT eIHa
CTpaHa, HO ¥ OT 3HaueHWe KbM (Qopma — OT apyra. B TepmMuHuTE Ha Taszu
mapagurMa mpy IeCKPUIIIHTA Ha TJIATOJHUS BUA TOH € aJleKBaTHO MpeIcTa-
BEH B KHUTATA KaTo CIIe[MaIN3NpaHa sIpeHa KaTeropus BbB (yHKITHOHAHO-
CEMaHTUYHOTO T0JIC Ha aCIEeKTyalIHOCTTa B ChbBPEMEHHUSI ObJITapPCKU €3UK.

Crpykrypara Ha MOHOTpadusITa BKIIOYBA BHBEICHNE, TPH OCHOBHH TJIa-
BU, 3aKJFOYCHHWE, CIMCHhK Ha W3IOJN3BaHaTa JwTeparypa. bubmuorpadmusra,
BKJrouBaIia 170 u3rouHuKa Ha OBJITAPCKU, PYCKH, aHIIMHCKU, HEMCKH, TTOJICKY,
YeIIKH, JEMOHCTPHUpPa MIMpOKaTa HHPOPMUPAHOCT Ha aBTOpKara 1o pa3pabort-
BaHaTa B TpyAa TeMa. B Xoia Ha M3IOKEHHWETO Ha IbpBara IiaBa TS YCIISIBA
ITBJTHOIIEHHO M AHAJWTHYHO Jia TPOCHIETN NPOYYBAHHUATA BBPXY OBITAPCKHS
DJIarojieH BHUJI B TpaMaTHdYHaTa JMTeparypa oT Bb3pakaaHeTo A0 HaIlld JHU C
aKIEHT BbPXY [IPUHOCUTE HA 3HAKOBH 32 CHOTBETHUS MIEPUOJT aBTOPH.

Bropara rmaBa, mocBeTeHa Ha TJIATOJIHUS BHJ KaTO SIAPO HA (YHKIIHO-
HaJHO-CEMaHTHYHATa KaTeropus acleKTyaIHOCT, € IOCTPO€Ha MHOTO pallu-
OHaITHO. B HauanoTo ce onpeneNnar rpaHUINTe Ha Ta3u KaTeropus C OTJIe] Ha
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ChbBpeMEHHHUsI OBITAapCKU €3HMK M e KOMEHTHPAT ChCTaBbT M CTPYKTypaTa Ha
CHOTBETHOTO (PYHKIIMOHATHO-CeMaHTH4HO Tone. To e meduHMpaHO KaTo
IMpOKa e3uKoBa ctepa, odenuHsBaIa pa3HOOOpa3HU CPEACTBa 3a M3passi-
BaHE Ha ,,XapakTep[a] Ha MPOTUYAHETO W Pa3IMpPEeIEHUETO Ha JEHCTBHETO
BbB BpemeTo (IlemkoBcku 1956: 105), u 3aeaHO ¢ TOBa — Karo TpynupoBKa
ot cunkareropuanan OCII (mpeageaHoCT, MPoLecHOCT, (a30BOCT, KPaTHOCT U
Ip.), oOeAMHEHN OT TO3W MpH3HAK. [Ipy ToBa € majeHa mpejacTaBa 3a MepH-
(hepuitHuTe MOAM(HUKATOPH B MAKPOIIOJIETO HA aCMEKTyalTHOCTTa: CIOBOOO-
pa3yBareNHu, JIEKCUKaJIHA, MOP(OIOTHYHN U CHHTAKTUYHH, HO aKIEHTHT €
IIOCTaBeH IIOCTaBEH BHPXY ACCKPHIILIUATA Ha SIpEHATa KaTeropws BUJ Ha
m1arona. 3a uACHTH(UKAMATA HA Ta3W KaTeropys aBTopKara npeajgara HoBa
OeQUHUIHS, CIIOpEA KOSTO BUIBT HPEACTaBsl JEHCTBHETO OTKBM HEroBaTa
BBTPEIIIHA 3aBBPIICHOCT (KOMIUIEKCHOCT), HE3aBBPIICHOCT (IIPOIECHOCT)
WM KOMITJIEKCHA TTOBTOPUTENHOCT (MTEPAaTUBHOCT) HE3aBUCHUMO OT MSCTOTO
My BbB BpEMETO. YTOYHSBA C€, Y€ 3HAYCHHUSATA ,,HE3aBbPIICHOCT U ,,KOMII-
JIEKCHA TTOBTOPUTEHOCT® TIPUTEKaBaT O0IIl ceMaHTH4YeH MPU3HAK — KOHTH-
HYaTHBHOCT, HO C€ pa3jMyaBaT IO TOBAa, Y€ B HEAKTyaJeH IIaH WTepaTHB-
HOCTTa BHHArW MOXe Jia ce TpaHC(HOpPMHUpPa B KOMIUIEKCHOCT, T.€. TS € JIBY-
BHJIOBA TIO CBOSITA CHITHOCT.

OmnpeneneHo KaTto MPUHOCEH M HOBAaTOPCKM MOXE Ja Ce OIpeleiu
ormuThT Ha Kpacumupa YakbspoBa J1a KOHCTpyUpa MOAET Ha OBJITapcKus Tiia-
TOJIGH BHJ, KOHTO € pa3OupaH KaTo TPUWICHHA JIEKCHKAITHO-TpaMaTH4Ha
KaTteropusi, GopMupana ce B pe3yaTaT Ha CIOXHU B3aUMOACUCTBHS MEXKIY
yacTHUTE (YHKIHMOHATHO-CEMAaHTUYHU TojeTa B cdepara Ha aclekTyal-
HOCTTa. B TO3M KOHCTPYKT Hape] CbC CHIMUHCKUTE BUIOBE B CTPYKTypaTa Ha
kareropusta (HCB u CB), mpoTHBOIOCTaBSIMM c€ MOMEXAY CH KakTo Ipa-
MaTH4YeCKH (HEKOMIUIEKCHOCT ~ KOMIUIEKCHOCT), TaKa M JIEKCHKATHOCEMaH-
TUYECKH, UTEPATUBBT € 100aBeH KaTo ,,BUA caMO B IIMPOK CMHCHI, (DyHK-
LHOHANICH OMACIIEKTUB, YMSTO ,,BHJOBA™ peajn3alys € TBbPAE 3aBHCHMa OT
KOHTEKCTOBHTE yCIOBHA. B rpaMarmuen cMuchi (u ¢popMaiiHO, M ceMaHTHIec-
KH) TOH € MapKupaH He TO ,,BUAOBOCT™, a IO KONMYECTBEHOCT (KpPaTHOCT) —
n3pas3siBa WesTa 3a MOBTOPEHHE HA AaJeHO KOMIUIEKCHO JeiicTBue 0e3 yka-
3aHME 332 BPEMEBH WJIM MIPOCTPAHCTBEH MIpeeN — W yJacTBa B JBYWIEHHATa
MOp(oIIOTHYHA KaTeropusi MOBTOPSIEMOCT, MPEJCTaBeHa OT IPUBATHBHATA
OTIO3UIINSI UTEPATHBHOCT ~ HEUTEPATUBHOCT.

Crnen apryMeHTHPaHOTO KOHCTUTYHpaHe Ha BUIOBUTE OTHOIIICHHUS B ChB-
pEeMeHHHUS OBJITAPCKU KHIKOBEH €3MK B TPUKOMIIOHEHTEH MOJIEI B Clie/IBalliara
YacT Ha BTOpaTa IiaBa MOAPOOHO ca pasmieqaHd (HOPMATHO-CEMAHTHUHHUTE U
(hyHKIIMOHATHATE OCOOCHOCTH Ha UMIIEPPEKTUBUTE, TIEPPEKTUBUTE U TpaMa-
THYHUTE uTepaTuBi. Ha Oa3ara Ha 3aab1004eH aHaIN3 € OTXBbpJIeHa HesTa 32
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BHUJIOBaTa JIe(hEKTUBHOCT Ha OC3MPeICTaBbUHATE UMITEPPEKTHBH. 3a IbPBH BT
ca TpeJCTaBeH! T.Hap. MOIBIIHUTENHN 3HadeHust Ha CB — eqHOKparHOCT, edek-
THUBHOCT M KOHKPETHOCT, (PyHKIMOHHMpAIIM Hapel C OCHOBHOTO 3HA4YEHUE —
ISUIOCTHOCT (KOMILIEKCHOCT, 3aBBPIICHOCT) Ha IJIArOJHOTO jericTBue. Komen-
THUPAHU Ca Pa3IMKUTE MEXIy BUIOBOTO 3HA4YEHUE ,,[IOCTUTHATA IIeNT Ha JeHCT-
BUETO (€(heKTUBHOCT) U 3HAYCHUETO ,,pE3YATATUBHOCT , KAKTO M CHEU(UIHO-
TO B3aPIMOI[eI>iCTBHe MCXKAY JOI'BIIHUTCIIHUTC 3HAUYCHW Ha CB u HsIKOM HAYMHU
Ha JieficTBre (€JTHOAKTEH, JISTMMUATATHBEH U JIp. ).

CHCI[ ﬂeTaﬁJ’[HOTO AHAJIMTUYHO MNPCACTABAHC Ha KOMIIOHCHTUTC Ha
OBirapckara BUIOBA CHCTEMa — HECBBPIIECH BUJ, CBHPIIEH BHUJ U UTEPATHUB
BbB (pOKyca Ha ciefBamara (TpeTara) IVlaBa MOHagaT OCOOCHOCTUTE MPH
(YHKIMOHMpAHETO Ha TNarojHuTe BuaoBe. [Ipw ToBa Te ca ONTHMAIHO
MIPEJICTABEHH BHB B3aMMOJAEWCTBHUETO UM C KaTeTOPHUHUTE BpPEMeE, TaKCHC H
BuA Ha AerctBrero. OTOENeHO € BHUMAaHUE Ha YNOTpeOHTE Ha CBBPIICHUS
BUA B UMIEPPEKT, KAKTO W Ha CIOPHUS BHIPOC 32 MPOTHUBOMOCTABSHETO
UMIIEp(EKT : a0pUCT, OMPEAETITHO OT aBTOPKATa KaTo MPOTHUBOIOCTAaBSHE OT
HEOIO3UTUBEH THII; KaTo (YHKIMOHAJIHO-CEMAaHTUYHO Pa3iUyuue, pealn3u-
pato ce B cdepara Ha HapaTUBHOCTTA. Ta3W IiaBa ce CIHpa W Ha yrnorpeda-
Ta Ha BHUJIOBETE B ObJrapckara mMpUyacTHa CHCTEMa, KaKTO U B T.Hap. Hapa-
THUBHHM IUIAHOBE, KOUTO HOCUTENINTE HA OBJITapCKHs €3MK MOTarT Ja U3I0oJI3Bar
IpUu U3rpaxXaaHe€To Ha CBbpP3aH TCKCT. KOMGHTI/IpaHI/I ca ChbIIO U BHUAOBUTEC
PECTPUKIINH TPU H3pa3sBaHETO Ha MpoxubutuBHOCT. [locTaBs ce u mpoOire-
MBT 32 CTHJIMCTHYHUSI TIOTCHIIMAJ Ha TIarojHUs BUI, KOWTO TYK € pa3OupaH
KaTo pe3yJaTar MPeaIuMHO OT TPAHCTIO3UTUBHH YIIOTPEOH.

[IpurOCHT Ha Tpod. YakbpoBa 3a MBHIHOLIEHHOTO W3yYaBaHe Ha €IHA
OT Hall-CIIOKHHUTE KaTeropuu B Obarapckara MopQoaorus Moxe Ja ce omnpe-
JIeNTi KaTo HOBAaTOPCKH M MPOAYKTHBEH. Ts1 He ce orpaHMdYaBa caMo ¢ Teope-
TUYHOTO KOHCTPYHpaHE Ha €TUH TPUKOMITOHEHTEH MOEI Ha TJIArOJIHUS BUI,
a Tpejiara M HEroBara eMIMpruYHa Bepudukanus 3a Obarapckus e3uk. Karo
CHJIHA CTpaHa Ha peleH3upaHaTa MoHorpadus OWX HWCKajla Ja OTKpOS H
npodecroHaTHaTa KOPEKTHOCT Ha aBTOpPKAaTa MPH MPEICTaBsIHETO HA JTUCKY-
CHOHHUTE XapaKTEPUCTHKHA Ha W3CIECIBAHUs MPOTUBOPEUMB U CIOXKEH JIMHT-
BHCTHYCH (DEHOMEH, KOSITO ¥ TIO3BOJISIBA JISTUKATHO, HO YOSIUTEITHO /1a TIPEIIC-
TaBU CBOSITa KOHIIETIIMS. A TOBa HAMHUpA M3pa3 B HEHHUS €lleTaHTCH Hay4yeH
CTHJI ¥ IyHKTYaJTHOCTTA ¥ MPH MPEACTABIHETO Ha BCEKU €MH OT JIeTaljInTe.

B 3axmrouenne Omx mckanma jma 00001IsI, e MoHorpadwusTa Ha mpod.
Yakbpora ,,Kareropusra Buj Ha 1i1aroyia B CbBpeMEHHHS OBJITAPCKU €3HK" €
6e3cropeH mpuHOC 3a ObirapucTuKara. To3wW CONHIEH HaydeH TPy BHAcCS
paIioOHATHA HOBU WJIEW B OCMHCIISTHETO Ha KaTe€ropwsATa BHJ Ha IJIaroia B
ChBpPEMEHHHUsI OBIrapCcKy €3UK, KOETO OIpeesisi HETOBOTO 3HaU€HHE HE CaMo
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3a oborarsiBaHETO Ha MOP(OJIOTHYHATA TEOPHS, HO M 32 ONTHMHU3HUPaHE Ha
MIpaKTHKATa Ha MpenofaBaHeTo. JJOCTUraHeTo Ha KHHUrara JIo IHMpoKaTa aka-
JEeMUYHA ayJUTOpHUs O pa3lIMPHUIIO HAYyYHHUS! KPBro3op U U3CIe0BaTEICKU-
T€ KOMIIETEHTHOCTH Ha MJIQJUTE XOpa, OM HMHCIHUPHPAIO W IMPOBOKHPAIIO
ONUTHUTE YUEHHU, OM ONTUMHU3HPAIO ChIbPKAHUETO HA yYeOHUIIUTE O rpa-
maruka. C TtBopOara cu mpo¢. YakbpoBa OTHOBO HU HAllOMHH 3a CBOETO
SIPKO MPUCHCTBUE B OBJITAPUCTHKATA.

Prof. Velka Popova, PhD

Konstantin Preslavski University of Shumen, Shumen, Bulgaria
e-mail: labling@shu.bg

https://orcid.org/0000-0001-6222-2416
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[IpeaMer Ha BHUMaHKE B KHUTaTa € KOHIENTyalHaTa MeTadopa, THIIO-
JorusTa ¥ HeiiHaTa ymoTpebda B peTophvecKara CTPYKTypa Ha MHCMEHHUS
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aKaJleMU4eH TUCKYPC, U TO-CIEHUaIHO B PA3IMYHUATE CEKIMU Ha aKaJeMUY-
HaTa CTAaTHs Ha aHIVIMICKM €3UK B 00JacTTa HA MKOHOMHKATa OT KOTHUTHBHA
rJieTHa TOYKa B aBTOPUTETHH CIicaHus ¢ UMIAKT ¢aktop B Elsevier u Scopus,
T.€. C IBOHHO pereH3upane. Ts € eCTecTBeHO NPOIbKeHNE Ha JAUCEPTAIMOH-
Hus Tpy 1 Ha UBaiino Jlaraes, koiTo Oele nmpencTaBeH Ha ObIArapCKy e3UK, Thil
KaTo € B CHIIOCTABUTEJICH aCIIeKT, 1 Oelie OpUeHTHPAH KbM JKaHpa ,,Hay4yHa Me-
JTUITMHCKA CTaTHSI* B OBJITAPCKUS U aHTIUHCKUS aKaJIeMAYICH JUCKYPC.

[To npuaumn ynorpebara Ha MeTadOopH B €3UKa BUHATH € TPEIN3BUK-
BaJia HHTEpeca Ha U3CJIeJOBaTeNIUTE U € Ouila pasriekaaHa KakTo BbB BpPb3Ka
C TpaJAWIIMOHHATA TPaMaTHKa ¢ HEHHHUTE 6 BHIa MeTadopH, Harp. criopen Hro-
Mapk, eanH oT MHoroto JuHreuctd (Hromapx/Newmark 2008: 103 — 113),
TakKa M OT KOTHUTHBHA MEPCIEKTHBA. B TbpBHS CiTydail aKIEHTHT ce OCTaBsI
BBPXY cx0AcTBOTO. Ilo oTHOIIEHME Ha BTOpaTa ynorpeba BCHYKO B €3UKa
MPEICTaBIsABA PA3IMYHNA BHI0BE META(OPH M KOTHUTUBHUAT acleKT M3JIH3a
Ha npeneH mnan (Jlewiked, Jxoncwn/Lakoff, Johnson 2003). ToBa craHo-
BHUIIIE €CTECTBEHO BKJIIOUBA U €3MKa Ha aKaJeMUYHUS TUCKYPC, KbAETO Ce Cpe-
IaT MHOTO MHTEPECHU HAXOJKH, HSKOM OT KOHTO ca NPEACTaBeHU U TMOJ-
POOHO aHANM3MPaHU B HACTOSILATA Ty OIUKAIIHS.

MeradopuTe 0T KOpILyca, KOUTO ca 00EKT Ha U3cieBaHe (OHTOIOTMYHH,
OPHMEHTALIMOHHH U CTPYKTYPHH), C€ CBBP3BAT C KOHKpPETHATa TEPMHUHOJIOTHUS 1
ca OT JOMEHHUTE Ha ,,urpara’, ,,IbTyBaHETO", ,,BOMHATA®, ,,TEYHOCTTA" U ,,ME-
xaHW4YHaTa Meradopa™ (game, journey, war, liquid, mechanical metaphor).
Kaprupanero Ha paznuuHuTe 00JacTH CHIIO HE € MPeHeOPErHaTo U € moIKpe-
MEHO ¢ TOAXOMSANIN TPUMEpH OT Kopiryca. [IpoyuBaHeTo mpociiensBa u Jiek-
CHKO-CEMaHTUYHUTE SIBJICHUS], KOUTO CIIOCOOCTBAT 32 CBBP3BAHETO HA KOPITyC-
HOJIMHTBUCTUYHHS PETUCTBP C aHANIN3a Ha Pa3IMYHUTE BUIOBE MeTadopa.

WHTepecHa oTnpaBHa TOYKa € M B3aUMOBPbB3KaTa, KOATO aBTOPHT OT-
YUTa MEXIY €3UK U KyJITypa B aKaeMHUYHOTO OOIIyBaHe U JUCKYypca.

WznckBaHusITa 32 akaAeMUYHUS AUCKYPC KaTO OMpEnesieH THUI TEKCT
BUHAry ca OMIy OpUEHTUPAHHU CaMO KbM KOHKPETHUTE U ClieNn(pUIHUTE KPHU-
TepuH 3a opOpMsIHE Ha MoJHeceHaTa WHGPOPMaIUs Ha CbOTBETHOTO CIIHCa-
HHe, B KOETO MperonaraeMo e 0b/e myOnMKyBaHa onpe/esieHa CTaTusi, HO
TE HE ca OWIM TOJNKOBa MOAPOOHO pa3NMCaHH, Ye 1A ,,0CBETIIAT U HacodaT
aBTOpa B MpaBHJIHATA [TIOCOKA MO OTHOILICHHUE HA CTPYKTYypaTa Ha OTACIHUTE
YacTH HA TaKbB MaTepHall KaKTO OT TJie/IHa TOYKA Ha Pa3InIHUTE 00IaCTH Ha
JIMHIBUCTHKATA, TaKa U Ha CAMUTE CTHIIKU U XoJ0Be. [lo mpuHImn BuHaru ce
[IOCOYBAT HAMMEHOBAHUTA HA PA3IMIHNATE PYOPUKH IIPU CHCTaBSIHETO Ha ca-
MU Hay4eH TEKCT, HO He ce 00pbhllla BHUMaHUE Ha HAYMHA Ha CTPYKTypUpaHe
Ha OTAEJHUTE MYy YacTH U nogdacTd. Hsxou oT mo-HOBUTE M3CIeBaHUS B
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Ta3u Hacoka ca Hamp. Ha Yaur u AmuceH (Yang & Allison 2004) u Ha Jlama-
Hayckac (Lamanauskas 2021).

MoHorpadusTa e Ha aHTTIMHACKU €3UK U TOBA € HaITbJIHO 000CHOBAHO, KaTo
ce nMa npeaBuI (GaKThT, 4e JOPH U B CITUCAHHS, KOUTO M3nu3ar B beirapus, my0-
JIMKAITUHATE Ca Ha aHTJIMICKY, a U TOJIsIMa YacT OT OBJITapCKUTE YYSHHU U3IIpaIaT
CTaTHUHTE CH B MPECT)KHU MEXIYHApOJHU CIHCaHUS. AHITMHCKHUAT €3UK €
lingua franca u ce mpenmnosnara, 4e ce moj3Ba 0T BCUYKH H3CIIEI0BATEINN.

ABTOPBT MHOTO TOYHO ONTMCBA M aHAIIM3HUPA XOJIOBETE U CTHIIKUTE B CTa-
THHTE OT CHOpaHHUs KOPITYC, & K KOPEKTHO Ce M030BaBa Ha CTAHOBUILATA U HA0-
JIOACHUATa Ha M3BECTHU m3cienoBatenu. llumemuTe Hay4HM cratud B 00-
JacTTa HAa UKOHOMHYECKUS AUCKYPC, & U HE caMo 11ie ObAaT yIECHEHH 10 OTHO-
LIEHNWE HA CTPYKTYPUPAHETO HA CHOTBETHUTE MAaTEPUANIH, Thil KATO 1€ MOraT
Jla CIeIBaT ,,yKa3aHUATa* v ,,[IPETOPbKUTE" 32 XOJIOBETE, CTPYKTypaTa U APYyTru
0COOCHOCTH KaKTO B [IO-TEOPETUYHATA YacT, TaKa M OTHOCHO KOHKPETHUTE MPU-
MEpH OT KOpITyca ¢ JEWCTBUTENHO ITyONMKYBaHH CTATUH B aBTOPUTETHH MEXK-
IYHApOIHY CTIeaTu3upany n3nanus. OCBEH TOBa OT CHIIECTBEHO 3HAUYCHIE
€ J1a ce momyeprae ynorpedara Ha MeTaOPUUHUS €3UK B HAYYHH CTaTHHU, THi
KaTO T4 BJIMAC HAa CTPYKTYPUPAHCTO U BB3NIPUCMAHETO HA apryYMCHTUTE OT YU~
TaTeJNTe, KAKTO CAMHUST aBTOpP CHBCEM MPABHIIHO ITOCOYBA.

ABTOPBT NPEACTaBs TEOPETUUCH MPETJIe]] Ha ChIECTBYBALUTE ITyOIIH-
KalluK 10 TeMaTa, KaTo h3pa3siBa COOCTBEHOTO CH BIDKAAHE TI0 KOHKPETHUTE
CTaHOBUIIIA U U3CIIeBaHUTE BhIIpocH. TpsOBa na ce oTOenexu, 4e mo3oBasa-
HETO Ha IbPBUYHUTE U BTOPHYHHUTE U3TOYHHULIM € MHOTO KOPEKTHO. bposT um
€ 3aBUCH, KaTO IMMOBEYETO OT TAX OTpassaBatT Haﬁ-CBBpeMCHHHTe " aKTyaJIHHu
W3CTIeIBaHUS KaKTO B Ta3W 00JacT, Taka U B 0-0011 11aH. Benuku uzBoau ce
OCHOBaBaT Ha OoraT eMIUpPHYEH MaTepua, KakTo ¥ Ha MHOTO 100po oHare-
IsBaHe C TpadyKy, TAONHIN, CXEMH, AUarpamMu u jap. M3nom3BannTte Metoan
3a aHaJM3 ca CBbP3aHM HE CaMO C M3CJIEeIBAaHUATA Ha JIMHTBUCTUYHHUTE SIBIIE-
HUS B TPaJULMOHEH IIaH, HO U ChC ChbBPEMEHHH METO/AN, OPUEHTHPAHU KbM
KOpITyCHaTa JTMHTBUCTHKA, & U KbM OOpaBEHETO KAaKTO C PHUHO TOATOTBEH
KOPITYC, Taka M KbM ITO30BaBAHETO HAa ENEKTPOHHHU KOPIYCH H MPOTpaMH,
Hanp. WordSmith Tools, WordList, Antconc version 4.3.1., Concordance.

B HawanoTo Ha KHUTaTa Cca MOCOYEHHU XUIIOTE3H, KOHTO B IPOIIeca Ha aHa-
JM3a ce TIOTBBPIK/IABAT MM ONPOBEPraBaT, KaTo MO TO3HM HAYHMH CE BaIUAUPAT
pe3yaTaTuTe OT U3CIIeABAHETO. 3a0eIs3Ba ce MHOTO TOUYEH OallaHC MEXITy CyOeK-
TUBHOTO MHTEPIIPETHPaHE M 0OEKTUBHOTO MPEACTaBIHE Ha MH(pOpMarusTa.

Bewnuku m30poeHu mmo-rope kadecTBa Ha Tpyza Oe3CropHo Iie ObaaT oT
NoJ3a 3a OBJCIIMTE CIEIUATICTH, KaTo 1Mo-0e31mpo0iieMHO OMxa UM IOMOTHAIN
Jla ce OPUEHTUPAT B €BEHTYaITHUTE UM OIHTH B Ta3W HACOKa, 2 HECHMHEHO U 3a
KOJIETY aHTJIMIIMCTH, JIMHTBUCTH, HKOHOMHUCTH 1 Jip. CTpaTermyeckara ynorpeda
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Pymsana TOJOPOBA

Ha MeTadopHTe TIpH MPEnoIaBaHeTO Ha UKOHOMUKA Ha aHTJIMICKH €31K O MoA-
MOMOTHAJIA U yJIECHIIA Pa30MPaHEeTO M 3aaMeTsSBaHeTO Ha CICLHaIHH UKOHO-
MHYECKU TEPMUHH OT CTYICHTHUTE B ChOTBETHUTE HKOHOMHYECKH CIICIIHATHOCTH.
ChlecTBEH MPHHOC Ha pa3paboTKaTa € ¥ B3aMMOBPBH3KaTa HA aHIVIMIICKU €3UK 32
CTICLIMAJTHH LIEJTU C aHTTMICKH €3HK 32 aKaJIeMHYHH L[EITH.

B 3akitoueHne e peHo Jia ce ClioMeHe (aKkThT, Y€ MU3CIICABAHETO HAUC-
THHA 3aCJIy’kKaBa 110,100aBanio BHUMaHUE [IOpaIy BELMHATA, C KOSATO Ca OIH-
CaHM M aHAM3UPAHU CIICHU(PUKUTE HA TO3H THII TEKCT, KAKTO U YIOTpeOuTe
Ha pa3IMYHHUTE BUAOBE MeTadopH, a TOBa OT caMo cede CH rOBOPH JOCTa-
THYHO KPAaCHOPEYMBO 3a OMHUTA HA aBTOpa JOL. J-p JlarHeB KaTo mpernogaBa-
TEJI 110 AHTJIMICKHU €3UK 110 OTHOIICHHE Ha KOHKPETHU Hay4HH obnactu. Teo-
peTUYHAaTa M MPAaKTHKOIPHIOKHATA CTOWHOCT Ha MMOJHEeCeHaTa HH(opMaLus
ca HEOCIIOPHMH JI0Ka3aTeJICTBa 32 KOPEKTHOTO MPEICTaBsHE, CHCTEMATU3H-
paHe M KakTo Oelle CIIOMEHATO IMO-rope — HIICTPUpPAHE Ha XapaKTePUCTHU-
KUTE Ha aKaJIEMUYHUS TUCKYpC B 00acTTa Ha MKOHOMUKaTa. B kpas Ha Tek-
cTa ce MO0COYBaT MPUHOCHHUTE aCTEKTH Ha H3CIIE/IBAHETO, KAKTO U CBEHTYAITHH
HACOKH 32 OBJCHIN POYYBAHUS.
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ABTOPUTE B bPOSA

Bans I'eoprueBa e Maructsp mo anrpomonorus u ¢unonorus (CY ,,Cs.
Kmment Oxpuncku‘, 2010) u goxrop mo ¢wmronorus (ITY ,Iaucuii Xu-
nmeHgapcku, 2015). PaboTu kaTo TJIaBeH aCUCTCHT IO OBJIrapcka JTUTepary-
pa (1878 — 1918) B IInoBauBckus yHuBepcurerT ,[lancuii XuiaeHgapcku'.
ABTop ¢ Ha kHHrata ,,Exarepuna Kapasenosa — Jlopa Kapasenosa: Kynryp-
HOUCTOPHUYCCKHUAT CIOKET ,MallkKh — IbIIEpU™ B OBITApCKH KOHTEKCT
(2017), cpIr0 U Ha penuiia CTATHH B CHEHUATH3UpaHATa IEPUOUKA U B Ha-
yuHu cObopHulM. MIHTEpecuTe 1 ca B 00JacTTa Ha NCTOPUATA HAa OBITapcKaTa
aurepartypa, (eMUHHCTKaTa TEOpHs B ChBPEMEHHATa XyMaHMTapUCTHKA,
ouorpaduuHaTa peKOHCTPYKLHSL.

Beaxka IlonmoBa e moxTop no ¢uonorusi, mpodecop B LllymeHckus yauBep-
cuteT ,,Enuckon Koucrantun IlpecnaBcku®, KpIETO IpemnojaBa €3WKO3HA-
HHC W TICHXOJWHTBUCTHKA. V3cIemoBaTeICKuTe M MHTEpECH ca B objacTra
Ha TICHXOJMHTBUCTHKATA, KOTHUTHBHATA JIMHTBUCTHKA, KOPIyCHATa JIMHT-
BHCTUKA. ABTOp € Ha MHOXECTBO MyOJIMKAIlMK U Ha KHUTUTE ,,IICUXOIHMHT-
BUCTHKA Ha pa3Bosi®, ,,PaHHaTa rpamaTuka Ha JETCKUS €3UK™, ,,PaHHa OHTO-
reHes3a Ha cbOuTHITHaTa MOMATHOCT™, ,,[101X011 B M3CIeIBaHETO HA JIETCKA-
Ta peu”. B JlabopaTopusTa o npuiokHa JUHTBUCTHKA ,,Akcena Jlazaposa“
npod. [TomoBa yuacTBa B Ch31aBaHETO HA TBPBUS OBITAPCKH KOPIIYC C ACT-
CKa peu U Ha yeb OazupaHara cUCTeMa 3a M3y4yaBaHE Ha CJIOBECHUTE acolha-
nud. Y4acTBa B MEKIYHAPOJHU U HAIMOHAIHUA HAYYHH MPOCKTH, CPEIl KOU-
TO Hall-3HAYMMHU Ca KPOCTUHTBUCTHYHUTE MTPOCKTH 3a U3CIICABAHE HA paHHA-
Ta OHTOTCHE3a Ha rpamarukara kbM LleHTbpa mo o0mio e3uko3Hanue B bep-
muH, Kna/la-bI' 1 Hatmonannara Hayyna nporpama ,,Pa3Butue u yTBbpxaa-
BaHE Ha OBJITAapPHCTHKATA B 4y KOMHA™.

Jumutsp Muxaiinos — npo¢. 1-p, BenukoTbpHOBCKM yHHBEpCHTET ,,CB.
cB. Kupun n Meronuii“. Kauru: ,,Crosa Muxaimocku™ (1994), ,,Knacu-
Yeckd TBOpOM B Obyrapckara nurepaTypa. AHamu3u“ (1995, BTopo mpepa-
6oteno u mombiaHeHO m3ganue — 2001), ,IloersT SABOpOB* (2012), ,,CTOSTH
MuxaitnoBcku. [loeTndeckn TekcT W HalMOHaJIeH KoHTekceT™ (2012), ,,5Bo-
poB u npyrute (2015), ,,iBan Bazos. Uctopus. [loetuka. Auanozu* (2016),
,»B Kmacukata. Ot Xpucro botitoB 1o bopuc Xpucrtos* (2022), ,,B noetu-
yeckus cBiT Ha Jlumutep lleitue® (2023), ,,5IBopos* (2024).
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3anpsin KoziymkoB e goxTop no ¢uonorus, npodecop no Teopus Ha Jiu-
TepaTypata B [InoBauBckus yausepcurer ,,Ilancuii Xunenaapcku®. ABTop e
Ha KHHTHTE: ,,]I0BECTBOBATENAT — MOACTHIIM KBbM HHTEPIpETAlHATa MY
(1994), ,,JIurepatypHUAT CKa3 U MPOsSBUTE My B OBbirapckara mposa“ (1998),
nwAnentuanoct u unTepnperauua” (1999), ,, XepMeHEBTUUHUAT MOAXOJ —
ocHoBaHus U m3nuTanus (2005, Bropo nombeaneHo m3ganue 2012), kakto u
Ha MHOXeCTBO myOiukauuun — Hag 100 — B cenuanu3upaHus nedaTt U B Ha-
YUHHU COOPHUIIM y HAC U B Uy>KOWHA.

3051 Kamon nMa qoKTOpCKa CTETeH Mo Tearoruka u padoTu KaTo mperno/ia-
Baren B I1V , Ilancuit Xunennapcku®. Ts e akTpuca, TeaTpaieH U IJIacoBO-
roBopeH nemaror. Paboruna B Teatpute BB Bapna, [Tazapmxuk, I11oBauB.
Cp3paren Ha clielMaaIHOCTTa ,,AKTBOPCTBO 3a IpamMaTHueH Tearsp B Hauu-
OHaJIHa TUMHA3us 3a CIICHUYHU U €KPaHHU U3KycTBa. PazpaboTuia 3a mbpBU
BT MPOTPaMH O aKTHOPCTBO 32 CPEIHOTO MpodecnoHaTHO 00pa3oBaHUeE.
[Mommppxa uaesTa 3a CEpHO3HO HABIM3aHE HA TEATPAIHUTE METOAU U TIPH-
oMU B 00pa3oBaHUETO.

Huna IleneBa e noxrop Ha Quionornueckute Hayku, npodecop B [l1oB-
IUBCKHA yHHBepcuTeT ,,[lancnit Xunenmapcku*, KpJeTo npemnoaasa Obirap-
CKa KyJiTypa M nuteparypa. M3cnensanusara u ca GOKyCUpaHH BbPXY sBJIe-
HUS ¥ IPOLIECH B TYKAIIHOTO KYJITYPHO IPOCTPAHCTBO, KAKBOTO € B HCTOPU-
KO-TIOJIUTHYecKaTa My M3MeHYUBOCT OT [laucuii 1o Hamwm gHU. ABTOp € Ha
kHurure ,,Yerenu texcrose. CTynuu BbPXY CBHIIECTBYBAILIM M JIMICBAIIH
CTpaHUIlM B Obirapckata nuteparypa” (1994), ,HpeomnorsT Ha HamwusTa.
Hymu 3a Bazos* (1994), ,,boreB. Tsanoro Ha Harmonanuzma“™ (1998, 2015),
»Be3paxkaaausa (1999), ,,Mecra or Koncmekra“ (2000), ,,Aneko Koncran-
THHOB. Brorpadus Ha uerenero” (2002), ,,Mopnan Pamuukos. Iyma, paskas
u Ttera“ (2004), ,Jlena na mo-manku OGorose™ (2012), ,I'eopru Mapxkos.
CanmMku ¢ mo3Hatu' (2017), ,,ITpe3 Toa Bpeme™ (2020).

Kpacumup CnacoB e Joktop Mo (QWIONOTHS M € 4YICH Ha Kareapa
Literature, Theater, and Film (LAT) B AMepuKaHCKHsI YHUBEPCUTET B bbiI-
rapus, KbJICTO MpPENo/aBa MUcaHe ¢ (OKYC BBPXY aKaJeMHYHOTO IMHCAHE,
nH(pOpPMAIMOHHATA W JIUTMTAIHATA TPAMOTHOCT, KPUTHYECKOTO MHUCIICHE U
He(JICKTUBHUTE MUCMEHH MPAKTHKUA. HaydHHTEe My W3Clie/IBaHUS ca BBPXY
e()ESKTUBHUTE CTPATECTHH MPH WHCTPYKIUUTE 33 MUCAaHe, HHPOpPMAIIMOHHATA
CTPYKTypa U WHGOPMAIIMOHHOTO HaKeTHpaHe, M3I0I3BaHETO HA M3KYCTBEH
WHTEJICKT BbB BHCIIETO 00pa30BaHUE.
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Kpucruna flceHoBa e JOKTOpaHT MO aHIoe3n4Ha autepatypa B [LoBaus-
ckusl yHuBepcurteT ,,llancuit Xunennapcku“. Haydnure i MUHTEpecH BKIIOY-
BaT ()CHOMEHOJIOTHSI, aHTJHUIICKa JTUTEpaTypa OT ernoxata Ha BHKTOPHUAHCT-
BOTO W HOBAa aHTJIMICKa JUTEparypa (MOAEPHU3BM, IIOCTMOJICPHU3BM). KbM
MOMEHTa paboTH MO AWCEPTAMOHEH MPOEKT 3a AeTCKaTa MpelcTaBa 3a Bpe-
Me B pomannte Ha Yapms lukenc. [locera e myOinKyBana HAyYHUTE CTATHH
“The Picture of Dorian Gray: Ekphrasis of Events and the Aesthetics of
Experiencing Death” (2022), “Difference as Tragedy in The Mill on the
Floss by George Eliot“ (2023), “Beginnings and Births through Death: A
Heideggerian Reading of the Child’s Consciousness of Time in Charles
Dickens’s David Copperfield” (2025).

Hapesxna CrosinHoBa (IOLEHT I-p) € mpenojasaren mo Obiarapcka Jurepa-
Typa BbB Dakynrera no cnaBsHcku ¢uinonoruu Ha CY ,,C. Knmument Ox-
puncCKuA™. ABTOpKa € Ha MoHOTpaduuTe ,,Bb3X0abT Ha CIIbHYOTIIEINTE. bhiI-
rapckara nurepatypa ot 20-te u 30-te ronuHu Ha XX BEK: OIUTH C BpeMe-
T0“ (2015) 1 ,,Ykpacu u rpuMacu. Mojia ¥ MOZEPHOCT B OBJITapcKara JiuTe-
parypa ot 20-te u 30-te roguam Ha XX Bek (2022), Ha cTaTWH, CTYyIUU H
peleH3uu, MyOJUKyBaHU B CIELUATU3UPaHNs IEPUOJUYCH TIeyaT U B Hay4-
HU cOopHui. ['naBen penakrop Ha ci. ,,DOusosnoruuecku GopymM™ u pbKo-
BOAWTEN Ha mHpoekrta ,JlutepaTypa u TexHuka. M3o0persiBane Ha Monuep-
HoOcTTa B Obirapckara nuteparypa’ (2016 —2018).

HuxoJaii ApeToB e 10KTOp Ha (hrioJIorHUecKuTe Hayku, mpodecop B UHc-
TUTyTa 3a auteparypa, BAH, npenogaBaren B CoduiicKusi yHUBEPCHUTET.
ABTOp € Ha KHUruTe ,JIpeBogHara GeneTpUcTUKA OT IbpBaTa MOJOBHUHA HA
XIX B. Pa3BuTHe, Bph3KH C OpUTHHAIHATA KHIDKHUHA, TIPOOJIeMH Ha pelen-
nusata“ (1990, 2. non. uza. 2025), ,,YoutictBo nmo obarapcku. [llpuxu ot He-
HaIMcaHaTa UCTOPHS Ha OBJrapckara Jqureparypa 3a mpecTbimieHus ™ (1994,
2. nom. m3a. 2007), ,,.Bacun [Tonosuu. JKusoT u tBOpuecTBo™ (2000), ,,bba-
rapckoto Be3pakaane u Espona“ (2001, 2. uzn. 2001), ,,Hanmonanua muto-
JIOTMs ¥ HalMOHaIHa auTeparypa. CrojkeTH, U3rpakaaly Obiarapckara Ha-
[IHOHAHA HASHTUIHOCT B cioBecHocTTa oT X VIII u XIX Bex™ (2006), ,,bbi-
rapckara JIdTeparypa OT eroxaTra Ha HallMOHAJTHOTO Bb3paxnaaHe* (2009),
»Acen Xpucrodopos: Ot JloHmon a0 Mamakypuu npe3 bemene™ (2011),
,»Codponuit Bpauancku. XXusot u geno* (2017), ,,iBan Halinenos: 3a mpa-
BO U Hampeabk. Memoapu. ITucma™ (2019), ,,Cemeitan ucropuun® (2020),
»DlIeHyBaHu U Iutamemy: Yyxaure >keHH M MbXe B Objirapckara clioBec-
HocT ot abarus XIX Bex™ (2023), ,,MHoroo6pasuusT UygoMup B HETOBOTO
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Bpeme* (¢ Anb. benbacar, 2024). Hayunute My uHTepecu ca B 06JacTTa Ha
JUTEpATypPHATA UCTOPHS, CPABHUTEIHOTO JTUTEPATYPO3HAHHE, UCTOPUATA HA
KyJTypara.

Huxosera ['eopruesa e peoBeH TOKTOPAHT KbM Kateapa ,,AHTIuiicKa Gu-
nonorusa’ Ha [ImoBauBCcKUs yHUBEpCUTET , I lancuit Xunenaapcku®, KpIeTo €
XOHOpYBaH npenojasaren. Jlucepranuonnara u Tema e ,,CHHTaKTHIHA (PyH-
KUMH Ha aurnuickoro -ING npuyacTue ¢ XapakTepUCTUKU Ha MPUIIaraTeiIHo
B aHTJIMICKOTO M3pEUeHHE M HETOBUTE NMPEBOJHHU BapUaHTH HA OBITapCKu™.
AKTHBHO ce 3aHHMMaBa ¢ IpeBoau. Hayunure I myOiaukanuu BKIIOYBAT
“Morphosyntactic Realizations of the Present Participle in the Pattern “Be +
V*ing® (2022), “The English -ing Participle in the Syntactic Function of an
Attribute and its Translation Equivalents in Bulgarian® (2023) u “Where
Structure and Meaning Clash: The Problems of Categorizing Detached -ing
Clauses™ (2024).

Pymsina TomopoBa ¢ nokrop mo ¢uionorus, npodecop B Kareapa ,,AHr-
nmiicka ¢unonorus Ha lllymenckus yHuBepcutet ,,Emmckon KoHcrantux
[IpecnaBckn®. HayunuTte n mHTEpecw ca B OONACTHTE Ha KOTHHTHBHATA H
TEKCTOBaTa JIMHIBUCTHKA, MEAUWHUTE U KyJNTYpHUTE U3CIE/BAHUS, TUCKYp-
CUBHHS aHAJIN3, TEOPUSITA U MIPAKTHKaTa Ha MPeBojia, METOINKATa Ha MPeIo-
JlaBaHe Ha aHTJIMHACKU e3WK. Ts e TTaBeH penaktop Ha Studies in Linguistics,
Culture and FLT, Hay4HO cCnIMiCaHUE, MHJICKCUPAHO B SCOpuUs U B JIpyru 0asu
JTaHHA. ABTOp € Ha HSKOJKO KHHUTH: ,,CTpaTerMul B CBeTa Ha pexyiamara‘
(2001), ,,E3uk, xynrypa, pexinama“ (2014), Insights in Text Linguistics. From
Theory to Practice (2012), KakTO 1 Ha MHOECTBO IMyOJHKAalWW B HAYYHH
W3JIaHMs Y HaC U B 9yKOMHA.

®panuecko bpecan ¢ marucTsp oT YHUBepcuTeT BbB Bepona. MU3cnenosa-
TEJICKUTE My HHTEPECH BKIIIOYBAT PYCKH €3UK M JHUTEPaTypa, COLMOJINHI-
BUCTHKA, TEOPHs Ha MPEBOJIA, CIABIHCKHU KynTypH. [lyOaukyBan e B uranu-
AQHCKH M MEXIYyHAapOJHU aKaIeMHUYHHU u3faHus. Toll e MbpBUAT HTATHAHCKH
n3ciieqoBaTeN Ha e3uka B Omeca. ABTop € Ha myOnmkanuute ,,0 TPyIHOCTH
nepeBoja PasHOBUIHOCTEH PYCCKOTO s3bIKa HA MTAJIBSHCKHH s3bIK: Opec-
ckuil s3pik B TBOpuectBe U. O. Babens™ (2024), ,,O0 HEKOTOPBIX STUKO-
MEPEeBOUYECKUX ACHEKTAX: IEePEeBOJ CHOMPCKOrO PYCCKOro MUIXKHMHA Ha UTa-
TbstHCKUH s13bIK (2025), “Translating a Non-Standard Variety of Russian
Into Italian: The Case of the Odesan Language* (2025) u ap.
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apaOCcku.

Benexxkute ca moj yepTa, aBToMaTu4HO HoMepupanu (10 myHKTa, eAMHUYHA
paspenka).

He ce npernopbuBa aBTOIUTHPAHE.

{uTrpanuTe H3TOYHHIN CE TIOCOYBAT BHTPE B TEKCTa. B KpbIim ckobu ce u3-
nucBaT paMmInATa Ha TUTUPAaHUs aBTOP, TOANHATA Ha U3/JaBaHe Ha ChbOTBETHUS TPYI,
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IIpumepu
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Slavova 2017: 235).
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Balgarski ezik, 7 (1957), 4, 353 —376.]. ISSN 0005-4283.

I'eoprues 19576: I'eoprues, Bi. Tpaxkuiickusam esux. Codus: BAH. [Georgiev
1957b: Georgiev, V1. Trakiyskiyat ezik. Sofia: BAN.].

— [TyOnukarnuu B cOopHUIN:

Lubotsky 2001: Lubotsky, A. The Indo-Iranian Substratum. In: Carpelan, C.,
Parpola, A., Koskikallio, P. (Eds.): Early Contacts between Uralic and Indo-Euro-
pean: Linguistic and Archaeological Considerations. Vammala: Finno-Ungaric Soci-
ety, 301-317. ISBN 9255150593.

Tapuncka 1980: Tapuncka, Ct. Codponnii Bpagancku, pyMbHCKOTO oO1ec-

TBO M pyMbHCKarta qureparypa. B: Pyces, I1., Aurenos, b., Kones, 1., Kuuumus, U.,
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Benuku, K., Anrenecky, M. (pen.): bwieapo-pymvHcKy aumepamypHu 3aumMoomHo-
wenus npes XIX sex. Codpust: BAH, 179 —201. [Tarinska 1980: Tarinska, St. Sofroniy
Vrachanski, rumanskoto obshtestvo i rumanskata literatura. V: Rusev, P., Angelov,
B., Konev, 1., Kitsimiya, Y., Veliki, K., Angelesku, M. (red.): Balgaro-rumanski lit-
eraturni vzaimootnosheniya prez XIX vek. Sofia: BAN, 179 —201.].

— [lyOnukaruu B epuoUYHN U3JIaQHUS:

Weigand 1921: Weigand, G. Die bulgarischen Rufnamen, ihre Herkunft,
Kiirzungen und Neubildungen. — Jahresbericht des Instituts fiir rumdnische Sprache
zu Leipzig, XXVI - XXIX, 104 — 192.

Mupues 1952: Mupues, K. 3a nepnoausanusita Ha HCTOpUSATA Ha OBITAPCKUS
e3uk. — MUzeecmus na Mnemumyma 3a 6vneapcku esux, 1 (1952), 194 —202. [Mirchev
1952: Mirchev, K. Za periodizatsiyata na istoriyata na balgarskiya ezik. — Izvestiya na
Instituta za balgarski ezik, 1 (1952), 194 —202.]. ISSN 0323-9934.

— Peununu:
BEP = bwreapcku emumonocuuen peunux. Codus: BAH. 1971 — [BER =
Balgarski etimologichen rechnik. Sofia: BAN. 1971 —.].

— EnextpoHHu pecypcu:

Kuuru:

Deren 2005: Deren, B. Pochodne nazw wilasnych w stowniku i w tekscie.
Opole: “Uniwersytet Opolski”, 2005. [Studia i Monografie, Nr 348].
<https://www.sbc.org.pl/Content/77263/>, retrieved on 09.10.2015.

Craruu:

Rose-Redwood & Alderman 2011: Rose-Redwood, R. & Alderman, D. Criti-
cal Interventions in Political Toponymy. — ACME: An International E-Journal for
Critical Geographies, 10 (2011), 1, 1 — 6. http://www.acme-journal.org/
index.php/acme/article/view/879/735, retrieved on 06.11.2016.

Penaknusita cu 3ama3Ba NpaBoTo Jla HE Pa3riIekaa TEKCTOBE, KOUTO HE €a Chb-
00pa3eHy ¢ ONOBECTEHUTE TEXHUIECKU N3UCKBAHUS KbM MPEITI0KEHNUTE 32 ITyOInKy-
BaHE TPYJOBE.
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CODE OF ETHICS

The publisher and editorial team of Linguistics, Interpretation, Concepts are
guided by the norms and the internationally established academic publishing stand-
ards, as reflected in the documents of the Committee on Publication Ethics (COPE,
http://publicationethics.org/).

THE EDITORIAL TEAM:
complies with the guidelines stipulated in the Code of Conduct and Best
Practice Guidelines for Journal Editors (https://publicationethics.org/
files/Code of conduct for journal editors Marl1.pdf);

— is responsible for the overall scientific strategy of the publication and
seeks to publish works by Bulgarian and foreign scholars of stature, as
well as by young promising scholars from different countries and institu-
tions;

— appoints as reviewers experts with standing and unquestionable merit in
the respective research field(s) (Editorial Board members cannot be re-
viewers);

— selects journal content that suits the professional community’s current in-
terests;

— ensures that diverse points of view are presented, that freedom of scholarly
expression is not restricted and that scholarly debate in the humanities is
stimulated;

— is guided strictly by scholarly criteria, aims and objectives in the selection
of texts and does not allow any form of discrimination on the grounds of
race, ethnicity, religion, gender or age;

— abides by the journal’s copyright policy which complies with the Copy-
right and Neighbouring Rights Act of the Republic of Bulgaria and with
the best global practices in the relevant field (see Publication Agreement);

— counteracts any malpractice (submissions are vetted for plagiarism; fair
co-author relationships are guaranteed by requiring a co-author contribu-
tion report indicating each author’s contribution to the specific arti-
cle/study; potential conflicts of interest are monitored);

— ensures the verifiability of the work done in the process of accepting, re-
viewing and publishing texts;

—  strictly follows the procedures of double-blind peer review of articles sub-
mitted to the Editorial Office;

— informs the authors about the pre-publishing stages of the article/study in
a timely manner and helps to improve the submitted manuscript;

— ensures the confidentiality of authors and reviewers as well as of corre-
spondence concerning the improvement of the manuscript quality;

— doesnot use for personal gain information obtained in the process of work-
ing with authors and reviewers;

— in case of a signal of any sort of impropriety or dishonesty in a text that has
already been published, makes sure that the audience is informed about the
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problematic content (discloses the editorial position on the case and/or the
opposing opinion and/or the respective author’s corrective text);

— in collaboration with the publisher, takes care of the journal’s electronic
archive, as well as of the published texts’ permanent visibility on the LInC
website.

THE AUTHOR(S):
may submit to the journal only their own work that has not been either
published in or submitted to another journal;

— must have formatted their text in accordance with the LinC Guidelines for
Authors;

— is/are responsible for the reliability of the primary data they utilise in their
research and for the proposed work’s originality;

—  when their text is published again, they must include a correct bibliograph-
ical reference to its first publication in LinC;

— must cite accurately and fully all sources used in the writing of the research
paper;

— must specify the institutions, organisations, projects, individuals relevant
to the preparation of their study (by funding the research that resulted in
its production, by providing specific information, working conditions, ac-
cess to a non-public archive, etc.);

— must report any conflicts of interest;

— must answer the reviewers’ questions, respond to their comments and, if
necessary, make changes to the submitted text; in case of disagreement
with the proposed corrective options, the author has the right to withdraw
the submitted manuscript;

— must promptly inform the Editors if they discover a serious omission or
error in their work after submission;

— does/do not disclose details of their collaboration with the editorial board
as part of the publication process;

— complies with the journal’s Code of Ethics and with generally accepted
academic norms of ethical conduct.

THE REVIEWER:
comphes with the guidelines stipulated in the Ethical Guidelines for Peer Re-
viewers (https://publicationethics.org/resources/guidelines/cope-ethical-guide-
lines-peer-
reviewers);

— if the text submitted for evaluation contains any type of information that
does not match the invited reviewer’s competence profile, the reviewer
must decline the invitation. He/she must do the same if he/she considers
that he/she cannot meet the deadline for submitting a review (the deadline
is three weeks);

— is to strive for objectivity of judgement, is to clearly state their position (the
reviewer recommends the manuscript for publication; the reviewer recom-
mends the manuscript for publication after corrections; the reviewer does
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not recommend the manuscript for publication), justifies their comments
on the manuscript, and suggests corrections that he/she believes would im-
prove the quality of the manuscript;

— notifies the Editorial Board in the event of a potential conflict of interest;

— keeps the information obtained while working on a specific manuscript
confidential, does not use this information for personal gain and does not
discuss it with persons outside the editorial board;

— complies with the journal’s Code of Ethics.

PROCEDURE FOR ACCEPTANCE, REVIEW
AND PUBLICATION OF A TEXT

A text submitted for publication will be examined by the relevant editorial
team (linguistic or literary). If the article meets the profile of the journal and complies
with the technical requirements as set out on our site, the editor-in-chief will send it
for anonymous review having deleted the author's data — name, institutional affilia-
tion, etc. If one of the two reviewers recommends that the text should not be published,
and the other supports its publication, the editor-in-chief will send the text to a third
reviewer, whose evaluation decides whether the article will be published or not. The
editor will inform the author of questions, comments and recommendations put for-
ward by the reviewers and will work with the author on possible changes to the text.
After proofreading and pagination of the text, the author will receives it again for final
(minor) corrections and they should consent to the article being published in its final
form as approved by the Editorial Board.

GUIDELINES FOR AUTHORS

The journal features texts in Bulgarian and English studies (up to 45,000 char-
acters including spaces) and reviews (up to 10,000 characters including spaces) which
have not been published elsewhere — including as parts of books — and have not been
submitted to other editions. Submissions exceeding the limit set for the relevant cate-
gory will be examined and published at the discretion of the editors. Submissions
should be sent to review-linc@uni-plovdiv.bg in .doc/.docx and .pdf format, using the
Times New Roman font.

The author’s first and last name and his/her affiliation should be given first,
followed by the article/study title.

The key points of the study should be presented in an abstract of up to 200
words (keywords —up to 7). If the original text is in Bulgarian, all of the above should
also be provided in English. Acknowledgements (if applicable), references, a list of
abbreviations (if applicable), information about the author (in English — name; degree;
position; workplace; city; country; work e-mail; WoS Researcher ID, Scopus Author
ID, ORCID ID, RSCI, if available) should be given after the abstract. A brief summary
of the author’s professional field, areas of research interest, and relevant research
should be sent in a separate file.


mailto:review-linc@uni-plovdiv.bg

If the study includes graphs, tables and/or illustrations, they should be numbered
and placed where they are first mentioned, rather than at the end of the text.

Using tabs, bold, underlines, spaces within a word, uppercase-only words or pas-
sages (meaningful emphasis may be indicated by italics) is strongly discouraged; in texts
in Cyrillic, centuries are written in Roman numerals, in English — in Arabic ones.

All extra notes are footnotes, automatically numbered (10 pts., single line spac-
ing).

Self-citation is discouraged.

Sources should be referenced within the text. The cited author’s surname, the
year of publication of the relevant work, followed by a colon and the page number(s)
referred to should be written in parentheses.

In-Text Citation Examples
— when the author refers to a publication:

The following example is from Dan Dana’s analysis of the heritage of
Zalmoxis (Dana 2008);

— when citing a specific page or pages:

... The deverbative noun... (Markey 1985: 209; Hamp 1982: 165-166).

— when quoting texts in Cyrillic, both the original and a transliterated version
of the author’s name is written in brackets as in:

Both languages shared the devoicing of the PIE glottalic stops (Jypumanos /
Duridanov 1976: 101).

As far as Cyrillic and Greek transliteration are concerned, the transliteration
rules established by the respective countries apply. Bulgarian names and titles of
works are transliterated in accordance with the Bulgarian Transliteration Act —
https://www.mrrb.bg/bg/zakon-za-transliteraciyata/. When transliterating Bulgarian,
authors can use the following website: https://slovored.com/transliteration/ as an aid,
and when transliterating Russian: https://www.seo-ap.ru/translit/.

Electronic sources should be cited by providing the author’s name and the date
of the publication in brackets.

If the author is unknown, the title (in case of long titles, the first two or three
words should suffice) and the date are given. The cited electronic sources are also
included in the list of references.

In the list of references, the authors’ surnames must be arranged alphabetically
(Cyrillic script, Latin script, Greek script) and Cyrillic and Greek entries must be
transliterated. The transliterated variant should be provided in square brackets imme-
diately after the original entry. The ISBN/ISSN and DOI must be added in the case
the edition/publication having such identifiers.



End-text Reference Examples

— Single-author books:

Lewis 2002: Lewis, G. The Turkish Language Reform: A Catastrophic Suc-
cess. New York: Oxford University Press. ISBN 978-0199256693.

Amnppeitunn 1944: Auapeitunn, JI. Ocnosna bvacapceka epamamuxa. Codus:
Xemyc. [Andreychin 1944: Andreychin, L. Osnovna balgarska gramatika. Sofia:
Hemus.].

— Books by more than one author:

Thomason & Kaufmann 1992: Thomason, S. & Kaufmann, T. Language Con-
tact, Creolization, and Genetic Linguistics. Berkeley: University of California Press.
ISBN 9780520078932.

Kunesa-Cramenona, [lenueBa 1997: Kunesa-Cramenosa, P., J[lenuesa, E. Pey-
HUK: ,,HesepHume npusmenu Ha npesodaua . [Inoaus: Lettera. [Kileva-Stamenova,
Dentscheva 1997: Kileva-Stamenova, R., Dencheva, E. Rechnik: ,, nevernite priyateli
na prevodacha . Plovdiv: Lettera.]. ISBN 954-516-066-7.

— When an author has more than one publication in a given year, the publica-
tions are listed alphabetically by title:

T'eoprues 1957a: ['eoprues, Bi. ITo Bbpoca 3a HOCOBUTE ITACHU B ChBPEMEH-
HUs OBJITapCKu €3UK. — bvreapcku esuk, 7 (1957), 4, 353 — 376. [Georgiev 1957a:
Georgiev, V1. Po vaprosa za nosovite glasni v savremenniya balgarski ezik. — Balgar-
ski ezik, 7 (1957), 4, 353 —376.]. ISSN 0005-4283.

I'eoprues 19576: I'eoprues, Bi. Tpaxuiickusm ezux. Codusi: BAH. [Georgiev
1957b: Georgiev, V1. Trakiyskiyat ezik. Sofia: BAN.].

— Publications in conference proceedings, edited volumes or festschriften:

Lubotsky 2001: Lubotsky, A. The Indo-Iranian Substratum. In: Carpelan, C.,
Parpola, A., Koskikallio, P. (Eds.): Early Contacts between Uralic and Indo-Euro-
pean: Linguistic and Archaeological Considerations. Vammala: Finno-Ungaric Soci-
ety, 301-317. ISBN 9255150593.

Tapuncka 1980: Tapuncka, Ct. Codponuit Bpauancku, pyMBHCKOTO obmiec-
TBO U pyMbHCKaTa IuTeparypa. B: Pyces, I1., Anrenos, b., Kones, 1., Kurumus, 1.,
Bemuxu, K., Anrenecky, M. (pen.): bvaeapo-pymMvHcKy aumepamypHu 83aumMoomHo-
wenus npes XIX ex. Copusi: BAH, 179 — 201. [Tarinska 1980: Tarinska, St. Sofroniy
Vrachanski, rumanskoto obshtestvo i rumanskata literatura. V: Rusev, P., Angelov,
B., Konev, I, Kitsimiya, Y. Veliki, K., Angelesku, M. (red.): Balgaro-rumanski liter-
aturni vzaimootnosheniya prez XIX vek. Sofia: BAN, 179 — 201.].

— Publications in periodicals:

Weigand 1921: Weigand, G. Die bulgarischen Rufnamen, ihre Herkunft,
Kiirzungen und Neubildungen. — Jahresbericht des Instituts fiir rumdnische Sprache
zu Leipzig, XXVI — XXIX, 104 — 192.

Mupues 1952: Mupues, K. 3a nepronnzanusata Ha HCTOPHUITA Ha OBITapCKUS
e3uk. — Mzeecmus na Mncmumyma 3a 6vaeapcku esux, 1 (1952), 194 —202. [Mirchev
1952: Mirchev, K. Za periodizatsiyata na istoriyata na balgarskiya ezik. — [zvestiya na
Instituta za balgarski ezik, 1 (1952), 194 —202.]. ISSN 0323-9934.



— Dictionaries:
BEP = bwreapcku emumonocuuen peurnux. Codpus: BAH. 1971 —. [BER = Bal-
garski etimologichen rechnik. Sofia: BAN. 1971 —.].

— Online resources:

Books:

Deren 2005: Deren, B. Pochodne nazw wlasnych w stowniku i w tekscie. Opole:
“Uniwersytet Opolski”, 2005. [Studia i Monografie, Nr 348]. <https://www.sbc.org.pl/
Content/77263/>, retrieved on 09.10.2015.

Articles:

Rose-Redwood & Alderman 2011: Rose-Redwood, R. & Alderman, D. Criti-
cal Interventions in Political Toponymy. — ACME: An International E-Journal for
Critical Geographies, 10 (2011), 1, 1 — 6. http://www.acme-journal.org/
index.php/acme/article/view/879/735, retrieved on 06.11.2016.

The Editorial Board retains the right not to accept texts that do not comply with
the formal requirements for submissions.
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the purpose of entering into this agreement.

You hereby grant a Creative Commons copyright license in the article
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! The language of this publication agreement is based on Stuart Shieber's model open-
access journal publication agreement, version 1.2, available at http://bit.ly/1m9UsNt.
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